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XYPHAN TYPAbI

Saryn — «<©Hep >XaHe ryMaHUTapblk FblbiMAgap» H6afblTbl GOMbIHLLIA ©3€eKTi 3epTTeyNepAi,
ayAapmMa MaTepuangapbliH XaHe akajeMUAbIK MaTiHAepre, My3blkasblk anbbomaapra,
KnHodubMAepre, kepmenepre xaHe backa Aa FblbiIM MeH MaAEHWET TyblHAbINapbIHA
LwonynapAbl Xapuanayra bafblTTasfaH Xxanblkapablk FblbIMY PeLeH3nsANaHaTbIH 6acblibIM.

Saryn 6acblnbIMAaPbIHbIH, HETi3ri MakcaTbl YATTbIK MOAEHNET KOHTEKCTIHAET OHEePAiH,
3epTTey XaHe djiCHaMasnblK MacenenepiH, A3CTYPAEPAIH, MajeHeTapablk e3apa HbannaHbICbiH
>KOHe onapAblH Ka3ipri Xan-KyriH alLbIKTaTbIH XaHe TalKblNalTbiH Makananap. Pegakuusfa
YCbIHbIIFaH MaJlIMETTEp XYyleni cananblk Hemece caHAbIK AepeKTepai Tangayabl KaMTUTbIH
TEOPUANBIK XOHE IMMNUPUKaNbIK 3epTTeyaepre; 6ap 6iniMAi anTapabiKTah pacTanTblH HeMece
KEHEMTETIH KblCKalla 3epTTey ecenTepi MeH xa3banapblHa; KiTanTapFa, TeaTp KOMblIbIMAAPbIHA,
My3blKasblk anbbomaap MeH KOHLiepTTepre, KUHObGUAbMAEPre, KepmMenepre xaHe backaga
wonynapfa 6afbiTTanybl MyMKiH. Saryn-aa fbinbIMu Ananortap Kyntanazbl. XypHansbiH
peakumsAchl aBToOpaapAbl KypAeai TepMuHonorusgaH aynak 60obin, Xxanblkapasbik,
okblpMaHAapMeH balinaHbiC OpHaTyFa KaMKOPJbIK, Xacal OTbIpbIr, TYCIHIKTI XXaHe Ko
XKeTIMAI TiNAe XKasyFa wakbipadbl.

Saryn-pa xapuanaHfaH Makana apAblH aBTopaapbl MITIHAEPAIH Ma3MyHbIHa,

COHJAaN-ak, YWWiHLWI TyfanapablH XaHe/HeMece Makananapabl XXapusaaay HaTUXKeCiHAe KacakaHa
eMec 31sH LWeryi MyMKiH yibIMAap Hemece engepaiH ap-Hamblcbl, abblpolibl XXaHe ickepAiK
6eseni yLWiH TONbIK XayankepLuinikte 6onasabl. PegakuusaHblH Nikipi aBTopaapabiH, nikipiMeH
KOHe MakananapzblH Ma3MyHbIMEH Calikec Keameyi MyMKiH. [laliekces KenTipreHae aBTop

MEH JlepeKKe3re CiNTEMEHI KOpCeTy KaxerT.

Saryn pepakumsacbiHa TyckeH 6apablk MaKananap, OHblH, ilLiHAE >KacaHAbl UHTENeKT
apKblibl Xa3blifaH HemMece ayaapblifaH MITIHAEP NAarnaTTbl Tekcepy paciMiHeH eTesi XaHe
MaMaHZapAblH, eKi PeT «XKacblpblH» LLOAYbIHAH KEWIH XapuanaHagbl.

Saryn-pa aBTOpAbIK FblJIbIMY 3epTTeyep, Nikipaep, peLeH3unsnap xaHe cyxbatrap
TeriH XapusanaHazbl. XXypHan pefakumsanblk XyMbICTapFa XXaHe MaKananapAbl Xapusnayfa
6annaHbICTbl GapAbIK WbIFbIHAAPAB! ©3 MOWHbIHA anaabl. Pegakumssa yCbiHbIAFaH
MaTepuaniapabl XapusnafaHbl YLWiH Tenem TeneHbensi.

XKypHangblH, pegakumaablK cascatbl Xafblkapasblk YAbIMAAPAbIH FblJIbIMU XapusaaHbiMaap
3TMKAChI XXOHIHAETI YCbIHbIMAApPbIHA Herizgeneai: bacbinbiM 3Tnka komuTeTi — Committee
on Publication Ethics (COPE), Eyponasnblk fblnbiMU pegakTopaap kaybiMaacTbifbl — The European
Association of Science Editors (EASE).

Saryn >ypHanblHbIH PeAakLMAChl bIHTBIMAKTaCTbIKTbIH dPTYPi popmaTTapbiHa aLlbik,
Bi3 ke3 KenreH yCbIHbICTapFa KyaHbILTbIMbI3, ONapAbl PeAaKUMUAHbIH 31€KTPOHZAbI MOLWTackiHa
Xibepyre 6onaabl: editor@sarynjournal.kz.
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TAPATY, NHAEKCTEY XKOHE MYPAFATTAY

Saryn xanblkapasblk peLeH3nanaHaTbiH XXypPHasbl OHbIH, AyHME XYy3iHe TapanyblHa acep eTeTiH
6acblbIMAapAbIH, canacblH XaKcapTy YLiH TYpai Wwapanapabl Konfa anysa. byn caacattbl
xypHan 2013 >bingaH 6epi HipiHLWi XapuanaHbIMbIHAH YCTaHAbI.

Saryn byaanewuTTiH aLlblk KOMXKeTIMAINIK BacTaMacbiHa KOCbLNY apKblibl allblk,
KOMKEeTIMAINIK cascaTblH yCTaHaAbl, Oy aBTOPAbIH, XapusaiaHfaH MakanacbliH 6acka
3epTTeyLiNepAiH i3geyiHe >XxaHe ciiTeme xacaybiHa acep eteai. COHAbIKTaH XypHanAblH, e3i
[ie, OHblH, MypaFfaTTajfaH xoaHe bacna keLlipMesnepi cakTanaTbiH penosutopuiinep ge Saryn
3epTTeyLlinepi MeH Xanblkapasblk KaybIMAACTbIK apacbliHAafbl FblAbIMK HalinaHbIC NPOLECiHiH,
MaHbI3zbl kypamaac 6eniri 60sbin Tabbinagbl. Saryn XXypHanblHAaFbl MakananapabiH,
MypafaTTasfaH KeLlipMesnepi )Xofapbl OKY OPbIHHbIH, €Ki peno3uTopuiHae cakranazbi:

1. KypMmaHfa3bl aTbiHAafbl Ka3ak yATTbiK KOHCEePBATOPUACLIHbIH, 3N1EKTPOHAbI KiTanxaHachbl.

2. KypmaHfasbl aTbiHAaFbl Kasak yTTblK KOHCEPBATOPUACHIHbIH, PeCMU CaTbiHAaFbI Saryn

napakLuacsbl.

XKypHangplH 6acna gaHanapbl KypmaHfasbl aTbiHgafbl Kasak, yATTbIK KOHCEPBaTOPUACBIHbIH,
KiTanxaHacbiHAa, KP ¥ATTbik KiTanxaHacbiHAa cakTaysbl. OkbipMaHzap MeH aBTopaap
sarynjournal.kz >xypHanblHbIH pecmu caTbiHAafFbl «MyparfaTTap» 6eniMiHge
LblFapblabIMAAPAbIH, 31€KTPOHAbIK HYCKACbIMEH TeriH TaHblica anagbl. MakananapabiH,
PDF-Hyckanapbl Creative Commons (CC BY-NC-ND 4.0) avueH3usachl 60MblHLLIA KO KETIMAI.

Saryn (25.01.2024 N2 201 6yipblfbl) FblAbIMU KbISMETTIH, HETi3r HATUXENEPIH Xapuanay
ywiH KasakcraH Pecnybankachbl binim >KaHe FblibIM MUHUCTPAITiHIH BinimM aHe fblabiM
canacblHAafbl canaHbl KamTamachi3 ety komuteTi (BxxFCBK) ycbiHFaH 6acbinbimaap
2-wi Ti3beciHe eHrisingi («kBHep >xaHe ryMaHUTapbiK FblabiMaap» 6eniMi). COHbIMeH kaTap,
Saryn KAb (KazakcTaHablk gaviekces 6asackl), YMFTCO (¥ATTbIK MEMAEKETTIK FblIbIMMU-
TexHMKanblK capantama optanbifbl), RILM (Répertoire International de Littérature Musicale),
PFAW (Pecelinik fbinbiMun aariekce3 nHaekci), Knbep/leHnHkasa nHaeKcTenei.

Saryn >xxypHasbl aBTOpaapfa XapuanaHfaH Matepuangapipbl Tapatyfa dXaHe OKkblpMaH
KaybIMbIH KEHeWTyre, COHbIH, iLLiHAE XypHaNAbIH pecMun aneymeTTik xeninepinge (Telegram,
Instagram, Facebook) makananapgbl xapusanay apkblibl XaH-XaKTbl kKoagay KepceTesi.

Bi3 aBTOpAapabl Makananapabl AyHue Xy3i 6oMbIHLa apinTecTepi MeH 3epTTeyLlinep
apacblHza benceHai TypAe HacmxaTTayFa LlakblpamMbi3, Oyl OKbIpMaHAap caHblH KebeliTyre,
TaHbIMaNAbIbIKTbI aPTTbIPYFa XaHe Saryn-Aa XapuanaHfaH Makananapabl XKenige isgeyre
HeFfyp/IbIM KOMKETIMAI eTyre acep eTegi. Komkasbanapabl XOCbIKCbI3 aBTOPAAPAbIH, 3aHChI3
nemgaeHyiHeH Kkopfay yLwiH ci3 DOI cinTemeciH HeMece MakanaHblH TYMHYCKaChl XapusanaHfaH
Saryn >xypHanbiHblH, BEG-CailTbiHa cinTeMe H6epyiHi3 kepek. byn a3ipaey aHe xapwusanay KyHiHe
KYKbIFbIHbI3Abl Adnenseyre MyMKiHAIK 6epeai.

Saryn pepakuua ankacbl ©3 aBTopaapblHa XapusanaHfaH matepuangapasl berge
pecypcTapa opHanacTblpyFa kegepri xacamangbl. XypHan aBTopaapbl onapabl Toyencis
penosnTopuiire HemMece onapMeH barnaHbICTbl JepekkopFa XyKTel anagbl. bipneckeH
aBTOPJbIKNEH XapuanaHfaH Makana, TinTi erep bipaeckeH aBTopaap OHbl 6acka yibiMAapAbIH,
3NeKTPOH/bI KiTanxaHanapblHAa OpHanacTblipca a, Peno3nTopuiire opHanacTbipbiaybl MYMKIH.
Backa penosutoLpuitnepmeH e3apa sapekeTTecy okbipMaHAap MeH CilTeme XacanTblH
ayAnTopuAHbI KebelTyre, apinTectep MeH CTyeHTTepre 3epTTeyiepMeH TaHbICyFa, Nikipaec
aZlamzap MeH >kaHa MyMKiHAiKTepre ne 6oayfa MyMKiHAIK 6epegi.
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ABOUT THE JOURNAL

Saryn is an international peer-reviewed publication, focused on topical studies, translated
materials and peer reviews of academic texts, music albums, films, exhibitions and other works
of the Art and Humanities field.

The main purpose of Saryn is to publish articles that cover and discuss studies
and methodological art topics in the context of national culture, cross-cultural interaction
of traditions and their current state.

The materials, submitted to the editorial office, may focus on theoretical and empirical
studies containing a systematic qualitative or quantitative data analysis; brief research reports
and notes that significantly confirm or expand existing knowledge; reviews of books, theater
performances, music albums and concerts, films, exhibitions, etc. Dialogues on studies are
welcome at Saryn. The journal’s editorial office asks authors to write in a clear and accessible
language, avoiding any complicated terminology and taking care about international
readership.

Authors of articles, published in Saryn, are fully liable for their text content, as well as
for honor, dignity, and business reputation of the third parties, including organizations
and/or countries, who may be unintentionally harmed by a publication of any article.

The opinion expressed by the editorial board may differ from the viewpoints of the authors
and the content of the articles. It is mandatory to indicate the author and the source when
citing.

All the articles, submitted to the editorial office of Saryn, including texts and translations
made by Al, are checked for plagiarism and published after a positive double-blind peer review.

Author's academic studies, reviews, peer reviews and interviews are published in Saryn
for free. The journal bears all expenses associated with editorial work and articles publication.
The materials submitted to the editorial office for publishing are free of royalties.

The journal's editorial policy is based on the recommendations of international
organizations on the publication ethics: the Committee on Publication Ethics (COPE),

the European Association of Science Editors (EASE).

The editorial office of Saryn is open to various formats of cooperation. We welcome
any suggestions by electronic mail: editor@sarynjournal.kz.
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DISTRIBUTION, INDEXING AND ARCHIVING

The international peer-reviewed Saryn journal takes all steps to ensure that it is accompanied
by high-quality publications, and it can be distributed worldwide. This policy has accompanied
the journal since its first publication ten years ago.

Saryn adheres to the open access policy by joining the Budapest Open Access Initiative,
which affects the search and citation of the author’s published article by other scholars.
Therefore, the journal itself and the repositories where it's archived and printed copies
are stored are an essential component in communication between Saryn's scholars and
international community. The archived copies of the Saryn articles are stored in two repositories
of the editorial:

1. The Electronic Library of Kurmangazy Kazakh National Conservatory.

2. The Saryn’s page on the official website of Kurmangazy Kazakh National Conservatory.

Printed copies of the journal are kept in the library of Kurmangazy Kazakh National
Conservatory and National Library of the Republic of Kazakhstan. Readers and authors may find
the electronic version of journal issues for free in the Archives section on the official website,
sarynjournal.kz. PDF versions of articles are available for free by Creative Commons License
(CC BY-NC-ND 4.0).

Saryn is included in the 2nd List of publications recommended by CQAES (Committee
for Quality Assurance in the sphere of Education and Science of the Ministry of Education
and Science of the Republic of Kazakhstan) (order No. 201 dated 25.01.2024) for publication
of the main results of academic activity (category “Arts and Humanities”). Besides, Saryn
is indexed by KazCB (Kazakhstan Citation Base), NCSTE (National Center of Science
and Technology Evaluation), RILM (Répertoire International de Littérature Musicale),

Russian Science Citation Index, and CyberLeninka.

Saryn fully supports authors for the distribution of published materials and the expansion
of the readership, also with the help of publishing the articles on the journal's official social
networks (Telegram, Instagram, Facebook). We encourage our authors to actively promote
their articles among the colleagues and fellow scholars around the world through academic
social networks and other possible ways that can attract readers, to increase awareness
and make articles published in Saryn more Internet searchable. In order to protect manuscripts
from being misappropriated by unscrupulous authors, links to the DOI or to the website
of the Saryn journal with the original version of the published article should be indicated.

This will allow you to prove your rights for the work, and for the date of publication.

The Saryn's editorial board does not prevent its authors from posting published materials
on other resources. The journal's authors can upload to an independent database or affiliated
one. An article, published in co-authorship, can be placed in a repository, even if the co-authors
have placed it in electronic libraries of other organizations. Interaction with other repositories
makes it possible to increase readership and citing audience, so the colleagues and students
will have the opportunity to acknowledge the studies, to gather associates and get new
opportunities.
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O XYPHANE

Saryn — MmexayHapoAHOe Hay4YHOe PeLeH3NpyeMoe 13AaHne, OPUEHTVPOBaHHOE
Ha Ny6AVKaLWIo akTyanbHbIX UCCIEA0BAHMNA, MEPEBOAHbBIX MaTePUAIOB 1 PeLieH3n
Ha akaZeMnyeckme TeKCTbl, My3blkasbHble anbboMbl, KWHOGUABbMbI, BbICTABKW U Apyrie
Npowv3BeAeHNs HayKn U KyNbTypbl MO HampaBaeHWto «/ICKyCCTBO U FyMaHWUTapHble HayKu».
OCHOBHO Liesibto NybmnKaLuii Saryn aBAsAKOTCA CTaTby, B KOTOPbIX OCBeLLatoTCs
1 0b6CyXAatoTCA UCCaesoBaTeIbCKME Y METOAONOMMYECKME BOMPOChI UCKYCCTBA B KOHTEKCTE
HaLMOHaNbHOW KyJIbTYpbl, KPOCC-KYNbTYPHOE B3aUMOZAENCTBUE TPAAULMIA U UX aKTyaNbHOe
COCTOSIHME.
MaTepwasbl, MpesCcTaBaeHHbIe B PeAaKLMIO, MOTYT ObiTb COCPEJOTOUEHb! Ha TEOPETUYECKMX
Y AMMUPUYECKNX UCCNEA0BAHMAX, COAEPKALLMX CUCTEMATUUECKMI KaueCTBEeHHbIN
WM KONIMYECTBEHHBIN aHaNn3 AaHHbIX; KpaTKe NCCaef0BaTeNbCke OTHETbI U 3aMeTKY,
KOTOpbIE CYLLECTBEHHO MOATBEPXAAFOT UM PACLUMPAIOT CYLLECTBYHOLLME 3HaHWUSA; 0630pPbl KHUT,
TeaTpabHbIX CrieKTak/Ien, My3blKa/bHbIX a/lbOOMOB W KOHLIEPTOB, KNHO(UIbMOB, BbICTABOK
n apyroro. B Saryn npuBeTcTBYtOTCS HayuHble gnanoru. Pegakums xypHana npv3biBaeT aBTOpPOB
nmcaTb ICHBIM W JOCTYMHbIM A3bIKOM, W36eras CI0XKHON TEPMUHOIONMN 1 3a60TACH
0 KOMMYHMKaLIMK C MEXAYHapPOAHON UNTaTeNbCKOW ayAUTOPUEN.
ABTOpbI CTaTel, onybMKOBaHHbIX B Saryn, HECYT MOHYHO OTBETCTBEHHOCTb
3a cofiep>KaHune TEKCTOB, a TakKe 3a YecTb, JOCTOMHCTBO W e/0BYHO PEMyTaLMio TPETbUX
JVL, W/VAN OpraHn3aunii nav cTpaH, KoMy MOXeT ObITb MPUYMHEH HeyMbILLIEHHbIN yliep6
B pe3ysibTaTe Nybamnkauuv ctateil. MHeHWe pesakLmm MOXET He COBMajaTh C MHEHUEM
aBTOPOB W cogep>kaHnem ctatei. Mpu LUTMpOoBaHNM 06s3aTeNbHO yKasaHWe CCbIKM Ha aBTopa
N UCTOYHMK.
Bce ctaTtby, nocTynatoLlye B peAakuuto Saryn, MpoxXoaaT npoLeaypy npoBepku
Ha maaruart, BKAtoYas TeKCTbl, HaMMCaHHble UAW NepeBeAeHHbIE UCKYCCTBEHHBIM MHTE/IEKTOM,
1 NyGANKYHOTCA MOC/E MONOXKMTENBHOTO ABOMHOMO CIEMOrO PeLieH3MPOBaHMs CreLmanicTaMmu.
ABTOpPCKME HayuHble NCCeA0BaHMA, 0630pPbl, PELLEH3UN U MHTEPBBIO B Saryn nybankytotcs
6ecnnatHo. XypHan 6epeT Ha cebs BCe pacxoAbl, CBA3aHHbIE C PeAaKLMOHHbIMK paboTamu
1 nybankaumamm ctatei. 3a nybankaumo NpejoCcTaBieHHbIX B peAakLunio MaTtepuanos
rOHOpapbl He BbIMAa4YNBaLOTCS.

PeAakuUVOHHas NOANTIKA XXypPHaia OCHOBbIBAETCA Ha PEKOMEHAALMAX MEXAYHAPOAHbIX
OpraHu3aumin No 3TMKe HayuHbIX Nybavkaumin: KomvTeta no ny6ankaLMOHHOM 3TUKe —
Committee on Publication Ethics (COPE), EBponelickoi accoLmaLmn Hay4YHbIX peAakTopoB —
The European Association of Science Editors (EASE).

Pepakuws >XypHana Saryn oTKpbiTa K pasHbIM popmaTtam coTpygHmyectsa. Mbl bysem

pagbl H06bIM MPesoXKeHNAM, KOTOPbIE MOXHO HaMpaBWTb Ha 3JIEKTPOHHYHO MOUTY pejakLni:
editor@sarynjournal kz.
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PACNPOCTPAHEHUE, NHAEKCUPOBAHUE U APXUBVPOBAHWE

Me>ayHapOoAHbI peLeH3npyeMblli XXypHan Saryn fenaeT BCe Wwaru Ans Toro, 4tTobsl ero
COMpPOBOX/an0 BbICOKOE KayecTBO NybmkaLuii 1 OH MOr 6bITb pacnpocTpaHeH BO BCEM MUpe.
OTa NosnTMKa CONPOBOXKAANA XYpPHa C MOMEHTa ero nepsoi nybankauum B 2013 roay.

Saryn npuaepxunBaeTcs NOAUTUKM OTKPBLITOTO A0CTynNa, NPUCOEANHUBLLNCL K byaaneLuTckol
MHULMaTMBE MO OTKPLITOMY JOCTYMY, YTO BAMSET Ha MOMCK M LIUTUPOBaHMe onybankoBaHHOM
CTaTby aBTOPa APYrMK nccaegosatenamun. NostoMy 1 cam XypHas, 1 PenosntTopum,
rfie XpaHATCA ero apxMBUMPOBaHHbIE M NeyvaTHble KoMK, ABASIOTCA BaXKHENLLEeN COCTaBAAoLLEN
npouecca Hay4HON KOMMYHUKaLIMN MeXAy NCCaefoBaTeNsMun Saryn n MexzayHapoHbIM
coobLecTBOM. ApXVBHbIE KOMUK CTaTei Saryn XpaHATCA B |BYX PENO3UTOPUAX nsjatens:

1. dnekTpoHHas bubanoteka Kasaxckol HaLMOHa bHOW KOHCEPBATOPUUN UMEHM

KypmaHrassi.

2. CrtpaHuua Saryn Ha opuLmansHoM caiite Kasaxckow HaLMOHaNbHOM KOHCepBaTOPUM

nmeHn Kypmarrasbi.

MeuyaTHble 3K3eMMAAPbI XypHana cogepyatcs B bubanoteke Kasaxckol HaLMOHaNbHOM
KOHcepBaTopun UMeHn KypmaHrasbl, HaumoHanbHon 6ubanoteke PK. Yntatenm n aBTopsl
MOTYT 03HaKOMUTbLCSA C 31EKTPOHHON Bepcueit BbiNyckoB becnnaTHo B pasjene «ApXvBbl»

Ha odpuLmanbHOM caliTe XXypHana — sarynjournal.kz. PDF-Bepcuun ctaTteit pacnpocTpaHstoTca
B cBo60oagHOM gocTyne no auueHsun Creative Commons (CC BY-NC-ND 4.0).

Saryn BkntoueH B Cnuncok 2 MepeyHs nsgaHuii, pekomeHayembix Kommutetom
no obecrneyeHunto Kayectsa B chepe Haykun v Bbicliero obpazosaHus (KOKCHBO)
MwuHUCTepCTBa Hayku U Bbiclero obpasosBaHuns Pecnybankm KasaxcraH (npukas N2 201
ot 25.01.2024) ans ny6avKaL M OCHOBHBbIX Pe3yNbTaTOB HayYHOWN AeATeNbHOCTU (pa3gen
«ckyccTBO 1 ryMaHuTapHble Hayku»). NMomumo atoro, Saryn nHaekcmpyetca B KbL,
(KasaxcraHckon 6a3e untnposanms), HLIFTHTS (HaunoHanbHOM LieHTpe rocyAapCcTBEHHOM
Hay4HO-TexHWUYeckon akcnepTm3bl), RILM (Répertoire International de Littérature Musicale),
PUHL, (Poccuiickom nHAeKce HayuHoro untnpoBanus), Knbep/leHnHke.

XKypHan Saryn BcecTopoHHe noajep>XvBaeT aBTOPOB B Jefie pacnpoCTpaHeH s
ony6/IMKOBaHHbIX MaTepPManoB U paclUpeHns YNTaTeNbCKOW ayAuTopun, B TOM Yucie 1 vyepes
nybavkaumio ctatel B opuLmManbHbIX coLceTsax XypHana (Telegram, Instagram, Facebook).

Mbl Npr3biBaeM aBTOPOB aKTMBHO NPO/ABUraTh CTaTbh CPeAM CBOUX KOMNEr U uccnejoBatenei
no BCeMy MUPY Yepes HayUYHble COLCETU U ApYriie BO3MOXHbIe CNOCObbI, UTO MOXET NPUBeYb
ymTaTenel, NoBbLICUTb Y3HABaEMOCTb U CAenaTtb onybanKoBaHHble B Saryn ctaTbu 6onee
AOCTYMHbIMK ANA noucka B VIHTepHeTe. [lna Toro 4tobbl o6e3onacuTb pyKoOnmcK OT MPUCBOEHNS
He,06pOCOBECTHLIMM aBTOPaMK, CaefyeT yKkasbiBaTb bk Ha DOl naun ccbiaky Ha cant
XypHana Saryn, rae onybavkoBaHa UCxoAHas Bepcus cTaTbu. ITO NO3BOUT JoKa3aTb CBOE
npaBo Ha pa3paboTky v AaTy nybankaumm.

PepaxkumnorHas konnermsa Saryn He npenaTcTByeT CBOVM aBTOpaM B pasmeLleHnn
ony6/IMKOBaHHbIX MaTepranoB Ha CTOPOHHMX pecypcax. ABTOPbI XypHana MOryT 3arpy3mnTb 1x
B HE3aBUCUMbIA Peno3nTopuii unm 6asy AaHHbIX NPy opraHu3auunm, apGuUaMpPoBaHHOW C HUMM.
CraTbs, onybankoBaHHas B COaBTOPCTBE, MOXET ObITb pa3MeLLleHa B Perno3nTopuK, Jaxe ecan
COaBTOpPbI Pa3MeCcTWIN ee B 3NeKTPOHHbIX BrbanoTekax Apyrux opraHusauuii. Baumogeicremne
C APYTVIMU PENO3MTOPUAMM NO3BOJAET YBEANUNTL YNTATENbCKYHO U LUTUPYIOLLYIO ayAUTOPUIO,
[iaeT BO3MOXHOCTb KOJIIeram v CTyZleHTaM 03HaKOMUTbCS C UCCNefoBaHUAMM, 063aBecTUCh
€MHOMbILINEHHMKaMW 1 HOBbIMM BO3MOXHOCTAMM.
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KipiCcnE ce3

Saryn-HoiH, 2025 XbnFbl MayCbIMAaFbl CaHbl Haypbi3Aa LiblKKaH HOMIpAeW OHaw AyHWere KeareH xok:
Makananap MyKuaT TeKCepisin, peLieH3eHTTeP MeH peakTopaapablH, 6akpliayblHaH eTin, XeTiAAipingi.
Byn kaxblpabl eHbekTiH HaTuxKeciHae OpTanbik Eypona men OpTanbik A3usa KeHicTiriHaeri MageHu bipereinik,
MaJeHMeTapabIK ©3apa biKnangacTbik XKoHe KeopKeM MypaHbl caKkTay MacenenepiH KosfanTbiH 6ec
TOJIbIKKaHAbLI Makana AavibiHganabl. LLUbiFapbiibiM TakblpbinTapbl My3bikaHblH, LLbIFbIC MeH BaTbICTbIH, TyMickeH
XepiHAe YATTbIK BiperennikTi KanbinTacTbipyfa acep eTyiHeH 6acTtan, My3blka MeH CaHAiIK-koaaaHbanbl
eHepAEeri epekLle Ka3ak AdCTypJiepiHe AeMiHTi KONTereH Macenenepsi KamTuapl.

CoHgali-ak, pefakumsaablK anka Mmyllenepi Zerone KOMMNaHUACbIMeH bipaecin, cayip—Mamblp aaapbiHaa
KypPHanAblH PECMU CalTbIHbIH, KaiTa XobanaHfaHblH xabapaaiMblH. by XkaHapTy okbipMaHAap YLWiH Ae,
aBTOp/lap MEH PeLeH3eHTTep VLWiH Ae, CANTMEeH bIHFal/Ibl XX8HE UHTYUTUBTI KYMbICTbl KAMTaMachl3 eTei.

Metep MapTnHuekTiH (Bpatncnasa) «OpTanbik Eyponagassl My3bika >kaHe yATTbIK Biperennik:
LUbifbic NeH baTbiC apacbiHAa» >KeTeKLUi XXYMbICbl COHFbI XblAAapbl ©3eKTi 6onfaH Macenenepsi
3epTTeidi. ABCTpO-BeHrpusa KeseHiHAeri apTypii opTafacbip/iblK MEMAEKETTIK KypPblIbIMAAPAbIH AaMYbIH,
YexocnoBaKMAHbIH, KypblayblH, KOMMYHWUCTIK A3Yipai xaHe 1993 xbingaH keniH CNoBaKMAHbIH, TOYENCi3AiK
anyblH H6akblnai OTbIpbIN, aBTOP My3blKaHblH, GYHKLMAAAPEI MEH MaHbI3AbIbIFbIH YATTbIK ©3iH-63i
CoMKecTeHAipy Kypanbl peTiHae 3epTTenai. Eyponanbik XaHe anemaik MageHun ypaictepre 6annaHblCTbl
OCbl CbiH-kaTepaepre >ayan 6epreH c1oBak KOMMNO3UTOPAAapbIHa epekLle Ha3ap aygapblaajbl.

TaTbsina XapnamoBaHbIH, (AcTaHa) «MageHmeTapanblk KapbiM-KaTblHAC HATUMXXECIHAEr My3blKasblK
MaTiH: Ka3akcTaH KOMMO3UTOPAapbIHbIH LWblFapManapblHAafbl KpeonvsauuanaHfaH MaTiHaep»

MakanacblHAa A3CTYPAI My3blKa MPUHLMNTEPIHIH KOMMO3UTOP/bIK WblfapMallbliblFbIHAAFEI MATIHHIH

SPTYPAI AeHrennepiHgeri (kaHp, TakblpbINTbIK, AaMy NPUHLMNTEpPI XaHe T. 6.) XX-XXI facbipnapgasbl
KOMMO3ULMA TEXHUKACbIMEH ©3apa Yyinecyi TangaHagbl. byn ypaic aneatopuka agicTepiH KoagaHy apKblibl
KpeoamnsauusnaHFaH MaTiHAEPAIH YAriepi peTiHAe KapacTbipbliaTbiH 9161 964iHypoB, CaHxxap bantepekos,
Amutprii OCTaHbKOBUY LUbIFapMalLLbliblfbl MblCaNblHAA, aBTOP 3ePTTEreH 3KCNEPUMEHTTIK ONyCcTapAblH,
ayKbIMAbl KOPMYCbIH awThl. T. XapaamoBaHblH, NikipiHLe, «Bipaecin xacay yaepici Avanor yLwiH emip cypy
KEHICTIMH Kypanabl», an «benrini MaTiHAepAi NakjanaHyAblH 6acka KOHTeKCTTepi benrinepain XaHa >yneciH
KanblnTacTbipadbl», 6y Kpeonmnsaums yaepiciHae KasakctaHHbIH Kasipri akageMusiblk My3blKacbIHbIH,
CTUNBAIK MaHopamachl Typasbl TYCIHIKTEPAI KeHenTeai.

AHacTtacusa MapTbiHoBa MeH Butanni WanunosTbiH, (AnmaTtsl) «KasakcTangafbl CKpUka eHepiHiH,
JAaMybl: MHTeprpeTauuna GyHKLMANapbl TYPFbiCbIHAH YATTbIK OPbIHAAYLLbIIbIK epeKLIeNikTepi» 3epTTeyi
WHTeprpeTaumaHbliH KepkeMAiK PyHKLMANaPbIH KOPCeTy epeKLLeniriHib acnekTiciHge KasakcTtaHaafbl
CKPWMKabIK OPbIHAAYLWbIBIKTBIH TapUXU AaMyblH KepceTeai. ABTOpaap My3blkasblk OHEPAIH AaMybIHbIH
SPTYPAi Ke3eHAepiHAEr HTeprpeTaLnaHbIH KepKeMAIK GYHKLMANaPbI daeyeTiHiH 63iHAik e3repmeni
MaHbI3blIbIFbIH «OPbIHAAYLLbINAPABIH, KICIOU BiniMiHiH 601ybl HeMece 6oMaybl, BHEpP KOPCETY OPHbI
MeH MapTebeci, A3CTYPAi HeMece akafeMUAbIK My3blKaHblH OpbIHAANYbI, aybl3lla HeMece Xa3balua
[SCTypre TUeCiNiri, ap Tapuxu XarAannapaasbl My3blKanblk CTUAbAIH XaHabIK A3pexeci» GakTopaapbIHbIH,
KUBIHTBIFbIMEH aHbIKTanAbl. Ka3zakcTaHAa ckpunkablk OpbIHAAYLLbUIBIKTbIH TAPUXX AaMyblHbIH, 6ec
Ke3eHiHiH apKahCbICbiHAa KOMMYHMKATUBTIK GyHKLMA HacbiM 6onaabl. By, Makanaga aBTopaap KkapactbipfaH
byHKUMANAP LWeriHAe icKe acblpbliaTbiH OPbIHAAYLLbIIbIK MIHAETTEPAH ANHAMMKabIK apakaTblHACbIHAA
KepiHesi.

Acenb AnvHa meH Cayne YTeranunesa (AnmMatbl) «Apka eHipiHAeri ka3ak ZoMObipanapbliHbIH 6TKEHI
MeH ByriHi: 3epTTey Taxipnbeci» MakanacbliHAa WepTne Ky cTuAi ke, TapafaH Apka (OpTanbik KasakcraH)
OHipiHAEri My3blKanblk acnantap MeH onapAblH TYPAepiH 3epTTeni. ABTopaap anfall peT ASCTYPAi KylLinep
Cembek neH 964MAiIH, COHAAN-ak 3aMaHaymn My3bikaHTTap [. Cagyakacos neH K. KacbiIMOBTbIH acnanTapbiH
CaNbICTblpMasibl acrekTige KapacTblpadbl. 3epTTey HaTUXKeciHAe By acnanTapablH NiLiHi MeH KeneMmi XafblHaH
6ip-6ipiHe ykcacTbifbl aHbikTanAbl. ABTopiap Apka anMarblHAafFbl TpaneLus Tapi3ai Kanak 4oMObIpachiHbIH
TaHbIMaNAbIFblH OPbIHAAY HapbICbIHAA OH KOAAbIH, bIHFaN/Ibl OPHaNacybl MEH XaHe KafblC aManfapbiHblH,
epekLuenikTepiMeH H6annaHbICTbIpaabl.

JKaHepke Laiirososa (Anmatbl) «Kasak, Kinem eHiMAEpiHIH ailMaKTbIK XoHe Talnanblk epekLleniri
Typanbl» aTTbl eHOEriHAe 3THO- XaHe MIAEHUTreHe3aiH KYpAeni yaepicTepiMeH 6ainaHbICTbl KonAaHbanbl eHep
TYbIHABINAPBIH YCbIHaZAbl. ABTOP Ka3ak, Kilem OyMbiMAapbIHbIH, YL TYPiH aHbIKTalAbl: STHOAMMaKTbIK, TalinablK
aHe apanac. X. LLlairo3oBa «3THOGHEPTaHy acnekTiCiHAE, AFHN eHepTaHy MeH 3THOTPaPUAHbBIH TyNiCKeH
XepiHAe, Ka3ak KileM TOKy epekLUeniri Typanbl MaceneHi 3epaeneyse 3THOreHe3 yaepicTepiMeH Katap >XypeTiH
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M3ZEHW ACTYpAep XHe CaMKeCiHLe STHOKOATaP MEH oNapablH 6ackiM pamisgepi eckepineTiH capanay
TOCiNi HaTWXKeNi» Aen aTan oTTi.

Byn Hemip eHepTaHy KaHAMAaTbI, Npodeccop, Saryn-Hblk 6ac pegaktopbl Fanusa 3aliHakyaKbI3bl
BerembetoBaHbl (11.03.1965-02.05.2025) ecke anyra apHanfaH. XypHan 2013 xblibl KypblifaHHaH 6epi
OJ1 XKayanTbl XaTlUbl kbi3MeTiH aTkapabl. 2018 xbinbl . berembeToBa 6ac pesakTopablH opbiHHacapbl,
an 2023 xbingaH 6actan 6ac pegaktop 60bIN TafalbliHAANABI. Saryn ON YLWiH WabbIT Ke3i XaHe MaHbI3Abl
Kacibu xxoba bongpl. Pegakumaga xymbic icTereH xbingapbl £. berembeToBa XypHanablH fblibIMU d1eyeTiH
JaMbITyFa aliTap/bIKTal ynec KOCTbl, OHblH 6eseni MeH canacblHbIH apTybiHa 6enceHAi biknan eTTi. OHbIH,
6acwbinbiFbiMeH Saryn KasakctaH Pecnybamnkackl fbinbimM XkaHe xofapbl 6iniM MUHUCTPAIr YCbIHFaH
bacbinbiMAap Ti3beciHe, coHAaln-ak bipkatap xanblkapasblk AepeKKopiapFa eHAi.

f. berembeTOBaHbIH AYHWEEH ©TYi KOHCEPBATOPUA MEH >KYPHas YLWiH OPHbI TOAIMAC Kanfbl 6oa4bl.
AkTOTbI PaibimkynoBa (D3ipbaitkaH), AHHa Ongduna (AKLL), Abaynna Akat (Typkus), buprut boimepc
(¥nb1bpuTanus), Buonetra KOHycosa (Pecein), Jlacno Ctaxo (BeHrpus), Cayne Yteranvesa (KasakcTaH) CbiHAbI
XanblKapasblk peAakumsablk KEHEC MyLlenepi KanfbiMbi3fa OpTakTacbin, KeHin anTTbl. . berembeToBaHbIH,
6aclblNbiFbIMEH MayCbIM ablHAAFbl HOMIPAI AalblHAAY yaepici 6acTanfaH eai: peLeH3eHTTepAi i3gey
>K9He onapMeH HainaHbIC XYPri3y XyMblCTapbl KOAFa anblHFaH 6onaTtbiH. Analiga, ekiHillike opan,

OJ1 XXYPHanAblH 6y LblFapblibIMbIH COHbIHA AeMiH XeTKi3in yarepmesi.

bi3 . berembeToBaHbI MeMipIMAINITi, faHaNbIFbI, KBCIBWAITI MEH FbIIBIMABI AaMbITYFa Ae€reH YMTbIbIChI
apKblaibl 9PINTECTEPI MEH CTYAEHTTEPIHIH, XXYPeriHAe TepeH, i3 KaaAblpFaH, XXOfapbl PyXTbl Ty/IFa PeTiHAE ecke
anambi3. Hemipgi gavibiHaay 6apbiCbiHAa 6i3 OHbIH, CYMIKTI XXYPHaNbIH JaMbITY XXaHe iNrepineTy XXeHiHAeri
Ke3Kapachbl MeH yCTaHbIMAAPbIH bacLUbIbIKKa anyFa 6ap KywWimizgi canablk. Fanmsa 3aiHaKyaKbI3bIHbIH
XapKblH 6eMHeci XaabIiMbl3a MaHTi cakTanazbl.

Jamup YpasbimbeTos,
pedakmop
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FOREWORD

The June 2025 issue of Saryn, much like its March edition, faced considerable challenges in its production.
Articles underwent thorough scrutiny and control by both reviewers and editors, meticulously refined
and perfected. This painstaking effort ultimately led to the preparation of five comprehensive texts
that address problems of cultural identity, intercultural interaction, and the preservation of artistic heritage
in both Central Europe and Central Asia. The themes of the issue cover a broad spectrum of topics —
from the impact of music on the formation of national identity at the intersection of East and West,
to specific Kazakh traditions in music and decorative arts.

Also please be informed that the editorial board, in collaboration with Zerone company, within April
and May completed a redesign of the journal's official website. This update will ensure a more user-friendly
and intuitive experience for both readers, authors, and reviewers.

The lead article in this issue is “Music and National Identity in Central Europe: Between East and West”
by Peter Martincek (Bratislava). It explores questions that have become particularly relevant in recent years.
Tracing the development of various medieval state formations through the Austro-Hungarian period,
the creation of Czechoslovakia, the communist era, and Slovakia's independence after 1993, the author
examines the functions and significance of music as a means of national self-identification. Special attention
is given to Slovak composers who responded to these challenges linked to European and global cultural
trends.

Tatyana Kharlamova (Astana) in her article “The Musical Outcome of Intercultural Communication:
Creolized Texts in the Oeuvre of Kazakh Composers” analyzes the interaction between traditional music
principles and 20th-21st century composition techniques at different textual levels (genre, themes, principles
of development, etc.) within composers’ works. This trend has opened up a large-scale body of experimental
opuses, which the author examines through the works of Alibi Abdinurov, Sanzhar Baiterekov, and Dmitry
Ostankovich. Their compositions are considered examples of creoleized texts through the use of aleatoric
techniques. According to T. Kharlamova, “the process of co-creation sets a vibrant space for dialogue,”
and "alternative contexts for applying well-known texts form a new system of signs,” which expands
the understanding of the stylistic panorama of contemporary academic music in Kazakhstan through
the process of creolization.

The study of Anastassiya Martynova and Vitaliy Shapilov (Almaty), “The Evolution of Violin Art
in Kazakhstan: National Performance in the Aspect of Interpretation Functions,” presents the historical
development of violin performance in Kazakhstan through the lens of how artistic interpretation functions
manifest. The authors attribute the variable importance of artistic interpretation functions at various stages
of the development of musical art to a complex of factors. These include “the presence or absence
of performers’ professional training, the venue and status of the performance, the traditional or academic
music performance, belonging to an oral or written tradition, and degree of novelty of the musical style.”
At each of the five stages of the historical development of violin performance in Kazakhstan,
the communicative function prevails, which is evident in the dynamic correlation of performance tasks
realized within the functions examined by the authors in the article.

In their article “"Kazakh Dombra of the Arka Area in the Past and Present: A Studying Experience”

Assel Alina and Saule Utegaliyeva (Almaty) investigate musical instruments, and their varieties common
for the Arka area (Central Kazakhstan), where the shertpe dombra playing style is widespread.

For the first time the authors examine the instruments of traditional kui performers Sembek and Abdi
along with contemporary musicians D. Saduakassov and K. Kassymov from a comparative perspective.
This analysis revealed their similarities in shape and volume. The authors attribute the popularity

of the trapezoidal kalak dombra in the Arka area to the comfortable positioning of the right hand

on the sides of the instrument's body, as well as to the specifics of its stroke technique.

Zhanerke Shaigozova (Almaty) in her work "Exploring the Regional and Tribal Specificity of Kazakh
Carpets” presents works of applied art. Their creation is linked to complex processes of ethno-
and culturogenesis. The author defines three types of Kazakh carpet products: ethno-territorial, tribal,
and mixed. Zh. Shaigozova notes that “in studying the specifics of Kazakh carpet weaving in the aspect
of ethnography, a differentiating approach is productive. This approach takes into account cultural traditions
accompanying ethnogenesis processes and, consequently, the system of ethnocodes and their dominant
symbols.”

SARYN INTERNATIONAL PEER-REVIEWED JOURNAL
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This issue is dedicated to the memory of Galiya Begembetova (11 March 1965 — 2 May 2025),

PhD in Arts, Professor, and Editor-in-Chief of Saryn. She served as Executive Secretary since the journal’s
foundation in 2013. In 2018, G. Begembetova was appointed Deputy Editor-in-Chief, and from 2023,

she became Editor-in-Chief. For her Saryn was a source of inspiration and a vital professional project.

Over the years, being a part of the editorial team, she made a significant contribution to developing

the journal's scholarly potential, actively encouraging its growing authority and quality. Under her leadership,
Saryn was included in the list of publications recommended by the Ministry of Science and Higher Education
of the Republic of Kazakhstan, as well as in several international databases.

Her passing is an irreparable loss for both the conservatory and the journal. Condolences have been
received from members of the international editorial board: Aktoty Raimkulova (Azerbaijan), Anna Oldfield
(USA), Abdullah Akat (Turkiye), Birgit Beumers (UK), Violetta Yunussova (Russia), Laszlo Stacho (Hungary),
and Saule Utegaliyeva (Kazakhstan). Under G. Begembetova's leadership, preparations for the June issue
started, including the search for reviewers and communication with them. Unfortunately, she did not manage
to complete this journal's issue.

We will remember her as a person of great spirit, whose kindness, wisdom, professionalism,
and dedication to the commitment of scholarly advance left a significant mark in the hearts of colleagues
and her students. In preparing this issue, we made every effort to preserve the ideas G. Begembetova
invested in the development and promotion of her beloved journal. May her memory be blessed.

Damir Urazymbetov,
Editor

SARYN INTERNATIONAL PEER-REVIEWED JOURNAL 17
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BCTYNUTENBHOE C/IOBO

WioHbcknin Homep Saryn 3a 2025 rog, Kak v MapTOBCKUIA, POXKAAACA HEMPOCTO: CTaTbW MPOXOANAN TLLATENbHYHO
NPOBEPKY M KOHTPOJIb PELLEH3EHTOB 1 PeakTOPOB, BbIBEPSAINCH M COBEPLUEHCTBOBAIMCH. JTa KPOMNOTAMBas
paboTa N03BONNAA NMOATOTOBUTL MATb Pa3BEPHYTHIX TEKCTOB, B KOTOPbIX 3aTparmBaroTcs NpobiemMbl
KyNbTYPHOW MAEHTUYHOCTM, MEXKYNbTYPHOTO B3aUMOAENCTBUA U COXPAaHEHNA XyAOXKECTBEHHOrO HacneAus
kak B LleHTpanbHol EBpone, Tak v B LieHTpanbHOW A3mn. TeMbl BbIMycKa OXBaTbIBatOT LUMPOKMI CNeKTP
BOMPOCOB — OT BO34ENCTBUA My3bIK/ Ha POPMMPOBAHME HALMOHANbHOW MAEHTUUYHOCTU Ha CTbike BocToka m
3anaga f0 cneumnduryeckmx Ka3axckmx Tpaguumnii B My3bike 1 AeKopaTUBHO-MPUKAAAHOM UCKYCCTBE.
CoobLuato Takxke, YTO YleHaMu pefakLMOHHOW KOernM COBMECTHO C KOMMaHWen Zerone B anpene —
Mae OCyLLeCTBEH peAn3ailtH oduLManbHOro caTa xypHana. laHHoe obHoBAeHWe obecneunt bonee
YAOBHYH U MHTYUTUBHO MOHATHYO PaboTy C CaMTOM KaK YMTaTesnsM, Tak U aBTOpPaM U peLieH3eHTaM.

B BegyLuent Homep paboTe MeTepa MaptuHueka (bpatncnasa) «My3bika U HaLWOHaNbHaA MAEHTUYHOCTb
B LleHTpanbHo EBpone: mexay Boctokom v 3anagom» nccnedytotcs BONPOChI, CTaBlwve B NOCNEAHWE TO4bl
aKTyanbHbIMW. [TpocnexnBan pa3BuTME Pa3NNYHbIX CPEAHEBEKOBBIX FOCYAapPCTBEHHbIX 0Opa3oBaHui
B aBCTPO-BEHTEPCKUIA Nepuog, cosgaHne YexocnoBakmm, KOMMYHUCTUYECKYHD 3Moxy 1 obpeTeHne CroBakumel
He3aBucumocTu nocne 1993 roga, aBTop M3yyaeT GYHKLMU 1 3HaUYEHME MY3bIKM KakK CPeACcTBa HaLMOHa bHOM
camongeHTndukaumm. Ocoboe BHUMaHMe yaeneHO CN0BaLKUM KOMMO3MTOpaM, pearmpoBaBLUMM Ha JaHHble
BbI30Bbl, CBA3aHHbIE C €BPOMENCKUMUN 1 MUPOBLIMUN KYAbTYPHBIMU TEHAEHLMAMM.

B ctaTbe TaTbsiHbl XapnamoBoii (ActaHa) «My3bikanbHbIV TEKCT Kak pe3yibTaT MeXKyAbTyPHOWM
KOMMYHMKaLIMWN: KPeoN30BaHHbIe TEKCTbI B TBOPYECTBE KOMMNO3MTOPOB KasaxcTaHa» aHanmsnpyeTcs
B3aNMOZENCTBME B KOMMO3UTOPCKOM TBOPYECTBE MPUHLMUMOB TPaAULMOHHOM My3bIKM C TEXHUKaMU
koMno3numm XX-XXI BeKoB Ha pa3HbIX YPOBHAX TeKCTa (KaHp, TEMaTU3M, MPUHLMMbLI Pa3BUTUA U T. 4.).
[JaHHas TeHAeHUMA OTKPbIIa MacLUTabHbIA KOPMYC SKCNePUMEHTa/IbHbIX OMYCOB, M3yYaeMblX aBTOPOM
Ha npumepe TBOpYecTBa Annbu AbanHyposa, CaHxapa bantepekosa, AMuTpus OcTaHbKOBMYa, KOTOPbIE
paccMaTpurBaroTcs Kak obpasLibl KPeoM30BaHHbIX TEKCTOB Yepe3 MpUMEHEHME NPUEMOB aneaTopuKu.

Mo MHeHuto T. XapnaMOBOW, «NpoLLecc COTBOPYECTBA CO3AaeT XKMBOE NPOCTPAHCTBO A/ Ananora»,

a «MHble KOHTEKCTbI MPUMEHEHNSA U3BECTHbIX TEKCTOB GOPMMPYHOT HOBYHO CUCTEMY 3HAKOB», UTO paclumpseTt
npeACTaBAeHNA O CTUAEBON NaHOpPaMe COBPeMEHHOW akaeMmnueckor My3bikin KasaxctaHa B npotiecce
Kpeonvsauum.

VccnepoBaHne AHactacum MapTbiHoBOM 1 Butanusa Lanunosa (Anmatbl) «Pa3BuTre CKpUMNUUYHOTO
nckycctsa KasaxcraHa: HaLMOHaNbHOE UCMONHUTENBCTBO B acrekTe GyHKLMIA MHTepnpeTaLmn» npeacraBaset
NCTOpUYecKoe pa3BuTUE CKPUMUYHOTO UCMOAHWTENbCTBa B KasaxcTaHe B acnekTe cneundumkn npossaeHuns
XYAOXeCTBEHHbIX QYHKLUMI UHTeprpeTauun. MepemMeHHOe 3HaueHMe Xy[0XKEeCTBEHHbIX GYHKLINA
WHTeprpeTauun Ha pasanyHbIX 3Tanax pasBUTUA My3blKaJbHOIO UCKYCCTBa aBTOPbl 06ycnaBanBaoT
KomnnekcoMm GakTopoB, CPeAM KOTOPbIX «Hannume Uan OTCyTCTBME NPOdpeccMoHanbHoro obpasoBaHms
NCMONIHUTENEN, MEeCTO 1 CTaTyC BbICTYMIEHUSA, UCNOAHEHME TPaANLMOHHOW MW akaZeMUYeckon My3bIKH,
NPWHAANEXHOCTb YCTHON WA MUCbMEHHOM TPaAMLMK, CTEMEHb HOBU3HbI MYy3bIKaJlbHOTO CTUAA». Ha Kaxaom
13 MATU 3TaNoOB UCTOPUYECKOrO Pa3BUTUA CKPUMUYHOIO UCNONHUTENbCTBA B KasaxcTaHe npeBanvpyet
KOMMYHMKaTVBHasa GYHKLMSA, YTO NPOABAAETCA B JUHAMUYHOM COOTHOLLEHWUM UCMONHUTENbCKNX 3ajad,
peanusyowmnxca B npegenax GyHKLUMNA, pacCMOTPEHHbIX aBTOPaMu B CTaTbe.

Acenb AnvHa v Cayne Yteraanesa (Anmatbl) B cTaTbe «Kasaxckune fomMbpbl ADKMHCKOTO permoHa
B MPOLUIOM M HacTOALLEM: OMbIT U3YyYEHNA» UCCAEAYIOT My3blKalbHble MHCTPYMEHTbI U UX PAa3HOBUAHOCTY,
6biTytoLme B permoHe Apka (LeHTpanbHbi KazaxctaH), rae nonayunn pacnpoctpaHeHve 4oMOpoBbI
CTUAb WepTne. ABTOPbI BNepBble pacCMaTPUBaOT MHCTPYMEHTbI TPaAULMOHHBIX Kol Cembeka n Abau
1 coBpeMeHHbIX My3blkaHToB /[l. CagyakacoBa 1 K. KacbiMoBa B CpaBHWUTENbHOM acnekTe, YTo BblSBUIO
NX CXOACTBO Mexay cobor no ceoei popmMe 1 obbemam. MNonynspHOCTb TpaneuneBUAHON Kanak JoMbpbI
B pernoHe Apka aBTopbl 00yCN0BMBaOT YA406CTBOM NONOXKEHMWS NPAaBOA PyKN Ha HOKOBbIX YacTAX KOPMyca,
a TakXke 0COBEHHOCTAMM LUTPUXOBOMN TEXHUKMN.

XaHepke LllaiirozoBa (AnmaTbl) B paboTe «K Bonpocy o pernoHanbHOM 1 poAonaemMeHHon cneunduke
Ka3axCKMx KOBPOBbIX M3AeNNA» NpeACTaBAsfeT NPOU3BEAEHNA MPUKAAAHOTO NCKYCCTBA, CO3aHNe KOTOPbIX
CBS3aHO CO C/IOXKHbIMM NMPOLLeccaMmn 3THO- U Ky/IbTyporeHesa. ABTOp onpesensieT Tpu TMna Kasaxckmnx
KOBPOBbIX U3AENNIA: STHOTEPPUTOPUANbHBIV, POAONIEMEHHON 1 cMellaHHbIR. X. LLairo3osa otmeyaer,

YTO «B M3y4YeHUWN BOMpPOCa CrneLmduKmn Ka3axckoro KOBpOAens B acnekTe STHOUCKYCCTBOBEAEHNA
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npoayKTuBeH AnddepeHLMpPYOLLMA NOAXOL, B OPOUTY KOTOPOro 6epyTcs BO BHUMaHWE Ky/bTypHble
TPagMLIMK, CONMPOBOXAAOLLVE MPOLIECChI STHOTEHE3a, U, COOTBETCTBEHHO, CUCTEMA STHOKOAOB
M X JOMUHAHTHBIX CMBOJIOB».

[JaHHbI HOMep NOCBALLAETCA NaMATU KaHAWAATa NCKYCCTBOBeAEHMSA, Mpodeccopa, rMaBHOro pejakropa
Saryn lanun 3aiiHakynoBHbl berembeTtoBoli (11.03.1965-02.05.2025). C MOMeHTa OCHOBaHMA XypHana
B 2013 rosy oHa 3aHWMana JOKHOCTb OTBETCTBEHHOro cekpeTaps. B 2018 roay I'. berembetoBa 6bina
Ha3HayeHa 3aMecTuTeNeM rnaBHOro peAaktopa, a ¢ 2023 roga — rnaBHbIM pefakTopoM. Saryn ctan Ans Hee
WNCTOYHWKOM BAOXHOBEHWS U BaXKHbIM NPodeccnoHanbHbIM NPOeKTOM. 3a rogbl paboTsl B pesakLmm oHa
BHEC/1a 3HAUUTEIbHbBIN BK/IaJ B Pa3BUTME HAyUYHOTO MOTEHLMaNa XypHana, akTMBHO COAENCTBYS POCTY ero
aBTOpMWTETa M KayecTBa. [1og ee pyKOBOACTBOM Saryn BoLlen B NepeyeHb M3aHNin, PeKOMEH0BaHHbIX
MWHWCTEPCTBOM HayKK ¥ BbicLLero obpasoBaHus Pecnybankm KasaxcTaH, a Takxke B pag MeXAyHapoaHbIx 6a3.

Ee yxoa cTan HeBOCMONHMMOW yTpaToW ANs KOHCepBaTopum U xypHana. Cobone3HoBaHUA NOCTYNUAN
OT UNIEHOB MeXAyHapOAHOro pefakLiMOHHOro coBeta: AKTOTbl PaumkynoBoin (AsepbaiigxaH), AHHbl Ongdung
(CLUA), Abaynnbl Akata (Typums), Buprut boimepc (Bennkobputanus), Buonettel FOHycoBol (Poccus),
JNacno Craxo (BeHrpus), Cayne Yteranvesow (KasaxctaH). MNog pykosogcteom . berembeToBOM HauvHanacb
NnoAroToBka MOHBCKOTO HOMEpPA, BENNCh MOUCKN PELLEH3EHTOB M KOMMYHMKALMSA C HUMMW, HO, K COXaNEHWNIO,
OHa He ycrena A0BeCTV BTOPOM BbINYCK XypHasia A0 KOHLa.

Mbl ByZemM MOMHUTL ee Kak YenoBeka BbICOKOrO AyXa, Ubs 0BpoxenaTeNbHOCTb, MyApPOCTb,
npodeccnoHanv3m v CTpemMeHne K Pa3BUTMIO HayK1 OCTaBU/IM 3aMeTHbI Cef B cepauax koaner
M yYeHUKoB. B xose noarotoBkn HoMepa Mbl MPUAOXKUAN BCE YCUNS, YTODbI COXPaHUTb Te 3aMbICIbl,
koTopble . berembeToBa BkNaAblBasa B Pa3BUTUE U NPOABMXKEHNE CBOETO NHOBUMOrO XypHana.
CeeTtnas namaTb.

Jamup YpasbimbeTos,
pedakmop
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ABSTRACT. Social systems undergo transformations, which in turn reshape prevailing conceptions of identity.
These shifts could be observed in the past in the transition from monarchical cosmopolitanism — rooted

in hierarchical hegemonies — to notions of national identity grounded in the self-definition of smaller groups
within larger entities. In more recent contexts, identity has increasingly been framed within broader collective
paradigms, reflecting contemporary global trends toward cultural convergence, exchange, dialogue

and integration.

This study explores the role of music as a medium of national self-identification within the framework

of nationalist worldviews. It examines how the cultural and political transformations of Central Europe —
particularly the territory of present-day Slovakia — have shaped the functions and meanings of music

in various historical contexts. By tracing developments from various medieval state entities through

the Austro-Hungarian period, the establishment of Czechoslovakia, the communist era, and the emergence
of Slovak independence after 1993, the study highlights key moments that illustrate the impact of major
political shifts on the musical culture. Special attention is given to how Slovak composers responded

to these changes and to the challenges posed by European and global cultural trends. Positioned

at the symbolic crossroads between East and West, Slovakia offers a unique lens through which to examine
the interplay of music, identity, and history in the region. The study is based on a qualitative analysis

of sources within an interdisciplinary framework that combines musicological and sociological approaches,
with an emphasis on the broader socio-cultural context.
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TIPEK CO3AEP YATTBIK Biperelinik, OpTanbik Eypona, CnoBakus, cioBak My3blKachl,
YATTbIK KO3FasnblcTap.

AHOATINA. DNYMETTIK Xyenep TpaHchopMaLmsanapFa ylbipanabl, 6yn e3 keseriHge biperennik Typanbl
KenTereH TyCiHikTepai e3repTeai. bypbiH 6y nepapxuanblik rereMOHUAFa Heri3genreH MOHapXuUAbIK,
KOCMOMOJIUTU3MHEH YAKeH KypblibiMAapaaFbl KilliripiM TonTap KypfaH yaTTbik Bipereiikke aybiCcy apKblibl
KepiHai. Kasipri anemze bipereinnik MoseH KOHBEPreHLMAHbIH, aMacyblH, ANaNOrTbiH, XXOHE UHTErpaLMaHbIH,
>KahaHabIK TeHAEHLMANAPbIH KOPCETETIH KeH, Y>KbIMAbIK NapasvrManap ascbiHaa Kebipek KapacTbipblayaa.

MoHapanblk Ke3KapacTafbl Aepekke3epai Tanjayfa HerisgenreH xXoHe a1eyMeTTiK-MaeHN KOHTEKCTTi eckepe
OTbIPbIN, My3blkaTaHy MeH aneymMeTTaHyAbl HipikTipeTiH By 3epTTey My3blkaHblH, YATLILLIABIK Ke3kapacTap
KOHTEKCTIHAET YATTbIK, ©3iH-3i aHbIKTay kypanbl peTiHAeri peniH Tangarabl. OpTtanbik Eypornagafsl MageHM
XK9He cancm e3repicTep, acipece Kasipri CnoBakvsa aymarblHAa, SPTYPAI Tapuxu KeseHaepaeri My3blKaHblH,
dyHKUMANAPbl MeH MaHbI3/blbIFbIHA Kanall acep eTKeHi kapacTbipbliabl. OpTafacbip/iblk, MeMAEKETTiK
KypblabiMaapaaH ABCTpua-BeHrpusa keseHi, HexocsioBakuAHbIH, Kypblaybl, KOMMYHUCTIK A3yip, 1993 XbiagaH
KeniH CnoBakums Toyenciszik anfaHfa AeniHri gamy b6akblnaHagbl. Cascy e3repicTepAin, My3blkablk MajeHneTKe
9CepiH KepCceTeTiH Herisri caTTep benrineHreH.

MaTiHZAEe cnoBak KOMMO3UTOPAPbIHbIH, €yponanblk XXaHe XahaHzAblK MaeHV TeHAEHUMUANaPAbIH,
CbIH-KaTep/iepiHe peakuyMsnapbiHa epekile Ha3ap ayaapbiiazbl. CnoBakusHbIH, LLbiFbic neH baTbicTbik,
CUMBOAABIK KMbIIbICBIHAGFbI MO3ULIMACHI My3blKaHbIH, BiperennikTiH XxaHe aimak TapuxblHbIH, 6aliNaHbICbIH
3epTTeyAiH epekLle nepcnekTMBacbiH aHbIKTalAbI.
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KJIFOUEBBIE C/IOBA HauuoHanbHas UAEHTUYHOCTb, LleHTpanbHas EBpona, ChoBakus, cnoBaLkas
My3blKa, HaLMOHaNbHblE ABUXEHUS.

AHHOTALMA. CounanbHble CUCTEMbI NOABEPratoTca TpaHchopmMaLaM, KOTOpble, B CBOKO ovepeab,

MeHSOT 60JIbLUMHCTBO NPeACTaBAeHN 06 MAEHTUYHOCTW. B NpoLL/ioM 3TO NposBAsANOCE B Nepexose

OT MOHaPXMYECKOro KOCMOMOANTM3Ma — OCHOBAHHOTO Ha MepapXMyecKkoin rereMoHWN — K HaLMOHaIbHOWM
NAEHTUYHOCTU, GOPMUPYEMON MEHBLLUMY FpymnnaMu BHYTPU 6oabLUMX 06pa3oBaHuii. B coBpeMeHHOM

MUpe MAEHTUYHOCTb BCE Yallie paccMaTpMBaEeTCa B pamMKax LUMPOKNX KOMIEKTUBHBIX Napajurm, oTpakaroLwmx
rnobasnbHble TeHAEHLIMN KYJIbTYPHON KOHBEPreHL W, 0bMeHa, Aranora U MHTerpaLmm.

B HacToALem nccnesoBaHMM, OCHOBaHHOM Ha aHain3e UCTOYHUKOB B MEXAWUCLUMIMHAPHOM NOAXOAe

1 coueTaroLLieM My3bIKOBeEeHVE U COLIMONOTMIO C YHETOM COLMaabHO-KYIbTYPHOTO KOHTEKCTa, aHanu3npyeTcs
pOJib My3blKW KakK CPeACTBa HaLMOHabHOrO CaMoonpeAeneHns B KOHTEKCTe HaLMOHaINCTUUYECKUX B3MA0B.
PaccmaTpuBaeTcs, Kak Ky/nbTypHble U NOAUTMYecKne n3MeHeHus B LieHTpanbHoli EBpone — ocobeHHO

Ha TeppuTOpUK coBpeMeHHol CoBakmnm — BANAAM Ha GYHKLMK U 3HaUEHe My3blki B pasHble UCTopuyeckne
nepuogbl. B ctatbe npocnexwvBaeTcs pa3BuTne OT CpeAHEBEKOBBIX FOCYAapPCTBEHHbIX 06pa3oBaHu

yepes ABCTPO-BeHrepckuii nepunog, cosgaHne YexocnoBakmm, KOMMYHUCTUUYECKYHO 3MOXY O 0bpeTeHus
He3zaBucmMmocTn CnoBakmu nocne 1993 roga. BeigeneHsl katoueBble MOMEHTbI, JEMOHCTPUPYIOLLME BANSHNE
MONTUYECKMNX U3MEHEHWUIA Ha MY3bIKaNbHYHO KyAbTypy.

Ocoboe BHNMaHUe B TEKCTE YANEHO peakLMsM CIOBALLKUX KOMMO3UTOPOB Ha BbI30BbI €BPOMENCKUX

1 rnob6anbHbIX KyNbTYPHbIX TEHAEHLMIA. [Mo3mums CnoBakum Ha CUMBOIMYECKOM MepekpecTke BocToka
1 3anaga onpeaensieT yHUKaAbHYH NepCrekTUBY /18 U3YYEHUs B3aMOCBA3M My3bIKW, UAEHTUUYHOCTH

N NCTOPUW pervioHa.
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Introduction

In the era of globalization and digitalization, the musical identity of Central Europe
is undergoing significant transformations. From the Middle Ages to the present day,
the Central European region, including Slovakia, has been a constant meeting point
between Eastern and Western cultural influences. This dialogue has often been
accompanied by conflicts but also by mutual enrichment, shaping its political, social,
and artistic identity.

Article examines how musical production has evolved over the centuries,
with a particular focus on the national movements of the 19th century, both World
Wars in Europe, and the period of the communist regime in Czechoslovakia. Special
attention is given to the question of how national musical elements were used
to support ideological narratives and what role they played in the process
of nation-building in present-day Slovakia.

The territory of present-day Slovakia has belonged to several administrative units
over the past two millennia. From Samo’s Empire (c. 623-658), established by a Frankish
merchant, through the grouping of Slavic magnates known as Great Moravia
(c. 833-906/907), the Kingdom of Hungary (1000/1001-1918) founded by King
Stephen | the Great of Hungary, Austria-Hungary (1867-1918) under Habsburg rule,
and later, following the dissolution of Central European monarchies, the foundation
of Czechoslovakia in 1918, to the eventual emergence of independent Slovakia in 1993
at the end of the 20th century. The fundamental question, therefore, is: How was musical
culture in the territory of Slovakia shaped by foreign cultural and political influences,
and in what ways were these influences reflected later in the formation of Slovak musical
identity?

This study applies a qualitative analysis of sources, with a primary focus
on the evolution of musical life in the territory of present-day Slovakia.

The methodological framework combines historical-analytical and comparative
approaches, grounded in an interdisciplinary perspective that integrates musicological
and sociological viewpoints. Particular emphasis is placed on contextualizing musical
phenomena within their broader socio-political and cultural frameworks. The study
primarily utilizes secondary sources, including publications and analytical studies

by Slovak authors.

From Pannonia to Austria-Hungary: The Historical and Cultural

Background of Present-Day Slovakia Over the Centuries

Despite the fact that the earliest history is shrouded in a haze of insufficient sources,
we know that already in the 3rd century AD, Romans encountered Scythians, Dacians,
Celts, and Sarmatians in the area of the Carpathian Basin. Later, they faced invasions
by Germanic tribes — Vandals and Goths. All these events, along with the later dominance
of the Huns in this region, led to the collapse of the Romanized public administration
and the gradual decline of Roman culture. Later, the Huns penetrated as far as Western
Europe; however, the death of Attila (453) accelerated the fall of their empire. Later,
the Lombards (526/527-546/547) became a subregional power, surrounded by other
ethnic groups such as the Gepids and Slavs. In the second third of the 6th century,
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the Avars invaded the Carpathian Basin and managed to organize the Avar Khaganate
in this territory. The unrest of the subjugated Slavs later led to the formation

of a supra-tribal Slavic union — the Samo’s Empire (623). After Samo's death, the empire
broke up into smaller units, and the Avars once again came to the forefront. However,
defeats by the Franks and internal conflicts accelerated their downfall. In the last quarter
of the 8th century, ideal conditions arose for the formation of a political structure

of the Upper Danube Slavs and Moravians. (Kbnya 10-18) Despite the various ancient
cultures that at certain times inhabited the territory of present-day Slovakia in this distant
past, their more substantial influence on the formation of later musical culture remains
highly questionable or has not yet been sufficiently explored, primarily due to the lack
of sources.

By the 9th century, Western Christian influences had begun to interact with the emerging
state of Great Moravia. The initial wave of Christianization led by the Frankish-German
clergy, centred around Metz-Aachen and Salzburg—Passau, soon found itself in conflict
with a second Christian impulse coming from Constantinople (Rybari¢, “Hudobnokultirna
problematika Velkej Moravy” 16). During this dynamic period of cultural, political,
and religious development in the 9th century, two distinct liturgical traditions
and languages coexisted in Great Moravia. The Latin liturgy, along with Gregorian chant,
was promoted by “Western” Frankish missionaries, especially among the elite. However,
services conducted in a foreign language were likely alienating for the general population
(Veselovska et al. 16). Among the locals, the Slavic liturgy with roots in the East was likely
more acceptable; however, the geographical extent of its practices remains debatable.

In Nitra, for example, where the Frankish priest and later bishop Wiching resided,

the Latin liturgy was used. In a papal bull, Industriae tuae (880), Pope John VIII (d. 882)
granted Great Moravian ruler Svatopluk (c. 830-894) the right to celebrate the liturgy

in Latin if he or his nobility wished (Rybari¢, Dejiny hudobnej kulttry na Slovensku | 24).
However, with the death of saint Methodius in 885, the Great Moravian Slavic liturgy
came to an end. Despite the fact that his successor, Gorazd, was doctrinally sound from

a Latin perspective, the pro-German orientation of the elite led to the eventual prohibition
of the Slavic liturgy. Consequently, Slavic priests were forced to leave Great Moravia.
(Rybari¢, Dejiny hudobnej kultiry na Slovensku | 24) Western orientation prevailed.

After the fall of Great Moravia (c. 906/907), the territory of present-day Slovakia was
integrated into the Kingdom of Hungary around the year 1000. Initially under the control
of the Pfemyslid dynasty and Bolestaw the Brave (c. 967-1025), it gradually came under
Hungarian influence from 1025 onward (Kénya 45-48). By the 12th and 13th centuries,
conditions for the development of musical culture were relatively favourable.

As the wealthiest feudal institution, the Catholic Church played a significant role

in shaping musical direction in the Kingdom of Hungary. Until the Reformation,

the Catholic Church maintained a monopoly over religious, political, and cultural affairs.
(Rybari¢, Dejiny hudobnej kulttry na Slovensku | 25)

Amidst all these developments, significant political and military events were unfolding.
As early as the 14th century, the Ottoman Empire began its incursions into Europe,
with the conquest of Constantinople in 1453 serving as a major milestone. The Ottomans
then gradually expanded into the Balkans, occupying Serbia and Bosnia before decisively
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defeating the Hungarian forces at the Battle of Mohdcs in 1526. This battle, which resulted
in the death of Hungarian King Louis Il of Hungary (1516-1526), opened the door

for further Ottoman advances into Hungary (Kénya 182-187). By 1541, the Ottomans

had captured Buda (modern-day Budapest, Hungary), taking control of central Hungary,
while Transylvania (part of present-day Romania) became an Ottoman vassal.

The Habsburgs, in turn, controlled the western and northern parts of the monarchy.

The Ottomans held Buda for over 140 years, until its liberation in 1686 during the Great
Turkish War (1683-1699). With the recapture of Buda, the Ottoman expansion into Central
Europe gradually halted, culminating in the decisive Battle of Vienna in 1683, where

the Ottoman forces were defeated by a Christian coalition led by Polish King John IlI
Sobieski (1629-1696). Following this defeat, the power of the Ottoman Empire in Europe
declined significantly (Kénya 196-203, 323-325, 318).

However, the Habsburg Empire also faced internal turmoil. Against this backdrop,
Protestantism, influenced by the Reformation, began spreading from present-day
Germany in the 16th century, introducing the ideas of Martin Luther (1483-1546)
and John Calvin (1509-1564). Protestantism quickly gained support, particularly
among the lower nobility, townspeople, and intellectuals, with German and Hungarian
populations in cities playing a significant role. In response, the Catholic Church, supported
by the Habsburgs, launched the Counter-Reformation in the 17th century to suppress
Protestantism. Under the reign of Leopold | (1657-1705), Protestants were persecuted,
their churches seized, and many preachers put on trial. Despite these repressions,
the Evangelical Church survived, particularly in noble regions and areas controlled
by Protestant landlords (Kénya 224-235). The turning point came with Emperor Joseph
[I's Patent of Toleration in 1781, which granted religious freedom to Protestants (Konya
432-434). As indicated by two significant 17th-century Protestant music collections
from Levoca and Bardejov, Protestants in Upper Hungary (present-day Slovakia) had
access to contemporary Baroque trends spreading from the German-speaking lands.

During the Classical period, the Slovak population in Kingdom of Hungary predominantly
lived in rural areas, while cities played a crucial role in shaping musical culture.

The main influences on Slovak urban centres came from Vienna, Germany and the Czech
lands, from which many musicians migrated for economic reasons. The multinational
composition of cities and the orientation of the local nobility toward Vienna and Budapest
meant that musical events, including dances, concerts, theatre performances, and church
music, featured contemporary repertoire, albeit with a slight delay. However, no distinctly
local musical characteristics emerged during this period. (Mudra 15, 18)

The Twilight of a New Era: The Prelude to the Dissolution

of the Austro-Hungarian Monarchy

Against the backdrop of 19th century social developments, the desire for self-
identification emerged in Upper Hungary, following the example of other European
nations. The catalyst for this movement was undoubtedly the Great French Revolution
(1788-1789), which demonstrated that the centuries-old monarchical order in Europe
could be disrupted and transformed. However, in the territory of present-day Slovakia,
these tendencies became evident only in the mid-19th century.
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The Slovak movement sought cultural and political emancipation within Kingdom
of Hungary, where Magyarization and centralization dominated. A significant document
in this effort was the Ziadosti slovenského ndroda [Demands of the Slovak Nation] (1848),
which called for Slovakia's political autonomy within Hungary. However, after the Austro-
Hungarian Compromise of 1867, the situation for Slovaks worsened further (Kovac et al.
73). Hungarian authorities initiated a systematic policy of Magyarization, which resulted
in the closure of Slovak schools (1874) and the suppression of the Slovak cultural
institution Matica slovenska (1875) (Kénya 620).

Despite these obstacles, the Slovak movement persisted through cultural and political
activities. Over time, Slovaks increasingly leaned toward cooperation with Czechs, leading
to the emergence of the Czechoslovak idea. This vision culminated after World War |
(1914-1918) in 1918 with the dissolution of Austria-Hungary and the establishment
of Czechoslovakia.

Music and National Identity in the Territory of Present-Day

Slovakia in the 19th Century

The idea of national self-awareness and a degree of self-governance within a system

is a noble concept. However, in practice, it encounters the challenge of identity formation.
Today, we recognize that the nationalist concept, closely linked to European-centric
thinking in classical music of this period, brings with it various issues and stereotypes.
When examining Slovak identity in classical music, we face a significant challenge,

as the earlier works of composers exhibited almost no distinctly Slovak characteristics.
Music was largely under the stylistic influence of either the Church or the aristocracy,
which favoured “Western” contemporary trends. Another indisputable factor is the issue
of quality, which was typically ensured by long-standing compositional schools

that trained skilled composers within a given region. Additionally, the Germanic tradition
of musicological research and its tendency to define quality through the achievements
of Germanic composers placed Slovak music at a disadvantage.

A crucial element in shaping Slovak national identity within Hungary was the collection
of folk songs. Important collections appeared as early as the first half of the 19th century,
such as Pisné svétské lidu slovenského v Uhrich [Secular Songs of the Slovak People
in Hungary] (1823, 1827) by Pavol Jozef Safarik (1795-1861) and Ndrodnie zpiewanky
[National songs] (1834, 1835) by Jan Kollar (1793-1852). Later, from 1880 onwards,
the Slovenské spevy [Slovak songs] anthology was published. However, incorporating
folk songs into classical music raised questions of artistic quality. How should this material
be treated? Could harmonizing a folk song or quoting it within a composition sufficiently
demonstrates European-level artistry?

One of the first composers to engage with this challenge was Jan Levoslav Bella
(1843-1936). While he is often associated with the Slovak national revival movement,
his early musical language was shaped by the pursuit of contemporary “perfection”
as embodied by Germanic music. This is evident in works such as his symphonic poem
Osud a idedl [The Fate and Ideal] (1874), influenced by Liszt, and his opera Kovac Wieland
[Wieland the Smith] (1926), based on a libretto by Richard Wagner (1813-1883). Jan Levoslav
Bella also composed numerous songs in German, often setting texts by Heinrich Heine
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(1797-1856).

The realities of life within the Austro-Hungarian monarchy are reflected in his
compositions such as his String Quartet No. 2 in E Minor “Hungarian” (1871) and Fantazia
na motivy Rakociho pochodu [Fantasy on Theme from the Rakoczi March] (1871).

However, Bella also created works with Slovak or broader Slavic themes, including
Staroslovensky Otce nds [The Lord's Prayer in Old Church Slavonic] (1861), Slovenské
stvorspevy |, Il [Slovak Four-Part Songs] (1864), Variations on the Slovak Folk Song
“Pri Presporku na Dunaji” (1866), Modlitba svatého Cyrila na sotndch [Prayer of Saint Cyril
on the Deathbed], (1863), and Variations on the Slovak Folk Song “Leti, leti roj” (1872).

All these aspects highlight the complex position of a composer educated and operating
within the monarchical educational system, grappling with questions of identity
and the search for an adequate mode of expression and artistic quality.

Self-ldentification and the New Perception of Art in the 20th Century
The re-establishment of music education and cultural institutions after the dissolution
of Austria-Hungary in 1918 aimed to create a functioning system in Slovakia, particularly
in Bratislava, to train musicians and composers for the newly formed Czechoslovakia.
Over time, the so-called Slovak National Modernism emerged, characterized
by an effort to synthesize European musical trends with national elements. Composers
drew inspiration from folk music while also employing modern compositional techniques.
Figures such as Mikulas Moyzes (1872-1944), Viliam Figus-Bystry (1875-1937),
and Mikulas Schneider-Trnavsky (1881-1958) fulfilled the ambition of self-identification,
while Frico Kafenda (1883-1963) and Alexander Moyzes (1906-1984) produced
compositional output motivated by processes of acculturation (Chalupka, Cestami
k tvorivej profesionalite 21). Later, in the 1930s and 1940s, other composers came
to prominence. Eugen Suchon (1908-1993) and Jan Cikker (1911-1989), sought to create
an authentic Slovak musical language that reflected national identity. They drew
from the remnants of Romanticism, the rising influences of Impressionism
and Expressionism, and later Neoclassicism (Chalupka, Cestami k tvorivej profesionalite
87, 94). This movement culminated in the creation of the first Slovak national opera,
Kratnava [The Whirlpool] (1941-49) by Eugen Suchon (Zvara), as well as other significant
works by Alexander Moyzes and Jan Cikker.
Following World War Il (1939-1945), the political system shifted under Soviet influence
and the communist regime. Under Zhdanov's doctrine, composers were expected
to adhere to an absurd triad: folklorism, optimism, and accessibility. Works such
as the folk cantata Zdravica Stalinovi [Salute to Stalin] (1949) by Jan Cikker, Banicka
kantata [The Miners' Cantata] (1955) by Ladislav Burlas (1927-2024) and allegedly
Bolsevicky signdl [Bolshevik Signal] (?) by lvan Hrusovsky (1927-2001) were created
under this ideological pressure (Zeljenka 239). Composers faced a difficult choice:
refusal or defiance could lead to complete isolation. Despite these “obligatory exercises,”
many composers continued their personal creative pursuits, focusing on themes that did
not provoke political controversy.
By the late 1950s and 1960s, a new generation emerged receptive to modern
European music trends, with a strong orientation toward Darmstadt School.

SARYN INTERNATIONAL PEER-REVIEWED JOURNAL



MUSIC AND NATIONAL IDENTITY IN CENTRAL EUROPE: BETWEEN THE EAST AND THE WEST No. 2. 2025 (‘ ;apyn

This so-called New Music was seen as a progressive force, and young composers
considered it a crucial element in the future development of classical music. Their efforts
to introduce new compositional techniques culminated in several significant works
in the 1960s, including String Quartet No. 1 (1964) by llja Zeljenka (1932-2007),
Cluster-dynamika-glissando [Cluster-Dynamics-Glissando] (1964) by Ladislav Kupkovic¢
(1936-2016), Monumento per sei milioni (1964) by Peter Kolman (1937-2022), Piano
Sonata (1965) by Ivan Hrusovsky, Music for 12 String Instruments (1965) by Juraj Pospisil
(1931-2007), Transformdcie [Transformations] (1967) by Roman Berger (1930-2020),
and Cisdrove nové saty [The Emperor's New Clothes] (1966), an opera by the young
student Juraj Benes (1940-2004). In 1964, the Hudba dneska [Music of Today] interpretative
association was founded under the leadership of Ladislav Kupkovi¢. Thanks to Peter
Kolman and Jozef Malovec (1933-1998), an experimental studio was established
in the Bratislava radio in 1965, producing early electroacoustic music for films.
The Smolenice Seminars (1968-1970), modelled after the summer courses in Darmstadt,
brought major figures such as Karlheinz Stockhausen (1928-2007) and Gyorgy Ligeti
(1923-2006) to Slovakia (Chalupka, Slovenskd hudobnd avantgarda 422-427). In addition
to the avant-garde current, this period also reveals an inclination toward traditional
approaches in European music. This tendency is exemplified by Dusan Martincek’s
(1936-2006) Dialogues in the Form of Variations for piano and orchestra, a work strongly
influenced by traditional forms and the poetics of Alexander Scriabin (1872-1915)
and Sergej Rachmaninoff (1873—-1943) (Chalupka, Slovenska hudobna avantgarda 341, 346).
The 1968 Warsaw Pact invasion of Czechoslovakia ushered in the period
of "normalization” in 1970. The state ideology assigned negative attributes
to "New Music” and its compositional language. According to the official doctrine,
certain compositional techniques (such as dodecaphony and electroacoustic music)
were rejected, international contacts were limited, and efforts were made to establish
a sense of generational continuity within Slovak music of the 20th century (Chalupka,
Generacné a stylové konfrontdcie 348-365). The realization that opens cultural activities
would no longer be possible in Slovakia led some composers and performers to emigrate.
Others withdrew into internal exile or practiced self-censorship (Chalupka, Slovenska
hudobna avantgarda 109-110). On the other hand, in this period, we also find composers
like Julius Kowalski (1912-2003), Zdenko Mikula (1916-2012), Tibor Andrasovan
(1917-2001), Bartolomej Urbanec (1918-1983) and Milan Novak (1927-2021) who
responded positively to the challenges posed by the era of “normalization”, and created
politically correct and engaged works (Chalupka, Generacné a stylové konfrontdcie 377).
The late 1970s and 1980s saw the rise of a new generation of composers influenced
by postmodern ideas. The question of returning to tradition, defining the roots of one’s
own culture, and revisiting past values as part of the Slovak music identity resurfaced.
Postmodernist composers revived traditional compositional techniques (such as tonality),
looked back to European music history, and embraced the minimalist and repetitive music
trends from Anglo-American composers like Steve Reich and Philip Glass. Debates also
emerged about stylistic purity in the blurred boundary between “classical” and "popular”
music, particularly in a context where state-sponsored and cultivated artificial music had
become an isolated and barely communicative social phenomenon (Chalupka, Slovenska
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hudobna avantgarda 64). This generation is represented by authors such as Norbert
Bodnar (*1956), Iris Szeghy (*1956), Peter Breiner (*1957), Vladimir Godar (*1956), Peter
Martincek van Grob (1962-2021). Among other composers grappling with the narrative
of postmodernism (sometimes characterized as the second wave) (Chalupka, Generacné
a stylové konfrontdcie 797) are Martin Burlas (*1955), Peter Zagar (*1961), Daniel Matej
(*1963), and Marek Piacek (*1972).

Independence After 1989: A New Chapter for Slovakia

At the end of the revolutionary year 1989, the fall of the communist regime brought
about a fundamental shift in the socio-political landscape. The new society declared
artistic freedom, leading to the establishment of various festivals that placed contemporary
Slovak music in dialogue with its European counterparts. With the emergence of new
socio-political conditions, the postmodern generation embraced greater artistic freedom,
turning to themes that had long been sidelined.

A significant revival also occurred in Christian sacred music, which had been suppressed
under the previous regime. Composers Mirko Krajci (b. 1968), Lubos Bernath (b. 1977),
and Lukas Borzik (b. 1979) represent the new generation developing in this direction.

At the turn of the millennium, a generation emerged seeking its own identity,
supported by the freedom of the democratic space. One of the interesting projects
was the association Soozvok, which brought together young people from the same
generation — Peter Groll (b. 1974), Lucia Konakovska (b. 1975), Marian Lejava (b. 1976),
Lucia Papanetzova (b. 1978) and Bosko Milakovic (b. 1973). Among the prominent
authors of this generation with a European presence are Lubica Cekovska (b. 1979)
and lvan Buffa (b. 1979).

Another generation, characterized by the search for its own path and identity
in a globalized world, connected with new trends and the exploration of digital
technologies, is represented, for example, by the artists’ collective Hurhaj, under whose
name Miroslav Toth (b. 1981), Marian Zavarsky (b. 1986) and Alexander Platzner (b. 1988)
were presenting their work. They also contributed to the project Composition Laboratory,
which featured works by various young composers — Anton Jaro jr. (b. 1978), Matus
Wiedermann (b. 1982), Robert Kolar (b. 1983), Lucia Chutkova Dzubakova (b. 1984),
Andras Csefalvay (b. 1986), Matej Sloboda (b. 1988), Lenka Novosedlikova (b. 1989),
Dominik Kopcsay (b. 1994), Peter Javorka (b. 1993), Patrik Kako (b. 1998), Marek Féra
(b. 2001), Tomas Molcan, Milan OlSiak, Martin Lang, Lukas Roth, Marek Kundlak,

Ladislav Palmai, Filip Kriss, Lukas Zelendk, Aleksandra Gudkova, Tereza Jadudova,
Viktéria Kirthyova. Promising young composers who have recently gained recognition
abroad include Samuel Hvozdik (b. 1993), Haimoni Balgava (b. 1994), and Timea
Hvozdikova (b. 1998).

Conclusion

Building identity in today's global world represents a serious challenge. Under the framework
of personified Hegelian dialectics, we can observe a recurring process in musical art

over the centuries, thesis, antithesis, and subsequent synthesis. Over time, this movement
accelerates, mainly through the sharing of information and the notional exchange
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of generations. Social systems change, and with them, perspectives on identity
also evolve. From a monarchic cosmopolitanism tied to a hierarchy of hegemons,
through national identity characterized by the self-identification of a smaller group
within a whole, to a renewed perception of broader contexts of collectives and their
subsequent combination and symbiosis in the form of modern global tendencies.

The history of the territory of present-day Slovakia has been marked by continuous
external influences — political, cultural, and religious — that have significantly shaped
its identity. As early as antiquity, this region served as a meeting point for diverse
ethnic and cultural groups, from Romans and Celts to Avars and Slavic peoples, laying
the foundation for later cultural stratification. Strong influences came from two major
civilizational poles: Frankish missionaries and, later, the Latin liturgy represented
the Western Christian influence, while the Byzantine mission of Constantine
and Methodius introduced a distinct Slavic and Eastern spiritual model. After the fall
of Great Moravia, the territory became part of the Kingdom of Hungary, which was later
incorporated into the Habsburg Monarchy. Over the centuries, Slovakia was profoundly
shaped by Hungarian statehood. The Catholic Church, as a key bearer of education
and culture, held a dominant position for centuries; however, in the 16th century,
this model was disrupted by the spread of Protestantism from the German lands.
During the Classical period, musical culture in Slovakia was largely imported.
Urban centres were predominantly shaped by the German-Austrian repertoire
and by the migration of musicians from Vienna, Prague, and other German-speaking
cities. As a result, no distinctly local musical features developed during the 18th century
or the first half of the 19th century. The Slovak cultural space thus functioned primarily
as a recipient of foreign influences which, although locally adapted, were seldom
transformed into an authentic cultural expression.

Music in the territory of present-day Slovakia developed in the 19th century under
conditions of absent independent statehood and strong influence from foreign political

and cultural structures. The identity that began to form during the national revival clashed

with the reality of monarchical centralism, linguistic inequality, and the dominance

of Western musical traditions. In an environment where musical life was governed mainly
by ecclesiastical and aristocratic institutions, cultivating an autonomous Slovak musical
language proved difficult. Musicians were mostly educated in cosmopolitan centres

and composed according to the aesthetics of contemporary European taste, which further

complicated efforts to articulate a Slovak identity. The Slovak element entered music
only indirectly — primarily through folk song melodies. The collection of folk songs
as part of the national revival project thus became a crucial step in establishing a specific
cultural memory and aesthetic. At the same time, however, it presented composers
with the challenge of how to transform this material into a form that could meet
the standards of developed European music.

The history of Slovak music in the 20th and 21st centuries, represents a dynamic
process of cultural identity formation amid constantly shifting political, social,
and aesthetic conditions. In the first half of the 20th century, following the dissolution
of Austria-Hungary, a need emerged to develop a national musical culture that would
reflect the Czechoslovak state framework. During this period, Slovak national modernism
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began to take shape. The work of its composers was marked by efforts to synthesize
European compositional techniques with the local folk heritage. In the following
decades — particularly in the 1930s and 1940s — Slovak music increasingly sought
an authentic national expression. This pursuit culminated in the creation of the first
Slovak national opera, Kritnava (The Whirlpool, 1941-49) by Eugen Suchon,
and in the emergence of prominent composer personalities.

After World War 1l, the development of the arts was shaped by the ideology
of the communist regime, which — under pressure from the Soviet model — enforced
the aesthetics of socialist realism. Musical production was required to conform
to the demands of political propaganda, resulting in works with overt ideological
content. Nevertheless, many composers succeeded in preserving their individual artistic
expression, often through metaphor, non-ideological subject matter, or by retreating
into formally complex structures. In the 1960s, a strong avant-garde generation
emerged, introducing influences from the Darmstadt School, electroacoustic music,
and new compositional techniques. The Slovak music scene temporarily opened
to European trends, as evidenced by the establishment of an experimental studio
at Slovak Radio and visits from prominent composers such as Karlheinz Stockhausen
and Gyorgy Ligeti. However, the 1968 invasion by Warsaw Pact troops ushered
in a repressive period of “normalization.” Avant-garde music with a Western European
orientation was officially rejected, and compositional tools such as dodecaphony
and electroacoustic music were labelled as decadent. Some artists emigrated,
while others withdrew into inner exile or adapted to the new conditions through
compromise. At the same time, conformist works that supported the regime were also
produced. Nevertheless, the 1970s and 1980s saw the emergence of a new generation
of composers who engaged with postmodernist ideas. Their works were characterized
by a return to traditional forms and tonality, while remaining open to popular genres,
minimalism, and Anglo-American influences.

The fall of the communist regime in 1989 marked a fundamental turning point.
The newly gained freedom brought about a plurality of directions, themes, and aesthetics.
Opportunities for international exchange expanded; new festivals, composer collectives,
and independent initiatives emerged. Spiritual themes, digital technologies, intermedia
projects, and hybrid genres came to the forefront. Younger generations of composers
emphasize individualism, the redefinition of tradition, and critical reflection on identity
in a globalized world. Slovak music is thus gradually evolving into a multi-layered
phenomenon, integrating national, European, and global influences. It creates a space
for dialogue between past and present, between the local and the universal, thereby
acquiring new meanings within the context of contemporary artistic discourse.
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JLNsi LUTUPOBAHMS XapnamoBa, TaTbsiHa. «My3blKkaibHbI TEKCT KaK pe3ynbTaT MeXKYbTypPHOM
KOMMYHUKaLVN: KPEONVN30BaHHbIE TEKCTbl B TBOPYECTBE KOMMO3UTOPOB

KazaxcraHa». Saryn, 1. 13, N2 2, 2025, c. 36-56. DOI: 10.59850/SARYN.2.13.2025.222.

K/NHOUYEBBIE C/IOBA Kpeosm3aLms, TEXHUKN KOMMO3MLMK, KOMMO3UTOpbl KazaxcTaHa, Kpeoan3oBaHHbIN
TEKCT, aleaTopukKa, COBPeMeHHas Ky/bTypa, akajemmueckas My3bika.

AHHOTALMA. erOJ’IVISaLI.VIﬂ — KNro4yeBoe ABJIEHNE MEXKYbTYPHOro B3aMMOAeVICTBI/Iﬂ. oToT npouecc
NPOABAAETCA B KOMMYHUMKaLUWN: B A3blKe KakK cpeacTee O6LLI|EHI/IH, B NPOAYKTax KyJibTypbl KaK pe3yabrate
KOMMYHUKaL UK. KOMI'IOBI/ITOpCKOG TBOPYECTBO 34€Cb HE UCKJIFOYEHNE.

CoeauHeHVe NPUHLIMNOB TPAAWLIMOHHOM MYy3bIKM C TEXHUKaMM KOMNO3MLmn XX—XX| BeKOB Ha pa3HbIX
YPOBHSX TeKCTa OTKPbIIO MacLUTabHbIA KOPMYC SKCMePUMEHTa/IbHbIX OMYCOB. B aHannTuyeckmin 4uckypc
CTaTbW BKJIOYEHbI NMPOM3BEAEHNA KOMMNO3MTOPOB KasaxcTaHa, CpeAn KOTOPbIX Kak COUMHEHWS,

He MoayumBLUME AeTaNbHOro n3ydyeHuns (Anmbun AbanHypos «KyblIRmaSh» ans kBapTeTta Ty6MCTOB),

TaK U paHee OCBeLLaBLUMEeCH B UCCIE[0BAHNAX aBTOPa C TOUKM 3PEHUNA aKTyann3aLmMm COBPEMEHHbIX
npvHumMnoB nucema (CaHxap bantepekos «Outlines of [Steiermark]»; AmuTtpuii OctaHbKoBUY

«W noBTOPUTCA BCE...»). BIBpaHHbIe ONyCbl paccMaTpMBatOTCA Kak NPUMepPbl KPeOAN30BaHHbIX TEKCTOB
yepes NPUMeHeHVe MPUEMOB aneaTopuku. [TOMUMO aneaTopuKn, OHW COYeTatoT PAA APYrMX
KOMMO3UTOPCKNX TEXHWUK, 3HAKWN Pa3HbIX Ky/bTyp, a Tak)ke BHEMY3blKa/bHble KaTeropum.

WccnesoBaHue ocyLLecTBASETCA B KOHTEKCTE aHaM3a HaLMOHa bHOW My3blKanbHOW KybTypbl KasaxcTaHa,
MOAHMMAOTCA MPOBAEMbI KPOCC-KY/IbTYPHOTO B3aMMOAENCTBIS, GOPMUPYHOLLLErO ee COBPEMEHHbIN
nNaHawadT. My3bika Kak si3bIkoBas KOMMYHUKaLMs 0bagaeT yHUKa bHbIMU XapakTepUCTMKaMmM 1 BCe Yalle
nonagaeT B MO/E 3PeHUst IMHIBUCTOB 1 Ky/NbTYPOJIOTOB, U3yYatoLLMX ABAEHWE KPEONN30BAHHOTO TeKCTa.
Buautcsa LenecoobpasHbiM pacluMpmWTh 3TO MOHVMAaHWE C MO3ULMIA My3bIKOBEAUECKOTO NoAxoaa.

I/I3yt4eH|/|e I'IpOVI3BEAeHI/IIZ nocpeacTsomM O6paLLI|eHVI$I K MeéToAaM CpaBHUTE/IbHOIO, CTUNEBOrO, LeJIOCTHOro
N MHTOHALUWOHHOTO aHann3a paclmpaeT NnpeacTtaB/ieHnAa O CTUNEBOM naHopame COBPEMGHHOVI
aKaAeMMHeCKOVI MY3bIKW KasaxctaHa B npouecce Kpeoansaumnun. ﬂpVIMeHeHVIe CeEMMOTMYECKOTO nogxoaa
NOo3BOJIAET pacCMaTpuBaTb TEKCT KOMMO3UTOPCKUX OMYCOB KaK XpaHWinLie |/|Hc|>op|v|au,|/||/| O Ky/ibType

B KOHTEKCTE BPEMEHMN.

B3rnsg Ha My3blkaabHOE Npou3BeAeHMe Kak Ha 0bpaseL, KPeosM30BaHHOIO TeKCTa MOKa3biBaeT,
Kak pasHOPOAHbIE 3/1IeMeHTbl MOTYT COYeTaTbCs 1 B3aVMOZENCTBOBATh, Kak MPOLLEcC COTBOPYECTBA
CO3JaeT XXMBOE MPOCTPAHCTBO A1 ANaNOra, Kak MHble KOHTEKCTbI MPYMEHEHNS U3BECTHbIX TEKCTOB
bOPMUPYIOT HOBYHO CUCTEMY 3HAKOB M HaMOJHAKOT NPOV3BeEHNE HOBbIMU CMbICIaMM.
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[lONEKCO3 YLLIH XapnamoBa, TaTbsHa. «MaeHVeTapanblK KapbiM-KaTbIHAC HOTUXECIHAETT My3blKasblK
MaTiH: KasakcTaH KOMMO3UTOpAapbiHbIH, LblFapManapblHAafbl KpeoavsaLvanaHfaH

MaTiHgep». Saryn, T. 13, NQ 2, 2025, 36-56 6. DOI: 10.59850/SARYN.2.13.2025.222. (OpsblicLua)

TIPEK CO3AEP KpeoamnsaLmsa, KoMnosmuma TexHrkanapsbl, KasakcraH koMnosutopiapsl,
KpeoamnsaumanaHFaH MaTiH, aneatopuka, Kasipri MageHVeT, akageMuablk My3blika.

AHAATNA. Kpeonunzauus MageHVeTapanblk 63apa sapekeTTecyaiH, Herisri kybblabicbiH bingipesi. EH angbimeH,
6yN yAepic KOMMYHUKaLMaAa KepiHeai: Tige, KapbIM-KaTblIHAC Kypasibl PeTiHAE; MOAEHNET eHIMAEPIHAE,
KOMMYHWKaLMA HaTUXeCi peTiHae. MyHAa KOMMO3UTOPAbIK, LblFapMaLlbliblK Ha3apaaH TbiC KaaMaabl.

CoHbIMeH, ASCTYpAi My3blka NPUHLMATEPIH MATIHHIH, apTYpi AeHrelrnepiHaeri XX—XXI facbipnapgafbl
KOMMO3MLMS TEXHUKACBIMEH YANECTIPY SKCMEPUMEHTTIK OMyCTapablH, ayKbIMAbl KOPNYCbIH awwTbl. Ocbl
MaKaaHblH, TanZamanblk ANCKYpCbiHa Ka3akcTaH KOMMO3UTOpapbiHbIH, LWbiFapManapbl eHrisingi, onapabin,
apacblHAa XeTe 3epTTe/IMereH LblFapManapmeH katap (916 O64iHypPOBTbIH Tyb6a KBapTeTi YLUiH
«KybIRMaSh»), KOMMO3MTOpP/IbIK LWblFapMaLLbIIbIKTA, Ka3ipri 3aMaHfbl KaFuAaTTapbiH ©3eKTEHZIPY TYPFbICbIHAH
aBTOPZAbIH 3epTTeynepiHAe bypbiH XapuanarfaH (CaHxap bantepekosTiH «Outlines of [Steiermark]»,
AMuTtpunin OcTaHbKOBWUTIH, «/ MOBTOPUTCA BCE...») WiblFapMaiap. YCbIHbIIFaH XYMbIC TYPFbICbIHAH TaHAasFaH
ornycTap aneaTopvika aA4iCTepiH KOMAaHy apKbl/bl Kpeon3aLmsiaHFaH MaTIHAEPAIH MbiCansapbl peTiHae
KapacTbipblnagbl. AneatopukagaH 6acka, onap bipkatap 6acka KOMMNO3UTOPAbIK S4iCTEPAI, 9pTypi
MaZEeHMNeTTEPAIH 6enrinepiH, CoHAal-ak My3blkaZaH TbiC KaTeropusnapasl 6ipikTipesi.

3eptTey KazakCTaHHbIH YATTbIK MY3blKa/blK MAEHWETIH TanAay, OHbIH 3aMaHayu NaHALadTbiH
Ka/sbINTacTbipaTbiH ©3apa KPOCC-MaJEHMETTIK dpeKeTTecy Macenenepi MaH-MaTiHIHAE Xy3ere acblpblaagbl.
Mys3bIka TingiK KOMMYHUKaLMA PeTiHAe epekLle cunaTTamanapfa e XaHe KpeoansaumanaHFaH MaTiH
KyObIIbICbIH 3ePTTENTIH JIMHIBUCTEP MEH M3JEHMETTaHyLLbIIapAbIH Ha3apbiHa BapFaH calblH Kebipek Tycyae.
Byl TYCiHIKTI My3blkaTaHy TypFblCbIHaH KEHEMTIMN KapacTblpy OpbIHAI.

Lbirapmanapgpbl canblCTbipManbl, CTUANCTUKANBIK, TYTaC XXOHE MHTOHALMANbLIK TanZay SAicTepiHe XXYTriHy apKblibl
3epTTey KasakcTaHHbIH Ka3ipri akageMuanblk My3biKaCblHbIH, Kpeoam3aumsa yYAepiciHAeri CTUAbAiK NaHopamach!
Typasibl TYCiHIKTI KeHenTeai. CeMUOTUKaNbIK TaCiNAi KoaAaHy KOMMNO3UTOP/IbIK ONYCTapablH, MOTIHIH yakbIT
KOHTEKCTIHAE M3ZEHMNET Typasibl aknapaTTblH, XXMbIHTbIFbl PETIHAE KapacTbipyFa MyMKIHAIK 6epesi.

KpeonwvzaLuusnaHfaH MaTIHre MbiCan PeTiHAE aneaTopiblk TEXHUKaHbl KONAaHaTbIH My3biKabIK LUblFapMaHbl
Kapay bip-6ipiHeH asnLak 3n1emMeHTTEPAIH Kanan BipikTipinin, e3apa apekeTTece anaTbiHbIH, Hipaecin xacay
YAEPICi Avanor yLWiH emip Cypy KeHICTIriH Kanai >XacanTbiHbIH, 6enrini MaTiHAepai NnanganaHyabiH 6acka
KOHTEKCTTepi benrinepain, >kxaHa XyMeciH Kanan KypauTbIHbIH XaHe LWblFapMaHbl XXaHa MafblHafapMeH
TONTbIPATbIHBIH KOPCETEZ,.
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ABsTRACT. Creolization represents a key phenomenon of intercultural interaction. This process manifests
in communication: through language as a means of interaction, and in cultural products as a result of
communication. Compositional creativity is no exception.

The fusion of principles from traditional music with compositional techniques of the 20th and 21st centuries
at various levels of the text has opened up a vast corpus of experimental works. The analytical discourse of
this article encompasses works by composers of Kazakhstan. Some of these pieces have not been thoroughly
explored, for example, Alibi Abdinurov’s "KuyRmaSh” for a tuba quartet, as well as other works, previously
examined in the author’s studies, concerning the implementation of contemporary compositional principles,
such as Sanzhar Baiterekov's “Outlines of [Steiermark]”, and “And Everything Will Repeat Itself..." by Dmitry
Ostankovich. The selected pieces are examined as examples of creolized texts through the application of
aleatoric techniques. In addition to aleatorics, they combine several other compositional techniques, signs
from different cultures, as well as categories beyond music.

This study analyzes national musical culture of Kazakhstan, raising the issues of cross-cultural interaction
that define its contemporary landscape. Music, as a form of linguistic communication, possesses unique
characteristics and is increasingly being explored by linguists and cultural scholars. It seems reasonable to
broaden this understanding from a musicological perspective.

The study of works through the methods of comparative, stylistic, holistic, intonational analysis broadens
the understanding of the stylistic panorama of contemporary Kazakh academic music during the process of
creolization. The semiotic approach allows to consider the musical text as a repository of information about
culture in the context of time.

Viewing a piece through the lens of aleatory techniques as an example of a creolized text demonstrates the

ways in which heterogeneous elements can combine and interact, how the process of co-creation creates a

vibrant space for dialogue, and how different contexts for applying familiar texts form a new system of signs
and fill the work with new meanings.

SARYN INTERNATIONAL PEER-REVIEWED JOURNAL N|



(Sa[’yn N2 2. 2025

42

BBepeHue

TATbAHA XAPJIAMOBA MY3blKAJIbHbIN TEKCT KAK PE3Y/IbTAT MEXKY/IbTYPHOW

C kaxXabIM cToneTem Bce chepbl YeSIOBEUYECKOWN XXN3HW YCKOPAKOTCA, YCIOXHATCS,
COCYLLECTBYIOT B CaMblX HEOXMAAHHBIX pakypcax. lNepexog K HOBOW Hay4HOM
napagurMe B UCTOPUM, UCKYCCTBE N KynbType Ha pybexxe XX-XXI Beko 611 0b6ycnosaeH
BOBJIeYEHMEM B OpPOUTY M3yyeHUa Bce bosiee LWMPOKOro Kpyra ABJEHWI, CBA3AHHbIX

C BOCMpVATUEM N NepeAayein nHGopmauum B COBPEMEHHOM MUpe. TN NPOLLeCChI
BbIABUHY/IM B KaYecTBe OAHOW M3 NepBOCTENEHHbIX 3aAay rNyMaHUTapHON HayKu
BCECTOPOHHEee M3yyeHre TEKCTOB Ky/IbTypbl BO BCEM MHOroobpasum cBA3en ¢ Kojamu

pasinyHbIX CEMNOTUYHECKNX CUCTEM.

My3bikanbHas KyabTypa KaszaxcraHa ecTb pesy/ibTaT CNOXHOrO U ANNTENbHOTO
NCTOPNYECKOrO NpoLiecca. 3TO YHUKaIbHbIN GEHOMEH MUPOBO Ky/IbTypbl, CTaBLUNIA
pe3ynbTaTOM B3aMMOZAENCTBUSA Pa3HbIX 3STHOCOB, CJIOXKHbIX MEXaHU3MOB MacCCOBbIX
nepeceneHnii, NOBANSABLUNX Ha ee COBPEMEHHbIV 06ank. Kpeonmsaums kak npoLecc
MEXKYNbTYPHOM UHTErpaLmm, KOMMYHUKaALLMK, KOMOMHMPOBaHWS Pa3HbiX 3HAKOBbIX
CUCTEM — BECbMA YCTOMUMBaAs TeHAeHLMSA. OCOBEHHO MHTEHCMBHO Kpeosin3auus
NpOosIB/SETCS B COBPEMEHHOM MUpe, rae rnobanmsaums, oTKPbITOCTb rpaHuL, KyabTypa
BUPTYaNbHOro OBLEHUNS, MHTEHCUBHAA MUMPaLLMsS U MHOTOe Apyroe cnocobCTytoT
MIFHOBEHHOMY 06MeHy MHPOpMaLMer, YTO BieYeT 3a COH0N MacCy N3MEHEHWU.

BBray HEOAHOPOAHOCTN Y HEOAHO3HAYHOCTM NMOHMMAHUSA ONpeaeeHus
«Kpeonnsaums» cumTaemMm Heob6XoAMMbIM AaTb HEKOTOPbIE TEPMUHOIOTMYECKME

MNoACHEeHWA.

VcTopunueckun faHHbIM TEPMUH BepeT Hayano B KONOHNANbHOW NCTOPUK AMEPUKN,
a Takxe ctpaH Abpwukun, A3nn 1 nogpasymeBaeT HekMe CMeLlaHHble STHOPacoBble
O6LLHOCTK, BO3HMKLUME B pe3yabTaTe nepeceneHyeckmx npoweccos’. JanbHenLWwmii xoa
NCTOPUN BHEC CBOWN KOPPEKTUPOBKM B TOJKOBaHWE TEPMUMHA, M B HaCTOsLLEee BPeMSA ero
ynoTpebaeHne 1 TpakTOBKa 3aBUCAT OT HaNpaB/JIeHHOCTN UccaesoBaHuns. B koHTekcTe
AaHHON paboTbl Mbl MOHUMAEM KPeOoaM3aLmMio Kak NPOoLEeCce «MpoaosIKatoLLmMXCS
KY/IbTYPHbIX N3MEHEHWUI 1 TpaHCHOPMaLUMi B paMKax MAEHTUYHOCTEN coobLecTs,
reorpaduyecku 10Kann3yeMblx B KOHTAKTHbIX 30HaxX» U KaK AMHaMUYHbIA
N Pa3BUBAKOLLNNCA KyNbTYPHbI GEHOMEH, MPON3BOAALLMNIA «KayeCTBEHHO HOBbIE
NAEHTUYHOCTN U Ky/IbTypHble NpoekTbl» (KupyaHoB)?.

Kpome TOro, B 061xo4 NpoYHO BOLLEN INHTBUCTUYECKUA TEPMUH «KPEOIN30BAHHbBIN
TeKCT», BBEZLeHHbIN B Hay4uHbIA 060poT nccnegoBatensimm KOprem CoOpoKUHbIM
n EBreHnem TapacoBbiM. [1o4 TEPMUHOM NMOHUMAETCS TEKCT, COCTOALLMIA U3 Pa3HbIX
3HAKOBbIX cUCTeM, 0bpa3syromx HepaspbiBHOe eanHCcTBO (COpokmH 1 Tapacos),
nNn 3HaKoBOe 0bpa3oBaHue, cocTosLlee 13 BepbanbHOW 1 HeBepbHasbHOM YacTu

(Tapacos 9).

B cepeanHe XX Beka Bciies
3a UCTOPUKaMM Ha ABNEHMne
Kpeonusauum npuctaibHoe BHUMaHWe
0bpaTMAN INHTBUCTDI, KYAbTYPOIOTH,
NCKYCCTBOBEeAbI. B 3TON CBA3M MOXHO
OTMETUTb KOHLIeNTyabHble paboTbl
EneHbl AHncnmoBom, VipmHbl ApHonbg,

MpeacTaBuTeNel Takux 06LHOCTEN Ha3biBaIM
«Kpeos» (0T ncnaHckoro «criollo» — BbipaLymBaThb,
co3jaBaThb).

B kauectBe aBneHun Kpeonmsaunm MO>XXHO
paccMmaTpmBaTb N MHOTOHaLVMOHaNbHYH KY/bTypy
KasaxctaHa, rae, Hanpumep, CMeLleHne A3blkoB

(B 4aCTHOCTM, Ka3axckoro, pycckoro, aHFﬂMVICKOFO)
poXxaaet CBOEO6pa3HyI-O NEKCUKY.
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TéHa AapwmaHyca BaH [elika, FOpua CopokumHa n EBreHus TapacoBa, 3nHanabl TypaeBoi,
[Jopwvc Auewm, I'petxeH MoHTromepu 1 MloaHbl YnoHea 1 MHOTUX APYrux nccnejoBatenen.
Pa3BepHyTOe TeopeTnyeckoe 060CHOBaHWE ABNEHNA KPEONM30BAHHOMO TEKCTA U3I0XKEHO
Ha CTpaHuLax KONNeKTUBHON MoHorpadun astopctea VpuHbl BawyHnHon, Muxanna
MaTtBeeBa, AnekcaHgpa HuctpatoBa, EBreHuns TapacoBa «Kpeoan3oBaHHbI TEKCT:
CmblicioBOE BoCnpuATME». B TO XXe BpeMs O «CTUNEeBOM MAtOpann3me» B My3blke
napanienbHoO 3aroBOpuAN Takme My3blkoBesbl, kak lannHa Mpuropbesa, Jltoamuna
KazaHueBa, Anekcanap Cokonos, Muxann TapakaHoB v ap. BmecTe ¢ Tem gaHHbINM BONpoC
Halles oTpaXkeHne B OBLLMPHOM Kopryce paboT Ka3axCTaHCKMX My3bIKOBEO0B, U B YaCTHOCTU
B noaBmBLIMNXCA B XXI CTONIETUM HayUHbIX TPYAaX, B KOTOPbIX C HOBbIX Hay4YHO-
TeopeTnyeckmnx, Hay4YHO-UCTOPUYECKUX, KYNbTYPOSOrMYeCcKNX NO3NLMNIA packpbiBatOTCA
cneumduyeckme 3akOHOMEPHOCTU PasBUTUA KOMMO3UTOPCKOro TBOPYECTBA B HOBbIX
COLMaNbHbIX M NCTOPUKO-CTUNEBBIX YCIIOBUSAX BTOPOWN NMONOBUHBI XX — Havana XX Beka
(YmumxaH [>xxymakosa, Banepus Hegnnna, Cayne Yteranvesa, TaTbsiHa XapnamoBsa v 4p.).
CoBpeMeHHble Nccies0BaHNA BCe Yalle NOAYEPKMBALOT, YTO MY3blKabHbl TEKCT
ABNAETCA BbICLUEN €AVHULIEN KOMMYHUKALIMK U CyLLLeCTBYeT HEOBXOAMMOCTb pacLUMpPeHns
NpeACTaBAeHWI O My3blKaJlbHOM TEKCTE C HOBbIX MCCNeA0BaTENbCKNX MO3ULNNA.
TeKCT Kak 3aBepLUeHHOe «CoobLLeHne» B KYJbTYPHOM KOHTeKCTe (Mo onpeseneHunto
Mapun NHkunxekoBou) TpebyeT BHUMATENbHOIO U3YYEHWs ero CeMaHTUKK, NPUUYNH
BO3HVKHOBEHMA, BOCMPUATUA N MOHMMaHMA. Ho npobaema TekcTa B LieJIOM HEJ0CTaTOYHO
pa3paboTaHa, «MOHATUE "TeKCT" <...> MPUMEHSAETCA K CAMOMY LUMPOKOMY KPYry SBAEHUI
KyNbTypbl» U Ha CETOAHALWHWI AeHb HET OAHO3HAaYHOrO MHEHWA Cpean ncciesoBaTtenen
OTHOCUTEIbHO OTHOLLUEHMA K My3blKalbHOMY TEKCTY Kak K 3HaKOBOW Y KOMMYHMKaTUBHOM

cucteMe (MHkuykekoBa)3.

Hazexpaa AnekceeBa OTMeYaeT, UTO My3blka AOAroe BpeMsa He paccMaTpmBanach
Kak KOMMYHWKaLMs N3-3a CBOEW CIOXKHOCTU U MHOTO3Ha4HOCTU. ViccnesoBatens
TaKk>Xe npegnaraeT NepecMoTPeTb NMOAXOAbI U PacLIMpPUTb OBLLYHO TEOPUHO A3bIKa,
BKJIFOYas B Hee Apyrve KOMMYHUKATUBHbIE CUCTEMbI, B YAaCTHOCTM M3006pa3nTenbHyro

3 Mapua VIHknxxekoBa NpuXoaunT K BbIBOAY,
4TO CyLLeCTBYeT TpW B3rAja UccnesoBatenen
Ha My3biky. [epBbI B3rnA4: My3blka He ecTb
ceMmoTmyeckas cuctema. IToro MHeHua
npugepxusatotca M. ApaHosckui, B. Facnapos,
a Takke yactmyHo O. XoctuH 1 FO. CtenaHos —
«HW OfjHa BblpasnTesbHaA eAnHULA B My3blke He UMeeT
KOHKPETHOro feHoTaTa, TO eCTb TeX MpeamMeToB
1 ABNEHWNIA OKPY>KatoLLLel JeNCTBUTENbHOCTY,
C KOTOPbIMW OAHO3HAaYHO OHa OTOXAECTBAANACk Obl».
Tem He MmeHee M. ApaHOBCKMI AoMycKaeT,
UYTO HeKOTOPbIe CTPYKTYPbl MOTYT BbINMOAHATL 3HAaKOBbIE
DYHKLMWK, XOTA 3TO CKOpee NCKIOYEHNe, YeM MpaBuo.
Bropas Touka 3peHuna ceA3aHa c MeHamu
nccneposatenen C. Mopascku, M. Bannvca
n A. Wadda. OHM cumTatoT, UTO My3biKa ABAAETCA
CeMMOTUNYECKON CUCTEMOM, HO 3HAKWN B HEWN INLLEHbI
npeAMEeTHbIX 3HaYeHWn. TpeTba rpynna y4eHbix —
b. Acadbes, I'. JleccuHr, J1. Mazens, B. Meayliesckui,
A. ®apbuiTeiitH n V. CTOrHmin — paccmatpuBaeT My3blKy
KaK CEMMOTMNYECKYHO CUCTEMY, HO KOHKPETHOro
€/lJMHOro onpejeneHns Toro, YTo MOXHO cumTaThb
3HaKOM B My3blke, HeT (IHKuxeKoBa).

MEXAYHAPOAHbBIA PELEH3UPYEMbBIA XYPHAN SARYN

n My3blkanbHyro (AnekceeBa). B Takom

KOHTEKCTE BUAMNTCA LiesiecoobpasHbiM

paclWMpUTb MOHUMaHWe TeEpMUHa

«KPEeO0/IN30BaHHbIV TEKCT», f0baBMB

K ero KaTeropum TeKCTbl, NpeAcTaBleHHbIe

MY3blKa/llbHOWN CEMNOTNYECKOWN CUCTEMOW.
CornacHo nccneaoBaHUAM

JINHTBUCTOB CYLLLECTBYHOT €CTECTBEHHbIE

N UCKYCCTBEHHbIE KPEOM30BaHHbIE

TEKCTbl, TEKCTbI C MOJAHON M YaCTUUYHOM

kpeonunsaumnen (banrasunes), nmeroLme

CBOW MexaHM3M CO34aHus, B3anMOCBS3b

KOMMOHEHTOB W, KakK CleACTBUE,

pa3Hble GOpPMbl GYHKLIMOHUPOBAHMA

1 BoCNpuAaTUA. Tak, eCTeCTBEHHbIE

KpPeOoNN30BaHHbIe TEKCTbI BO3HMKAKOT CaMu
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coboi B NpoLiecce peyeBor KOMMYHUKALUK, «TeMBP rosoca, rPOMKOCTb, NHTOHALLMA
Hen3beXXHO BXOAAT B COCTaB YCTHOIO BblCKa3blBaHWA» (BawyHuHa 24). Hanbonblumi
NHTEpEeC NpeACTaBAsSET BTOPOWN BUA — NCKYCCTBEHHbIN. OCOHBEHHOCTb MCKYCCTBEHHbIX
KPEeON30BaHHbIX TEKCTOB B TOM, YTO OHW COCTOAT U3 MakKpPOKOMMOHEHTOB, KaX /bl
N3 KOTOPbIX MOXET CyLLecTBOBaTb OTAENbHO APYr OT ApYra: «3T0 TeKCTbl Pa3NUHbIX
BMAOB UCKYCCTB (MEeCHMU, TeaTpa, KMHO), peKiaMbl, UANOCTPUPOBaHHbIe BepbanbHble
TekCTbl» (BalwyHumHa 33). Takune TeKCTbl HE BO3HMUKAIOT C/lyYaliHO, a CO3atoTcs
Nno onpeAeneHHbIM KPUTEPUAM, UMEHOT CBOWU YHUKAbHbIE CBOMCTBA U GYHKLMN.
CobcTBEHHO, My3blKa/lbHOE MPON3BEAEHME TaK)Ke MOXHO OTHECTU K ABIEHNIO KPEOAN3aLLmM,
a MMEHHO K NCKYCCTBEHHbIM KPEOJ/IM30BaHHbIM TEKCTaM, O YeM CBUAETENbCTBYIOT
nccnegoBanna Hagexabl AnekceeBoi, Januspa baviraszvesa, VipuHbl BawyHuHow,
FOpwua MaoTHMLKOro n ap. «cKycCTBEHHbIM, MOTOMY YTO CO34aeTca crneLumnanbHO
M OCO3HAHHO <...>, @ KPeOJNN30BaHHbIM, Tak Kak B HEM MPUCYTCTBYOT OCOBEHHOCTH
3By4YaHUWs KOHKPETHbIX MHCTPYMEHTOB, MaHepa UCNOAHUTENeN 1 avpuxkepa» (BawyHuHa 33).
Pa3pyLueHme NcKycCTBEHHbIX KPEOM30BaHHbIX TEKCTOB MPOUCXOAUT MPU UCKNHOYEHNN
OZAHOrO 13 KOMMOHEHTOB, NMPW KOTOPOM TEKCT TPaHCHOPMUPYETCA, MEHSAS CBOKD CyLLHOCTL?.
B kauectBe NpnMepoB KPeoAN30BaHHbIX My3blKa/bHbIX TEKCTOB Mbl NpeanaraemM
paccMOTpeTb NPoun3BeAeHMa KOMMNO3UTOPOB KasaxcTaHa, Co34aHHble C MPUMeEHEeHNeM
TEXHWKM aneatopukn. To eCTb TEKCTbl CMELLIaHHOro T1MNa, BO3HWKLLME Ha OCHOBE CUHTe3a
3HaKOB Pa3HbIX KyNbTyp, KOMMO3MTOPCKMX TEXHUK, 3aKOHOB GOpPMOObpa3oBaHus,
NCNONHNTENbCKOW MHTEPNpPeTaLMm — Kak pe3y/ibTaT KOMMYHUKALUN «HaLMOHaN bHOe —
€BpOMnencKoe», B3aMOAENCTBUS N COTBOPYECTBA «KOMMO3UTOP — UCMIONHUTENb>®.
Takke obpaTM BHUMaHWE Ha TEPMUH «asieaTopuKa», HaXOAALWMIACSA B MNOJE HALLero
nccnegoBaHmna. Onnpascb Ha OBLWENPUHATYHO KNacCUPUKALIMIO, AaHHbIA TEPMUH
Mbl MOHMMaEM Kak Urpy, Cy4aHOCTb, HEOMPEAENEHHOCTb, KOTOpasi BO3HUKAET

mbo npum COYNHEHUUN MY3bIKU —

aneaTopvika TBOPUYECKOro (KOMMO3UTOPCKOro)

npouecca, MmMbo Npu NCNONHEHUM
MY3bIKW — aneaTopuka UCMONHUTENBCKOTO
(penpoAyKUMOHHOrO) npouecca.
B 3aBMcMMOCTH OT ocobeHHOCTel
dbopmoobpazoBaHus BblaeNAEM
aneaTopuvKy BHELIHeN (CTPYKTypHas
cBoboga) 1 BHyTpeHHen (cBobosa
MeTpa, puTMma, Temna, menoaumn) Gopmel
(Koroytek). Bce Tunbl aneatopukm
MOTYT COYeTaTbCA B pamMKax OLHOro
npoun3BeaeHus.

HecmoTps Ha TO, UTO B COUMHEHMAX
Komno3nTopos KasaxcTaHa aseatopuka

KaK TeEXHMNKa KOMMNO3nunn ABadaeTca MmeHee

NONyAAPHOW U PeaKo NCMOb3yeTcs
B «4MNCTOM» BUJE, MHTEPEC K Hel
oyeBuaeH®. Kpeonmnsauua n aneatopvka

«KOMMOHeHTbI MOTyT CylllecTBOBaTb camu Mo cebe,
HO UCKNHOUYEHME OLHOTO KOMMOHEHTa MOJHOCTHHO
pa3pyLuaeT KPeoan30BaHHbIV TEKCT U OCTaBAseT
ABa/HEeCKONbKO OTAENbHbIX KOMMOHEHTOB-"TEKCTOB":
My3blKy 6e3 TaHLa, cnoBa 6e3 My3bIKW, PUCYHOK

6e3 TekcTa U T. N. Mpn 3TOM 06BEKT MEHSAET CBOO
CYWHOCTb: U3 NECHW CTaHOBUTCA CTUXOTBOPEHMEM,
13 peknambl — KAPTUHKOW 1 T. N.» (BawwyHuHa 33).

Mpouecc Nogo6HOM KOMMYHUKALMK MPU CO3AaHNM
Npov3BeAeHUs OT PeneTULIMK AO CLEHbI
npocnexmnBaeTcs U NoApPobHO packpbiBaeTcs B paboTte
ArHec JlédrpeH (Lofgren).

HarnsgHol nantoctpaumeit ckazaHHOro MOTyT CYXWTb
Takume onychbl, Kak MMNPOBM3aLMK ANA CMHTE3aTopa
Onbru Xpomosoit (2001-2009), unkn pomaHcoB

AN rofioca v ayanosanucn «3syku aylin» MapuaHHsbl
PomaHoBon-OctaHbkoBuy (tape music, 2004-2005),
«XKaiiblik acy» baxtnapa AMaHxona A8 Kobbiza-npumbl,
cuHTe3aTopa u poptenuaHo (2005), nbeca «Outlines
of Tangible 1» ans BuonoHyenn (2010-2012)

13 umkna «Outlines of ...», «El nino» ansa dnentsl,
KnapHeTa, CKpUMKK, anbTa, BUONOHYeNN, popTenmnaHo
n cnpuHr gpama (2012), «(Re)incarnation[Umai]»

AN GaeiThl, KnapHeTa, GopTenmaHo, CKpUnKK,
BUONOHYenw, KoHTpabaca (2015-2016) CaHxapa
BalitepekoBa v gp. (XapnamoBa).
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OTpaXxkatoT MAEH CMeLLEeHWNs, MHTerpaLmmn n COTBOPYECTBA, YTO OTKPbIBAET HOBble GOpPMbI
bYHKLMOHNPOBAHNA TPAANLIMOHHOW MY3bIKW1, HOBYHO 3ByKOCHEPY, HOBbIA KOHTEKCT.
Kazaxckas My3blkanbHasa Ky/bTypa CTaHOBUTCSA CBOEOHPa3HbIM CMAaBOM My3blKaabHbIX
TPaANLMNIA Pa3NINUHbIX KYAbTYPHO-UCTOPUYECKMX SMOX, HAaLNOHANbHbIX TBOPYECKMX LLKO,
CTUAEN N HanpaBieHNA.

HoBaTtopckue onycbl KoOMNo3nTOpPOB KasaxcTtaHa NOATBEPXAAtOT MblC/b XKepoma
baraHa v EneHbl XanuamvHoOM O TOM, UTO B pe3ynbTaTe B3aUMOAENCTBUSA HECKONbKMX
KY/IbTYPHbIX OBLLHOCTEN «KyNbTYPHOE MHOroobpasme He BbIpaBHUBAETCS, @ MPUHUMAET
HoBble GOpMbI» (22).

34eCcb MOXHO NPOBECTN NapaieNb C Kpeonmsalmen B TaHue. Hanpumep, npnaHackas
Ky/bTypa, NOAyuMnBLIAA CBOEOOPA3HYHO INHUIO Pa3BUTUA B KOHTeKCTe KynbTypbl CLLA.
Tak, AHacTacma Muneluko obpalyaet BHMMaHWe Ha TO, YTO UMEHHO MPAaHACKNN
HapOAHbI TaHeL, CTal OCHOBOM BCEM N3BECTHOTO «KOBOOMCKOro» TaHLLa, KOTOPbIN
CErofHs acCoLMMpPYeTCs He C YEM MHbIM, KaK C aMepUKaHCKOW KybTypoi. Takxe
npnaHackaa Mysblka B AMepuke nopoamuna Takme My3blkaabHble XaHpbl, Kak 6bannasa
1 kaHTpu (Munewko). Nan apyrovi npumep — 3HaMEHUTbIN «TaHeL, XXKMBOTa», CTaBLUNN
3HaKOM KynbTypbl cTpaH Mepcuackoro 3aamea. Mo cemaetensctey Onbrn bykcnkosom
n Codpbm BeHeBLEBOW, B AENCTBUTENBHOCTM B BOCTOYHOM TPAAULIMOHHON KybType
He CyLLecTByeT TaHLa B TaKOM BUJE, @ ABUXKEHNA ABAAIOTCA pPe3yNbTaToOM Kpeoam3aLum
M aganTtaumm B COOTBETCTBUN «C €BPOMENCKMM 06pa3oM MbllAeHUsA 1 BoCnpuatusa» (57).
B 3TOM KJ/ItOUE MOXHO BCMOMHUTB O MOJIbCKMX Ma3ypKkax 1 nonoHesax LLoneHa
NAW BEHrepCKmnx pancoamax Jincrta u MHOrmx Apyrmx HaumoHaabHbIX XaHpax, B TOM yucie
1 Ka3axcKoW My3bikM, KOTOpble HaumHas ¢ XIX Beka BbIXOAWAM U3 pa3psasa HapOAHbIX
>KaHPOB N BCTPaMBaANCh B PAJ CEPbE3HON akajeMmnyeckon My3bikv 3anagHou EBponbl,
co34aBas «Mo3nTUBHbIV 06pa3 cTpaHbl MPOMCXOXAEHWS, MOMOTas ... aCCUMUANPOBATHCA»
(Ky3bmuHa 15).

MeToabl
B cTaTbe ncnonb3yeTca KOMMAEKCHbIN NOAXOZ, BKAOUAOLW M HECKONbKO TEOPETUYECKNX
METOA0B aHan3a, KOTopble NMO3BOAAIOT I1y6xXe NOHATb NPOLECChl KPeoam3aLmm
B My3blKa/bHbIX MPOW3BeAeHNAX KoMNo3uTopoB KasaxcraHa. B kauecTBe MeTOA0N0MMYECKON
OCHOBbI UCCNEA0BaHNA HbIIM NCMONb30BaHbl MOAXOAbI K aHann3y GpeHoMeHa
MY3bIKaNbHOTO TeKCTa, pa3paboTaHHble Mapuen VIHKMXeKOBOW, 1 KOHLeNLum
KpeosIM30BaHHOIO TEKCTa, NpeAcTaBaeHHble B paboTtax NpuHbl BawyHnHow, Hazexabl
AnekceeBol, FOpusa CopokunHa, EBreHns TapacoBa v 3nHanabl TypaeBoi. BaxxHbiM
B KOHTEKCTE UCCNeA0BaHUA CTan CEMUOTUYECKMI noaxos FOpus JloTMaHa, a Takxke
TPaAVLMOHHbIE AN MY3bIKO3HAHWA METOZAbl CPaBHUTEIbHOTO, CTUIEBOTO W LIESIOCTHOTO
aHanusa.

MeToa cpaBHUTENbHOrO aHaan3a NO3BOJIUA COMOCTaBUTb UCCNeAyEMble My3blKa/bHble
Npov3BeAeHWs, BbISBASAS NX CXOACTBA U Pa3/Ivymg, @ TakKe 0COBEHHOCTH Kpeom3aumnm
B KOHTEKCTE Ka3axCKOW M eBPOMEeNCKON My3blKalbHbIX TPAAULMIA, MOMOT NPOCAEANTb,
Kak 3/1leMeHTbl TPAAULMOHHOM MY3bIKW CUHTE3MPYHOTCA C COBPEMEHHbIMU TEXHMKAMM
KOMMO3MLMWN. BbISBNEHWIO CTUANCTMYECKUX OCOBEHHOCTEN, CUCTEMbI BbIPa3nUTeNbHbIX
CPeACTB, KOMMO3UTOPCKMX NMPUEMOB KaXA0ro NPOU3BEAEHUS N UX CBA3N C KYNbTYPHbIMU
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N UCTOPUNYECKMMUN KOHTEKCTaMM CMOCOBCTBOBA CTUIEBOM aHaM3 My3blKalbHbIX TEKCTOB.
Ba3oBbI My3bikOBeAYECKMI METOZ, LLeNOCTHOrO aHaamn3a No3BOoJINA PacCMOTPETb
M3yyaeMble TEKCTbI KaK eMHYH LIeNOCTHYHO CTPYKTYPY, BbIABUTb B3aMMOCBS3b OTAENbHbIX
KOMMOHEHTOB 1 UX POJIb B CO3AaHNM XyAOXECTBEHHOrO 3aMblC/a.

KoHuenTyanbHO BaXXHbIM B MOHWMaHUW Ky/bTYPHO-KOMMYHWKaTUBHbIX B3aMMOCBS3en
CTa/l pacNpPOCTPaHEHHbIN B IMTepaTypOBeeHNM ceMMoTMYecknin noaxogd. OH gan
BO3MOXHOCTb PaCCMOTPETb My3blKa/lbHbI KPEOM30BaHHbI TEKCT KakK CUCTEMY
3HaKOB, B KOTOPOW KaXAbl 31eMeHT (MHTOHaLMA, PpUTM, FapMOHMA, akTypa 1, LUnpe,
NCMONHUTENb-MHTEPNPETaToOp U T. A.) UMEET CBOE 3HAaUYeHNe B MeXaHW3Me KOMMYHMKaLnm
N VHTerpauum.

Pe3synbrathl n 06cyXkaeHne

B TBOpuecTBe KOMNoO3nTOPOB KasaxcTaHa y>ke N3HayasbHO NpoLecc KpeonmsaLumm 3aHan
BeAyLLMe No3nunn. 34eCb MOXHO BbIJENNTb ABE OCHOBHbIE MarncTpaan pasBuTuA:
nepsas — B CBA3U C GONbKAOPOM, BTOpas — BHe dosibknopa. Tak, nccnegyemoe B ctatbe
npowussegeHve Annbu AbanHypoBa «Kys/RmaSh» — apkuin nprimep nepBoro HanpaeaeHWs
(ero Mbl paccmMoTpuM bonee aeTanbHo), a NnpousseaeHns CaHxapa bavitepekosa
«Outlines of [Steiermark]» n Amutpua OctaHbkoBUYa «/ noBTOPUTCA BCE...» — BTOPOrO
(3T nponsBeseHna 06CyanM NaHOPaMHO).

B «Kys/iRmaSh» Annbun AbanHypoBa obHapy>K1BaeTcsa NpoYvHas CBA3b TPaANLNOHHOWM
MY3bIKW C €BPOMENCKMMM XaHpamun: obpasHble, bopMoobpasyroLLme, METPOpUTMMYECKME
N apyrne ocobeHHOCT MoAenei TPaaMLIMOHHON My3bIKW CTa OCHOBOMOAAratoLLMMu
B COUMHEHUMU U COEANHEHUN C KOMMO3ULIMOHHOW MOZE/IbIO EBPOMNENCKON KYNbTYpPbl.
Mpouecc Kpeonnsaumm NPOCieXXNBaeTCA B TECHOM B3aMMOAENCTBUMN «TPagNLN —
COBpeMeHHOCTU». Tak, xapakTepHble putMopopMybl, noneskun, opmoobpasytoLne
NPUHLMMNbBI, nayLine oT TPAAULNOHHbIX XXaHPOB, B COEANHEHUN C MPUHLMMAMWN NMUCbMa
XX=XXI| cTonetnin, B 4aCTHOCTU COHOPUKOWN 1 aneaTOPUKON, NepesatoT CYLLHOCTHbIE,
apxeTvnuyeckne CBOMNCTBA TPAAVNLIMOHHOWN My3bIKM KaK LIeIOCTHOTO ABJIEHWA.

B «Outlines of [Steiermark]» CaHxapa bantepekosa un «/I nosToputca Bce...» AMuUtpus
OcTaHbKOBWYa, HANPOTUB, KOMMYHMKALMA U MHTErpaLmsa NpoABASOTCA B BOCMIPUATUN
n NpUMeHeHUn komnosutopammn KasaxcraHa onbitTa 3apy6eXKHbIX KOMMO3UTOPOB

B UCMO/Ib30BaHUN CEPUMHOMN TEXHUKW, aeaTOPHbIX MPYEMOB, COHOPUCTUYECKMX
3ddekToB. B 3TMX COUMHEHMAX pacKpbliBaeTCA NHOE OTHOLLEHWE K rapMOHUN,
3BYKOBBICOTHOCTU, TEMMepaLmn.

«KyblpMaLL» — 3TO BCEM U3BECTHaA HaLMOHa/bHaA NajlbuYnMKoOBas Urpa-cumTanoyka
419 ManbllLewn, B XOA4e KOTOPOW HY>XHO pacKpbITb 1af0LWKy pebeHka v BOgUTb
Mo Hew yKasaTeNbHbIM NaabLeM, O4HOBPEMEHHO MOBTOPSASA COOTBETCTBYHOLLMIA TEKCT,

n panee crnbatb MO MaabuMKy, MPOM3HOCA Ha3BaHMe KaXkaoro. AHanoOrnYHbIe Urpbl
€CTb Y MHOTUX HapoAoB, Hanpumep, «Copoka-benoboka» y cnassH, «Ten Little Fingers»
B @HI/IOrOBOPALLMNX CTPaHax U T. 4.

B npowuzBeaeHnn Anvbu A6ANHYPOBa UIPOBOM 3IEMEHT NPUCYTCTBYET NMOBCHOAY:

OT Ha3BaHWA O WHCTPYMEHTa/IbHOrO COCTaBa, HEOXMAAHHOTO /18 AeTCKON CHUTANOUKN, —
KkBapTeTa TybucTos. MNprembl aneatopukm BeCbMa OpraHMYHO BMUCAANCh B KOHLIEMNLMIO
Nbechl.
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Y>e B HazBaHWN Mbl BUAUM, KaK KOMMNO3UTOP «UrpaeT» bykBamu v wpundramu,
LYTOYHO coBMeLLan ABe GOPMbl MMCbMEHHOCTU: IATUHULY W KUpUAAULY; ABa andasuTa:
Ka3axCKUN 1 aHTIMACKWIA; @ Takxke YepesoBaHne CTPOYHbIX M NMPOMUCHbIX BykB. Mepea
HaMV APKUA NpUMeEpP KPeoan3oBaHHOro Tekcta. CmelleHne andaBUTOB YacTo BCTpeYaeTcs
B KpeaTMBHbIX MHAYCTPUAX — TaKOW NpuemM xopoLuo paboTtaeT B pekname. Hanpumep,

B rpaduyeckom An3aiHe pekNaMHON NPOAYKLMN 3a4acTyro MCMOb3YHOTCA KUpUAamLa

n natnHuua B ogHoM cnoe. CMelleHne WwpudToB, Co34aBas HOBble BM3yasbHble GOPMbI,
nozuvepkmBaeT rmbpmAHOCTb NPOAYKTa N COeAMHEHNE Pa3HbIX KYNbTYPHbIX CI0EB,

YTO CNOCOBCTBYET NPUBAEUEHNIO BHUMAHWS Pa3HbIX LIeNEBbIX ayAUTOPUINA.

B Ha3BaHWW Nbeckbl, @ UMEHHO B ee rpadunyeckomM HauepTaHWKM, KOTOpoe npeaaaraet
komno3untop — «Kys/IRmMaSh», npeactaBieH ceMMoTMYECKN 0boraLLleHHbIV TEKCT, HECYLLNI
onpegeneHHoe smMoLMoHanbHoe nocnaHme (cm. puc. 1). HesepbanbHbiMu cpeacTBamy,
TaKMMW Kak YepeZioBaHNE CTPOYUHBIX U MPOMMUCHbIX BYKB, CTUE HanMCaHUs, KOMMNO3UTOP
C/IOBHO HaMeKaeT Ha UTPOBOW MOATEKCT, MOATAaNKMBAET CAyLIATENA U UCMIONHUTENS
06paTnTb BHMMaHWe W cAenaTb akLEeHT Ha onpesesieHHbIX 3Bykax’. B 3Ton cBA3M MOXHO
OTMETUTb, YUTO NEPBOHAYANBLHO KOMMO3MTOPOM bblfa HanvcaHa Nbeca ANA CMeLaHHOro
XOpa Ha C/10Ba AeTCKOWN cumTanoukm — «KysiRmaSh» (2010), rae BeayLlyo ponb 3aHMMana
3BYYHOCTb Ye/I0BEYEeCKOro rosoca, pasnmyHble GOHOCEMaHTUYECKME COYETaHMA.

K))blRMaS I I Puc. 1. Aambun A6amHypoB. CKPUHLLOT 3ariaBus nbechl

C 06105KKM pykonucu, I'IpeAOCTaBJ'IeHHOIZ KOMMO3NTOPOM.
9.00dinypoff

WICTOYHMK: IMYHBIN apx1B Komno3utopa Anvbn AbanHyposa.

«Kyb/IRmaSh» ana kBapTeTa Ty6MCTOB NpeacTaBaseT cobon cBoeobpazHyto A>Ka30BYHO
nmnposwm3sauuto. NpounsseseHne CTPyKTYpPUPOBaHO B TPU pa3gena, OTpaxkaroLime Xoz4
urpbl: Andante-Vivo — BCTynaeHuve (No aHanornm ¢ Nnpuckaskou, NpeasapsatoLLen nrpy),
Presto — ocHOBHOW pa3zen (HenocpeacTBeHHO urpa), Andante-Vivo — 3aknroueHmve
(WwyTKKW, cnepyrowwime 3a urpon). Nbeca ocHOBaHa Ha rapPMOHMYECKMX Kpackax MOBOUHbIX
CenTakKkopAoB, HOHAKKOPAOB, a TakxKe Ha TeMBPOoBbIX 3ddeKTax 1 aKyCTUYECKNX
0COBEeHHOCTAX Tybbl.

OcHoBHoOWM pa3gen nbecbl — Presto — cambll MaclwiTabHbIn. B ero ctpyktype nexut
NPUHLMN POHAANBHOCTU. ECin 06paTnTbCA K aHaNIOTMYHOMY pasfeny 13 XOpoBOro
BapuvaHTa, TO 34eCb MO COAepP>KaHMI0 TeKCTa MPOU3HOCUTCA cunTanovka «bac bapmak,
BanaH ynpek, OptaH Tepek, Wbingbip wymek, KiwkeHe 6ebek. CeH Typ!»,
COOTBETCTBYHOLLASA 3MM304aM POHAO. MexXay HUMU eCTb HebO bLLME MOBTOPAOLLMECS
BCTaBKM, HaNOMUHatowwme pedbpeH: B HEM HET XapakTePHOro NOBTOPEHNA TeMaTUYECKOro
MaTepuana (KaXkxgoe HOBOE NMPOBeAEHME ABNSETCA BaPUAHTOM MpPeablAyLLEero),

HeT cobatoaeHMa NPONOPLMIM U COXPaHEeHNs MacliTaba, xapakTepHOro ans pedppeHa
KJ1laccmyeckoro poHao. OpraHun3yoLwM 3BEHOM MbeChl ABAAKOTCSA CIOBA CUUTANOUKW.
Tak, B XOpOBOM BapuaHTe 3nn3osbl

7 Briocneactenn KOMMO3UTOP OTKAXKETCA OT Takoro OCHOBaHbl Ha CTUXOTBOPHOM TeKCTe
HanucaHus Ha3BaHWs Nbecbl, OCTaBMB TPAAULIMOHHOE
HanucaHue Ha Ka3axckoMm fisblke «Kyblpmalu». 1 NOOYEPEAHO UCNOMHAKTCA PasHbIMU
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ronocamm xopa, a pedpeH npescrTaBaseT cobor Npunes, KOTOPbIA CTPOUTCS
Ha NPOW3HECEHW OMpPeseNeHHbIX 3ByKOB M C/IOTOB BCEM XOPOM, YTO co3zaeT 06pasHbIn
KOHTPACT MeXAy pasaenaMu 1 spKnin COHOPHbIN 3PdekTE.

Bonee opurnHanbHO pelleH pa3gen Presto B BapuaHTe as veTtbipex Ty6. 3aechb
Ha MepBbIM NJaH BbICTyNaeT NPUHLMN aneaTtopmkun. B nbece ncnonb3oBaHa aneatopuka
MCNONHUTENbCKOrO npouecca. Komno3nTop faet cBoboay My3blkaHTaM B MCMONHEHUM
3MNM3040B. YCNOBHO B HOTHOM TEKCTE 3MN3040B BbINMCaHbl MacCaXw, B peasbHOCTM
My3blKa/lbHOE BOMJIOLLEHME MPELOCTAaBASETCA UCMIONHUTENSAM: TEXHNUYECKOE UCMONHEHNE,
AManasoH, AMHaMKKa, MPOAOIXKUTENBHOCTb U T. 4. ByAyT 3aBMUCETb OT CLEHNYECKON
CUTyaL N N TEXHUYECKMX BO3MOXHOCTEN My3blKaHTa. B JaHHOM KOHTeKCTe NpuMeHeHne
aneatopuku OTBEYaeT N UMMPOBU3ALMOHHOM NPUPOAE TPAAULNOHHON My3blKaabHOM
KyNbTypbl Ka3axoB, a Tak>Ke CaMOMy NMPUHLMMY HenpeACckasyeMoCTU Urpbl.

B gaHHOM cnyyae Mbl HabatogaeM MHTEPECHbIN NpoLiecc TpaHchopMaLmm
$ONIbKNOPHOrO TEKCTa, KOTOPbIV M3HAYaNbHO CYLLECTBOBA/ B UHOM KYJ/IbTYPHOM
W coumanbHOM KOHTekcTe. Tak, cumTanouka «KyblpmMall», TPaAULMOHHO N3BECTHAS
Kak AeTckas nasbuymMKoBas Urpa, Npeanonaraet onpeseneHHyro atmocdepy, B KOTOpom
y4yacTBYOT OObIUYHO ABa YenoBeKka — B3pOC/bl/poanTtens 1 pebeHok. «Kybipmatu»
NepeoCcMbIC/IMBAETCA KOMMO3UTOPOM M HauMHAET XUNTb B COBEPLUEHHO HOBOM
KOHTeKCTe — OHa nepecrtaeT 6bITb NPOCTO AETCKOW UTPOW 1 NPeBpPaLLAeTCa B MacCOBOE
CLeHMYecKoe AeNcTBMe, OPUEHTUPOBAHHOE Ha B3pOCaYHo ayanToputo. B HoBoM
KOHTeKcTe BepbasibHbIV TEKCT, TO €CTb C/I0BA CUUTANOUKM, Y>Ke He UrpaeT rnaBHOM
posiv. OH CTaHOBUTCA OCHOBOW A5 CO34aHUA MHCTPYMEHTaNbHOW TeMbI, KOTOpas
MOBTOPSET PUTM C/IOrOB OpurMHana. NMponcxoanT AeKOHCTPYKLMA NepBOHaYaibHOro
KOHTEKCTa, GONIbKNOPHbIN TEKCT aZanTUpyeTcs U NepeoCMbICIAETCs, YTO NO3BOAAET
€My 3aHATb HOBOE MeCTO B Ky/NbTYPHON KOMMYHUKALMW.

CTPYKTYPHbBIA MPUHLMN OPraHn3aLLMm My3blKalbHOrO TeKCTa NEXUT B pycie
eBpornenckon GopMbl POHAO, KOTOPas, B CBOKO ovepesb, OTBEYaeT N KaHOHaM
dbopmoobpazoBaHMNA Ka3axCKOW TPajULIMOHHOW My3blKW. B JaHHOM npoun3BeseHnn
MPVHLMN CNy4alHOCTM U COTBOPYECTBA (afieaTopuka) U NpoLLecc MHTerpaLmm
(Kpeonuzaums) Hallen NPOosBAEHNE Ha CNeAYyHOLLMX YPOBHAX: BU3yaNbHOM (TEKCT,
cMelueHune wprdToB 1 andaBmToB), popmoobpasyroem (MMNPOBU3ALLUMOHHOCTb,
POHAANBbHOCTB), UCMOJHUTENLCKOM (TEXHUYECKME BO3MOXHOCTM UCMIONHUTENS,
NPOAOIKNTENBHOCTD, MaHepa UCNoNHeHWs 1 T. 4.). lNbeca npeactaBaseT cobon HoBoe

npo4yTeHne o6pa3u,a Tpa,ﬂ,I/ILI,I/IOHHOI‘/'I .
8 CoHopHbIN 3¢deKT OT NPOU3HOCUMbIX CIOTOB ABAAETCA

Ky/ibTypbl 4EpE3 BOCNPUATUE U BUAEHNE APKUM 1 BECbMa PacrpOCTPaHEHHbIM BbIPa3MTENbHbIM
yenoseka XX| croneTtus. CPeACTBOM BOKabHOW My3biki. [of06HBIN
MPUEM MOXHO YC/bILWATb M BO MHOTUX APYTUX
Cne,a,ykol.u,me npovseegeHunA (coumHeHns XOPOBbIX COUYMHEHUAX Annbu A6ANHYPOBaA,
~ B YaCTHOCTM B CTaBLLMX penepTyapHbIMU Xopax
CaH)Kapa BaMTepeKOBa v AMMTpMﬂ «AiHananbiH», «Aronek». byaet ymectHo otTMeTUTb
OcTtaHbkoBMYA) — npumMmep VHOM 1 COBPEMEHHOTO Ka3axCTaHCKOro KoMMo3sunTopa
CseTnaHy AnacoBy, KoTopas Takxke MakCUManbHO
KOMMYHMKaLnn. 3pech aBTOPbI NPOAO/KAOT aKLEHTUPYeT BHYMaHWe Ha GOHETUYECKUX CBOWCTBaX
JNIVHWIO KOMMNO3UTOPOB-aBaHrapAnCToB BCEBO3MOXHbIX COYETaHWiA BykB 1 cioros. Hanpumep,
o B XOPOBOM MUHMaTIOpe «[locnefHss KOMMYHaKa».
XX Beka 1 ux nocnejosaresnen Tak>Ke 34eCb MOXHO NMPOBECTU Napaaien
B COBpeMeHHOCTM. B ‘-IaCTHOCTVI, B LI,VIKIIe C NpuneBHbIMU CIOBaMU, KOTOPbIE NCMOJIb3OBanu
. . B CBOEM TBOPYECTBE NPEACTABUTENN TPAZULIMOHHOW
«Outlines of [Steiermark]» CaH)Kapa My3bIKasbHOM KyJIbTypbl: aKbiHbl, Casbl, CEP3.
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BantepekoBa MOXHO nposect napaanenu ¢ CoHaton ans poptenmarHo N2 3 Mbepa
Bynesa nan «Klavierstlicke Xl» KapaxanHua LLITokxay3eHa, a cepuinHas TexHMKa B onyce
« noBTopuTCA BCE...» AMUTpMa OCTaHbKOBMYA OTCbIIAET HAC K COYMHEeHNAM AnbbaHa
Bepra, AHTOHa BebepHa, ApHonbaa LlleHbepra.

Tak, Mmy3blkanbHaa TkaHb nbecbl AMuTtpuna OcTaHbKOBMYA COYETaET aneatopuky
C CEPUNHON TEXHMKOW. B faHHOM cnyyae cepus Npu BCeW CBOEM CTPYKTYPUPOBAHHOCTU
HeceT MOMEHT C/Iy4aliHOCTW, T. K. Pa3/iMyHble ee MognburKaLmMm MOryT YepeaoBaTbCs
1 KOMBMHMPOBAaTLCA APYT C APYrom B toboM nopsake. Afneatopuka packpbiBaeTca
B PUTMUNYECKOWN HepersaMmeHTMpoBaHHOCTW. [beca npeacTaBaseT cobomn
KOHLEHTPUYECKYHO 3epKabHYH0 KOMMO3ULUIO U3 NATK pa3genos: A-B-C-B1-A1.
B ocHoBe pa3BuTnA NepBoro passgena (A) n1exuT cepus, KOTopasa CTPYKTypupyeTcs
13 ABYX YMEHbLUEHHbIX CO3BYUNin «d—f-as» n «cis—e—g» (cM. npumep 1):

fzt

Mpumep 1. AMutpuin OctaHbkoBuY. <M noeTopuTcs BCé...». Pasgen A. Cepus.

NcTouHmMK: pyKOnMCb NPOU3BeAEHNs U3 IMYHOIO apxmBa komno3sutopa AmuTpus OcTaHbkoBMYa.
Habop ¢dparmeHTOB B HOTHOM peakTope npounsseseH TaTbaHON XapaamoBOA.

Bo BTOpom pazgene (B) obpasyeTca MMKpOTeMa, BblpacTatoLLLas 13 auenkn «a—b—es—a»
(cM. mpumep 2).

l
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Pf:

Mpumep 2. AmuTpunin OctaHbkoBUuY. < noBTOpUTCA BCE...». Pazgen B. Cepus, T. 66.

McTOUHWK: pyKOMMUChb NPOU3BEAEHNS W3 JIMUHOTO apxuBa kKomnosuTopa Jmutpus OcTaHbkoBMYa.
Habop ¢parmMeHTOB B HOTHOM pejakTope NpousBeAeH TaTbfFHON XapaaMOBON.

TemaTnueckunii maTepuan Tpetbero pasgena (C) oCHOBbIBaeTCA Ha BYX BapmaHTax
NaKOHMYHOW MHTOHaLMK: «d—e—Cis» 1 «d—e—cis—>» (cm. npumep 3):

Sax. § f ! t
-t 1
[ e, g ﬂ"_o

Mpumep 3. AmuTpurin OctaHbkoBUuY. « noBTopmTCa BCE...». Pazgen C. Cepus, T1. 79-80.

1

MIcTOUHWK: pyKONMUCb NPOU3BEAEHNS 3 IMYHOTO apxuBa komnosuTopa Jmutpus OcTaHbkoBMYa.
Habop ¢parmMeHTOB B HOTHOM pejakTope Npou3BeAeH TaTbfAHON XapaaMOBOW.
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TeM caMbIM MUKPOSIYENKM KaXKA0ro pasgena (Mckaroyas nostopstolmecs cis, d, )
CK/1afblBatOTCA B MOCNEA0BATE/IbHOCTb U3 AEBATU 3BYKOB «Cis—d—es—e—-F-g-as—a—b» —
ABe CUMMEeTPUYHbIE XpOMaTHNYeCKNe AYeNKN B Arana3oHe YMEHbLIEHHOW CeNTUMBI,
YTO COOTBETCTBYET KONMYECTBY Npeobpa3oBaHui cepum B Nbece (CM. npumep 4):
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Mpunmep 4. AMutpuii OcTaHbKOBUY. «/I MOBTOPUTCS BCE...»: XpOMaTUUeCKme aueriku.

Ha npoTaxxeHnn pa3BuTMA My3blKalbHOW TKaHW cepua NOABEPraeTca pasanyHbIM
MoAMOUKALMAM: U3MEHEHUAM BHYTPEHHEW CTPYKTYPbl, BbICOTHbIM CMELLLEHUAM,
PUTMUYECKNM Mpeobpa3oBaHMAM, 3ByUUT MO FOPU3OHTaNN N BEPTUKAN.

MNpuMeHeHVe aneaTopukn B JaHHOM COYMHEHMMN NOAPa3yMeBaEeT PenpoayKLMOHHbIN
TVN (aneaTopurKa MCMONHUTENBCKOTO MpoLecca) 1, Kak y>ke 6b110 OTMeYeHo,
npeaocTaBAfeT UCMONHUTENAM PUTMUYecKyro cesoboay. Tak, B nepBom pasgene (A)
nepeA NCNoJHUTENEM CTaBUTCA 3aZada MOBTOPEHWS 3aJaHHON Cepun B CBOHOLHOM
pPUTMeE C MOCTOAAHHLIM N3MEHEHNEM MPOAOIKUTENBHOCTL Nay3. Bropoli pa3aen (B)
nozpasymeBaeT KONNEKTUBHYHO UMMPOBM3aLmio. [TprMepHas Tematmyeckas OCHOBa
3a/laeTca KOMMNO3UTOPOM, a MPON3BOJIbHOE BPEMA COBMECTHOTO 3ByYaHNA YYaCTHUKOB
aHcambs14 B MapTUType yKa3blBaeTCcA YCIOBHbIMMW TakTOBbIMUN YepTaMMu.

B AaHHOM Npowv3BeseHWM OpPraHn3yoLWMM LEHTPOM My3biKalbHOW TKaHW ABAAETCA
cepus, OHa Xe periaMeHTUpyeT NCMONHUTENbCKYHO cBOBOAY.

Bonbliee camoBbipaxeHne B KOMMYHMKaLMK AaeT CBOUM UCMONHUTENAM
Car>xap bantepekos. CTPYKTYPHBbIN MPUHLMIM MOCTPOEHNA TEKCTa B €r0 COUNHEHUN
NeXuT 3a npesenamm cobCTBEHHO My3blkalbHblX 3aKOHOMepHOCTeln. HeobbivueH
Y MHCTPYMEHTaNbHbIN COCTaB ero LuKaa, B KOTOPbIN, MOMUMO akaZeMnyecknx KnapHeTa,
CKPWMKW, anbTa, BUONIOHYENW, BBEAEH reHepaTop 3BYKOBOW BOJIHbI — OCLUANATOP.
3BYKOBbICOTHaA opraHu3aLmsa cBsizaHa C MeCTOMONOXEHNEM YeTbIpex CamMbIX KPYMHbIX
ropogos LUTtnpun, koTopble onpeaennan n HassaHua noec («Ipau», «bpykk-aH-gep-Myp»,
«KanpeHbepr» n «JleobeH»). B gaHHOM cnyyae nepes Hamu TUMUYHBIA KPEONN3OBaHHbIN
TEKCT, BKIHOYUAOLLMIA Pa3HOPOAHbIE KOMMOHEHTbI, TAPMOHUYHO coYeTatoLmecs aApyr
C ApYyrom: My3blKanbHble, rpapuyeckmne, reorpadpuyeckmne, a Takxxe 31eKTPOHMKY.

Moz nocnesHUM MMeeTCA B BUAY OCLUUANATOP, MPUHaanexallmin k chepe pusmnkm

1 31EKTPOHMKN. Ero Takxke MOXXHO OTHECTU U K CUCTEME, CBA3AaHHOW C My3bIKaIbHOM
CEMUOTUKOMW, TAe OH BbICTyNaeT Kak MHCTPYMEHT, FeHepUpYHOLLIIA 3BYKOBbIE BOJIHbI,
CO3/alOLLNI Pa3IvyHble CUHTETMYECKME 3BYKW, Nepejatone onpeaeneHHble SMOLUn
nnn obpasbl.

OCHOBHbIM NPUHLMNOM Pa3BUTUA CTAHOBUTCA TBOpYECKasa KOMMYHMKaLMs
KOMMO3UTOpa ¥ UCNOAHUTENA — aneaTopuka TBOPYECKOro 1 UCNOAHUTENbCKOro npoLiecca.
Tak, NepBbI BUJ aneaToOpUKM packpbiBaeTCsa B KOHCTPYKTUBHOW naee unkna: bartepekos
OTTaNKMBaACA OT 3HaYEHMA BbICOTbI FOPOAOB Haj ypoBHeM Mopsa: [pay, — 353 M, bpykk-
aH-aep-Myp — 491 m, Kanderbepr — 502 m 1 JleobeH — 541 M. OTn nokasaTtenu ctanu
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OCHOBHbIM CTPYKTYpPOOHPa3yoL MM 31EMEHTOM BCEM KOMMO3ULMK, MOCTPOEHHOM

B BMJE CMHYCOUAANbHOWN BOJHbI. B npoLecce 3ByyYaHns BCEBO3MOXHbIE TUMbl INCCAHAO,
NCMONHAEMble MHCTPYMEHTaMM, B3aUMOZENCTBYHOT C CUHYCOM, CIOBHO CUMBOJIMYECKM
ouepumBasa KOHTYpPbl CKPbITOro, BHYTPEHHEro NpocTpaHcTBa. A caMu NapTUTypbl
HaMoOMMWHAKOT KOHTYPHbIE OYepTaHus Ha reorpaduyeckon kapTe (CM. puc. 2):

Puc. 2. dparmeHT kapTbl LUTMpMK 1 naptutypa yetBepTon Yactn uukna CaHxapa
BalitepekoBa «Outlines of [Steiermark]». icTouHnk: napTuTypa nponseeseHns u3
NMyHoOro apxmea komnosutopa CaHxapa balitepekoBa.

AneaTopwuka NCNOJHUTENbCKOrO NPoLEecca Ha YPOBHE BHeLUHeN GopMbl MPOABASETCA
B cBOH60AHOM BblbOpe NocnefoBaTeNbHOCTU YacTe. Ha ypoBHe BHYTpeHHen Gopmbl
Ha3BaHHbIN BUA aneaTopuKn 0byCnoBAMBAETCA CTPOrMM XPOHOMETPAXXEM BCeX
nbec (Mo YeTbipe MUHYTbI), OAHAKO B COYETaHUN CO CBOHOAOM B BbIBOpe BpeMeHU
BCTYMNEHUA KaXabIM UCNONHUTENeM: «My3blKaHTbl BHE 3aBUCMMOCTU ApYr OT Apyra
AOJIKHBI CaMW peLLnTb, KorAa UM BCTynuTb. K TpeTbeit MnHyTe HeobXxoaMMO A0CTUYb
AVHaMVKK, KOTopasa “nepekpoet” 3ByyaHne ocumanatopa. Hy>xHO cbirpaTb Taknum
obpa3om, 4Tobbl y cayLiaTens ocTaBanoCh OLyLleHMe 3ByYallero cnmHyca. BaxHo takxe
paccumTaTh “CKOPOCTb” FNCCaHAO, AOCTUYb HEOOXOANMO HEMPEPbIBHOTO CKONbXEHUA
Ha NPOTAXEHUN YeTbipeX MUHYT. Kak 1 BCTynieHne, KOHLOBKA MOXEeT BbITb CbirpaHa
HeCMHXPOHHO» (bariTepekos 2). [Mpu nrpe Ba>xkHO coObrOAATb FNaBHOE YC/IOBUE:
K onpeaeneHHOMY MOMEHTY BCe YYaCTHUKMN aHCaMbaa JOMKHbI AOCTUTHYTb COBMECTHOTO
KY/IbMVUHaLMOHHOTO 3ByYaHWs.

B nTore Ha ocHOBe aneaTopuKM BO3HUKAET COHOPHAsA KOMMO3MLMSA, BCe YacTW KOTOPOM
B KaXXJOM OTZAe/bHOM C/y4ae NojunHeHbl ornpeseneHHOMY ANHaMUYEeCKOMY NPUHLMMY.
[laHHOe npousBeseHne HarnaAHO AEMOHCTPUPYET BOMNOLWEHNE NCKYCCTBEHHOIO
KpeoNnM30BaHHOIo TEKCTa, COCTaBAEHHOIO 13 Pa3HOPOAHbIX 31eMEHTOB: COeNHEHMA
MY3blKaJbHbIX Y BHEMY3bIKa/IbHbIX MapaMeTpoB.

3aksiroueHue

B ycnoBusx coBpeMeHHOro Mmpa, rae rpaHuLbl Mexay KyabTypaMun CTaHOBATCA BCe
6os1ee pa3MbITbIMWU, NCCNEROBAHNSA NOAOOHbBIX ABAEHUA OCOOEHHO akTyaslbHbl 1 BaXHbl.
Kpeonusauwns, npegnonararowas MHTerpaLmnto pasinyHbiX CPescTB KOMMYHMUKaLNK,
3anycTuaa MoLHble TpaHChOpPMaLMOHHbIE MPoLEecChl B ObLLEeCTBE, KOTOPbIE B NEPBYHO
ouepesb KOCHYNNCh f3blka Kak cpeacTBa OBLLEHNA 1 KybTypbl, Kak pe3y/ibTaTa
KOMMYHMKaLMW.
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MpoLecchbl Kpeonnsaumm B NH060M MEXKYNIbTYPHON KOMMYHUKaLMK HEN3OEXHDI,
OHW OTPaXaroT CNOXHOCTb U pa3Hoobpaszme COBPEMEHHOro MUpa, NojyepkmBas
NAEH HEMPEPLIBHOTO Pa3BUTUS. B KOHTEKCTE M3yUeHWs MYy3blKaJlbHOW KYAbTypbl
KazaxctaHa kak pe3ysibTaTa MHOTOBEKOBbIX MPOLLECCOB MEXKYNbTYPHON KOMMYHMKaLMK,
NPOAONXKAOLLMXCA N CErOAHS, B3I, HAa MYy3blKaJlbHOE NPON3BEAEHNE KaK Ha NpUMep
KPeoJsIM30BaHHOIO TEKCTA 3HAUUTE/IbHO PacLLMpPSET UCCNeA0BaTeNbCKUI pakypC.
B 3TOM acnekTe My3blKanbHbIA TEKCT BOCMPUHUMAETCS KaK MNamMsaTb BPEMEHM, KOTOpast
aKKyMyanpyeT MHPOPMaLMIO Pa3INUHbIX 3MOX U TPaAMLMIA. 3TO NO3BO/AET UCCeL0BaTh
NPUHLNMNbI B3AUMOAENCTBUSA KY/IbTYPHbIX 3/IEMEHTOB M UX BOCNPUATUE B PasHble
ncTopuyeckme nepuoasl. Tak, HanpumMep, B nponssegeHun Annbu A6anHypoBa
«KyblIRMaSh» 0T4eTAnBO NPOCEXNBAETCS B3aUMOAENCTBUE TPAAMNLIMOHHOW Ka3axXCKOW
MY3bIKW C 31eMEHTaMUN eBPOMenckmx XXaHpPoB. B To xe Bpems 310 npov3seseHve
He TOJIbKO COXPaHSEeT CBOE CEMaHTUYECKOe 3HaUeHMe (4eTckas CUMTaNouKka) U HEKOTOpble
yepTbl TPAANLMOHHOW Ka3axcKon My3bikM (PUTM, MHTOHALLMSA), HO U aZanTupyet
NX K COBPEMEHHbBIM KOMMO3ULNOHHBIM MOAENAM UHCTPYMEHTAZIbHON MY3bIKM, OTpaxkas
NCTOPUYECKME U KY/IbTYPHbIE U3MEHEHWS, UTO HarAsSAHO UANKCTPUPYET NpoLece
Kpeoamnsaumm.

Kpeonunsauus nogpasymeBaeT He TObKO CMeLleHne CcTuieit u ¢opm B npouecce
€CTeCTBEHHOM NCTOPMYECKOM KOMMYHMKALUKN, HO N naeto cotBopyecTsa. FOpuin JlotmaH
FOBOPW, UTO «MUHUMAIbHOW eAMHULEN ANS NOSBJAEHUS HOBbIX CMbIC/IOB ABASAKOTCS
TpW NposBAeHUsA: A, APYroi YeNIOBEK M CEMUOTMYECKAA Cpesa BOKPYr Hac» (271).
PaccmoTpeHme Kpeonm3auum Ha npyMepe Npoun3BeseHNi, HancaHHbIX C NPUMEHEHEM
TEXHWUKWN aneaTopuKK, NO3BOJNAO HArNSAHO YBUAETL, KakK Pa3HOPOAHbIE 31EMEHTI
MOTYT COYeTaThCs U B3aMMOJENCTBOBATb, Kak MPOLLeCC COTBOPYECTBA CO3/AET XMBOE
NPOCTPaHCTBO ANs AWanora, PoOpMUpPYeT HOBYHO CUCTEMY 3HAKOB. Tak, NPUMeHeHne
TEXHVKM aneaTopukm B npounsseseHusx CaHxxapa baitepekosa n Amutpus OcTaHbKOBMYA
BHOCWUT 3/IEMEHT CYYalHOCTU W HEMpPEeACKa3yeMOoCTh B UcnoaHeHme. Komnosuntop
NpesOoCTaBASET UCMOJHUTENO BO3MOXHOCTb MMMPOBU3MPOBATh B COOTBETCTBUM
C CUTyaLMen, ayanTopmen, 3a0M, CO CBOUMMU TEXHUYECKMMM BO3MOXKHOCTAMMW. B 3TOM
TaK>Xe NoAYepKMBAETCS BaXXHOCTb KOMMYHUKaLUN NPU CO34aHUN NMPOU3BEAEHMS.

Mo BblpaxeHuto Onbru KapnyxvHOW, «<Bpems XW3HW TeKCTa B Ky/IbType 3HaYMUTebHO
6oblLe BpeMeHU XU3HM toboro npeameTa peasbHOCTY, Tak Kak Ntoboi npeamer <...>
C AOCTOBEPHOCTLIO paspyLlaeTcs <...>. TEKCT C TeYeHNEM BPEMEHU, HA0HOPOT, CTPeMUTCS
0b6pact Bce 60bLIMM KOANYECTBOM UHPOPMaL K. Taknum 0bpa3om, YeM CTaplLue TeKCT,
TeM OH MHPOPMATMBHEE, Tak KakK OH XpaHUT B cebe MHPOPMALMIO O CBOUX MPEXHMNX
noTeHumnanbHbIx Bocnpuatusax» (80). B saHHOM nccnegoBaHn 0603HauYeH BO3MOXKHbIN
paKkypcC N3yyeHns My3blKasbHOrO NPOU3BEAEHMSA C TOUKM 3PEHUSA KPEOJINIOBAHHOIO
TeKCTa: NPoAyKTa KOMMYHWKaLMKN, COCTOSLLLETO 13 3HAaKOB PasHbIX CUCTEM
N NPeACTaBASIOWEro 3aBepLUeHHOe coobueHme B KyabType. MNepcnekTBa NOA0OHbIX
nccnesoBaHUA NOAHMMAET BOMPOChI CMbIC/IOBOM KOMMYHMKALIMK HA Pa3HbIX YPOBHSAX:
BOMPOCHI POAN aBTOPa U MHTepnpeTaTopa B CO34aHMM MPOU3BEAEHWS; HAaKOMIEHNS
1 Ka4eCTBEHHOTO U3MEHEHMS CMbICJIOBbIX KOHPUrypaLMii 3HAKOB Ky/IbTypbl; BOMPOChI
NHAMBWAYaNIbHOTO CMbIC/IOTBOPYECTBA M MHOTME APYrMe BaXKHble NPo6ieMbl, CBA3aHHbIe
C My3bIKOM KaK KOMMYHWKaTUBHOW CUCTEMOMN.
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[ANS LUTVMPOBAHMA MapTbiHOBa, AHacTacus, n Butannii Lannnos. «Pa3sutune ckpmMnmnuHoOro nckyccTea
KasaxctaHa: HaLuyoHaNbHOE UCMONHUTENLCTBO B acrnekTe GYHKLMIN MHTeprpeTaLmmn».

Saryn, 7. 13, N2 2, 2025, c. 57-80. DOI: 10.59850/SARYN.2.13.2025.272.

KJIFOUEBBIE C/IOBA CKPUMMUYHOE UCMONHWTENLCTBO KasaxcTaHa, neproamn3aLms My3blkalbHOrO
nckyccta B KasaxctaHe, GyHKLUMOHaNbHBIA NOAX04, GYHKLUM UCMIONHNTEbCKOM
WHTepnpeTaLmy, obpasHoe cogep>kaHne My3biKU.

BbnaAroaAPHOCTM ABTOpr Bblpa>XaroT 6ﬂaFOAapHOCTb pesakummn Saryn, AHOHVMHbIM peueH3eHTam
3a BHUMaHMe N NHTEepeC K NCcnejoBaHUIO, a TakXXe 3a pekoMeHzauunm
B NOAroToBKe CTatbM K ny6n|/1|<a|_|,|/m.

AHHOTALMA. B JaHHON CTaTbe PaccMaTPYBAETCA UCTOPUSA CKPUMMYHOTO UCMONHWTENbCTBA B KasaxcTaHe,
KoTOpas NpoAo/XKaeT UHTEHCUBHO Pa3BMBATLCA B COBPEMEHHON My3bIKabHOWM KyAbType CTPaHsbl.

AHan13 HaLVOHaIbHOTO CKPUMUYHOTO UCKYCCTBA BrEPBble MPeAnpUHUMAETCA B acriekTe NposBaeHus
XyZOXKeCTBEHHbIX QYHKLMIA MHTepnpeTauum. PyHKLMOHaNbHBIN METOZ MpescTaBiseT coboih ogHO

13 pacnpoCTpaHeHHbIX HaMpaBAeHWt B My3bIKO3HaHWUM 1 MO3BOAsIET 6oJiee CTPYKTYPUPOBaHHO ¥ MOAPOOHO
nccneAoBaTb OTAE/bHbIE ABNEHWS B 60JIee CIOXKHOM LieJloM. B kauecTBe OCHOBHOTO OpUEHTMPa XPOHONOMUN
OTeUeCTBEHHOTO My3bIKasbHOTO UCKYCCTBA MCMONb3YeTCs Neproan3aLivs, NpeaaoxeHHas B paboTax

[JaHnbl XymabekoBoii.

TeopeTnyeckom OCHOBOW C/lyXaT NMOJIOXKEHUSA PabOT OTeUeCTBEHHbIX 1 3apybeXHbIX My3blKOBEZOB,
MOCBALLEHHbIE BOMPOCaM METOAMKMN My3bIKaJbHOFO UCMOJHUTENBCKOTO UCKYCCTBA, U B YaCTHOCTM,
CKPUMWYHOIO UCMONHNUTENBCTBA, a TakKe paboTbl MO MCTOPUN 1 TeOPUKN My3biKU. ICnonb3ytoTcs MeTobl
CPaBHUTE/ILHO-UCTOPUYECKOTO, TUMONOTMYECKOTO N3yyeHUs, GYHKLMOHaNbHOTO 1N UCMONHUTENbCKOTO
aHanu3a. MaTtepuan uccnesoBaHNs COCTaBASHOT ayAno- 1 BUAEO3aMNCK KOHLEPTHBIX BbICTYMIEHUN,
HOTHble U3JaHuns, MaTepuabl NEPUOAMYECKON Nneyatu u VIHTepHeTa.

OCHOBHble TEHAEHLWM B Pa3BUTUM My3blKaJbHOrO UCKycCTBa B KasaxcTaHe CBA3aHbl C COLMabHO 3HaYNMbIMU
COBLITUAMM, BO MHOTOM OMpeAensatowmMm GyHKLIMOHaNbHOEe CBOeobpasne Kaxaoro NCTtopmuyeckoro
nepuoga. CBoeobpasve noTeHLana xys0XKecTBeHHbIX GYHKLIMI MHTeprpeTaLuy Ha pasivyHbIX dTanax
TaKkxe 06yC/N1aBAMBAETC KOMMAEKCOM CyOBEKTUBHbIX U 06bEKTUBHbBIX HakTOPOB, CPeAN KOTOPbIX OCHOBHOE
3HauYeHVe UMetoT: HaZnume UAKN OTCYTCTBUE NPOodeccroHaNbHOro 06pa3oBaHns UCMONHUTENEN, MeCTOo

1 CTaTyC BbICTYMAEHNS, UICMONHEHWE TPAAULIMOHHOW UAN aKaZieMUUYeCcKOn My3bIKW, MPUHAANEXHOCTb YCTHOM
WAW NMNCbMEHHOW TPaAnLMK, CTeNeHb HOBU3HbI My3bIKaJbHOTO CTU/SA B JaHHbIX MCTOPUYECKUX YCIOBUAX U Ap.

Ha kaxz0oMm 13 naTv 3TanoB NCTOPUYECKOrO Pa3BUTUS CKPUTIMYHOTO MCMOHUTENbCTBA B KasaxcTaHe
obHapy>uBaeTcs GyHKLMOHaNbHas epapxus, B KOTOPOK NPOsiBAEHNE OAHUX GYHKLMIA NpeBaavpyet

Hag ocyllecTBaeHneM apyrux. OTMeyaeTcs GyHKLMOHaNbHOE NoAo6ue NepBoro («npeanpodeccroHansHOro»)
1 NATOro (COBPEMEHHOTO) 3TanoB, UTO CBUAETENLCTBYET O CMEHE MapaAurMbl Pa3BUTUS UCMONHUTENBCKOTO

W B LLeJIOM My3bIKaJbHOTO UckyccTBa KasaxctaHa. MpeanpyHATLIR GyHKLMOHaNbHBIA NMOAXOZ NO3BOAsET
yrny6uTb MOHUMaHWE BAUSHUA COLMaNbHO-MONUTUYECKNX COBBITUIA CTPaHbl Ha COCTOSIHWE ee NCKYCCTBa

N KyNbTypbl.

BKNAL ABTOPOB

A. B. MapmblHOGG - pa3pa60TKa HanpaBaeHna n MeToa0J1I0Tnn NcciesoBaHna Ha OCHOBE XyAO0>XKEeCTBEHHbIX
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HanncaHmne TeKCTa, KOHUeNTyaam3auna pesyanbtaTos, ocbopMneHme CTaTtbw.
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[IaMEKCO3 YLUIH MapTbiHOBa, AHacTacus, xxoHe Butanuii Lanunos. «KasakcraHaaFbl ckpumnka
OHEPIHIH AaMybl: MHTepnpeTauna GyHKUMANAPbI TYPFbICbIHAH YATTbIK OPbIHAAYLLIbUIbIK

epekLeniktepi». Saryn, 1. 13, N2 2, 2025, 57-80 6. DOI: 10.59850/SARYN.2.13.2025.272.
(Opbicwa)

KasakcTaHaafbl CKpUNKaibik OpbIHAAYLWbIbLIK, Ka3akcTaH My3bikanblk ©HepiHiH,
KeseHaepre 6eiHyi, PyHKLMOHANAbIK TSCIA, OpbIHAAYLbLAbIK MHTeprpeTaLms
byHKLMANAPbI, My3blKaHbIH, 6eiHeni Ma3MmyHbl.

ABTOpAap 3epTTeyre Hasap ayfapfaHbl, KbI3bIFyLLbIIbIK TaHbITKAHbI XaHe MakasiaHbl
6acnara gaibiHAay 6apbiCbiHAaFbl YCbIHbIMAAPDI YLLIH Saryn >ypHabiHbIH

peAakLMACbiHa XXaHE aHOHUMJI peLieH3eHTTepre anfbic Hingipei.

AHAATNA. Makanaga KasakcTaHHbIH 3aMaHayy My3blKablk, MaEHMETIHAE KapKbIHAbI AaMbiM Kese XaTkaH
CKpUMKanbIK OpbIHAAYLUbIIbIK OHEPIHIH TapyXbl KapacTblpblaadbl. ¥ATTbIK CKPUIKa OHEPIH Tanzay anfall pet
MHTEprpeTaLmsaHbIiH KOPKEMAIK GYHKLIMANAPbIH KOPCETY TYPFbICbIHAH XY3ere acbipblagpbl. PyHKLMOHaANAbIK 94ic
My3blKaTaHyZafbl KEH TapafaH HafbiTTapablH 6ipi 60bIN Tabblnagbl XaHe Xeke KyOblabICTapAbl HEFypbIM
KYPZENi TyTacTbIKTa KypblIbIMABIK XXdHe TONbIKKaHAbI 3epTTeyre MyMKiHAIK 6epesi. OTaHAbIK My3blka eHepi
XPOHOJIOTMACBIHBIH, Heri3ri 6afgapbl peTiHge JaHa XXymabekoBaHbIH eHHeKTepiHAe YCbIHbILIFaH Ke3eHaepre 6eny
XyWeci KongaHblnagbl.

MakanaHblH, TEOPUANBIK, HETi3i PETiHAE OTaHABIK XOHe LeTeNsik My3blkaTaHyLLbIIaPAbIH My3blKabik,
OpbIHAAYLLbILIK OHEP, XoHe aTan anTkaHAa, CKPUMKaablk, OPbIHAAYLUbLIbIKTbIH, 94iCTEMECI MacenenepiHe
apHasifaH XYMbICTapbIHbIH, epexenepi, COHAan-ak, My3bika Tapyxbl MeH Teopuschbl HoMbIHLLIA 3epTTeyAepi
anblHAbI. TapUXM-CaNbICTbIPManbl, TUMONOTUANBIK 3epaeney, GYHKLMOHaNAbIK XoHE OpbIHAAYLbIbIK Taaay
aaicTepi NarganaHbinagbl. 3epTreyse KOHLEPTTIK KOMbIbIMAAPAbIH ayAMO- XXaHe beliHexasbachl, HoTanbIk,
6acbiibMaap, Mep3imai 6acnaces XaHe fanamTop Matepuangapbl KoagaHblnakbl.

KazakcTtaHaa My3blka ©HepiHiH, AaMyblHAaFbl HETi3ri YpAICTep, Ko Xafaanaa, apbip Tapuxv Ke3eHHiH,
bYHKUMOHaNABIK ©3iHAIK epeKLUeniriH alkbIHAANTbIH 91eyMETTIK MaHbl3/bl OKWFanapMeH bainaHbICTbl.
OpPTYPAi Ke3eHAepAeri MHTepnpeTaLMaHbIH KOPKeMAiK YHKLMANaPbI aeyeTiHiH 63iHAIK epeKLueniri ae
CyOBEKTUBTI XXaHe 0OBEKTUBTI GakTopap KelleHiMeH TyciHaipinesi. OnapApblH, apacbiHAa Herisri MaHre ne:
OpbIHAAYLWbINAPAbIH, KSCiOW BiniMiHiH 6oybl HeMece Bonmaybl, Hep KepceTy OpHbI MeH MapTebeci, A3CTypi
Hemece aKaZeMU1AblK My3blKaHblH OPbIHAANYbI, aybl3Lla Hemece >a3balla A9CTypre TUeciiri, ap Tapuxm
Xaffannapaarbl My3blkasblK CTUAbAIH, XaHasbIK Adpexeci xaHe T. 6.

KazakcTaHga ckpunkasblk OpbiHAAYLLBUIBIKTbIH TAPUXU AaMyblHbIH, 6€C KE3eHiHiH, dpKanCbiCbiHAA
byHKLMOHaNAbIK nepapxms aHbiKTanagbl, oHAa 6ip yHKUMANAPAbIH KepiHiCi 6ackanapsabiH, KepiHiCiHeH
6acbiM 6onaapl. BipiHLLi («kacinke AeiHri») xaHe beciHLWi (3aMaHaym) Ke3eHHIH GYHKLMOHaNABIK YKCaCTbIfbl
6enrinenHesi, byn KazakcTtaHHbIH OpbIHAAYLLbUIBIK X8HE Xanrbl My3bliKablk 6HEpiHiH Aamy NapasurMacbiHbIH
e3repreHiH kepcetegi. KongaHbinfaH GyHKLMOHANABIK TOCIN engeri a1eyMeTTiK-Cascu OKuFanapAbliH eHep MeH
M3ZEHMETTIH, KafAaliblHa 9CepiH TepeHipek TyCiHyre MyMKiHAiK 6epegi.
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ABSTRACT. This article examines the violin performance history in Kazakhstan, which continues to develop
intensively within the country’s contemporary musical culture. For the first time, the analysis of national violin
art is undertaken into the manifestation of the artistic functions of interpretation. The functional method

is one of the common approaches in musicology, that allows a more structured and detailed exploration

of individual phenomena within a more complex whole. The periodization proposed in the works of Dana
Zhumabekova is used as the main reference point for the chronology of Kazakhstani musical art.

The theoretical basis of the study is the works of Kazakhstani and foreign musicologists, addressed

to the methodology of musical performance arts, and violin performance in particular, as well as broader
topics on the music history and theory. The authors employ different methods, including comparative-
historical, typological study, and functional and performance analysis. The research material consists of audio
and video recordings of concert performances, musical scores, periodicals and content from the Internet.

The main trends in the development of musical art in Kazakhstan are associated with socially significant
events, which largely determine the functional uniqueness of each historical period. The originality

of the potential of interpreting artistic functions at various stages is also determined by a set of subjective
and objective factors. Among these factors, the following are of vast importance: the presence or absence
of performers’ professional training, the venue and status of the performance, the traditional or academic
music performance, belonging to an oral or written tradition, and degree of novelty of the musical style
within the given historical context, etc.

At each of the five stages in the historical development of violin performance in Kazakhstan, a functional
hierarchy is revealed, in which the manifestation of some functions prevails over others. A notable
functional resemblance is noted between the first (“pre-professional”) and the fifth (contemporary) stages.
This resemblance indicates a paradigm shift in the development of both performing and musical arts

in Kazakhstan. The functional approach undertaken in this study allows us to deepen our comprehension
of how the country's socio-political events have influenced the state of its art and culture.

CONTRIBUTIONS OF AUTHORS

Anastassiya Martynova — the development of study direction and methodology based on the artistic
functions of performing interpretation, including sources engagement, data analysis and systematization,
writing the text, conceptualization of results, and article formatting.

Vitaliy Shapilov — the selection of appropriate sources, analysis of scholarly literature, formation
of the research concept, critical analysis, setting of the research goal and objectives, text composition,
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M3yueHne My3bikanbHOM KyabTypbl KazaxcTaHa — akTyasbHas 3aZaya My3blKO3HaHMA.
Takoe nccnegoBaHve B KOHTEKCTE NCTOpUK TpebyeT 06HOBAEHMA NOAXOAOB Ana Honee
yrnay61eHHOro MOHUMaHWA BAVAHUA COLMANbHO-MOAUTUYECKMX COBbITUIA CTPaHbI
Ha COCTOsIHME ee UCKYCCTBa W KyNbTypbl. B 0OCHOBe 3TOM B3aMMOCBA3MN HaxoAMUTCA
KOMMYHWKaTUBHbIN GakTop, ONpesenstowmii cneunduky pasBmutns Kaxaom oTaebHO
B3ATOW KyNbTypbl (B JAaHHOM C/yyae My3blkasbHOM). My3bikanbHOE NCMONHUTENIbCKOE
NCKYCCTBO Ha3npyeTca Ha MPOSABAEHMM KOMMYHUKALUN MEXAY yYacTHUKaMu
XYAOXXEeCTBEHHOro Ob6LLeHNs, MOCPeACTBOM KOTOPOro OCyLLEeCTBAAETCA Nepesaya
CMbICJ/IOB, 3a/10XKEHHbIX aBTOPOM B COOTBETCTBUMN C OKPY>KAOLLMMWN €r0 MCTOPUYECKMMN
ycnoBuamn. Takxke XyA0XKeCcTBeHHas KOMMYHUKaL WS NPOABAAETCS B BO3AENCTBUN
MY3bIKaJlbHOrO MCMOJHUTENBCKOTO NCKYCCTBA Ha GOPMMPOBaAHME ICTETUUECKNX BKYCOB
CNyLIaTeNbCkon ayAUTOPUMY, ee MUPOBO33PEeHMs, OOLLECTBEHHO-MOANTUYECKOW NO3ULUW,
MCUXONOTMYECKOTO COCTOSHUA U T. 4. B ONPeAeNeHHbIA UCTOPUYECKUA nepuog. PasnnyHoe
COoOTHOLWeHMe QYHKLNOHaNbHbIX GaKTOPOB B MCMOAHNTENBCKOM UCKYCCTBE MO3BONSET
NAEHTMOULMPOBATL COCTOSIHME MY3bIKa/lbHOW Ky/bTypbl Ka3axctaHa n npocnemntb
TEeHAEHLMM ee Pa3BMTUA Ha Pa3/IMYHbIX UCTOPUYECKMUX dTanax.

MpeabiCTOPUA CKPUNMNYHOTO MCNONHUTENBCTBA B Ka3axcTaHe HaunHaeTca ¢ nepuoga
pacnpocTpaHeHns NPesMeTOB UCKYCCTBA, U B UX YNC/IE MYy3blKalbHbIX MHCTPYMEHTOB,
no Bennkomy wenkosomy nytu. BsavnmosanaHue Boctoka n 3anaga cnocobctsoBano
NPOHMKHOBEHWNIO eBPONenckmx Gopm MCKYCCTBaA Ha TeppuTopmto Ka3axcKoro xaHCTBa,
OAHaKO MMerLMecs JOKYMEHTaNbHO 3adnKCMpPOBaHHbIe GakTbl O6Hapy>XnBaroTCA
TOJIbKO C MOMEHTa BXOX/AEHMSA Ka3axXCKMX Xy30B B POCCUIACKYHO MMNEpPULO.
Ha npoTaxeHun gonroro BpeMeHu, BnaoTb Ao Benankon OkTAOPbCKOWN COLMANNCTUUECKON
PeBOOLNN, CKPUNMNYHOE UCKYCCTBO B Ka3axcTaHe B OCHOBHOM HaxoAMA0Ch Ha CTaAnm
nobutenbckoro ypoBHsA. C yCTaHOB/IEHNMEM COBETCKOW BIaCTU HaUMHAETCA npoLuecc
6onee akTUBHOro B3aMMOZENCTBUA Pa3NINYHBIX KYbTyp, KOTOPOMY BaaronpusaTcTBoBasia
AeATeNbHOCTb NPUE3XMX NPodeccMoHanbHbIX My3blkaHTOB. HaunHas ¢ 30-x rogos
XX Beka' opraHn3aums My3sbikasbHOro obpasoBaHUs cNocobCcTBOBaNa OTKPbITUIO
B AnMa-ATe My3biKalbHbIX YUYPEXAEHWUN, B UMCIe KOTOPbIX My3bikasbHO-TeaTpaabHbIN
TexHukym (1932), nepsasa My3bikanbHas wkona (1934), koHcepsatopusa (1944) n gp. B atoT

1 OTKpbITbIE B AaHHbIN Neproj yupexxaeHus nprnobpenn
Hanbonee cyllecTBEHHOe NCTOPUYECKOe 3HayeHue,
O/IHaKO He ABNANNCL NePBbIMU MNOZOOHBIMU YUYeOHbIMU
3aBeeHnAMU: Hanpumep, AKMoanHckas 1 BepHeHckas
My3blKa/lbHble LKO/bl OblAV OTKPbITHI eLe
B 1919 roay, a HapogHas koHcepBaTopus
B lNeTponasnoscke — B 1920. Ho B cuny onpeaeneHHbIx
06CTOATENILCTB 3TU NepBble My3blKabHble yyebHble
3aBe/leHua NpocCyLLecTBOBaAn Heaoro. Takxke
nmeroTca cBeAeHna o 6onee paHHEM CyLLLeCTBOBaHUN
Ha TeppuTopumn KasaxcraHa My3blKaabHbIX LLIKO,
BK/IHOYaBLLUMX 0ByUeHVe No Kaaccy CKpUnKu
(PKymabekosa, CkpunuyHas kynemypa KasaxcmaHa
34-36).

2 I'Ipeno,anaTenm Knacca CKpUnku nepsoro
MY3blKa/lbHOIo cpeaHero cneyuajbHoOro yue6Horo
3aBejeHnA pECI'Iy6}'IVIKVI - My3b|Kaano—Teanaanoro
TEXHUKYMa.

MEXAYHAPOAHbBIA PELEH3UPYEMbBIA XYPHAN SARYN

nepuoa 3apoxaaeTcs CKPUNMUHasa LWKkoa
KazaxctaHa, y NICTOKOB KOTOPOW CTOANN
M. A. Kpageu, L. A. Poik, I'. V1. TaHckuni,

E. M. AHTononbckuii, M. V. CkBupckni,

. A. NNlecmar?. C 1eATeNbHOCTbIO
3BaKyMpPOBaHHbIX BO BPeMSs BOVHbI
N3BECTHbIX UCMOJHUTENEN 1N NeAaroros,
cpeamn kotopbix B. C. Xecc, N. b. KoraH

N 4p., CKPUMUYHOE UCMONHUTENBCTBO
MOCTEeNEeHHO BCTYMWO B CNEAYOLNN,
6onee BbICOKMIA MPOGECCMOHABHBIV 3Tan
pa3sutna (Kymabekosa, CkpunuyHas
kynemypa Kaszaxcmana 30). Ha 3Tom
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3Tane NOABAAKOTCA HOBbIE 3aauM, KacatoLmeca BONPOCOB UCMONHUTENBCTBA HOBbIX,
HaLMOHaNbHO XapaKTepPHbIX NPON3BeAeHNn komno3nTopos KasaxcraHa. Co BTopou
nonoBuHbl 80-X rof0B CKPUMUYHOE UCMONHUTENBCTBO BbIXOAUT Ha MEXAYHapOAHbIN
YPOBEHb — TalaHT/IMBbI€ BOCMUTAHHWKMN, BbINMYCKHUKN AnMa-ATUHCKOW KOHCepBaToOpUm
3aBOEBbIBANOT NPECTUXKHbIE NPEMUN Ha 3apyBeXKHbIX KOHKYpPCax, MPUHUMAIOT akTUBHOE
y4yacTve B KOHLLEPTHOW AeATenbHOCTU. CTaHOBATCSA M3BECTHBIMU MMEHa BeAyLL X
npeAcTaBUTENEN CKPUMUYHOTO ncnonHutensctea Kasaxcrana — I'. K. Myp3abekoBoi,

A. K. MycaxazykaeBou 1 MHOTUX APYTruXx.

MNeproam3auma NCTopun pasBmUTUA My3blKaabHOro UcKyccTBa B KasaxcraHe
npvBoauTcs B pabotax [. X. XXymabekoBow 1 BkatoyaeT B ceba natb 3tanos. MNepsbii
3Tan — «NpeAnpPodeCCMOHaNbHbIV» — C NOCaeAHeN TpeTn XIX Beka A0 NepBOW NONOBUHbI
1920-x rogoB; BTOPOW 3Tan — «MNpodeccnoHanbHbI» — CO BTOPON NoNOBUHbI 1920-x
40 cepeanHbl 1950-x rofoB; TPEeTMIA 3Tan — CO BTOPOM NosoBUHbI 1950-x — 40 cepeamnHbI
1980-x rosoB; YeTBepPTbIM 3Tan — co BTOpoi nosoBuHbl 1980-x rogos fo 1991 roga; nATbIv
atan — ¢ 1991 roga no Hactoswee Bpemsa (CkpunuyHas Kyaemypa Kazaxcmaxa 23-24).
AKTyanbHO Takxe yNoMsAHYTb Apyrne 3Haunmble paboTbl, KacaroLLmecs NCTOPUN pa3BUTUSA
WHCTPYMeHTanbHOro nckyccrea B Kasaxcrane: T. X. ErmHbaesa, . XK. Xymabekoa
«BrnonoHuenbHoe nckycctBo KasaxcraHa (McTopus n coBpeMeHHOCTb)», H. E. Carnmbaes
«McTtopusa kadeppbl cTpyHHbIX MHCTpYMeHTOB KHK nmenun KypmaHrasbl (1944-2014)»

n «Victopua anbtoBOro ncnonHutenbcrea Kasaxcrana», [. E. Maxmyg «CtpyHHO-
CMbIYKOBOE UCNONHUTENLCTBO KasaxcTaHa Ha pybexxe XX-XXI BekoB: npobaembl
CTUASA» N Ap.

VckyccTBO B LIenoM, Kak U My3blkaabHOe UCKYCCTBO, 0bnagaeT cneundunyeckmm
bYHKLMOHaNbHBIM MOTEHLMANOM, MOAPOBHO onucaHHbIM B paboTax no 3cTeTmke
M. C. KaraHa, tO. b. bopeBa, B. B. bbiukoBa u gp. PyHKLMOHaNbHBIA METOZ NpeacTaBaseT
o601 OAHO 13 PacnpPOCTPaHEHHbIX HAaNPaBAEHWI B My3blKO3HaHWW U Nosy4yaeTt
LIMpPOKOe pacnpocTpaHeHmne B pabotax . Pumana, b. J1. ABopckoro, FO. H. Xononosa,

b. B. AcadbeBa, V1. B. CnocobuHa, B. IN. bobposckoro u ap. B chepe nccneaoBaHuns
rapMoHuW, naga v My3bikaabHon GopMbl. B nccnegoBaHmsax 3Toro HanpaeieHms

noz GyHKLUMEN NPUHATO MOHUMAaTb 3HaYEHME, POJb U CMbIC ONPeAeNeHHOro
KOMMOHeHTa B 0bweM 6onee cnoxHom Lenom (bobposckmii 8). MHOro3HauyHOCTb
NCMONHUTENBCKOW MHTEPNpeTaLMm OnpesenseTcs 4eUCTBUEM MHOXECTBa KOMMOHEHTOB,
B KOTOpPbIX peanunsyrotcs 6onee obume xyaoxxecrBeHHble yHKUMN. OCHOBHbIE

bYHKLMM MHTepNpeTaLmnmn HanpasBaeHbl Ha CO34aHNne KOMMYHUKATUBHOIO akTa Mexay
NCMONHUTENEM W CAyLLaTeNeM C LieNbto BblpaXeHNA XyA0XKeCTBEHHOrO coAep KaHma

B ONTMMa/IbHOW ANs Hero GopmMe B COOTBETCTBMM C aBTOPCKUM 3aMbIC/IOM.

MNprMeHeHVe PYyHKLMOHaNbHOro NOAXOAa B UCCNeA0BaHNN MCMONHNTENbCKOTO
MCKYCCTBA B MCTOPMNYECKOM KOHTEKCTE 0BYCNOBAEHO BPEMEHHOW M3MEHUYNBOCTbIO
COOTHOLUEHMNS U 0cobeHHOCTeN peanmsaunn GyHKUMIA. VicTopnyeckn 3HauMMBble
Ky/IbTYPHO-MOAUTUYECKME CODBITUSA OKa3bIBaOT BANSAHME Ha AMHAMUKY NPOSBAEHUA
bYHKLMIN MCNONHUTENbCKON MHTepnpeTaunn. PyHKLMOHaNbHBIA aHaan3 MHTeprpeTaummn
6a3npyeTca Ha Nepruoamn3aL M NCTOPUYECKOTO Pa3BUTMA CKPUMUYHOTO MCMONHUTENBCTBA
B KasaxctaHe, npeasoxenHHon . XK. XXymabekoBoi. MNocpeacTBOM GyHKLMOHANBHOMO
aHanm3a popmumpyetcs bonee yrnybieHHoOe NOHMMaHWe NPUUYNHHO-CNEACTBEHHbIX CBA3EN
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NCTOPMYECKN 3HAYMMbIX COOBITUI 1 Pa3BUTUA NCMONHUTENBCKOTO NCKyccTBa B KasaxcTaHe,
yeM obycnaBAMBaETCA HOBU3HA U aKTyalbHOCTb PaboThl.

XypoxecTBeHHble GyHKLUMM MHTepnpeTaLmm oTpaxatroT cneumduky NCNOAHUTENbCKOTO
MCKYCCTBa 1 OXBaTbIBAOT BCE OCHOBHbIE aCMeKTbl MCMONHUTENBCKOW AeATENbHOCTY,
NOCPeACTBOM KOTOPbIX 3Ta AeATe/bHOCTb MOXeET ObITb OXapakTepu3oBaHa 4OCTaTOYHO
MOJIHO, YTO MO3BONAET NPOCAEANTb OCHOBHbIE TEHAEHLNN B PA3BUTUN CKPUMNYHOTO
ncnonHuTenbcTBa B KasaxcraHe.

®YHKLMOHaNbHbIV acnekT B UCCAeA0BaHUM UCMONHUTENBCKOW NHTepNpeTaLmm
6a3npyeTcsa Ha TPUEANHCTBE OCHOBHbIX QYHKLUNIN — cmpykmypHoU, ceMaHmuyeckol
N KOMMyHUKamueHouU. CmpykmypHas yHKyua NHTepnpeTauum HanpasaeHa
Ha BblIBNEHWE JIOTMKM MOCTPOEHNS My3blKaJbHOM KOMMO3ULMUW C LeNbto onpeseneHuns
ee LeNoCTHOCTY, MPOABAAOLLENCSA B ceundruyeckm UCNONHUTENBCKOM «4yBCTBE
dopmbi». PopMa My3bIKaabHOTO NPON3BEAEHNA HE OrPaHNYMBAETCA UCKAOUNTENBHO
paMKamMn HOTHbIX 0B03HaYeHU, @ KOHCTUTYMPYETCA MPENMYLLLECTBEHHO B 3BYKOBOM
ncnonHerHmmn (Utz and Glaser), 4To BHOCUT KOPPEKTUBLI B peann3aumnto CTPYKTYPHOMN
byHKUMK nHTepnpeTaunn. CeMaHmuyeckas yHKYUA 3aKNHOYaeTCs B BblpaXkeHUn
0bpa3Horo cogepaHusa 1 aBTOPCKOrO 3aMblC/la COYMHEHMSA, @ TaKKe — MOCTPOEHUN
COOTBETCTBYHOLLEN UCMONHUTENBCKOW KOHLIENUMN 1 onpeaeneHnn HeobXoAMMbIX CPeACTB
BOMJIOLLLEHNSA 3TOW KOHLenumn. Beibop cpeacTB NCMONHUTENbCKOW BbIPa3uTeNbHOCTH
«OTpaxkaeT MHAMBUAYaNbHOCTb apTucTa» (Battcock and Schutz 448), koTopas B cuny
CBOEW CyHbEKTMBHOCTM MMEET MHOXECTBO BapuaHTOB NposAB/eHMs. [103TOMY HU OANH
13 CNOCOHOB UCMONHEHWNS HE ABNAETCA OKOHYATENbHbIM, @ CO34aHHOE KOMMO3MTOPOM
npounssejeHve, NpescTaBaeHHoe B Buae Habopa BM3yasbHbIX CUMBOIOB, TOJIbKO
OPVIEHTUPYET UCMONHUTENS K OMpPesesIeHHON TpakToBKe — nHTeprnpeTauun (Keep).

B ocHoBe xyA0XeCTBEHHOW KOMMYHMKaLUN NeXNUT nepeayda 3a10>XKEHHOTO B MCXOAHOM
TeKCTe aBTOPCKOrO 3aMblC/1a UCMONHUTENIO, @ YUepe3 HEro — CAyLIaTesNto Uav 3puTento
(Dart 11). BcneactBue yero peanmsaums CTPYKTYPHOM U CEMaHTUYECKON QYHKLMM
MHTEpNpeTaLnmn HanpaBieHa Ha XyA0XKeCTBEHHOe ObLLeHNe 1 BO3eNCTBME

Ha caylwaTtenbCckoe BOCNPUATUE, NMPOABAAIOLLMECA B KOMMYHUKaMueHoU yHKYUU.
[JaHHas GyHKLMA JEMOHCTPUPYET LIEHTPaIbHOE MONAOXKEHME UCMONHUTENS, BbICTYMAOLLErO
Kak OT Anua aBTopa, Tak U B PONN pexuccepa, aktepa 1 OAHOBPEMEHHO CayLuaTens.

BHe nposiBneHns OCHOBHbIX GYHKLMIA (CmpykmypHOU, ceMaHmu4veckoul
N KOMMYHUKAMUBHOU) HEBO3MOXHA NCMONHUTEIbCKAn AeATeNIbHOCTb. [JonoAHUTENbHbIE
bYHKLUMN MHTepnpeTaLnn ABAAKOTCA MPOU3BOAHBIMU OT TPEX OCHOBHbIX QYHKLINA:

e 3CMemuKo-opueHMuUpyrowas HanpasieHa Ha Co3jaHne reoOHNCTNYEeCKOro

3ddekTa 1 bopMmMpoBaHME XyL0XKECTBEHHBIX BKYCOB C/yLIATENIbCKOW ayAUTOPUN;
s No3HasamesibHO-npocemMuUMmMeab6Ckas yHKYUA BO3AENCTBYET Ha onpeseneHHoe
npeAcTaBAeHMe CayLlaTens o KapTUHE MUpPa, MUPOBO33PEHNUN aBTOPa,
06 1cTopMYECKOr 3Moxe, KOMMO3UTOPCKOM CTUAE U T. 4,

e camoonpedensarowas QyHKYUAa OPUEHTUPOBaHA Ha UAEHTUDUKALNIO CTUAS,
KOHL,EeNLUMN, MUPOBO33PEHNA NHTEPNPeTaTopa;

s Kpumud4eckas (yHKYusA CO3AaeT ONnpeseNeHHyH0 NO3MLMI0 OTHOCUMTENBHO
KOHKPETHOTO UCMOJIHEHWS, Bbi3blBaeT BO3HUKHOBEHWE OLEHOYHbIX MHEHWA
CNyLIaTeNbCKOW ayaUTOPUN;
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cmumynupyrowas GyHKYUA NHTepnpeTaLmmn 3ak1o4aeTcs B MOTUBMPYOLLEM
BO3/EMCTBUN UCMONHEHUS;

ncuxoso2u4eckas gyHKYus GopMmpyeT onpeseneHHoe COCTOAHMNE BOBNEUYEHHOCTH,
yrnybneHHoe 3MOLMOHaIbHOEe conepexrBaHne 1 pekpeaLMoHHbIN 3 dekT,
BbICTYNaroLLMe B KayecTBe peakLmm Ha XyJ0XXeCTBEHHYHO Bblpa3nTe/IbHOCTb
MY3bIKW.

CoOTHOLLEHMEe XyA0XKeCTBEHHbIX GYHKLNA MHTeprnpeTaL M OTPaXXeHo B PUCYHKe
(c™m. puc. 1).

Puc. 1. ®yHKUMN nHTepnpeTaLmn.

Mpowr3BOAHbIV XapaKTep AaHHbIX GYHKLMI MHTePRpeTaLMm NPOSBASETCS B UX
nepemMeHHOM 3HaYeHUN Ha Pa3INYHbIX Tanax NCTOPUYECKOrO Pa3BUTUA CKPUMMUUYHOTO
ncnonHutenbcrtea B KasaxcraHe. PakTopbl AMHAMUUYHOTO COOTHOLLEHWS Pa3NNYHbIX
GYHKLMI MOTYT ONPeAenaTbCa CAeAYHOLMMUN CYObEKTUBHBIMU 1 06 bEKTUBHBIMM
YC0OBUAMMU:

Haan4me Uan oTcyTcTBme NPodeccnoHanbHOro obpasoBaHNa UCNOAHUTENEN;
MeCTO W CTaTyC BbICTYMAEHUS;

NCNONHEeHNe TPaANLMOHHON MW akaAeMNYeCcKon My3bIKK;

NPVHaANEXHOCTb YCTHOW UM MUCbMEHHOW TPaAULNW;

cTeneHb HOBM3HbI My3bIKaJIbHOTO CTUAS B A@aHHbIX MCTOPUYECKUX YCNOBUAX U 4.
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Metoabi

TeopeTnyeckor OCHOBOW MOCAYXWUAM PaboTbl OTEUECTBEHHbIX M 3apyHeXHbIX
MY3bIKOBE0B, MOCBALLEHHbIE BOMPOCaM METOANKN MY3blKaJbHOrO UCMOJHNTENbCKOTO
MCKYCCTBA, M B YaCTHOCTU CKPUMNYHOTO MCMONHUTENLCTBA, a Takxke paboTbl MO uctopmm
n Teopunn My3bikn. icnonb3oBanncb MeToabl GYHKLNOHANABHOTO, CPaBHUTENbHO-
NCTOPUYECKOTO, TUMOJIOTNYECKOro NU3yYeHus, LLeNOCTHOIO U NCMONHUTEIbCKOro aHaans3a.

Aunckyccuna
®yHKLMOHaNbHbIe NapaMeTpbl UCTOPUYECKOTO Pa3BUTUA CKPUMUYHOTO NCMONHUTENbCTBA
npoABaATCA J0 «npeanpodeccroHanbHoro» atana (4. X. Xymabekosa) — ¢ nepunoga
obMeHa NCNONHUTENBbCKUM OMbITOM U MHCTPYMEHTapueM, NoC/ief0BaBLLINM
3a npucoegnHeHnem KasaxctaHa k Poccum. Mo cnosam A. K. XXybaHoBa, BO BTOpOM
nonosuHe XIX Beka «B ayse BENMKOro noata n npocseTutens Abas «...> pacnpocTpaHsaeTcs
urpa Ha ckpunke» (CmpyHesl cmosemud 18). Takxke n3BecTHbl MMeHa butkeHbas, Akblibas
n AbapaxmaHa (cbiHoBbs Abas KyHaHbaeBa), MycbinmaHkyna baimyp3auHa, Xasy Mycbl,
KypmaHrasbl CarbipbaeBa, LLlaHrepes, Caxvnkepes n 4pyrnx TpaguLMOHHbBIX My3bIKaHTOB,
NPaKTUKOBABLUWX UFPY Ha 3TOM eBPOMNENCKOM UHCTPYMEHTE.

Ha nepsBom «npeanpogeccnoHanbHOM» 3Tane pasButua CKPUNUYHOro
NCNONHNTENbCTBA (C NnocnesHen Tpetn XIX Beka A0 nepBor noaosuHbl 1920-x rog0B)
B MHTepnpeTauunn GopMbl 1 cogep>kaHna ocoboe 3HaueHre NMeeT CNMOHTaHHOe,
Henpov3BObHOE OCMbIC/IVBaHNE MPOM3BEAEHNA UCNONHUTENEM B paMKax
€ro HaLMoHanbHOW Tpaamumn. NMoatomy GyHKLUKM BoCcnpoun3BeseHna GopMbl
N copep>kaHna (CmpykmypHas v ceMaHmuy4eckas) KOMNo3nunmn He BCcerga MoryT
NpoABAATLCA B MOJHOW Mepe B OTANYME OT KOMMYHUKAMUBHOU PyHKYUU, HEN3MEHHO
peanusytoLenca BBUAY cneumdrkm caMoro NCNOAHUTENbCKOTO UCKYCCTBa.
Kak n3BecTHo, uHOUBUOYaAAU3UPOBAHHOE NpoYMeHue N Hen3beXXHoe N3MeHeHne
nepBOHaYabHOW KOHLEeNUMM 1 GOPMbl ee BblpaXkeHWs Ha HayaNbHOM, NH0OBUTENBCKOM
3Tane OCBOEHMWA MHCTPYMEHTa APYron KyabTypbl CyLeCcTByeT anpuopHO 1 ABASETCA
€ro HeOTbeM/IEMOM OCOBEHHOCTLIO, CHUXKAIOLWEN NPOsBAEHME PENPOAYKTMBHOIO Havyana®
B UCMONHUTENbCKOM MCKyccTBe. V. V. 3eML0BCKMI B KavecTBe 0COBEHHOCTU «C80e20
BOCMPUATUA Yy )K020 NCKYCCTBa» (Kypcus asmopa) oTMevaeT: «4706bl MOHATb APYroro,
Mbl BOCCO3/laeM ero TBOPYECTBO <...> BOJIbHO WM HEBOJIbHO MCKaxas ero» (19).
CBOWCTBEHHAsA Ka3axCKOW TPaANLMOHHOM My3bike bosiblias cBobosa
Y UMMPOBM3aLMOHHOCTb Ha «NpeAnpodecCcMoHabHOM» 3Tarne TakxKe Hen3beXKHo
BAUSIET Ha COTBOPYECKOE B3aMMOAENCTBME C MY3bIKON akafeMNUYECKOM HanpaBaeHHOCTU.
B pe3sy/nbTaTe KOHTEKCT HaLMOHaAbHOW crneundrKky CnocobCTBYeT NPOABAEHNIO
NepPBUYHON, HEOCO3HAHHOW MHTEepPMNpPeTaLMM 40 BOZHUKHOBEHWNS NCMOJHUTEIbCKON
AeATeNbHOCTM Ha H6ase NpodeccroHanbHOro obyyeHus.

Mo NpuYMHe orpaHNYEHHbIX CBeAEeHUI
3 B ncnonHuTtenbckom AeATeNIbHOCTU BbIABNAETCA
,CI,BOIZCTBeHHaH Cy6beKTI/IBHO-O6'beKTVIBHaﬂ o CKpMHMqHOM NCNONHUTENLCTBE

06yCcNoBNEHHOCTb MPOAYKTUBHOTO 1 penpoayktueHoro B Ka3laxcraHe 3Toro paHHero nepvoja
xapakTepa (F'ypeHko). lNepBoe Harnpas/ieHne

npeacrasadaet cobor COTBOpPYECTBO, BHOCUT Aﬂﬂ ,D,aI'IbHeI/ILLIeFO paCCNIOTpeHI/Iﬂ

B UCNO/NIHEHNE HOBbIE CMbIC/bl, BTOPOE — q)yH KLI,VIOHa}'IbHOI\/'I CTOpOHb| AaHHOl‘;l
nojgpasymeBaet MakCMMalibHOe CiefjoBaHne

aBTOPCKOMY 3aMbICJy. AeATe/IbHOCTH Ll,enecoo6pa3Ho O6paT|/|TbCF|
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K YCNOBUAM, B KOTOPbIX OHa pa3BuBanacb. Kak nuwert . XK. XXymabekoBa, BO BTOpoOW
nosnosuHe XIX Beka ckpunka «crana nantobaeHHbIM MHCTPYMEHTOM Y BbIXO/LEB

13 NPOCTOHaPOAbA, TaNAHTANBbIX CaMOy4YeK», a «ApMapku, 6asapbl Cy>Xuam
KyAbTYPHbBIMWU LeHTPaMn» A5 NONynspusanmm HOBbIX My3blKalbHbIX MHCTPYMEHTOB
(CkpunuyHas kynemypa Kazaxcmaxa 21), 4TO BO MHOTroOM onpegenseT 0CoObeHHOCTH
bYHKLMOHaNbHOMO NOoTeHLMaNa Ka3axckoro CKPUMNMYHOTO UCMONHUTENLCTBA NEPBOro
3Tana. Cnegyet NpeAnoNOXMTb, YUTO HaYvasibHble YCNOBMA B3aMMOAENCTBUA Pa3INYHbIX
MY3bIKabHbIX TPAAULIMIA U CUTYaLUst CMEHbI TPAANLMOHHOIO UCMOAHUTENbCTBA

Ha akagemunyeckoe obecneumBatoT NnpeobaagatoLlee 3Ha4YeHNe N03HA8amMe 1bHo-
npoceemumesnbCkoU yHKYUU NHTEpPNpeTaLnm, OTKPbIBaroLLIE CayLlaTensam HOBble
nepcrneKkTUBbl My3blKalbHOrO MCKyCcCTBa. [10 NpUUYnHE akCMONOTMYECKOW MPUPOAbI
WHTepnpeTauun camoonpedesnarowad QyHKYuA, HanpaBieHHaa Ha naeHTudunKaLmo
NCNONHEHWA, NpeanonaraeT cTabuibHOe NPOABAEHNE HauMHaa C NepBoro sTana
pa3Butuna. Peannsaumsa cmumyaupyroweli yHKyuU, C LeNbto NoApaXkaHUA NCMONHUTENIO,
W ncuxoso0z2uyveckol, NpenonaratoLLein NoAHYH BOBNEYEHHOCTb U yraybaeHHoe
3MOLMOHabHOE ConepexKrBaHne, BO3MOXHbI B eLlie MeHbLUel CTeNneHn Takxke

Mo NPUYNHE YAaNeHHOCTN B3aMMOZAENCTBYOLLMX My3blKaabHbIX TPAAULMUA. Icmemuko-
opueHmupyrow,as yHKyus, HanpasieHHaa Ha CO3j4aHne reJOHNCTUYeCcKoro apdexTa
N opMMpOBaHME XYAOXKECTBEHHbIX BKYCOB, TaKXe MOXEeT NpoABAATbLCA YaCTUYHO

W B MOJIHOW Mepe peannsyeTcsa B Mociegyrowmne nepnogbl. Kpumuyeckas gyHkyus
NPOABAAETCA Ha BCEX 3Tanax PasBUTMA NCNOJNHUTENbCKOIO UCKYCCTBA, MOCKONbKY
HaxoAUTCA B MPAMOWN 3aBUCMMOCTU OT KOMMYHUKAMuUeHOU (yHKYUU, BbICTyMNatoLLLen
HenpemeHHbIM yCNoBMEM OBLLEHVA UCNOAHUTENA U CyLUaTens, HO Ha NePBOM M BTOPOM
3Tane NPoABAAOLWAACA Ha BHYTPEHHEM YPOBHE, OrpaHUYeHHOM npejenamMu CTpaHsbl.

Ha BTropowm 3tane (BTopas nonosuHa 1920-x — cepegmHa 1950-x rogos) Kak nepuoge
06LLEeKyIbTYPHOTO MHTEHCMBHOTO Pa3BUTUA MPOUCXOANT GOPMUPOBaHME NPOPECCOHANBHOM
6a3bl My3blkaNbHOro 06pa3oBaHus, B CBA3M C YeM JanbHelllee CKPUMUUYHOe
ncnonHuTenbCTBo B KasaxcrtaHe npuobpetaeT HOBYHO QYHKLMOHANbHYHO cneumduky.

CmpykmypHasa n cemaHmud4eckas yHkyuu ctanv 6oiee NoAHO 1 ONTUMaNbHO
NPOABAATLCA BCIEACTBME PacNpOCTPaHEHMA B 06yUYeHUM U KOHLLEPTHOW AeATeNbHOCTY
NMMCbMEHHOW TPajnL MK, XapaKTEPHOW AN eBPONENCKOro akaieMmyeckoro My3blkaabHOro
NCKYCCTBa, @ camoonpedenarowas QyHKYusa Ha AaHHOM 3Tarne TakXe NOJHO peann3oBaiachb
B BO3MOXHOCTU UAEHTUPUKALUMN Pa3INYHBIX MHTEPNPETALMNA B MX COOTHOLLEHWN.

BBuay ctabuamzaumm CTpyKTypHO-COAEP>KaTENbHOTO YPOBHSA MCMONHUTENbCTBA

N OTKPbITUA NekTopua B GruaapMoHumn nmenn [xambyna nosHasamesbHo-
npoceemumesibckas yHKyuUsa obpeTaeT JONONHUTENbHbIE YePTbl, MPOABAAIOLMECS

B POPMUPOBaHMM ONpeAesIeHHOro NPeACTaBAeHNS CNyLIaTeNbCKOW ayauTOpum

O KOMMO3UTOPCKOM CTUJIE, UCTOPUYECKOW IMOXE U Ap., YTO OnpejeneHHbIM 0bpa3om
B/IMAET Ha XYA0XECTBEHHbIV BKYC (3CmMemuko-opueHmMupyrouyasi oyHKYuUs) 3putens,
KOTOPbIV, B CUAY NPOAOIKUTENBHOTO 06LLIEKYIbTYPHOIO B3aUMOZENCTBUA, NPOABAAET
conepexumBaHmne XyA0XKeCTBEHHON BblPa3nUTENbHOCTU MY3bIKW (NcuUxo/i02u4eckas yHKYUS).

VckyccTBO B NOCTPEBONIOLMOHHBIN Nepuoa, no cnosam B. U. TpuHbepra,
«CTAHOBWTCA COLMANbHO-AENCTBEHHBIM, <...> OTPaxXas cobbIT1A 1 hakTbl OOLECTBEHHOM
XusHu pecnybankmn» (10). M, HecMoTpa Ha onocpesoBaHHOCTb U CBOeObpa3HOCTb
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«OTK/IMKa» NHCTPYMEHTaIbHOM My3bIKM Ha coLManbHble NepemMensl (16), ckpynuyHoe
NCMONHUTENBbCTBO TakXKe HajenaeTcs 6osnee ABHbIMY NPU3HaKaMn Cmumyaupyroujed
¢dyHKyuu. HaumHaetcs dopmMmmnpoBaHmne npodeccroHanbHbIX UCMONHUTENBCKMX

kagpoB. ArTkeww TonraHbaes, BrnepBble ycbiwas B 30-e rofbl 3By4aHne CKpUMKu

no paAno, NOCBATUA CBOKO NPOGECCMOHANbHYHO AeATENbHOCTb MYy3blKaJbHOMY WUCKYCCTBY,
CTaB MepBbIM Ka3axcknm ckpunayom®. NpoasaeHne cmumyaupyrowel gyHkyuu

B BOeHHble 40-e roabl XX Beka BbICTyMNaeT HEOTbEMIEMON GOPMON y4acTUs UCKYCCTBa

B COLMaNbHO-MONNTUYECKOW XU3HWN. IBaKyMpoOBaHHble B AiMa-ATy BblgatoLLnecs
NCMONHUTENN ONPeAenstoT JaNbHelllee pa3BUTUE CKPUMMYHOTO UCKyccTBa B KasaxcTaHe.
A. TonraHbaeB nuLeT, 4YTO B Te roAbl, byayum B cocTaBe CMMQOHNYECKOTO OPKeCTpa,

Ha CLeHe OnepHOro TeaTpa eMy NOCYaCTANBUAOCH BNEPBbIe CAYLIATh «BbICTyNAeHNe
3aMeuvatenbHoro ckpunaya E. M. AHTonoabckoro, ncnonxHasLuero KoHuepT Ans CKPUNKu
c opkectpom IM. L. Yarikosckoro» (10).

B 1942 roay Nocné KoraH ctaHoBUTCA connctom Kasaxckon rocyfapCcTBeHHON
dunapMoHmm nmenn [xambyna n nepBbIM UCMONHUTENEM B pecrybanke MHOTMX
CKPUMUYHbIX MPOU3BEAEHNIN KaK 3apyOexXHOM My3bIKW, TakK Y My3bIKN Ka3axCTaHCKMX
kKomno3utopos®. Co34ar0TCsA NepBble CKPUMNNYHbIE MPOM3BEeAEHNA aKageMnYeCcKnx
XaHpoB — KoHUepT J1. ApaHacbeBa, coHaTbl B. BesvkaHoBa, K. MycuHa, K. Ky>xambsapoBa,
b. bankagamosa, C. MyxameaxkaHoBa, ctouTbl P. Enebaesa, E. bpycmnnosckoro u ap.

Tpetnn 3tan (BTopas nonosuHa 1950-x — cepeanHa 1980-x rogoB) xapakrepusyercs
WHTEHCMBHOW AeATeNIbHOCTbIO NPOdEeCcCMOHaNbHbIX Ka3axCTaHCKMX KOMMO3MTOPOB
BO BCEX €BPOMENCKNX My3bIKaJlbHbIX XXaHpPax C UCMONb30BaHNEM aKaZeMUYECKNX TEXHUK
KOMMO3MLMM NPU COXPaHEHUWN HaLMOHaNbHOW cneunduyHocTn. Ha ocHoBe yCBOEHMA
MY3bIKaJIbHOTO fi3blka Ka3aXCKOW TPaANLMOHHOW My3bIKM (MPUHLMUMBI LUTUPOBAHMA
N NepPENHTOHNPOBaHNSA) GOPMUPYETCH Pa3BEPHYTLIN U MHOTOMIAHOBbIA 06Pa3HbIN
CTPOW My3blKaNbHbIX MPOW3BEAEHWI He TONbKO JaHHOTO, HO U MOCAEAYHOLLNX NEPUOAOB.

B ncnonHutenbckon HTepnpetaLmm 6onee NOAHO pellaeTcs 3ajava Co3aHuns
ncTopmyeckn cGopMmnpoBaBLLMNXCA HaLMOHaIbHbIX 06pa3oB (cemaHmuyeckas yHKYus)
B KOHTEKCTE KOMMO3ULMOHHbBIX HOPM EBPOMENCKOW TpaamLmmn (cmpykmypHas
PyHkyus). [. XK. XymabekoBa nuLLeT, UTO «MCMONHUTENBCKAA TPAaKTOBKa GOPMBbI,
CPeACTB Bblpa3nTeNbHOCTH, MOCTPOeHNe 0bpa3HO-ApamMaTyprmyeckon KoHLenumum
CKpuMnaya HaxoAMUTCA B HEMOCPEACTBEHHOW CBA3M C TUMOM XaHpa 1 BO MHOTOM
npegonpegenaetca nm» (CkpunuyHoe meopyecmso komnoszumopos KazaxcmaHa 149).
Tak, B >kaHpe ckpunuuHoro koHuepTa [. XK. XXymabekoBa Bbigenser «Tpu Kpyra obpasos»:
repoVKO-3NUYECKUA, TMPUYECKUA N HAPOAHO-TaHLLEBa/IbHBIN (VIcmopus cMbluk08020

(CKpUNUYHO20) UCNOJIHUME/ILCKO20
G e s GO ckyecmea 119) Mpeanaraercs
Al MeyTan ToNbKO O ckpwnke», — nuweT A. TonraHbaes paccMmaTpunBaTb 3Ty KﬂaCCI/ICI)I/IKaLI,I/IFO BHE
B CBOUX MeMyapax (7). OrpaHMYeHns No XaHpaMm 1 pacmnpuTb
5 B ganbHenwewn KoHLEpTHON geaTenbHocTn U. KoraHa
BrepBble NPOo3ByYann KOHLEPTbI A8 CKPUMKN A0 CEMU APKO BbIPaXKEHHbIX O6pa3OB'

¢ opkectpom I'. Ky6aHoBo, b. AmaHx0/1083, ANna opMUMpPOBaHMA KOTOPbIX MCMOAHUTENb
b. basxyHoBa, M. CaratoBa, CoHaTa ANa CKPUMKK CONO

E. Bpycunosckoro, CoHaTa ans ckpunku u doprenano  ITPUAEPXKNBAETCA ONpPeAEEHHbIX

K. MycuHa (nocssweHHas namatu Mepos CoBeTckoro NMPVUEMOB 3BYKOW3BEUEHWs N CPEACTB
Coto3a reHepana V. B. Manpunosa), CoHaTa

AN15 CKpUnku 1 dopTtenmaro B. B. MuHeHko v ap. BbIPa3nTENbHOCTU:
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2epouyeckue, Kak NpaBuao, NepcoHnbuLmMpyroTcsa ¢ 06aMKkom 6aTbipa,

B BOCCO3AaHUn obpasa KOTOPOro NCMOb3yeTca onpeaeneHHas apTukyaauma
ANA LeMOHCTPaLnmn BONEBOTO MMMY/IbCa, XapakTepPHOE PUTMUYECKOE ABUXKEHME
nap.

3nuYecKUM COOTBETCTBYeT 06pa3 XbIpLUbl, CKa3nUTeNsd, BOMIOLEHNIO KOTOPOro
CBOWCTBEHHO HETOPOMANBOE Pa3BUTME MENOANN, CUANabUUeCcKnii Mpu3Hak
pa3fenbHOW apTUKYNALMKN, XapakTePHbIA ANA peunTaTnBa, U NpuemMbl
menoanyeckon BapunaHTHocTh (M. KoraH. Kanpucel ana ckpmnkn cono N2 2, 4, 6, 9);
Aupuyeckue 0bblYHO aCCOLMMPYHOTCA C XXEHCKMMWN obpazamu, A5 BOMIOLLLEHNSA
KOTOPbIX BO ¢ppaszax WMPOKOro AbIXaHUSA MPUHLMMIMANAbHOE 3HaUYeHe nMmeeT
cBA3Has aptukynsaumsa (E. bpycunosckunin. Cono «lMpowaHue basH» 13 6aneta
«Ko3bl Koprnew — basH Cyny»; A. XXybaHoB. «Apus» ans ckpunku n GpopTenmaHo),
a B MHTeprnpeTaumnmn NMprUKO-CKepLIO3HbIX XXEHCKMX 06pa3oB MCNOb3yeTcs
yepeAoBaHVe CBA3HOW W pa3gesbHOW apTukyaauum n ap. (M. Tynebaes. MNoama
NS CKPUMKW C OPKECTPOM, CPeAHNIN pa3zen); B obpasax toboBaHns Npuposon®
co3epuaTeNbHOro xapakrepa ocoboe 3HayeHne MOXeT MMETb MPO3PayHBbIN,
CBETNbIV TEMOP 3BYKa, JOCTUXKEHME KOTOPOro 0OYC/IOBAEHO KOHTPOIEM
«CLEeMn/IeHNA» CMblYKa CO CTPYHOW, CKOPOCTbIO BeAeHMs, MOBOPOTOM M HaXXVMMOM
(aaBneHmem) Ha cTpyHy (A. XybaHoB. «PomaHC» ana ckpunkm n GopTenmaHo;

E. BpycnnoBckui. «Menzax» n3 ctontbl «bo3 Anrbip»; I'. XXybaHosa. KoHuepT
ANA CKPUMKW C OPKeCTPOM, FnaBHaa napTua nepsoin yacTu; E. Bpycnnosckui.
TpeTtba yactb CoHaTbl 419 CKPUMKW CONO); K IMPUYECKMM 0bpasam TakxKe MOXHO
OoTHecTn obpa3sbl POAWHBI, B CO3AaHNN KOTOPbIX MCMONHUTENEM UCMONb3YeTCA
wupokoe ppasnpoBoyHoe 3BykoBegeHne (C. EpknmbeKkoB. «YTpo PoauHbI»);
06pa3bl HApOOHbIX NpaszdHecmas Takxke CoAepykaT HECKO/IbKO Pa3HOBUAHOCTEN —
MY>KCKOW TaHLeBa/IbHbI 06pa3, B BOM/IOLWEHMN KOTOPOro XapakTepHa
«perynsapHas akLLeHTHOCTb» pUTMUKK (Xononosa 77), SHepruyHoe nojvyepkneaHme
OCHOBHbIX JONEN, ONpesenaroLLne NOBbILEHHbIN MblLLEYHbIA TOHYC NPaBoW
pyku (E. BpycnnoBckunii. ®uHan ctontbl «bo3 Arbip»), 1 KEHCKUIA 0bpas,

npu GOpMMPOBaAHNN KOTOPOrO TaHLLEeBabHOCTb PUTMa AOMONHAETCA
rpaumosHbiM mnsawectsom (C. LWabenbcknin. ObpaboTka kroa XKasy Mycbl

Ana ckpunkun n ¢optennaHo «Ak Crca»); obpasbl 06LLero TaHLa BbipaXaroTcs

B SHEPrUYHbIX ABUXKEHUAX C aKLEHTUPOBAHHOW PUTMUKOM N «CYXUM>», 3BOHKMM
3BYKOM3BAEYEHMEM, TaKXKe YacTO UCMOJb3YHOTCA MapKMPOBaHHbIE LUTPUXM

n pasgenbHas aptukynsumsa (E. bpycunosckuin. ®uHan CoHaTtbl A5 CKPUMKK
cono; W. KoraH. MepenoxeHune ana ckpunku n oprtenmaHo kroa KypmaHrassbl
«ban6bipaybiH»; E. Bpycnnoscknin. Ckepuo 13 ctontbl «bo3 Anrbip»);

0b6pa3sbl ckayku NPeTBOPAIOTCA B BOCCO3AaHNM PUTMUYECKOW SHEPTnn Kros

N CTPEMUTENBHOCTM ABUXEHNA JOMOPOBOW TEXHUKM TOKMNE NOCPEACTBOM
MpbIratoLLMX 1 BPOCKOBBIX CKPUMNYHBIX LTPUXOB (sautiller, ricochet v ap.)

(L. KoraH. MNepenoxeHne ana ckpunkun kroes KypmaHrasbl «Capblapka»

n «Apan»; I KoraH. Kanpuc

ANS CKPUMKU CONO Ne 3 BTOpOVI 6 3HaueHne 1 poib 06Pa3oB NPUPOALI M3yYaeTcs
! B AVCCepTaunoHHon pabote A. M. bypakaHoBoW
pa3,u,en); ocobas 2Heprua Kreeoeo (bypakaHoBa).
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obpaza’ BonaoLaeTca B UCMNONHUTENBCKMX NPUEMaxX akajeMmnyeckoro Tuna,
HanpuMep B ABOMHbIX HOTax KBapTO-KBUHTOBOTrO CTPOEHUS, AN AyOanpyroLmx
YHUCOH Ha pasHbIx cTpyHax ckpunku (M. CaratoB. Ktoli 418 CKpUNKK € KAMEPHbIM
opkecTpom®);

« 0bpa3sbl XO0Kkmay, packpbiBatoLe Tparmnyeckme gyLleBHble NepexmnBaHums,
peanu3yroTcs 06bI4YHO MOCPEACTBOM NMPUIIYLLEHHOIO 3BYyKa C XapaKTepHOW
«TEeMHOW» TeMBPOBOI OKPaCKOW; B BOM/IOLWEHMM 0OPa3oB XOKTay, Nojpakas
HapOZAHbIM MpUemMam Urpbl Ha KObbi3e, HEOOXOANMO He HapyLNTb Ype3MepPHOW
BbIPa3nTENbHOCTbIO COCPEAOTOUEHHOCTb U MEPHYH PEUUTATUBHOCTb MY3bIKU
1 Bblgep>KaTb BypAOHHbIN XapakTep 3By4YaHua (I. XKybaHoBa. KoHuepT ans ckpunku
C OPKECTPOM, MHTOHaUuUK ktos «EpaeH» blxnaca Bo BTopo yactu);

e capkacmuyeckue obpasbl, cogep>Kalimne, C O4HON CTOPOHbI, KOMUYeckne 3G eKTbl
HEeOXWAAHHOCTK, peannsyroLmecs NOCPeACTBOM YepeAoBaHNAa BPOCKOBbIX
M MapKMPOBAHHbIX LUTPUXOB C MPOTAXHbIMW, HEMPEABUAEHHOM aKLEHTUPOBKM
n ap. (E. bBpycunosckunin. CoHaTta As CKPUMNKKM CONo, BTopas YyacTb; B. BeankaHos.
TaHeL, ANA CKPUMKM N GOPTENMAHO); C APYrON CTOPOHbI, 06pasbl, CBA3aHHbIE
C XapaKTepPUCTUKON CKa30YHbIX OTpULIATENbHbIX MEPCOHAXeN, HanpuMep MbICTaH-
kemnip? (I. XXybaHoBa. KoHLepPT Ans CKpUNKu ¢ opkectpom, pedpeH drHana).

B pedpeHe ckpununuHoro koHuepTa I. XKybaHOBOM OCTpas apTUKyAsLms, rpoMKas
ANHaMKKa, NOAYEePKMBaHNE ANCCOHAHCOB N BOBLLON 3BYKOBBICOTHbIN AMana3oH
(Tp¥ OKTaBbl) COOTBETCTBYHOT FPOTECKHO-CapKacTnyeckoMy obpasy BefbMbl.
MopobHbI 06pas, B KOTOPOM, No cnoBam M. A. PeueHKo, «rOCMoACTBYET XKeCTKUM
rpPOTECK, &EMOHNYECKMI HAaTUCK», NPOSABAAETCA BO BTOPOW YacTh (B «CkepLo»)
KoHueprta ans ckpunku ¢ opkectpom N2 1 /1. LLloctakosunya (108).
B AaHHbIN Nepunog B TBOPYECTBE Ka3axCTaHCKMX KOMMO3UTOPOB BO3HUKAET MHTEpPEeC
K CaKpanbHOW TeMaTuKe, CBA3aHHOW C BOM/IOLEHMEM KOHLeNTyalbHbIXx 06pa3oB
TEHrpuaHcTBa (HanpumMep, B TBopuecTBe baxtnsapa AMaHxona). Ho B noaHoOM mepe 3Ta
06pa3HOCTb NPOABAAETCA Ha MATOM 3Tane Pa3BUTUA CKPUMMUYHOTO UCMONHUTENBCTBA
¢ 1991 ropa.
XapakTepHON 0COBEHHOCTbIO Pa3BUTUA KOMMYHUKAMUBHOU yHKYUU BbICTynaeT
Hayasio ee peanm3aLnn Ha BHELLHEM, MeXAYHapoAHOM ypoBHe. B 1976 roay AlimaH
Mycaxag>kaeBa yaoCTanBaeTca crneumnanbHon npemmmn nmeHn bparko Maesnya

1 npusa nybavkm «3onotaa apda»
7 3TO coAep KaHne XxapakTepHO ANA TOKKAaTHO-KHOEBbIX
$rHaNoB, pacnpocTpaHeHHbIX B COHAaTHO- Ha Me>|<p,yHapop,H0M MONIOAEXHOM
CMMPOHMYECKOM TBOPYECTBE Ka3aXCTaHCKMX KOHKypce CKpmnaqef/] B Beﬂrpap‘e
KOMMO3UTOPOB.
(KOrocnaswus), B 1983 pennt nobeay

8 B AaHHOM Ciy4dae peneTuymoHHaa TexHuka
C U3BECTHbIM cKpunayom HO. TOpUMHCKMM

npeAcTaBaeHa B y4BOEHUM HOTbI d (Ha 3aKpbITOW

cTpyHe G 1 Ha OTKpbITOl cTpyHe D), uto cosaaet BO BTOPOM MexayHapOAHOM KOHKypce
MOBbILIEHHYHO MHTEHCUBHOCTL 3ByUaHUs. N
3a cueT Pe30HNPOBaHMUA OTKPLITON CTPYHbI ckpunaven B Tokmo (AnoHws)

paclumpsieTcs 06epTOHOBBIN CreKTpP, KOTOPbIN BAUSIET ()Kyma6e|<OBa, CKpunuqHaﬂ Kylbmypa
Ha yCUIEHME «3HEPreTMUHOCTU» 0bpasa.
Kazaxcmara 231-233).
9 AHasorvuHas My3blkajbHas XxapakTepucTvika BegbMbl
NOoCPeacTBOM OCTPOI apTUKYAALMM, PETUCTPOBbIX nO3H030meﬂbHO'nPOCGGmUmeﬂbCKGFI
CKauUKOB ¥ AMCCOHAHCOB AAeTcs B ornepe «Annambic» gﬁyHKL{UFI Ha TpeTbeM 3Tarne pasBuTUS

E. PaxmagueBa (1 geicteume, cueHa «MbicTaH
1 TahwbIk-xaH») («Alpamys 04.12.2021 — 1 act» 40:52). CKPUMMNYHOro NCNONHUTENBLCTBA
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B Ka3axcTtaHe gocTuraeT cBOEro noJsiHOro BblpaXKeHWs: O 3HaUUTEIbHOM akTMBMU3aLIMM
MY3bIKa/lbHO-MPOCBETUTEIbCKOWN AeATENbHOCT CBUAETENBCTBYET paclumpeHme reorpadum
OTKPbITUA My3blKaabHbIX y4eOHbIX 3aBeeHUI N LEHTPaAN30BaHHOCTb KYAbTYPHbIX
MeponpuATUIA (KOHLLEPTOB, KL 1 T. N.), NPOBOAMMBbIX Ha Ha3ze durapMoHuK,
WHCTUTYTOB Ky/bTypPbl, My3y4nanLL, u Ap. Takxe no3HasamesibHo-npocgemumesbckas
¢yHKyUA Nony4vaeT AONONHUTEbHOE OCHOBaHWE B MPAKTMKE NIEKLMOHHbIX BbICTYMIEHUI
nepes Havanom KOHLEPTOB. B cBA3M € 3TMM nposBaeHne cmumyaupyroweli oyHkyuu,
peanunsyroLLencs B MOTUBMPYHOLLLEM BO3AENCTBUN UCMIONHEHNS, B ONpPeAeNeHHOM
CTeneHn CKOHLEHTPMPOBaNoch B 06pa3oBaTebHO-NPOCBETUTENbCKON My3blKaNbHOM
cpeae. cmemuko-opueHmMuUpyWas u camoonpedenaouas PyHKYUU Ha TPeTbeM,

Kak 1 BTOPOM, 3Tane pa3BuTmA'® NOSHO peannsyroTca U NPOYHO 3aKPENAAOTCA Ha YPOBHE
NpopeccMoHanbHOro NCNOJHUTEbCTBA.

UeTtBepTbIi 3Tan (BTopas nonosuHa 80-x rogos — 1991-11 roa) nMeeT nepexosHoe
3HaueHVe 1 onpeaenseTca NnepeNoMHbIMU NCTOPUKO-MOANTUYECKUMU COBLITUAMM
coBeTckoro obuiectsa, nepectporikon M. C. Fopbauésa, AekabpbCKUMUN COBLITUAMM
B Anma-Are, pacnagom CCCP. Bce 31 061ecTBEHHO 3HaYMMble COObITUSA, BbllLeALINe
Ha MepBbI NJaH COLMANbHOM XMU3HKN, CNOCOBCTBOBANN OCNOXHEHWIO peanm3aLmm
MY3bIKaJlbHO-KOMMYHUWKaTUBHOIO MpoLecca BHYTPWU CTpaHbl. Ho, ¢ Apyron CTOPOHBI,

B KOHLLEPTHOW XM3HU 1 B 0bpa3oBaTesibHOM cnucteme Bce chopMMpoOBaHHbIe paHee
yupexzeHna COXpaHAIOT CBOKO AeATe/IbHOCTb, obecneunBas cTabuabHoe NposBaeHne
cemaHmud4eckol n cmpykmypHoU GyHKLMI. Takke B 3TOT NepMoj Ka3axcTaHckme
CKpMnaym NpoAOAXKaOT 3aBOEBbIBATb MPU3HAHWE Ha MEXAYHaPOAHbIX KOHKYpPCax, B CBA3N
C YeM MO>XHO MOAYEPKHYTb Pa3BUTUE BHELLUHErO YPOBHA KOMMYHUKAMUBHOU (OyHKYUU.

B 1985 roay layxap Myp3abekoBa B aHcambe ¢ XXaHunen Ayb6akmpoBON CTaHOBATCS
Naypeatamu nNpecTm>kHoro MexxayHapoAHOro KOHKypca kaMepHbIx aHcambnen B Mapuxe
(®paHuyms). B ToT e rog A. Mycaxagykaesa nonyyaet npemMumo Ha MexxayHapogHoM
KOHKypce ckpunavein umeHu fiHa Cnbennyca B XenbCuHKM (PUHAAHAMS).

BepoATHO, B AaHHbIN HENerkmi NepUoA CMuMy/IUpyOWas N NCUxo102udeckas gyHkyuu
BbICTYNatOT Ha NEPBbIN NAaH, Tak Kak B CTO/Ib HECTabUABHOM NMONUTUYECKOM MONOXEHUN
obLecTBo B HobLLIe Mepe PacnoNoXeHO K BO3AENCTBMIO Ha SMOLMOHaIbHOE
BocnpuaTtune. Cneayet Takke NPeAnoN0XUTb, YUTO KpumMu4eckas n camoonpeoensrouas
PyHKYUU Ha JaHHOM 3Tane NPUOPMUTETHO COXPaHAIOTCA B 0bpa3oBaTeNbHOW cpese,
Hen3MeHHas TpeboBaTeIbHOCTb KOTOPOM NPOTUBOMOCTABASETCA NEPEMEHUNBBIM
notpebHocTAM Nybankn. B TO Xxe Bpema acmemuko-opueHmupyouas i N03HagameJsibHo-
npoceemumesbCkas yHKYUU YAePXXNBAOTCA B CTaTyce CTabuabHOro NposBAEHWS,
chopMMpOBaBLLErOCA ellle Ha BTOPOM U TpeTbeM 3Tanax.

Matei 3tan (¢ 1991 roga no HacToswee Bpems) GOPMMPYETCA Ha COLMANbHO-
NoANTUYeCKOW OocHoBe nepexoga KasaxctaHa m3 ctatyca pecnybavkun CoBeTckoro
Coro3a B CTaTyC HE3aBMCMMOrO CyBEPEHHOTO rocyapcTaa. B cBA3wm ¢ yTBepxaeHnem
HOBOrO COLMaNbHO-3KOHOMMNYECKOrO CTPOA B chepe My3blKaibHOIrO NCMONHUTENbCTBA
HaUMHAaIOT Pa3BMBaTLCA KPU3UCHbIE ABNEHWSA, ONpeAennBLIMe peann3aLmio B NepByro
ouepesb KOMMYHUKaGMueHoU gyHKyUU.
3HauUNTe/IbHO COKpPaLL,AeTCs KONNUECTBO 10 Bropon u TpeTuii stansl [l. XX. XXymabekosa

onpegenaet Kak «KyJibMUHaUNOHHbIE» (CKPUHUHHGH
KOHUEPTOB N CHMXXaeTCA YPOBEHb Kynemypa Kasaxcmara 43).
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WX NOCeLLaeMOCTH, YTO OKa3blBaeT BANSAHNE Ha peann3aLmio BCei rpynmbl MPON3BOAHbIX
dyHkumn. B koHue 90-x rogos XX Beka 3TOT KpU3NC B chepe XyAo>KeCTBEHHOW
KOMMYHMKaLKn 6bln1 NPeoAoNeH, O YeM CBMAETENbCTBYET MHTepBbto ¢ XK. A. AybaknpoBoi
1998 ropa: «fl HaumHato 3abbiBaTb TO Bpems, KOrAa Ha KOHLiepTax — MyCTble 3abl.
Cenuac Bce 3a/bl MOAHbI...» (>kniknbaes 6).

Mocne npoBo3rnalleHna He3aBnUcMMocTu KasaxcTaHa B cuay onpegeneHHbix G¢akTopos,
BAMAOLWMX Ha OBOHOBNAEHWE TEHAEHLMI B CTUANCTMKE KOMMO3UTOPCKOrO TBOPYECTBa,
CKPUMUYHOE UCKYCCTBO ObpeTaeT HOBble CTUMYJIbI A/1 MOCAEAYHOLLEro pa3Butus. PaHee
y>Xe VMeBLUee MeCTO B3aUMOAENCTBUE CTUIEBLIX HOPM €BPOMENCKOM KOMMO3UTOPCKOM
LWKOJbl M TPAANLMOHHOM HaLMOHaAbHOW CEMaHTUKN CMEHAETCA HOBOW meHOeHyueu
YyHUBepcaau3mMa, BblI3BaHHON MHTEHCVBHbBIM B3aUMOZENCTBMEM KyAbTyp. Ha cmeHy
penankaumam (LMTMpoBaHue, NEPEeNHTOHNPOBaHNA) — CMHTE3Y Ka3axckoro menoca
1 eBPOMNENCKUX MPUHLMMNOB — MPUXOAAT ONOCPesOBaHHble GOPMbl BOMIOLWEHWS
HaLMOHaNbHOro Havana (MHBapWaHTbl), He OrPaHNYeHHble «3KCMayaTaLmen» TeMaTnama,
rapMOHWUW 1 Apyrvx Hanbonee NokasaTeNbHbIX SNEMEHTOB MOMPY>KEHMA B STHUYECKYHO
KynbTypy. TakKuMun MHBapuaHTaMu MOTYT BbICTYMaTb COOTBETCTBYHOLLME STHNUYECKOMY
MMPOBOCMPUATIIO CTPYKTYPbI «OT MENOANYECKNX U PUTMUYECKUX GOPMYA A0 MUGONOrNYECKIX
CHOXKETOB M NMPOCTPaHCTBEHHO-BPEMEHHbIX CTepeoTnnos» (HeannHa 29).

Hanbonee 3HaunMbIMK ABAEHUAMM B Chepe KOMMO3UTOPCKON TEXHWKM, Ha HaLl
B3rNA4, BbICTYNatoT: MHANBUAYaMN3aLMA KOMMNO3UTOPCKOro CTUAS, CMeHa Cnocobos
BbIpaXEHUSA ITHUYECKUX TPaANLNIA, KOHLENTYann3aLmsa Cofep>KaHusa Npon3BeseHuns
KaK «AOMWHaHTa 4MHAMUYEeCKOro XyA0XKeCTBEHHOrO cMbicna» (J/laBpoBa 7), KoTopble
BHOCAT OnpeseNeHHble KOPPEKTUBbI B peann3aLmto GyHKLMIA NCMOAHUTENbCKOM
aeAtenbHocT. OBHOBIEHME MY3bIKM Ka3axCTaHCKMX KOMMO3UTOPOB Ha OCHOBE YCBOEHMA
aBaHrapAHOW CTUANCTUKN NPUBOAMUT K Pa3BUTUIO B chepe ceMaHTUKN HOBbIX 06pa3oB —
3KCMPECCMOHNCTUYECKOrO W paLMoHaIbHOrO TUMa, YTO CNOCOBCTBYET akTyanm3aumm
COBPEMEHHOWN NCMONHNTENBCKOM TEXHUKWN. B COOTBETCTBUM C XapakTepPHON 0OCOBEHHOCTbIO
aBaHrapAHOW My3bIK/ UCMOJIHUTENbCTBO HaAEeNAEeTCA SN1eMEHTOM COTBOPYECTBa
(Nprembl orpaHMYeHHON aneaTopukn B KoHLepTe Ana CKpUMKN ¢ opkecTpoM «Helios»
CaH>xapa banTepekoBa), 3aaya KOTOPOro COCTOUT B AOHECEHUN MUPOBO33PEHYECKNX
CMbIC/IOB aBTOPa, He BbIXOAS 3a 0O03HAUEHHbIE M CMbIC/NIOBbIE PaMKU, YTO NPUBOAUT
K 0BHOBAEHWIO peannsaunmn ceMmaHmuyeckol gyHkyuu. MoaepHusaumna obpasHoctu
TpebyeT OT UCMONHUTENA OnpeaeneHHbIX HaBblKOB OPUEHTaLUN B COBPEMEHHOM HOTHOM
mMaTepvane 1 BAajeHnsa NCMONHUTENbCKUM TEKCTOM, B KOTOPOM HepeaKO HeobxoAnMO
NO3MLNOHNPOBAHWE B «TPETbEM MY3blKaJbHOM NU3MEpPEeHUM» (XO0A0MOB), CO34aBaeMoOM
HOBbIMU KPUTEPUAMU COHOPHOW NOTMKM KOMMAo3unuun'.

CmpykmypHasa @yHKYusa NHTeprpeTaLmn B NPOn3BeAeHNAX My3blKalbHOrO
aBaHrapga peanvsyertca B MPUOPUTETHON 3HAUMMOCTU AefyKTMBHOrO npoLecca

) OCMbIC/IEHUSA NPOUN3BEAEHUSA, TaK KaK
e 0 s BOPMA HE MORMMNAETCA KnaCCeCKAM
BO B3aVIMOMPOHWKHOBEHWN FOPU30OHTaNN 3aKOHOMEPHOCTAM, a 0ObIYHO

¥ BePTMKaNM My3blkajibHOW TKaHw, onpegenset 600 <
3ByKOBYtO cneuuduky KoHuepTa Ana cKpunkm NPEACTaBNAET COOOU KOHLENTYa/IbHbIN

¢ opkectpom «Helios» C. baliiTepekoBa, B KOTOPOM NPOEKT KaX0ro oTAe/IbHOro
COHOPHbIN 3G PeKT ZoCTUraeTcs NyTem NpMeMoB
MVKPOMOAUGOHUM W FAUCCAHAMPYIOLLMX 3BYUHOCTEN. NMPOn3BEAEHNA.
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PacnpoctpaHeHuVe TeHAeHLUMI aBaHrapsa B My3blkaibHOM MckyccTBe KasaxcraHa
MOXHO B MOJIHOW Mepe OTHEeCTU K NOoC/eAHeMY 3Tany pa3BUTUA CKPUMUYHOTO
ncnonHuTenbCTBa'?. ABaHrapgHas My3blka XapakTepHa /19 KOMMO3UTOPCKOro TBOpYecTBa
Canxkapa bavitepekoBa. oz BO34eNCTBMEM CEMAHTUKM PaLMOHaAN3Ma, BblpaXkatoLencs,
HanpvMep, B LMOPOBOM KOHLIeNTe Kak CTPYKTYPHOM napamMeTpe KOMMO3MLMK,

B SCmMemuko-opueHmupyrouwyeli oyHKyuU NHTePNpeTaLmMm reJOHNCTMYeCcKas HanpaBaeHHOCTb
TepsieT CBOIO aKTyalbHOCTb. «fl HUKOrAa He NuLy My3blKy ANS KOro-To. <...> Koraa

S HAYMHao AymaTb O CayllaTene, i HaumHato cebs obMaHbIBaTb, MOTOMY UTO i MOHUMALO
NpvIMepHble ero NotpebHocTn», — roeopuTt C. baliTepekoB B O4HOM U3 MHTEPBbLIO

AN n3gaHna «Hosas My3bikanbHas raseta» (bepxkanpakos). O6HOBNEHHbIE «My3blKabHO-
acTeTnYeckme napagmrmol» (Xononos) GOPMUPYOT MHbIE KPUTEPUN B OTHOLLEHUN
MY3bIKa/IbHOW KPacoTbl N aKCMONOTMYHOCTW, BCIEACTBME YETO 3CMemuKo-OpueHmMupyrouas
PyHKYUA KaK NCKYCCTBa B LLeIOM, Tak U UCMONHUTENbCKOW HanpaBaeHHOCTH NpruobpeTaeTt
onpeseneHHyr cneumdUYHOCTb. ICTeTUKA aBaHrapAHOW My3bikin'® He Bcerga Moxet
6bITb MOHATHA W NpUemeMa ANA CaywaTens, HoO MUMeHHO pPaboTon JaHHON GYHKLUK
onpesenseTcs BO3MOXHOCTb GOPMUPOBAHUA U PA3BUTUSA HOBbIX XY0XXECTBEHHbIX BKYCOB
ayAUTOPUN, B YaCTHOCTM NOCAE NMPOXOXKAEHNS 3BONOLIMOHHOIO 3BEHA, NEPENOMHOTO
MOMEHTa AW Jaxe NpoTecTa B ONpeaeneHHbIX Cay4asnx.

JcTeTnyeckme YCTaHOBKM CyLIaTeNbCKOW ayAUTOPUN MOTYT 3aTPYAHATb
peannsaumno KOMMYyHUKaGMueHoU OyHKYUU BBUAY HEOAHO3HAUHOW peakunmn nyb6amkm
Ha CMeHy 3CTeTMYeCcKOn napaanrMbl. Peanvsytolascsa B 3TOM CBA3N Kpumuyeckas
dyHKyusa NposBAseTcs Hanbonee ABHO Kak pedaekcmsa Ha U3MEHEHNS MPUBbIYHOTO
CyLLIATeNIbCKOro OMbITa, YTO MPUBOAUT K aKTyann3auum no3Hasames6Ho-
npocgemumesnsckoli pyHKYyUU.

Camoonpedenarowas yHkyus npnobdpeTaeT BbICOKYH CTEMEHb BapnUaTUBHOCTY,
NHAMBWAYaANN3NPOBAHHOCTM MHTEPNpPeTaL MM N 0COBYHO KOMMYHUKATUBHYHO crieunduky
B CBAI3W C y4acTMeM UCMONHUTENS B 30HE KOMMETEHLUA KOMMO3UTOPa, YTO XapaKTePHO
ANA aneaTopukn. NMo3TOMy cTeneHb NHAMBUAYANbHOCTU UHTEPMPETaLUN 3HAaUNTENbHO
BO3pacTaeT. MIcnonHuTeNb MHTepnpeTMpyeT NPon3BeAeHne B TOM UV UHOW Mepe
[AOCTYMHOCTM ANA BOCNPUATUA, B pe3y/ibTaTe Yero y cylaTens MoxXeT chopMmMpoBaThCa
nan He cGOpPMMPOBATLCA OLLYyLLIEHNEe BOBNEYEHHOCTUN U CONepeXmBaHms, peanmsytoLeecs
KakK 3MOLIMOHaNbHOe COCTOAHME B paboTe ncuxosozuydeckou yHkyuu. Cneactsmem
COCTOAIHWA BOB/JIEYEHHOCTN MOXET BbICTyMNaTb MOTUBMPYHOLLEE BO3AENCTBME
WHTepNpeTaLmnmn My3blkK aBaHTapAHOro HanpaBaeHWs Ha CayLlaTens,

n B pabote cmumynupyrowjeli pyHkyuu HabatogaeTcs npsmas 3aBUCUMOCTb
oT camoonpedensaroujeli pyHKyuU,

B BonbLLeN cTeneH Xapaktepusytouen 12 B eBponelickmx cTpaHax pa3suTvie aBaHrapja

CcTeneHb BO3JENCTBMSA Ha caywatenbckoe npowncxoawnT B nepuodbl 1908-1925 rr. (nepsas BosHa)
n 1946-1968 rr. (BTOpas Bo/HA).

BOCMpuATHeE.

13 O6Wwuii Ans KOMMO3UTOPOB aBaHrapAHOro
Hanpas/ieHWs oTKa3 OT TPaAULIMIA NpoABAseTCA
B 9CTETUKE KOHLIENTyan3ma, ornpesenstoLLeli HoByto
anoxy (Teopus cospemeHHOU KOMNO3UYyUU),
KaK Hanpumep «3cTeTuka TUWnHbI» (X. JlaxeHmaH),
«yucnosoi ctoxet» (C. lybangynunHa), «actetuka
uncna» (A. bepr, A. LLHKTKe 1 Ap.) UAn KOHLenumna
«BpeMeHn-putMa» (O. MeccunaH).
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3akntoyeHune

Ha nepBom «npeanpogeccnoHasbHOM» 3Tane onpegenserca npeobnasarolee
3HayeHue no3HasamesbHO-NpocsemMumMesbckoli PyHKYUU NHTepnpeTaLmnm, Toraa Kak
Apyrue GyHKUUN UMErOT TEHAEHLMIO MPOABAATLCA YAaCTUUYHO MW HE B MOJHOM Oobbeme
BBMAY OMNpeAeNeHHbIX OrPaHNYEHUN.

Ha BTopom 3atane npoucxoant popmmnpoBaHmne npodpeccmoHanbHou 6asbl
My3blKaNbHOro 0bpa3oBaHms, B CBA3N C YeM OYHKLUKM MHTepnpeTaLmm npuobpetatot
LOMNOJIHUTENbHbIE YePTbl Y HAYMHAKOT MPOABAATLCA 6OsIee NONHO N ONTUMAaNbHO.
MposBaeHne cmumynupyroweli pyHKYuU BbICTyNaeT HeoTbemaeMoln GOpPMON yyacTus
MCKYCCTBa B COLMANIbHO-MONUTUYECKON XXN3HU.

TpeTunii aTan xapakTepusyeTcs MHTEHCUBHBIM Pa3BUTUEM ceMaHmu4eckol gyHKyuu
B peann3aLmm nctopuyeckn chbopmMmpoBaBLLNXCA HALMOHAAbHbBIX 0OPa30B, MNOAYUYMBLINX
BOMJIOLLIEHNE B TBOPYECTBE NPOdeCccroHaNbHbIX Ka3axCTaHCKNUX KOMMO3UTOPOB.
Scmemuko-opueHmupyrouas, N03Hasame16Ho-NpPoceemMUMeNbCkas, CmuMyaupyrouas
n camoonpedenarowyas GyHKLMM AOCTUTatoT CBOETO MOJHOMO BblpaXeHUs.

OtcyTcTBME CTaBUIBHOCTY U CIOXKMBLLIAACA NOAUTUYECKAs CUTYaLns YeTBEpPTOro
nepexoAHOro 3tana NPUBOAAT K MOCTENEHHOMY HaKOMIEHWHO AeCTPYKTUBHbIX
TeHAEHLWI B pa3BUTUM GYHKLIMOHAIbHOFO NOTEHLMAaNa, My3blKaJlbHOrO, M B YaCTHOCTU
CKPUMUYHOTO, NCMONHUTENBCTBA AaHHOro nepuoga. Ho ocnoxxHeHme My3bikaabHO-
KOMMYHWKaATMBHOIO NpoL,ecca BHyTPU CTPaHbl He BAMSET Ha CTabuabHOCTb MNPOSABAEHMS
cemaHmudyeckoli ¥ cmpykmypHoU ¢yHKyuUl 3a CYET HEMPEPBLIBHOM AEATENBHOCTM paHee
chopMumpoBaHHbIX y4ebHbIX 3aBefeHN. Bbigatowmecs kazaxcTaHCKMe ckpunayu, cpeam
koTopbix . Myp3abekoBa, A. MycaxasaeBa, NPOA0IKAOT TBOPYECKYHO AEATENbHOCTD,
3aBOEeBbIBas NPU3HaHME Ha MEXAYHaPOAHbIX KOHKYpPCaX, MO3TOMY KOMMYHUKAMUBHAs
PyHKYUA HaUMHaET NPOABAATLCA Ha MEXAYHAPOAHOM YPOBHE, YTO CTaHET XapakTepHOW
TEHAEHLMEN CneayroLero stana pa3BuUTua CKPUMMYHOTO UCMONHUTENBCTBA.

MATbI 3Tan xapakTepu3yeTcs 0OHOBNEHNEM 0bpasHon cdepbl KOMMO3UTOPCKOTO
TBOPYECTBA, BBEAEHNEM OMNOCPEeAOBaHHbIX GOPM BOMIOLLEHNS HALIMOHAIbHOTO Hayana,
KOHUENTyann3aLnen cogepkaHmns Npom3BeAeHNin Ha OCHOBE NAEN TEHIPUAHCTBA,
CEMaHTUKM 3KCNPECCMOHM3MA U paLMOHann3Ma, B CBA3M C YeM CKpUNUYHas
NCMONHUTENbCKasA AeATeNbHOCTb ObpeTaeT HOBbIE CTUMY/IbI A8 MOCAEAYIOLLEro Pa3BUTUS.

B vHTepnpeTaLum NnponsBeseHN aBaHrapAHOro HanpaBAeHWs CTeneHb
WHANBUAYaNbHOCTW 3HaYMTeNbHO Bo3pacTtaeT. Camoonpedenaowas dyHKyuUsA, Nojo6HO
cmumynupyrowjel, npuobpeTaeT BbICOKYH CTENeHb BapMaTUBHOCTA BCIEACTBME yUYacTua
NCMONHNTENS B 30HE KOMMETEHLMIA KOMMNO3UTOPa. Peannzaumen gaHHbIX GyHKLMN
onpeaensieTcs pasnyHas cTerneHb JOCTYNMHOCTU My3blKalbHbIX MPOU3BEAEHWI ANs
CyLLIaTeNIbCKOro BOCMPUATUSA, UTO onpesenseT cneunduky Apyrnx NPon3BoAHbIX
bYHKLMA (MCUXONOTMYECKOW, 3CTETUKO-OPMEHTUPYHOLLEN, MO3HaBaTEIbHO-
NPOCBETUTENBCKOM, KPUTUUECKO).

Takum 06pasoM, Ha KaXKZAOM M3 MATK 3TANoOB Pa3BUTUSA CKPUMUYHOTO UCMONHUTENLCTBA
nog, BAVAHMEM PasinNYHbIX GakTOPOB, MPeACTaBleHHbIX KaK YCIOBUAMW B3aUMOAENCTBUA
MY3bIKaNbHbIX TPAAULNA, TaK U NOAUTUYECKMMU OBCTOATENLCTBAMMU B CTPaHe,
dopmupyetcs GyHKLNOHANbHAsA nepapxus, B KOTOPOW MPOSABAEHNE OAHNX GYHKL M
npeobnagaet Hag npossaeHnem Apyrux. Npu 3Tom cTep>kHeM GYHKLIMOHMPOBaHWs
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WHTepnpeTaLnm Ha BCeX 3Tanax ABAAETC KOMMYHUKaMUu8HAas yHKYUs, NOCKONbKY
peannsaumsa ocTanbHbIX QYHKLNN HEBO3MOXHA BHE KOMMYHUKATUBHOIO aKTa,

B KOTOPOM WCMOJ/IHUTENb BbICTYNaeT eANHCTBEHHbIM CBA3YHOLLMM 3BEHOM MeXAy
aBTOpPOM u caywatenamu. [possaeHre camoonpesenstolen GyHKLMM, HanpaBaeHHOM
Ha naeHTMdMKaLMIO NCNOAHEHWNS, TakXKe npenonaraet cTabuabHOCTb U HEM3MEHHOCTb
No NPUYMHE aKCMONOTNYECKOW NPUPOAbI MHTepnpeTaLmm.

Ansa cmpykmypHoU yHKYUU Ha HaYaNbHbIX 3Tanax Pa3BUTUA CKPUMUYHOTO
NCMONHUTENbCTBA XapaKTepHO nNpeobiasaHne 06paboToK TPagNLMOHHOW MY3bIKM
1 B LLesIOM — NPOn3BeAEeHNN Manolr GopMbl, @ MakcMManbHOE XaHPOoBOe pa3Hoobpasue
dopmupyeTcs Ha Honee no3gHmx atanax. CeMmaHmuyeckas PyHKYusA TakxKe NoCTeneHHo
npuobpeTaeT NOAHOTY U ONTUMaNbHOCTb NPOABAEHNA 1, AOCTUTHYB CTabUAbHOCTU
Ha TpeTbeM 3Tarne, nojsepraeTcs HanbobLeMy OOHOBNEHMIO B HacTOALLee BPeMS.
AnHaMnyHoe COoTHOLWEHNE Kpumuyeckol, cmumMynupyrowel N ncuxosao2udeckou
OYHKLMIA 3aBUCUT OT CyOBEKTMBHBIX N OO BEKTUBHbBIX YCN0BUI, OBYCNOBAEHHbIX
npeaenamMmu Kaxkgoro stana nepuoamnsauunn.

MNpwn cpaBHEHUWN XapaKTEPUCTMK Pa3INUHbIX 3TanoB Pa3BUTUA CKPUMUYHOIO
ncnonHuTenbcTBa B KasaxcrtaHe obpallaet Ha ceba BHUMaHWe QyHKLMOHanbHOe nogobue
nepsoro («npeanpodeccnoHanbHOro») U NATOro (COBpeMeHHOro) 3Tanos.

Nx 06beamnHaeT npeobnajatoLlee 3HaUEHNE NO3HABAMeEIbHO-NPOC8EMUMENbCKOU

M YaCTUUHOE NPOSBIEHNE 3cMemuko-opueHmupyrowjel yHKyul nHTepnpeTaLmnn.

Ha 3Tux aTanax 4yacTMyHoe nposBaeHne 3cmemuko-opueHmupyroweli yHKyuu,
npeanonararoLen co3gaHne rejoHucTMYeckoro addekta n opmmpoBaHme
XYZAOXKECTBEHHbIX BKYCOB ayAUTOPWM, ONpeaensieTcs CMeHON napaanrM: TpaguLMOHHON —
aKaeMn4eckoun — aBaHrapiHon. HoB13Ha NCMONHAEMOro maTepuana akTyaamsnpyet
3HaYMMOCTb N03HasamesbHo-npocaemumesbckol gyHkyuu. OBLLHOCTb AaHHbIX
3TanoB NPOSBAAETCA B NpeobaasaHnn NHAMBUAYANU3NPOBAHHOTO NPOYTEHMA

B pabote cmpykmypHoU n cemaHmuyeckol ¢oyHkyul. Ha nepBom 3Tane nponcxoaut
OCMbICIMBAHME NPON3BEAEHNA B PaMKax HaLMOHaNIbHOW UCMONHUTENBCKOW TPaAULIAN,
TO eCTb peanv3yeTcs nepBMYHas MHTEPrpeTaumns 40 BO3HUKHOBEHMA UCMONHNTENbCKOW
AeATeNbHOCTM Ha H6a3e npodeccmoHanbHOro obyyeHuns. Ha nATom atane B OCHOBe
UHOUBUOYANIU3UPOBAHHO20 NPOYMEHUSA 3aN10XeHa KOHLeNTyanm3auma My3blKalbHOro
npowv3BeseHnsa Kak CNeACTBUE MOAEPHM3aLIMM ero 06pa3HOCTM U GOPMBI.

370 AnaxpoHmyeckoe nogobre GyHKLMI NepBOro 1 NATOro 3TanoB CBMAETENbCTBYET
O CMeHe NapajurMbl B Ka4ecTBe MOZENN Pa3BUTUSA NCMOJHUTENBLCKOTO U B LLENOM
My3blKanbHOro nckyccrea KasaxcraHa.
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ABSTRACT. The dombira is a two-stringed plucked chordophone widely used in the traditional musical
culture of the Arka area (Central Kazakhstan), that is dominated by the shertpe style. This style of playing

is characterized by advanced melody, free rhythm, and expressive sound plasticity. The study presents

the first comparative analysis of dombras used by traditional kuishi of the late 19th and early 20th centuries,
such as Abdi Rysbekuly, Sembek Aidosuly with instruments of contemporary performers Dauletbek
Saduakasov, and Kalken Kassymov.

This article is based on materials collected in the Karaganda region and aims to identify sequence

and transformations in the instrument’s morphology and ergonomics. It describes dombra samples

and compares their form, material, frets number, and string quality. The study applies a comprehensive
methodological approach, including comparative-typological, comparative-historical, and systemic-
ethnophonetic methods (Igor Matsievsky). The empirical basis consists of interviews with dombra artisans
Kalken Kassymov (b. 1949) and Yerdos Rakhimbekov (b. 1976), as well as materials from folklore

and ethnographic fieldworks (Karaganda, August 2023, July 2024).

Comparative analysis of the instruments revealed morphological differences: forms of the instrument
include trapezoidal, pear-shaped, and rounded, along with variability in the frets number (from 12 to 14).
The dombras of Sembek, Dauletbek, and Kalken show similarities in body shape and volume. The popularity
of the trapezoidal form (kalak dombra) in the studied area apparently has connection with the comfortable
positioning of the right hand on the side parts of the body, as well as specific features of the plucking
technique.

The results indicate that the Arka dombra school is associated with the widespread use of the trapezoidal
kalak dombra, which is optimal for the shertpe technique and stable sound production. Contemporary types
of the kalak dombras undergo constructive changes, adapting to stage requirements. They are widely used
in practice and preserve the ethno-organological heritage, playing a significant role in the performance of
sherpe kui.
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nombbipa, Apka eHipi (OpTanbik KasakcTaH), wepTne Kyi, kanak Aombbipa, 43CTypai
KyWLWinep, canbiCTbipMabl Taagay, MOPhOAOrUs, STHOOPTaHOAOMUANbIK Mypa.

AsTopnap KypmaHfasbl aTbiHAafbl Kasak yATTbiK KOHCepBaTOPUACBIHA, Saryn
KYPHaNbIHbIH, pefakLMacbiHa XaHe peLeH3eHTTepre Xofapbl Kacibunik, 3ediHANK,

JOCTbIK KapbIM-KaTblHAChl, NaiAanbl KeHeCcTepi YLIWiH anfbicTapbiH 6ingipesi. KapafaHzbl
06AbICbIHa aKcneanLuma canapbl (Tambiz 2023, winge 2024) kesiHae MaTeprangapbiMeH
KaMTamachbl3 eTkeH webep-kyhwi KankeH KacbiMoB neH [Jaynetbek CosyakacoBTbIH,
oTbacblHa, COHAal-aK Xa3yLbl, 3THorpad Kemen XyHicTeriHiH TyFaH-TyblCTapbIHa
epekLUe anfbiC akTambl3.

AHAATNA. [lombbipa — Apka (OpTanblk KasakcraH) aiMarbIHbIH, 43CTYPAI My3blKajblK MBAEHUETIHAE KEH,
TapasfaH eki ilekTi WepTrneni xopaodpoH. byn aimakTa gambifaH ayeHiMeH, epKiH bipfafbIMeH XXaHe MaHepi
AbIBbICTBIK dPTYPAINIKNEH LepTne cTuai 6acbim.

Makanaza anfaw pet XIX £. coHpl MeH XX f. BacbliHAafbl A9CTYpAi KyALwinep (964n Poicbekynbl, Cembek
ARzoCyNbl) KONAaHFaH JoMbblpanapMeH Kasipri 3amMaHfbl OpbiHAAYLWbIIAPAbIH, acnanTapbiHa (Jaynetbek
CoapyakacoB, KankeH KacbiMOB) canbiCTbipManbl Tangay Xyprisingi.

Makana KapafaHzbl 06/bICbIHAA XXMHaNFaH MaTepuanapsa Heri3gereH, Conaan-ak 3amaHayu yarinepai
cunaTTaymeH, MilWiHiH, MaTepuanblH, NepHe Hainay caHbliH, illeKTepaiH canacbiH cabiCTbipa OTbIpbIM,

acnanTbiH, MOPGONOrMACHI MEH 3ProNOrUACbIHAAFbI CabakTacTblK MeH e3repicTepAi aHblkTayFa bafbiTTanfaH.
[JlomMbblpa TypaepiH 3epTTeyae casblCTbiPMabl-TUMNONOMUANBIK, TAPUXN-CAbICTBIPMaJIbl, COHbIMEH KaTap
Kyreni-aTHopoHAbIK (Miropb MaLmeBCcKmiA) KeLeHAT 3epTTey a4icTepi KoagaHblAAbl. IMAMpPUKaNnbIk 6azaHbl
webepnep KankeH KacbimoBneH (1949 x. 1.) xaHe Epgoc PaxbimbekoBneH (1976 x. T.) cyxbaTTap, cCoHAan-ak
$OoNbKAOPALIK-3THOrPadusANbIK dKCNeauLmanap Matepuangapsl (Kaparangapl, Tambi3 2023, winge 2024) kypangpi.

AcnanTapgplH canblCTbipMabl Tanzaybl 0napaslH, MOPOOOTUACkIHAAFbI aliblpMaLLbUIbIKTaPAbl aHbIKTaAbl:
Tpaneuus Tapisgi, aAMypT TOPI3Ai XXaHe AeHreneK niliHAgep, COHAAN-ak NepHe caHbiHAaFbl BApUaTUBTIANIK
(12-peH 14-ke peitin). Cembek, [aynetbek xaHe KankeHHiH 4oMbbipanapbl keseMi MeH MiLliHi XaFbIHaH >KakbliH.
KapacTtbipblnaTbiH aliMakTa Tpaneums Tapi3ai (kanak 4oMObipackl) NilLiHHIK TaHbIMaAZAbIFbl OPbIHAAY 6apbICbiHAA
OH, KO/IZIbIH, bIHFa/Ibl OpHanacyblHa XaHe KafblC aMangapbiHa acep eTy epeKLuenikTepiMeH 6arinaHbICTbl 601ybl
Kepex.

Hatuxxenep Apka fombbipa MekTebi LiepTne TeXHVKAChl MEeH TyPaKTbl AbIObIC LWblFapy YLLUiH OHTabI

Kanak Tpanewuus Topizai ZoMbbIpaHbIH, TapanybiMeH 6aliaHbICTbl EKEHIH KepceTesi. 3aMaHaym Mogesbaep
CaxHasiblK TasanTapfa 6enimaene oTbipbin, KOHCTPYKTUBTI @3repicTepre yiubipangpsl. Kanak sombbipanapsi ic
XKY3iHAe KEHiHeH KOoAaHblIazbl XKaHe 3STHOOPraHONOTUAbIK MypaHbl cakTaipl, OCbiaila WwepTne Kyhnepai
OpblHAAYAa MaHbI34bl Pea aTkapasbl.

ABTOPJIAPAbIH, Y/IECI

A. K. AnuHa — Apka foMbblpanapblHbIH, TYpaepi MEH MaliIMETTEPIH XM1Hay, AoMObipa HycKasapbl
KYPbIBICbIHbIH, ©/ILIEMIH LUbIFapy, HEri3ri MaTiHAI XKa3y, AepeKKke3aep Ti3iMIH pacimaey.

C. N. Ymeaanuesa — makana >XocnapblH XXeHaey, MaTepranjbl Xylneney, aHiaTrnaHbl a3y, MaTiHAI
pesakumsanay.
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[ANS LUTVMPOBAHMA Anuna, Acenb, n Cayne Yteranvesa. «Kasaxckme JomM6pbl ADKMHCKOTO pervioHa
B MPOLLUJIOM N HACToALLEeM: OMbIT U3yyeHusa». Saryn, 7. 13, N2 2, 2025, c. 81-97.

DOI: 10.59850/SARYN.2.13.2025.259. (Ha aHrauniickom)

K/TFOUYEBBIE C/IOBA nomMbpa, Apka (LleHTpanbHbir KasaxcTaH), CTuab WepTRe, TPagNLMOHHbIE KON,
CPaBHUTE/IbHbBIN aHaNn3, MOPPONOTrUs, STHOOPraHONIOTNYECKOe Hacneame.

ABTOpbI BblpaxkatoT baarogapHocTb Kazaxckow HalMoHanbHOW KOHcepBaTopum
nmeHn KypmaHrasbl, pefakuum XypHana Saryn, peLeH3eHTaM 3a BblCOKMIM
npodeccnoHann3m, BHUMaTeIbHOCTb, J06poXKenaTesibHOe OTHOLLIEHWE, MNOsIe3Hble
KOHCY/IbTaLmK 1 0T3bIBbl. OTAeNbHas BaarogapHOCTb MacTepy-kronwm KaakeHy
KacbimoBy 1 cembe [aynetbeka CaslyakacoBa, a Takxke POAHbIM nucaTtens,
aTHorpada Kamena XyHucrerun, KoTopble NpeAocTaBuUAVM Matepuabl BO Bpems
akcneanumm no KaparaHamHckon obnactu (aBryct 2023, ntonb 2024).

AHHOTALMA. [loMmbpa — ABYXCTPYHHbIV LLMMKOBLIN XOPA0(OH, LLIMPOKO pacnpoCTpaHeHHbIN B TPaAVLMOHHOM
My3blKaJbHOM KynbType pernoHa Apka (LleHTpanbHblii KasaxcTaH). B 3Tom pervioHe goMUHUPYeT CTUb
wepmne C pasBUTOM MeNOANKOW, CBOBOLHON PUTMUKOW U BblpasuTebHbIM 3BYKOBbIM MHOTOO6pasnem.

B nccnepoBaHum Bnepsble NpoBeAeH CPaBHUTENbHbIV aHaan3 40M6pP, MCMO/Ib30BaBLUMXCSA TPAAULIMOHHBIMU
Kronwm koHua XIX — Havana XX Beka (Abamn Poicbekynbl, Cembek ARJOCYbI), C UHCTPYMEHTAMUW COBPEMEHHbIX
ncnonHutene (Jaynetbek Cagyakacos, KankeH KacbimMoB).

CraTba OCHOBaHa Ha MaTepuanax, cobpaHHbix B KaparaHamMHcKor obnactu, 1 Hanpas/ieHa Ha BblfiBeHWe
npeemMCcTBEHHOCTM U TpaHChOopMaLMii B MOPPONOTM U 3PTONOTUM MHCTPYMEHTA C ONUCAHWEM COBPEMEHHbIX
ob6pasLoB 1 cpaBHeHMEM GOPMBbI, MaTepuana, KoMyecTsa afoBblX NepeBA3el U Ka4ecTBa CTPYH.
VccnepoBaHme onnpaetca Ha KOMMAEKCHbIA METOA0NOTMYECKNIN MOAXOA, BKAKOYAsA CPaBHUTENbHO-
TUMNONOTNYECKUNIA, CPaBHUTENBHO-NUCTOPUYECKUIA U CUCTEMHO-3THODOHUYeckunin (Mropb Mauwnesckunin)
METOZbl. IMNUPUYEcKyro H6asy CocTaBAAOT MHTEPBbLIO ¢ MacTepamu KankeHom KacbimoBbIM (p. 1949)

n Epgocom PaxnumbekoBbiM (p. 1976), a Takke MaTepmanbl GONbKAOPHO-ITHOTpabNUecknx aKCneanLmnia
(KaparaHga, aBsryct 2023, ntonb 2024).

CpaBHUTENbHbIN aHa N3 UHCTPYMEHTOB BbISIBUI Pa3Anins B X MOPHOIOrMm: 3adUKCUpoBaHbl GopMbl —
TpaneLeBnAHas, rpyLIeBUAHaA 1 OKPYraas, a Takke BapuaTMBHOCTb B KOIMYECTBe 1agkos (0T 12 go 14).
[Jombpbl Cembeka, [laynetbeka n KankeHa 6au3ku no popme 1 obbemy kopryca. MonynspHocTb
TpaneLneBnAHOW GopMbl (OMOPLI Ka/aK) B UCCIEAYEMOM PErMOHE, MO-BUAVMOMY, CBsi3aHa C yA06CTBOM
MONIOXKEHWs NPaBON PyKN Ha BOKOBbIX YaCTAX KOPMYCa, a Takke 0COBEHHOCTAMU LUTPUXOBOW TEXHWKM.

Pe3yanaTb| NOKa3bIiBakOT, UTO apKMUHCKaA AOM6pOBaﬂ LKOJ1a CBA3aHa C pacnpoCTpaHEHNEM Tpal'leLl.VIeBI/IAHOI?I
AOM6pr Kasaak, OonTUMaNbHOM AN TEXHUKWN wepmne 1 yCTO[/lILIVIBOI'O 3BYKOW3BAEYEHNA. COBpeMeHHbIe
MOZEeNnN NoaBepraroTca KOHCTPYKTUBHBIM U3SMEHEHUAM, afanTrpyAaChb K CLULEHNYECKNM Tpe6OBaHI/IFIM.
,ﬂ,OM6pr Kaaak WnpoKo NPUMEHAKTCA Ha NPakKTUKe N COXPaHART 3THOOpPraHoaornyeckoe Hacneaune,

nrpasa Ba>XkHyro poJib B UCMOJNIHEHUN wiepmne-KHoeB.

Bknap ABTOPOB

A. K. AnuHa — c6op 3KCNesnuMOHHbIX MaTepuanos, CBEAEHWU N BULOB apKUHCKON JOMBPbI, OCyLLeCTBAEHME
obMepa CTpoeHWs AOMBPbI, HaNMcaHNe OCHOBHOTO TeKCTa, OpOPMIEHUE CMMCKA UCTOUHMKOB.

C. N. Ymeaanueea — KOpPPeKTUPOBKa MiaHa CTaTbl, CMCTEMATM3aLNs MaTeprana, HanvcaHne aHHOTaL M,
pesakTypa TeKkcTa.
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Introduction

Kui is a type and genre of Kazakh folk instrumental music (Kunanbayeva, Yelemanova
110), where kui for dombra (a type of two-stringed long-necked lute) is especially popular
(Music Atlas 110). In accordance with the methods of sound production, there are two
main distinguished styles: tékpe (from Kazakh for “continuously pouring”, suggesting
sprawling brush movements) and shertpe (from Kazakh for “clicking”, plucking the strings
with the fingers of the right hand). The first one became widespread in the western region
of Kazakhstan with more dynamic music and emotional character. The second style

is more common in central, eastern and south-eastern Kazakhstan (Zhubanov,

On the History 125-148).

In accordance with the above mentioned, there are two types of the dombra. As noted
by Bolat Sarybayev: “The main distinguishing features of the dombras from the western
part of the country are: large size, oval body shape, thin fingerboard with 12-14 frets'.

In the eastern and central regions of Kazakhstan the most often met dombras have short
and thick neck (7-8 frets) with flat (trapezoidal, triangular) body shape” (100). Some
scholars define them as kauak (boul-shaped) and kalak (scoop-shaped) dombras.

The first type is characterized by a louder and stronger sound (t6kpe kui), while the latter
has a softer and more lyrical tone (shertpe kui).

Nowadays, the instrument has been reconstructed? chromaticised, the strings
are made of fishing line (artificial fiber catgut is less often used). The modern dombra
already has 19 frets, it is used in solo, ensemble and orchestral music practice.

In addition, this instrument most often accompanies singing. In the past, dombra
had a non-tempered strings and a variable number of frets, depending on the region
and creator of the instrument.

The article is devoted to the study of dombra in the Arka® area (Central Kazakhstan),
where instruments of different shapes and numbers of frets are still preserved.

Objectives
The article has set the following objectives:

1. The ergo-morphological characteristic of the modern types of musical instruments
used in the abovementioned Arka area (district of Karaganda region) is given;

2. A comparative analysis of modern dombras with instruments of the past (shape,
manufacturing materials, number of frets, quality of strings) is set.

1 Here we are talking about tied frets. Methods
2 The dombra was modernized by the Romanenko Here we rer ona comprehenswe
brothers. approach, which implies a comprehensive
3 Saryarka is one of the most prominent geographical, study of the object, in the interrelation
natural-historical and cultural areas of Kazakhstan, .
located in the heart of the country. The term itself of all its components. The study of dombra
originates from local vernacular and translates mparative- logical
as "yellow elevation” or “sun-scorched plateau types USG? co .pa (?t e-typologtcal,
with hills”, evoking the region’s distinct coloring comparative-historical, and system-

and undulating terrain. This landscape is not only . . _
geographically significant but also culturally rich, ethnophomc methods (MatSIeVSky 34-39).

particularly known for its enduring tradition The study of the Arka dombras, their

of instrumental dombra music, most notably holoaical d logical .
the Arka school of shertpe kui. morphological and ergological properties
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provides an appeal to the musical samples created for them. The kuis of a number of local
tradition representatives such as Sembek, Abdi, D. Saduakassov are published in Bilal
Iskakov's compilation (Iskakov 262, 269, 353).

It is significant to refer to the works of domestic ethnomusicologists devoted
to the study of the dombra in general (Akhmet Zhubanov, Bolat Sarybayev, Kairolla
Juzbassov, Saule Utegaliyeva) and more broadly of Kazakh dombra music (Bagdaulet
Amanov, Assiya Mukhambetova, Pernebek Shegebayev, Saira Raimbergenova, Gulzada
Omarova, Raushan Nesipbai), especially shertpe kui (Ualy Bekenov, Bilal Iskakov, Aitzhan
Toktagan, Zhangali Juzbai). The authors used different expeditionary materials, as well
as independently collected ones. Taking into account the vastness of the region, the study
was limited to folklore fieldwork records found in Karaganda region (August 2023,
July 2024).

The article reviews dombras from the collection of the writer K. Zhunistegi (1939-2023),
belonging to such kuishis of the past as Sembek (1864-1931) and Abdi (1868-1931)
(late 19—early 20 century, Arka area). Besides, the instruments of contemporary bearers
of traditions, such as D. Saduakassov (1938-2012) and K. Kassymov (1949) are no
exception. The latter one is also a very well-known dombra artisan.

So, below we consider the abovementioned tasks.

“The name "Arka’ is associated with the central part of Kazakhstan. This includes
Akmola, Karaganda, part of Kostanay and Pavlodar regions. On this territory
the so-called Arka dombra style is widespread” (Omarova 120). Karaganda region
is located in the central part of the Republic of Kazakhstan. In the south it borders
with South-Kazakhstan and Zhambyl, in the north with Akmola, in the east with Pavlodar,
in the north-west with Kostanay, in the east with East-Kazakhstan, in the south-west
with Kyzylorda, and in the south-east with Almaty region (Encyclopedia 9). (See fig. 1).

MABNORAPCKAR OSRACTL

Fig. 1. Geographical map
of Karaganda region
(2022)

1. Karkaraly district

2. Abai district

3. Aktogai district

4. Shet district

5. Bukhar-Zhyrau district
6. Nura district

7. Osakarov district

Source: Kazakhstanskaya Pravda, 15 April 2022, kazpravda.kz/n/predstavliena-karta-razdeleniya-gorodov-i-
rayonov-na-karagandinskuyu-i-ulytauskuyu-oblasti/
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According to A. Zhubanov, the musical instrument called “"dombra” has been
preserved among many people. The word "dombra” itself comes from the Arabic “dunba”
and "burre”, meaning “lamb’s rump” (Kazakh Folk Musical Instrument — Dombra 8)*.
Another version gives the term from the Iranian word “tanbur” (see dombra/dombura/
tanbura) (Utegaliyeva 19).

Erich von Hornbostel and Curt Sachs classify this type of instrument by the index:

321. 321 as a chordophone having a body, a neck, in some cases a fingerboard
and frets (253).

The frets on the neck of the traditional Kazakh dombra are called perne. Their
arrangement reveals local and region differences of the instrument. Kazakh dombra
artisan Kamar Kassymov gave the name bunak to the frets made of sheep intestines
(Jumabayev, Berdibay 65)°.

Under the study in the Arka area (Karaganda region) the so-called kalak dombra
is the most common. Instruments presumably belonging to the performers Sembek
and Abdi were found in the collection of the writer and connoisseur of Kazakh music
K. Zhunistegi. He made a significant contribution to the preservation of regional cultural
traditions by collecting artifacts (ancient types of instruments, etc.). We also familiarized
ourselves with materials from the personal archives of artisan and performer K. Kassymov,
and kuishi D. Saduakassov. The dombras of contemporary musicians are in the authors’
possession.

Discussion
The dombra of Sembek Aidosuly (1864-1931) was made by the artisan Karamende
Abbrakhman in 1926-1928. Of course, the instrument has been passed down from
generation to generation and over time its appearance changed. The dombra was
restored by the teacher and artisan A. Rakhymzhanov (Zhunistegi 107-113) (see fig. 2),
and has a trapezoidal shape with a beveled bottom part®.
Ergological features. The instrument is hollowed out of a single piece of wood.
The front part is spruce (you can notice the small metal nails connecting the lid
with the body)’. At the moment the lid of the instrument is glued. The other parts are
made of pine. The gluing process is a delicate matter. According to artisan and kuishi
Kalken (from the interview), the lid of the instrument used to be fixed with small wooden
nails. With vacuum installation, the wooden nails are fully embedded in the body
of the instrument and securely fixed, so they never detach. But over time, modern
craftsmen began to use new materials such
4 It's about the fat tail part of it (the lamb). as glue.
5  The word bunak means a place where something Morphological features. The instrument
(o251 o 2 notch Kazak i <o kozakn  (Made in early 20th century) has
Language Dictionary]. Dike-press, Almaty, 1999, p. 112.  a trapezoidal shape and consists of such
6 The beveled bottom part is also present on the dombra  parts as the head (bas), stand (tiek), pegs
of b. Sadua_kassov' . (kulak), neck (moiyn), body (shanak),
7 Yinen making« dombra the chiceof oo soundboard (bet takta) and fixing
of the perceived sound. Thanks to the selected wood for the Strings (ta[me), and sound hole

species (spruce, pine) the instrument can give . .
apresonatiF[:g effeit_ ° in the form of a triangle.
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The dombra of the kuishi Abdi Rysbekuly (1868-1931)2
has the side and front parts inlaid with an ornamental
pattern, indicating the high skill of the instrument’'s maker®.
The front part has a burnt inscription of the word "Omar
Khayam” in Arabic. Unfortunately, the Persian part
of the text could not be deciphered (see fig. 3).

Ergological features. The instrument has a more
complex and detailed construction: it consists of different
parts, including side walls and soundboard. According
to the contemporary craftsman Ye. Rakhymbek (1976),
the front side and neck are made of pine, and the side
parts are made of poplar tree. At the moment
the soundboard is glued to the body.

Morphological features. Unlike the previous one,
this dombra has a triangular shape (upper part
of the body), and the back is more convex. The head
(bas) has the form of a spatula, the neck got
16 imposed frets, and the body is elongated.

L;

Fig. 2. Sembek’s dombra. Front

To better understand how their shape affects and back view.
the sound and timbre, the following measurements Source: K. Zhunistegi's personal
of the two instruments were taken (see Table 1). collection, photos taken by the author

) . . Assel Alina (Karaganda region, Shet
The comparative analysis of the given data shows, district, Aksu-Ayuly village, 2 July 2024).

that in spite of size similarities of some parts (head,
pegs, width of the back part of the body, length
and width of the base), these two dombras differ
from each other (in terms of total length).

Sembek’s dombra due to the neck length
and body volume is not large. Given that the body
of the Abdi's instrument is larger, its base
is correspondingly wider. Having the different length
of the neck, the number of imposing harmonies
is also unequal. Instruments with a larger body have
a stronger sound. Since these dombras belong
to the ancient types, initially they may have strings
made of natural materials like sheep intestines, etc.
However, after the thorough restoration, these dombras
got strings made of fishing line. Marlena Kokisheva

8 According to the story of K. Zhunistegi, dombra was
found at one of the aul residents Kamen Yesimgaliyev,
back in the early 20th century. In those times,
instruments of this kind could already be considered

Fig. 3. Abdi's dombra. Front view. relics (Zhunistegi 108).

Source: K. Zhunistegi's persqnal collection, phoFos 9 The dombra has some damage, cracks, bent bottom
taken py t.he author Assel Alma (Karaganda region, and hollow sides, indicating a long history of use,
Shet district, Aksu-Ayuly village, 2 July 2024). and possibly improper storage (Zhunistegi 108).
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Table 1. Comparative measurements of Sembek’s and Abdi's dombras

No. 2. 2025 (Sapyn

Musician Names Sembek. Abdi.
Parts of the Instrument Year qlfgczr;ation Year c;fgc;lr7eation
Head 8cm 9cm
Tuning pegs 2 pcs 2 pcs
Neck length of dombra 40,5 cm 52 cm
Length of the front part of the body 36,2 cm 43 cm
Width of the front part of the body 15 cm 22 cm
Length of the back part of the body 38 cm 43 cm
Width of the back part of the body 6,5 cm 6 cm
Base length and width 12,5cm 11 cm

9 cm =

Total length of the instrument 86 cm 104 cm
String quality Fishing line Fishing line
Number of frets 12 16

Source: Made by the authors using data from the folklore fieldwork in Karaganda region (August 2023,
July 2024).

and Valeriya Nedlina in their work give a precise description of the Kazakh traditional
instrument dombra: “The size and design of the instrument perfectly fit the nomadic way
of life: a compact instrument, relatively simple

in its structure” (664).

One of the artisans and performers is Kalken Kassymov
(1949). Kuishi demonstrated his experimentally made
dombra, which had an additional soundboard (kosymsha
kakpak) attached to the bottom of the body.

The uniqueness of this instrument is in sounds that are
extracted without using the resonator hole (see fig. 4).

In the formation of the instrument, we can see

the influence of modern trends aimed to strengthen

the sound. Therefore, a double soundboard of dombra
(its larger area as well) allows to achieve a more powerful
sound.

Ergological features. The instrument is made
of composite parts. The soundboard is made of spruce,
and other parts are made of pine. The dombra has
a trapezoidal shape (kalak dombra), with a flatter body
and wide bottom. It's got a rather nasal timbre. It should
be noted, that the master uses his own special approach

when tying the fret of dombra: he makes punctures
through the neck and passes the fishing line through
them to set the fret. Because the fins are firmly attached,
they will not shift excessively.

SARYN INTERNATIONAL PEER-REVIEWED JOURNAL

Fig. 4. K. Kassymov's dombra.
Front, back, side view.

Source: K. Kassymov's personal
collection, photos taken by the
author Assel Alina (Karaganda city,
10 July 2024).
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Morphological features. The instrument (mid 20th century)
consists of head (bas), pegs (kulaktar), neck (moiyn), front
part (bet taktai), and has an additional soundboard (shanak),
stand (tiek) and string attachment (tuime). The extra
soundboard enhances the sound of the instrument.

Dauletbek Saduakassov (1938-2009) is one
of the brightest performers of Arka shertpe kuis.

His grandson Zhusip presented his grandfather’s instrument
consisting of 13 frets (see fig. 5). The master is Zagit
Suragan Kuanganuly, a resident of Taldy village (Karaganda
region, Aksu-Ayuly district).

Ergological features. The instrument (beginning
of the 21st century) has a trapezoidal shape. The dombra
has a glued body, assembled from composite parts.

The front side is made of spruce, and the other parts —
of pine tree. The back part of the instrument is beveled
to the bottom.
Morphological features. The parts are the head (bas),  Fig. 5. D. Saduakassov's dombra.

pegs (kulaktar), neck (moiyn), soundboard (bet taktai), Front and back view.
. . Source: D. Saduakassov's personal
body (shanak), soundboard stand (tiek), and string collection, photos taken by the author

attachment (tuime). In addition to the usual round hole,  Assel Alina (Karaganda region, Shet
there are additional f-holes on the sides. The lowel district, Aksu-Ayuly village, 2 July 2024).
beveled section and additional vents intensify the sound of the instrument.
There is a sense of modernity in this type of dombra.

The measurements of these two dombras are shown in Table 2.

Table 2. Comparative measurements of K. Kassymov’'s and D. Saduakassov’'s dombras

Musician Names Kalken Kassymov. Dauletbek Saduakassov.

Parts of the Instrument Year of creation 2023 Yearu%fk%rgevt;on -
Head 8cm 7cm
Tuning pegs 2 pcs 2 pcs
Neck length of dombra 48 cm 49,3 cm
Length of the front part of the body 37 cm 37,5cm
Width of the front part of the body 16 cm 20 cm
Length of the back part of the body 38,5cm 35,5cm
Width of the back part of the body 8,4 cm 8,5cm
Base length and width 12,5 cm -

9cm 7 cm
Total length of the Instrument 95 cm 94,5 cm
String quality Fishing line Fishing line
Number of frets 18 13
Additional soundboard 4 cm -

Source: Made by the authors using data from the folklore fieldwork in Karaganda region (August 2023,
July 2024).
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Kalken's dombra is equipped with additional soundboard, the bottom of the instrument

is not flat, but slightly curved. This enhances amplification of the sound.
Comparing the old Sembek’s instrument and the modern Kalken's dombra, one can

notice that they are quite similar in terms of the total length. However, Sembek’s dombra
has an old pattern of 13 frets, and Kalken's instrument got 18 frets (see Table 3).

Table 3. Comparative measurements of Sembek’s and Kalken’'s dombras

Musician Names Sembek. Kalken.

Parts of the Instrument Year qlfgczr;ation Year c>2fo<:2r3eation
Head 7 cm 8 cm
Tuning pegs 2 pcs 2 pcs
Neck length of dombra 49,3 cm 48 cm
Length of the front part of the body 37,5cm 37 cm
Width of the front part of the body 20 cm 16 cm
Length of the back part of the body 35,5 cm 35,5 cm
Width of the back part of the body 8,5cm 8,4 cm
Base length and width 7 cm 12,5 cm

9cm
Total length of the Instrument 94,5 cm 95 cm
String quality Fishing line Fishing line
Number of frets 13 18
Additional soundboard - 4 cm

Source: Made by the authors using data from the folklore fieldwork in Karaganda region (August 2023,
July 2024).

Results

Comparative analysis of current samples with instruments of the past.

By comparing the dombras of the 19-20th centuries with modern instruments some
similarities and differences were identified.

Similarities. Traditional materials like pine and spruce (so called “resonance wood")
are still popular in dombra making. A striking example is ancient type of dombras
(Sembek, Abdi). Due to its lightness and excellent acoustic properties, spruce is often
used for top soundboards. Pine is also frequently used due to its availability
and processing. One of the distinctive properties of this wood: once dry, it no longer
absorbs moisture.

Differences. In general, the examined dombras have a trapezoidal shape,
and are more compact. The Abdi's instrument has its peculiarities. It is characterized
by a more voluminous curved-arc-shaped body (in length of 43 cm), which strengthens
the sound of the instrument. At the same time, the sound of smaller dombras is more
chamber-like (the length of Sembek’'s dombra body is 38 cm). Besides, in comparison
with other types, the total length of the Abdi’s dombra is 104 cm. In terms of dimensions,
it's getting close to dombras of Western Kazakhstan. It is known that three-cornered
types are found among Kazakhs, Nogais and Kalmyks of the Lower Volga region in Russia.
Kalken and Dauletbek have instruments with similar characteristics.
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Talasbek Asemkulov defines three types of kalak dombra: iykty (shouldered), buirli
(wineglass shaped), sauyrly'® (from Kaz. — croup-foot of mountains)' (with an enlarged
lower section) (85).

The shape and volume of the instrument’s body can influence the sound and playing
comfort. In our opinion, Sembek’s dombra is more traditional, fits the definition of iykty
(shouldered), with an extended upper part of the body. The dombra of the artisan
and performer K. Kassymov has a more voluminous lower part, which allows it to be
referred to the sauyrly type.

String materials have also evolved from natural to modern synthetic ones.

“In the 1950-60s, folk composers and performers used strings made from animal
entrails, which gave a soft and rich sound. Such sound was described by the term konyr
dauys (Kazakh for “velvet voice”) (Nazhimedenov 93). “Intestinal (lamb, goat) or vein
(from Kaz. shek — intestine, string; koidyn, eshkinin shegi — strung from lamb, goat
intestines), as well as zhibek (from Kaz. — silk) strings are mainly used on plucked
chordophones (simple and compound). They were popular before the reconstruction
of stringed instruments in the early twentieth century” (Nazhimedenov 96).

“At the same time, fishing line, which replaced intestines strings, was preferably
distinguished by its durability” (Utegaliyeva, “Timbre-register Sound” 109).

Modern instruments and strings allow to create more complex and diverse music, adapting
to the requirements of the time, including instrumental pieces by Kazakh composers.

The dombras of Sembek, Abdi, and Dauletbek have 11-13 frets, on modern Kalken's
dombra their number increases to 19. Despite the common principles of their design,
these differences emphasize the individuality of each instrument.

The number of frets in correlation with Abdi's kui "Zar Kosbasar”, Sembek'’s kui
“Naz Kosbasar”, and Dauletbek’s kui “Tolgau” match. The number of harmonies identified
on the instruments of Abdi, Sembek, and contemporary kuishi Kalken and Dauletbek
are actually coincide with those used in the kuis of the authors. In Sembek’s kui
“Naz Kosbasar” the climax is given on sound a' (Iskakov 269). In Abdi's kui “Zar Kosbasar”
the highest sound is g' (Iskakov 262), which is also present on his dombra. The actual
sound structure of dombra and kui coincide. The sound range of kui “Tolgau” (Iskakov
353) by Dauletbek fits with the sound range of his dombra. Besides, musicians (masters)
themselves can create experimental types of dombras, as we mentioned above.

These differences emphasize the individuality of each instrument, despite the general
principles of their construction. The study by Balzhan Junussova, et al. noted the positive
outcomes of modernizing ancient stringed instruments: broad coverage of classical
and modern global repertoire, concert, ensemble, and orchestral functions (13).

Of all the listed instruments, only Sembek’s dombra is made of a single piece of wood,
while other kuishis have instruments assembled from component parts. The exceptions
are the craftsman Kalken, and the performer Magauya Khamzin, with an additional
soundboard.

10  The term sauyrly is characterised by polysemy.
One of the meanings of sauyr refers to the lower
part of a horse’s thigh.

11 Sézdik [Dictionary]. Aruna, 2023, p. 160.
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Conclusion
Based on the above, some preliminary conclusions are drawn:

1. The popularity of the trapezoidal kalak dombra in this area is probably not
accidental. In our opinion, this type of instrument to some extent corresponds
to the stroke technigiue of shertpe, including the character of cues. It is most
convenient for playing by plucking (with all fingers or only one). In this case,
the right hand in a horizontal position, rests on the “sides” of the body. As a result,
its position when extracting a sound on each string acquires additional stability.
The strength of finger picking is increased.

2. The considered instruments reflect a kind of evolution of the East Kazakhstan
dombra: from its ancient types to modern ones. The size of the formerly miniature
dombra began to increase. Nineteen-fret dombras make it possible to play a wider
repertoire. Instruments with a voluminous body still help to enhance the sound.

3. In addition, the influences of modern trends related to sound reinforcement
are evident (additional soundboards and f-holes).

4. In the past, traditionally, instruments with fewer frets were used. They contributed
to the appearance of micro-intervals usually found in folk music. Unfortunalety,
it is difficult to extract micro-intervals on a modern dombra with 19 frets.

5. Shertpe kuis are mostly performed on the concept stage. Therefore, the sound
of dombra must be stroger. That's why craftsmen strive to intensify the sounds
of the instrument.
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K/NIOUYEBBIE C/IOBA KOBpOZENnNe, pernoHasbHas 1 pojonaeMeHHas crneumduka, Kasaxckme KOBpOBble
N34enns, STHOUCKYCCTBOBEAEHWNE, KyNbTYPHbIE TPAANLNK, STHOKOA,

Paborta BbiNo/sHeHa B pamkax peanunsauun npoekta Komuteta Haykn MuHucTepcTBa
Hayku 1 Bbiclero obpasoBaHusa Pecnybanku Kasaxctan IPH AP23488164
«TpagnLMOHHOE 1 coBpemMeHHOoe nckyccTBo KasaxcTaHa B pOKyce BM3yasbHbIX
nccnefoBaHNiA: MKOHorpadus, cemmoTuka u UCKype».

AHHOTALMA. CTaTbs NOCBALLEHA UCCEL0BaHNIO PErVIOHaNbHON 1 POAOMIEMEHHON CrneLmnduKn Kazaxckoro
TPaAVLMOHHOTO KOBPOBOTO UCKyCCTBa. PasHoo6pasHbIi MaTepuan OTeUeCTBEHHON HayKy No3BoaseT
KOHCTaTMPOBaThb, YTO OAHA U3 COCTABAAIOLLMX BAPUATUBHOCTN Ka3axCKOro KOBPOZAEINS CBA3aHa CO COXHbIMU
npoLeccamMmm 3THO- U KyNbTyporeHesa.

MeTtogon0r1a nccnefoBaHns OCHoBaHa Ha KOMMIEKCHOM UCMOJ/Ib30BaHUN CPABHUTE/IbHO-
COMOCTaBUTENbHOTO, CEMaHTUYECKOro 1 MCKYCCTBOBEAYECKOrO aHann3a matepuana, 406bITOro 13 HayuHbIX
TPYAOB, a Takxke apTedakToB KoHUa XIX — Hauana XX Beka My3eMHbIX U YaCTHbIX KOIEKLIMIA.

M3yueHbl TpaekTopmn UccaesoBaHUlA PErMOHaNbHOW U NJIEMEHHON Cnelndukn KOBPOBOTO NCKYCCTBa
TIOPKCKMX HapogoB LieHTpanbHOW A3UK, Ha OCHOBaHWM Yero 0bHapy>KeHo ABa OCHOBHbIX MOAXOAA
BbISABIEHUA AOMUHAHTHBIX MAEHTUOULIMPYEMBIX MapkepoB. MepBbiii MOAXOA ONMPAETCs Ha N3y4YeHne
réeBol KOMMO3ULIMK KaK YHUBEPCaNbHOrO KOAa THOPKCKOro KOBPa. BTopoli moaxos MOoXHO onpesenmnTsb
KaK «anddepeHLMpPYOLMA», OH CTPOUTCA Ha MOHUMaHUW COLMaNbHO O3HAUYEHHOW BapnaTMBHOCTY
KOAa, BbIABASIEMOTO MPU U3YUEHNN 1 TUMOJIOTM3aLUM ONpeaeneHHbIX TEXHONOTMYECKMX NMPUeMOB,
KOMMO3MLVOHHOW CTPYKTYpbl OPHaMEHTa 1 KONopuUTa, Hanbosiee MpesnoYnTaeMbIX B KOBPOAEINN
onpeseseHHOro MJIEMEHV UAN POZa.

B npouecce paboTbl, B COOTBETCTBUM C MOCTaBAEHHBIMMW 3aZ@a4yamu CTaTb, COBPaHbl U KnaccubuLMpoBaHbl
MaTepwasbl PErMOHaNbHOIO U POAOTIIEMEHHOTO COAEPXKaHNSA TPAANLMOHHbIX KOBPOB Ka3axoB.
MpeaBapuTeNbHOE CTPYKTYPUPOBaHWE MaTepuanoB NMO3BOAW/IO aBTOPY ONPEeAeNUTb TPU TUMa Ka3axckux
KOBPOBbIX U3AENNIA: STHOTEPPUTOPUATIbHBIA, POLONIEMEHHON N CMELLaHHbIN.

B 3aKk/1t0ueHMM NpeACTaB/eHbl BbIBOAb! UCCIEL0BaHNS, @ ero pe3y/ibTaTbl J&EMOHCTPUPYHOT NEPCNeKTUBHOCTb
JaNbHeNLWmMX HayYHbIX MonckoB. OTMEYEHO, YTO B U3yYeHUK BOMpoca O crelunduke Kazaxckoro KOBposenms
B acnekTe 3THOUCKYCCTBOBEEHWS, T. €. Ha CTblKe UCKYCCTBOBEAEHMS U STHOrpaduu, NpoayKT1BeH
anddepeHUMpyOLWNIA MOAXOS, B OpOUTY KOTOPOro 6epyTcs BO BHUMaHUe Ky/bTypHble TpaguLum,
COMpoBOX/atoLLme NpoLecchl ITHOreHesa, 1, COOTBETCTBEHHO, CUCTEMA STHOKOZAOB U X JOMUHAHTHbIX
CUMBOJIOB.
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LLlairo3oBa, XaHepke. «Ka3ak Kinem eHiMAepiHiH alMaKTblk XXaHe TalnasblK epekLuesniri
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(Opsbiciua)

TIPEK CO3AEP Kinlem TOKy, alMaKTblK XaHe Talmanblk epekLuenik, kasak, Kinem 6yribiMaapsl,
3THOBHepPTaHy, M3AEHN A3CTYpPAEP, STHOKOA.

Makana KazakcraH Pecrniybinkacsl FbiibiM >aHe Xofapbl 6iiM MUHUCTPAITT FbiibIM
komuTeTiHiH XKCH AP23488164 «Ka3akcTaHHbIH A3CTYpJi XXaHe 3aMaHayun eHepi
BW3yasZbl 3epTTEY/IEp Ha3apblHAA: MKOHOrpadus, CeMUOTMKA XKaHe ANCKYPC»
»obachl aacbiHAa AalibIHAANFaH.

AHAATNA. Makana KasakTblH A9CTYPJi KileM ©HepiHiH aliMaKTbIK >XaHe Talinajblk epekLlenikTepiH 3epTTeyre
apHanfaH. OTaHAbIK FbIIBIMHBIH, CaH anyaH MaTepuanbl Kasak KileM TOKy eHepi BapuaTUBTI/IMiHIH, kypamaac
6eniKTepiHiH Bipi 3THO XaHe MaZEeHWTeHEe3AIH KYpAeni YAepicTepiMeH 6ainaHbICTbl eKeHiH alTyfa MyMKIHZiK
bepesi.

3epTTey aaicTeMeCi FblIbIMM eHOEKTEPAEH aNblHFaH MaTepuanabl, coHgar-ak XIX facbipAblH, COHbl —
XX facblpablH 6acbliHAaFbl MypaXkal XaHe xeke Koanekumsanap aptedakTiepiH canbiCTbipMasbl, MaFblHaNbIK,
>KOHe eHepTaHybIK TasZayabl XXaH-XaKTbl NanganaHyfa HerisgenreH.

OpTtanbik A3nsagafbl TYPKi XasbIKTapbIHbIH, KileM ©HePiHiH aiMaKTbIK >XaHe TalinasblK epekenikTepiH
3epTTey TpaekTopuaNapbl KapacTblpblibin, COHbIH HeridiHAe bacbiM Mapkepsepi 6ap eki MaHbI3Abl K&3kapac
aHblKTanAbl. bipiHLWI TacCin réngik KOMNo3nuUMsaHbI TYPKi KineMiHiH ambeban Koabl peTiHae 3epTTeyre
HerizgenreH. EKiHWI Tacingi «capanay» fen aHblkTayfa 60nazbl, 0N 6enrini 6ip TEXHONOTUANDIK dAICTEPAI, OFO-
©PHEKTIH, KOMMO3NLMANLIK KYPbIJbIMbIH XaHe 6enrini 6ip TainaHblH Kilem XacayblHAa eH, KoNaabl TyCTepai
3epTTey XaHe TUNonoruanay KesiHae aHblKTanfaH KOATbIH 9N1€yMeTTIK ©3repriluTiriH TyCiHyre Heri3genreH.

KyMmbic BapbicbiHAa MakanaHblH KOWbIIFaH MiHAETTEPIHE COMKEC Ka3aKTapAblH ASCTYPI KileM eHepiHiH,
aliMaKTbIK >XaHe Talinasblk epekluenikTepiHe KaTbiCTbl KoAa 6ap MaTepuangap XXnHakTaabimn, XiKTensi.
MaTtepuangapabl >kannbiiay Kasak, Kinem 6yrnbiIMAapbIHbIH, YL TYPiH aHbIKTayfa MYMKiHAIK 6epai:
3THOAMMAKTbIK, Tarinasblk XaHe apanac.

KopbITbIHAbIAA 3ePTTEY HaTUXKENEPi BepinreH, onap FblAbIMU i34eHICTEPAiH 6onallaFbiH aliLbIKTanabl.
DTHOeHepTaHy acnekTiCiHAE, AFHN eHepTaHy MeH 3THOrpadUsHbIH, TyMiCKeH XepiHae, Kasak Kinem Toky
epekLueniri Typasbl MaceseHi 3epaeneyse 3THOreHe3 yaepicTepiMeH KaTap XXYPeTiH MaAeHW AacTypaep
>KOHE CaMKeCiHLIe STHOKOATapP MEH oNapablH 6acbiM pamisgepi eckepineTiH capanay TaCiai HITUXKENI
6onfaHbl aTan eTinai.
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IETENE  The article is a product of the project “Traditional and Contemporary art of Kazakhstan
in the Focus of Visual Studies: Iconography, Semiotics and Discourse” (IRN AP23488164),
funded by the Committee of Science of the Ministry of Science and Higher Education
of the Republic of Kazakhstan.

ABSTRACT. The article is devoted to the study of regional and tribal specificity of Kazakh traditional carpet art.
The diverse material from national academic research suggests that one of the components of variability
of Kazakh carpet making is associated with the complex processes of ethno- and culturogenesis.

The research methodology is based on the complex application of comparative, semantic, and art historical
analysis of the material extracted from scholarly works, as well as artefacts from museum and private
collections dating from the late nineteenth to early twentieth centuries.

The research trajectories concerning the regional and tribal specificity of carpet art among the Turkic peoples
of Central Asia have been studied, leading to the identification of two main approaches with dominant
markers. The first approach focuses on the study of the gyol code (or gyol compositions). The second one
centers on the identification of a certain set of certain technological techniques, compositional structure

of ornament and coloring most preferred in the carpet making of a specific tribe or clan.

Materials on regional and tribal specifics of traditional Kazakh carpet art were collected and generalized.
The generalization allowed to identify three types of Kazakh carpet products: ethno-territorial, tribal,
and mixed. Analysis showed that the studied aspects of Kazakh carpet making in most cases correlate
with the second approach, which adequately explains its specific features.

In conclusion, the study’s outcomes indicate future prospects for further exploration of the topic.

It is noted that in studying the specifics of Kazakh carpet making from the perspective of ethnoart studies,
i.e., at the intersection of art history and ethnography, a differentiating approach is productive. This approach
takes into account the cultural traditions accompanying the processes of ethnogenesis and, consequently,
the system of ethno-codes and their dominant symbols.
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BBepeHue

KoBpoBoe unckyccTtBo LieHTpanbHOM A31K — YHUKaNbHBIA KybTypPHbIA GEHOMEH,
HecyLwwmi B cebe O0TneyaToK permoHaabHoOM 1 naeMeHHOM cneundukmn. Mx ocobeHHoCTu
Ha NpuMepe TYPKMEHCKMX, Y36eKCKMX 1 KapaKasnakCKnx U3geanin paccMaTpmBatoTcs

B Tpyaax T. A. XaaHko, B. . Mowkosow, E. . Lapesow, 3. ®. Mtoab 1 gpyrux.

Kasaxckoe koBpogzenve B LIeHTPalbHOa3MaTCKOW CUCTEME 3aHMMaeT Takxe CBOe
MECTO, MPOAYLIMPYS, Bblipaxascb cnoBamun b. X. KapMbileBOW, TUMNUYHO Ka3axCKMUin
aekop (Kapmbiwea). KoBpoBbIM M3aeAnAM Ka3axOB CBONCTBEHHbI PErMOHa/IbHbIE
N pogonneMeHHble 0COBeHHOCTH, UTO HEOAHOKPATHO YNOMMUHANOCh B TPyAax pasa
nccneposatenent: P. Kapytua, A. E. ®enbkep3ama, M. C. MykaHoBa, Y. [. A>xxaHnbekoBa,
A. X. MaprynaHa, H. A. Aanmbas, K. b. KaceHoBow.

B npouecce paboTbl NprBAEKaNNCb UCCNEAOBAHMA MO U3YUYEHUIO TPAANLIMOHHOTO
TEKCTUAS N OPHAMEHTMKE THOPKO-MOHTrosibckoro mupa C. I'. batbipeBon, H. b. [awwmneso
N Apyrux.

HacTtosluas cTaTbs CTaBUT CBOEW LieNbO aHaan3 1 0606LweHne HakoMnMIeHHbIX HayKoM
CBEZEHNIN NO BOMPOCaM OTPaXEHUA B U3LENNAX TPAAULIMOHHOIO Ka3axCKOro KOBPOBOro
MCKYCCTBaA PErMoHabHbIX M poAonaeMeHHbIx MapkepoB. OCHOBHOW $oKyC HanpaBaeH
Ha Ka3axckume BOPCOBble N He3BOPCOBbIE KOBPOBbIE U3AEANSA, @ TakK)Ke NCMOIb3YHTCA
AaHHbIe MO BbIWNTLIM U BOMIOYHbIM U3AENNAM.

Vicxoasa 3 uenn onpesenarotca caegyrowime 3agayum nccnegosanma: 1) nsyuntb
nccnegoBaTeNbCkne TPAeKTOPUMN B BbIBAEHUN aTPUOYLIMOHHbBIX MapKepOB KOBPOBbIX
N34eNNN THOPKCKNX HapoaoB LleHTpanbHou A3nu; 2) 0603HaunTb KOBpoaenne
Ka3axCKnX MaeMeHHbIX rpynn; 3) 0606WwuTb MMetoLWwmecs CBeAEHNS O PerMoHaibHOM
N pofonaeMeHHon cneumduke TPaAMLMOHHbIX Ka3aXCKMX KOBPOBbIX U34eNNN N HAMETUTb
NepCcnekTUBbI JaNbHENLINX UCCAEA0BaHNNA.

MnemeHHble KOBpbI LleHTpanbHoW A3un: 0630p TpaeKTopun nccaepoBaHnNm

C no3numm naeMeHHon cneundukm KoBpoBble n3genusa LieHTpanbHoW A3nm n3yyeHbl

HepaBHOMepHO. OCHOBHOWM NCCNef0BaTENbCKUIA MHTEPeC CHOKYCUMPOBAH Ha TYPKMEHCKMNX

n3gennsx, bonee BCex COXPaHMBLLMX 4O CErOAHALLIHErO AHSA M3yYaeMble MapKepbl.

B KOHTeKcTe BM3yasIbHOro CambIM NPOAYKTUBHLIM METOAOM UCCAEA0BaHMA TYPKMEHCKNX

KOBPOBbIX M3Ae1K, MO MHEHUIO pAja crneuunannctoB (XKgaHko, Mowwkosa, Liapesa v ap.),

ABNAIOTCA «TE€N11», KOTOPble NMPUHATO Ha3biBaTb NJEMEHHbIMW y30pamMu Uan smbaemamu.

Haykon naeHTMduumpoBaHbl AeCATKN TYPKMEHCKUX POAOBbLIX IM61EeM: 3pTMEH-TéNb

Yy YOYZAOPOB, MNONNN-TENb Y 3pcapu, TeKe-réfb y Teke, canop-rénb y caablp N MHOTVe

Apyrvie, nmeroLume siBHble AnddepeHLmpyemMble NpusHakn. B ocHoBy aTpubyTMBHOrO

aHann3a NIoXaTcsa BUA y3Na U MPUMEHsAeMble NpUeMbl MPPEryasapHOCTU BA3KK, LiBETOBasA

ramma, TUn réna u opHaMeHT1Ka MeKWUX n3genni, matepuansl kospogenvs (Llapesa 172).
CnoxxHee BOMpoc 06CToUT C KapakannakCknmm nigenmamm. Xots ewte XaaHko

BbICKa3blBa/la NPEANONOXEHNSA O CBA3M Y30pa «LYMbIT HArbiC» C MAEMEHEM MaHTbIT

N OTMeyYana CXOACTBO HEKOTOPbLIX MeAanbOHOB C Yy30pamun TYPKMEHCKMX KOBPOBbIX

n3gennn (374). Kapakannakckum KOBpam CBOMCTBEHHbI Ba TMa KOMMO3ULMOHHOTO

MOCTPOEHMA: ceTyaTble U MeAanboHHble. [locnesHee CBA3bIBAETCA C TYPKMEHCKOW

104 MEXAYHAPOAHBIA PELEH3UPYEMBIA XYPHAN SARYN



1 POJOMAEMEHHON CMELM®UKE KASAXCKMX KOBPOBbIX U3AENNIA Ne 2. 2025 (\ ;apyn

TpaguLumMen, HO B OTANYME OT TYPKMEHCKUX rénein Kkapakaanakckme ynpoLleHbl MO PUCYHKY
(Monb 109).

O6 0cO6eHHOCTAX KbIPrbl3CKMX BOPCOBbIX KOBPOBbIX U34ENNN POAOMNIEMEHHOTO
06BEeAVHEHNS NUKUAWK U MAEMEHHbIX TPYNn 6acki3, MyHAY3, aAUTMHE, MYHTYLL, YacTu
naemeH KyT4y, 6arbilw 1 capyy ykasbiBaetcs B Tpyaax K. . AHTunuHom u E. J1. Ky6enb.
Ocob0oro BHMMaHUA 3aCNy>XnBarOT KOBPOBbIE U3AeNnA NAeMeHu Kbiabipia (Penbkep3am).

Ha Hauano XX B. dbuKcnpyeTca 3HaunTebHas pa3HuMLLa B OPHAMEHTMKE Y KOMNO3ML WK
MeXAY KOBpamu, NPOU3BOAMBLUMMUCS KbIprbi3aMu «ana cebs» 1 Ha npogaxy (Kybenb 91).
Cneunannctamu BbigeneHbl AeBATb TUMOB CXEM KOBPOBbIX KOMMO3MLIMIA, OnpeaeneHsbi
PErnoHbl NX pacnpocTpaHeHns (Ananckas J0VHa, toro-3anag Owckor obnactn n gpyrue
pervoHbl KOxHoro KbipreisctaHa) n 0603Ha4eHO CXOACTBO HEKOTOPbIX TUMOB
C KOMMO3ULMOHHBIMW CXEMaMM KaLUTapCKMX, aHAMXKAHCKMX U APYrUX KOBPOB
(AHTUNMHa 72-74). OgHaKo naeHTdnKaLma gaHHbIX TUMOB BOPCOBbIX KOBPOBbIX
M3AeNnI C KOHKPETHOW POAOMNJIEMEHHOW FPYNnon He Npou3BeseHa. EAnHCTBEeHHOM
pemMapKoli OTHOCUTEIbHO KOHKPETHBIX MeMEHHbIX Y30POB OTMeYaeTCcd MOTMB LiBETOB
N BETOK C IMCTbAMM, @ TaKXKEe Y30pP «KbIHTbIP MOFKOH» Ha KOBPax rpynnbl KblAblpLUa
(AHTUNMHA 72-T74).

B kbiprbi3ckoM 6€3BOpPCOBOM TKauyecTBe HabatogaeTcs Tpy TMna: Tepme, Kaxkapbl 1 el
kecTe. [TepBbIVi TUN — TEpPMe — XapaKTepeH AN BCEX POAOMAEMEHHbIX FPynm, a Apyrue
MMELOT JIOKa/IbHOE PacnpOCTpaHeHME Y U3BECTHbI MPENUMYLLLECTBEHHO Kblprbi3am JIeBOrO
Kpblaa u nukmnmkam (AHTunmHa n Maxosa 49).

Y36ekckoe KOBPOTKaUYeCTBO KaaccMdULMpPyeTCa Ha OCHOBE KOBPOBBIX 34NN TpynMbl
camMapKaHACKUX parioHOB, y36eKoB naemMeHu TypkMaH HypaTrHCKOro mexayropbs,
Kblprbi3oB PepraHCKon AONMHbI, apaboB KapLumHCKoM cTenu, KapakaanakoB HMU30BbEB
Amygaapby, y3bekckux pogonneMeHHblx rpynn Kawkagapbeu n Cypxanaapby, a Takxe
KOBPOTKA4YeCTBO parioHa CpeAHero teuyeHns Amyzapbu. Y36eKCKOMy KOBPOTKAYeCTBy,
KpOMe HYpPaTUHCKMX U34ENNIA, He Obll CBOMCTBEH FéNEBLIV KOJ,. DTO CBA3bIBAOT
C TEM, UTO /IMLLb KPYMHbI€ NAEMEHHbIE FPYMNMbl COXPAHAAN POAOBYHO UAEHTUDUKALINIO
1 obLepacnpocTpaHeHHble «CTenHble» CUMBOJIbI B CBOMX KOBPax, TOrAa kak bonee
MenKne — CMeLLVBaNnCb, aCCUMUAMPOBAANCh, BAMBAACH B cOCTaB nepsbix (Moab 118),

N CO BPEMEHeM TepAnN NHAMBUAYaNbHOCTb.

PernoHbl koBpoaenua n sokannmsaumna Kasaxckmx poAornieMeHHbIX rpynn
WNccnepoBatenv He pas ykasbiBasv Ha CBA3b POAOBOW CTPYKTYpPbl Ka3axoB C UX
pacceneHneM, CUCTEMOW yNpaBieHNs 1 KYbTypOW B LiesIOM, YTO obecneynBano
LLle/IOCTHOCTb NJIeMeHn/poja Kak CoLManbHOro MHCTUTyTa. Ha tepputopumn KasaxcraHa
onpegeneHbl PervoHbl MPOU3BOACTBA BOMIOYHbIX, BOPCOBbLIX M 6€3BOPCOBbIX U3AENNIA
1 NpesMeTOB BbIWNBKK, AaTUpyeMbix KOHLOM XIX — Havanom XX Beka (KaceHoBa

30). Mpon3BoACTBO BOPCOBLIX KOBPOB ObITyeT B 6baccelriHe peku Coipgapby 1 KOXHO-
KazaxcraHckon obnactu, a Npon3BoACcTBO 6€3BOPCOBbIX — B PErMOHAX K CEBEPY OT peku
Cblpaapbu (KoctaHanckas, AKTrobMHCKas u apyrine obnactun) (MykaHoB, «KoBpoBoe
npounssoAcTBo» 94). K reorpadpuyecknm LieHTpaM BOPCOBOrO KOBPOAENNA TakXKe
OoTHOCAT ATblpayckyto n MaHrucrayckyto obnactn (Annmban 71).
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HacenbHukamu bacceriHa peku Cbipiapby B yKa3aHHbIA Nepuog bblan npesctaButen
BCEX Tpex Ka3axckumx Xy3oB (Boctpos n MykaHos 141-159). Ha Tepputopumn FOxHoro
KazaxctaHa, a UMeHHO B COBpeMeHHOW TypKecTaHCKOW 061acTu, caMyto KPYMHYHO
POZOBYIO GpaTpMIO COCTaBAAIOT KOHPaThl, KOYeBaBLUMe B Npeaenax TalkeHTa, byxapel,
KokaHga, B ropax Kapatay n no peke Tanac B coceactse ¢ y36eKckumMm pogamm
(MykaHoB, ImHuyeckuli cocmas 64).

3anagHblli PETVOH HaceseH NpeacTaBUTeNsMu Tpex 0bbeanHeHnin Maagwero
Xy3a — 6auynbl, anvmynbl 1 XeTblpy (Boctpos 1 MykaHoB 219). TpagnLMOHHbIM
LEeHTPOM KOBpoAenus asnsetca MaHrbictay, MeCTO HEKOrJa COBMECTHOIO MPOXnBaHWA
npeacTaBUTENEN TYPKMEHCKMX MAEMEHHbIX FPYMNN TeKe, MOMYT, 3pcapbl N OJHOTO
13 KPYMHbIX Ka3axcKnx poAoB rpynnbl 6anynbl — agai. Y b. KapmbiweBor ynommuHaeTcs,
4TO Cpean posoB MnaaLlero Xysa KoBpogenamu 6bian NpeAcTaBUTENN poja Tama,
KoueBaBLUNE B BacceilHe pekun Ypan u ero nputokos (122).

Be3BopcoBoe KOBpPOTKa4ecTBO ObIIO PacnpPOCTpaHeHO MOBCEMECTHO, HO ero
OCHOBHbIMW LIeHTPaMu NPUHATO cumnTaTtb AKTHO6MHCKYO, CeBepo-KasaxcTaHckyto,
KoctaHarickyto 1 06nacTb YabiTay. 3TO pervoHsl, rae TPaanLMOHHO NPOXNBau
npeactaButenn CpesHero Xy3a: aprbiHbl, HallMaHbl, KbiNM4aku, Kepeu n gpyrue.
3BecTHbIM Ouyarom KoBpogenusa B npowaom 6bin Typraw, onpesensieMblii Kak OguH
N3 APEBHENLLNX O4AroB CaMOOBITHOM Ky/bTypbl.

BolnouHble KOBpbI TUNa «TekeMeT» U3BeCTHbI Bcemy KasaxcTaHy, a nsgenuna tmna
«CbIpMaK» W «TYCKMi3» — NPEVMYLLECTBEHHO Ha TeppuUTOpUM AKMOIMHCKOW, BocTouHO-
KazaxcTaHckon 1 HekoTopbIx panoHax AnMatuHckon obnactu (KaceHoBa 28). Xetbicy
TPaAVLIMOHHO B OCHOBHOM HacenatoT npeacrasutenn CtapLuero Xxysa — naemeHa aynar,
YWCyH, anbaH, Xanavp, wanpatwutbl 1 4p.

Hanbonee kpacouHble 06pasLibl HACTEHHbIX BOMIOYHbIX KOBPOB TYCKMI3,
no MHeHWto MaprynaHa, BblAe/biBatoTCA B CeBepHbIx obnactax KasaxcraHa:
BasHaynbckoM, KapkapannmHckom paioHax n Ha WpTbiwe (146). KpynHble BbILUMBKM
CBOWCTBEHHbI BOCTOYHbIM U FOrO-BOCTOYHbIM PErMoHaM coBpemeHHoro KasaxcraHa —
30He obuTaHusa pogoB CpegHero n CTapLuero xysa.

PacceneHwne Ka3axckumx >Ky30B B npeaesiax Tpex rnobanbHbix LieHTpoB — XKeTbicy
n KOxHbI; CeBepHbIA, BocTOUHbIN 1 LleHTpanbHbIR, a Takxke 3anaaHblin KasaxctaH —
COOTBETCTBYET TPEM OCHOBHbIM O4aram Ky/bTypbl, CKOHLEHTPUPOBABLUMMCA BOKPYT
YCYHbCKOrO, KMMYaKCKOro 1 ajillMHCKOro COro3a NaemeH. 310 npesonpesenmno
HeKOTOpble pernoHaabHble U POAOMAeMeHHble OCOBEHHOCTN XyA0XXECTBEHHOW Ky/bTYpbl.

Kasaxckue KoBpoBble usgenusa B poKyce permoHasibHoOM

M poaonsieMeHHOW cneundunkm

B HayuHOW nutepatype oTMeYaeTcs paj Ka3axCkux KOBPOB C onpeaeneHHom
pernoHanbHOW NPUHAANEXHOCTbIO: CbIP KiJIeM — KOBEP NMPUChIPAAPbUHCKNN, XKeTbICy
KineM — KOBep CeMMpPEUYEHCKNIN, TOpFal Typi — KOBep C TypranckMm MOTUBOM, ajal

KineM — aflaeBCKUN, KEPER YT — KepeeBCKUI, KOHbIPAT HYCKa — KOHbIPATOBCKMIM

n 1. 4. NogobHas kKnaccnpukaLma KOBPOB XapaKTepu3yeT CAOXKMBLUMECA Ha NPOTAXKEHUN
HECKONbKMX CTONETUI OCOBEHHOCTM MX KOMMO3ULMOHHBIX MPUEMOB, CreunduKn TeXHUKN
TKayecTBa 1 LBeToBOro ctpos (AxaHnbekos, Kyiemypa kasaxckozo pemecna 64).
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DTOT CMNCOK AOMONHAETCA «Kananlblp KiNeM» N «TOObIKTbI KineM» (Annmbai 66), a Takxke
«Tepe cbipMak» (OcnaHynbl 201).
TpaaVLUMOHHO 3aKpenieHHble Ha3BaHMA KOBPOB MOKa3bIBatOT pa3Hble OCHOBaHMA
NX UIMEHOBAHWSA: O4HWN BUAbI MOAYUYUAN CBOE Ha3BaHMeE MO TEPPUTOPUAIbHOMY NMPU3HaKY,
ApYyrne — No poAonaeMeHHOMY, a HEKOTOopble coYveTatoT B cebe obe cocTaBasatoLme.
MO>HO NpeanonoXuTb, YTO B GOPMUPOBAHNN KaK POAOMNIEMEHHbIX,
TakK U TEPPUTOPUANBHbBIX CTUAEN N CrelMdUKN KOBPOAENNS, CKa3ancs cam npoLecc
3THOreHe3a Ka3axoB, B KOTOPOM OTpasniach KyJAbTypPHO-UCTOpUYecKasa AMHaMmKa
NHTErPaLNOHHbIX ABUXXEHW.
B npuBegeHHOM Tabaumue (cMm. Taba. 1) Kaszaxckme KOBpPbI CrpynnmMpoBaHbl
Mo PernoHanbHbIM U POAOMNIEMEHHbIM NPU3HaKaM Ha OCHOBe TpyAoB [>xaHnbekoBa,
MykaHoBa, Ainmbas, OcnaHybl.

Tabavua 1. Tunbl Ka3axckmMx KOBPOBLIX U3AEANA MO PErMoHaAbHOW U POAONNEMEHHOM
cneunduke.

TUMNbl KA3AXCKMX KOBPOBbIX U3AENUN

STHOTeppUTOpUaIbHBINA TUN PoponnemeHHo TMn CmellaHHbI TMN
XKerTbicy kinem Kepett ynri CbIp Kinem / KoHbIpart Kinem
Toprali Kinem HaliMaH Hycka ¢ oTAeNbHbIM MawHfbicTay Kinem / agan kinem

OTBETB/IEHWEM KbI3al YT

Tepe kinem

XKanaiblp kinem

TobbIKTbI Kilem

SmHomeppumopuansHeili mun ko8posbix usdeaul. B HayuHon nutepatype
NpPakTUYeCKN HET CBeAEeHNN 06 0COBEHHOCTAX «XKETbICY KileM», a Cpeamn MacTepoB
CTapLUero NOKOJIEHNSA COXPAHWUAOCh aNbTePHATMBHOE Ha3BaHWE «YMCiH KileM», YTO MMeeT
onpeaeneHHble ocHoBaHWA. XKeTbicy, parioHbl Yy 1 Tanaca — 3STHUYECKMI LEeHTP OAHOTO
N3 ApPEeBHENLUNX NAEMEH — YICIH, CTaBLUWW LIEHTPOM MPUTAXEHNSA APYTUX NAeMeH
N poA OB, BXOAALMX B cocTaB CTapLuero Xy3a (4ynaT, KaHribl 1 ap.). XyA0>KeCTBEHHble
Tpaaunuun XeTbicy, 6e3ycNOBHO, ONUPAOTCA Ha Ky/bTyPHbIE AOCTUXKEHWUA APEBHUX
HaceNbHNKOB PervoHa: CakoB, COrANNLIEB, PEBHNX TIOPKOB, 1, BEPOATHEE BCErO,

NX CneAbl NPOSBAAIOTCA B MCKYCCTBE MO34HUX KOYEBHUKOB. BbicOKMI ypoBeHb 06paboTku
wepcTn kazaxamm Xetbicy B CpegHeBeKOBbe AEMOHCTPUPYET GaKT «U3roTOBIEHNA
kKadbTaHOB 13 OBeYbel LLEepPCTN, KOTOPble OKPALLMBAOTCA B Pa3Hble LBeTa U CTaHOBATCA
MOXOXMMW Ha aTaacHble KapTaHbl; X OTNPaBAAOT B byxapy 1 Tam nokynaroT no Ton

>Ke LleHe Kak ataacHble, 40 TOro OHW KpacuBbl U TOHKM» (BapTonbg 83).

Ob6pa3sLibl pemecsieHHOro NPoON3BOACTBa Ka3axoB XKeTbICy IKCMOHUPOBaINCh
Ha CeMunpeueHckom 061acTHOM CeIbCKOXO35MCTBEHHOW M MPOMbILLIEHHOW BbICTaBKe
1913 roaa (r. BepHblit). leMOHCTPUPOBANNCh OPTbI C BHYTPEHHUM YOpaHCTBOM,

a cpeau OTMeuYeHHbIX L, 3HayaTcsa Tpycnekos Xyaan-bepreHb n3s ApacaHckon BosOCTH
Konanbckoro ye3aa 3a apmMAvnHy Ha xanatbl 1 xeHa Cepeknas Konaesa Kokuurypb
13 [>kapkeHTCKOro yesaa 3a usetHou umi (Cnucok 30).
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KoBpbl XKeTbicy TKanncb BO BCeX parioHax, HO B OFPaHNYEeHHOM KONNYeCTBe,

a VX «KayecTBO M OpHaMeHTaL A KOBPOB M JOPOXEK MOYTU Te Xe, UTO Y HaceeHnn
Cbip-JapbuHckon n PepraHckoin obnactein» (CemeHos 18).

OgzHako XKeTbicy cnaBuTca 0Co6bIM BUAOM BOMIOYHOTO CbipMaka, KOTOPbIX, B OTAMYME
OT CBOMX CEBEPHbIX U CEBEPO-BOCTOYHbIX aHa/IOrOB CO CTPOrMM KaHOHUYECKMM CTUNEM,
NMeeT pAgj cneundunyecknx ocobeHHocTen: 6onbLLoN pa3mep, CBOBOAHBIN CTUb
(OTCyTCTBME LIEHTPa U LIeHTPaNbHbIX PO3ETOK, CIMTHOCTb LeHTPasIbHOro noasa ¢ 6opTom),
a ero OCHOBHbIM OPHAaMEHTOM BbICTYMNaeT TapMakTbl MyMi3, XxapakTepHbI TONbKO
A9 3TOrO PernoHa, n faxe ero TpPajnLMOHHOE Ha3BaHMe «OTKMI3» — ABNeHne
NCKNOUUTENBHO pervoHanbHoe. 1o dopme KOMNO3ULUN OHK, BUAUMO, BOCXOAAT
K paHHel anoxe (Kyiemypa u 66im Ka3axckoz2o ko/1xo3Ho20 aysia 157). O nokanbHbIX
0COBeHHOCTAX B 06LLeN A1 MHOTVX HapOA0B TEXHONOTUW U3TrOTOBEHNA BOMIOKa
ynomuHaet batbipeBa (24).

Pa3BuBas faHHYH MbIC/b, OTMETMM: LeHTPasbHbIA OPHAMEHT OTKMI3 — TapMaKTbl
MYi3 AW TapMak, MyIi3 — 3TO BETBUCTbI POrOBUAHBIN Y30p, BbITSAHYTbIN MO FOPU3OHTaIN.
Apyrnm, 4acTo BCTpeYaeMbIM Y30POM Ha XETbICYCKMX CbipMakax fBASETCA Mapan
MYWi3, a B TEKEMETAaX FOro-BOCTOUHbIX PAiOHOB YacTO BCTPeYaeTcs y30p OyFbl MyMis.

x npoToTnnamm ABAAIOTCA pora CEMencTBa O/1eHbUX, @ CaMOe paHHee MaTepuanbHoe
BOMJIOLLLEeHNe 0b6pa3a ONeHs C BETBUCTbIMU pOramu Ha BOMNOYHOM MOKpPbIBane ANa ceana
0bHapy>eHo B 0A4HOM M3 KypraHoB bepen (BoctouHbin KasaxcraH).

CrvMBOANYECKOE 3HAaYeHMe OTKMI3 1 ero y30poB, NOHMMaeMbIX Kak No34HAA
PEMUHUCLIEHLMA 3BEPUHOTO CTUAA, HaTaNKMBAET Ha MbICIN O CEMaHTUYECKOM CUAHUM
B OZHOM 13Jennn AByx 06pa3oB: HOrnHM-NPapoANTENbHNULbI OTHEHHOW NPUPOoAbl YMai
(OT-AHa) n 6onee paHHein MaTepu-Onenuxn. lMocnesHas Gurypupyer y Kblprbi3oB
Cemunpeuba 1 ApyrMx HapoOAOB THOPKO-MOHIObCKOro apeana. Hanpumep, 3STHOHUM
BypATCKOro naemMeHu Xopu CBA3bIBAETCA C Ky/IbTOM OJIeHA-NPeAKa B ero XXeHCKOM
mnoctacu (dawmnesa 942).

dopMrpoBaHMe NOKaNbHbIX OCOBEHHOCTEN XyA0XKECTBEHHOM Ky/IbTypbl — JOCTaTOYHO
AAVTENBbHBIV UCTOPUYECKNiA Npouecc. TeppuTtopus ApeBHero Typras — 30Ha
B3aMMOZENCTBUA Pa3HbIX KyAbTyp HauMHas C 3Moxu paHHero Heoamnta. OHa BXOAMUT
B apean C/IOXEHMA KMMYakCKOro cok3a NieMeH 1 TpaauLIMOHHO ABASETCA TeppUTOpUeEi
KOHLEHTpaLMM MHOTUX Ka3axckmx pogoB CpeaHero xysa (Kunyaku, aprbiHbl, HaMaHbl,
Kepew, yakum n KOHpaTbl).

C. A. WknseBa Ha nprMepe 3eprepctBa Typras 060CHOBaHHO CTaBUT BOMPOC
O CyLL,eCTBOBaHMWM YCTOMUMBBIX TPAANLMIA MECTHOWN Typrackon wkosbl (LWknsesa).
Bbicokmii ypoBeHb MacTepcTBa KOBPOBLLML, PErMOHa NOATBEPXKAAETCA YHaCTMEM B KPYMHbIX
BbICTaBKaxX: CTaPUHHbIA KOBEP AJIMHOWN AeCATb, LUMPUHON LLECTb METPOB, CAENAHHbIN
aKMOJIMHCKMMUW MacTepuuamu, 6bin nokasaH Ha BbicTaBke |l MexayHapoaHOro KoHrpecca
opueHTannctos B 1876 roay B MNeTepbypre (Maprynan 147).

Cneunannctbl yNOMMHAKOT TaKyto Pa3HOBMAHOCTb Ka3axCKNX KOBPOB, KaK «TOpfai
Kinem». LleHTpanbHbIN MOTUB NOAOOHbIX KOBPOB [I>kaHNGEKOB Ha3biBaeT «aNTbl aybla»
(d>xaHunbekos, Kyniemypa kazaxckozo pemecaa 66), a MykaHOB — «6OAHOC Kinem»
(MykaHoB, «Koeposoe npoussogctso» 102). [1o nereHae oHM TKaanCb TONbKO B LLECTU
aynax LleHTpanbHoro KasaxctaHa. K coxxaneHuto, y3HaTb MMeHa MacTepoB, CO3/aBLUMX
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TakoW TUM KOBPA, 1 BbISBUTb ay/ibl, FAe N3roTOBASANCH UX NepBOHaYaabHble 06pasLibl,
He yaanock (JpxaHnbekos, Kyiemypa kasaxcko2o pemecsaa 66).

®akT GYHKUNOHNPOBAHWSA B TYPranckmx CTensx ays0B ¢ KOHKPETHON peMeCIeHHOWN
cneumanvsaumen NOATBEPXKAAETCA STHOrpaduen. ITo ayn MacTepoB MO U3rOTOBEHMIO
Kapkaca opT 1 HaArpobHbIX NaMATHMKOB; ayn «OH 6ec ycTa» («[MaTHaauaTb MacTePOB»);
ay/ibl, 3aHVMaroLLMecs NPON3BOACTBOM KOLUM, KOBPOB, apMAUUHbI 1 Ap. 3. MacaHoB
MWLLET, YTO N3BECTHOCTbIO MOJIb30BaIMCh KOKYETaBCKME N aKMOJIMHCKME MacTepa-
AepeBO0bAENOUHNKN U3 pOja Kepen, O KOTOPbIX B Hapoge rosopuan: «<Ecin y kepes
POAMUTCA CbIH, TO AN8 AepeBa poauTca mactep» (35-36).

B kHure [yxaHnbekosa «KynbTypa Ka3axckoro pemecna» npusegeHa ¢otorpadums
MOTMBA «anTbl aybln» (cMm. puc. 1). LleHTpanbHas durypa — MHOrorpaHHuK,
6113knii K poMby. BHyTpb BncaHa pombosuaHas Gurypa, Ha KOHLaX KOTOPOU
reomMeTpM3npoBaHHble poroobpasHble 3aBUTKU. «CepaLie» KOMNO3WLMM BeHYaeT
nepeBepHyTbIN LBETOK CO cTebaem n anctoukamun. PomboBunagHasa posetka B pasanyHbIX
BapuaumaX (BbITAHYTblE NO BEPTUKANM UM TOPUIOHTANN) — OfHA U3 CaMblX MOMYASPHbIX
B JleKope KOBPOBbIX M3JeNNIN CTEMHOrO UCKYCCTBa, CBOWCTBEHHAsA MHOTMM €€ IoKabHbIM
BapuaHTam.

Puc. 1. ®parmeHT 6€3BOPCOBOro KOBpa C Typraricknum
MOTMBOM «anTbl ayb1». LLlepcTb, TkavecTBo. Havano
XX B. Typratickas obnactb. Typraickuin obnactHom
NcTopuKo-kpaesegyeckmii myseid. VHe. N2 560.
WNcTounmk: [xxannbekos, Y3bekanu. Kysremypa
kasaxckoeo pemecaa. Anma-Ata, ©Hep, 1982, c. 68.

Ha gpyrom koBpe (CM. puc. 2) CXOACTBO LLeHTPaNbHbIX POMOOBUAHBIX GUTYp,
YKpPaLLEHHbIX POrOBMAHBIMW 3aBUTKaMK, € NepBbiM 0b6pa3L,om oyeBnaHo. OgHaKo OAMH
13 3K3eMMNAAPOB TYPrarickoro KoBpa OTIMYaeTCa PeAKMM KOMMO3ULMOHHbIM
MOCTPOEHMEM, @ ero LeHTpalbHOe NoJie OPraHM30BaHO CETOYHbIM CMOCO60M,
HanoOMWHaKLWNM MYe/InHble COTbl. BHYTpM HMUX HaxoAMTCA y30p B BUAE Yepenaxu.

Mapannenv B KOMNO3NLMK N OPHAMEHTUKE pacCMaTprBaeMbIX KOBPOB
NPOCNEXMBAOTCA B U34eNnaxX BallKnp 1 KaaMblKOB, HaCeNABLUMX 3TOT PErmoH
B XVII B. [lepcnekTnBHbIMM B Na1aHe nccnefoBaHna cneundukn NnpescTaBaatoTca
MOMCKMN «KNMYaAKCKOro ciesa» 1, BO3MOXHO, cnefoB Honee paHHMX NepUoLOB.
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Puc. 2. be3aBopcoBbIli KOBEp
«Top¥Faw Typi». LepcTb,
TkayectBo. 1974. Mactepuua
C. OmapbekoBa. Typraickas
obnactb, r. Apkanbik.
VictouHuk: AxxaHnbekos,
Y36ekann. Kynemypa
Ka3axcko2o pemeca.
Anma-ATta, ©Hep, 1982, c. 84.

O6ocobneHne B HaAPOAHOM CO3HaHMM AaHHOTO TWMa KOBPa, MO BCeNl BEPOATHOCTH,
CBfI3aHO C TeM, YTO MeCTHble MacTepuLIbl OTAaBaAV NPeAnoYTeHNE Y30py «anTbl aybla»
6narogaps ero ApKown LBETOBOW raMMe, 1akOHWYHOMY PUCYHKY, B KOTOPOM Habatosaerca
npeBannpoBaHve GOHa Haj Y30pOM. Ta COBOKYMHOCTb Xy0XXECTBEHHbIX AeTanen,
TUMWYHBIX 418 BCEro pernoHa, OTanyaeT Typrackme KOBpPbl OT APYTnX Ka3axcKux
6e3BOpCOBbIX N3genui. TpagnLMOoHHasa NKOHOrpadusa Typrancknx KOBpoB HabatogaeTcs
B TBOPUYECTBE COBPEMEHHbIX MacTepuy, pernoHa Xnbek Xycynosown (1953 r. p.)

n Kapabiraw Cnabek (1961 r. p.).

OcobblIi MHTEpec Bbi3biBaeT BUA 6€3BOPCOBOro KoBpa «kapaMaH Typi», TKaBLUerocs
B LlenTpasbHom n CeBepHom KasaxcraHe. o onucaHuto [l. Myxames, Takme KOBpbI
nMenn ceoeobpasHble ABYXCTOPOHHME KpynHOMacLITabHble y30pbl (216). ITmonorus
CNOBa B Ka3axCKOW KyNbType, BEPOATHO, CBOAUTCA K MPeACTaBUTENAM TOPe, KOTOPbIX
nocae ynpasgHeHns XaHCKOW N CyNTaHCKOW BNaCTW B HapOZAe CTain Ha3biBaTb «KapamMaH».

PodonaemeHHoU mun ko8po8gbix usdenuti. PakTMUeckn B Hay4YHOU antepaTtype HeT
CBEAEHWI O TakKUX MAEMEHHbIX KOBPaX, KaK «Kepeu yAri» 1 «HaiMaH Hycka». B aTom
OTHOLLEHMW NePCneKTUBHbIMU ABAAIOTCA UCCAef0BaHNA apTedakToB NPUKAAAHOTO
nckyccTBa kazaxoB MoHroann. Bce oHn otHocaTca kK CpegHeMy Xy3y, NnpruyeM NpuMepHO
90% — poaa «kepen» 1 npumepHo 10% — «HanmaHbl» (PrHke 378).

Matepuanbl 3THorpaduyeckmx akcneamumin H. bainrabatosor No3BosAOT rOBOPUTL
O HeKOTOPbIX OCOBEHHOCTAX AeKOPaTUBHO-MPUKAAZAHOIO NCKYCCTBa Ka3axoB MoHroamm.
Hanpumep, 3aecb pacnpocTpaHeHO NPOV3BOACTBO CbIPMaKOB, MPUCYLLNX MCKOHHOMY
MeCTy UX MPON3BOACTBA Ha 3THMYECKOW POAMHE: BOCTOYHOMY M CEBEPO-BOCTOUYHOMY
pervoHam. [laHHble CbipMakin KnaccuduumpyroTca No CTPYKTYPHOMY MOCTPOEHWNIO
KOMMO3MLMM, TEXHMKE OPHAMEHTUPOBaHMWA, QYHKLMAM (MpejHa3HauYeHne) 1 LBETOBOW
ramme (bavirabatosa 150).

Mo Hawwum HabatogeHnam, y kazaxoB MoHroanmn 6oabluoe pacnpocTpaHeHe MMeroT
KpynHodOopMaTHble BbILUMBKM — TYCKMi3, KOTOpble B Ka3axcTaHe CBOMCTBEHHbI B OCHOBHOM
FOro-BOCTOYHOMY M BOCTOYHOMY pervoHry. lNMprmMepamm Kkasaxckmx Tyckuiza MoHronmm
cnyxat konnekummn botel baman (50 ak3emnaapoB) n atTHorpada bynbyn Kankbidel (6onee
20 3k3emMnnapoB). BO3MOXHO, AeTaNbHOE N3yyeHne yKa3aHHbIX TMMOB KOBPOBbIX U3AeNnin
MOHTONbCKUX Ka3axoB NMpPOJIbeT CBET Ha NPobaeMy MAeHTUDMKALIMK «KEePER YATi».

Mo cBegeHnam MaprynaHa, «<HalMaH Hycka» — 3TO 6e3BOpCOBble KOBPbI MAeMeHM
HallMaH, BbljeNaHHble B BUAE rNafKOM TKaHW C pesibePHbIM N306paxkeHnemM nx Tamru
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(MaprynaH). Ckopee Bcero, MAeHTUUKaLMM YUEHBIM 3TUX U3AENNIN KaK MPUHAANEXALLNX
HalMaHam Nocay>xun GakT X KOMMAKTHOTO NPOXunBaHua B KapLUMHCKOM parioHe
Byxapckon obnactu Y3beknctaHa. ObpaseL, Takoro KoBpa-nanaca ceporo gpoHa
npeactasneH A. boroato6oBbiM (cM. puc. 3).

Puc. 3. TpeTba yactb nanaca 13 Kapw.

WctouHuk: borontobos, AHgpeli. Kosposele usdenus
CpedHeli A3uu u3 cobpaHus, cocmasieHHoz20

A. bozonrobosbim. CaHkT-IeTepbypr, Skcneamums
3aroToOBNEHUA TOCyAapCTBEHHbIX Bymar. Bbin. 1-2,
1908, Tabn. XLI.

B onncanun boronto6oBa BHMUMaHVeE NPUBAEKAKOT HECKONBbKO AeTanen: 1) ngenvne
n3 Kapwwu (byxapckoe xaHCTBO); 2) B cepefuHe KaXAoro rénsd pasmeLleHbl pasinyHblie
3Be3404kM (nevatn?); 3) Hannume no boptam Guryp, HaMOMUHAOLLMX HAKOHEUYHWNKWN CTpen
(borontobos XVII).

OTaenbHyto rpynny COCTaBAANT U3LENNA POAa Kbi3al NAEeMEHN HalMaH,
npoxwuBatoLLero B Maniickom kpae (HbiHe CUHbL3AH). MpuHATO pa3anyath «Kbizai
KecTe», «Kbi3ain kumellek», «Kbizain ceipmak», «Kpi3ar Kannak» 1 «Kbizan Takus».

JT1a 0COH6EHHOCTb CBA3bIBaeTCA ¢ MacTepcTBoM Kbizal aHa (KyHumbuKe banamnbekkbi3bl,
1402-1480). NpouncxoxaeHne poaa Kbi3ail Mo NpeAaHnto O6BbACHAETCA CAeAyHOLLNM
ob6pazom: «OT HalimaHa no npsMon AMHUM NPOU3OLLAN NOTOMKU: YKpYTb, ToneryTtain,
Martau, Atanbikb, KyTTy-6ynate n Yarbipb. Yarbipb 6bin >keHaT Ha Kbi3ali 1y HUX 66110

ABa cblHa: NTaM63Kb 1 MeHbicb. Mo cmepTn Yarbipa BaoBa ero, Kbizai, Bbilwia 3a Kanyara,
OTb KOTOPOrO Y Hee 6bin10 ABa cbiHa: bernmbeT n lepbuce» (Pesopos 275).

[NaBHON OCOBEHHOCTLIO CTUASA «Kbl3al» ABASETCA Y3HABAEMbIi OpPHAMEHTa/IbHbIN
[EKOP LIBETOYHOTO M PacTUTENbHOTO XapakTepa, COYeTaroLMA KPYMHble packpbliBatoLmecs
6YTOHbI, ManeHbkne BYTOHUNKM, U3SLLHbIE INCTbS, BONHUCTbIE IMHUKN 1 Ap. B HacToALwee
BPEMS M34eNnA HaMaH-Kbl3al XpaHATCA B GOHAAX Ka3aXCTaHCKUX My3€€eB 1 YaCTHbIX
KONNEeKLMAX.

B «3THOrpaduueckom atnace kasaxckoro opHameHTa» Epanbl OcnaHy bl mokasaH
KOBEpP «Tepe CbIpMak», BbINMOJHEHHbIV B ABYX OCHOBHbIX LiBeTax — TEMHOM 1 6es0M,

C NnpeobnagaHnemM NOCNeAHEro, U ABAAOLLNN COBON MONOTHULLE C LUMPOKUM GUIYPHbBIM
60pAOPOM B KOPUYHEBO-TEMHBIX TOHAX, Ha KOTOPOM MacTepuLia pacnoaoxmna
[LOBOJIbHO KPYMHBbIM 1N HEMpepbIBatOLMINCA pacTUTebHbIM OpHaMeHT. bopatop,

B OT/IMYME OT KAHOHNYECKOro NPAMOro obpamaeHuns, odopmaeH B BUAE NAaBHbIX
n3rnboB., NoguepKMBatoLWMX CTPYKTYpPY y30poB. MNpeobrasaHne 6enoro obbsacHsAeTCA
3apMKCMpPOBaHHOM 3THOrpaduen TpaguLmen: «3TOT LBET U3PEB/E CUNTAETCA
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CBSILLEHHbIM Y KOYEBHWKOB, a CBOMX XaHOB OHW MOAHWManu Ha H6enol KoLime.
B npoLwiom ToIbKO Tepe MOriv NoKpbIBaTh FOPTbl 6101 KOLMOW, @ CBOUX HAM3KMX
XOPOHAT, 06epHyB B Hee» (201).

B pabote Annmbas npesacTaBaeHbl ABa KOBPA: KOXaHbIA HAaCTEHHbIW «Kanamblp Kinem»
(doHa LM PK, KMJ, 230) 1 BbILWATLIA HAaCTEHHbIV «TObBbIKTbI Kiiem» (doHg LIFM PK,

KM 13115-a) (66). FnaBHbIM OTAMUMEM «KaNaWlblp KilemM» C aibTePHATUBHBIM Ha3BaHWEM
«BblNFapbl Kinem» ABNAETCA MaTepuan NCNOSHEHNA — Koxa. Ero opHameHTanbHble MOTUBbI
BHauyase HaHOCWIUCb C MOMOLLbIO TpadapeTa, a 3aTeM BblAABAMBANNCE CMeLanbHbIM
cnocobom (OcnaHynbl 299).

HemeHbLNiA nHTepec Bbi3bIBAET «TOOBIKTbI KiJleM», BOMIOLLAIOLWNA TPAANLNOHHbIN
TYCKWi3 Cc boraTor opHaMeHTauueln, rae OCHOBY LIEHTPasIbHOrO MO COCTaBAAeT
HaTypa/bHas 3amLua, a boparop BbIWNT KOpannamu. [oka He BbIACHEHO, NOYEMY AaHHble
KOBPbI HOCAT Ha3BaHWA POAOMAEMEHHbIX rPynn. BO3MOXHO, N3roToBAeHME KOXaHbIX
TYCKMI3 LUIMPOKO NPaKTUKOBANIOCh B CPeAe XanalblpoB, a TYCKMI3 C 3aMLLIEBOM OCHOBOW
XapakTepHbl AN KOBPOAEANA poja TOObIKTbI.

CmewaHHbItU mun. Y NpUCbIpAapbUHCKOro BOPCOBOro KOBpa HbITYHOT ABa Ha3BaHUS:
«CbIp KifieM» U «KOHbIpaT Kinem» (PKaHibekoB, Xosalipeikma 69). KoMno3numoHHo
koBep (CM. puc. 4) MONHOCTBHO MOKPbLIT YETbIPEX- 1 BOCbMUKOHEUHbBIMW PO3eTKaMu,
BOCbMM3ybuaTbiM Y30pOM, a MO KpasM BCero nepumeTpa obopmMaseTca opHaMeHTOM
«anakypt». Takas KOMMNo3unLmsa ¢ 6GOPAOPOM OTHOCUTCA K 3aKPbITbIM TMMaM, TPaKTyeTca
Kak BOMJIOLLLEHNE OXpaHAEMOW MOoZenn M1pa, a 6opArop NCMOoNb3yeTcs Kak CBOEro
posa «oxpaHuTenb» (Kokymbaesa 116). B cBoto ouepesb, ceTouHoe opopmaeHme BCero
NoNA KOBPa OpPHaMeHTa/lbHbIMU 3leMeHTaMu (CETOUYHasA KOMMNO3MLMA), «COrNacHO
TPaAVLMOHHBIM NPEeACTaBAEHNAM, OTpaxaeT UAEH eAMHCTBA N B3aUMOCBA3aHHOCTH
pa3/InYHbIX POAOB OAHOro nNaemeHn» (Kokymbaesa 116).

Ha atux koBpax, kak yrBep>xaaet K. b. KaceHOBa, TKanmcb TaMrun 3Toro naemenun (28).
Ho, K coxaneHuto, 3T0 NONOXKEHME He NOJYYMA0 CBOErO MOATBEPXKAEHUA Ha KOHKPETHbIX
npumepax. No Bcen BUANMOCTY, NPU AeTaZlbHOM U3yYeHUn obpa3yoB HaNAETCS AOKHOE
obocHoBaHwe.

KoBep nmeet psg ocobeHHOCTeN: BO-NepBbIX, OH 6€3BOPCOBLIN B OT/AMYME OT APYrUX
«Cblp KiJieM»; BO-BTOPbIX, OPHAaMEHTa/IbHbIV CTPOM HaMHOro 6oraye 1 pasHoobpasHee

Puc. 4. ®parmeHT BOPCOBOro KOBpa
«Cblp Kisem». LLlepcTb, TkayecTBo.
Konew XVIII B. FOxHbI Ka3axcTaH.
®oHg Myzes-3anoBegHunka «Aspet
Cyntan». NHB. N2 71.

VictouHunk: ykaHnbekos, Y3bekanu.
Kynemypa kasaxckozo pemecia.
Anma-Arta, ©Hep, 1982, c. 92.
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OCTa/IbHbIX 06Pa3LOB; B-TPETbMX, OTIMYAETCA YHMKaNbHON TEXHUKOW TKauecTBa,
Npv KOTOPOW MLieBas CTOPOHA MMEET Nerkyto MyLUMCTOCTb, YTO CO3AaeT MOJHYH
nnnro3unto sopca (Ocnanynbl 208-209).

OCHOBY OpHaMeHTa/IbHOrO CTPOA COCTaB/AOT Y30pbl: aTTabaH oo, LapLUbl O,
OMbIPTKA, XYAAbI3Wa, UTTabaH, TyMap, anakypT v Kbi3fangak, T. e. obLiekasaxckme
anemeHTbl. O4HaKO B Npouecce pectaBpaLMm KOBpa BbIABAAANCL HEKOTOPbIE AeTanu
PUCYHKa OPHaMEHTA, «C KaXAbIM LUTPUXOM MOABAANNCL HOBblE FeOMETpUYecKme,
pacTuTe/ibHble U XXMBOTHbIE 31eMeHTbl. A HaZ HUMU — A3bIKU NJ1aMeHN,
cuMBOAM3MpYtLoLme conHue» (Cnektop 6). Obwas KoMNo3nLMa KoBpa, HECMOTPS
Ha MPWCYTCTBME Y30POB Pa3/IMYHOWN STUMONOTMM, HAaMOMMHAET LBETYLLYH BECHOW CTerb,
a NpoeKLMa CONHLA B BUAE A3bIKOB NJaMeHN HaTalKMBaeT Ha MbICAN 06 OTpaxeHumn
3/eCb naen NIoJopPOANA N NPOLBETaHMA.

Cnepyrownin BapmaHT «Cbip KieM» (CM. pUC. 5) NpakTUUeCKU MAEHTUYEH NU34ENNIO
n3 konnekummn lenHnca MapksaHga (CLLUA). ABTOpbI-COCTaBUTENN KHUTM-anbboma
«KoBpogenve Y3bekuncraHa: TpagnLma, COXpaHeHHasa B BeKax» Ha3blBatOT ero
CUHTE30M TYPKMeHO-y36eKckmx TpaanLnii (361). B yHUCOH 1M 3ByYaT MHEHUA APYTuX
nccnesoBatenen: oTAaesbHble OPHaMEHTbI MPUCbIPAAPbUHCKMX KOBPOB TOXAECTBEHHbI
C HEKOTOPbIMM PUCYHKaMW BenyaXKCKux n TypkMeHcknx kospos (CemeHoB 16); y3opbl
KankaH Hycka, Tayblk Hycka 1 aTTabaH BCTpeYatoTca Ha KOBpaXx y TYPKMEH, Kapakaanakos
n y36ekoB (OcnaHynbl 216).

Puc. 5. BopcoBblli KOBEp «CbIp KineM» («koHbIpaT Kinem»). 160x335 cm.
Mepeas nonosuHa XX B. PoHa LM PK, KM 879.

WNctoununk: Annmbaii, HypcaH. «TpaguUmnOHHble Ka3axckne KOBpbI

1 KOBPOBbIE U3AeNNA: BUAbl, KOMNO3MLMA, CEMaHTVKa (Ha MaTepuanax
LleHTpanbHOro rocysapctBeHHoro My3esn Pecnybankm KasaxcraH)».
BecmHuk Ka3HY. Cepua ¢nnocodum, KynbTyposormm n NOANTONOTUN.
N2 4, 2020, c. 61. DOI: 10.26577/jpcp.2020.v74.i4.06.

TakvM 06pa3om, «Cblp KileM» UAN «KOHbIpaT KiieM» fBAseT cObol peanm3aumio
NOKaNbHOro BapuaHTa obLeperMoHanbHbIX XyA0XeCTBEHHbIX Tpaamumi Coipaapby,
rae y>ke BO BTOPOW NONOBUHE | TbIC. A0 H. 3. HAUMHaeT GOPMMpPOBaTLCA eAnHasn
LEeHTPann30BaHHasA 3KOHOMMUYeCKas cucTema ¢ pa3BuTbiMu pemecnamm (Utubayev 44).
Tem 6osiee UTO TpaekTOpUSA KOUYEBaAHWA MPeACTaBUTENEN NAEMEHM KOHbIpaT BKIOYana
B cebsa TeppuTOopumto byxapckoro xaHcTBa.
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MO>HO KOHCTaTMpPOBaTb, YTO MacTepuLibl MAEMEHU KOHbIPaT BUPTYO3HO, YCBOUB
obLLepernoHanbHy TpaaMLMIO, CMOTN CAeNaTb KOBEP OAHMM M3 MapKepOoB
NAEHTUYHOCTWN, COXPaHUB MX B HAPOZAHOM NaMATV NMOA CBOMM MMEHEM.

Apyrum B1aoM 6€3BOPCOBOro KOBPa, OTHOCALLLErocs K CMeLaHHOMY TUMy, ABASETCA
«apan Kinem» nan «beckecte kKinem». beckecte — ogHa 13 TEXHUK TPAAULMOHHOTO
TKauyecTBa, MMeBLUasA pPacnpoCTpaHeHre 1y Apyrux Hapoaos LieHTpanbHon A3unn.

ObpaTtmmca K fekopy NOAODOHbIX KOBPOB, OTPAXXEHHbIX B MUCbMEHHbIX MCTOYHMKAX.
KapyTL, poroobpasHble OpHaMeHTbI C 3a0CTPEHHbIMU KOHL, @MW OTOXAECTBAAET
C HaKOHEeYHMKaMK CTpen, NPUBOAA HapPOAHble MOBEPbA MaHIbICTayCKNX Ka3axoB
06 OrHeHHbIX CcTpenax (MOHUSA, TPOMOBbIE CTPEbl). ITW CTPebl — NPOAYKT HebeCcHOW
6UTBbI aHrena, ynpaBaatoLero Tyyamu, 1 yepTa. «4epT 1 aHren B NOHATUM Ka3axoB
ABNAOTCA TONbKO HOBOW MaroMeTaHCKOW 060N10UKOM CTapbIX aHUMUCTUYECKMX
npeactaBaeHunin» (138).

Takoke nccnesoBatesib MALWET Y O CAMOCTOATENILHOM MOTUBE CTPE/bl MaHTbICTayCKOW
OpHameHTUKK (139). BO3MOXHO, MOTUB CTPe/bl €CTb He YTO MHOE, KaK OTpaXkeHune
Tamrv poja ajau «ok» nan «kebe» (ctpena, nyk). B sekope npeanoxeHHbIx 06pasLoB
KOBPOB, MAEHTMOULIMPOBAHHbBIX CNeLManncTamMmm Kak «agan Kinem», Habatogaertca
npeBanMpoBaHNe OCTPOKOHEYHbIX Y30POB Y MOTMBOB. [1010THO OAHOrO KOBpa
NMOJNHOCTbIO MOKPbLITO OPHAMEHTOM (CM. puUC. 6), a LeHTpaabHOe noJje 4pyroro
06pa3oBaHO YeTbipbMsA POMOBOBUAHBIMU PO3ETKaMU, MEXAY KOTOPbIMU B BEPXHMUX
N HUXKHUX YacTaX U3Lenns HaXo4aTcsa CTpenoBuaHble durypbl (CM. puc. 7).

Puic. 6. ®parmeHT 6€3BOPCOBOro KOBpa «ajal Kisem».

LllepcTb, TkavecTBo. CepeanHa XX B. MaHrbiwnakckas obaactb,

r. ®opt-LLeByeHko.

Vctounuk: JxaHnbekos, Y3bekann. Kyiemypa kasaxckoeo pemeca.
Anma-ATta, ©Hep, 1982, c. 88.

MepcnekTnBbl

V3yueHure Bonpoca permoHanbHoOM U poAONIEMEHHOM CNELNPUKIM Ka3axCKoro
TPaANLMOHHOIO KOBPOBOIO UCKYCCTBA, HE MPeTeHAyoLLee Ha ero rnoJiHoe peLleHune

B HacCToALEN paboTe, MOXET MeXAYy TeEM CY>KUTb 06OCHOBaHMEM psija HanpaBaeHWN
AaNbHENLWero Hay4yHoro novcka.
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Puc. 7. Koep «agaw Kinem».
MaHrucrayckuin obnactHow
NCTOPUKO-KpaeBeuecKmii
My3en, r. AkTay.

VictouHuk: poTtorpadusa

13 apxuBa 3THorpada

P. V. Bektannesow.

Bo-nepBbix, akTyanunsmpyertca BONpoc 06 0CO6eHHOCTAX MapKMPOBaHUA, B YaCTHOCTU
O POAOBOM 3Hake Tamra (TaH6a). OTeyecTBEHHOE TaMroBeeHMe 3a NociesHee
BPeMS AOCTUMIO 3HaUNTENbHBIX ycrnexoB. CerogHa NaMATHUKN TaMronoJib30BaHWS
Knaccnpuumpyrotca ABYMS KaTeropyamu: MOpPTaTUBHbIE NPEAMETbI U HeABMXKMMbIEe
NaMATHUKKW apxeonornn n apxmtektypbl (PoroxmnHckmnin 100). Cpean nopTaTMBHbIX
NaMATHUKOB C TaMron BCTpeyaroTca apTedakTbl MPUKAALHOIO UCKYCCTBA —
nosgHecpeaHeBekoBas Kkepamuka XVI-XVII BB., Npon3BOANBLLAACA OT CEBEPHbIX
cknoHoB Kapatay o npaBobepexbsa Coipgapbn. Ha Heil obHapy>keHbl TaMru Bcex
Tpex Ka3axCKmx >Ky30B, a Yallie BCero naeMeHun kaHrabl CTapLuero xysa. Ty Tpagnumio
cneumanucTbl cumTatoT MectHou (Tennosoackas 170), He BcTpevaroLencs paHee XVI B.
HW B J]aHHOM PErMOHe, HU B Apyrux parioHax CpeaHert Asum n KazaxctaHa (AXMHXaHOB
52). Tamra morsia oTpaxaTb pOAONAeMeHHYH NMPUHAANEXHOCTb MacTepa Wan yKasbliBaTb
Ha aTpMOyTbl MacTepCKOM rnaBbl Kazaxckoro poga (Akuwes, n gp. 200). MNo3gHee
KepamuKa CTajla MapKMpOoBaTbCA MYHBIM LUTaMMOM MacTepa — r1aBbl LLIEXOBOTO
o06beMHEHMS.

Hannuve Tamrn Ha Ka3axckoMm TekcTuae Bnepsble 3adpunkcnpoaHo Penbkep3amMom:
«Kaxxgoe nnema KMprn3oB NpUMeHAEeT CBOKO POAOBYHO TaMry, ocobeHHO bykeeBckune
KMPru3bl», OHW «BCTPEYArOTCA B Y30pe KaXKAOW “AOPOXKKM", ONOAChIBAKOLLLEN CHapYXMn
KMOWUTKY, M M3BECTHbI KaXKA0MY KMPrm3y... B 3aBUCUMOCTM OT UNCIEHHOCTN POZa MOXHO
BCTPETUTb AECATKW, @ TO U COTHU KMBUTOK MU HOPT C TOW XK€ TaMron, HO O6bIKHOBEHHO
yncno mnx konebnetca okono 20. Ha cTpudkeHbIX KOBpax TaMr BCTPeYatoTCs ANLUb
n3peaka, Tak Kak OHW NpefHa3HayvaroTCa AN MPOAAXMN, TOrAa KaK JOPOXKKM
(No-KMprmsckm — “kyp”) BblAENbIBArOTCSA B KaXKAOW OPTE, B KaXKA0N ceMbe
ana coberBeHHoro obuxoga. CyliectsyeT obbibail COBCTBEHHYHO TaMry HallMBaTb
Ha nojapkax Ha namATb» (58). To ecTb TaMra Ha Hapy>XHbIX NeHTax (bay, 6enbay),
OMOACHIBAOLLMX FOPTY, YKa3blBasa Ha MPUHAANEXHOCTb XMUAMLLA TOMY UAN MHOMY
poay (naeHTdunkaumoHHasa GyHKLMA 3HAKa).

MepcneKTMBHOCTbL 3TOrO NyTW OTMeYan [IxxaHMHeKoB, CUMTaBLLMK, YTO «paclindpoBaB
3TW 3HAKW, CONMOCTAaBUB MX C OBCTOATENBCTBAMMW, UCTOYHUKAMMW, MOXKHO ObIS1O Obl
onpesenvTb STHUYECKNI COCTaB, cneundurky 3aHATUA Ka3axCKUX POAOB, NAEMEH,

MX MECTO Ha UCTOPUYECKOM apeHe». [TpruBOAS B NpUMEpP POA KOHbIPAT, OH MULLET:
«bocafa (KOCsiKM BXOAHbIX ABEPEMN) MOAUYEPKNBAET NONYOCEANbIV 06pa3 XU3HM 3TOro
nAemMeHu, CMMBOAM3MPYET NPUBA3AHHOCTb K 3eMJ1€e, XXUAVLLY, NMOCTOAHHOMY MeCTy
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npebbiBaHma. O6 3TOM roBopuT 1 BbITytoLLEE B HAapoAe BbipaxeHune "KoHblipaT 6oncaH,
6ocaraH, 6epik 6oncbiH!"»" (OKaHibekos, XKXosaalipsikma 62).

Taknm obpa3om, 3HaueHre Tamri (Kak 3Haka/rpadembl, CBEPHYTOrO MHEMOHMUYECKOTO
TeKCTa) B €KOPaATUBHO-MPUKIALAHOM NCKYCCTBE — ;O CMX MOP He A0 KOHLLA pa3paboTaHHbIN
BOMNpoC. Ha faHHbI MOMEHT MOXEM TO/IbKO NPEeANONOXNTb, UTO C XyA0XECTBEHHO-
TEXHNYECKOW TOUKM 3pEHMA TaMra MOra «NoACTPanBaTbCsa» K OpHaMeHTalbHOW
komno3unuuun. [ina npesoctaBneHns 6oaee TOUHbIX JaHHbIX HEOOXOAMMBI AeTaNbHble
nccnegoBaHna GOHAOB My3eMHBIX M YaCTHBIX PErMOHaNbHbIX KOANEKLWIA.

Bo-BTOpbIX, HE TepSAET akTyalbHOCTW Aa/ibHelLlee n3yyeHne TPaAULIMOHHBIX U3AeNnK,
XPaHALLMXCA B cpese Ka3axoB MoHroaumm, Kutas n Apyrux ctpaH, Kak CEMeNHbIX PENVNKBUR
WAV 3KCMOHATOB MECTHbIX My3eeB. 1o cBeAeHNAM Koaner LleHTpa KynbTypHOro Hacieams
MoHronmu, B cpese Ka3axoB coTpyAHukamu LieHTpanbHoro myses basH-Onbruickoro
aliMaka 6blna nponsBeAeHa ounMdpoBKa CTaPUHHbIX TYCKMi3. He MeHee 3HauMMbl YacCTHble
KONNEKLMN, N3yUeHNe KOTOPbIX NMPUBENO Bbl K paclUMPEHMIO NCCNeA0BaTENbCKOrO Nos
aptedakToB (konnekumn aHbl bektaesor, CepkaHa bawmposa, boTbl bamaH 1 ap.).

B-TpeTbux, AeTanbHOE M3yUYeHMe pervMoHaNbHbIX U POAOMNIEMEHHbIX MapKepoB
Ka3axCKoro KoBpozenvs (4eKopaTMBHOIO NCKyCCTBa B LLEeNOM) AOKHO ONMpaThCs
Ha nccnesoBaHue CneLnPuKkn Tpex OCHOBHbIX OYaroB KyabTypbl, COOPMUPOBAHHBIX
COHO3aMM APEBHUX NNEMEH, — YCYHbCKOrO, KMMYaKCKOro 1 aalNHCKOrO.

3akntoueHune

KazaxcTaHckas Hayka B M3y4YeHMU TPaAULMOHHOIO KOBPOBOMO UCKYCCTBA AOCTUIAA
onpezeneHHbIX ycrnexoB. Ho BONpOCkl perMoHanbHOM 1 poAonaeMeHHON cneundukm
Ka3axckoro TpaAunLMOHHOIO KOBPOBOTO MCKYCCTBa NMPaKTUUYECKN OCTaroTCs OTKPbITbIMY,
N VX aKTyanbHOCTb BeccnopHa.

BbisiBNeHHbIe B CTaTbe fBe TPAEKTOPUM NCCNEA0BaHNIN YUYeHbIMU PErMoHabHbIX
N POAOMNEMEHHbIX OCOBEHHOCTEN KOBPOBbLIX M3Aenni LieHTpanbHON A3nun onvparoTcs:

a) Ha uccnesoBaHne réneBbiXx KOMMO3ULMIA Kak APKUX STHOMApPKEPOB, CBONCTBEHHbIX
TYPKMEHCKUM W KapakannakckuMm nsgenunam; 6) BbisBieHe onpeseNeHHON COBOKYMHOCTM
YHUKaNbHbIX TEXHOJNOIMYECKMX NPUEMOB, KOMMO3ULMOHHOW CTPYKTYpPbl OpHAMeHTa

N KONOpUTa, Hanbosiee pacnpoCTPaHEHHbIX B KOBPOAENNN KOHKPETHOTO pernoHa

AN nnemeHu/posaa. TakoBbIM ABASETCA UCKYCCTBO BONbLUMHCTBA Y36EKCKUX N KblPrbi3CKMX
naemMeH.

Obwwas knaccnpukaLms Kazaxckmx KOBPOBbIX U34ENNN BapbUpyeTcs TPems TUnamu:
3THOTEPPUTOPMANbHBIM, POAOMNAEMEHHBIM U CMELIaHHbIM. B 6onblUMHCTBE CiyyaeB
KOBPOBbIE U34e/MsA C TOUKWN 3PEHUSA M3yHaeMOro pakypca XapakTepusyoTcs Kak Hekas
COBOKYMHOCTb MapKepoB B BUAE M30ONEHHbBIX TEXHONOTMYECKUX MPUEMOB, KOMMO3MLMMK,
OpHaMeHTa 1 KOJIOpUTa, NPeANoYnNTaeMbIX ONPeseNeHHbIM PEFVIOHOM WK NIEMEHEM.

B kauecTBe 0AHOro 13 MapKkepoB MOXET ObITb 1 N306paxkeHne poAoNAeMeHHOM TaMru.
MNpeanonaraeTcs, YTO AeTalbHOE U3yUYeHWe yKa3aHHbIX TUMOB KOBPOBbIX U3eNNi Ka3axoB
MoHronuwm, Kutas v apyrix ctpaH, a Takxke otedecTBeHHbIX GOHAO0B NPOAbET CBET Ha Npobaemy
naeHTUOMKaALUN HEKOTOPbIX CMOPHbIX

BOMPOCOB NMPOUCXOXKAEHNSA TEX VAN UHbIX 1 «Ec/ Tbl KOHBIPAT, TO KOCAKM TBOUX Asfpeﬁ
. AOKHBI BbITb Kpernkumm!» (CMbICIOBOI NepeBO
BapMaHTOB KOBPOBbIX N3AENNN Ka3aXOB. XK. Wanrozoson).
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PoroxunHckui, Anekceit. «3Haku MAEHTUUYHOCTY (Tamra) U NaMATHUKM TaMromno/ib30BaHNs
B KasaxcraHe: ApeBHOCTb, CpeiHEBEKOBbLE N HOBOE BpeMsa». Apxeosioeus Kazaxcmata,
N2 3 (5), 2019, c. 99-121. DOI: 10.52967/akz2019.3.5.99.121.

CemeHoB, AnekcaHap. Koapel pycckozo Typkecmara. 1o nosody usdaHus «Kosposele
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CnekTop, JltoboBb. «Kak nyy conHua». Mpasda, N2 103, 13 anpens 1979, c. 6.

Cnucok Hazpad no CemupeyeHckoli obacmHol cesbckoxo3aticmeeHHoU

u npomeiwieHHol 8bicmaske 8 namsame 300-nemus yapcmeosaHua Joma PomaHoselx,
cocmossuwielicsi 8 2. BepHom ¢ 17 no 30 ceHmabps 1913 200a. BepHbii, Tunorpadus
CemupeueHckoro obnactHoro npasaexms, 1913, 30 c.

Tennosogackas, TaTbAHa. «CTPYKTYPHbIN aHaAn3 KepaMUKM CO 3Hakamu ropoauiiia
Otpap». Apxeosioaudeckue uccnedosaHus dpeaHez20 U cpedHegekogoz2o Kazaxcmawa.
OtBeTcTBEHHbIV pepakTop Kemanb Akuwes. Anma-Ata, Hayka KazCCP, 1980, c. 165-171.
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®epopos, Amutpuii. Oneim 80eHHO-CMAaMUCMU4Yecko20 onucaHus Vaulickozo kpas.
YacTb |. TawkeHT, Tunorpadwus wraba TypkectaHckoro BoeHHOro okpyra, 1903, 299 c.

denbkepsam, Apmunuii. CmapuHHele kospsl CpedHeli Asuu. Metporpag, V3gaHne
exxemecayHvka «Crapsble rogbi», 1915, 132 c.

®uHke, Mutep. «Kazaxm MoHronbckoro Antas: 3KOHOMUYECKME U CoLMabHble
TpaHchopmaumm B XXI Beke». Mup boaswozo Anmasa, N2 4, 2015, c. 376-382,
rmebrk.kz/journals/5485/29798.pdf. lata goctyna 23 Hosabps 2024.

LlapeBa, EneHa. «KoBep kak MCTOPUYECKMI UCTOUYHMK: K UCTOPUU GOPMMPOBaHUA
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XVI — Hauana XX B.». BecmHuk apxeosioeuu, aHmponosiozuu u amHozpagpuu, N2 3 (22),
2013, c. 165-174, ipdn.ru/_private/a22/va3(22)%202013.pdf. JaTa goctyna 21 Hos6ps 2024.

Lknaesa, CBeTnaHa. «<HapogHoe toBennpHoe nckyccrso Capblapku B koanekuun M
nMm. A. KacteeBa». Kysiemypa HaceneHus Typeas u conpede/loHbix pe2UOHO8: Yeso08ek

u anoxa. KonnekmueHas moHozpagpus. OTBeTCTBEHHbIE pefakTopbl Maana basapbaesa,
l'ynbHapa [yxymabekoBa. Aamartsl, IHCTUTYT apxeonorun umenn A. X. MaprynaHa, 2017,
c. 12-49.
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KOCBbIMLLA

TatbaHa XapnamoBa

3 6 5 6 MaZAEHMETAPA/bIK KAPbIM-KATbIHAC HOTUXKECIHAET
MY3bIKAJIbIK M3TIH: KA3AKCTAH KOMMO3MTOP/IAPBIHbIH

LbIFAPMAJIAPbIHAAFBI KPEONU3ALUUANAHFAH MOTIHAEP

1-wi mbican. Amutpuii OctaHbkoBuY. </ noBTopuTCs BCE...». A HBenimi. Cepus.

[Jepekkes: komnosntop AmnTpuii OCTaHbKOBUYTIH, XXeke MypafaTbiHAAFbI WbiFapMaHbIH,
Koskazbackl. HoTanbik pegaktopsa GparMeHTTEPAIH XUbIHTbIFbIH TaTbsiHa XapiamoBa Xacagpbl.
2-wi mbican. Amutpuii OctaHbkoBumY. </ noBTopuUTtcs BCE...». B 6enimi. Cepus, 66 T.

[epekkes: komnosntop Amutpuii OCTaHbKOBUYTIH, XXeKe MypafaTblHAAFbl LblFapMaHbiH,
Koskasbacbkl. HoTanbik pesaktopsa dparMeHTTEPAIH, XKMbIHTbIFbIH TaTbsHa XapiaMmoBa
Xacagbl.

3-wi mbican. Mntpmit OctaHbkoBuY. </ noToputcs BCE...». C 6enimi. Cepus, 79-80 TT.
[Jepekkes: komnosutop AmuTpuit OCTaHbKOBWYTIH >Keke MypaFaTblHAafbI LLblFapMaHbIH,
koskasbackl. HoTanblk pegaktopga dparMeHTTEPAiH, XWblHTbIFbIH TaTbsHa XapiamoBa
xacagbl.

4-wi mbican. Amutpuii OctaHbKoBUY. </ MOBTOPUTCA BCE...»: XpOMaTHKablk 6esikTep.

1-wi cypet. 9nibn 964iHypoB. KOMNO3nNTOP yCbIHFaH KoakasbaHbliH MykabacbiHaH LblFapma
aTayblHbIH, CKPUHLLOTBI. [lepekkes: KoMMno3nuTop SNibn S64iHYPOBTbIH Xeke MypafaTbl.

2-wi cypert. ltnpua kapTtacbiHbIH pparmenTi xxaHe CaHxap bavitepekosTiH «Outlines
of [Steiermark]» UnKAiHiH TEPTIHLWI 6eniMiHiH NapTUTypachkl. [Jlepekkes: WhlfapMaHblH,
napTuTypacskl komnosmtop CaHxap baliTepeKoBTiH Xeke MypaFaTbiHaH asbiHAbI.

AHactacua MapTbiHoBa, Butannii LWanvnos

5 7— 80 KA3AKCTAHAAFbBI CKPUMKA ©HEPIHIH, JAMYbI:

VHTEPMPETALINA OYHKLVANAPBI TYPFbICHIHAH YATThIK
OPbIH/AYLLbIbIK EPEKLLE/IKTEPI

1-wi cypet. ViHTepnpeTaums GyHKLUMANaPbI.
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Acenb AnuHa, Cayne Yteranvesa

8 1 — 9 7 APKA ©HIPIHAETT KA3AK, AOMBbIPA/IAPBIHbIH,

©TKEHI MEH BYTIHI: 3EPTTEY TaXIPUBECI

1-wi cypet. KapafaHabl 06/bICbIHbIH reorpadpusanbik Kaptack! (2022).

8. Kapkapanbl ayaaHbl

9. Abali aysaHbl

10. AkTOfall aysaHbl

11. WeT ayaaHbl

12. bykap->XXbipay ayaaHsbl

13. Hypa ayaaHbl

14. OcakapoB ayaaHbl

[Jepekkes: KazaxcmaHckas npaeda, 15 cayip 2022, kazpravda.kz/n/predstavlena-karta-razdele-
niya-gorodov-i-rayonov-na-karagandinskuyu-i-ulytauskuyu-oblasti/.

2-wi cypet. CembeKTiH foMbbIpackl. AngbliHaH XaHe apTbiHaH KepiHic. [lepekkes: Kamen
KyHicTeriHiH xeke konnekuuscol, Acenb AnnHaHblH dpoTockl. (Kapafanabl 06abickl, LLlet
ayAaHbl, AKCy-atosibl aybibl. 2 winge 2024 x.).

3-wi cypet. O6AMAIH AoMbbIpackl. AnAblHaH KepiHic. Jepekke3s: Kamen XKyHicTerinin xeke
Konnekuwmscol, Acenb AnvHaHblH doTockl (KaparaHabl obabichl, LLeT ayaaHbl, Akcy-aronbl
aybinibl. 2 winge 2024 x.).

4-wi cypet. KankeH KacbIMOBTbIH, 4OMbbIpackl. AnAbiHaH, apTbiHaH XXSHE XaHbIHaH KOpPIiHiC.
[Jepexkes: K. KacbiIMOBTbIH Xeke koanekumacbiHaH, Acenb AnvHaHbiH GoTockl (KapafaHabl,
10 winge, 2024 >.).

5-wi cypet. [aynet6ek CasyakacoBTblH 4OMbbIpackl. AfAbIHaH XaHe apTbiHaH KepiHic.
[Jepekkeos: [I. CagyakacoBTbIH Xeke KoanekumacbiHaH, Acenb AanHaHbiH, doTockl (KapafaHab!
o6sibichl, LLeT ayaaHbl, AKcy-Atonbl aybinbl. 2 winge, 2024 .).

1-wi kecre. Cembek neH ©6am acnantapbiHbIH enwemaepi. Jepekkes: ABTopaap KaparaHabl
06./1bICbIHAAFbI GOBKNAOPABIK Aanasblk 3epPTTeYNepAiH AepekTepiH nanganaHa oTblpbin
KypacTblpfaH (Tambi3 2023, winge 2024).

2-wi kecte. K. KacbimoB neH /1. CagyakacoB acnantapblHblH enlemMaepi. [lepekkes: ABTopnap
KapafaHzbl 0bablicbiHAaFbl GONbKAOPALIK Aananblk 3epTTeyNepAiH AepekTepiH naiganaHa
OTbIpbIN KypacTbipFaH (Tambi3 2023, winge 2024).

3-wi kecte. Cembek xaHe KankeH acnantapbiHbiH enwemMaepi. Jepekkes: ABTopnap
KapafaHabl 0babicbiHAaFbl GONLKAOPALIK Aananblk 3epTTeynepAiH AepekTepiH naiganaHa
OTbIpbIN KypacTbipFaH (Tambi3 2023, winge 2024).
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Xanepke LLlarirozosa
9 8 ’I 23 KA3AK, KIIEM ©HIMAEPIHIH AVMAKTbIK XX9HE TAMMAJbIK,
EPEKLUENITI TYPANbI IS0

1-wi kecte. Ka3ak kinem 6yibiMAapbIHbIK aliMakTblk XaHe Tananblk epekLeniri
6oVibIHLWa Typaepi.

1-wi cypeT. «AnTbl aybln» TOpFail MOTUBTI TYKCi3 KineMHiH dpparmeHTi. XXyH, TokbiMa.
XX facbipgbiH, 6ackl Topfait 06abICkl. TOpFal 06/bICTBIK TapUXM-BaKeTaHy Mypaxkanbl.
MHB. N2 560. [lepekkes: XaHibekos, ©36ekani. Kybmypa kaszaxckozo pemecna [Kasak
KosieHepiHiH MadeHuemi]. Anma-Ata, OHep, 1982, 68 6.

2-wi cyper. «TopFai Typi» TyKci3 kinem. 1974. XXyH, Tokbima. KoneHepui C. OmapbekoBa.
. Topfain obsbickl, Apkanbik K. Jepekke3s: XaHibekos, ©36ekani. Kysiemypa kaszaxcko2o
pemecna [Kazak KoneHepiHiH MadeHuemi]. Anma-Ata, ©Hep, 1982, 84 6.

3-wi cypeT. Kaplum capaiibiHbiH ywTeH 6ip 6eniri. lepekkes: bozosobos. Kospossie usdesnus
CpedHeli Asuu u3 cobpaHus, cocmasieHHoz20 A. boeostoboseim [A. bozonoboe KypacmelpraH
x)uHakmad Opma AsusiHbeiH kitem eHimOepi]. CaHkT-INeTepbypr, MemnekeTTik Kafasgapabl
AanblHaay akcneguumsacel. Weis, 1-2, 1908, Taba. XLI.

4-wi cyper. «CbIp Kinem» TyKTi KineMiHiH, pparmeHTi. XXyH, Tokbima. XVIII FacbipAblH asfbl
OHTyCTiK KazakcTtaH. «33ipet CynTaH» Kopblk-My3en Kopbl. MIHB. N2 71, XXaHibekos, ©36ekani.
Kynemypa kasaxckozo pemecna [Kasak KoneHepiHiH MadeHuemi]. Anma-ATa, ©Hep, 1982, 92 6.

5-wi cypert. «Cblip Kinem» («koHplpaTkinem») Kinemi. 160x335 cm. XX facbipgbiH, GipiHLLi
>xapTbicbl. KM 879 KP Memnekettik OpTanblk MypaxKanblHbiH, Kopbl. Jepekkes: Snimbain,
HypcaH. «TpaanLMOHHble Ka3axXckve KOBPbl U KOBPOBbIE U34eNNs: BUAbI, KOMMNO3NLNS,
ceMaHTVKa (Ha MaTepuanax LleHTpanbHOro rocysgapctBeHHoro Myses Pecnybanku KasaxcraH)».
[Aactypni Kasak Kinemgepi MeH kinem byibiMgapbl: Typepi, KOMMO3ULMACHI, CEMaHTUKaCh!
(KasakcTaH Pecnybamkacbl OpTanblk MemaekeTTik My3eliHiH MaTepuangapbiHaal.

Ka3¥y xabapwieicel. Punocogus, cascammaty xaHe MadeHuemmaxy, N2 4, 2020, 61 6.

DOI: https://doi.org/10.26577/jpcp.2020.v74.i4.06.

6-Lbl cypeT. «AfaW Kinem» TyKCi3 KinemHiH ¢dparmenTi. XKyH, TokbiMa. XX facbipAblH opTachl
MaHfbiwnak obabickl, PopT-LLeBueHko K. XoaHibekos, ©36ekani. Kyremypa kasaxckozo
pemecna [Kasak KoneHepiHiH MadeHuemi]. Anma-Ata, ©Hep, 1982, 88 6.

7-wi cypet. Agaii KineM. MaHfbICTayTOBbICTbIK, TAPUXM-BJIKETaHy My3eli, AKTay K.
[Jepexkes: Cypertti aTHorpad P. V. bektannesa ycbiHFaH.
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APPENDIX

Tatyana Kharlamova

3 6 5 6 THE MusicaL OUTCOME OF INTERCULTURAL
COMMUNICATION: CREOLIZED TEXTS IN THE OEUVRE

OF KazakH COMPOSERS

Ex. 1: Dmitry Ostankovich. "And Everything Will Repeat Itself...". Section A. Series.

Source: The piece manuscript was provided by the composer Dmitry Ostankovich

from his personal archive. The set of fragments in the music notation program was
produced by the author of the article.

Ex. 2: Dmitry Ostankovich. "And Everything Will Repeat Itself...". Section B. Series, 66 beat.
Source: The piece manuscript was provided by the composer Dmitry Ostankovich

from his personal archive. The set of fragments in the music notation program was
produced by the author of the article.

Ex. 3: Dmitry Ostankovich. “And Everything Will Repeat Itself...". Section C. Series, 79-80 beats.
Source: The piece manuscript was provided by the composer Dmitry Ostankovich

from his personal archive. The set of fragments in the music notation program was
produced by the author of the article.

Ex. 3: LDmitry Ostankovich. “And Everything Will Repeat Itself...": chromatic cells.

Source: The piece manuscript was provided by the composer Dmitry Ostankovich

from his personal archive.

Fig. 1. Alibi Abdinurov. Screenshot of the piece’s title from the cover of the manuscript
provided by the composer. The computer typesetting piece of the manuscript was provided
by the composer Alibi Abdinurov from his personal archive.

Fig. 2. Fragment of the map of Styria and the score of the 4th part of Sanzhar Baiterekov's
cycle "Outlines of [Steiermark]”. The score of the piece was provided by composer Sanzhar
Baiterekov via email from his personal archive.

Anastassiya Martynova, Vitaliy Shapilov

5 7— 80 THE EVOLUTION OF VIOLIN ART IN KAZAKHSTAN:

NATIONAL PERFORMANCE IN THE ASPECT
OF INTERPRETATION FuNcTiOoNs [FEEd

Fig. 1. Interpretation functions.
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Zhanerke Shaigozova
9 8 ’I 23 EXPLORING THE REGIONAL AND TRIBAL SPECIFICITY
OF KazAKH CARPETS

Table 1. Types of Kazakh carpet according to regional and tribal specificity.

Fig. 1. Fragment of a lint-free carpet with the Torgai motif “alty auyl”. Wool, weaving.

Early 20th century. Torgai region. Turgai Regional Museum of Local History. Inventory no. 560.
Source: Dzhanibekov, Uzbekali. Kul'tura kazakhskogo remesla [The Culture of Kazakh Crafts].
Alma-Ata, Oner, 1982, p. 68.

Fig. 2. Lint-free carpet “torgai turi”. Craftswoman S. Omarbekova. 1974. Wool, weaving. Turgai
region, Arkalyk city. Source: Dzhanibekov, Uzbekali. Kul'tura kazakhskogo remesla [The Culture
of Kazakh Crafts]. Alma-Ata, Oner, 1982, p. 84.

Fig. 3. A third part of the carpet from Karshi. Source: Bogolyubov, Andrey. Kovrovye izdeliya
Srednej Azii: iz sobraniya, sostavlennogo A. A. Bogolyubovym [Carpets of Central Asia:

From the Collection compiled by A. Bogolyubov]. St. Petersburg, Ekspediciya zagotovleniya
gosudarstvennyh bumag, Iss. 1-2, 1908, table XLI.

Fig. 4. Fragment of a pile carpet “syr kilem". Wool, weaving. Late 18th century. South
Kazakhstan. Fund of the Azret Sultan Museum-Reserve. Inventory No. 71. Source: Dzhanibekov,
Uzbekali. Kul'tura kazakhskogo remesla [The Culture of Kazakh Crafts]. Alma-Ata, Oner, 1982,

p. 92.

Fig. 5. Pile carpet “syr kilem"” ("konyratkilem”). The 1st half of the 20th century. 160x335 cm.
Fund of the Central State Museum of the Republic of Kazakhstan, KP 879. Source: Alimbay,
Nursan. “Traditsionnye kazakhskie kovry i kovrovye izdeliya: vidy, kompozitsiya, semantika

(na materialakh Tsentral'nogo gosudarstvennogo muzeya Respubliki Kazakhstan).” [*Traditional
Kazakh Carpets and Carpet Products: Types, Composition, Semantics (based on materials

from the Central State Museum of the Republic of Kazakhstan).”] Bulletin of KazNU. Series

of Philosophy, Cultural Studies and Political Science, no. 4, 2020, p. 61.

DOI: 10.26577/jpcp.2020.v74.i4.06.

Fig. 6. Fragment of a lint-free carpet "adai kilem" Wool, weaving. Middle of the 20th century.
Mangyshlak region, Fort-Shevchenko city. Source: Dzhanibekov, Uzbekali. Kul'tura kazakhskogo
remesla [The Culture of Kazakh Crafts]. Alma-Ata, Oner, 1982, p. 88.

Fig. 7. Adai kilem. The funds of the Mangystau Museum of Local Lore, Aktau.

Source: the photo provided by ethnographer R. |. Bektaliyeva.
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[TPUNOXEHWE

Acenb Anunna, Cayne Yteranvesa
8 'I 9 7 KA3AXCKME AOMEBPbI APKMHCKOTFO PEFMIOHA
B MPOLLUJIOM M HACTOSALLEM: OMbIT M3YYEHWA

Puc. 1. Teorpaduueckas kapta KaparaHguHckori obnactu (2022).

KapkapanuHckumin paiioH.

Abalickmin parioH.

AKTOrancku pamoH.

LLleTckuii palioH.

Byxap->Xblpayckuin paioH.

HypuHckuii paiioH.

OcakapoBckuli pavioH.

WcTounuk: KasaxcraHckas npasga, 15 anpens 2022, kazpravda.kz/n/predstavlena-karta-
razdeleniya-gorodov-irayonov-na-karagandinskuyu-i-ulytauskuyu-oblasti/.

Puc. 2. lombpa Cembeka. Bug cnepeaun n czagu. KaparaHanHckas obnacts, LLeTckuin parioH,
ceno Akcy-Atonbl. 2 nonsa 2024 r. ®oto Acenb AnvHOW. VICTOUHMK: IyHas konnekums Kamena
KyHnucrern.

Puc. 3. lombpa Abawn. Bug cnepean. KaparanauHckas obnacts, LLeTtckuin parioH, ceno
Axkcy-Atonibl. 2 ntons 2024 r. doto Acenb AnvHoi. icTouHuk: inyHas konnekums Kamena
KyHucrern.

Puc. 4. lombpa KankeHa KacbimoBa. Bug cnepeaw, czagn n cboky. Kaparanga. 10 ntons 2024 r.
®oTo Acenb AnHow. NcTouHuk: anvHas koanekums K. KacbimoBa.

Puc. 5. lombpa [aynetbeka CagyakacoBa. Bua cnepeaw u caagm. KaparanauHckas obnactb,
LLleTckwnin parioH, ceno Akcy-Atonbl. 2 ntons 2024 r. ®oto Acenb AnnHol. ICToUHKK: inuHas
konnekums [. Cagyakacosa.

Tabavua 1. Obmepbl MHCTpyMeHTOB Cembeka n Abaw. VictouHnk: CocTaBneHo aBTopamu

C MCMONb30BaHNEM AaHHbIX GOIbKIOPHBIX MONEBbIX UCCeA0BaHUA B KaparaHanHCKOM
obnactu (aBryct 2023, nronb 2024).

Tabavua 2. O6mepbl nHctpymeHToB K. KacbimoBa 1 [l. Cagyakacosa. VictouHnk: CoctaBaeHo
aBTOpaMy C UCMONb30BaHMEM faHHbIX GONbKAOPHbIX MONEBbIX NCCNEL0BAHMN

B KaparanauHckon obnactv (asryct 2023, ntonb 2024).

Tabnuua 3. Obmepbl MHCTpyMeHTOB Cembeka 1 KankeHa. Victounmk: CoctaBaeHo aBTopamu
C NCMOb30BaHMEM AaHHbIX GONbKAOPHBIX MONEBbIX UCCIef0BaHUA B KaparaHAMHCKOM
obnactu (aBryct 2023, ntonb 2024).
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