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XKypHan Typansl

Saryn — «<©Hep >XaHe ryMaHUTapblk FblbiMAgap» H6afblTbl GOMbIHLLIA ©3€eKTi 3epTTeyNepAi,
ayAapmMa MaTepuangapbliH XaHe akajeMUAbIK MaTiHAepre, My3blkasblk anbbomaapra,
KnHodubMAepre, kepmenepre xaHe backa Aa FblbiIM MeH MaAEHWET TyblHAbINapbIHA
LwonynapAbl Xapuanayra bafblTTasfaH Xxanblkapablk FblbIMY PeLeH3nsANaHaTbIH 6acblibIM.

Saryn 6acblnbIMAaPbIHbIH, HETi3ri MakcaTbl YATTbIK MOAEHNET KOHTEKCTIHAET OHEePAiH,
3epTTey XaHe djiCHaMasnblK MacenenepiH, A3CTYPAEPAIH, MajeHeTapablk e3apa HbannaHbICbiH
>KOHe onapAblH Ka3ipri Xan-KyriH alLbIKTaTbIH XaHe TalKblNalTbiH Makananap. Pegakuusfa
YCbIHbIIFaH MaJlIMETTEp XYyleni cananblk Hemece caHAbIK AepeKTepai Tangayabl KaMTUTbIH
TEOPUANBIK XOHE IMMNUPUKaNbIK 3epTTeyaepre; 6ap 6iniMAi anTapabiKTah pacTanTblH HeMece
KEHEMTETIH KblCKalla 3epTTey ecenTepi MeH xa3banapblHa; KiTanTapFa, TeaTp KOMblIbIMAAPbIHA,
My3blKasblk anbbomaap MeH KOHLiepTTepre, KUHObGUAbMAEPre, KepmMenepre xaHe backaga
wonynapfa 6afbiTTanybl MyMKiH. Saryn-aa fbinbIMu Ananortap Kyntanazbl. XypHansbiH
peakumsAchl aBToOpaapAbl KypAeai TepMuHonorusgaH aynak 60obin, Xxanblkapasbik,
okblpMaHAapMeH balinaHbiC OpHaTyFa KaMKOPJbIK, Xacal OTbIpbIr, TYCIHIKTI XXaHe Ko
XKeTIMAI TiNAe XKasyFa wakbipadbl.

Saryn-pa xapuanaHfaH MakananapblH aBTopaapbl MaTIHAEPAIH Ma3MyHbIHa, COHAAN-aK,
Makananapabl Xxapusnay HaTUXeCiHAe balikayCbi3fa 3UsH KeNTipyi MyMKIH YLUiHLI TyAfanapAblH
ap-HaMbICblHa, KaZip-KacuneTiHe XaHe ickepik begeniHe ToNbIK >ayan bepegi. [aviekces
KenTipreH Kesze aBTop MeH Aepekkesre CiTeme >acany Kaxer.

Saryn pepakumsacbiHa TyckeH Hapablk MaKananap, OHblH, ilLiHAE >KacaHAbl UHTENNeKT
apKblabl Xa3blifaH HemMece ayaapblifaH MITIHAEP NAarnaTTbl Tekcepy paciMiHeH eTesi XaHe
MaMaHZapAblH, eKi PeT «XKacblpblH» LLOAYbIHAH KEWIH XapuanaHagbl.

Saryn-pa aBTOpAbIK FblJIbIMY 3epTTeyep, Nikipaep, peLeH3unsnap xaHe cyxbatrap
TeriH XapusnaHazbl. XXypHan pefakumanblk XyMblCTapFa XXaHe MaKananapAbl Xapusnayfa
6annaHbICTbl GapAbIK WbIFbIHAAPAB! ©3 MOWHbIHA anaabl. Pegakumssa yCbiHbIAFaH
MaTepuaniapabl XapusnafaHbl YLWiH Tenem TeneHbensi.

XKypHangblH, pegakumaablK cascatbl Xafblkapasblk YAbIMAAPAbIH FblJIbIMU XapusaaHbiMaap
3TMKAChI XXOHIHAETI yYCbIHbIMAApPbIHa Herizgeneai: bacbinbiM 3Tnka komuTeTi — Committee
on Publication Ethics (COPE), Eyponasnblk fblnbiMU pegakTopaap kaybiMaacTbifbl — The European
Association of Science Editors (EASE).

Saryn >ypHanblHbIH PeAakLMAChl bIHTBIMAKTACTbIKTbIH 9PTYPi popmaTTapbiHa aLlbik,.

Bi3 ke3 KenreH yCbIHbICTapFa KyaHbILTbIMbI3, ONapAbl PeAaKLMUAHbIH 31€KTPOHZAbI MOLWTackiHa
Xibepyre 6onaabl: editor@sarynjournal.kz.
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TapaTy, HAEeKCTey XXaHe MypafaTTay

Saryn xanblkapasblk peLeH3nanaHaTbiH XXypPHasbl OHbIH, AyHME XYy3iHe TapanyblHa acep eTeTiH
6acblbIMAapAbIH, canacblH XaKcapTy YLiH TYpai Wwapanapabl Konfa anysa. byn caacattbl
xypHan 2013 >bingaH 6epi HipiHLWi XapuanaHbIMbIHAH YCTaHAbI.

Saryn byaanewuTTiH aLlblk KOMXKeTIMAINIK BacTaMacbiHa KOCbLNY apKblibl allblk,
KOMKEeTIMAINIK cascaTblH yCTaHaAbl, Oy aBTOPAbIH, XapusaiaHfaH MakanacbliH 6acka
3epTTeyLiNepAiH i3geyiHe >XxaHe ciiTeme xacaybiHa acep eteai. COHAbIKTaH XypHanAblH, e3i
[ie, OHblH, MypaFfaTTajfaH xoaHe bacna keLlipMesnepi cakTanaTbiH penosutopuiinep ge Saryn
3epTTeyLlinepi MeH Xanblkapasblk KaybIMAACTbIK apacbliHAafbl FblAbIMK HalinaHbIC NPOLECiHiH,
MaHbI3zbl kypamaac 6eniri 60sbin Tabbinagbl. Saryn XXypHanblHAaFbl MakananapabiH,
MypafaTTasfaH KeLlipMesnepi )Xofapbl OKY OPbIHHbIH, €Ki peno3uTopuiHae cakranazbi:

1. KypMmaHfa3bl aTbiHAafbl Ka3ak yATTbiK KOHCEePBATOPUACLIHbIH, 3N1EKTPOHAbI KiTanxaHachbl.

2. KypmaHfasbl aTbiHAaFbl Kasak yTTblK KOHCEPBATOPUACHIHbIH, PeCMU CaTbiHAaFbI Saryn

napakLuacsbl.

XKypHangplH 6acna gaHanapbl KypmaHfasbl aTbiHgafbl Kasak, yATTbIK KOHCEPBaTOPUACBIHbIH,
KiTanxaHacbiHAa, KP ¥ATTbik KiTanxaHacbiHAa cakTaysbl. OkbipMaHzap MeH aBTopaap
sarynjournal.kz >xypHanblHbIH pecmu caTbiHAafFbl «MyparfaTTap» 6eniMiHge
LblFapblabIMAAPAbIH, 31€KTPOHAbIK HYCKACbIMEH TeriH TaHblica anagbl. MakananapabiH,
PDF-Hyckanapbl Creative Commons (CC BY-NC-ND 4.0) avueH3usachl 60MblHLLIA KO KETIMAI.

Saryn (25.01.2024 N2 101 6yMpblfbl) FbIAbIMU KbISMETTIH, HETi3ri HATUXENEpPIH Xapusanay
ywiH KasakcraH Pecnybankachbl binim >KaHe FblibIM MUHUCTPAITiHIH BinimM aHe fblabiM
canacblHAafbl canaHbl KamTamachi3 ety komuteTi (BxxFCBK) ycbiHFaH 6acbinbimaap TizbeciHe
eHrizingi («<OHep XaHe rymaHuTapAablk fblibiMaap» 6enimi). CoHbiMeH Katap, Saryn Kb
(KasakcTaHablk aganekces 6a3zacbl), YMFTCO (¥ATTbIK MEMAEKETTIK FbIIbIMU-TEXHNKANBIK,
capanTama opTanbifbl), Knbep/leHnHkaga nHaekcTenei.

Saryn >xxypHasbl aBTOpaapfa XapuanaHfaH Matepuangappbl Tapatyfa dXaHe OKkblpMaH
KaybIMbIH KEHeWTyre, COHbIH, iLLiHAE XypHaNAbIH pecMun aneymeTTik xeninepinge (Telegram,
Instagram, Facebook) makananapgbl xapusanay apkblibl XaH-XaKTbl kKoagay KepceTesi.

Bi3 aBTOpAapabl Makananapabl AyHue Xy3i 6oMbIHLa apinTecTepi MeH 3epTTeyLlinep
apacblHZa benceHai TypAe HacvxaTTayFa LlakblpamMbi3, Oyl OKbIpMaHAap caHblH KebeliTyre,
TaHbIMaNAbIbIKTbI aPTTbIPYFa XaHe Saryn-Aa XapuanaHfaH Makananapabl XKenige isgeyre
HeFfyp/IbIM KOMKETIMAI eTyre acep eTegi. Komkasbanapabl XOCbIKCbI3 aBTOPAAPAbIH, 3aHChI3
nemgaeHyiHeH Kkopfay yLwiH ci3 DOI cinTemeciH HeMece MakanaHblH TYMHYCKaChl XapusanaHfaH
Saryn >xypHanbiHblH, BEG-CailTbiHa cinTeMe H6epyiHi3 kepek. byn a3ipaey aHe xapusanay KyHiHe
KYKbIFbIHbI3Abl Adnenseyre MyMKiHAIK 6epeai.

Saryn pepakuua ankacbl ©3 aBTopaapblHa XapusanaHfaH matepuangapasl berge
pecypcTapa opHanacTblpyFa kegepri xacamangbl. XypHan aBTopaapbl onapabl Toyencis
penosnTopuiire HemMece onapMeH barnaHbICTbl JepekkopFa XyKTel anagbl. bipneckeH
aBTOPJbIKNEH XapuanaHfaH Makana, TinTi erep bipaeckeH aBTopaap OHbl 6acka yibiMAapAbIH,
3NeKTPOH/bI KiTanxaHanapblHAa OpHanacTbipca a, Peno3uTopuiire opHanacTbipbiaybl MYMKIH.
Backa penosutoLpuitnepmeH e3apa sapekeTTecy okbipMaHAap MeH CilTeme XacanTblH
ayAnTopuAHbI KebelTyre, apinTectep MeH CTyeHTTepre 3epTTeyiepMeH TaHbICyFa, Nikipaec
aZlamzap MeH >kaHa MyMKiHAiKTepre ne 6oayfa MyMKiHAIK 6epegi.
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About the Journal

Saryn is an international peer-reviewed publication, focused on topical studies, translated
materials and peer reviews of academic texts, music albums, films, exhibitions and other works
of the Art and Humanities field.

The main purpose of Saryn is to publish articles that cover and discuss studies
and methodological art topics in the context of national culture, cross-cultural interaction
of traditions and their current state.

The materials, submitted to the editorial office, may focus on theoretical and empirical
studies containing a systematic qualitative or quantitative data analysis; brief research reports
and notes that significantly confirm or expand existing knowledge; reviews of books, theater
performances, music albums and concerts, films, exhibitions, etc. Dialogues on studies are
welcome at Saryn. The journal’s editorial office asks authors to write in a clear and accessible
language, avoiding any complicated terminology and taking care about international
readership.

Authors of articles, published in Saryn, are fully liable for their text content, as well
as for honor, dignity, and business reputation of the third parties who may be unintentionally
harmed by a publication of any article. It is mandatory to indicate the author and the source
when citing.

All the articles, submitted to the editorial office of Saryn, including texts and translations
made by Al, are checked for plagiarism and published after a positive double-blind peer review.

Author's academic studies, reviews, peer reviews and interviews are published in Saryn
for free. The journal bears all expenses associated with editorial work and articles publication.
The materials submitted to the editorial office for publishing are free of royalties.

The journal's editorial policy is based on the recommendations of international
organizations on the publication ethics: the Committee on Publication Ethics (COPE),

the European Association of Science Editors (EASE).

The editorial office of Saryn is open to various formats of cooperation. We welcome
any suggestions by electronic mail: editor@sarynjournal.kz.
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Distribution, Indexing and Archiving

The international peer-reviewed Saryn journal takes all steps to ensure that it is accompanied
by high-quality publications, and it can be distributed worldwide. This policy has accompanied
the journal since its first publication ten years ago.

Saryn adheres to the open access policy by joining the Budapest Open Access Initiative,
which affects the search and citation of the author’s published article by other scholars.
Therefore, the journal itself and the repositories where it's archived and printed copies
are stored are an essential component in communication between Saryn's scholars and
international community. The archived copies of the Saryn articles are stored in two repositories
of the editorial:

1. The Electronic Library of Kurmangazy Kazakh National Conservatory.

2. The Saryn’s page on the official website of Kurmangazy Kazakh National Conservatory.

Printed copies of the journal are kept in the library of Kurmangazy Kazakh National
Conservatory and National Library of the Republic of Kazakhstan. Readers and authors may find
the electronic version of journal issues for free in the Archives section on the official website,
sarynjournal.kz. PDF versions of articles are available for free by Creative Commons License
(CC BY-NC-ND 4.0).

Saryn is included in the List of journals recommended by CQAES (Committee for Quality
Assurance in the sphere of Education and Science of the Ministry of Education and Science
of the Republic of Kazakhstan) (order No. 101 dated 25.01.2024) for publication of the main
results of academic activity (category "Arts and Humanities”). Besides, Saryn is indexed
by KazCB (Kazakhstan Citation Base), NCSTE (National Center of Science and Technology
Evaluation), and CyberLeninka.

Saryn fully supports authors for the distribution of published materials and the expansion
of the readership, also with the help of publishing the articles on the journal's official social
networks (Telegram, Instagram, Facebook). We encourage our authors to actively promote
their articles among the colleagues and fellow scholars around the world through academic
social networks and other possible ways that can attract readers, to increase awareness
and make articles published in Saryn more Internet searchable. In order to protect manuscripts
from being misappropriated by unscrupulous authors, links to the DOI or to the website
of the Saryn journal with the original version of the published article should be indicated.

This will allow you to prove your rights for the work, and for the date of publication.

The Saryn's editorial board does not prevent its authors from posting published materials
on other resources. The journal's authors can upload to an independent database or affiliated
one. An article, published in co-authorship, can be placed in a repository, even if the co-authors
have placed it in electronic libraries of other organizations. Interaction with other repositories
makes it possible to increase readership and citing audience, so the colleagues and students
will have the opportunity to acknowledge the studies, to gather associates and get new
opportunities.
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O >xypHane

Saryn — MmexayHapoAHOe Hay4YHOe PeLeH3NpyeMoe 13AaHne, OPUEHTVPOBaHHOE

Ha Ny6AVKaLWIo akTyanbHbIX UCCIEA0BAHMNA, MEPEBOAHbBIX MaTePUAIOB 1 PeLieH3n

Ha akaZeMnyeckme TeKCTbl, My3blkasbHble anbboMbl, KWHOGUABbMbI, BbICTABKW U Apyrie
Npowv3BeAeHNs HayKn U KyNbTypbl MO HampaBaeHWto «/ICKyCCTBO U FyMaHWUTapHble HayKu».

OCHOBHO Liesibto NybmnKaLuii Saryn aBAsAKOTCA CTaTby, B KOTOPbIX OCBeLLatoTCs
1 0b6CyXAatoTCA UCCaesoBaTeIbCKME Y METOAONOMMYECKME BOMPOChI UCKYCCTBA B KOHTEKCTE
HaLMOHaNbHOW KyJIbTYpbl, KPOCC-KYNbTYPHOE B3aUMOZAENCTBUE TPAAULMIA U UX aKTyaNbHOe
COCTOSIHME.

MaTepwasbl, MpesCcTaBaeHHbIe B PeAaKLMIO, MOTYT ObiTb COCPEJOTOUEHb! Ha TEOPETUYECKMX
Y AMMUPUYECKNX UCCNEA0BAHMAX, COAEPKALLMX CUCTEMATUUECKMI KaueCTBEeHHbIN
WM KONIMYECTBEHHBIN aHaNn3 AaHHbIX; KpaTKe NCCaef0BaTeNbCke OTHETbI U 3aMeTKY,
KOTOpbIE CYLLECTBEHHO MOATBEPXAAFOT UM PACLUMPAIOT CYLLECTBYHOLLME 3HaHWUSA; 0630pPbl KHUT,
TeaTpabHbIX CrieKTak/Ien, My3blKa/bHbIX a/lbOOMOB W KOHLIEPTOB, KNHO(UIbMOB, BbICTABOK
n apyroro. B Saryn npuBeTcTBYtOTCS HayuHble gnanoru. Pegakums xypHana npv3biBaeT aBTOpPOB
nmcaTb ICHBIM W JOCTYMHbIM A3bIKOM, W36eras CI0XKHON TEPMUHOIONMN 1 3a60TACH
0 KOMMYHMKaLIMK C MEXAYHapPOAHON UNTaTeNbCKOW ayAUTOPUEN.

ABTOpbI CTaTel, onybMKOBaHHbIX B Saryn, HECYT MOHYHO OTBETCTBEHHOCTb 3a CoZepKaHune
TEKCTOB, @ TAak>Ke 3a YeCTb, JOCTOVMHCTBO U [e/IOBYHO PENyTaLuo TPETbUX NL, KOMY MOXET
6bITb MPUYMHEH HeyMbILLIEHHBIV ylepb B pe3ysbTaTe nybavkauuu ctateit. Mpu uuTmpoBaHmn
0653aTe/IbHO yKa3aHue CCbIIKM Ha aBTopa U UCTOYHWUK.

Bce ctaTtby, nocTynatoLlye B peAakuuio Saryn, MpoxXoaaT npoLeaypy npoBepku
Ha maaruart, BKAtoYas TeKCTbl, HaMMCaHHble UAW NepeBeAeHHbIE UCKYCCTBEHHBIM MHTE/IEKTOM,
1 NyGANKYHOTCA MOC/E MONOXKMTENBHOTO ABOMHOMO CIEMOro PeLieH3MPOBaHMs CreLanncTaMmu.

ABTOpPCKME HayuHble NCCeA0BaHMA, 0630pPbl, PELLEH3UN U NHTEPBbLIO B Saryn nybankytotcs
6ecnnatHo. XypHan 6epeT Ha cebs BCe pacxoAbl, CBA3aHHbIE C PeAaKLMOHHbIMK paboTamu
1 nybankaumamm ctatei. 3a nybankaumo NpejoCcTaBieHHbIX B peAakLunio MaTtepuanos
rOHOpapbl He BbIMAa4YNBaLOTCS.

PeAakuUVOHHas NOANTIKA XXypPHaia OCHOBbIBAETCA Ha PEKOMEHAALMAX MEXAYHAPOAHbIX
OpraHu3aumii No 3TMKe HayuHbIX Nybavkaumin: KomvTeta no ny6ankaLMOHHOM 3TUKe —
Committee on Publication Ethics (COPE), EBponelickoi accoLmaLmn Hay4YHbIX peAakTopoB —
The European Association of Science Editors (EASE).

Pepakuws >XypHana Saryn oTkpbiTa K pasHbIM popmaTtam coTpygHmyectsa. Mbl bysem

pagbl H06bIM MPesoXKeHNAM, KOTOPbIE MOXHO HaMpaBWTb Ha 3JIEKTPOHHYHO MOUTY pejakLni:
editor@sarynjournal.kz.
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PacnpOCTpaHeHme, MHAEKCMpPOBaHUe n apxmemnpoBaHue

Me>ayHapOoAHbI peLeH3npyeMblli XXypHan Saryn fenaeT BCe Wwaru Ans Toro, 4tTobsl ero
COMpPOBOX/an0 BbICOKOE KayecTBO NybmkaLuii 1 OH MOr 6bITb pacnpocTpaHeH BO BCEM MUpe.
OTa NosnTMKa CONPOBOXKAANA XYpPHa C MOMEHTa ero nepsoi nybankauum B 2013 roay.

Saryn npuaepxunBaeTcs NOAUTUKM OTKPBLITOTO A0CTynNa, NPUCOEANHUBLLNCL K byaaneLuTckol
MHULMaTMBE MO OTKPLITOMY JOCTYMY, YTO BAMSET Ha MOMCK M LIUTUPOBaHMe onybankoBaHHOM
CTaTby aBTOPa APYrMK nccaegosatenamun. NostoMy 1 cam XypHas, 1 PenosntTopum,
rfie XpaHATCA ero apxMBUMPOBaHHbIE M NeyvaTHble KoMK, ABASIOTCA BaXKHENLLEeN COCTaBAAoLLEN
npouecca Hay4HON KOMMYHUKaLIMN MeXAy NCCaefoBaTeNsMun Saryn n MexzayHapoHbIM
coobLecTBOM. ApXVBHbIE KOMUK CTaTei Saryn XpaHATCA B |BYX PENO3UTOPUAX nsjatens:

1. dnekTpoHHas bubanoteka Kasaxckol HaLMOHa bHOW KOHCEPBATOPUUN UMEHM

KypmaHrassi.

2. CrtpaHuua Saryn Ha opuLmansHoM caiite Kasaxckow HaLMOHaNbHOM KOHCepBaTOPUM

nmeHn Kypmarrasbi.

MeuyaTHble 3K3eMMAAPbI XypHana cogepyatcs B bubanoteke Kasaxckol HaLMOHaNbHOM
KOHcepBaTopun UMeHn KypmaHrasbl, HaumoHanbHon 6ubanoteke PK. Yntatenm n aBTopsl
MOTYT 03HaKOMUTbLCSA C 31EKTPOHHON Bepcueit BbiNyckoB becnnaTHo B pasjene «ApXvBbl»

Ha odpuLmanbHOM caliTe XXypHana — sarynjournal.kz. PDF-Bepcuun ctaTteit pacnpocTpaHstoTca
B cBo60oagHOM gocTyne no auueHsun Creative Commons (CC BY-NC-ND 4.0).

Saryn BkntoueH B [epeyeHb U3gaHuii, pekomeHayeMblix KomuteToM no obecneveHunto
KauecTtBa B cdepe Hayku v Bbicluero obpasosaHua (KOKCHBO) MununctepctBa Hayku
1 BbicLero obpasosaHus Pecnybamnkm KasaxcraH (npukas N2 101 ot 25.01.2024)

A5 NybAnKaL MM OCHOBHBbIX Pe3yNbTaToOB Hay4HOW AeATeNbHOCTH (pa3sen «lckyccTBo

W ryMaHuTapHble Haykm»). [ToMumo atoro, Saryn nHaekcmpyetcsa B KbL, (KasaxctaHckor 6aze
untnpoBanus), HUMHT (HaumoHanbHOM LieHTpe rocyapCTBEHHOW HayUYHO-TEXHNUYECKON
akcnepTm3bl), Knbep/leHnHke.

XKypHan Saryn BcecTopoHHe noajep>XvBaeT aBTOPOB B Jefie pacnpoCTpaHeH s
ony6/IMKOBaHHbIX MaTepPManoB U paclUpeHns YNTaTeNbCKOW ayAuTopun, B TOM Yucie 1 vyepes
nybavkaumio ctatel B opuLmManbHbIX coLceTsax XypHana (Telegram, Instagram, Facebook).

Mbl Npr3biBaeM aBTOPOB aKTMBHO NPO/ABUraTh CTaTbh CPeAM CBOUX KOMNEr U uccnejoBatenei
no BCeMy MUPY Yepes HayUYHble COLCETU U ApYriie BO3MOXHbIe CNOCObbI, UTO MOXET NPUBAeYb
ymTaTenew, NoBbLICUTb Y3HABaEMOCTb U CAenaTb onybanKoBaHHble B Saryn ctaTbu 6onee
AOCTYMHbIMK ANA noucka B VIHTepHeTe. [lna Toro 4tobbl o6e3onacuTb pyKoOnmcK OT MPUCBOEHNS
He,06pOCOBECTHLIMM aBTOPaMK, CaefyeT yKkasbiBaTb bk Ha DOl naun ccbiaky Ha cant
XypHana Saryn, rae onybavkoBaHa UCxoAHas Bepcus cTaTbu. ITO NO3BOUT JoKa3aTb CBOE
npaBo Ha pa3paboTky v AaTy nybankaumm.

PepaxkumnorHas konnermsa Saryn He npenaTcTByeT CBOVM aBTOpaM B pasmeLleHnn
ony6/IMKOBaHHbIX MaTepranoB Ha CTOPOHHMX pecypcax. ABTOPbI XypHana MOryT 3arpy3mnTb 1x
B HE3aBUCUMbIA Peno3nTopuii unm 6asy AaHHbIX NPy opraHu3auunm, apGuUaMpPoBaHHOW C HUMM.
CraTbs, onybankoBaHHas B COaBTOPCTBE, MOXET ObITb pa3MeLLleHa B Perno3nTopuK, Jaxe ecan
COaBTOpPbI Pa3MeCcTWIN ee B 3NeKTPOHHbIX BrbanoTekax Apyrux opraHusauuii. Baumogeicremne
C APYTVIMU PENO3MTOPUAMM NO3BOJAET YBEANUNTL YNTATENbCKYHO U LUTUPYIOLLYIO ayAUTOPUIO,
[iaeT BO3MOXHOCTb KOJIIeram v CTyZleHTaM 03HaKOMUTbCS C UCCNefoBaHUAMM, 063aBecTUCh
€MHOMbILINEHHMKaMW 1 HOBbIMM BO3MOXHOCTAMM.

MexayHapoAHbIA peueH3upyemMbln XypHan Saryn 7
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Kipicne ces

Saryn-HbiH, 2024 XbINFbl anfallKbl WbIFAPbLIbIMbI ©HEP MIJEHMWETI, TEAaTP KoHe My3blka cananapblH KaMTUTbIH
apinTecTepain, WhlifapManapbiH MHTEPMpeTaLusaiay MeH eHepAEri IKCNeprMeHTTepi 3epTTeyre bafblTTanfaH
KOPHEKTi 5KyMbICTapbIHbIH, XapusaaaHybIMEH epeKLIeeHesi.

Lonncra MNaHuxaHoBa (TawkeHT, ©36ekcTaH) «Vropb MNMUHXacoBTbIH TEMOpPabAbl SKCNEPUMEHTTEPI
MEH 3/71eKTPOHAbI My3blKacbl» aTTbl MakanacblHAa 2015 Xbiabl Emu Bands 6enricimen wbikkaH Time Helix
a/bOOMbIHbIH, MblCablH KeNTipe OTbIPbIM, 3N1EKTPOaKyCTUKabIK, My3blKa LUblFapManapblHAaFbl KOMMO3UTOPJbIK,
onnayzblH epekLenikTepiH 3epTTeni. ABTOp AMCKigeri KOMMNo3vumanapabl Tanfanasl, onapaarsl
TemMbpAiK ApaMaTyprus KanbinTacyablH Heridri pakTopaapbiHbIH, 6ipi 60bIN Tabblnagbl XXaHE CHOXETTIK,
KOMNMBAEHMETTINIK, KEHICTIK XXdHe Kypbl/ibIMfa Heri3jeNreH AereH KOpbITbIHAbIFA Keneai.

Huropa AxmepgoBaHbiH (TawkeHT, ©36ekcTaH) «OpTa A3ns KeckiHAeMe eHepiHiH KanbinTacy
epekweniktepi — O6inxaH Kactee neH Opan TaHcblkbaeB» atTbl XXyMbICbl Ka3akcTaH MeH ©36eKCTaHHbIH,
anfalKpbl YATTbIK CypeTLLINIEPiHIH, WhlFapMallblablfbiHa apHanfaH. H. AxmefoBaHbIH 3epTTey LuekapacbiMeH
6enrineHreH XX facblpAblH anfallkbl OHXbIIAbIKTaPbIHAAFbl TAPUXN-MIAEHW KOHTEKCT 9P YATTbIK MEKTENTIH,
JaMy AMHaMUKacbIH aHblKTakabl. ABTOp ©. KacTeeBTiH WbifapManapabl AamblTy NOrMKackl eyponanbik,
eHep TypJiepiH BipTiHAen Kabbingay apkblibl Kaabintactbl, an O. TaHcbikbaeB HipAeH MOAepHM3Mre AereH
naacTKanblik i3geHicTeH 6actaabl Aen caHakgbl.

Manuka bynembaeBa xaHe MapneHa KonnblibaeBa (Anmatol, KaszakcraH) «Case study: Ka3sak
durnapmoHuacbiHbiH, 1935-1960 xbingapbiHaafbl GopTennaHo penepTyapbl» aTTbl MaTiHiHAe Ka3ak KCP-

HiH, 6acTbl XaHe biknanAbl My3blKablK YibIMAaPAbIH BipiHiH MblcanblHAa penepTyapAblH, KasbinTacyblH
Tanzangbl. Mypafat Matepuangapbl HerisiHAe KaarnblHa KeNTipiireH 3epTTeNeTiH Ke3eHAeri KOHLePTTiK eMipAiH,
naHopamMacbiHZa aBTopaap MaJeHW casicaT NeH penepTyapablH, Hipkeski emec gamybl apacbiHaa 6arinaHbIC
OpHaTazbl, COHbIMEH KaTap YATTblK KOMMO3UTOPAAPAbIH aafallkbl WblFapManapblHbIH CaxHafa AeNiHri XXOsbIH
Kagaranangpl.

CaHuna KabaneBaHblH, (Anmatbl, KasakcTtaH) «LUbIHFbIC ARTMATOBTbIH, 3aMaHayn caxHasblK
WHTeprpeTaumnanap KOHTEKCTIHAEr MMPOMNO3TUKaNbIK BeliHeCi» aTTbl MaKanacblHAa YATTbIK TeaTpaapabiH
KaablMTacybl MEH JaMy TapUXbIHbIH, HETi3ri MPUHLMATEPIHIH XaNmbliblFbIMEH, COHbIMEH Bipre e3iHaik
epekLueniriMmeH XaHe KepKeMaik reteporeHginirimeH cunatranatbliH OpTanbik A3vagafbl TeaTp YAEpPICiHIH
TeHAEHLUMANAPbIH XNHakTalrabl. VI Xanbikapanblk «<ANTMATOB XaHe TeaTp» TeaTp decTmBaniHiH (2023)
NaypeaT-criekTak/ibAepiHiH MbicanblHAa pexxunccépaep ¥naHmblp3a Kapbinbaes, HypkaHat Xakbin6ai,
banp bagmaes xaHe adyp MapaaHoBTbIH, LLbIHFbIC ANTMATOB LblFapManapblHbIH, CaxHablk TyCiHAipMenepi
KapacTblpblnagbl.

Bi3 2024 xbinsbl GipiHLWi HOMipAiH 6eTTepiHae Saryn-abl KP £5KBM fbinbiM XKaHe xofapbl 6iiM canacbiHbIH
canacblH kaMTamachbl3 ety KoMUTETi yCbiHaTbIH XKypHanzap Ti3iMiHe eHri3y Typasbl >kaHanblkTapMeH b6enice
anatblHbIMbI3fa KyaHbILWTbIMbI3, 6y 6i34iH 6acblNbIMHbIH, CanacblH faHa eMeC, COHbIMEH KaTap eHepTaHyAbl
JAaMbITyAasbl XXONAbIH AYPbICTbIFbIH pacTay 60abin Tabblnagbl. ereHMeH, 6y XXypHanzablH bepinreH xofapsbl
>KONaKTbl YCTan KaHa KoWMaw, OHbl YHEMI KeTepin OTblpybl Kepek eKeHAiriHiH, 6enrici.

Bi3 TaHAaFaH cascaT XXypHanZAblH pecMun caliTbiHAA erkKen-Terkenni kepceTinreH, oHaa 6i3 Saryn
MypaFaTTay >aHe TapaTy cascaTblHa Aa Ha3ap ayfapambi3. bi3 XXypHangblH epkeHaeyiHe KacibunikneH yaec
KOCbIM XYPreH aBTop/apfa, peLeH3eHTTepre XaHe pejakumsaiblk anka MyLlesepiHe anfbiC aiTambl3 KaHe
dpKallaH anfa KoWfaH MaKcaTTapbIMbl3fa Cail KeNeTiH cananbl MATIHAEPAI i34eMMi3.

Jamup YpasbimbeToB,
pedakmop
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Foreword

The release of the 2024 first issue of Saryn is marked by the publication of landmark works by colleagues,
covering the fields of artistic culture, theater, and music, which are focused on exploring interpretations
of works and experiments in art.

Shoyista Ganikhanova (Tashkent, Uzbekistan) in the article “Timbral Experiments of Igor Pinhasov
and His Electronic Music” explores the specificity of compositional thinking in electroacoustic music
compositions using the example of the Time Helix alboum, released in 2015 under the Emu Bands label.

By analyzing the compositions of the album, the author concludes that timbral dramaturgy in them serves
as one of the main factors of form creation and is based on narrative, multiculturalism, spatiality,
and structure.

The work "The Formation of National Painting in Central Asia — Abylkhan Kasteyev and Ural Tansykbayev”
by Nigora Akhmedova (Tashkent, Uzbekistan) is dedicated to the creativity of the first national artists
of Kazakhstan and Uzbekistan. The historical and cultural context of the first decades of the 20th century,
delineated by N. Akhmedova'’s studies, determines the dynamics of development of each national school.
The author believes that for A. Kasteyev, the logic of the development of his works was shaped through
a gradual perception of European art forms, while for U. Tansykbayev, it began with plastic explorations
of modernism.

Malika Bulembayeva and Marlena Koilybayeva (Almaty, Kazakhstan) in the text "Case Study:

Piano Repertoire on the Example of the Kazakh Philharmonic in 1935-1960" analyze the formation

of the repertoire using one of the main and influential musical organizations of the Kazakh SSR

as an example. Based on archival materials, the authors reconstruct the panorama of the concert life

of the examined period, establishing connections between cultural policy and the uneven development
of the repertoire. They also trace the paths of the first works by national composers onto the stage.

Saniya Kabdiyeva (Almaty, Kazakhstan) in the article "Chinghiz Aitmatov's Mythopoetic Picture
of the World through the Context of Modern Stage Interpretations” generalizes the trends of the theatrical
process in Central Asia, characterized by a common history of formation and development, basic principles,
and at the same time, the distinctiveness and artistic heterogeneity of national theaters. Using the examples
of award-winning productions from the VI International Theater Festival "Aitmatov and Theater” (2023),
the article examines the stage interpretations of Chinghiz Aitmatov's works by directors Ulanmyrza
Karipbayev, Nurkanat Zhakypbai, Bair Badmayev, and Gafur Mardanov.

On the pages of the 2024 first issue we are happy to share the news about Saryn being included
in the List of journals recommended by the Committee for Quality Assurance in Science and Higher
Education of the Ministry of Education and Science of the Republic of Kazakhstan. This is not only
a confirmation of the quality of our publication but also a testament to our commitment for art studies
further development. However, it is also a marker that the journal should not only maintain the set high
standard but also constantly raise it.

Our chosen policy is detailed on the official website of the journal, where we also focus on our archiving
and distribution policies for Saryn. We thank all the authors, reviewers, and members of the Editorial Board
who contribute their professionalism to the development of the journal, and we are always searching
for high-quality texts that meet our goals.

Damir Urazymbetov,
Editor
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BcTtynutenbHoe cnoso

Bbixog nepBoro Homepa Saryn 3a 2024 rog oTMedeH nybaviKaLven 3HakoBbix paboT KOEr, OXBaTbIBaOLLMX
06.1aCTV Xy[0XKECTBEHHOM KybTypbl, TeaTpa U My3bIKW, KOTOPbIE COCPEAOTOUEHbI Ha NCCNef0BaHUN
WHTEPMpeTaLMii MPON3BEEHMIN U SKCNIEPUMEHTOB B UCKYCCTBE.

LWowincra MaHnxaHoBa (TalkeHT, Y36ekncTaH) B cTatbe «TeMbpasibHble 3KCMEPUMEHTbI
Wropsa MNunHxacoBa v ero anekTpoHHas My3bika» nccaegyeT cneundurky KOMno3nTopcKoro MbllaeHns
B COUMHEHMAX INEKTPOaKYCTUUECKON My3bIKM Ha nNpumepe anbboma Time Helix, Boiwealiero B 2015 rogy
noa nebnom Emu Bands. AHanvsmpys KOMMNO3NLMUK ANUCKa, aBTOP MPUXOAUT K BbIBOAY, YTO TembpoBas
ApamMaTyprus B HUX BbICTynaeT OAHUM U3 rnaBHbIX akTopoB popmoobpazoBaHmsa 1 Hasunpyetca
Ha CHOXXETHOCTM, NONNKYAbTYPHOCTU, MPOCTPAHCTBEHHOCTU U CTPYKTYpe.

Pabota «OcobeHHOCTV popMmpoBaHus xmBonucu LieHTpanbHol Asunm — AbbinxaH Kactees
n Ypan TaHcbikbaeB» Huropbl AxmeaoBoli (TallkeHT, ¥Y36ekncTaH) NocBsLLieHa TBOPYECTBY NepBbiX
HaLMOHaNbHbIX XyA0XKHMKOB Ka3saxcTaHa 1 Y36ekucrtaHa. IcTOpUKo-KyNbTypHbIN KOHTEKCT NepBbIX
pecatunetmin XX Beka, 0603HaueHHbIV rpaHuLaMu nccnegoaHuna H. AxmeoBol, onpeaenser AuHaMuky
pa3BUTUA KaXAOW HaLlMOHaAbHOW LKOAbLL. ABTOP cumTaeT, uto y A. KacTeeBa norvka pasBuTtus npounsseaeHunin
dopmMmpoBanack Yepes NOCTeNEeHHOEe BOCMpPUATME eBponencknx Gopm UCKycCTBa, ay Y. TaHcbikbaeBa
Hauanacb C MNAaCTUYECKMX MCKaHNI MOZepHM3Ma.

Manuka bynembaeBa n MapneHa KonnbibaeBa (Anmartbl, KaszaxctaH) B TekcTe «Case Study:
dopTenunanHbii peneptyap Kasaxckoin punapmoHum B 1935-1960 roabl» aHannsmpyrot GopmMmpoBaHune
penepTyapa Ha NpuMepe OAHOW 13 FaBHbIX K BAMATE/bHbIX My3blkaibHbIX OpraHu3aLumin Kasaxckon CCP.

B BOCCTaHOBNIEHHOW Ha OCHOBE apXMBHbIX MaTepuanoB NaHopame KOHLLePTHOW XM3HU UCCaesyemMOoro
neproza aBTOPbI YCTaHaBMBAIOT CBA3MN MeX/Y KyNbTyPHOW NOAUTUKOWN U HEpaBHOMEPHbLIM pa3BUTMEM
penepTyapa, a Takxke NPOCAEXMBatOT NyTW NepBbIX MPOV3BEAEHUI HaLMOHaNbHbLIX KOMMO3UTOPOB Ha CLiEHY.

CaHusa Kabanesa (AnmaTbl, KasaxctaH) B ctatbe «Mudonoatnyeckas kaptmHa Mmpa YmHrusa AiiTmaTtoBa
B KOHTEKCTe COBPEMEHHbIX CLIeHNYeCKUX MHTeprpeTaLmin» 06obLaeT TeHAeHLUM TeaTpaabHOro npoLecca
B LleHTpanbHOM A3, KOTOPbIN XxapakTepu3yeTcs OBLHOCTbIO UCTOPUMN CTAaHOBEHMA 1 Pa3BUTUSA, 6a30BbIX
MPVHLWMOB 1 B TO XXe BpeMs CBOeobpasnemM 1 Xy[0XKeCTBEHHON HEOAHOPOAHOCTLIO HaLVOHaNbHbIX TeaTpOoB.
Ha npumepe cnektakneii-naypeatos VI MexayHapogHOro TeaTpanbHoro dpectrBans «ATMaToB 1 TeaTp»
(2023) paccmaTpuBatoTCs CLIEHMYeckne HTeprpeTaLuy nponsseseHnin YuHrusa AinTmatoBa pexuvccepamu
Ynanmbip3ori KapbinbaesbimM, HypkaHaTom Xakbinb6aem, banpom bagmaesbiM 1 Fadypom MapgaHoBbIM.

Mbl pagbl, UTO MOXeM MNOAENNTLCA Ha CTPaHWLLEax NepBoro Homepa 3a 2024 rog HOBOCTbIO O BKIHOUYEHUM
Saryn B MNepeyeHb XXypHanos, pekoMeHayeMbix KomuteToM no obecneveHunto kayecTea B chepe Hayku
u Bbiclero obpasoBaHna MHBO PK, uTto aBasieTca 1 NoATBepXAeHNEM KayecTBa Hallero nsgaHus,

1 BEPHOCTbIO NYTU B Pa3BUTUMN UCKYCCTBO3HaHMA. TeM He MeHee 3TO elle 1 MapKep TOro, YTO XXypHan
[OJKEH He TOJIbKO Aep>KaTb 3af,aHHYHO BbICOKYHO MAaHKy, HO U MOCTOAHHO MOBbILLATL ee.

BbibpaHHas HaMu NOAUTVKA NOAPOBHO M3N0XKeHa Ha OPULMaNbHOM CaiTe XypHana, rae Mbl Takxe
yAensieM BHUMaHMe NoaUTUKe apX1BUPOBaHWA U pacrnpocTpaHeHuns Saryn. Mel 6aarogapym aBTopos,
peLieH3eHTOB 1 4eHOB pefakLMOHHOrO CoBeTa, KOTOPble BKAaAblBatOT CBON NpodeccMoHan3m B pa3sutme
>KypHana, 1 Bcerga HaxoAMMCA B MOMCKe BbICOKOKaYeCTBEHHbIX TEKCTOB, COOTBETCTBYHOLMX HALLUM LIENAM.

[amup YpasbimbeTos,
pedakmop

16 MexXxayHapoAHbIA peyueH3npyemMbln XypHan Saryn
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Abstract. Electroacoustic music has emerged as a significant realm of exploration for contemporary
composers. Among them is the renowned Uzbekistani composer Igor Pinkhasov, who delves into this field
alongside academic composition and film soundtracks. This article presents a study of the specific nuances
of Pinkhasov's compositional approach, focusing on his aloum Time Helix, released in 2015 under

the Emu Bands label.

The methodology for analyzing electroacoustic music varies depending on the composer’s chosen sound
material. Generally, such analysis is conducted by ear and often involves the creation of a chronometric chart.
Given our particular interest in timbral aspects, timbres were of primary consideration in our analysis. Diverse
compositions from Pinkhasov's album, including Light of Sirius, The Power of Machines, Echoes of Samarkand,
and Memories, were analyzed. In each piece, timbre emerges as a crucial factor in shaping the musical
narrative.

Pinkhasov's timbral dramaturgy draws upon multiple elements, including narrative, multiculturalism, spatiality,
and structure. This underscores the multifunctionality of both acoustic and electronic timbres within his
compositional framework. Timbral elements not only imbue Pinkhasov's music with specificity and depth

but also evoke genre associations, such as jazz, traditional Uzbek music, and a broader Eastern aesthetic.
Similar to orchestral instrumentation, timbres in Pinkhasov's electronic compositions establish virtual sonic
spaces and define the structural and dramatic contours of his works.

Throughout our study, we experimented with a method for analyzing the timbre of electronic music, tailored
to Pinkhasov’'s compositions. Moving forward, we aim to refine this method, particularly in compiling
chronometric tables, to facilitate its broader application in analyzing similar electroacoustic works.
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Tipek ce30ep: 3neKkTpoakyCTUKablk My3blka, VIropb MMHXacoB, 31€KTPOHAbI MY3biKa,
AbIObIC KEHICTIri, XpOHOMETpUANbIK Cbi3ba, TeMbp, TeMbpepaiH ken
OYHKLUMOHaNAbIFbI, MHTPaMy3blkanblk bafgapaamanay, TeMopnik Tansay,
My3blKaZafbl KOMMO3ULMAbIK NPUHLUMTED.

AHgaTna. DNeKTpoakyCcTUKaibiK My3blka KeMNTereH 3aMmaHayym KOMMNo3nTopaap YLiH TaXipUOeHiH, Heri3ri
cananapblHblH, 6ipiHe aHanabl. ©30eKCTaHHbIH, aTakTbl KOMMO3UTOPbI MIropb MNMUHXacoB ockl XaHpaapaa

43, aKajeMUANbIK My3blKa XXaHpaapbiHAA Aa XXYMbIC iCTENAi, COHbIMEH KaTap ¢uabMaepre cayHATPEK >Ka3agbl.
Makanaga 2015 >xbinbl Emu Bands neinbnbiHbIH, acTbiHAA LWbIKKAH Time Helix anbb0oMbl MbliCablHAA OHbIH,
KOMMO3ULMANBIK ONaYbIHbIH, epeKLIeNiKTEPIH 3epTTeY YCbIHbIIFaH.

DneKTpoaKyCTUKanblK My3blKaHbl Tanjay aficTemMeci KOMMO3UTOPAbIH, HaKTbl AblObICTbIK MaTepuanbiHa
6ainaHbICTbl. bipak >annel anfaHja, MyHAam Tangay ecty kabineti apkblibl Xy3ere acbipblaagbl

X9He XPOHOMETPUAbIK Cbi3baHbl KYpPYAbl KaMTuabl. Makana aBTopbIH acipece TemMbpik acnekTi
KbI3bIKTbIPFaHAbIKTaH, Cbi3banapaa eH angbiMeH Tembpaep eckepingi. 3epTrey bapbicbiHAa anbbomaarsl
apTypAi kKoMno3uumanap TangaHael: Light of Sirius, The Power of Machines, Echoes of Samarkand

xoaHe Memories. Ocbl KOMNO3ULMANAPAbIH, 6ap/biFbiHAa TeMbBp Herisri popmanay pakTopaapbiHbIH,

6ipi 6osbIn Tabbliagbl.

M. MrHxacoBTbIH WbifapManapblHaafbl TeMOpAik gpamaTyprusa bipHelle dakTopaapFa HEri3AeNreH: CIOXEeTTIK,
KOMNMaZAEHMNETTINIK, KEHICTIKTIK XXaHe KypblibIM. byl OHbIH KOMNO3MLMANBIK OMNay NMPUHLMNTEPIHIH Bipi
peTiHAe aKyCTUKaNbIK XXaHe 3NeKTPOHAbLI TEMOpAEPAiH Ken GYHKLUMOHaNAbIFbIH awazbl. TeMbp KypaniapbiMeH
Ma3MYHHbIH, epeKLueniriHe, MHTpPamy3bikanblk bafgapiamanayfa, COHAaM-aK oCbiMeH HanaHbICTbl XXaHPAbIK,
accoumaumsanapsa (4xas, 43CTypni ©36ek My3blkachl XaHe T. 6.) Ko xeTkizinesi. OpkecTpsik acnantay cuMakTbl
KOMMO3UTOPAbIH, 31EKTPOHAbI My3biKacbliHAaFbl TEMOpPAEep BUPTYansbl KEHICTIKTI Kypanbl, WblfapManapablH
dopmachl MeH iLWKi ApaMaTypPruAacbiH aHbIKTalAbl.

3epTTey bapbICbiHAa 31EKTPOHAbI My3blKaHblH, TeEMBPAiK Tanaay agici anpobaunasaH eTTi. OHbIH, KOAAaHbINYbI
3epTTeneTiH Matepuanfa berimgenren (M. MrHXacoBTbIH My3biKackl). bonallakta XpOHOMETPUAbIK KecTenepsi
KyYpacTblpy TEXHONOTUACHIH XeTiagipyre 6onaapl, 6yn a4icTi ykcac cvnatTasbl 31€KTPOaKyCTMKanblK My3blKaHbl
Tangaysa KonjaHyra MyMKiHZiK 6epeg,.
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Knrouessbie cnosa: snektpoakyctmyeckas My3blka, Mropb MN1Hxacos, 3n1eKTpoHHas
My3blKa, 3ByKOBOE NMPOCTPAHCTBO, XPOHOMETpUYeckas cxema, Temop,
NOANPYHKLMOHaNbHOCTb TEMOPOB, MHTPaMy3blKabHas
NPOrpaMMHOCTb, TEMOPOBbLIA aHaNN3, KOMMO3ULMOHHbIE MPUHLMMBI
B MY3bIKe.

AHHOTaLMA. D1eKTpoakyCcTMyeckas My3bika cTana Of4HUM U3 raBHbIX MONEN IKCMEPUMEHTOB A1 MHOTUX
COBPEMEHHbIX KOMMO3UTOPOB. MI3BeCTHbIN koMno3uTtop Y3bekuncraHa Mropb MNMuHxacos paboTtaeT kak

B 3TOM XaHpe, TaK ¥ B XXaHpax akajeMUYeCcKol My3bIKY, a TakxKe MULLET cayHATpekn K dunbmam. B ctatbe
npeacTaBAeHo UccnesoBaHme crneumornkn ero KOMMO3MLMOHHOTO MbILLIEHUSA Ha NpUMepe anbboma

Time Helix, Bbiwegwero B 2015 rogy nog nenéaom Emu Bands.

MeToao0r1s aHann3a 31eKTPoakyCTMYeCKoW My3blKv 3aBUCUT OT KOHKPETHOTO 3BYKOBOTO MaTepuana,
MCMOJIb3yeMOro KOMMo3nTopom. Ho B LIeIOM TakoW aHanms BbIMOHAETCSA Ha CyX U BKIOYAET Co3AaHune
XPOHOMETPUUECKON cxeMbl. [10CKobKy aBTOpa CTaTbl 0OCOBEHHO UHTEPECOBaN TEMOPOBLINA acnekT,

B CXEMaXx y4uTbIBasUCh B NepBYO ouepedb MMeHHO TeMbpebl. B xo4e ncciesoBaHms npoaHaavMsvpoBaHbl
pasHoniaHoBble KOMMNO3MuuK 13 anbboma: Light of Sirius, The Power of Machines, Echoes of Samarkand

1 Memories. Bo Bcex 3TX KOMMO3ULMAX TEMOP BbICTYMaeT O4HUM U3 r1aBHbIX GakTopoB GpopMoobpa3oBaHus.

TembpoBas gpamatyprua B counHeHmsx V. NMuHxacosa H6a3mpyeTca Ha HECKONbKUX GpaKTOpax: CHOXKETHOCTH,
NOANKYNbTYPHOCTW, MPOCTPAHCTBEHHOCTUN U CTPYKType. OTcroga NpoaBafeTcs NoANPyHKLMOHaNbHOCTb
aKyCTUYECKNX U 3N1eKTPOHHbIX TEMOPOB Kak OAWNH 13 MPUHLIMNOB €ro KOMMO3WLMOHHOTO MbILLIEHWA.
Temb6poBbIMU CpeACTBaMU JOCTUTAETCA KOHKPETHOCTb COAEPXKaHWSA, MHTPaMy3blKasbHas NPOrpaMMHOCTb,

a Take CBA3aHHble C HEHO XXaHPOBbIe accoLmaLmm (AXas, TpaauLMoHHas y3bekckas My3blika v Ap.). NMogobHo
OpPKEeCTPOBbIM UHCTPYMEHTOBKAM, TEMOPbI B SN1€KTPOHHOM My3blke KOMNO3MTOpa GOPMUPYIOT BUPTyasibHOE
NPOCTPaHCTBO, onpeaenstoT GopMy KOMMO3WLMIA K X BHYTPEHHIOO ApaMaTypruto.

B xoge vccnenoBaHms anpobrpoBaH MeToZ TeMBPOBOro aHanmn3a 31eKTPOHHOW My3biku. Ero nprmeHeHue
afanTMpoBaHo K nccieayemomy Matepuany (Myssike V. MrHxacosa). B ganbHeneM TEXHOIOTNA COCTaBeHMS
XPOHOMeTpUUecknx Tabamu, MoxeT bbiTb gopaboTaHa, YTo 0becneynT BO3MOXKHOCTb MCMO/b30BaHNA MeToAa
B aHa/M3e 31eKTPOaKyCTUYECKON My3bIKWN aHal0rMYHOrO MaaHa.
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Igor Pinkhasov (b. 1959) is an original composer whose
works amalgamate audacious compositional concepts

with multicultural allusions. His oeuvre encompasses
classical genres such as symphonies, sonatas, and cantatas,
alongside experimental compositions that transcend genre
boundaries (see Fig. 1). The genre designations of his works,
as articulated by the composer himself, are indicative:
Symphony-dastan (1984), Poem-meditation for Cello

and Piano (1985), and Dramatica, or Music for an Unmade
Movie for two violins, viola, cello, and piano (2019).

Pinkhasov's stylistic palette encompasses not only
Western academicism but also pop, jazz, and rock.

A significant influence on Igor Pinkhasov's style is traditional Eiﬁure 1. Igor Pinkhasov.
oto from I. Pinkhasov's
music, particularly Turkmen and Uzbek. With a keen personal archive.
understanding of the foundational principles of these
musical traditions, the composer creatively intertwines temporal and pitch structures
from various ethnic genres with contemporary compositional techniques. Among
the areas of Pinkhasov's experimentation lies electroacoustic or, in other words,
electronic music.

The realm of electronic music production has become familiar terrain for many
composers, reshaping various aspects of compositional thinking through digitalization.
This article focuses on Igor Pinkhasov's electroacoustic music as a manifestation
of the creative endeavors of an Uzbek composer. The study delves into its compositional
principles, which uniquely reflect tendencies towards metahistoricism and metaculturalism,
encapsulating the cultural method of creativity.

The electronic music album Igor Pinkhas: Time Helix, released in 2015 by Emu Bands,
showcases compositions spanning electronic music, art rock, progressive rock,
and world music styles. Notably, the album'’s uniqueness lies in its fusion of live timbres
from traditional Uzbek instruments with electronic elements. For Pinkhasov, artistic
expression intertwines intimately with timbre. In electronic compositions, timbre serves
as a primary means of musical expressiveness, offering vast avenues for creative
exploration, including spectral composition, thematic development, attack, decay, etc.
Timbre also assumes thematic and structural roles within musical dramaturgy.

For Pinkhasov with his expertise in classical orchestration, acquired during his studies
at the Moscow Conservatory under Professor N. P. Rakov, shaping the form and narrative
arc of his compositions is connected with system-forming qualities of timbre.

Eduard Artemyev, one of the pioneers in this creative domain within the Eurasian
sphere, emphasized the paramount importance of timbre in music production on his
lectures at the Tchaikovsky Moscow State Conservatory. “From the vast sea of sounds,
acoustic music chooses only those that are transmitted by everyday instruments (violin,

flute, trumpet, etc.), but there are huge

1 The definition first appeared in connecti layers of sounds that academic music
on with the work of V. Tarnopolsky [Tsenoval], cannot use due to the fact that there are
but is applicable to the work of many modern . .,
composers. no instruments for them.” (Artemyev).
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Researchers in the field of electronic music agree that the creation of new sounds

is the fundamental criterion that determines its idea (Fatyanova 107). Similarly,

T. V. Komarova underscores the significance of creating new sounds and structures

in academic electronic music, echoing the pioneering spirit epitomized by composers
like Edgard Varese, who once defined the new music as “the search and creation of new
sounds and sound structures that have no analogues in traditional acoustic instruments
and nature” (9).

The influence of orchestral thinking on composition technique in electronic music
of Igor Pinkhasov is noteworthy. Orchestrating demands both talent and practice, skills
that Pinkhasov adeptly applies in his compositions, elevating them to realms of genre
significance. Studies on the correlation between melodic and timbral perception among
composers further illuminate Pinkhasov's adept utilization of timbre as a means of self-
expression across both acoustic and electronic domains. Researchers have studied
the phenomenon of the connection between melodic and timbre perception
of composers (McAdams, “Perception and Cognition of Musical Timbre”). Pinkhasov
admits, that learning N. A. Rimsky-Korsakov's orchestrations led to an understanding
of the “fairy tale” content in his music: he speaks to his listener through timbre. Orchestral
works of A. N. Scriabin provide insights into his innovative approach to space and timbre
manipulation, underscoring the profound connection between timbre and the auditory
perception of musical space. Modern science confirms the direct connection of timbre
with the real sound space of music and with the auditory sensations of its virtual space
(Tikhomirova).

The methodological approach to electroacoustic music analysis remains as a subject
to ongoing debate (Bossis 101). This study primarily focuses on the timbral-temporal
organization of compositions, presenting analytical tables that offer insights into timbral
dramaturgy and its role in composition.

The Time Helix album comprises eleven compositions, unified not only by thematic
and dramaturgical coherence but also by a distinct national flavor evident in the choice
of timbres. The instrumental palette includes acoustic timbres such as tanbur, oud,
and guitar, combined with samples of darbuka, jambeya, doira, and nay.

Thematically, the compositions can be categorized into two groups:

« those evoking nature, human-technological interactions, and existential themes

(Time Helix, Light of Sirius, Theremin Vox, The Power of Machines), and
» those exploring cultural heritage and human existence (Asian Megapolis, Ghostly
Trance, Echoes of Samarkand, Memories, Autumn Wanderer, Life Island).

Analysis of compositions from the Time Helix album underscores the centrality
of timbre, which continues to be the primary formative element. The interplay between
live oud and vocoder with a chant on "ah-ah” and its alternation with sampled sounds
of a violin, creates contrasts akin to traditional sonata forms. Adept use of the pentatonic
scale by Pinkhasov in Asian Megapolis imparts an oriental flavor, enriching the musical
narrative. Furthermore, the vibrancy of his compositions owes much to his manipulation
of timbral nuances, a technique reminiscent of Edgard Varese's notion of “sound
simulacra” (Fatyanova 161-170).
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Additionally, the character of movement conveyed through the alternation of timbres
over time plays a leading role in the development of the musical ideas in compositions.
As Asafiyev aptly stated, “Music is the art of intoned meaning” (344). Pinkhasov
captured this movement and imbues it with meaning, endowing the semantic layer
with temporality, as evidenced in Table 1 of the composition Light of Sirius.

Table 1. Scheme of the form and timbre dramaturgy of Light of Sirius
(oud part performed by Toir Askar)

violin violin violin violin
sample sample sample sample
pad pad pad pad
vocoder | vocoder
(chant (chant vocoder vocoder
P P (chant “au”) (chant "au”)
au”) au”)
beat beat
beat beat
shaker shaker
nay sample nay sample nay sample
doira sample doira sample
beats

S

luctuating sound

beat intro breakdown build-up | drop middle break second drop | outro beat
000 | 125 | 213 | 228 | 228 [228| 314 | 329 3.44 4.16

Eduard Artemyev identifies three sources of electronic music. He refers to the work
of Claude Debussy, who, by expanding space, prompted contemplation on “what will
happen next behind this” (Artemyev). In one of our previous studies, we proposed a table
detailing the cinematic timbral techniques employed by French impressionist composers,
linked with both real and virtual spatial properties of music (Ganikhanova 192).
They utilized timbre:

« to create coloristic effects, emphasizing musical colors over form;

« to convey types of movement (mechanical, biological, physiological, etc.);

+ to establish a momentary contrast, achieved through contrapuntal layering
and the use of “parallel editing” (Eisenstein 316);

« to evoke a sense of stasis and contemplation through repetitions of stable
structures (melodic, harmonic, rhythmic), close-ups (simultaneous sound of several
instruments or tutti) (Ganikhanova 190);

« to simulate visual effects like gleams, flashes, and illumination; in such instances,
the intensity of sound is inversely proportional to density, with tonal and harmonic
“flares” accentuated by deliberate organization of acoustic.
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The Power of Machines is constructed upon the alternation of two tonally similar
themes performed on the guitar, where rhythm delineates the figurative and emotional
landscape of the composition. Here, the expressive, recurring two main themes become
stable structures, imbuing the sound with weightiness. Contrapuntal layering of the shaker
and Pad on the guitar timbre dilutes the dense sonic texture, culminating in an expansion
of the acoustic space. The structural diagram of the piece is presented in Table 2.

Table 2. The Power of Machines: diagram of form and timbre dramaturgy
(quitar part performed by Socrates Migdalis)

pad (mix of Guitar A and B themes)

until the final part, 2 themes alternate
between each other, reaching a climax
by the interval 3.30-3.48

free
improvisation

guitar guitar
theme A theme B

shaker
m surrounding Sound C)Cz)
bass
intro breakdown drop second drop outro
0.00 1.50 3.15 3.38 4.40

Working with space in the creative endeavors of 20th-century composers gives
rise to the concept of a textured background. "The textured background orients us
to some background, to some distance; we subconsciously construct this distance.
Solo instruments and the background delineate the boundaries of this space;
there is a transition from instrument to instrument, its distribution in space” (Artemyev).
As an example, he cites the third part “Night” from “Scythian Suite” by Sergei Prokofiev
and analyzes compositions by the Neo-Viennese, particularly the first and third pieces
from op. 7 "4 Pieces for Violin and Piano” by Anton Webern. “In the first piece,
the space is described in fragmentary phrases, where the piano covers a very large
range and creates a sort of rhythmic space, and the violin stands within it” (Artemyev).
Igor Pinkhasov employs a similar technique in the composition Echoes of Samarkand,
as reflected in Table 3.

In the table, it is evident that through the sonic space created by the timbres
of the tanbur and vocoder, we are immersed in the archaic atmosphere of the ancient
city. The meditativeness of the unfolding melodic material is sustained by the nay
part, which is abruptly interrupted by the rock sound of the guitars. These micro-level
constructions of the composition form the virtual space of sounds. Such a psychoacoustic
phenomenon aligns well with the words of Eduard Artemyev: “We see time and from
it we build space subconsciously — this is discrete music <...>. By such means, an illusory
new space is created. It doesn't exist, of course, but it is built illusorily” (Lectures).
Repetitions of stable structures are separated by pauses; the space conveyed through
"hearing” pauses expands the temporal boundaries both in breadth and height, elevating
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us into the realm of imaginary figurative content. Thus, the composer skillfully resolves
the issue of the virtual space of electronic music, as indicated by Eduard Artemyev
(Fatyanova 99-103).

Table 3. The Echoes of Samarkand: scheme of form and timbre dramaturgy
(quitar part performed by Socrates Migdalis)

pad | pad
guitar guitar
nay sample | nay sample nay sample
drum samples drum samples
shaker shaker
doira doira
vocoder (chanting “ah-ah”) vocoder (chanting “ah-ah”)
tanbur | tanbur
bits
fluctuating sound cadence sound
W \_»
beat intro breakdown drop second drop outro beat
0.00 115 149 | 204 305 | 333 403

If in previous compositions, live timbres were combined with samples, then the ninth
track of the album Memories serves as an example of working exclusively with synthetic
sounds, through which “artificial space” is created. Edgard Varese was a pioneer
to experiment with “artificial space” in his scores. However, while Varese attempts
to influence the listener by increasing the level of reverberation (10), in Memories,
voluminous sound arrays are created through sonorous layers.

We have previously published an analysis of this composition. During the analysis
procedure, a part of the composition was excluded (see Table 4). The three-themed
three-part composition with a dialogue between two themes in the outer parts
and new material in the middle resembles the structure of a sonata allegro, although
it is not fully one. The main theme is represented by the melody in the piano timbre,
while the tanbur theme serves as the secondary one. The two themes here do not conflict
but rather complement each other in terms of timbral relationship and dynamics,
and the transformed main theme in the middle introduces the necessary contrast
for dramaturgy.

Undoubtedly, electronic music introduces us to a composer with a new type
of thinking, where the artist, by modeling his relationship with reality, creates a new world
of sound images while preserving national identity. Priority is given to the management
of acoustic space and its organization, where the created timbres depend on artistic tasks
and the level of professional skill (see Fig. 2).

The timbral dramaturgy in compositions of Igor Pinkhasov is based on several factors:
narrative, multiculturalism, spatiality, and structure. Hence arises the multifunctionality
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Table 4. Analysis of the Memories: diagram of form and timbre dramaturgy

descending arpeggiato descending arpeggiato
transformed main theme transformed main theme
tanbur theme 2 tanbur theme 2 synthesized
pad pad pad
surround, .
. surround, flashing . .
flashing voluminous flashing sounds
sounds
sounds
imitation of nagora
bits
synthesizer synthesizer synthesizer synthesizer
main theme main theme main theme main theme
000 | 135 | 158 2.20 306 | 329 | 343 418 | 440

of acoustic and electronic timbres as one of the principles of his compositional thinking.
Through timbral means, specificity of intra-musical content is achieved, as well as genre
associations it provides (jazz, traditional Uzbek music, a generalized image of the East).
Similar to orchestral instrumentation, timbres in his electronic music shape virtual space
and determine the form of compositions and their internal dramaturgy.

Figure 2. Igor Pinkhasov at the piano. Photo from I. Pinkhasov's personal archive.
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AHHoTaumsa. Ctatbs NocesLleHa cneyndunke dopmmpoBaHus xxmeonncy KasaxcraHa n Y3bekucraHa

Ha nepBom 3Tane. Llesb — packpbiTh, kak AbblixaH KacteeB 1 Ypan TaHcbikbaeB, nepBble HaLMOHa bHble
XYAOXHWKM, OTpasnan obLme n ocobeHHble YepTbl Pa3BUTUA XXMBOMUCKU pervoHa. B 3agaun nccnegoBanus
BXOAMWT aHa/n3 POAN U BAUAHUSA Pa3HbIX XYAOXECTBEHHO-3CTETUYECKUX KOHTEKCTOB U TPaAULMOHHOTO
MbILUNEHWSA HA OCOHBEHHOCTU Pa3BUTUA Ka3axCKOM 1 y30EeKCKOM XMBOMNCK; akTyaan3npyeTcs BONpPoC O poau
NAEe0N0rnyeckoro Gpaktopa B XyAOXeCTBEHHbIX NpoL,eccax B MCKYCCTBE MPOLLION SMOXM.

B pakypce 3asaBneHHON TeMbl, CBA3aHHOM C BONpocaMu GOPMUPOBaHWA HOBOTO TWMa Ky/bTypbl B PErVOHe,

a TaKKe MeXLMBUAN3aALVOHHOTO B3anMOAENCTBUSA, METOAOIOTNYeckas ba3a nccaesoBaHns onvpaertcs

Ha KOMM/IeKC TeopeTnyecknx paspaboTok no npobaemMam B3avMOAENCTBUA KyNbTyp, TEOPUIO «KyNbTYPHOrO
TpaHcdepa». CpaBHUTEIBHO-TUMONOTMYECKUIA aHaNN3 1 MOAEPHUCTCKUIA ANCKYPC NPUMEHEHbI A8 PacKpbITUA
ocobeHHOCTel reHesunca N306pasnTeNbHOrO NCKYCCTBA PervoHa Kak 0Tkas OT CTapoW TPaAWNLMOHHON cucTeMbl
MCKyCCTBa B MpoLiecce YTBEPXAEHNA HOBOM eBPOMEencKon Moaeny.

B 3akntoyeHnn ctatbt 06OCHOBAHO, YTO OCOBEHHOCTU NCTOPUKO-KYIbTYPHOTO KOHTEKCTa NEPBbIX
aecatunetmini XX Beka onpeaenvamv AMHaMmnKy pasBuTUA KaXKAon HauMOHaNbHOM LLKObI; obpalleHo
BHVIMaHWe, YTO Ha MPOTIXKEHUN MHOTMX BEKOB NMPUHLMMbI aZanTtalum, B3aMMOAENCTBUSA, AManora cambix
pa3HbIX XyAOXECTBEHHbIX BANAHWI Bblnn B OCHOBE pa3BuTua LieHTpanbHOW A3un, KOTOpble B paMKax CBOero
BpemeHu cmorauv pa3sutb A. KacteeB n Y. TaHcbikbaeB.

Mo ntoram nccneaoBaHNA MOXHO CAeNnaTb BbIBOA, YTO, aAanTUpPyaCh K NCTOPUKO-KYNbTYPHOMY KOHTEKCTY,
KaXkas HaLMoHanbHas Wkona ¢popMmpoBanack No caMoCTOATENbHOW forvke: y AbbinxaHa Kacteesa

Kak NocTeneHHoe BOCMpusTME eBPONenckmx GOopM UCKYCCTBa, B KOTOPOM BaXkHbIM OblJ0 OBlageHne
HaTypHbIM MeToZoM. Ypan TaHcbikbaeB cpa3y Hayan C NAacTUYECKUX MCKaHWn MOAEPHM3MA, @ He MPUBbLIYHO —
«OT POOKOro yyeHuka K LegeBpam».

Pepakuws >xypHana Saryn 6narogapvT pyKoOBOACTBO OCYyAapCTBEHHOTO My3es UCKYCCTB Pecrybimku
KasaxcTaH umeHn AbblnxaHa KacteeBa 3a NapTHepCTBO U NMPeAOCTaBAEHHbIE 3/IEKTPOHHbIE KOMWM
penpoayKLmin npounsseseHnii A. KacTeeBa, NCnonb3oBaHHble B 0popMaeHnm ctatbn H. AXMeA0BOW.
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Tipek ce30ep: KeckiHAeMe, CanT-A3CTYp, YATTbIK KeckiHAeme, Ka3akcTaH, ©36ekcTaH,
aBaHrapj, HeonpUMUTMBU3M, PEaV3M.

AnpaTtna. Makana Ka3zakcraH MeH ©36ekcTaHAafbl KeCKIHAEME eHEPIHIH, anfallKbl Ke3eHAeri Kanbintacy
epekLeniktepiHe apHanfaH. MyHaafbl MakcaT — affallkpl Xablk cypeTLinepi obinxaH Kactees neH Opan
TaHcbIKOaeBTIH ©/1KeAEri KECKIHAEME BHEPIHIH, AaMybIHbIH, XKaMbl XXaHe epekLle e3reLUinikTepiH Kanawn
6enHenereHiH ally. 3epTreyiH MiHAETTEPIHE aPTYPAi KOPKEMZAIK XXaHEe 3CTETUKAbIK KOHTEKCTTEP MEH A3CTYpPAI
olnnayblH, Kasak xaHe 636eKk KeckiHAeMe OHepIHiH, Jamy epekLUenikTepiHe acepi MeH peniH Tanjay xatasbl

>KOHe eTKEH JaYipAeri eHepaeri KepkeMAik yaepicTepaeri naeanbik GakTopablH, peni Typanbl Macene e3eKTiNeHesi.

AViMakTafbl MOAEHMWETTIH XaHa TyPiHiH KaabinTacyblHa, COHAAN-aK epKeHneTapanblk e3apa apekeTrecyre
6aiinaHbICTbl alTblFaH TakblPbIN TYPFbICbIHAH 3ePTTeY/iH, aiCHaManbIK Heri3i MajeHneTTepiH e3apa
apeKeTTecy Macesenepi boibIHLLA TeOPUANbIK d3ipaeMenep KeLleHiHe, «<MajeHN TpaHchep» TeopuacbiHa
HerizgenreH. CanbiCTbipManbl TUMOAOMMAbIK TanAay XoHe MOAEPHUCTIK ANCKYPC XKaHa eyponanblk YAriHi
OPHbIKTBIPY BapbICbIHAA eCKi A3CTYP OHep XYMeCiH XXoKKa LblFapy peTiHAe aliMakTafbl beliHeney eHepiHiH,
reHesunCiHiH epekLenikTepiH ally YLiH KOAAaHbliazbl.

XX facblpZblH, anfallkbl OHXbUIAbIKTAPbIHAAFbI TAPUXM XKOHE MBJEHW KOHTEKCTTIH epekLueniktepi apbip
YATTbIK MEKTENTIH, AaMy AMHaMUKaCbIH aHblKTaAbl; KenTereH facblpaap 6obl beriimaeny, e3apa apekeTrecy
>KoHe anyaH TypJi KepKeMAIK acepsiep apacbiHAafbl Ananor npuHumnTepi OpTanbik A3VAHbIH AaMybiHbIH
Heri3i 6oafaHblHa Ha3ap ayaapblnagbl. Onapapbl ©3 yakbT wWeHbepiHae ©. Kactees neH O. TaHcbikbaeB gamMbiTa
angpl. 3epTTey HaTWUXeepiHe CyMeHe OTbIPbIN, TAPUXM XXaHEe MIAEHW XaFfalifa berimaene Kene, apbip yATTbIK
MeKTen e3iHAiK Iornka 6olblHLLA KanbiNTackaH AereH KopbITbiHAbIFa Kesyre 6onagbl: ©. KacteeB 60WbIHLLIA
TabuFn SAICTi MeHrepy MaHbI3abl 6oaFaH eyponanblk eHep TypaepiH bipTiHaen kabbligay. O. TaHcbikbaeB
6ipAeH MOAEPHM3MIE JereH niacTuKanblk isgeHicTeH bactazbl.

Saryn >xypHanblHbIH pegakumackl ©6inxaH Kactees atbiHaafbl KazakctaH Pecnybamkacsl MemaekeTTik eHep
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Abstract. The article is devoted to the specifics of the first stage painting formation in Kazakhstan

and Uzbekistan. The goal is to reveal how the first national painters, both Abylkhan Kasteyev

and Ural Tansykbayev, represented the general and special features in the art development of the region.
The objectives of this study include the analysis of different artistic and aesthetic contexts and traditional
thoughts on development traits of Kazakh and Uzbek painting, their role and influence, as well

as the relevant role of the ideological factor on artistic processes in the art of the past era.

Within the stated topic, related to the formation of a new-type culture in the region, as well

as the intercivilizational interaction, the methodological foundation of the study is based on a set

of theoretical developments on the problems of cultural interaction, the theory of “cultural transfer”.
Comparative typological analysis and modernist discourse are applied to reveal the features of the genesis
of the regional arts to be a rejection of the old traditional art system while approving a new European model.

In conclusion it is explained that the specifics of the historical and cultural context of the first XX century
decades determined the development dynamics of each national school. The attention is drawn to the fact
that for many centuries the principles of adaptation, interaction, dialogue of various artistic influences

is at the base of the development of Central Asia, thus A. Kasteyev and U. Tansybaev were able to evolve

at the time. The results of the study show that, while adapting to the historical and cultural context, each
national school was formed following an independent logic. A. Kasteyev is a gradual perception of European
art forms, where to master the "draw from life” method was important. U. Tansykbayev immediately began
with the plastic search of modernism, but not as it used to be, "from a timid student to masterpieces”.

The editorial board of Saryn journal shows the gratitude to the management board of the Abylkhan Kasteyev
State Museum of Arts of the Republic of Kazakhstan for the partnership and provided electronic copies of
reproductions of A. Kasteyev's works that were used in the design of the article by N. Akhmedova.
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ViMeHa Bblgaromxca xya0xXHUKoB Ypana TaHcbikbaeBa 1 AbbinxaHa KacteeBa ncropumen
nckycctea XX Beka onpegeneHbl Ha Camble BbICOKME MeCTa, UTO MOATBEPXKAEHO
N CErofHAWHNM BpeMeHeM. 120-n1eTHN robunen 3Tux mactepos B 2024 roay
aKTyann3mpyeT NONCKN HOBbIX acMeKTOB U3YYeHUA UX TBOPYECTBA, OOBbACHAET
MOMbITKN MOAONTN K CBOEOHPA3MIO Kaxkaoro, OTKpbIBas HOBblE PaKypCbl B MOHUMaHWK
CNIOXKHbIX NEPUNETUI UCTOPUKO-KYIbTYPHOTO KOHTEKCTa MPOLLIOro ctoneTus. lNepsble
XYAOXKHUKN-«HaLMOHabI», KakK UX Ha3blBana COBETCKasA KpUTrka, opMmnpoBanch
B Pa3HbIX KOHTEKCTaX, APKO OTpa3nB obLme 1 0cobeHHble YepTbl NEPBOro 3Tana
XKMBOMUCK pervoHa. [103ToMy, He ocTaHaBAMBaACh IMLb Ha CPAaBHUTENILHOM OMUCaHNK
NX TBOPYECTBA, KOTOPOE CANULLKOM PasHOe, YTOObl BbIBOAWUTL KOrO-TO Ha NepBbI Uan
BTOPOW MNAaHbl, 06paTMMCs K N3yYeHM0 0COBEHHOCTEN reHe3nca HOBbIX /18 pernoHa
eBponencknx ¢opm B KazaxctaHe n Y3b6ekncTaHe, KOTOpbIe KaXAbl 13 XyAOXHUKOB
cBoeobpa3HO BOMNOTMA. JNCTaHLMA BpeMEHM 3a0CTpmaa BONPOCh! NepecMoTpa B3rnaj0B
Ha BCHO UcTopuro uckycctea LieHTpanbHon A3mm XX B., NocTaBuia 3aa4m OCMbICNEHMA
HOBbIX MaTepuanoB 13 apxmBoB, POHAOB My3eeB. Bce bonbLue akTyanmsnpyeTtca BONpoc
0 POAn nAeonornyeckoro GpakTopa B XyA0O>XKECTBEHHbIX MPOLEeccax B MCKYCCTBE MUHYBLLEWN
3MNOXMW.
Mpwv nccnesoBaHWM AaHHON NPO6EMbI BaXXHO OTMETUTb XapakTep MHTepnpeTaLmnm
TBOpYecTBa Y. TaHcbikbaeBa 1 A. KacteeBa B COBETCKOM MCKYCCTBO3HAHMUW.
Takoke HeoHX0AMMO NepecMoTPETb B3rAAbl Ha BAUAHUE U CNeLdUYHOCTb MCTOPUKO-
KYyNbTYPHOTO KOHTEKCTa, MOBAUABLLErO Ha XapakTep B3anMOAENCTBUSA MECTHOW
Ky/IbTypbl C €BPOMNENCKUM M PYyCCKUM OMbITOM. COLMannCTMYeckmii 3KCNepPrUMEHT,
HecnpeLeseHTHbIA NO pa3Maxy U yTONUYeCcKoMy naeany, B KOTOPbIA pecny6amku
pervoHa OKasa/MCb BOBJEYEHbI 1 BOMJIOTUIM OMpesesieHHble MoZenn npeobpasoBaHms
M MOJEPHM3aLMK, CTaN CETOAHA UCTOPUEN, KOTOPYHO HEOBXOAMMO 3aHOBO M3yYaTb.
My6ankaumm o TBOpPYECTBE NEPBbIX HALMOHABHbIX XYA0XHNUKOB MOABUANCH eLle
B 1930-e roabl (Henenes), 3aTem HbINM MCCAeA0BaHbl B MOHOTpaduax NOCNEBOEHHOTO
BpemeHu (BenmapH; BaHapoBckasn), a Takke B 06LLMX TpyAax MO UCKYCCTBY pecnybamk
(«NckycctBo CoBeTckoro Y3bekncraHa»; «Mactepa n306pasntenbHOro NckyccTa
KazaxcraHa»), B koTopbix Y. TaHcbikbaeB 1 A. KacTeeB paccmaTpvBannch Kak «nepBble
XYZOXHUKN MECTHOW HaLMOHaNbHOCTU» B KOHTEKCTE OCHOBHbIX TEHAEHLMI Pa3BUTUS.
Yto kacaetca paHHero Y. TaHcbikbaeBa, KOTOPbIM NEPBOHAYaNbHO NOAYyYan BblCOKME
OLEeHKM 1 Bbl1 NPU3HaH «r1aBoK y36eKnCcTaHCKMX KoNopucToB» (Yenenes), B fanbHelLLIEM
B Ny6MKaLMaxX 3TOT NePUOZ MO CYLLECTBY 3aManyMBanca B CBA3M CO B3rA4aMu
Ha 1920-1930-e roabl Kak Ha «popmanmcTnyeckme». VIHTepecHo 3aMeTnTb, UTO MHOTve
roAbl ornkKa nensaxHon ssoatoumm TaHcbikbaeBa 1940-1970-x rogoB BbIBOAMAACH
TOJIbKO 13 HEKOTOPbIX MNeri3axkeil paHHero TBOpPYeCTBa, TeM caMbiM 060CHOBbLIBasA
3aKOHOMEPHOCTb NMepexoAa XyAOXKHMKa B peanncTmyeckmii nensax. Takom noaxos,
B LLeJIOM JONYCTUMBbIN, TEM HE MEHee CHIMMa OCTPOTY BOMPOCa O «C/IOMe» aBaHrapAHbIX
NO3MLUIA, «BbINPAMAAI» SBOJFOLMOHHYIO NNHUIO, MOATBEPXKAAA HEKYH HEMUHYEMOCTb
ero obpalleHuns B nensaxucra. NMponsBeaeHns paHHero TBopyectsa Y. TaHcbikbaeBa
13 cobpaHma Hykycckoro myses Bnepsble B 60/1bIOM 06beme bbinn NpescTaBieHbl
B anbbome-moHorpadum 1988 roaa (TaHcbikbaeB Ypan. «M36paHHble Npon3BeaeHUS.
Anbbom»).
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B roabl HE3aBMCMMOCTH, KOTAa PErMOH Haya pa3BMBaTbCA B HOBOW MCTOPUYECKOM
N KyNbTypHOW Napagurme, TBopuectso A. KacteeBa 1 Y. TaHcbikbaeBa noayunno
BO3MOXHOCTb paccMaTpuBaTbCA CKBO3b NPU3MY BCErO COBOKYMHOrO onbiTa XX Beka.

Ha ocHoBe 3TOro yTouHATCA CTUANCTUYECKUE CBA3N U BANAHUSA, MepecMaTpuBatoTCs
NPVHATbIE paHee B3rnaAbl B Ny6avKauuax nociefHux gecatunetuin («AbbinxaH Kactees»;
«Ypan TaHcbikbaeB»; AxmefoBa). boabLLyto pPo/ib B MHOrOMAaHOBOM U3yYeHUM
TBOpUecTBa A. KacteeBa cbirpana MexxayHapoaHaa HayuyHasa KOHbepeHUNa «Xya0XKHNK
1 3noxa», noceaweHHaa 100-netunto co gHA poxaeHuna A. KacteeBa («Xya0>XXHUK

1 3noxa»), MoHorpadumn 2004 roga («AbbinxaH Kactees», «Ypan TaHcbikbaeB»). HoBble
JaHHble 1 NybanKaumsa Hen3BeCTHbIX paboT Y. TaHcbikbaeBa 13 YacTHbIX COHBpaHNM

B M3aaHUN «TypKecTaHCKMIM aBaHrap4», NpUypoYeHHOM K O4HOMMEHHOWN BbICTaBKe
(«TypkecTaHCKMA aBaHrapa»), TakxKe AOMONHUAW NPeACTaBAeHMA O TBOPYECTBE
XYAOXHMKA.

B Hauane XX B. popMmnpoBaHme HOBbIX 419 TPAAMLNOHHO MYCY/IbMaHCKOro
1 KOYeBOro obLiecTBa eBpONencknx GopM NCKycCTBa MPOMCXOAUIO B XOAE
ncTopuyeckmx npeobpasoBaHUi 1 COBETU3ALMM pPernoHa. bonesHeHHOCTb JaHHOro
npoLecca Npoxoamna Ha GoHe XeCTKOro aTeuCTMYecKoro NPUHYXKAEHUS, YTO No CyTU
060CHOBBIBaNIO Pa3pbIB C NOKaNbHOW KyNbTYpPOW, CyLL,eCTBOBaBLUEN MHOTME BeKa
Ha pPennurmosHom n mndbonornyeckom byHaameHTe.

B pakypce 3asBNe€HHOW TeMbI, CBA3aHHOW C Bonpocamun GopMmnpoBaHmMa HOBOTO TMMa
KyNbTypbl B PErMOHe, BaXXHO OTMETUTb TPyAbl N0 NpobaeMamM B3avMOAENCTBUA KYAbTyp
[. Jlnxauesa (J/lnxaues), LLl. LLykyposa (LUykypos), B. TypunHa (TypuuH). B H1x
OTMeYaeTca, 4To Ha 3Tane GOpPMMPOBAHNSA HOBOTO COLIMANLHOrO KOHTEKCTa N HOBOTO
TUNa Ky/NbTypbl PeYb MOXET UATU TONbKO O peLlatolemM BO3AENCTBUN OLHOM KYNbTYypbl
Ha APYryro — TpaHcnaaHTaumsa HoBbIX GOpPM, ajanTauns, aCCUMUNALNA NN 3aMeLLeHne
cTapbix GOPM NpMBHECEHHBIMW BUAAMMWN.

Ecam paHblue OCHOBHOE BHMMaHMe NpuBaeKan KOMNapaTMBUCTCKMI acrekT, a Takxke
TEeOpUN KyAbTYPHOTO CMHTE3a, AManora KyabTyp, TO B KOHTEKCTE MeXLMBMAN3ALMOHHOrO
B3aMMOZENCTBUSA, MPOUCXOAMBLLETO B XOZ4e MoAepHM3aLmmn LieHTpanbHoM A31K, MOXHO
aKTyanM3npoBaTb TEOPUIO «KYJbTYPHOTrO TpaHchepa», npeanoxeHHyto M. ScnaHem
n M. BepHepom B cepegmHe 1980-x rr. (3cnaHb). B cutyaumm pernoHa aHanms
KyAbTYpPHOro TpaHchepa nogpasymMmeBaeT NepeHOC B KOHKPETHYHO perMoHa bHO-
Ky/IbTYPHYHO Cpefy Kaknx-nmbo 31eMeHTOB, XapakKTepHbIX AN APYrOro Ky/abTypHO-
reorpadumyeckoro apeana, 1 Ux nocaeaytoLLyto TpaHchopmaumto (ScnaHb).

CnespyeT oTMeETUTb, UTO XMBonuch KazaxctaHa n ¥Y36ekuncraHa 1920-1930-x rr.

B acnekTe reHesnca n3obpasnTeslbHOro NCKYCCTBa B permoHe paccMaTpuBaeTCa Ha OCHOBE
MOZEPHMCTCKOro AMCKypCa Kak 0TKa3 OT CTapou TPagNLMOHHOW CMCTEMbI MCKYCCTBA

B NMpoLiecce yTBEPXKAEHNS HOBOW eBPOMenckon Mogenn. B cBa3mn ¢ aTmum npouecc
nprobLLeHns K eBponenckmmMm dopmam UCKyCcCTBa 3HaYMTENbHO OTAMYANCSH OT APYruxX
MYCYJIbMaHCKMX CTpaH, BOBJeYeHHbIX B XX Beke B eBponemnsaumto (Axmesosa, «KnBonucb
LleHTpanbHoM A3mm XX BeKa: TpaguLmm, CaMOBbITHOCTb, ANAOT»).

icTOoprKO-KyAbTYpPHBIA OMNbIT HAPOZAA M Tak Ha3blBaeMble «CTapTOBbIE» YCNOBUS,

B KOTOPbIX OKa3anucb A. KacteeB n Y. TaHcbikbaeB, bblan pa3anyHbl: 04NUH GopMmnpoBancs
B CMeKTpe pa3HOO6pa3HbIX BAUAHUI U MOAEPHUCTCKUX MOUCKOB, Y APYroro, kak oTmevana
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b. bBapmaHkynoBa, «pa3BuTMe noayumna 6eitonmcatennckas MaHepa H. XnyzaoBa.
OcTpas cybbekTMBHasA KapT1Ha Mupa bbina elle He KO BpeMeHu» (92). Ho bbina

obLan ocobeHHOCTb pernoHa, naylias ckBo3b Beka, — 3TO MPOYHOCTb M YHUKaNbHasA
NPOAOMXKUTENBHOCTb NOKaNbHbIX TPAAULMIA, HAa KOTOPbIX BbIPOCAN XYyAOXHMKMW. [lpyras
ero 0CObeHHOCTb B TOM, YTO Ha NPOTAXKEHNUN MHOTMX BEKOB MPOLLeCChl agantauum,
CMMb6103a, B3aUMOZENCTBUSA, ANaN0ora CaMblX Pa3HbIX AYXOBHbIX W XyAOXKECTBEHHbIX
BAVAHWI BblIV BaXXHEULWNM NPUMHLMMNOM ero pa3sutus. ViMeHHO 3Ta cneunduka genius

loci umena ocoboe 3HaueHMe B Xxoae NCTopuyecknx TpaHchopmaLmi Havana XX ctoneTums.

Ee Hy>XHO nMmeTb B BUAY A1 MOHMMaHWA TBOPYECTBa ABYX APKMX GEeHOMEHOB NCKYCCTBa
pervoHa — A. KacteeBa 1 Y. TaHcbikbaeBa.

HoBas coumnanmctnyeckas KyabTypa no 3aMbIC/ly ee OCHOBaTesIei CTpomaach
Ha OTKa3e W pa3pyLleHnn HacieAna NPOLLIOro, Ha KJAcCOBLIX 3amnpeTax Ha Te UAN UHble
Tpaanumn. XXnsHectpoutenbHble Maeu 1 3CTeTrKa Pycckoro aBaHrapga nocae 1917 roga
COeAVHUANCH C PEBOJIFOLMOHHOW Maeonorei, kak otmedan b. Fponc, u, rae ato
BO3MOXHO, YTBEPXKAANNCH, NHOTAA UMESA OMNPeAeNEHHbIA penpeccuBHbIN YkaoH (Mpoic).
CoBeTckas AeoNorns, OpueHTMpoBaHHaa Ha MojepHu3aLumnio obLecTBa, oTHecachb
K MHOrOBEKOBOMY HaCNeANI0 NCAAMCKON 1M KOUEBOW LMBUAN3ALMIA KaK K dakTopy,
TopMO3ALLeMy pa3sutue KyabTypbl. B koHue 1920-x-1930-e rogbl yH1KanbHas
cuUTyaumsa cnoxuaach B KasaxcraHe. Ha xapaktepe n TeMnax ¢opMnpoBaHma HOBbIX
BMAOB MCKYCCTBA CKa3blBa/ICA MPUHYANTENbHBIN, NPOTEKaBLUNI KpaiHe H0Ne3HEHHO
nepexoq K oceanoctu. EctectBeHHO, UTO coumanbHble U KYyAbTypHble TpaHchopmMaLmm
BOCNPUHMMAaNNCL BMECTE C MNepexoAoM OT HOMaAM3Ma K OCeAN0CTN ApaMaTnyHo,

KaK KpyLleHue BCero TPagMLMOHHOIO MUPa, ero 3KOCUCTEMBI.

MNepBoHauanbHO A. KacTeeB, NO CyTW, OAMH BOMAOLLAJ OCHOBHYIO UAEHD AaHHOIO
NCTOPMYECKOro nepuoga: agantaumnio n306pasnTenbHOro NCKyccTBa EBPOMNENCcKoro Tmna.
EctecTBEeHHO, UTO B 3TOW 0H6CTAHOBKE TPAAULIMN KOUYEBOW apXanku Bblan NpeacTaBieHbl
Kak TOPMO3 418 HOBOIO MUCKYCCTBA, KaK MepexunTKyn «TeMHOro» NpoLUaoro, KoTopble
AOMKHBI 6bITb NpeogoneHsbl. Ana A. KacTeeBa HECKO/IbKO HaUBHO YCBOEHHas

peannctnyeckas popma BbiCTynasna kak «cBepxdopmMa», Ni1acTmyeckme Kayectsa KOTOPOW

BOCNPUHUMANNCh KaK e AMHCTBEHHO BO3MOXHbIE.
OpfHaKo, HECMOTPA Ha XeCTKOCTb 1 BbICTPOTY BHeAPEeHUA HOBbIX GOPM MCKYCCTBa,

«fAylla Ka3axa Biekna ero Ko BceMy TpaanumnonHomy. Jywa 6esHsaka, moayymBLLas

BO3MOXHOCTb 3aHMMaTbCA OOMMbIM AeN0M, a He nacTn cKoT bas, npumMupsana ero

C AeNCTBUTENIbHOCTBIO» (BapmaHkynoBa 94). MNoatomy B xxmBonmcu A. KacteeBa MOXHO

BUAETb UHTYUTUBHbIE MPEANOYTEHNA XKAaHPOB, TEM N CHOXXETOB, B KOTOPbIX OH MOT

BbIPa3nTb 0COBYIO CTEMHYI MeHTanbHOCTb, MMPOBOCMPUATNE CBOETO Hapoaa.

MNoa cOBETCKMMW KaHOHaMM NPOABAANOCH TPAANLMOHHOE CO3HaHNe KOYEBHMNKOB,

ApeBHWe apxeTunbl Npeakos Besvkon Ctenn. OHO CNOBHO MCYHE3a10 C MOBEPXHOCTY,

HO «3alUUTHbIA MEXaHN3M» Ky/NbTypbl COXPaHAN ero Kak HeBUANMBIA NOA3EMHbIN

MCTOYHMK, NMUTAOLWNIA KOPHM HOBOW KyabTypbl. Kak oTMeydanun nccaegosarteny,

3TO MOCNY>KWI0 OCHOBOW AR BOCCTAHOB/IEHNA UCTOPUKO-KYIbTYPHOW NPeeMCTBEHHOCTM

MeXAy HOBbIM 1 CTapbiM MUPOM. [1posiBieHNe apXxeTUnoB TPAANLMOHHOIO CO3HaHMA

MOXHO BUAETb, HAaNprMep, B XaHpe nopTpeta («<AsTonoptpeT», 1931; «[pynnosou

noptpet», 1930). HecmoTpa Ha o4eBUAHYHO NPOPECCMOHaNbHYO CKOBAHHOCTb,
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obpalleHne XyAoXKHNKa K 3TOMY XaHPY MMeeT 3HaKOBbI XapakTep, MOCKObKY UMEHHO
OH CTaHOBWJICS BbIpaXXeHVeM camoungeHTndrKaLmm YenoBeka, BOMIOLLAtOLLLEro

Mo 3aMbICNy XyA0XKHMKa cobupaTtenbHbli 0bpa3 ero Hapoga. A. Kactees, ocBouB nopTper,
nensax< 1 >KaHPOBYHO KapTUHY, CMOT OCTaTbCA B KPYry CBOMX 3CTETUYECKMX NAeanos,
npeacTaBaeHWIn O NPeKpPacHoOM, T. €. B chepe HapOAHOrO 3CTETUYECKOrO CO3HaHMA.
Hanbonee camobbITHO yMeHMe nepesaTb CMAHME MPUPOAbI N YeNOBEKa, OLLyLLaroLLIEro
ceba ee YacTbto, NPOABUINCH B MeEM3aXKHO-XKaHPOBbIX KapTuHax koHua 1930-x rogos —
«Konxo3Hbii TOn», «MonouHaa depma», «[loeHne KobbumL» (cM. puc. 1, 2). B ctoxxeTHOM
CTPYKTYpe 3TUX KapTUH BUANTCA GOIbKNOPHOE Hayano, B KOTOPOM MUpP npejcraeT

Kak 06 beKTVBHbBIA 1 NPEeKPacHbIX, HE3aBUCUMbIV OT BOCMIPUATUS, MUP B 3TUX CBOMX
NPOSABAEHUAX CTaTUYHbIN. B 3TOM Halwno oTpaxeHne caMOYyBCTBME KOYEBHWKOB,
MPOHM3aHHOE OCO3HaHMEM M3HaYyaNbHOW, HUYeM Henokosebnmow, rnybokom

¥ TAPMOHWYHOW B3aMMOCBA3M YeNoBEKa M NMPUPOZAbI. OTa Xe CBA3b JIEXMNT B OCHOBE
TPaAVLIMOHHOWN Ka3axCKoW KynbTypbl, MPOABAAACh, Kak OTMeYaeT Ka3axckui ¢punocod

K. HypnaHoBa, yepe3s «co3epuaHme Kak Cnocob OTHOLIEHNA K MUPY 1 BbITUIO,

nbo ANa KOUeBHMKa Beanyme YenoBeKa, ero akTMBHOCTb NMPOABAAIOTCA He TOJIbKO

B leAHNW, HO 1 B CO3epLLaHnM, B YMEHUWN MNOCTUYb N MPaBWIbHO OTHECTUCH K BceneHHow,
K MUpy, K 6bITnio» (4). B nponsseaeHnax A. KacteeBa 3aMeTHO TArOTeHWE K UANAINYHOCTU
MO OTHOLLUEHWIO K YXOAALLEN CTenu 1N CBA3AHHOMY C Hel TPaANLIMOHHOMY MUPY

KakK namsaTb O «NOTEPAHHOM pae». Kak 1 B TPaANLMOHHOM UCKYCCTBE, Y XyA0XKHMKa
3HauMTeIbHOE MECTO OTBOAMTCA MOUCKY NepBOHaYana, CBA3aHHOMY C YyTOMUYECKOW
MeUTOWN O «30/1I0TOM BeKe», KOTOPbIM Y Hero BOMJIOLLaeT cTenb. VIHTepecHO OTMETHUTb,

Puc. 1. AbbinxaH Kactees. [loeHne kobbiaunL,. XoncT, macno, 69 x 89. 377-x. 1936.
N3 cobpaHusa locyaapcTBeHHOro My3est nckyccts Pecnybavkm KasaxctaH nmeHm
AbblnxaHa KacTeeBa.
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Puc. 2. AbbinxaH Kactees. KonxosHbii Ton. Xoact, macno, 100 x 150. 385-x. 1937.
W3 cobpaHus MocygapcTBeHHOro My3es nckyccts Pecnybavkun KasaxctaH nmenn
AbbinxaHa Kacteesa.

YTO B €ro >XKMBOMMWCK NPUCYTCTBYET YacTO BCTPeYatoLMACH B GONbKIAOPHOM WA HAUBHOM
NCKYCCTBE apXeTun «MAeanbHOM 3eMAN», BblpaXkatoLLMNCa B BUAE TLLATENbHO
BbIMMCAHHbIX HAaTyPHbIX Neli3axen, KOTopble MOYTN BCE XYAOXHUKN, BAN3KMe 3TOM
KOHUEeNUUN, HaZenatoT YepTaMn naeanbHON rapMOHUK. ITa MaMAAnMYHocTb y A. Kacteesa
nposBsseTca kak obpa3 6bITMA, CBOOOAHOrO OT BAACTV BPEMEHWN, CAMOZLOCTAaTOYHOIO

B 06peTeHHOM rapMoOHUKN Murpa. B HOBYHO 414 Ka3aXOB CTaHKOBYHO XXMBOMUCHYHO KapTUHY
OH CMOT BNIOXWTb Cyrybo cTenHoe NoHMMaHue Npupoabl 1 YyBCTBO MPOCTPAHCTBA,
KOTOpOe «ABNSETCA NpoeKuner bonee LWMPOKOro cnekTpa 3HaueHn, OCHOBa KOTOPbIX
KOpeHWUTCA B NpuHUmMnax mmposuaexma» (HypnaHosa 15). [epeHeca Ha ypoBeHb
€BPOMNeNCcKon CTaHKOBOW KapTUHbI MUPOBO33peHYeckne KOHCTaHThbl, MpucyLyme
KOUYeBHWKaM, OH BOMJIOTUA UX B MAHOPaMHOW Ner3axHOW KOMMO3ULUKN, PUTMUYECKNX
noBTOpax, MArkOM paccesHHOM CBeTe 1 CBOeobpa3HOM KosopuTe.

Ecnn obpatnmca K croxeTam, KOTopble BblIv CBA3aHbI C COLMANbHBIM 3aKa3oM
BPEMEHM 1 HEOBXOAMMOCTM peLlaTh ero B TeMaTMyeckom KapTuHe, 3a KOTOPYHO
paToBafa coBeTckas KpUTMKa, TO 1 B 3TOM ciydae A. KacteeB Haxoaua nyTn rny6oko
NHAMBWAYaNbHOTO CaMOBbIpaXxeHus. Tak, B KapTUHaX «HacMNbCTBEHHbIV YBO3 AEBYLLKM»,
«bepHsak n 6oratbln y konogua», «KynneHHas HeBecTa» NPOABAAETCA €CTECTBEHHOE,
Jaxe CTuxmmHoe nybouHoe Hayano. OfHaKo OHO BUAMUTCA Kak CBOMCTBO HAPOAHOroO
06pa3HOro MbllIeHNs, Kak NOACO3HaTe/IbHOE TArOTeHME XYAOXKHMKa K runepboamnsaumm
N YTPUPOBAHWNIO 3MOLIMIA, K MOBECTBOBATE/IbHOCTH, @ TaKXKe CTUXMMHOMY MOCTUXKEHWNIO
OCHOBHOTO 3akoHa 6bITvA — nobeaa Aobpa Haj 310M, KOTOPblE NPUYYAINBO COYETArOTCSA
C NpUMeTamMu TOrO BPEMEHM.

Kak v unBonncb MONOAOW HaLMOHaAbHOW LIKOAbI Y36ekncTaHa, pa3Butune
Y. TaHcbikbaeBa NPOXOANIO NO APYron NOrnKe: cpasy C NAacTUYecknx NCKaHun
MOZEPHM3Ma, @ He NPUBbLIYHO — «OT POBKOro yyeHwuka K wegespam». OH dopmunposancs
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B CpeZe Npre3Xunx XyA0oXHUKOB, rnaBHbIM 0bpa3om B bpurage A. BoskoBa, KOTOPbIN
NCXOAWA U3 aBaHrapANCTCKUX U MOAEPHUCTCKMX YCTaHOBOK B MOHUMaHWUM HOBOTO
NCKYCCTBa pecnybankiu.

MNepBOHa4aAbHO 3TO MCKYCCTBO ObINO aHraXXnpoBaHO BpeMeHeM. Onunpanch
Ha BoraTenLune NOKaNbHble TPAANLIMM, XYAOXKHUKN NPENOMAANN UX Yepe3 pa3NNYHble
npuemMbl — OT UMMNPECCMOHN3MA, MOCTUMMNPECCUMOHN3MA, HEONPUMUTMBU3MA
A0 Kyb6odyTypm3mMa, NpesoknB CBOKO BEPCUIO MOLEPHUCTCKOMN XMBOMUCK.

BesycnoBHoO, Ha Monogoro Y. TaHcbikbaeBa okasbiBana BavAHMe bypHasa peasbHOCTb
Tex NeT — KpYyLLUEeHWe CTaporo MyCcyn1bMaHCKOro Mupa v nagoc co3ngaHns HOBOro
BocToka. Takme e HeBepOATHble COBMELLLEHUA N YCKOPEHHOCTb Pa3BUTUA OTPa3UInUCh
B TBOPYECTBE U XXMU3HU XYAOXHWUKA. J1. PeMnenb BCNOMUHaN: «Y3KWIA NPpULLYpP rna3
TO CBEPAUT NpULLIEbLA, TO PackpoeTcs BLUMPL, U Ypas 3anbeTca pajoCTHbIM CMEXOM.
MpPW3eMUCTbIR, NAOTHBIN, OH BYATO TOABKO UTO CNPbLITHYA C ceana. B npowwaom paboumii
BMHHbIX 3aBOZIOB, OH BOCMPUHAN Nlyyllne YepTbl NepesoBou KyabTypbl EBponbl
n Asnm» (273). Yuntbca Y. TaHcbikbaeBy NpULLAIOCE HEAOATO U OTPbIBOYHO: B 1927 T.

B XyZO>XecTBeHHoW cTyamm H. B. Po3aHoBa, ¢ 1928-1929 r. B [NeH3eHCcKOM
XYAOXeCTBeHHOM yumaunie. Kak y>xe oTMeyanocb, Ha NepBbIX NOPax BaXKHYHO

POJIb Urpany Npuesxme XyAoXXHUKN — TPAHCAATOPbI HOBOW KYAbTypPbl, UX BbICOKUM
XYZAO>KECTBEHHbIN YPOBEHb 1 NMOHWMaHWe 3ajay BpeMeHU. OHW OCyLLEeCTBASAIM OCb
NPOBOAHNKOB HOBOIO MCKYCCTBA, aKTMBHO CTPOMAN KOHTaKTbl ¢ MockBOW Yepes

yyactune B 3apybexxHbIX BbICTaBKax, a Tak>ke Mokasbl AOCTUXEHWI B CTOMLE. DTN YCIOBUSA
onpeaennan He TONbKO ANHAMUKY GOPMUPOBAHUSA, HO U NYTK, NO KOTOPbLIM HaYMHana
pa3BMBaTbCA MONOAAA HALMOHaAbHAsA XXUBOMUCh B CPAaBHEHUN C APYTMMU LLKOJAMM
pernoHa. Xots TpagnLMOHHOE NCKYCCTBO MYCy/bMaH 3anpeLLanocb COBETCKON
NAeoNornen, TeM He MeHee OHO NMOCTOAHHO BOCMPON3BOAMNOCL. HecMoTps

Ha pPeBOFOLMOHHbIE NPeobpa3oBaHus, OHO ObIIO «PAJOM», OKPY>XKalo BbIT 1 XKM3Hb
HapoAa, BAMANO Ha ero BKyCbl N NoTpebHoCTU. MMprMeyaTeslbHO MO3TOMY, UTO B Havane
1930-x rr., HecMOTpA Ha TpeboBaHMA COBPEMEHHOMW, T. €. COBETCKOM TEMATUKK, B KapTUHaX
A. Bonkosa, lN. beHbkoBa, YcTo MymuHa, O. TateBocaHa, kak n b. Hypaan B TypkmeHunn

n A. KacteeBa B KaszaxcTaHe, MpuCyTCTBYeT COBPEMEHHAA UM peanbHOCTb — BCe eLle
TPaAVLMOHHbIN BOCTOK 1 KOUeBas cTenb.

C npucyLien MooA0CTH dHepruen passuTre Y. TaHcbikbaeBa B 3TV oAbl MPOXOANIO
YyCKOpPeHHO. HecMoTps Ha To, uTo paHHMe nopTpeThl (FToCyAapCTBEHHbIA My3€ei
nckyccts Pecnybankmn KapakannakctaH nMmenu M. B. CaBULIKOrO) MOYTK He yNMOMMUHANNCh
B COBETCKMX NybanKaumnax, OTMETUM, YUTO MMEHHO B HUX APKO OTPa3nANCh MOUCKW:

OT MMMPECCUOHNCTUYECKNX BapmaL A OH NEPEXOAMUT K OMbITY NOCTUMMNPECCUOHN3MA —
Kybusma, pagu kotoporo nocetun B 1929 r. Myseit HOBOro 3anagHoro UckyccTea

B Mockse. OpureHTauma Ha WNPOKKIA KPYTr MCTOYHMKOB O06BACHAET pa3Hoobpasme

€ro CTmneBbix peweHnin. OgHako Bo BceM Y Y. TaHcbikbaeBa ybeanTenbHO NpobmBanoch
YTO-TO CBOE, BCE NMPEOA0eBana ero NPMpPoAHas UHTyULMA 1 BoobpaxkeHue.

B 3TOT nepunoa y XyAOXKHUKA HYXXHO OTMETUTb MHTEHLMM «OT obpa3a K 3HaKy»,
npucyLiue onbiTy MOAEPHU3MA, N KOHKPETHee, HeonpuMnTBmM3ma. Vimm B cBoe Bpems
6b1an yBAeyeHbl 1 A. Bonkos, B. Youmues, M. Kyp3unH. Apkuin npumep — «MopTpeT y3beka
Ha xxentom dpoHe» (TMU PK nmenun W. B. CaBuukoro, 1934), HanncaHHbIN «ANKUMU»,
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Puc. 3. Ypan TaHcbikbaeB. barpsHas oceHb.
Xonct, macno, 118 x 105,4. 1931. N3 cobpaHus
locypapcTBeHHOro My3est UckyccTe Pecnybankm
Kapakannakcran nmenun V. B. CaBunukoro.

Puic. 4. Ypan TaHcbikbaes. MopTpeT y36eka

Ha >xxenToM ¢oHe. Xonct, macno, 85,2 x 69,2.
1934. 113 cobpaHus FocyaapcTBEHHOrO My3es
nckyccts Pecnybankm KapakasnakctaH UMeHM
M. B. CaBuukoro.

MeXayHapoAHbIA peueH3npyemMblil xypHan Saryn

OTKPbITbIMW LiBETaMM (CM. puc. 3, 4).
HaunoHanbHbIN TUNax AaH B Nnpoduab

M JOCTaTOYHO penpe3eHTaTUBHO: CMYyT/10e
VL0 M Kpenkaa purypa Monogoro
yesioBeKa Ha IPKO-XenTom GoHe,

MO CTOPOHaM — CTUN30BAHHbIE, <HEYMENo»
HapucoBaHHble AepeBbs, MO KPasM
XYAOXHUK 0603HaUMN OpHAMEHTaNbHYHO
kanmy. KpacHble LBeTbI-y30pbl

Ha ronybom xanate n TrobeTenke
nepcoHaa 3By4YHO, eKOpPaTUBHO
BbIZENAOTCA Ha XXeNToM (OHe,
HarmoMwuHaroLLem cto3aHe. besycnoBHo,
TPYZAHO €ro Ha3BaTb MOPTPETOM

B TPAAULMOHHOM MOHUMaHMK. [naBHoOe
34ecb — 0bpas-3HaK U CUMBOAbI, UAYyLLNE

13 rNy6UHbI TPAAULMOHHOIO CO3HAHWA.
Mo3TOMY 3TOT «NPUMUTMB» 3asiBNEH

Kak He4YTo HapoAHOE, MCKOHHOE He TO/IbKO
B CTUIUCTUKE, OHO B OLLYLLEHUM MPAMOWN
AEMOHCTpaLLMK NPOCTOTbI, MOLLM 3TOro
«4YeNoBeKa-CXeMbl», a TakXke HeKOeM
Mackapabo3HOM (HapoAHbIN TeaTp) Havane,
KOTOpOe NpuoTKpbiBaeTcs B Heil. Kak nucan
M. BaxTuH, «Macka cBsizaHa C PaZoCTbto
CMEH 1 NepeBOMJIOLLEHMI, C BECENOW
OTHOCUTENbHOCTBIO, C BECEJIbIM
OTpULLAHMEM TOXAECTBA M OJHO3HAUYHOCTH,
C OTpULLAHNEM TYMOro CoBMnajeHus

c camum cobou» (49). U B apyrux B paboTtax
1930-x rogoB — «Kazax 1 Kazaluka»,
«Kazawka», «CamapkaHz. Y36ek»

(Bce — 'MW PK nmenn . B. CaBnukoro),
CBA3AHHbIX C HEOMPUMUTMBUCTCKUMMU
TeHAEHLMAMU, MOXHO BUAETb,

KaK 3/1eMEeHTbl HAPOAHOWM 3CTETUKMY,
TpaHchOpMMpPYSAChb, COCTaBAANN OCHOBY

€ro aBaHrapzHbix nonckos. Ouyuias

B cebe coesnHeHMEe pa3HbIX NCTOKOB,

OH NO3nUMOHMpPOBan ceba kak yenosek
HoBoro BpemeHu, KOTOpPbIV NPUHAN
KynbTypbl 3anaga n Boctoka. Y. TaHcbikbaes,
MHOrO€e M3 3TOro BOCMPUHSAB, CMOT

C peAKon NCKPEHHOCTBHO, IMPUYHOCTbIO

Ne 1. 2024 (:Sapyn
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N UCTUHHO Ka3aXCKOW MeCeHHOM LUMPOTON Bbipa3nTb cebs B kapTuHax «Kouvebe» (1931),
«B pogHoM ayne» (1932).

ObpalteHure Y. TaHcbikbaeBa 1 A. KacteeBa K MOPTPETY, HECMOTPA Ha pa3Hble
naacTmyeckmne noaxoabl, 6b110 sBAEHNEM YHUKaAbHbIM. OHO CBMAETENLCTBO NPUOBLLEHMS
M aganTaumm K eBpONencKomn TpaamLumm NCKYCCTBa, KOTOpas BUAUT BaXKHENLINIA
CMbIC/ Ky/IbTYpbl B pa3mbllLieHnn o Yenoseke. No3ToMy aBaHrapAHble MHTEHLMM
Y. TaHcbikbaeBa He OrpaHNUMBaNMCh TOIbKO OCBOEHWEM NPUEMOB MOAEPHN3MA,
3a HYMW OH BbIpaXkan KOHLLeNTyaslbHble OCHOBaHWS HOBOTO, COBPEMEHHOIO
MupoowyuieHns. ColH A31n, BBEPrHYTOW B MOAEPHUCTCKNN PEBONFOLMOHHBIN MPOEKT,
OH 1 caM 6b1n 06pa3y oM 1 06BEKTOM MOLLHENLW X coBMeLLeHnn. OH cdopmmpoBancs
B APKYHO TBOPYECKYHO IMYHOCTb CO CBOMM OCObbIM, OTHIOAb HE NaTpuapxaibHbIM
WAN UNETaHTCKUM MUpoBOCNpUusaTmeM. Yxe B 1934 r. MOCKOBCKas KPpUTUKA,
paccmaTpuBas ero B KOHTEKCTE BCEV COBPEMEHHOW XMBOMNCK, Ha3blBasla «r1aBoM
y3b6ekmncraHckux konopuctos» (Henenes 70). B To xe Bpems 3ta popma cBobobl,
KoTopas Habaroganacb B UCKyccTBe pecnybavkm ao cepeamHbl 1930-x rr., 6aarosaps
nepndepnnHOMy KOHTEKCTY Noay4Yana YTo-TO BPOAE MAEO0NOrMYECKOro OnpaBAaHus:
NposABAEHWA MPUMUTMBU3MA AOMYCKaNNCh Kak BblpaXKeHWe Yero-To Bpoje
HaLMOHaNbHOM YepThl.

MopBoAs NTOMM NCCNeLOBaHUSA, OTMETMM, YTO peHomMeH Y. TaHcbikbaeBa
611, 6€CCNOPHO, YHMKaNbHbIM A5 TOW NOPbI IBJEHNEM U B HEKOTOPOM poAe
npexgaeBpeMeHHbIM, 060rHaBLLWM X0g, pa3BuTusA. Ha ero yckopeHHoe dopMurpoBaHue,
HECOMHEHHO, OKa3blBaJ/l BANSHNE abCONOTHO APYrov KOHTEKCT, eCNN CPaBHUTb
¢ A. KacteeBbiM B KazaxctaHe. HecMOTps Ha CBOWM KOIOCCaNbHbIV MPUPOAHbIV Aap,
COXPaHSABLUNIN TPAAULMOHHBIV KYAbTYPHbIN koA, MMpooLLyeHne A. KacteeBa 66110
6113K0 K HaumBy. o TNy pa3BMTMA OH BCEM CBOMM TBOPYECTBOM BOMAOLAN UAEHD
MOCTeNeHHOro BOCMpUATUS eBPONencknx GopM UCKYCCTBa, B KOTOPOM BaXXHbIM Oblno
OBNaZleHNe HaTypPHbIM BOCNPUATUEM MPU CTAHOBAEHUN XYAOXHMKA HOBOTO TUNa.
Bonpockl BbiGopa nyTV pa3BuUTUS HaLMOHAAbHOW LLIKO/bl HE CTaBMNUChL B MIOCKOCTU
WHANBUAYaNbHOW NAACTUUYECKON KOHLEeNUMK, Kak Hanpumep B XuBonucu Y3bekuncraHa.

B 3akntoueHne oTMeTMM, UTOo cneumdmrka CTaHOBAEHUA N300pa3nTeIbHOIO NCKYCCTBa
B PErMoHe, N B YaCTHOCTM XXMBOMWUCHK, O NOCNEAHEr0 BPEMEHN — OAHA N3 HEAOCTaTOUYHO
pa3paboTaHHbIX MPobHaeM. ITO CBA3AHO C TEM, UYTO B HEW C/IOXKHO COYETAKOTCA
BOMPOCHI MOANTUYECKUX N XYA0XKECTBEHHbIX YCTPEMIEHUI, TpebyeTcs 06beKTUBHOCTb
B MOHVMaHWUW POAW Pa3IvUHbIX GaKTOPOB B Pa3BUTUM HALMOHAJbHBIX LLIKOJ.

Mexzay TeM UCTOKM MHOTUX NPO6/IeM XMBOMWUCK permoHa 3aknablBaancb MIMEHHO

B 3TOT MepPU1OZ, YTO NOCTOSIHHO BAMAIO Ha XapakTep AalbHEMNLINX XyA0XKECTBEHHbIX
npoueccos. PopmMrpoBaHMe N306pa3nTeNIbHOrO NCKYCCTBa MPOUCXOAUA0 Ha doHe
KOPEHHbIX U3MEHEHWI BCEN CUCTEMbI TPAANLMOHHOIO 06LLecTBa, OCHOBaHHOM

Ha LLleHHOCTAX 1 TPaAULMAX UCNaMCKOM KybTypbl. [locie peBooLUM B XOAEe OCBOEHUS
HOBOrO OMbITa XyA0XHWKM LleHTpanbHOM A31Kn 6blv NOCTaBAEHbI B OCOObIE YCNOBUS.
JNlorvika cMeHsWMX Apyr Apyra HanpaBAeHWR, yUUTbIBaOLLAA OMNbIT NPeLLIeCTBEHHUKOB,
B LLeJIOM MPMBbIYHAsA 415 eBPOMNENCKOro KOHTEKCTa, OTCYTCTBOBasa B TOT UCTOPUUECKINI
nepuog. OcBoeHVe HOBOrO B PErMOHE MPOXOAMAO MO TUMY YCKOPEHHOTO Pa3BUTMS,
NopoXAas He CTONbKO NPOTUBOCTOSHWE HOBOMY MM CMEOCTb afanTauuu,
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HO M eCTEeCTBEHHYIO NMOTPEOHOCTb MEePBbIX HALMOHAIbHbIX XYAOXHUKOB COXPaHATb
YacTb CBOEN UCTOPUM, ICTETUKN N MEHTANIBHOCTU. TW YCIOBUA BO MHOTOM OMpeaenanu
He TONIbKO AMHAMWKY Pa3BUTUA, HO U NyTK, MO KOTOPbIM GOPMUPOBaNach XXMBOMUCh
KazaxcTaHa n Y36ekuncraHa, 4To AipKO oTpaxeHo B TBopyecTBe AbblixaHa KacTeeBa

n Ypana TaHcbikbaeBa.
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Knrouessbie cnosa: akasemuyeckas My3bikaabHas KyabTypa, GopTenmaHHas My3bika,
bopTenvaHHbIV penepTyap, Ky/lbTypHble TpaHchopmaumm, Kasaxckas
rocysapcteeHHas GuaapMoHuns nmeHn Xamboina, MCNONTHUTENbCKOE
MCKYCCTBO.

AHHoTaumsa. dopTennaHHoe KOHLEPTHOE NCNoHMTENbCTBO B KaszaxcTaHe B XX Beke MpOLUAO HENPOCTOM MyTb
pa3BuTKA. B nccnegoBaHnm npocaexmBaeTtcs, Kak NPOxXoAnao GopMUpoBaHme KOHLEPTHOro GpopTenmaHHoro
peneptyapa B Kazaxcko CCP Ha npvmMepe Hanbosiee BANATENBHOW OpraHu3aLmm — GuiapMoHuu.
BocctaHoBNeHMEe NaHOpambl KOHLEPTHOM %u3HK 1930-1960-x rof0B, poiun B HEW KAMEPHOWN My3blKv BOObLLEe
1 GopTenmaHo B HaCTHOCTM AaeT BO3MOXXHOCTb YCTaHOBUTb CBA3M KyNbTYPHOW NMOAUTUKK 1 penepTyapa,

a Takxke NPOCAeAnTb MyTb NepPBbIX MPON3BEAEHNIN HALMOHa/IbHbIX KOMMO3UTOPOB Ha cLeHy. C 3ToM Lenbto
6b11M NpoaHanM3npPoBaHbl AOKYMeHTbI 13 apxuBa Kasaxckol rocyfapcTBeHHON GuaapMOHUM MMEHU
XKambbina. VictouHmnkoseauveckmnin Gokyc nccnesoBaHms Hbl1 HanpaBaeH Npexze BCero Ha KOHLEepTHbIe
NporpaMMbl 1 CBA3aHHbIE C HUMW MPOTOKObl 0BCY>XKAEHWNA Ha XyJ0XKECTBEHHbIX COBETaX U pernepTyapHbIX
Kommnccunax. KOHTeHT-aHaM3 NO3BOAWA BbIABUTb UMeEHa BeAyLLUX CONNCTOB-MNAHNCTOB, BHECLLVX BKAAZ,

B pa3BuTune dopTenmaHHoro peneptyapa. CTaTucTnka nokasana c10XHOCTU U HePaBHOMEPHOCTb €ro
pa3suTuA. [NepBoe ncnosHeHne B praapMOHNYECKOM KOHLLEPTE COUMHEHNI Ka3axCTaHCKMX KOMMO3MTOPOB
coctoanockb B 1938 rogy B pamkax BbICTyrnieHns dMmaHymna lypesmya. B 1949 BnepBblie Nnpo3ByYan KOHLEPT,
MONIHOCTbIO COCTOALLMI U3 NPOU3BEAEHNI KOMMNO3UTOPOB KasaxcTaHa, B KOTOPOM HECKOJ/IbKO HOMEPOB

66111 ana dopTenmnaHo cono. NoaHonpaBHOE MECTO COJIbHbIE KOHLEPTbl 3aHMMAtOT AWLLb NOCae Ce30Ha
1952-53 rog0B, B paMKax KOTOPOro Npo3ByYanu KazaxCTaHCKMe npemMbepbl My3blkin Apama XauyaTypsHa,
Amutpuns Kabanesckoro, Anekces MypaBnésa v Apyrnx COBETCKMX KOMMO3UTOPOB HapsAay C MCMONHEHUAMN
LeAeBPOB akaZeMmnyeckoro nckyccrea. CtaTMcTMyecky B NporpaMmax 3Toro BpeMeHu npeobnagatot
npov3BeAeHNA OPKECTPOBbIX XXaHPOB W NMECHW, YTO OOBACHAETCA MACONOTNYECKUMM 3agavaMmn U KYJbTYPHOWN
NOSIMTUKOW rocysapcTaa.

Pe3ynbTaTbl NPOBEAEHHOIO UCCNEA0BaHUA XapaKTepUsyHOT AefTenbHOCTb Kasaxckol ¢puaapMoHmm

B 136paHHbIV Neprog B acnekTe UCTopumn GopTenmaHHOro NCMONHUTENbCTBA, KOHLIEPTHOrO penepTyapa
N KyNIbTYPHOrO 3HaUYeHWA MPUCYTCTBYIOLLIMX B HEM MPOM3BEAEHUIA Ka3axCTaHCKMX KOMMO3UTOPOB.

3710 no3soAaseT chopmupoBaTb BbiBOAbI O cutyauunm 1930-1960-x rogos My3blKasbHO-COLIMOAOTMYECKOro
XapakTtepa, UTo NpPeAnoaOXNTENbHO OTKPbIBAET JOPOrY UCCAeL0BaHMAM B 061aCTV PEKOHCTPYKLNM
NCTOPUYECKMX 3HAHWUI B My3bIKaibHON KynbType KasaxcTaHa.
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Tipek ce30ep: akaseMuANbIK My3blka MazeHMeTi, opTennaHoNbiK My3bika,
dopTenvaHonbIk penepTtyap, MaAeHN TpaHchopmaumsanap, XKambbin
aTbiHAafbl Kazak MeMaekeTTik GUaapMOHMACH], OPbIHAAYLLbIALIK OHEp.

Angatna. KasakcraHza opTrenmaHobik KOHLEPTTIK OpbIHAAYLWbIAbIK XX fackipsa AaMyAblH KMbIH XOJbIHaH
oTTi. 3epTTey XXYMbICbIHAA EH, biKkNanabl yibiM — GunapmMoHus mbicanbiHia Kaszak KCP-aa koHLepTTik
dopTenunaHo penepTyapblHbIH, kanar kaabinTackaHbl kapacTtbipbiiagbl. 1930-1960 xblngapaafbl KOHLEPTTIK
eMipZiH, OHAaFbl KaMepasblk, My3blkaHblH, acipece GopTenmnaHo peniHiH naHopaMacbiH KaamnbiHa KenTipy
M3AeHW cascaT NeH penepTyapabliH 6annaHbICbiH OpHaTyFa, COHAAN-aK YATTblK KOMMNO3MTOPAAPAbIH, a/ifaLLKbl
LWblfapManapblHblH CaxHaFa LUbIFY XOJbIH KaZafanayra MyMKiHAik 6epegi. Ocbl MmakcaTtTa XXaMbbln aTbiHAAFbI
Kasak MemeKkeTTiK PuaapMOHMACBIHBIH MypafaTbliHaH anblHFaH Ky>kaTTap TaagaHabl. 3epTTeyaiH AepekTaHy
6afbIThbl, €H aNAbIMEH, KOHLEPTTIK baffapiaManapsa XaHe OHbIMeH HalnaHbICTbl KOPKEMAIK KEHeCTep MeH
penepTyapsiblk KOMUCCMANAPAaFbl TasKblaay XxaTTamMmanapbiHa bafbiTTanfaH. MasmyHAbl Tangay poprennaHo
penepTyapbiHbIH AaMyblHa Y1eC KOCKaH XeTeKLi NMaHNCT-CONNCTEPAIH eCiMAEpiH aHbIKTayfa MYMKIHAIK
6epai. CtaTucTrka penepTtyapAbiH, AamyblHbIH KYPAENINITi MeH dpKenKiniriH kepceTTi. PunapMoHUANbIK,
KOHLIepTTe Ka3zakCTaH/blK KOMMNO3MTOPAAPAbIH, LWblfapManapblHbIH anfallkbl KOVblAbIMbl 1938 Xbibl
SMMaHyun ypeBnUTiH, KOMbINbIMbI ascbiHAa ©TTi. 1949 xbiibl anfaw pet KasakcraH KOMMO3UTOPAapbIHbIH,
LWblfapManapblHaH TypaTblH KOHLLEPT KOWbIAZbI, OHAA XeKke GopTennaHofa apHanfaH bipHelle HeMip 6oaabl.
XKeke koHuepTTep 1952-53 Xblfbl MayCbIMHaH KeMiH faHa TO/IbIKKaHAbl OPbIH aijbl, OHbIH, 6apbicbiHAa
aKkazemusnblk eHep xxayhapnapbiMeH katap Apam XaudatypsH, Amutpui Kabanesckuii, Anekceh Mypasnés
>oHe backa fa KeHeC KOMMO3UTOPAapAbIH, TYbIHAbINAPbIHbIH, Ka3akCTaHAbIK MpeMbepanapbl OpbiHAANAbI.
CraTucTmKanblK TYPFbiAaH anfaHaa, OcCbl yakblTTafbl bafaapaamanapaa OpKecTpaik XaHpaap MeH aHaep
6acbiM, Oy MeMIeKeTTiH NAEONOTMANbIK MIHAETTEPI MEH MBJEHM cascaTbIMEH TyCiHAipines.

3epTTey Hatwxenepi Kasak praapMoHUACbIHbIH, GenrineHreH keseHaeri Kbi3mMeTiH opTenuaHo
OpblHAAYLLbIbIK TapUXbl, KOHLEPTTIK penepTyap XaHe OHAafbl Ka3akCcTaHAblK KOMMO3UTOPAAPbIHbIH,
LblFapManapbiHbIH M3AEHW MaHbI3bl TYPFbICbiHaH cunaTTangsl. byn 1930-1960 xbingapaarsl My3blKanblk-
COLIMONOTMANBIK CMMaTTafbl XaFal Typabl KOPbITbIHABI XKacayfa MyMKiHZiK 6epegai, 6yn KasakcTaHHbIH,
My3blKablk MaJEHWUETIHAET Tapuxu BinimMai KaiTa Kypy canacblHAaFrbl 3epTTeyepre 5o alagpl.
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Abstract. Piano concert performance in Kazakhstan in the XX century has passed a difficult path

of development. The study traces the formation of concert piano repertoire in the Kazakh SSR on the example
of the most influential institution — the Philharmonic. The reconstruction of the concert life panorama

in the 1930s-1960s, the role of chamber music in general and the piano in particular makes it possible

to establish links between cultural policy and repertoire, as well as the path that follows up the first works

of national composers to the stage. For this purpose, the documents from the archive of the Zhambyl Kazakh
State Philharmonic have been analyzed. The source research of the study was primarily focused on concert
programs and related discussion minutes of artistic councils and repertoire commissions. A content analysis
revealed the names of leading solo pianists who contributed to the development of the piano repertoire.
The statistics showed the complexities and unevenness of its development. Significant milestones have been
identified. The first performance of works made by Kazakh composers in a Philharmonic concert took place
in 1938 as a part of the Emmanuil Gurevich performance. In 1949, for the first time, a concert consisting
entirely of works by Kazakh composers was performed, and several numbers were for solo piano only.

Solo concerts took a full-fledged place only after the 1952-53 season, during which Kazakh premieres

on music by Aram Khachaturian, Dmitriy Kabalevsky, Alexei Muravlyov and other Soviet composers were
performed, along with performances of masterpieces of academic art.

The results of the conducted study characterize the activity of the Kazakh Philharmonic in the selected period
in terms of the history of piano performance, concert repertoire and cultural significance of the works

of Kazakhstani composers present in it. This allows to draw conclusions about the situation of a musical

and sociological nature in 1930s-1960s, which presumably opens the way to study the field of reconstructing
the historical knowledge of the musical culture in Kazakhstan.

Authors' contributions

Malika M. Bulembayeva — working with archives, analyzing archival materials, writing the main text
of the article, preparing a list of sources used, translating the abstract.

Marlena T. Koilybayeva — posing the problem of the piano repertoire of the Kazakh Philharmonic
in 1935-1960, developing the concept of the article, writing an abstract, stylistically editing the text
of the article.

54 MexXxayHapoAHbIA peyueH3npyemMbln XypHan Saryn



CASE STUDY: ®OPTEMUAHHbIV PEMEPTYAP KA3AXCKOW ®UAPMOHMM B 1935-1960 FOAbl Ne 1. 2024 (‘ ;apyn

BeepeHue. DopMmnpoBaHue akaseMmnyeckor My3blkasbHOM KyabTypbl KasaxcTtaHa
NpPULWAOCL Ha Havano XX Beka. HoBasa coumanbHO-3KOHOMMYECKaa napaaurma
notpeboBana TpaHcGOpPMaLMA B COLMOKYIbTYPHOM N MHCTUTYLIMOHAIbHOWN cdepax.
BktoueHne B My3blKanbHYH KyNbTypy UCMONHUTENBCTBA HA EBPOMENCKUX MHCTPYMEHTAX,
NMOMUMO MX OCBOEHMA, NoTpeboBano co3gaHne COHCTBEHHOIO HaLMOHaNAbHOrO
peneptyapa. Ha pa3Hbix 3Tanax Habao4atoTCsA pa3vyHble CTUEBbIE U XXaHPOBbIE
TeHAeHUMM B popTenmnaHHomn mysbike — B 1920-1940-e roabl npeobnasaet ctuiesas
3KNeKTMKa, € KoHua 1940-x go 1970-x akTyanm3npyoTca BOMPOChl HALMOHAAbHOIO CTUAS,
¢ KoHua 1970-x npruobpeTaeT 3HauYeHne nHAMBUAYyanm3auma ctuns (A>xxymakosa 164).

B Ka3axCcTaHCKOM My3bIKO3HaHWM CIOXUAOCh NPEeACTaBAEHNE O TOM, YTO NepBble
npounssegeHna ana poptennaHo B KazaxctaHe 6biam co3aaHbl B Hayane NpoLuaoro
ctonetna. OgHako gaHHOe MHeHVe onpoBepraeT My3bikoBes B. HeannHa, kotopas
OTMeyaeT, YTo 06paboTKM MEeNOANIN Ka3axCKUX MeceH Hblan co3aaHbl ewe B 1817 roay
(B wactHoctn N. JlobpoBonbckum) (A. B. 3amaesuy-uccnedogamesib 8 KOHMekcme ouasnoza
kynemyp Kasaxcmaxa u Poccuu 180). CnycTs CTO NIET, C NPUXOAOM COBETCKON BAACTK,
MMEHHO 0b6paboTKM Ka3axckor TPAAULMOHHON N YCTHO-NPOGECCMOHaNbHOW MY3bIKK
CTanv TBOpYecKon nabopatopuer No co3gaHmo HaLMoHanbHOro penepTtyapa. Jestenn,
npuexasLune B KasaxctaH n3 «LeHTpa», 3aHAANCb COOPOM, Hay4YHbIM OCMbICIEHNEM
Y TBOPYECKUM NPeNoMAEHNEM Ka3axCKoro Hacneamns. Ha ctaHoBAeHWeE HaLMOHaAbHOW
aKaZleMMUyecKom My3blKaabHOWM Ky/bTypbl MOBAMAN A. 3aTaeBMNY — MNAHUCT, KOMMO3UTOP,
3THOrpad, My3sbikasbHbI KpUTMK. C MOMEHTa NEPBOro 3HAKOMCTBA C Ka3axXCKUMMU
necHaMu u ktoamu B OpeHbypre OH He TONbKO YB/IEUEHHO 3amnunCbiBaa UX OT HOCUTENEN
TPaAULMIA, HO N co3aaBan nepsble GopTenmaHHble 06paboTkn. B. lepHoBa oTMeYaeT:
«Cam OH 6bln NepBbIM UCMONHUTENEM, @ €70 “APY3bA-AXNUTNTbI" MepPBbIMU CyLIATENSAMMY,
BCerja BHMMaTEbHbIMW, YaCTO BOCTOPXKEHHbBIMW, @ NHOTAA U OYeHb CTporummn» (184).
Tak, B 1920-e rogpbl y>ke noABAaOTCA NponsseaeHns aaa GopTennaHo ¢ APKUMU
KOHLLePTHbIMM XapakTepucTMKamm, KOTopble MOTAu 6bl BOUTU B MCMONHUTENbCKUI
peneptyap.

Mommmo A. 3aTaeBurua Kaszaxckas My3blka NpuBaeKana eLe n Apyrux KOMno3nTopos,
KOTOpble H6blan 3BaKyMpoBaHbl Ha TeppuUTOopUnto KasaxcTaHa B BOEHHbIE roApbl.

310 C. Tynukos, HO. buptrokos, M. Ckopyabckunin n gpyrve. Psag KoMnosntopos co3gaBanm
cobcTBEHHbIe 06PaboTKM Ha TeMbI Ka3axCKux neceH u ktoes. My3sbikoBes B. HepnvHa

06 3Tnx obpaboTkax nuweT: «HecMoTpsa Ha TO, UTO 3TN NPOU3BEAEHMNA NPAKTUYECKM

He UCMONHANNCE, UX 3HaYeHWe A4 KyabTypbl KazaxcTtaHa BecbMa BennKo. [Mpn3HaHHble
HeyAauHbIMW MOMCKM B 06paboTkax KroeB 1 NeceH Nokasann HegonycTMmMocTb
oTUyXAeHunsa GakTypbl MPON3BEAEHUA OT NaJ0rapMOHNYECKMX OCHOB TPaAMLIMOHHOWN
My3bIKu» (lTymu pazsumus my3eikaasHoU Kynemypsl KazaxcmaHa Ha pybexe

XX=XXI cmonemudi 229).

CobCTBEHHO, € NepBbIX Xe 3TanoB GOopMUpPOBaHNA penepTyapa Ha OCHOBE Ka3axCKOW
MY3bIKIM NMOSBAAETCA 3pnMas npobaema — 3TOT penepTyap He UcnosHAeTcs. B pamkax
[AAHHOW CcTaTbW Mbl NPeANPUHMMaEM NOMbITKY OCMbICANTL MPUYMHBI 3TOTO Ha NprUMepe
[EeATENbHOCTM BeAyLLen KOHLEPTHOW opraHm3aLmm ctpaHbl — Kazaxckow rocyapCTBEHHOM
dunapmMoHum nMmeHmn XXambbina. B cBsA3n ¢ 3TMM akTyanbHOCTb A@aHHOM PaboThl
onpesenseTcs BKAOUYEHNEM B HayUHbI OBOPOT paHee He OCBELLEHHbIX CBEAEHUI
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0 penepTyapHON NOAUTMKE GUNAPMOHUWY, KOTOPble GakTONOTNYECKN JOMONHAIT obLee
MOHMMaHWe NCNOoHUTeNbCKon GopTennaHHon npaktnkm ¢ 1935 no 1960 rr. Hawe
BHMMaHMe CPOKYCMPOBaAHO Ha PenepTyapHON NOAUTUKE NEPBOIN rOCyAapCTBEHHON
KOHLIepTHOWM opraHu3aumu B KasaxctaHe, a npeAmMeToOM UCCNe0BaHMA BbICTynaroT
npoueccbl GopmMnpoBaHna GopTenmaHHOro penepTtyapa B yCI0BUAX HOBOM
COLMOKYNbTYPHOW NapaanrmMbl. NMprMeHeHne KOMMAEKCHOTO N aHaNNTUYeCcKoro
noAxoAa, MeTosa CUCTEMHOTO Y KPUTUYECKOTo aHaamn3a no3BosaseT 06BbEKTUBHO OLLEHNUTb
CUTyaLMto, CIOXKUBLLYHOCA B 061acTn GopTennaHHOW MCMONHNTENbCKOW MPaKTUKN.

Pe3synbTaTthl M gnckyccua. VIsyueHne penepTyapa Mbl OrpaHNUYMBaeM COYNHEHUAMM
ana dopTenmnaHo, cossaHme KOTOPbIX MPONCXOANA0 HEOAHOPOAHO. VI3HayanbHbIi
Ky/IbTYPHO-MOANTUYECKMI KYPC NOAPa3yMeBa OCBOEHME KPYMHbIX XXaHPOB — CUM(OHNN,
onep, KOHLEepPTOB. B 3TOM CBA3M OCHOBaTENbHOE Pa3BUTME KaMEPHbIX XXaHPOB Ha4yanocb
MW BO BTOPOW NosoBuHe XX Beka. Bmecte ¢ 3TMM gericTBOBana NposyMaHHas
NOJNTUNKA, COTNAaCHO KOTOPOW BCE MHCTUTYLIMOHAbHbIE OpraHbl 6blIM NOAOTUETHbI.
[axe penepTyap KOHLEPTHbIX OpPraH13aLii COrnacoBbIBaACA C BblLLIECTOALLNMM
opraHamu. OTOT BOMPOC NJaHOMepPHO pa3BepTbiBaeT My3blkoBes E. Bnacosa B cBoel
[LOKTOPCKOW AnccepTaumm Ha TeMy «COBETCKOE My3blKaslbHOE UCKYCCTBO CTalIMHCKOrO
nepuoaa. bopbba arnTaumoHHON N Xy[0XKECTBEHHOM KOHLUenumi» (8). OHa oTmevaerT,
yto B 1920-e roap! CyLLeCTBOBaAAN Pa3HOrNacuUa OTHOCUTENbHO Lenen 1 3agaud
nckycctea. Choxunacb npakTuka obcy>aeHns BONPOCOB penepTyapHOM NOAUTUKM

Ha XyAO0>XeCTBEHHbIX, @ NO3Xe penepTyapHbIX COBeTax. B pe3ynbtate B MHCTPYKTUBHbIX
nnceMax 1 GronneTeHsx otTBepranm AamMbo oaobpanv NpesnoXeHUa NO HAaNOJHEHMIO
KOHLEePTHbIX NporpaMm. lMponseeaeHna Moriv 6biTb paspeLleHbl AN 3anpeLLeHbl

K MCnonHeHMto. Tak, Npu NoAroToBke K [ekase My3bikanbHOW KynbTypbl Kasaxckon CCP
B MockBe O0T6Op 1 OLLeHKa UCMOAHUTENEN U UX penepTyapa NPOUCXOANAN MO STOMY
NpUHUKMNY. Pe3ynbTaTbl 3TUX AeKak OCMbICieHbl B cTaTbe A. Vimaé n . berembetoBoi
«[lekafbl Ka3axckoro uckyccrea n amtepatypol B Mockse (1936, 1958)». B pamkax
KynbTypHoro Bektopa CCCP 60abLl0e BHUMaHMeE yAeNsan0Ch CO34aHNI0 «HaLNOHANbHO-
XYAOXECTBEHHbIX KONNEKTUBOB, MPOCBETUTE/IbCKON Y KOHLEPTHOWN AEATENBHOCTY,

UTO COBEPLLEHHO JIOTMYHO NPMBENO K co3gaHunto 14 aHeapsa 1935 roga noctaHoBAEHVEM
CoBeTa HapoaHbIx komuccapos KasCCP Kasaxckou rocysapCcTBeHHOW GuaapMOHUn
nmeHn Xambbina B ctonnue pecnybamkmn Anva-Ate» (Kasaxckas rocyaapCTBeHHas
dunapmoHma nmenm Xambeoina) (cm. puc. 1, 2). 3a OCHOBY KOHLEPTHOTO penepTyapa
brnapMoHMM n3HavanbHO M3bMpanncb NPoOn3BeAEHUA 419 BOKANNCTOB, TPAANLIMOHHbIX
neBLOB, apTUCTOB 3CTPAAHO-LIMPKOBbIX Py, apTUCTOB XyAOXECTBEHHOIO YTeHus,

UTO 0OBACHAETCA HOMbLIEN AEMOKPATUYHOCTBIO 3TUX XXaHPOB. MNogobHas cntyaums
coxpaHanack go 50-x rogos XX Beka. /Icxoaa N3 MHOrOUMCAEHHbIX apXMBHbIX AaHHbIX,
KOTOpble HBblAn U3yyeHbl B pamKax NOCTaBJEHHOro BOMpPOCa, penepTtyap CKaazblBancs
N3 COUMHEHMM Ka3axCTaHCKUX U COBETCKMX KOMMO3UTOPOB, a TakxXe TPaAULIMOHHON

M Knaccmyeckomn mMy3sbikn. COOTBETCTBEHHO, Ha OCHOBE M3YYeHHbIX NPorpamMmM, aduLu

N penepTyapHOro niaaHa NPUXoAmnM K BbIBOAY, YTO 3T KOMMO3ULIMWU UCMONHANNCH

B MepBYO0 oYepesb BOKaMCTaMu (OCHOBHOW penepTyap), TaHLopamu, ZoMbpucTamu,
H6asHMCTaMK, UCNMONHUTENAMM Ha FraBanCkou ruTape, LuTpe, 6ananarike n CUMPOHNYECKUM
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[ 1]
[ 1]
Nus
uF

Puc. 1. Bug Ha Kasaxckyro rocysapcTBeHHyro Puc. 2. Bug Ha Kasaxckyto rocysapcTBeHHyro
dunapmoHuto nmermn Xambbina. Apxme KId dunapmoHuto nmermn Xambeoina. Apxus Krd
nmMeHn Xambebina. 2010 rog, nmeHn Xambebina. 2010 rog,

opKkecTpoM. B saHHOM acnekTe noasaseTca BuAnMas npobaema — popTennaHHble
npounsBeseHna B peneptyape GnuaapMoHUM B NepBble ToAbl ee AeATeNbHOCTH
NpaKTUYeckn oTCyTCTBOBaAM, @ GOpTENMAHO UCMONb30BaNOCh B KayecTBe
aKKOMMaHMpPYHOLLLEro MHCTpyMeHTa. [laHHbI GakT ynoMuHaeT Takxke nccaegoBartenb
Y. [IXXymakoBa, KOToOpas OTMeYaeT, UTO B KayecTBe aKKOMMaHMPYHOLWEro NHCTPYMEHTa
ANs BOKanncTos GopTennaHo HaumHaeT 3By4daTb B 1930-e roabl (8).

MpuvBeaeHHble GaKTbl U3 aPXMBHbIX NCTOYHWKOB MOATBEPXKAAOT HEOOXOAMMOCTb
n3yyeHuna popTennaHHoOro penepryapa Nepsbix €T AeATENbHOCTU GUAAPMOHUN
KakK KOHLLepTHOM opraHun3aunn. Ha cueHe ¢punapMoHum npomsseaeHuns ana GoprenmaHo
noasastotca B 1938 rogy, a Bnocneacteum o 1953 roga UCNONHAKOTCA KpalHe pesKo.
3TO MOXHO O6BACHUTL CIEAYHOLUMUN NPUYMHAMM: OTCYTCTBME JOIXKHON UCMONHUTENBCKON
NMOArOTOBKM, MO3BO/IABLLEN BbICTYNaTb HAa KOHLLEPTHOW NnaoLlaske; obpalyeHune
B 6OJ/IbLLEN CTENeHU K BOKaJlbHOMY penepTyapy Kak Havbonee AeMoKpaTUYHOMY
ANA BOCNPUATAA XaHPY; OTHOLWeHMe K GopTENMaHO Kak K akKOMMNaHMpYyoLLemy
NHCTPYMEHTY.

MepBble NONbITKM BKAOUYEHMA GOpTENMaHHbIX MPON3BEAEHMI B MPOrpaMMbl
npowusownu B 1938 roay. [lns 310ro B puiapmoHum 6bina BBEAEHA NpakTnka obmeHa
OMbITOM C KOHLEPTHbIMW OpraHn3auuamMm apyrmx pecnybavk. Bnepsbie ¢ CONbHbIMU
npounsseaeHUAMKN Hbln NpUraaLlleH NMaHnCT, naypeat Bcecoro3HOro KoOHKypca My3biKaHTOB
3. l'ypeBunY, KOTOPbIA BNOCAEACTBUN 3aHANCA MeAarormnyeckomn AeaTesbHOCTbIO
B TOMANCCKOW rocyapCTBEHHOW KOHCepBaTopum. Ero Bkaaz B Ka3axcTaHCKYyHo
MY3bIKaJbHYHO KyNbTypy OnpeAenseTca nepBbiM UCNOJHEHNEM B GUAAPMOHNYECKOM
KOHL,EepTe COUMHEHMI Ka3axCTaHCKMX KOMMO3UTOPOB. Ha 04HOM 13 ABYX KOHLLEPTOB
Ha [lekase COBETCKOWN My3bIKK CpeaHea3naTcknx pecnybamk B TalkeHTe OH UCMONHWA
He TONbKO popTenmaHHblie 06paboTKM Ha Ka3axckme HapoZAHble TEMbI, HO U aBTOpPCKME
COUMHEHMA Ka3axCTaHCKMX KOMMO3UTOPOB: «Tagxkumkckme TaHubl» A. XXybaHoBa,

«/[lBe Kazaxckune menoaun» J1. Xamnam, «3kcnpomt» E. bpycmnnosckoro. B apxnBHbIx
MaTepuanax ykasaHo, 4To 3TV Npouv3BeseHuns Ana GopTenvaHo «nNpeacTaBastoT
3HAUUTENbHBIA MHTEPEC Kak NnepBble MOMbITKM NEePEeOXKEHN HaLMOHaNbHOW My3bIKW
ana doprennaHo. OAHOBPEMEHHO 3TV MPOM3BEAEHNA NOKA3bIBaOT, YTO My3blKa/bHas
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KynbTypa pecnybivku B CBOEM Pa3BUTUM 3aTparvBaeT 3TOT MHTEPECHbIN XXaHp
MY3bIKaNbHOTO NcKyccTBa» (Mpoepammel, penepmyapHele naaHel KOHYepmHsix 6pu2ad
apmucmos Ha 1942 200 84) (opdorpadus coxpaHeHa). C 3TOM e nporpammMmon

3. l'ypesuny Bbictynua B 1940 roay.

B cnepytowime rogbl doprenvaHHble Npon3BeAeHNs B penepTyape dnaapMoHmum
npeacTaBieHbl HepaBHoMepHO. B 1939 rogy opraHusauma nsbpana HOBbIN Kypc
AN MPUBNEYEHNS CayLLaTenen u CTUMYAMpoBaHua ux Bocnpuatus (Mpozpammel
koHyepmos Ka3axckol eocydapcmaeHHoul gunapmoHuu Ha 1939 200 8). Tak, ¢ 3Toro
rofla HauMHaKT NPOBOANTLCA ANTEPATYPHbIE UTPbl, BUKTOPUHBI, PeByChbl, ayKLIMOHBI.
STV Urpbl CONPOBOXAANN HAPOAHbIE MAACKN — PYCCKME, Ka3axckue, yKpanHCKume,
BOCTOYHbIe, LibiraHckune. B 3Tux ycnosuax dopTenvaHHbI penepTtyap He NpeAcTaBasnca
aKTyanbHbIM, Tak Kak OCHOBHas LieJsib 3ak/ito4anach B yBeNMYEHUN MHTepeca nybanku
K HOBOMY MCKYCCTBY MOCPEACTBOM MCMONb30BaHNA JOCTYMHbIX CPEACTB.

Bonbluyto posib B MpoaBmkeHnn GopTenmaHHON My3bikv B GUAaPMOHUN OKa3anu
racTpoAMpyoLLMe NNaHKCTbI, KOTOPble BbICTYNaan 34eCb CO CBOMM CONbHbIM
peneptyapoM. Tak, B Hos6pe 1939 roga ¢ conbHbIM KOHUEpPTOM npuexan I'. TnH36ypr.
JTOT KOHLePT CTan NepBbiM B MCTOPUN Ka3axCTaHCKOro GpopTenmaHHOro UCKyCccTBa,
Korga nporpamMma Coctossia Liennkom n3 GopTenmaHHbIX NponsseaeHnia. MNocne Hero
C CONbHbIM pernepTyapoM BbICTyNatoT naypeaTtbl Bcecoro3HOro KoHKypca NMaHnCToB
FO. Batowkos, I'. 3aenbmaH, V. MuxHoBckmin. C TOUKM 3peHMs KOMMO3UTOPCKOW
AeATeNIbHOCTM yyallatoTca 3akasbl Ha CO34aHne NnepenoXeHW NeceH N KeB, a Takxke
nepeBoAbl Ka3axcknx neceH Ha pycckui a3bik (Mpozpammel koHyepmos Kasaxckou
2ocydapcmeeHHou ¢unapmoHuu Ha 1939 200 38). OaHaKO BaXKHO yUMUTbIBATb, YTO 3akas3
TaKnx NPOn3BeAeHNn Obin NPou3BeseH A1 MOMOJHEHVA penepTyapa B NEPBYHO ovepesb
BOKa/NNCTOB, CUMbOHMYECKOro OpKecTpa 1 OpKecTpa Ka3axCKMX HapOZAHbIX MHCTPYMEHTOB.
[na nnaHncToB NoA06HbIX 3aKa30B He 6bia0. B CBA3M C 3TUM NMAHUCTLI aKTUBHO BeAyT
MMEHHO aKKOMMaHWaTOPCKYO AeATeNbHOCTb. B kKauecTBe KOHLEPTMENCTEPOB OHM
BbICTYMNatOT B COCTaBe KOHLEPTHbIX bpurag B ropogax KasaxcraHa, a HeKOTOpble U3 HUX
WCMONHAOT U CO/bHBIA pernepTyap U3 NPon3BeAEeHNIN KNaCCUKOB N POMaHTUKOB
(OKyk, ApaHoBckas, batomeHdenba) (lpoepammel, penepmyapHele naaHel KOHYEpMHsIX
6puead apmucmos Ha 1942 200).

B ncropun punapmoHun sHameHateneH 1941 rog. OH oTMeuyeH nossieHneM
penepTyapHON KOMUCCKM, AeATeNIbHOCTb KOTOPOW HamnpaBieHa Ha yperyampoBaHume
BOMPOCOB UCMOJHUTENbCKOW NPaKTUKN CONNCTOB 1 GOPMUpPOBaHME NPOrpamMm
KoHLepToB. Tak, B cepeanHe 1940-1950-x rogos, cornacHo petuenunto MK BKI(6),

13 penepTyapa UCKIOYEHbI MPOU3BEAEHWS, «MYy3blKalbHO HE3HaYUTe/IbHble

C XYA0>XKECTBEHHOWN TOUKM 3PEHUNSA», YCUNEHO BHUMaHWe CMMGOHMYECKON My3bIKe,
PYCCKOWN KNaccuke, TBOPUECTBY COBETCKMX KOMMO3UTOPOB, NyYLINM MPOU3BEAEHNAM
TPaAMLMOHHbBIX My3blkaHTOB Ka3zaxctaHa (lpoepammel koHYyepmos Kazaxckou
2ocydapcmeeHHoU ¢unapmoHuu Ha 1946 200).

BaxxHO oTMeTUTb, UYTO Ha NPOABUXEHME HALMOHAAbHOIO penepTyapa NoBANAAN
NCMNONHUTENN, KOTOPbIe M3HaYalbHO BbICTyMann Kak KOHLepTMencTepsl, HO Gaarogaps
CBOEMY MacTepCTBY Hayaiu CONbHYHO AeATeNbHOCTb. VIM Bbln0 KpaiHe BaXKHO BK/IOYaThb
B penepTryap Npoun3BefeHus Ka3axCTaHCKMX KOMMNO3UTOPOB AAA NOonyaspu3aunm
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HaLMOHaNbHOM KyNbTypbl. TakoW BKAaZ B pa3BUTUE My3blKalbHOIO UCKYCCTBA pecny6imkm
BHEC/WN NMaHWNCT, HapoaHbl apTucT KasCCP CemeH KoraH 1 ero cectpa — nnaHucTka
n neaaror, 3acnyxeHHas aptuctka KasCCP, npodeccop koHcepsaTtopum EBa KoraH.
B 1941 roay oHu 6binKn 3BakynpoBaHbl B AiMa-ATy, a BNOCAEACTBUN Oblan 3a4MC/IEHDI
B wrat dunapmoHun (MyseikasaeHas ucmopus).

B nctopmun HaumoHanbHOro peneptyapa ans GoprennaHo BaXKHOe 3HaYeHne nmeet
10 okT6ps 1949 roga. ITMM AHEM AATUPYETCA MEPBbIN KOHLEPT U3 TPEX OTAENEHW,
nporpaMmma KoToporo 6blla OCHOBaHa Ha Npou3BeAeHUAX kKoMno3mTopoB KasaxcraHa
(cm. Taba. 1).

Tabavua 1. Nporpamma nNepBOro KOHLepTa Npon3BeseHniA
Ka3axCTaHCKMX KomnosnTtopos. 1949 roga.

MpounsseaeHne Komno3sutop CoctaB WNcnonHutenb

«Kazaxckuii mapw» | A. XXybaHoB Opkectp Kasaxckuii rocysapcTBeHHbI
opkecTp nmeHn KypmaHrasbl

«Kenbaepme» E. Bpycunosckuii OpkecTp Kazaxckumii rocyfiapCTBeHHbIN
opkecTp nMeHn KypmaHrasbl

«Crounta B. BesvkaHos Opkectp Kazsaxckuii rocyapCTBEHHbI

AN opKecTpa» opkectp nmeHun KypmaHrasb

«[Noama» K. MycumH Opkectp Kazaxckumii rocysapCTBeHHbIN
opkecTp nMeHn KypmaHrasbl

«CnMPoHmeTTa C. Wabenbckuin Opkectp Kasaxckuii rocyapCTBEHHbIN

B 3-X YacTax» 1. Wapropoackuia opkecTp nMmeHu KypmaHrasbl

«HokTropH» K. Ky>xambapos ®oprennaHo C. KoraH

«Menogna» A. Xy6aHoB ®opTenvaHo C. KoraH

«o3ama» B. BennkaHoB Ckpunka n poptenunarHo | W. Korah, C. KoraH

«Menogna» B. BesivkaHoB Ckpunka n poptenunaHo | M. Koran, C. KoraH

«Ckepuo» B. BennkaHoB Ckpwuinka n ¢optenunano | W. KoraH, C. KoraH

«JTrobrmasn», b. bakagamos Bokan C. bagaeBa

«Cnacnbo

PoguHe»

«BbIWNTBIN M. Tynebaes Bokan C. bagaeBa

naaToK»

«Anma-6arblHAa» K. MycuH Bokan C. bagaeBa

«['yn cekingi E. Bpycunosckuii Bokan C. bapgaeBa

XKacTbIK, LWipKiH»

«KapafraHga B. BennkaHoB Bokan M. Acbinbekos

KeHiMi3»

Apus u3 onepbl A. XybaHoB Bokan M. Acbinbekos

«Abal» 1. Xamnan

Kazaxckuii E. Bpycunosckuia TaHueBasbHbIV TaHueBasbHbIV aHCaMbJib

BOEHHbIN M. NBaHOB—COKONbCKMI aHcambnb dunapmoHunm

MONIOAEXKHbIN

TaHe,

PaznnuHble b. balikagamoB Xop Kazaxckumii rocyfapCTBeHHbIN

COUMHEHMA K. Ky>kambsipos Xop ¢unapmoHunn

Ans xopa E. Bpycunosckuia

B. BenvkaHoB
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MpepacTaBneHHas Tabavua 4EMOHCTPUPYET KOMYECTBEHHOE NPENMYLLLECTBO
NCNONHAEMbIX MPOU3BEAEHWNIA ANS Pa3HbIX COCTaBOB — OPKECTPOBLIX, aHCaMbEeBbIX,
BOKa/ibHbIX. AHanM3 penepTtyapa GuaapmMoHUM TOro nepmnoga nokasan dakrnyeckoe
OTCYTCTBUE COUMHEHMM ana dopTenmaHo ([poepammel koHYyepmos Ka3saxckol
eocydapcmeeHHolU unapmoHuu Ha 1949 200 11-12). B cBs3n € 3TUM B Nporpammy
KOHLepTa 6b1an oTobpaHbl MLb ABa GOpTEnnaHHbIX NPou3BeseHNs — «HOKTIOpH»

K. Ky>xambsipoBa n «Menoans» A. XybaHoBa.

B Lenom co3gaeTca NoHMMaHMe Toro, Yto K Hadany 1950-x rogoB penepTyap
dUnapMoHMM MeHSET 3af,aHHbIA KypC — OT 3Pe/INLLHO-LMPKOBbLIX HOMEPOB K MY3blKa/IbHbIM
(Mpozpammel koHYepmoes Kasaxckoli 2ocydapcmeeHHoU ¢uaapmoHuu Ha 1949 200).

B nporpammax KoHLepToB nosBafeTcs 60/blue BOKaAbHbIX, TAaHLEBabHbIX, OPKECTPOBbIX
N CONbHbIX MHCTPYMEHTaNbHbIX BbICTYMAEHWI. OTO NOATBEPXKAAETCA U YBEUYEHNEM
KOHLLepTOB, 3ad1KCMPOBaHHbBIM OOBACHUTENBHOW 3anncKon K MaTuneTHemy naaHy
pa3BUTMA KOHLEPTHOro nckycctea Coetckoro KasaxcraHa: «B cBsizn ¢ 60ablIMM pOCTOM
KyNbTYpPHbIX 3aNPOCOB TPYAALLUMXCA MacC [MATUNETHWIA NaaH Pa3BUTUA KOHLLEPTHOW
AeATenbHocTM Kasaxckou rocysapcTBeHHON dunapmMoHmm nMmenn XXambbina coctaBieH

C y4EeTOM eXeroAHOro NocTeneHHoro yBennyeHmsa KonmyecTsa KOHLLepPTOB

Ana HebobLLOro oxBaTa HaceneHma KasaxcraHa XyA0XKeCTBEHHbIM 06Cy>KMBaHNEM.

B cooTBeTCTBMM C yBENMUYEHMEM KOANYECTBA KOHLEPTOB NpedycMaTpmBaeTca
yBeNYEeHME YMcaa KONNEKTUBOB, aHcaMbnel, bpuraz v OTAENbHbIX UCMONHUTENEN

(pocT kagpoB)» (MamunemHuli naaH pazsumus Kasaxckol 2ocydapcmeeHHou
dunapmoruu Ha 1948-1952 200bi 17). B pe3ynbTaTte 3TO NPUBOAUT K CO34aHWNIO
NOJIHOLLEHHOTOo CMMGbOHMYECKOrO OPKeCTPa, OpPKecTpa Ka3axcknx HapoAHbIX
MHCTPYMEHTOB MMeHW KypMaHrasbl, XOpPOBOW Kanesibl, )XEHCKOro aHcaMbs necHu

n naacku (B kotopom yyactsoanu LU. Xnerkynosa n XK. OmapoBa). leAtenbHOCTb
CO/IUCTOB 1 BOBCE CTAaHOBUTCA KpariHe BocTpeboBaHHOW. VIx konnyecTto k 1952 roay
pocturaet 50 venosek ([Mamuaemnut naaH pazsumus Kasaxckol 2ocydapcmeeHHoU
dunapmoHuu Ha 1948-1952 20061 1).

C nosBaeHNEM HOBbIX XyA0XKEeCTBEHHbIX KONNEKTUBOB U yBeNnyeHrem obbema
COJIbHOTO UCMOJHEHUA BO3HWKAET HEOBXOAMMOCTb B MOMONHEHUW penepTyapa.
durnapmoHuna GopmMmnpyeTt CnMcok HeOHBXOAMMbIX MPOU3BEAEHWNIA ANA PA3INUHbIX
COCTaBOB M GOPM KOMMO3UTOPaAM M InTepaTopam, B Umcae KoTopbix 12 cuMdoHui,

10 cuMbOHNYECKMX MO3M, KOHLLEPTOB A5 CONUCTOB C OPKECTPOM, 60 opurMHanabHbIX
neceH A xopa, 5 opatopuin n kaHTat, 6onee 500 opurvHanbHbIX neceH (MamusemHudi
naaH pazsumus Ka3axckol eocydapcmeeHHoU ¢punapmoHuu Ha 1948-1952 20061 18).
OTaenbHO NpeaycMaTpMBaKOTCS 3aka3bl Ha MPOM3BEAEHUA ANA 3CTPALHOrO CEKTOpa, Kysa
BXOAAT XXaHPOBble MeCHW, caTupunyeckme GenbeToHbl, KyrnaeTbl U Npoyee B KOMYeCTBe
6onee 100 HanmeHoBaHM. MpesycMmaTprBaeTca U HEOH6XOAMMOCTb B MprobpeTeHnn
6osblor 6ubanotekn — 2130 NponsBeEHUI KPYMHbIX U Masbix GOPM, HaumHas

OT CUMGOHMI 1 OMEPHbIX NAPTUTYP AO OTAENbHbIX POMAHCOB 1 neceH. Coaep>kaTenbHbIn
acnekT AaHHOro pernepTtyapa COOTBETCTBOBAN UAEONOrMYECKUM YCTaHOBKAM 3MOXM.

OH fonxeH 6bln OTpaxaTb «rPaHANO3HOE COLMANNCTMYECKOe CTPOUTENBCTBO, NAEN
naTpmoTunsma, 1t060Bb kK PogunHe, moub Cosetckoro Coto3a 1 ero nobesoHOCHOM
apmuun, apy>k6y HapoZOB N NyTb K COHEYHbIM BEpLUMHAM KOMMYHU3Ma» (MamunemHud
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naaH pazsumus Kasaxckol eocydapcmeeHHoU gpunapmoHuu Ha 1948-1952 200e1 18).
Mpuv BCeN HEOBXOAMMOCTM NOMONHEHNS pernepTyapa Kak Mpoun3BeAeHNAMN
HaLMOHaNbHbIX KOMMO3MTOPOB, Tak N PYyCCKO-COBETCKOM KNacCUKKM, BKAKOYEHHbBIMM

B NATUNETHWUIA NAaH Pa3BUTUA GUAAPMOHMM, CTAHOBUTCA OYEBUAHO, YTO OTCYTCTBYET
AOKHOE BHMMaHMe KaMepHO-NHCTPYMEHTaNbHOW My3bike. [pruoputeT CounHeHum

ANA BOKana KPYMHbIX 1 ManbiXx GOpM 06BACHAETCA HaANMUMEM MO3TUYECKOTO TEKCTA,
cnocobHoro B BepbanbHOM Gopme OTpa3nTb UAeN COBETCKOro BpeMeHu. [peanouTeHuns
KPYMHbIM OPKeCTPOBbIM XaHpaM OO6bACHATCA HONbLIMM 3MOLMOHa/bHbLIM
BO3JEMCTBMEM Ha CNyLlaTeNs 3a CYeT SPKOro TeMOpPOBOro HarnoHeHNs, YeM KaMepHO-
NHCTPYMEHTabHble COYMHEHWA.

KamepHO-UHCTpyMeHTanbHas, B YaCTHOCTM dopTenvaHHas, My3bika npusaekaeT
601NN NHTEPEC BO BTOPOM NonoBuHe XX Beka. B punapmoHmm 3ToMy BO MHOroM
CNocobCcTBOBANN NEKLNN-KOHLLEPTbI, KOTOpble Npuobpenn NonyaapHoCTb
B 1952-1953 rogax. I3Ha4yanbHO NMaAHNCTbI BbICTYNaAn Ha HUX B KayecTBe
KOHLLepTMEenCTepoB, HO BNOCAEACTBMM UCMONHANN U CONbHbIE MPOrpPamMMbl.

Ha nx peneptyap BAnAAM 1 nektopbl-My3bikoBegbl. OgHa 13 Hux P. Tnesep — my3bikoBes
13 MOCKOBCKOW rocyAapCcTBEHHON GUAaPMOHUK, KOTOpas HaCcTOATENIbHO PEKOMeH0Bana
BKIFOYATb MY3blKY COBETCKMX KOMMO3UTOPOB B penepTyap. 1o ee nHMUMaTUBOM

B dUAapMOHNN UCMONHAANCL POopTennaHHble Npou3BeseHma A. XauaTypsaHa,

[. Kabanesckoro, A. MypasneBa ([pozpammel koHyepmos Ka3saxckol ocydapcmeaeHHoU
¢dunapmoHuu Ha 1949 200 13). Ha npueseHHOM rpaduke (cM. gnarpammy 1) oTpaxeHa
HecTabuabHasa AMHaMMKa NpoLiecca BKArYeHMA GopTeENMaHHbIX COYMHEHWUN

B KOHLLEPTHbIV penepTtyap GuaapMoHuN.

[Avarpamma 1. nHamuka ncnosHeHua GopTenmaHHbIX NPON3BeAeHN (CON0o)
B Kaszaxckow rocyaapctBeHHOW GuaapmMoHum nMmern XXambblina.

KonnuecTBo KOHLLePTOB, rae Npo3ByYany GopTenmnaHHble CoNbHble
NMPOU3BeAEeHNs B UCMONHEHMN conncToB Kasaxckow rocysapcTBeHHON
dunapmoHunm numenn Xamboina B nepuog 1938-1960 rogos

50 45

7 7 7 7 7 7 7 7 7 7 7 7 7 7 7 7 7 7 7 7
9 9. Q Q Q Q Q Q Q 9. 9. 9. 9. 9. 9. 9. 9. 9. 9. 9,
S Vo T ¥ D e T TR Yo So S 6;) I Ny Sy T T e o

YacrorTa BbICTyI'IJ'IeHI/IVI MMaHNCTOB COJIbHO
N
o

[Mepuog BpemeHn
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MexayHapoAHbIA peueH3upyemMbln XypHan Saryn 61



C_Sapyn N2 1. 2024 MAJIVIKA BYJIEMBAEBA, MAPJIEHA KOM/bIBAEBA

CepegmHa 50-x rofoB cTana onpeaensaroLm 3Tanom B pas3sutnm GoptennaHHoro
NCMONHUTENLCTBA B GUNAPMOHUN. ITO B NEPBYIO OYepesb CBA3AHO C yBeNYEHNEM
B WTaTe conncroB-nuanunctos. C. KoraH, B. Manapyc, A. bepauH, B. MeTpyLwaHckuni,
A. beneHbknin, V1. YepHsaes n gpyrune nonoaHuav peneptyap GuaapMoHum
dopTennaHHbIMU COYNHEHMAMM BUPTYO3HOTO XapakTepa, a TakxXe aKTMBHO BbICTynann
C HMM U Ha ractposx. [TpumeyaTtenbHO, UTo penepTyap 6bln1 OCHOBaH NPenMyLLEeCTBEHHO
Ha MNPOV3BEeAEHNAX KOMMO3UTOPOB-POMAHTMKOB U NpeACcTaBUTENEel COBETCKOM LUKObI.
Takum obpa3zom, 1956 rog ctan Hanbonee penpeseHTaTUBHLIM B OTHOLLEHUU UCMONHEHWS
dopTenmaHHOM My3biki B GUAAPMOHMUN.

3akmrouenune. Cutyauma 1930-1960-x rofoB No3BOAAET CAeNaTb KOCBEHHbIE BbIBOAbI
MY3bIKa/IbHO-COLMONOrMYeckoro xapakrepa. ConmcTbl 3TOro BpeMeHU — 3TO B OCHOBHOM
NOArOTOB/NEHHbIE «B LIEHTpe» — B KOHCepBaTopuax MockBbl 1 JleHnHrpasa —
cnewumanucTbl, npuexasLlume B pecnybanky ¢ y>ke cGopMUPOBaHHbIM penepTyapoMm.
OueBMAHO, UTO COTPYAHNYECTBO MMAHNCTOB-CONMNCTOB C KOMMNO3UTOPaMM CKAaZblBanoCh
NoCTeneHHO Ha NPOTAXEHNN BCEro paHHEro COBETCKOro nepmoaa.

KomMnosuTopebl, B CBOKO ouepespb, He Cpa3y HaxoAAT NyTU BKAOUYEHMA CBOMX
dbopTenmaHHbIX COUMHEHWI B PUNapMOHMYeckme nporpaMmsl. B cuny nposoanmon
rocyapCcTBOM KYNbTYPHOW MNONNTUKM Nepes HUMU CTOSAN NePBOOYEpPeHbIE 3a4aun
OCBOEHWS MacTabHbIX OPKECTPOBbIX 1 MY3blKalbHO-TeaTpasibHbIX XXaHPOB. IMEHHO
B 3TW rOAbl CO3Zat0TCA NepBble onepbl, banet, cumpoHmm. Kpome TOro, naeonornyeckme
3asaun TpeboBann co3gaHnA HOBOTO COBETCKOro NeceHHoro peneptyapa. KamepHoe
TBOPYECTBO OCTABAOCh B TEHWN BbICOKUX AOCTUXKEHWI IMOXN KYNbTYPHOTO CTPONTENLCTBA.

HeMHOrouncneHHoCTb COUMHEHN Ans GopTennaHo, B TOM YMCIe CON0, OOBACHAETCS
HeKOoTopbIM AncHanaHCOM B COCTaBe ayanMTOpUK, 6ObLIYIO YacTb KOTOPOM COCTaBUAM
cnywartenu, HenpuBblYHbIE K aTMOCchepe akagemmnsma. TpeboBanocb Bpems
AN GOPMMPOBaHMSA BKYCOB M MHTEpeca K EBPOMENCKON 1 PYCCKOW KNaccuke,
CNY>XUBLUEV MOAENAMU ANA NPeACTaBUTENEN HALMOHANbHON KOMMO3UTOPCKOW LUKOJIbI.

PaccMOTPEHHbBIN NCTOPUYECKUI NEPUOL AEATENBHOCTM GUAAPMOHMM OTPa3n
nepsble wWarn B $oOpMMPOBaHMM HaLMOHaNbHOTro GopTenmaHHOro penepTtyapa
N ero HeoAHOPOAHOCTb. HekoTopsbll AncbanaHc HabatogaeTcs n ceroaHs. Mo cent feHb
cylwaTen conbHbIX GOpTENMaHHbBIX KOHLEPTOB AOCTaTOYHO HEMHOTOYMC/IEHHBI.

Mpn BceM MHOroobpasmm Co34aHHbIX Ka3axCTaHCKMMM KOMMO3UTOPaMu COUNHEHUI

AN GopTENMaHO-CON0 B KOHLIEPTHbIX MPOrpamMmMax HalMOHaAbHbINA MUaHU3M
npeAcTaBAeH n3bunpaTtesbHO 1 pparmMeHTapHO. Bce 310 TpebyeT AanbHeNLLEero nsyyeHus,
B TOM YMC/Ie B CPAaBHEHUU C U3YYEHHbIM NEPUOLOM.
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Abstract. The theatrical process in Central Asia is characterized by a common history of formation

and development, basic principles and at the same time the originality and artistic heterogeneity of national
theaters. A theater festival that is currently acquiring important significance as a space for dialogue between
cultures serves as an indicator of its transformation in the region. Using the example of the winning
performances of the VI International Theater Festival “Aitmatov and Theater” (2023), the mythopoetic
picture of the world of Chinghiz Aitmatov is studied in the context of modern stage interpretations.

The festival featured productions of prose rather than drama. This determined the features of the aesthetic
structure of performances created within logocentric oriental cultures. The article analyzes the performances
of Ulanmyrzha Karypbayev, one of the leading young directors in Central Asia. His productions such

as "Borandy becket” (Station under Storm) and "Ak keme” (White Steamship) were among the best.

They reveal the most characteristic features of U. Karypbayev as a director: a rich metaphorical system,
theatrical polyphony, ritualization, grotesque, complex mise-en-scene. A large-scale play “Zhan pida”
(Scaffold) directed by Nurkanat Zhakypbai current open the topics of historical memory, national identity
and essential issues of existence. His stage interpretation is characterized by multi-layered visuals, exquisite
plastic solutions, picturesque crowd scenes, a complex musical score, and a monologue principle in the acting
performance. The directors Bair Badmayev and Gafur Mardanov created the story of Mother's life path

in the context of the national picture of the world in the stage versions of Mother Earth.

The festival demonstrated a modern theatrical interpretation of Aitmatov's works in Central Asia, characterized
by leaving a usual path of words on stage and turning to more deeper interpretations. It is obvious

that compositionally complex stage works are created with all components existing on an equal basis:

words, stage action, scenography, rich plastic score, authentic musical sequence with performers on stage.
Directors raise current issues, artistically comprehend reality and embody it in ideas, images, stage solutions
that reflect the richness and diversity of the theatrical art in Central Asia.
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Tipek ce3dep: Teatp dectmBani, LUbiHFbIC ATMaATOB, MMGOMNO3TUKANbIK CypeT, MeTadopa,
WHTepnpeTaLns, apxeTuntep.

Anpatna. OpTanbik A3usaarbl TeaTp YAEPICi KanbinTacy XXaHe Aamy TapUXbiHbIH OPTaKTbIFbIMEH, HerTi3ri
KafunganapbIMeH XXaHe COHbIMeH bipre yaTTbiK TeaTpAapAblH, ©3iHAIK epeKLleniriMeH XaHe KepKeMaiK
apkesiKinirimeH cmnattanagbl. OHblH aliMakTafbl TPaHCPOPMaLMAChIHbIH, KOPCETKILLI — Ka3ipri TaHA4a
MaJEeHNeTTep apacbiHAaFbl AVaANOr anaHbl PETiHAE MaHbI3Zbl MaHre ne 60Jbin OTbipFaH TeaTp GpecTmBani.
VI Xanbikapanblk, «<AATMaTOB XaHe TeaTp» TeaTp dectmBaniHiH (2023) xeHiMnas cnekTak/ibAepiHiH
MblCablH NaiganaHa oTblpbin, LbiHFbIC AiTMaTOB aneMiHiH MMGOMNO3TUKaNbIK CypeTi 3amMaHayn caxHablk,
WHTeprpeTaumsaiap KOHTEKCTIHAE KapacTbipblaagbl.

decTmBanbae Apamanbik LiblifapManapgaH repi nposanbik LblFapManap YCbiHbIAAbL. By oroueHTpucTik
LLbIFbIC M3JEHMeTTepi aacbiHAa >KacaifaH CrekTaknbAepiiH 3CTeTUKaNbIK KYPbIbIMbIHbIH epeKLlenikTepiH
aHbIkTagbl. Makanasa «bopaHgbl 6ekeT» xaHe «AK Keme» KoMblabIMAaPb! Y34iKTep KaTapblHAa bonfaH
OpTanblk A3UsAHbIH, XeTeKLLi Xac pexuccépaepiHiH 6ipi ¥aaHmbip3a KapbinbaesTbiH criekTakabAepi
TangaHagpl. byn koviblabiMaap ¥. KapbinbaeBTbiH pexxmccypacbiHbiH €H cunaTTbl benrinepiH kepcetti: 6ai
MeTadopasblk Xyie, TeaTpblK MOANMPOHNS, PUTYyanm3aLIms, rpoTeck, Kypaeni MM3aHcLeHa.

Pexxnccép HypkaHat Xakbinban «KaH nuga» kenemai nbecacbiHAa Tapuxm XagbliHbIH, YATTbIK GONMBICTbIH,
©3eKTi MacenenepiH Ko3faabl. OHbIH, CaxHaiblK MHTEPMpPeTaLusachl KernkabaTTel KOPHEKINIKTEPMEH, Tasfamnas
naacTUKanblk, LWeLliMaepMeH, KopkeM TornTama KepiHicCTepMeH, KypAei My3blKablk MapTUTypameH, akTepik
KOVbINbIMAAFbl MOHOJIOIThIK MPUHLMIMMNEH epeklleneHesi. «AHa — XXep-aHa» crniekTakiHiH caxHasbIK,
HycKanapblHbIH pexxuccépnepi bavp bagmaes neH Nadyp MapaaHoB AHaHbIH ©MIP XONbIH AYHWUEHIH, YATTbIK,
CypeTi KOHTEeKCTiHAE Xacagpbl.

®ectusanb OpTanbik Asmagasbl L. ANTMaTOB LublFapMallblIbIFbIH CaxHaja TeK Co36eH XXYPYAiH,

dAETTeri XOo/bIHaH TepeHipeK TyCiHaipyre 6eT bypymeH cvnaTtTanatbiH 3amMaHaywn TeaTpiaHAblpblifaH
NHTEpNpeTaumacbiH kepceTTi. KoMnosmumanbik XafblHaH KypAeni caxHaiblK WhiFapmanap 6apabik,
Kypamzac 6eniktep: ce3, caxHablk, ic-opekeT, cLeHorpadus, 6al naacTvkanblk NapTUTypa, CaxHajafbl
OpbIHAAYLbINAPAbIH, WhIHAWbLI My3blKablK ASNeKTiNir TeH 6onaTbiHAAN XacanaTbiHbl aHbIK. Pexxnccépaep
©3eKTi Macenienepai KeTepin, WhIHAbIKTbI KOPKEMAIKNEH YFbIHbIM, OHbl nAaeanapaa, 6enHenepae, caxHaablk
wewimgepae OpTanbik A3us TeaTp eHepiHiH 6ai/biFbl MEH XaH-XXaKTblIbIFbIH beHenelni.
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Knrouesnle cnosa: teatpanbHbii GectvBanb, Auanor Kyabtyp, YuHrnz AntmaTos,
MndonoaTMyeckas KaptTnHa, metadopa, MHTepnpeTauuns, apxetTunsl.

AHHoOTauma. TeaTpanbHbl Npouecc B LieHTpanbHOM A3nn xapakTepm3ayeTcs 06LLHOCTbIO NCTOpUK
CTaHOBJ/IEHWA U Pa3BUTUA, 6a30BbIX MPUHLMUMOB M B TO XK€ BPeMA CBOEObpasmeM 1 XyA0XKeCTBEHHOW
HEeOAHOPOAHOCTLIO HaLMOHabHbIX TeaTpoB. VIHAVKaTopom ero TpaHchpopmaLmm B permoHe CTaHOBUTCA
TeaTpasibHbIN PecTvBab, KOTOPbIA B HAaCTOALLee Bpemsa nprnobpeTaeT BaxkHOe 3HaUeHVe NPOCTPaHCTBa
Avanora kynbTyp. Ha npumepe cnektaknen-naypeatos VI MexayHapogHoro teatpasbHoro dectmsans
«AnTMaToB 1 Teatp» (2023) paccmatpuBaeTcs MMPonoaTnyeckas kapTmHa Mmupa YnHrnsa AintmaToBa

B KOHTEKCTe COBPEMEHHbIX CLIeHNYeCKMX MHTeprpeTaLmi.

Ha ¢ectBane 6bin npeAcTaBaeHbl MOCTaHOBKM HE ApamaTypruu, a npo3sbl. 3T0 onpesennno 0CobeHHOCTH
3CTETMUECKOW CTPYKTYPbI CNEKTaKel, CO34aHHbIX BHYTPY JIOTOLLEHTPUYHbIX OPUEHTaNbHbIX KY/bTYp.

B cTaTbe aHanM3MPYLOTCA CMeKTakaM OAHOTO M3 BeAyLLUX MONOAbIX pexuccepoB LieHTpanbHon A3unn
YnaHmblp3bl Kapbinbaesa, noctaHOBKW KOTOporo «bopaHabl 6ekeT» («bypaHHbIV MoayCcTaHOK»)

N «AK Keme» («benblii napoxoa») BOLIN B UNCIO NyYLLUX. B 3TUX cnekTaknsax NposBuancL Hambonee
XapakTepHble YepTbl pexxuccypbl Y. Kapbinbaesa: HacbllLeHHas MeTapopuyeckas cuctema, TeatpanbHas
NoAnpOHMSA, pUTyanmn3aLus, rpoTeck, CIOXKHOCOUNHEHHbIE MU3aHCLeHbI. B cnekTakne 60/1bLLoR GopMbI
«XaH nuga» («Mnaxa») pexxmccep HypkaHat Xakbinban obpaTtnics K akTyanbHbIM TeMaM UCTOPUYECKOM
namsTy, HaLMOHaNbHOW MAEHTUYHOCTY, CYLLHOCTHBIM BOMpPOCaM 6bITvA. Ero cLieHnYeckomy NpoyTeHmto
MPUCYLLM MHOTOC/IOMHbIN BU3YyabHbIN PSA, N3bICKaHHOE MacTUYecKoe pelleHne, XXMBOMUCHbIE MacCoBble
CLeHbI, CNOXHas My3blkanbHas NapTUTypa, MOHONOTMYECKUIA MPUHLIMM B aKTEPCKOM UCTMONHEHWUN.
Pexwccepamu cueHnyecknx Bepcuii «MatepuHckoro nons» bavpom bagmaeBbiM 1 Fapypom MapgaHoBbIM
Hblna co3zaHa UCTOPUSA XU3HEHHOTro NyTM MaTepun B KOHTEKCTe HaLMOHaNbHOM KapTUHbI MUpa.

®ecTnBaNb NPOLEMOHCTPUPOBA COBPEMEHHOE TeaTpasibHOEe MpoYTeHMe TBOpUecTBa Y. AiiTmaTtoBa

B LleHTpanbHOM A3un, xapakTepusytoLleecs MOBOPOTOM OT MPUBBLIYHOMO NyTN CIEA0BAHNA Ha CLieHe
TOJIbKO 3a C/IOBOM K H6onee rny6oknm nHtepnpertaumam. OUeBUAHO, YTO CO34at0TCH KOMMO3ULMOHHO
CNIOXHbIE CLLEHNYecKMe NPov3BeAeHNs, B KOTOPbIX BCE KOMMOHEHTbI CYLLIECTBYIOT Ha PaBHbIX MpaBax: C0BO,
cueHNYeckoe AeicTBure, cueHorpadums, HacblLLEHHas naacTuyeckas napTuTypa, ayTeHTUUHbIA My3blKaabHbIN
PAZ C NCMONHUTENAMMN Ha CLeHe. Pexxnccepbl MOAHMMAOT akTyaslbHble NPOHAEMbI, Xy[0XKEeCTBEHHO
OCMBICNAIOT PeasibHYIO AeCTBUTENBHOCTL U BOMJIOLLAIOT ee B UaeAx, 06paszax, CLLIeHNYECKUX peLLeHnsX,
oTpaxkaroLLmx 6oraTcTBO 1 pa3Hoobpasme TeaTpanbHOro uckycctea LieHtpanbHomn Asnm.
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There is so much in common in the genesis of the Central Asian national theaters,
in the models of their establishment and in the trajectory of the historical path.
This was especially evident at festivals that reflected the process of dialogue between
the performing arts. Initially, the most significant festival was Nauryz that was held
alternately since 1989 in each capital of the regional republic.

During the hard times at the turn of the 20th and 21st centuries, the interaction
of theatrical cultures had been suspended. The first decade of the 21st century gave
a start to restore international contacts, thus festival theater activities intensified
in the 2020s.

Kazakhstan regularly hosts the annual Republican Theater Festival, the International
Theater Festival of Central Asian Countries (every two years), the Republican Festival
of National (Ethnic) Theaters, thematic festivals, local and international festivals in regional
theaters.

The theatrical process in Central Asia has also become more intense.
In the 2023-24 season each republic hosted international festivals inviting theaters
of neighboring countries. This made it possible to determine the trends in progress
of modern performing arts in the region. In addition, in November 2023 the TURKSOY
International Theater Festival was held for the first time in Baku, and is planned to be
held annually. Due to such forums, it was possible to restore the interaction of national
theaters, to identify the dramatic art features of the participating countries, to determine
the uniqueness of new young directors and their development trends, to discuss current
problems and prospects of modern theatrical vocabulary. The festival is back on track
and once again gets an important space for dialogue between theaters in Central Asia.

In December 2023 the VI International Theater Festival “Aitmatov and Theater” that was
dedicated to the 95th anniversary of the outstanding writer took place in Bishkek.
National theaters from six countries showed a variety of new stage readings of his works.
The history of theatrical embodiments of Ch. Aitmatov's works goes back several decades.
Productions based on his works have always been in the repertoire of CIS, Kyrgyz
and Kazakh theaters as well as England, France, USA, Sweden, India and Japan.

With the prevailing majority of dramatic stage decisions within the program
of the festival a one-man show, a puppet production, and an opera were performed.
An audience saw the theatrical interpretations of Ch. Aitmatov’s works that can be lyrical
and philosophical, grotesque and futuristic, multi-figured and chamber, plastic
and musical. The specifics of national acting art and corresponding approaches
to the literary source influenced the interaction of the author's text and stage action
as well as the formation of modern theatrical language.

Ulanmyrza Karypbayev, a young Kyrgyz director, made himself known with his
performances. He is a recent graduate of the Russian State Institute of Performing
Arts (RGISI, St. Petersburg) and Director in Chief of Azerbaijan Mambetov Kazakh State
Drama and Comedy Theater (Astana). His productions of “Borandy becket” (Station
under Storm, 2022) on the stage of above mentioned theater and “"Ak keme” (White

Steamship, 2023) of Kassymaly Zhantoshev

1 With the participation of U. Karypbayev's students _ ; ;
— 0. Mukhamedzhan and Zh. Makhambetiyar Issyk Kul Reglonal Music and Dra_ma
(Kazakh National University of Arts (Astana). Theater' were the best at the festival.
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Let's review the play Station under Storm as an example of connection with the mythological
features of national culture and at the same time the search for new theatrical forms.

The Station under Storm is a large theatrical canvas that U. Karypbayev builds
in the multidimensional space of the stage. He stepped away from the canon of “literary”
theater and stage illustrations. Rejecting the consistency of linear presentation
and novelistic detail, he interweaves the events of the plot in his own way. The historical
context is introduced into the performance with the stage part of a new character
named Gasyr who is a copy Stalin and personifies the totalitarian twentieth century.

By U. Karypbayev's definition, he removed a “cosmological” line, not overloading
the event series of the production. He actively uses cinematic editing of episodes
with the concentrated dramatic clashes between characters.

The story is about the main character Yedigey (N. Saudanbekuly) who goes on a long
journey to bury his deceased friend Kazangap (A. Shakirzhanov) in the distant Ana-Beyit
cemetery. The play grows into a work that is polyphonic in sound and complex
in structure with woven cross-cutting storylines. For example, Mankurt (N. Muslimov),
his mother Naiman-Ana (G. Zhakilina) and the camel Karanar (Ye. Akan) pass through
different historical eras and spaces (see Fig. 1).

Figure 1. N. Muslimov as Mankurt and G. Zhakilina as Naiman-Ana.
“Borandy beket” (Station under Storm). Director U. Karypbayev.

A. Mambetov State Drama and Comedy Theater (Astana, Kazakhstan).
2022. Photo by N. Rossinova.

The set design of Alan Saimin is organized according to semiotic meanings. The rails
on the platform from time to time transport the characters from the back of the stage
to the ramp in the center. A road appears as a life path, and leads the cast into the space
of performance, into the authoritarian world. Later, along this railway, they are steadily
taken back behind a large opening in the wall that illuminates like a locomotive furnace.
That image transforms into the metaphor of the "history furnace”.

Through the entire performance, on the right side of the stage a musician,
the Voice of the Steppe (B. Ussen), is playing the Kazakh musical instrument sybyzgy.
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Its sounds evoke associations with the wide steppe and wildlife. Corpulent Gasyr

(E. Yessendosov), the embodiment of the Ruler with the external attributes of totalitarian
power is on the left. He wears a red Stalin-style jacket, red cockade cap, breeches

and boots. This spatial solution is a kind of replica of the ancient European theatrical
tradition where the negative characters reside on the left side of the stage,

and the positive ones are on the right.

The very first scene shows the visual confrontation between Mother Deer
(A. Makezhanova) and Gasyr, a conflict of nature and the authoritarian power
that suppresses everything alive. From the depths of the stage a Mother Deer appears
followed by graceful girls and lingering sounds of sybyzgy. They personify the sublime
beauty and harmony of the national cultural heritage. The Mother Deer's head is covered
with kimeshek (headdress of a married women) as a symbol of motherhood. The dramatic
clash is supported by the sound score and scenographic design. The harmony
of the steppe melody played by sybyzgy intertwined with a woman'’s folk singing,
is disrupted by the cacophony of shouts and revolutionary slogans of a loud
marching crowd.

In the composition of the production U. Karypbayev applies a cinematic technique.
He uses wide, medium and close-up plans simultaneously, that gives the performance
an additional spatial volume. An audience sees everything what's happening on stage
in general plan. Close-up stands Gasyr like a conductor and controls the crowd of young
boys and girls who are shouting proletarian poems. In the middle ground of the stage,
people with knapsacks and suitcases are stomping around, singing “Internationale”
and chanting worker-peasant cheers. Like a snowstorm, they sweep away everything,
just as the bloody revolution destroy all living things around.

In the play, the grotesque coexists with psychological feelings, stage tropes
with the symbolism of mise-en-scéne. When Naiman-Ana turns to her son Mankurt
to help him remember the past, he pushes his mother away, mechanically and indifferently
marching further with a red banner in his hands. The heroine's monologue is full of mental
pain and suffering. The role of actress G. Zhaquilina is built on a detailed internal analysis
of the image. And in parallel, the eccentric Gasyr acts on the stage, controlling the crowd,
directing Mankurt’s actions and singing the song "Wide is My Native Country”, shouting
with sarcasm: 'l don’t know another country like this, where a person breathes so freely’!

The director’s vivid interpretation of Ch. Aitmatov's prose with a large number
of theatrical characters, combined with a variety of sound solutions and the psychological
content of the acting works, leads to a new level of expressiveness. Metaphors seem
to grow through the stage action. During Kazangap's last monologue before his death,
women slowly unwrap the long white fabric of kimeshek that Mankurt’'s mother wears.
This fabric becomes a shroud for Kazangap during the mourning ceremony. The scene
connects different times and draws analogies between historical eras. Such force lines
create a special artistic space of the performance, reflecting the director’s worldview.

The director of the play visualizes the novel image of Mankurt as an archetype
of eternal slave. An audience sees different faces of Mankurt. He is a slave
of the zhuanzhuans, a GULAG victim, a representative of the punitive security forces
of Stalin's times and a soldier guarding a cemetery to be eliminated. Mankurt appears
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on the stage from the very beginning of the performance. Gasyr ritually dips his white
headband in red paint, as if converting him to the new revolutionary government.
And throughout the entire performance, he carries out all the instructions of Gasyr
blindly, being a slave to the dictatorial system and authoritarian ideology. In the finale,
in modern reality, Mankurt takes off his cap and passes it like a baton to a boy of new,
future generation.

In the production itself, the audience sees “a metaphor for a person’s life journey,
and universal archetypal features that are formed from composed images, recognizable
to society as a whole and each character individually” (Vogler 66). According to this
principle Naiman-Ana, Gasyr, Karanar present themselves as archetypes of Mother,
Ruler, Charon respectively.

The performance is characterized by diversity of images semantics and techniques.

It is full of memorable signs and symbols, combination of leitmotifs, rhythms and their
plastic expression, action ritualization. For example, at the start, actor Ye. Akan as a camel
Karanar plays the scene of the baby camel birth, its first steps. He accurately and subtly
translates the actor's observation and perception into the psychophysics of the image,
into the process of sensory cognition of the world. And then, as the play progresses,
throughout the entire action, Karanar becomes like Charon. He regularly appears to take
away deceased characters from the stage, transporting them to afterlife on a construction
wheelbarrow instead of kimbi boat. Even an animal turns out to be a chain link

of the repressive system under a totalitarian regime.

During Kazangap's funeral procession, men appear on the stage, carrying tabyt (ritual
bier) with the deceased. Then the ritual is repeated several times and accelerates further,
its meaning is desacralized, just as life itself is devalued in a regulated society.

The historical milestones of a huge country such as revolution, collectivization,
Stalinist repressions, war, the post-war right up to space exploration years, reach
the station lost in steppes like waves, taking away people and hope of the remained
ones. The life of Yedigey reflects the fate of millions of people. He himself is a microcosm
of the Universe. Such seemingly inconspicuous people, living in harmony with their
conscience, are the basis of society. Showing compassion to Yedigey, the audience
get a sense of belonging to the historical past of its loved ones, its country.

And U. Karypbayev, preserving the main ideas of the author, reveals modern meanings
in a work written almost half a century ago.

The White Steamship staged by Kassymaly Zhantoshev Issyk-Kul Regional Music
and Drama Theater is a completely different story. It reveals the world of the main
character, the Boy, whose dream is to meet his father on a white ship in Issyk-Kul.

From the very first scenes, actress A. Tazhybekova makes an indelible impression
with the organic nature of her stage existence, naturalness and spontaneity. Introducing
the characters, the Boy writes their names on the lined-up doors. There is a separate life
outside the door. “Everyone has their own entrance and exit.”

Two worlds coexist on stage. The real everyday world and the fictional spiritual one
(set design by S. Niyazkhunov). The real one is just three yards in the reserve at the cordon,
where the Boy sees only the pragmatism and cruelty of the forester Orozkul
(K. Shabdaliyev), the tears and crying of his wife Bekey (S. Abdykadyrova), the non-stop
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discontent and grumbling of the old woman Kempir (K. Akmatova). The only person

a child can talk to is his grandfather Momun (T. Boronbayev). The Boy's salvation is a world
of dreams and fantasies. And this world director U. Karypbayev shows on stage as light,
bright and cheerful. It brings to life the protagonist’s charming stone friends with whom
he talks and plays. Representatives of spiritualized nature, they wear bright clothes just
like fairies, present gifts to good people and punish bad ones with their toy batons.

The director’s artistic and imaginative vision shows how the Boy's loneliness is replaced
by a rich inner life. How rational, regulated adult world collides with ingenuous child’s
world of imagination and dreames. It is there, in fantasies, the Boy's friends punish Orozkul,
beating him for his viciousness and ruthlessness. Such scenes are filled with carefree
laughter and joyful performance. These two worlds also have a contrast in their rhythmic
structure: light, fast-paced in fantasy scenes and clear, hard in everyday life.

In the dramatic space of the play, the director contrasts good and evil as a binary
opposition, as two poles of human life. He views the causes of everyday aggression
and anger of adult characters, the family degradation and damage of traditional lifestyle.
Even in such a secluded place, where a human feels himself as part of nature, and seemingly
should be aware of his roots, the forester Orozkul constantly abuses his wife. Losing
himself, in a drunken rage, he screams and blames her for the infertility. Kempir confronts
Momun, who blames himself for the death of his son. And only the Boy dreams about
peace and harmony for everyone (see Fig. 2).

The audience looks at events and adults not through author’s or the director’s but
through the Boy's eyes, his perception of the world, and is immersed in the playful
elements of the performance. The Boy lives a full life in a game, this is his way of natural
existence. In noisy, colorful and at the same time heartwarming and tender scenes
of the Boy's fantasy, the actress delicately conveys the child’s ability to openly enjoy life
and be curious about the world.

Orozkul's destructive behavior is a sign of the family breakdown, the destruction
of a stable lifestyle associated with the traditional system of moral values and principles.

Figure 2. A. Tazhybekova as the Boy. "Ak keme” (White Steamship).
Director U. Karypbayev. K. Zhantoshev Issyk-Kul Regional Music and Drama
Theater (Karakol, Kyrgyzstan). 2023. Photo from the archives of the Theater.
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The young director seems to guide an audience to the roots, to worldview traits
of the national culture and shows the ability to “combine the sermon of ingenuous
kindness with the image of a cruel and dehumanized world” (Rudnev 88).

In the finale, the Boy saw the murdered Mother Deer and falls ill. He decides to board
a white steamship, hoping to meet his father. The boy goes under water. His imaginary
friends and deceased relatives are supporting him. In Ch. Aitmatov’s story, one
of the characters says that “no one would look for him and grieve about him”,
but in U. Karypbayev's play, adults come to the forefront with a burning white steamship,
as if warming up by its fire. The director means that they did not realize it, but the Boy
warmed them with his love and illuminated their lives. A huge white sail fills the stage.
With this dream the Boy sailed away from the imperfect world (see Fig. 3).

Figure 3. The scene from "Ak keme" (White Steamship). Director U. Karypbayev.
K. Zhantoshev Issyk-Kul Regional Music and Drama Theater (Karakol, Kyrgyzstan).
2023. Photo from the archives of the Theater.

The Scaffold play staged by Zhastar Theater (Youth Theater) in Astana, that received
the Grand Prix for "Large Form Performance”, has a different aesthetic. Director Nurkanat
Zhakypbai periodically addresses to the works of Ch. Aitmatov, including the Scaffold
novel as one of the components of the dramatic basis. He combined several works,

Ch. Aitmatov’s novel and the stories of Kazakh writers, the Orphaned Baby Camel

by O. Bokei and the Angel with the Face of a Demon by R. Mukanova. That symbiosis
created a great epic performance about the fundamental issues of human existence.
N. Zhakypbai brought to the stage the heroes of author’s different novels. The leading
roles were played by the actors of the director’s first group of graduates, together
they'd became the founders of the Zhastar Theater. They are D. Sergazin, A. Akhmetov,
A. Rakhipova, Zh. Batai, B. Khadzhibayev and others.

In broad dialogues and monologues of Jesus Christ and Pontius Pilate, Naiman-Ana
and Mankurt, Yedigey and the Boy from the White Steamship, essential questions
of existence are raised. N. Zhakypbai arranges the acts in such a way that "the thematic
progress, but not the development of the plot and not the intrigue, plays a leading role
in the formation of the stage structure” (Maltseva 106). These scenes are filled with the energy
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of sound, and the rhythm of the artistic word turns into one of the defining techniques
for organizing stage action. Two different models of worldview collide. The one party
is a traditional model rooted in national moral postulates. The second one is
contemporary based on the destruction of the key principles of spiritual heritage.

The performance demonstrates mythologically conscious vision of director
N. Zhakypbai. He's got and extensive experience in parable performances. Their poetics
lie in special expressive system that operates with symbols and signs of the artist.

Within the surface of this production, N. Zhakypbai builds a world free of life-likeness

and everyday human relationships. Devoid of illustrativeness and narrative links,
scenography of Ye. Tuyakov steps into the field of play theater filled with metaphors.

The huge vertical circular structure is a kind of reference to the “wheel of Samsara”

with its non-stop cycle of life and death. The vertical red staircase like the “Jacob’s ladder”
connects heaven and earth, the spiritual and material worlds. Horizontally, the ladder

is used as a ritual tabyt. Large balls of desert tumbleweeds (ganbag) that are carried

on the extras backs, symbolize a loss and absence of roots, therefore a loss of historical
memory and own identity.

The spatial solution influenced the artistic image of the performance and the way
the actors exist on the stage. They do not carry a specific story or plot from everyday life,
their texts are based on philosophical discussions about good and bad, life and death,
love and hatred, criminal acts and repentance, responsibility for one’s actions, and the fact
that everyone has their own scaffold. The director brings up important themes of national
self-awareness such as historical memory, totalitarianism, political repression, sacrifice,
problems of choice, responsibility and communication.

N. Zhakypbai creates visual images and metaphors of different structural and semantic
meanings, contributing to the emergence of a new playing effect. The director’s concept
embodiment and the way of actors’ existence gravitate towards the nature of ritual.

This is facilitated by the rhythm, the plastic solution, and the figurative structure
of the performance itself.

An appearance of graceful beautiful girls in long dresses, slowly floating to the stage
led by the Mother Deer (A. Rakhipova), is rather expressive. The emerge looks like a slow
meditative dance. Each girl holds antlers above her head as a memento of the World Tree,
its vertical connects the worlds of heaven, earth and underworld. The semantic space
increases by cosmic scale. In the image system of the performance, the spiritual vertical
transforms into the horizontal line of unlimited human knowledge.

With the Scaffold play N. Zhakypbai seems to sum up a certain stage of his work.

The director once again turns to works that he had already staged, but now interprets
from the side of philosophy. He also uses the elements of previous performances
scenography, such as mobile metal structures, but in a different way, in metaphorical
system of the national picture of the world. In N. Zhakypbai's performances a large place
is still occupied by spectacular mass plastic scenes with specific ritual-like body language
but without psychological motivation. A special multi-layered visual range emerges

and corresponds to the mythopoetic worldview.

In the last part of the performance, at the back of the stage, a large group of modern
boys and girls are sitting on chairs, buried in smartphones and absolutely not reacting
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to what is happening around. Against that background the heroes are engaged in debates
about the essential questions of existence, about nuclear explosions and responsibility

for their doings. The indifference of young people and lack of empathy rings the bell

of upcoming spiritual catastrophe. That type of ending is in sync with the state of modern
society and has a powerful emotional impact.

The two solo performances were shown at the festival, that were based on Mother
Earth by Ch. Aitmatov. One is Bi-Tolgonai of Khots Namsarayev Buryat Academic
Drama Theater directed by B. Badmayev. The second one is the same named chamber
performance for two actors of the Uzbek National Academic Drama Theater directed
by Gafur Mardanov.

The productions of both national theaters are united by the special skill
of the actresses who played the role of Tolgonai, D. Tangatova and M. Ibrokhimova.

Here the word dominates due to the logocentricity of Oriental cultures. In contrast

to the usual monumental forms of traditional performances of national theaters, these
productions are distinguished by their intimacy. The communication with an audience
cuts the distance between performers and spectators, confessional intonations,

and an atmosphere of deep empathy. The sound score of the performances creates
the necessary emotional mood, enhancing sensory perception.

Most of the mise-en-scenes are determined by the features of circle as the sacred
symbol of yurt and the world model, as the integrity of the inner world of Tolgonai.
Moving in circles imparts dynamics to spatial layout. Every scene is like a metaphor.

The texture of natural scenography materials and costumes, the color of the steppe
creates a feeling of pristine and natural nature.

The artistic image of the performances is supported by other components such
as visuals, musical, light and plastic scores. Bi-Tolgonai is a monologue of Mother who tells,
shows and acts out scenes of key events of youth and maturity, joy and loss, peace and war.
Wheat heads, large hourglass that counts a life time, metal globe with large black holes
in it, toy iron agricultural machinery, all this is the objective world of the performance
that creates Tolgonai's environment (set design by Natalie-kate Pangilinan).

There is a screen at the performance. The visual dramatic tension expands the playing
space. Tolgonai goes to the back of the stage, merging with the field of golden wheat
heads on the screen, returning to the bosom of nature. That's the most beautiful part
of the finale.

In the Uzbek stage version of the Mother Earth Tolgonai speaks to her grandson.

In flashback scenes, actress M. Ibrokhimova shows the stages of life: youth, marriage,
motherhood, wartime, and the post-war period. Moving around the circle of life,
Tolgonai reveals the heroine’s inner world, her thoughts and feelings, resilience

and fortitude. The dynamics of the image progress is combined with detailed zones

of stage silence. The performance is distinguished by concise expressive mise-en-scene.
Playing with objects on stage is associated with the nature of the national open space
theater (set design by F. Gaziziva). The image of Tolgonai is full of depth and volume

of her personality, turning it to some kind of legend and synthesis.

The playful basis of stage action contributes to the fact that Tolgonai’s ideas about
the world and life are transformed into theatrical images. The finesse was solved in detail.
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The actress works with objects precisely. All levels of the performance metaphor exist

as undivided forms and carry a complex meaning. National ideas about the world around
are reflected through them. The play shows the world at the moment of catastrophe,
when a woman becomes the center of stability, the axis of the world.

In performances based on Mother Earth, the traditions of the open space
and psychological theaters interact in the actor’s way of existence, with the determining
significance of narrative. Directors turn to “the gesture of storytelling as the main
aesthetic core of the performance” (Yakubova 84). The versions presented are staged
in accordance with the idea of “structuring the performance as a reading” (Yakubova 82).

The heroine changes through her life. The semantics of traditional female images
is woven into the artistic text of the productions. The tragic worldview intensifies
while comparing Tolgonai's storyline with the history of the country in the twentieth
century, including her life into the general context of existence.

The shown performances revealed an important trend. One of the main repertoire lines
in national theaters was previously classified as “historical themes”. In such performances,
the main characters were valiant heroes and outstanding figures of the past. An audience
saw ceremonial portrait performances, dramaturgically based on biographical or historical
events. At the same time, the historical and social environment, the relationships between
people and the masses that rule the history, were missed on the stage. The festival
showed that the perspective is gradually changing. History on stage is majorly viewed
through the prism of “historical memory”, entangled with national identity. It touched
the blind spots of the history, and painful events of the past uncover destinies of ordinary
people in the context of historical cataclysms.

In general, the festival "Aitmatov and Theater” showed an impressive mythopoetic
picture of the world by Ch. Aitmatov. He demonstrated that Central Asian theaters are
updating theatrical forms to reflect the changing world of the 21st century. On one hand,
there are still many performances staged according to the principle: “Dramatic theater
submits to the primacy of the text” (Lehmann 36). However, directors, while maintaining
a connection with cultural roots, actively show a deep interest in the inner world
of a person in the context of important social changes and historical events.

On the other hand, the theaters of Central Asia are being updated as part of the world
theatrical process. The dialogue between the stage cultures of Central Asia contributes
to the formation of new ideas and modern figurative vocabulary.

The leading directors of the best performances at the festival do not illustrate works,
do not aim to create an unusual stage interpretation and to amaze the viewer with shock
and outrageousness. They try to comprehend ontological issues, global meanings
of the prose of an outstanding writer and embody them with modern theatrical expressive
means. They strive to immerse the viewer in the depths of spiritual heritage and national
cultures, causing emotional and moral shock.
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Knrouesnle cnosa: TeatpanbHbii GectvBanb, Auanor KyabTyp, YnHrns AUTMaTos,
MndonoaTMyeckas KaptTnHa, metadopa, MHTepnpeTauuns, apxetTunsl.

AHHoTauma. TeaTpanbHbIn Npouecc B LieHTpanbHOM A31mn xapakTepm3ayeTcs 06LLHOCTbIO NCTOPUK
CTaHOBJ/IEHWA U Pa3BUTUA, 6a30BbIX MPUHLMUMOB M B TO XK€ BPeMA CBOEObpasmeM 1 XyA0XKeCTBEHHOW
HEeOAHOPOAHOCTLIO HaLMOHabHbIX TeaTpoB. VIHAVKaTopom ero TpaHchpopmaLmm B permoHe CTaHOBUTCA
TeaTpasibHbIN PecTvBab, KOTOPbIA B HAaCTOALLee Bpemsa nprnobpeTaeT BaxkHOe 3HaUeHVe NPOCTPaHCTBa
Avanora kynbTyp. Ha npumepe cnektaknen-naypeatos VI MexayHapogHoro teatpasbHoro dectmsans
«AnTMaToB 1 Teatp» (2023) paccmatpuBaeTcs MMPonoaTnyeckas kapTmHa Mmupa YnHrnsa AintmaToBa

B KOHTEKCTe COBPEMEHHbIX CLIeHNYeCKMX MHTeprpeTaLmi.

Ha ¢ectBane 6bin npeAcTaBaeHbl MOCTaHOBKM HE ApamaTypruu, a npo3sbl. 3T0 onpesennno 0CobeHHOCTH
3CTETMUECKOW CTPYKTYPbI CNEKTaKel, CO34aHHbIX BHYTPY JIOTOLLEHTPUYHbIX OPUEHTaNbHbIX KY/bTYp.

B cTaTbe aHanM3MPYLOTCA CMeKTakaM OAHOTO M3 BeAyLLUX MONOAbIX pexuccepoB LieHTpanbHon A3unn
YnaHmblp3bl Kapbinbaesa, noctaHOBKW KOTOporo «bopaHabl 6ekeT» («bypaHHbIV MoayCcTaHOK»)

N «AK Keme» («benblii napoxoa») BOLIN B UNCIO NyYLLUX. B 3TUX cnekTaknsax NposBuancL Hambonee
XapakTepHble YepTbl pexxuccypbl Y. Kapbinbaesa: HacbllLeHHas MeTapopuyeckas cuctema, TeatpanbHas
NoAnpOHMSA, pUTyanmn3aLus, rpoTeck, CIOXKHOCOUNHEHHbIE MU3aHCLeHbI. B cnekTakne 60/1bLLoR GopMbI
«XaH nuga» («Mnaxa») pexxmccep HypkaHat Xakbinban obpaTtnics K akTyanbHbIM TeMaM UCTOPUYECKOM
namsTy, HaLMOHaNbHOW MAEHTUYHOCTY, CYLLHOCTHBIM BOMpPOCaM 6bITvA. Ero cLieHnYeckomy NpoyTeHmto
MPUCYLLM MHOTOC/IOMHbIN BU3YyabHbIN PSA, N3bICKaHHOE MacTUYecKoe pelleHne, XXMBOMUCHbIE MacCoBble
CLeHbI, CNOXHas My3blkanbHas NapTUTypa, MOHONOTMYECKUIA MPUHLIMM B aKTEPCKOM UCTMONHEHWUN.
Pexwccepamu cueHnyecknx Bepcuii «MatepuHckoro nons» bavpom bagmaeBbiM 1 Fapypom MapgaHoBbIM
Hblna co3zaHa UCTOPUSA XU3HEHHOTro NyTM MaTepun B KOHTEKCTe HaLMOHaNbHOM KapTUHbI MUpa.

®ecTnBaNb NPOLEMOHCTPUPOBA COBPEMEHHOE TeaTpasibHOEe MpoYTeHMe TBOpUecTBa Y. AiiTmaTtoBa

B LleHTpanbHOM A3un, xapakTepusytoLleecs MOBOPOTOM OT MPUBBLIYHOMO NyTN CIEA0BAHNA Ha CLieHe
TOJIbKO 3a C/IOBOM K H6onee rny6oknm nHtepnpertaumam. OUeBUAHO, YTO CO34at0TCH KOMMO3ULMOHHO
CNIOXHbIE CLLEHNYecKMe NPov3BeAeHNs, B KOTOPbIX BCE KOMMOHEHTbI CYLLIECTBYIOT Ha PaBHbIX MpaBax: C0BO,
cueHNYeckoe AeicTBure, cueHorpadums, HacblLLEHHas naacTuyeckas napTuTypa, ayTeHTUUHbIA My3blKaabHbIN
PAZ C NCMONHUTENAMMN Ha CLeHe. Pexxnccepbl MOAHMMAOT akTyaslbHble NPOHAEMbI, Xy[0XKEeCTBEHHO
OCMBICNAIOT PeasibHYIO AeCTBUTENBHOCTL U BOMJIOLLAIOT ee B UaeAx, 06paszax, CLLIeHNYECKUX peLLeHnsX,
oTpaxkaroLLmx 6oraTcTBO 1 pa3Hoobpasme TeaTpanbHOro uckycctea LieHtpanbHomn Asnm.
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Tipek ce3dep: Teatp dectmBani, LUbiHFbIC ATMaATOB, MMGOMNO3TUKANbIK CypeT, MeTadopa,
WHTepnpeTaLns, apxeTuntep.

Anpatna. OpTanbik A3usaarbl TeaTp YAEPICi KanbinTacy XXaHe Aamy TapUXbiHbIH OPTaKTbIFbIMEH, HerTi3ri
KafunganapbIMeH XXaHe COHbIMeH bipre yaTTbiK TeaTpAapAblH, ©3iHAIK epeKLleniriMeH XaHe KepKeMaiK
apkesiKinirimeH cmnattanagbl. OHblH aliMakTafbl TPaHCPOPMaLMAChIHbIH, KOPCETKILLI — Ka3ipri TaHA4a
MaJEeHNeTTep apacbiHAaFbl AVaANOr anaHbl PETiHAE MaHbI3Zbl MaHre ne 60Jbin OTbipFaH TeaTp GpecTmBani.
VI Xanbikapanblk, «<AATMaTOB XaHe TeaTp» TeaTp dectmBaniHiH (2023) xeHiMnas cnekTak/ibAepiHiH
MblCablH NaiganaHa oTblpbin, LbiHFbIC AiTMaTOB aneMiHiH MMGOMNO3TUKaNbIK CypeTi 3amMaHayn caxHablk,
WHTeprpeTaumsaiap KOHTEKCTIHAE KapacTbipblaagbl.

decTmBanbae Apamanbik LiblifapManapgaH repi nposanbik LblFapManap YCbiHbIAAbL. By oroueHTpucTik
LLbIFbIC M3JEHMeTTepi aacbiHAa >KacaifaH CrekTaknbAepiiH 3CTeTUKaNbIK KYPbIbIMbIHbIH epeKLlenikTepiH
aHbIkTagbl. Makanasa «bopaHgbl 6ekeT» xaHe «AK Keme» KoMblabIMAaPb! Y34iKTep KaTapblHAa bonfaH
OpTanblk A3UsAHbIH, XeTeKLLi Xac pexuccépaepiHiH 6ipi ¥aaHmbip3a KapbinbaesTbiH criekTakabAepi
TangaHagpl. byn koviblabiMaap ¥. KapbinbaeBTbiH pexxmccypacbiHbiH €H cunaTTbl benrinepiH kepcetti: 6ai
MeTadopasblk Xyie, TeaTpblK MOANMPOHNS, PUTYyanm3aLIms, rpoTeck, Kypaeni MM3aHcLeHa.

Pexxnccép HypkaHat Xakbinban «KaH nuga» kenemai nbecacbiHAa Tapuxm XagbliHbIH, YATTbIK GONMBICTbIH,
©3eKTi MacenenepiH Ko3faabl. OHbIH, CaxHaiblK MHTEPMpPeTaLusachl KernkabaTTel KOPHEKINIKTEPMEH, Tasfamnas
naacTUKanblk, LWeLliMaepMeH, KopkeM TornTama KepiHicCTepMeH, KypAei My3blKablk MapTUTypameH, akTepik
KOVbINbIMAAFbl MOHOJIOIThIK MPUHLMIMMNEH epeklleneHesi. «AHa — XXep-aHa» crniekTakiHiH caxHasbIK,
HycKanapblHbIH pexxuccépnepi bavp bagmaes neH Nadyp MapaaHoB AHaHbIH ©MIP XONbIH AYHWUEHIH, YATTbIK,
CypeTi KOHTEeKCTiHAE Xacagpbl.

®ectusanb OpTanbik Asmagasbl L. ANTMaTOB LublFapMallblIbIFbIH CaxHaja TeK Co36eH XXYPYAiH,

dAETTeri XOo/bIHaH TepeHipeK TyCiHaipyre 6eT bypymeH cvnaTtTanatbiH 3amMaHaywn TeaTpiaHAblpblifaH
NHTEpNpeTaumacbiH kepceTTi. KoMnosmumanbik XafblHaH KypAeni caxHaiblK WhiFapmanap 6apabik,
Kypamzac 6eniktep: ce3, caxHablk, ic-opekeT, cLeHorpadus, 6al naacTvkanblk NapTUTypa, CaxHajafbl
OpbIHAAYLbINAPAbIH, WhIHAWbLI My3blKablK ASNeKTiNir TeH 6onaTbiHAAN XacanaTbiHbl aHbIK. Pexxnccépaep
©3eKTi Macenienepai KeTepin, WhIHAbIKTbI KOPKEMAIKNEH YFbIHbIM, OHbl nAaeanapaa, 6enHenepae, caxHaablk
wewimgepae OpTanbik A3us TeaTp eHepiHiH 6ai/biFbl MEH XaH-XXaKTblIbIFbIH beHenelni.
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Keywords: theater festival, cultural dialogue, Chinghiz Aitmatov, mythopoetic picture,
metaphor, interpretation, archetypes.

Abstract. The theatrical process in Central Asia is characterized by a common history of formation

and development, basic principles and at the same time the originality and artistic heterogeneity of national
theaters. A theater festival that is currently acquiring important significance as a space for dialogue between
cultures serves as an indicator of its transformation in the region. Using the example of the winning
performances of the VI International Theater Festival “Aitmatov and Theater” (2023), the mythopoetic
picture of the world of Chinghiz Aitmatov is studied in the context of modern stage interpretations.

The festival featured productions of prose rather than drama. This determined the features of the aesthetic
structure of performances created within logocentric oriental cultures. The article analyzes the performances
of Ulanmyrzha Karypbayev, one of the leading young directors in Central Asia. His productions such

as "Borandy becket” (Station under Storm) and "Ak keme” (White Steamship) were among the best.

They reveal the most characteristic features of U. Karypbayev as a director: a rich metaphorical system,
theatrical polyphony, ritualization, grotesque, complex mise-en-scene. A large-scale play “Zhan pida”
(Scaffold) directed by Nurkanat Zhakypbai current open the topics of historical memory, national identity
and essential issues of existence. His stage interpretation is characterized by multi-layered visuals, exquisite
plastic solutions, picturesque crowd scenes, a complex musical score, and a monologue principle in the acting
performance. The directors Bair Badmayev and Gafur Mardanov created the story of Mother's life path

in the context of the national picture of the world in the stage versions of Mother Earth.

The festival demonstrated a modern theatrical interpretation of Aitmatov's works in Central Asia, characterized
by leaving a usual path of words on stage and turning to more deeper interpretations. It is obvious

that compositionally complex stage works are created with all components existing on an equal basis:

words, stage action, scenography, rich plastic score, authentic musical sequence with performers on stage.
Directors raise current issues, artistically comprehend reality and embody it in ideas, images, stage solutions
that reflect the richness and diversity of the theatrical art in Central Asia.

88 MexXxayHapoAHbIA peyueH3npyemMbln XypHan Saryn



UNHTU3A ANTMATOBA B KOHTEKCTE COBPEMEHHbIX CLLEEHUYECKWX UHTEPMPETALIIA Ne 1. 2024 C ;apyn

B reHe3unce HauMoOHanbHbIX TeaTpoB LieHTpasbHOM A3nK, B MoAensx ux GopMmpoBaHms
1 TPaeKToOpUM NCTOPUYECKOTO MyTM MHOTO 0bLero. OcobeHHO HarifsAHO 3TO MPOABAANOCh
Ha decTmBanax, oTpaxasLUMX NPoLecC Manora CLeHNYeCcKnx Nckyccts. lNepeBoHavanbHO
CaMbIM 3HaunTeNbHbIM Bbin PpecTBanb «Haypbi3», nposogmsLmiics ¢ 1989 roaa
nooYepesHO B KaXA0W M3 CToAuUL, pecnybamnk pernoHa.

B cnoxHbIn nepuog pybexa XX—XX| BekoB B3anMogeCcTBNe TeaTpasibHbIX KyabTyp
npuocTaHoBMAOCkL. B nepBoe gecatnnetme XX| Beka MexXayHapOAHble KOHTaKTbl CTaau
BOCCTaHaBamBaTbcA, 1 B 2020-e rogpl decTvBanbHas TeaTpanbHan AeATeNbHOCTb
aKTMBU3NpPOBanach.

B KazaxcTaHe perynsipHO NpoBOAATCS eXeroAHblin PecnybamkaHCKMiA TeaTpabHbIN
dectnBanb, MexayHapoaHbIN TeaTpanbHbI dectuBanb cTpaH LieHTpanbHON A3nm
(pa3 B aBa roga), PecnybavkaHcknin pectrBanb HaLuMOHaNbHbIX (3THUYECKMX) TeaTpPOB,
Tematnyeckme dectmBany, B 061aCTHbIX TeaTpax — perMoHanbHble U MeXAyHapOaHble
dectnsann.

Bonee MHTEHCMBHbLIM CTan 1 TeaTpanbHbI Npouecc B LleHTpanbHom Asnn.

B ce3oHe 2023-24 rr. B kaxxgon pecnybanke NpoLin MexayHapoaHble decTrBanm

C NpuUrnaweHnemM TeaTpoB COCEHMX rOCyapcTB. 3TO NO3BOJIMAO ONpPeAennTb TEHAEHLUN
Pa3BUTUA COBPEMEHHOIO CLIEHNYECKOro NCKYyCCTBa pervoHa. Kpome Toro B Hos6pe
2023 ropa B baky BnepBble cocTosncs MexayHapoAHbIN TeaTpaibHbI decTuBanb
THOPKCOW, KoTopbIii naaHnpyeTca NPOBOAUTL exeroaHo. baaroaaps noso6HbIM
bopymam nosiBnNacb BO3MOXHOCTb BOCCTAHOBUTb MPOCTPAHCTBO B3aMMOAENCTBUA
HaLMOHaNbHbIX TeaTPOB, BbIABUTb OCOOEHHOCTU ApaMaTU4eCcKoro NCKyccTBa CTpaH-
yyacTHUL, onpeaennTb cBoeobpasme HOBOW MONOAOM PeXMNCCYpPbl, PacCMOTPETb
HanpaB/ieHNa ee pPa3BUTUA, 06CyaUTb akTyalbHble NPO6aEMbI U MePCNeKTUBbI Pa3BUTUS
COBpPEMEHHOW TeaTpasbHOW nekcnkun. decTrBasb BO3BpaLLaeT CBOM MNO3ULUN 1 BHOBb
CTAHOBUTCS Ba>XHbIM NMPOCTPAHCTBOM Aunanora TeaTpos LleHTpanbHou Asnn.

B nekabpe 2023 roga B buukeke npowen VI MexayHapoAHbIN TeaTpanbHbIN
dectmBanb «ANTMATOB M TeaTp», NOCBALLEHHbIN 95-1eTuIo BblAatoLLLeroca nucatens.
HauwnoHanbHble TeaTpbl WECTW CTPaH NpeACcTaBUAN pa3HOObpasme HOBbIX CLEEHNYECKNX
NpOoUTEHMI ero NnpounsseaeHui. icTopusa TeaTpanbHbIX BOMIOLLEHNI NPON3BEAEHNI
Y. AiTMaTOBa HaCUMTbIBAET HECKONbKO AECATUNETUIN. [TOCTaHOBKM MO TBOPYECTBY
nucaTens Bcerga 6uv B penepTryape KbIprbi3CKUX U Ka3axckux TeaTpos, Teatpos CHI.
Mpowu3BeseHns Y. ATMaToBa CTaBUANCH Ha cueHax AHMMm n ®panuymm, CLUA n LWseuun,
NHanm v AnoHnm.

Mpw NpeBannpyroLLem BONbLINHCTBE ApaMaTUYECKMX CLLEHUYECKMX peLLeHM
B paMKax nporpamMmbl paccMatpuBaeMoro dectrBans Obliv CbirpaHbl U MOHOCMEKTAK/b,
N KyKO/IbHas NOCTaHOBKa, 1 onepa. 3puTenb yBUAen, 4To TeaTpasibHble NHTepnpeTaLnm
npounsseseHuii Y. ANTMaToBa MOTYT BbITb IMPUYECKUMU N GUNOCOPCKUMU, TPOTECKHBIMM
N PYTYPUCTUYECKUMU, MHOTOPUTYPHBIMWU 1N KAMEPHbLIMU, NAACTUHECKUMN
1 My3blKanbHbIMW. BbisiBunack cneundmrka BAMAHNA HaLWMOHAIbHOIO aKTepPCKOro
NCKYCCTBa M COOTBETCTBYHOLLMX MOAXOAOB K INTEPaTypPHOMY NePBOUCTOYHUKY
Ha B3aMMOZEeNCTBME aBTOPCKOro TEKCTa M CLLEHNYECKOro AencTBKA, Ha GopMunpoBaHmne
COBPEMEHHOTO TeaTpanbHOro A3blKa.
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OueHb XyA0>KecTBEHHO ybeanTeNbHO 3asaBMA O cebe cnekTaknsaMm MoIoA0M
KbIPrbI3CKMI pexunccep YnaHMblp3a Kapbinbaes, HefaBHMI BbIMyCKHMK Poccminckoro
rocyAapCTBEHHOIO MHCTUTYTa cueHnyeckmnx nckyccts (PFVCKU, r. Cankr-MeTtepbypr),
rnaBHbI pexxumccep FocyAaapcTBEHHOrO TeaTpa ApaMbl M KOMeann umenn AsepbarigykaHa
MambetoBa (r. ActaHa). Ero noctaHoBku «bopaHabl 6ekeT» («bypaHHbIN MONYCTaHOK»,
2022) B [ocysapcTBeHHOM TeaTpe ApaMbl U KOMeann nmeHn AsepbangxaHa Mambetosa
n «Ak keme» («benblin napoxoa», 2023) B Viccbik-Kynbckom 061acTHOM My3biKaabHO-
ApamaTmyeckom Teatpe nMmeHun Kacbimanbl XXaHtowesa' (r. Kapakon, KeiprbiacraH)
cTanun nyywmmn Ha dectmeane. lNMpeactaBnseTca HEOOXOANMBIM PAaCCMOTPETb
cnekTakb «bypaHHbIN MOAYCTaHOK» B CBA3W C TEM, YTO B HEM MPOC/IEXMBAETCS CBA3b
C MUPONOTNYECKMMU OCOBEHHOCTAMMN HaLMOHANIbHOM Ky/bTypbl U B TO Xe Bpems
OY€eBMAHbI MOVCKM HOBbIX TeaTpasibHbIX GOPM.

«bypaHHbI NonycTaHOK» — 3TO B0/bLUOE TeaTpasbHOE MOAOTHO, KOTOPOe
Y. Kapbinbaes BbicTpaviBaeT B MHOTOMEPHOM MPOCTPaHCTBE CLieHbl. Pexxnccep otoluen
OT KaHOHa «IMTepaTypHOro» TeaTpa M CLEeHUYecknx nantoctpaumi. OTkasaBLnchb
OT NOCNeA0BaTEIbHOCTN JINHEMHOTO U31I0XKEHMWSA, OT POMaHHOM NOAPOBHOCTK, OH
no-cBoemy nepenietaet cobbiTna Gabynbl. VIcTOprUyecknin KOHTEKCT BBOAUTCS
B CMeKTak/b CO CLLleHNYECKOW MapTvein HOBOro nepcoHaxa no nMmeHn racoip,

NOpPTPETHO cxoxero co CTainHbIM U OINLLETBOPSAIOLLETO TOTaNuUTapHbI XX Bek.

Y. Kapbinbaes ncknroyaeTt, Mo onpeAeneHnto aBTopa, «KOCMONOTNYECKYH» INHWNIO,

yTObbI HEe Meperpy>atb COObITUAHBIA PAj NOCTaHOBKW. OH aKTMBHO UCMOAb3yeT
KnHemaTorpadmueckmin MOHTaX 3N1M3040B, B KOTOPbIX KOHLIEHTPUPYHOTCA ApaMaTnyeckmne
CTONIKHOBEHWSA repoes.

WNcTopus o Tom, Kak rnaBHbin repon Eavren (H. CayaaHbekyibl) oTnpasaseTca
B Aa/IbHIOK J0pOory, 4Tobbl MOXOPOHUTL yMepLiero apyra KasaHrana (A. LWakup>kaHoB)
Ha JanbHem knaabue AHa-bennT, B cnekTakie paspacraeTca B MoAndoHmnyeckoe
MO 3BYYaHWIO U CNOXHOE NO CTPYKTYpe npou3BeseHne. B Hero BnaeTarotca CKBO3HbIE
CrOXKeTHble AnHuK. Hanpumep, MankypT (H. Mycanmos), ero mate HaimaH-AHa
(I. XXakunnnHa), Bepbatog KapaHap (E. AkaH) NpoxoasT yepes pasHble NCTopruyeckme
3MOXM W NpocTpaHcTBa (cM. puc. 1).

CueHorpadus AnaHa CaliMMHa opraHM3oBaHa B COOTBETCTBUMN C CEMUOTUYECKUMMN
3HayeHUAMMN. V13 rybuHbI CLEHbI K pamne No LLeHTPY TAHYTCA penbChbl, MO KOTOPbIM
BPEMSA OT BpeMeHM Ha niatdopmMe BbIBO3AT NepcoHaxen. BosHukaeT obpas goporu
KaK >XM3HEHHOTO MyTW, BbIBOAALLErO AeMCTBYOLWMX UL, B MPOCTPAHCTBO CreKTaks,

B MUP aBTOPUTapPHOM BAACTM. A NMO3XKe MO 3TOWN XKeNe3HOM A0POore UX HEYKNOHHO YBO3AT
06paTHO 3a 60/bLLON MPOEM B CTEHE, KOTOPbIV MPU OCBELLEHUN acCoLMMpPyeTCs
C MapOBO3HOW TOMKOWN. 3TOT 06pa3 TpaHchopMUpyeTCa B MeTadopy «TOMKN NCTOPUM».

Ha npoTsa>xeHnn Bcero cnekTakia B MPaBoOW YacTu CLeHbl AeNCTBYeT My3blKaHT —
lonoc cmenu (b. YceH), UrpatoLmnin Ha KazaxCKoM My3blKaJlbHOM UHCTPYMEHTE Cblbbi32bl,
3BYKW KOTOPOTO BbI3bIBAIOT aCCOLMALIMM CO CTEMHbIMU MPOCTOPaMM U XXMBOW NPUPOJON.
B neBoi yactn — TyuHbIv Facbip (E. EceHpocoB), BonaoueHune Mpasutens,

C BHelLHewW aTpnbyTrKOM TOTannTapHom
e1aCTU: 8 KpaCHOM Cranuwckom krene v | (e oieee) e
¢ypa>KKe C KpaCHOI\/’I KOKapAOI‘/'I, B ranmq)e HaLMOHabHbIN YHUBEPCUTET UCKYCCTB, I. ACTaHa).
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Puc. 1. MaHkypT — H. Mycaumos v HalimaH-AHa — . XKaknavHa. CnekTakib
«bopaHapl 6ekeT» («bypaHHbIN noaycTaHok»). Pexxuccep Y. Kapbinbaes.
locysapCTBEHHbIN TeaTp ApaMbl U KoMeaun nmeHn A. Mambetosa (r. ActaHa).
2022. doto H. PocnHoBo.

¥ canorax. Takoe NPOCTpaHCTBEHHOE pelleHne ABNSETCA CBOeObpa3HOM peninkoi
CTapVHHOW eBPOMNeNCKON TeaTpasbHOW TPAANLINK, B COOTBETCTBUN C KOTOPOW
B CNeKTaKAAaX OTpuULLaTe/IbHble NePCOHaXn 0buTann Ha NeBON CTOPOHE CLIeHbI,
a NOJIOXUTE/IbHbIE — Ha NMPaBOMW.

B nepBbIx e cLeHax B BU3yanbHOM NpOoTUBOCTOAHUN MaTtepu-OneHunxu
(A. MakexaHoBa ) 1 acblpa 3asBieH KOHPIMKT MPUPOAbI 1 aBTOPUTAPHOW BAaCTy,
noAasAsAtoLLeN Bce XunBoe. Mo NpoTAXKHbIE 3BYKU CbIObI32bl U3 TNYOUHDBI CLiEHBbI
noasnsetca Matb-OneHnxa B CONPOBOXAEHUM IPaLIMO3HbIX AeBYLLEK Ha NyaHTax.
OHM 0IMLLETBOPALOT BO3BbILLEHHYHO KPACcoTy Y rapMOHUIO HaLMOHaIbHOMO KyJ/IbTYPHOro
poctoaHua. Ha ronose y Matepu-OneHnxun kumeuwek (roN0BHOM Y6Op 3aMy>XHUX
XKEHLLMH) KaK CMMBOJ1 MaTepUHCTBA. [lpamaTnyeckoe CTOJIKHOBEHME NOAJLepPXNBaeTCs
3BYKOBOM NapTUTYpPOU 1 cLieHorpapuyeckmm pelleHnemM. FlapMoHMA CTEMHOW Menognu,
3BYyYalLlei Ha cbibbi32bl, NepeneTatoLLenica C XXEHCKUM rOJ10COM, UCMOTHAOLLMM
HapOZAHYH NEeCHO, HapyLLUaeTca KakKoPOHMEN KPUKOB 1 PEBOFOLMOHHBIX JI03YHIOB
rPOMKOM, MapLUMPYIOLLLEN CTPOEM TOMbI.

B komno3uuun noctaHoBkn Y. Kapbinbaes npumeHsaeT knHematorpaduyecknin
npveM. OH NCNOAb3yeT HECKOJIbKO MIaHOB: OBLLMIA, CPEAHWUIA W KPYMHbIX, HO AenaeT
3TO OHOBPEMEHHO, YTO MPUAAET CMEKTAKIIIO JOMONHNTENbHBIN MPOCTPaHCTBEHHbIN
obbeM. 3puTesib BUAUT BCe MPOUCXOAALLEe Ha CLieHe 06WwuM naaHoM. KpynHbIM naaHoM —
AMPYXMpPYOLWMA Fackip, yNpaBaaowWwmin eCTBUAMMN TOMbI, U MOJOAbIE FOHOLLIN
 AeBYLLKW, MO OYepesmn BbIKPUKMBAKOLLIME CTUXM NPONETapCKoM BAacTu. Ha cpegHem
rnJiaHe CLeHbl LWaratoT NK0AN C KOTOMKaMM 1 YemMogaHamu, NoroT «/IHTepHauoHan»,
CKaHaMpysa pabouye-kpecTbAHCKMe peyéskn. MNogo6HO BypaHy OHWM CMeTatoT BCe Ha CBOEM
MyTW TaK Xe, Kak KpOBaBblA LIBET PEBOJIIOLIUM BbITECHAET BCE XKMBOE.

B cnektakne rpoTeck coceACTBYeT C MCUXOJIOrMYECKUM NepexXnBaHnem, CLieHNnYeckune
TpOnMbl — C CMMBO/IM3MOM MU3aHcLeH. Koraa HanmaH-AHa obpaliaeTtca K CbiHy,
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4YTO6bI MOMOYL EMY BCMOMHWUTbL NPOLUAOE, OH, MaHKypT, MEXaHNUCTUYHO 1 Be3y4acTHO
MapLuMpyeT rnevyaTHbIM LWaroM ¢ KpacHbIM 3HaMeHeM B pyKax, oTTankmeas Matb. MoHonor
FepPOVHM NOJIOH AyLIeBHOW 60AN 1 cTpagaHnii. PucyHok poan aktpucel I XKaknamHom
BbICTPOEH Ha OCHOBE NOAPOOHOro BHYTPEHHEro aHaansa obpasa. A napannensHo
Ha CLeHe AeNCTBYET 3KCLLEHTPUYHbIN [acbklp, KOHTPOAMPYHOLWMIA MacCOBbIE CLIEHDI,
PYKOBOZAWMNIN fecTBUAMN MaHKypTa 1 notowwmi necHro «Llnpoka ctpaHa mosa pogHas»,
BbIKPUKMBasA C capka3mMoM: «fl Apyrovi Takom CTpaHbl He 3Hato, rAe Tak BOJbHO AblLLNT
yenosek!»

ApKkoe pexxmnccepckoe npoyuteHme npo3bl Y. AliTMaToBa € 60/1bLUINM KOANYECTBOM
TeaTpa/ibHbIX 3HaKOB B COEANHEHUN C pa3HOObpa3MeM 3BYKOBOTO peLleHus
N C NCUXONIOTUYECKUM HanoHEHNEM aKTepCKMX paboT NPUBOAMUT K BbIpa3nUTeIbHOCTH
HOBOrO YpOBHA. MeTadopbl CNOBHO MpopacTatoT Yepes CLieHNYecKoe JeCTBUe.
Bo Bpemsa nocnegHero nepes cmepTtbto MOHoI0ra KasaHrana XXeHLWWHbl MeaNeHHO
pWTyasbHO Pa3BOPaYMBaIOT AANHHYIO Benyto TKaHb kuMeweka maTepun MaHkypTa.
DTa TKaHb CTaHOBUTCA caBaHOM Ans KasaHrana Bo Bpems obpsga onnakmBaHuaA. JaHHas
cueHa yepes 0bpasHyro CUCTEMY COeAMHAET pasHble BPpeMeHa 1 MPOBOAMNT aHaAormm
MeXay NCTOPUYECKMMU 3noxamu. VI3 Takmx cMaoBbIX TMHWUIA BO3HMKaeT ocoboe
XyAOXeCTBEHHOE MPOCTPAHCTBO CMeKTak/a, OTpaxarolee KapTUHY Mupa pexxuccepa.

Pexxuccep B cnekTak/ie BM3yannsnpyeT poMaHHbIi obpa3 MaHKypTa Kak apxeTun
BeUYHoOro paba. 3puTenb BUANT pasHble MK MaHKypTa: OH 1 pab XXyaHbXyaHos, 1 XepTBa
'YNATa, n npeactaBuTens KapaTeabHbIX CUAOBbLIX CTPYKTYP CTaJIMHCKUX BPEMEH, U CONAaT,
OXPaHAILLMI Knasbuilie, KOTOpoe NOANEXUT NNKBMAALMN. MaHKYpPT HaxoAMTCA Ha CLeHe
C CaMOro Havana cnekTakna. [acblp pUTyasbHO OKyHaeT ero 6enyto ronoBHy0 NOBA3KY
B KpPaCHYH0 Kpacky, CI0BHO obpaluas B CBOK Bepy HOBOW PeBOIOLIMOHHOWN BAACTY.
/1 B TeueHwme BCero cnekTakns OH BbINOJHAET BCe yKa3aHWA [ackbipa, He 3a4yMbIBasAchb
HV Ha MUHYTY, OCTaBasaCb paboM ANKTATOPCKOW CUCTEMbI, aBTOPUTAPHOWN NAEO0NOTUN.
B dvHane, B COBpEMEHHOW AeNCTBUTENBHOCTN, MaHKypT CHUMaET dypaxkky U, Kak scTadeTy,
nepeAaeT ee Ma/b4MKy — HOBOMY MOKONEHMIO B ByayLiee.

B camoli noctaHoBKe 3putenb BUAKT «MeTadopy 3eMHOro NyTW YenoBeka, a B obpasax,
M3 KOTOPbIX OHa CKNaAblBaeTcs, — BceobLyme apxeTunmyeckme YyepTbl, y3HaBaeMble
Ha ypOBHe 06LLeCcTBa B Le/IOM N KaXKA0ro MHANBMAA B OTAENbHOCTM» (Bornep 66).
B cootBeTcTBMM C 3TMM NpuHUMNom HaimaH-AHa, Mackip, KapaHap B cnekTakne
npeAcTaroT Kak apxetunbl MaTepw, [NpaBuTtens, XapoHa.

CnekTak/b OTANYaeTcs pa3HOObpa3HOWN ceMaHTMKON 06pa3oB 1 NPUEMOB.
OH NONOH 3aNOMUWHAIOLLMXCS 3HAKOB 1 CMMBOJIOB, COMETaHUSA 1€MTMOTMBOB, PUTMOB
M MX NNACTUYECKOrO BblpaXeHWs, putyannsaumm gencrems. Hanprmep, aktep E. AkaH
B poau Bepbatoga KapaHapa cHavana urpaet CueHy poXKAeHMA AeTeHbIlwa, ero nepsble
warun. AKTepckoe HabatogeHne 1 BOCMPUATME OH TOYHO M TOHKO MepeBoanT
B Ncnxodusmky obpasa, B MpoLLecc YyBCTBEHHOIO NO3HaHWA Mupa. A 3aTemM no xoay
CneKTakna B TeueHue Bcero aenctena KapaHap ctaHoBUTCA NogobeH XapoHy.
OH perynspHo noasaseTcs, UTobbl yBE3TU YMEPLLMX NePCOHaXEeN CO CLieHbl, NePEBO3NT
MX B MUP MHOW. V1 KaXablil pa3 3TO 0COBEHHbIV PUTYanbHbIN MPOXOA, TOIbKO BMECTO
noakun kumbud y KapaHapa ctpouTesnbHas Tauka. [laxe XMBOTHOe Nnpu TOTaAUTapHOM
peXXvMe CTaHOBUTCA 3BEHOM PenpeccBHOWN CUCTEMBI.
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B coOTBETCTBMM CO CKBO3HOM JINHWNEN NMOXOPOHHOM NpoLeccun KasaHrana
Ha CLieHe MOsABAITCA MY>UUNHbI, KOTOPble HOCAT NO Kpyry mabeim (putyanbHble
HoCUAKM) € ymepwmM. Korga obpsag noBTopAeTcs B TeUeHWe AeCTBUA HECKOIbKO pa3
1 B YCKOPEHHOM TEMIE, ero 3HaYeHme Jecakpanmsnpyetcs, kak obecLieHBaeTca cama
XW3Hb B pernaMeHTMpoBaHHOM obLecTBe.

VcTopuueckmne Bexu orpoMHOM CTPaHbl: PEBONIOLMA, KONNEKTUBM3ALIMA, CTAIMHCKNE
penpeccuu, BOMHa, MOCAEBOEHHbIE rofbl BMAOTb 40 OCBOEHWUA KOCMOCA — A0KaTbIBarOTCA
BOJIHAMU A0 3aTEPAHHOrO B CTEMAX NOAYCTaHKa, 3abupas Ntogen, anwasn Hajexa
octaBwmxcs. XunsHb Eaures otpaxaeT cyabby MUANMOHOB cOOTeYeCcTBEHHMKOB. OH caMm —
MUKPOKOCM BceneHHow. VIMeHHO Takue, Ka3anocb 6bl, HEMPUMETHbIE NHOAM, XUBYLLME
B lajly CO CBOEW COBECTb, COCTaBAAOT OCHOBY coumyMa. ConepexuBas Egureto,
3pUTENb NPENCMONHAETCA YYBCTBOM COMPUYACTHOCTU K UCTOPUYECKOMY MPOLLIOMY
CBOUX 6M3KMX, CBOeM cTpaHbl. A Y. Kapbinbaes, coxpaHsas rnaBHble naen aBtopa,
BbIABAAET B NPON3BEAEHNN, HANMWCAHHOM MOYTW MOABEKA TOMY Ha3ak, COBPEMEHHbIE
CMbIC/IbI.

CoBceM mHoW cnekTaknb «Ak keme» Vccbik-Kynbckoro 061acTHOro My3bikaabHO-
ApamaTtunyeckoro Teatpa nMmeHn Kacbimanel XXaHtoweBa. B Hem packpbiBaeTcs Mup
rnaBHOro repos — Manbunka, MeyTa KOTOpPOro — BCTpeya € OTLOM Ha 6es0M napoxoze
Ha Vccbik-Kyne.

B nepBbIx xe cueHax akTpuca A. TaxblbekoBa MPOU3BOAUT HEN3TNAAMMOE
BreyaT/ieHne opraHMKom CLLeHNYECKOro CyLL,eCTBOBaHWSA, eCTECTBEHHOCTbHO
N HenocpeacTBeHHOCTLIO. MpeacTaBass nepcoHaxken, Manbumk nognucoiBaeT
X UMEHaMW ABepW, BbICTPOEHHbIE B PAJ. 3a ABEPbIO — OTAEAbHAsA XM3Hb. «Y KaXkoro
€CTb BXOZ W BbIXOZ CBOWN».

Ha cueHe cocyecTByHOT Ba MUpa — peasibHblli 0ObIAEHHbIN W BbIMbILIAEHHbIN
0AyXOTBOPEeHHbIV (cueHorpadma C. HuasaxyHoBa). PeanbHbl — 3TO BCEro TpW ABOpPaA
B 3aMOBeAHMKEe Ha KOpAOoHe, rae ManbumK BUAMT TOIbKO MParMaTn3M U XXeCcTOKOCTb
necHuka Opozskyna (K. Labaannes), cnesbl 1 naay ero xeHbl beken (C. AbabikaablpoBa),
BEYHOE HeZ0BONBLCTBO 1 BopyaHue ctapyxn Kemnup (K. AkmaToBa). EAMHCTBEHHBIN,

C KEM MOXEeT NMOoAOry pa3roBapuBaTb pebeHoK, — 3TO ero geaylika MomyH

(T. BopoHbaeB). CnaceHvem ana Manbunka ABASETCA MUP, B KOTOPOM OH NpejaeTcs
MeuTaHuAM 1 daHTasmam. M 3ToT Mup npraymaH pexunccepom Y. KapbinbaesbiM Ha cLeHe
CBET/IbIM, APKMM M BecesbiM. B HeM oxuBatoT ovapoBaTenbHble Apy3bsA [NMaBHOIO repos —
KaMHW, C KOTOPbIMM OH pa3roBapuBaeT v urpaert. [peacraButenn ogyxoTBOPEHHON
NPUPOAbI, OHN MOABAAIOTCA B CEKTak/e B APKUX OAeXAax, Kak CKa3ouHble MepCcoHaXxm,
oAapviBasi Nojapkamuy XOpOLLMX HOAEN, Haka3biBas UrpyLLEeYHbIMU AYOUHKaMMU MIOXMX.

Xyao>kecTBeHHO-06pa3Hoe BUAEHNE pexnccepa nokasbiBaeT, Kak 3aMeLlaeTcs
OAMNHOYECTBO B XM3HWM Manbumka 60rator BHyTPEHHEN XM3HbIO, KaK MPOUCXOANT
CTONIKHOBEHWE paLMOHabHOrO pernaMmeHTMPOBaHHOrO Mypa B3POC/bIX
1 6eCXUTPOCTHOrO AETCKOro Mnpa BOObpaxeHns 1 MeuTbl. IMeHHO TaMm, B daHTasumsax,
Apy3ba Manbuunka HakasbiBatoT Opo3Kyna, OTKONIOTMB ero 3a 3106HOCTb
1 6e3>XKaNnoCTHOCTb. Takme CLueHbl HanoHeHbl 6€33ab0THbIM CMEXOM U INLLeAENCTBOM,
PafOCTHOWN TeaTpasbHOCTbIO. DTN Ba MUPA OTNNYAKOTCA U PUTMUYECKUM CTPOEM: IETKUI,
CTPEMUTENBHBIN B clueHax GaHTa3nn 1 YeTKUI, XECTKUIN B 0ObILEHHOW NOBCEAHEBHOCTH.
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B apamaTnueckom NpocTpaHCTBe CNeKTakaa pexuccep NpoTnuBonocTaBaseT 4o06po
1 3710 Kak BUHApPHY OMMNO3MLMIO, KaK JBa NMOJKOCa YeN0BEYECKOW XMN3HW, paccMaTprBas
NPUYMHbBI BbITOBOW arpeccmn n 031061€HHOCTM B3POC/bIX MEPCOHaXeW, AerpajaLmm
CeEMbM 1 paspyLLUeHns TPagMLIMOHHOIO XM3HEHHOro ykaaga. B 3anoBesHbIx mecTax,
rae vyenoBek olyllaeT ceba YacTbo NPUPOAbI W, Ka3anoch bbl, JOMKEH OCO3HaBaTb
CBOW KOPHW, ecHMK Opo3Kyan NOCTOSAHHO M36MBaeT XeHy. Tepsas yenoBeyvecknii obaunk,
B MbAHOM Yyrape, OH KPUYMT U BUHUT ee B OTCYTCTBUK feTel. Kemnup npeabaBaset
npeTeH3nn MOMyHy, KOTOPbI MHOFO NIeT cumTaeT cebs BUHOBATbIM B rmbenn cbiHa.
W Tonbko Manbumk MeuTaeT o0 TOM, YUTOObI BCE XXUAW B MUPE U cornacum (CM. puc. 2).

Puc. 2. Manbuuk — A. TaxbibekoBa. Criektakib «Ak keme» («besibii mapoxoz»).
Pexxnccep Y. Kapbinbaes. Mccbik-Kynbckunii 061aCcTHOM My3bikanbHO-
ZApamaTtunyeckunin Teatp nmenn K. XXaHTtowesa (r. Kapakos, KbipreizctaH). 2023.
®oTo u3 apxmBa TeaTpa.

3putenb CMOTPUT Ha CObBbITMA M Ha B3POCAbIX ra3amn Manbumka, a He aBTopa
NOBeCTM UK pexnccepa, Yepes AeTCKoe BOCNpMATME MUPa NOTPYy>KaeTca B UTPOBYHO
CTUXUIO CcnekTaknsa. VIMeHHO B nrpe Manb4mK XXMBET NOAHOLEHHOMW XWN3HbHO, 3TO
CNocob ero ecTeCTBEHHOTO CyLLECTBOBaHWSA. B LIYMHBbIX, KPaCOUYHbIX U B TO XK€ BPeMs
TpOraTe/NbHbIX M HEXHbIX CLieHax paHTa3nu akTpuca YANBUTEIbHOW OpraHnKn AeankKaTHO
nepesaet cnocobHOCTb pebeHka MCKPEHHO PaZoBaTbCs XXU3HU U HEMOCPEACTBEHHO
YAVBAATLCA MUPY.

[ectpykTnBHOe nosegeHne Opo3Kyia ABNAETCA NPU3HAKOM pacnaja ceMbl,
pa3pyLUeHna YCTONUYNBOTO YKNaAa XXN3HW, CBA3AaHHOTO C TPAANLMOHHOM CUCTEMOWN
LEeHHOCTEeN N NPUHLMNAMK HPaBCTBEHHOCTU. MOIOA0M pexxmccep CI0OBHO HanpasaseT
3putenemn K KOPHAM, K OCOBEHHOCTAM MMPOBOCMPUATAA HALMOHANBHOW KYNbTypbl
M NPOABASET CMOCOBHOCTb «CcoYeTaTh NPONoBeAb HECXMTPOCTHOM MPOCTOAYLLIHOW
A06POThI C N306paXKeHNeM XecToUauLlero, AerymaHm3npoBaHHoro mvupa» (PyaHes 88).

B dmHane Manbuuk, yBnaes youtyto Matb-OneHuxy, 3aboneBaeT v peLuaeT yrnibiTb
K 6enomMy napoxoay, rae, Kak OH AyMaeT, BCTPeTUT oTua. Manbumnk yxoauT Braybsb.

Ero nogaep>xxunBatoT Apy3ba 13 BbIMBILAEHHOTO MUPa U yMepLune pOACTBEHHUKMW.
W ecnm B noBect Y. ATMaTOBa, NO C/I0OBAM OAHOIO M3 NEPCOHAXEeN, «HUKTO He CTan
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6bl ero nckatb 1 No HeMy ybuBaTbCa», TO B criekTakne Y. Kapbinbaesa B3pocible

C ropsmnm 6enbiM NapoxXoL0M BbIXOAAT Ha aBaHCLLEHY, CIOBHO rpesicb OT 3TOrO OrHA.
Pexxunccep nokasbiBaeT, YTo Manbumnk cBoen Nt060OBbIO corpeBasn MX, OCBELLan X >KM3Hb,
a OHW 3TOro He oco3HaBasn. OrpomHbIN Henbivi napyc 3anoaxaeT cueny. C 3Tum obpasom
MeuTbl B CBOEM BOOBpaxkeHnn Manbumk ynabla N3 HeCoBepLUEHHOro Mupa (CM. puc. 3).

Puc. 3. CueHa u3 cnektakns <Ak keme» («benblin mapoxog»). Pexxnccep
Y. Kapbinbaes. Mccbik-Kynbcknii 061acTHOM My3blKasbHO-ApaMaTMyeckunii Teatp
nmenn K. XXantowesa (r. Kapakos, Kbiprbizctan). 2023. @oTto 13 apxusa TeaTpa.

Cnekraknb «KaH nuga» («lnaxa») MonogexHoro teatpa «Xactap» («XKacrap»
Teatpbl) r. ACTaHbl, MOAy4YMBLIMIA [paH-Npu B HOMUHauun «CrnekTakab 60abLIOn
dopmbI», nocTaBieH B apyroi acteTuke. Pexxnccep HypkaHat Xakbinba HeogHOKpaTHO
obpalanca kK TBopyectBy Y. AWTMaTOBAa, B TOM YMCae K poMaHy «[1naxa», KOTOpbIN
ABNAETCA OAHOW M3 COCTaBHbIX YacTen ApamaTyprnyeckoin OCHOBbI MOCTaHOBKW.

OH coeanHNN HeCKONbKO Npou3BeaeHnin Y. AlTMaTOBa M MOBECTM Ka3axCKUX nucatenemn
O. bokes «OcmpoTeBLUMI BepOAHOXKOHOK» 1 P. MyKaHOBOW «AHreN € AbABObCKNM
NIMLLOM» U CO34aN BONbLIOW 3NNYECKNI CNEKTaKIb O GyHAAMEHTANbHbIX BOMPOCax
yenoBeyeckoro 6biTmA. H. XXakbinban BbiBen Ha CLEHY repoeB pasHbiXx POMaHOB aBTopa.
B rnaBHbIX poaax BbICTYNUAN aKTepbl NEPBOro BbiMyCKa pexuccepa, CTaBlume BMecTe

C HMM OocHoBaTenamu TeaTpa «XKactap»: [l. CeprasuH, A. AxmeTos, A. Paxvunosa, X. batan,
b. Xapxnbaes n ap.

B npoctpaHHbIx granorax n moHosorax Vincyca Xpucra v lNoHtua lNunara,
HanmaH-AHa 1 MankypTta, Eanres, Manbunka n3 «benoro napoxoga» nogHnmaroTca
CYLLHOCTHbIe BOMNpOChl 6bITnA. H. XXakbinbaw BbiCTpanBaeT AeNCTBUE TakKuM 0b6pa3om,
YTO «TemaTMyeckoe pa3BepTbiBaHWe, a He pa3Butue Gabynbl n He NHTPUra urpaet
BeAYLLY PO/b B CTAaHOBJ/IEHWUW CLLEEHNYECKON KOHCTpyKUum» (ManbLesa 106).

STV CLLeHbl HAaNONHEHbI SHEepPruen 3ByKa, a PUTM Xy40XXeCTBEHHOrO C/10Ba NpeBpaLlaeTcs
B OZVH U3 OnpejensatoLLmx NprueMoB OpraH13auunmn CLLeHNYeckoro genctams. Pexnccep
noseMmnyecky OCTPO CTaNKMBAET PasHble MOAENN MUPOBOCNPUATUA: TPAAULMOHHYIO,
CBA3AHHYIO KOPHAMMW C HAaLMOHaIbHbIMW HPaBCTBEHHbLIMW MNOCTy1aTaMu, Y COBPEMEHHYO,
OCHOBaHHYHO Ha pa3pyLUeHUN KJHYEBbIX MPUHLMMOB AYXOBHOIO Hacieauns.
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CnekTaknb AEMOHCTPUPYET 6AN30CTb pexmnccepckoro BugeHma H. Xakbinbas
Mudonornyeckomy cosHaHuto. OH MeeT BONbLIOW OMbIT CO34aHMA CeKTaKNEen-
npuTy. VIx noaTrka npegnonaraet ocobyto cMcTeMy Bbipa3UTeNbHOCTU, B KOTOPOM
XYAOXHWK OnepupyeT CUMBOIaMW 1 3HaKamu. B npocTtpaHcTBe JaHHOM MNOCTaHOBKM
H. XKakbinbai KOHCTpympyeT Mup 6e3 XM3HENoA06Ms 1 NOBCEAHEBHbIX Y€N0BEYECKMX
B3aMMOOTHOLLEHWIA. JInLLEHHas UANKOCTPATUBHOCTU U HAapPaTMBHbIX CBA3EW CLeHorpadus
E. TysakoBa nepexoanT B Noae NrpoBoro Teatpa 1 3anonHsaerca metadbopamm. OrpomHas
BEPTUKANbHAA KPYyroBas KOHCTPYKLMA — cBoeobpasHas oTcCblaka K «konecy CaHcapbl»

C HEMNpepbIBHLIM ABUXEHNEM XU3HU N CMepTu. BepTukanbHaa KpacHasa nectHuua
NPOUNTBIBAETCA Kak «aecTHuLUa VakoBa», coeguHstowas Hebo 1 3emto, AyXOBHbIV

1 MaTepuranbHbI MUPbI. B rOpM30HTaIbBHOM MNONOXKEHMM IECTHMLLA MCMOb3YeTCs

B KauyecTBe puUTyanbHOro mabsima. bonblune wapbl NycTbIHHOTrO NepekaTn-nonsa (kambak),
KOTOpble HOCAT Ha CNHEe NepCOHaXXN MacCoBbIX CLEH, CUMBON3NPYHOT HEMPUKAAHHOCTb,
OTCYTCTBME KOPHEMW, @ 3HAUNT U UCTOPUYECKON NaMATH, N COBCTBEHHOW UAEHTUUYHOCTW.

MpocTpaHCTBEHHOE peLleHne NOBAMANO Ha XYAOXKECTBEHHbIN 06pa3 cnekTaks
M Ha cnocob CLEHNYEeCKOro CyLLecTBOBaHWA akTepoB. OHN He UrpatoT KOHKPETHYHO
NCTOPUIO MW CHOXKET M3 OObIAEHHOM XMN3HW. B OCHOBE 1X TEKCTOB NiexxaT puaocodckne
paccy>aeHnsa o Jobpe v 3/1e, XU3HW U CMepTU, TF0OBU 1 HEHABUCTK, O MPECTYMHbIX
AEAHNAX N NOKasHMM, 06 OTBETCTBEHHOCTM 3@ CBOW MOCTYMNKMW, O TOM, UYTO Y KaXA0ro
CBOA naaxa. Pexunccep NnogHMMaeT BaxHble 411 HAaLMOHaNbHOrO CaMOCO3HaHWA TeMbl
NCTOPMYECKON NaMATK, TOTaNnUTapm3ama, NOIUTUYECKMX PENPECCUN, KEPTBEHHOCTY,
npobsembl BbI6Opa, OTBETCTBEHHOCTU, KOMMYHMKaLUN.

H. XXakbinbari co3gaet Bu3yanbHble 0b6pasbl U MeTadopbl Pa3HbIX CTPYKTYPHO-
CMbICNOBBIX 3HAYEHWI, CMOCOBCTBYS BO3HMKHOBEHMIO HOBOIO UTPOBOTo 3ddekTa.
Pexxnccepckoe BonaoLLeHME 3aMblC/ia U CNOCOH CyLLeCTBOBaHNA aKTEpPOB TArOTErOT
K Npupoze putyana. ToMy CNOCOBCTBYHOT U PUTM, U NAACTUYECKOE PeLLEHME, N CaM
06pa3HbI CTPOW CrieKkTaks.

HeobblualHO Bblpa3utenbHa CLieHa MeANEHHOTO NOABAEHNS 6ONbLLON TPynbl
rPaLMO3HbIX KpacmMBbIX AeBYLUEK B CTUIN30BaHHbIX AJIVMHHbIX NJ1aTbAX BO rnase
¢ Matepbto-Onennxort (A. Paxmnosa). OHW BbIXOAAT CNOBHO B MeAIEHHOM MeAUTAaTUBHOM
TaHue. Kaxzaas 13 HUX Aep>XUT Hag cobol BETBUCTbIE pora, HanoMuHarowme Muposoe
APEBO, BEPTUKAIb KOTOPOrO COEAMHAET BCE TPU MUPA — BEPXHUM, 3€MHOWN N HUXKHUN.
CMbICNOBOE NMPOCTPAHCTBO pacLUMpsAeTca 40 BCesieHCKoro maclutaba. B obpasHoi
cncTemMe cnekTakns AyxOBHasa BepTMKaab TPaHCHOPMUPYeTCA B rOPM30OHTab
6e3rpaHMYHOro NO3HaHWA Yyenoseka.

CnekTtaknem «XaH nuaa» H. Xakbinba choBHO NOABOAWT UTOT ONpeAeNeHHOMY
3Tany cBoero TBopyYecTBa. Pexxunccep BHOBb Obpallaercs K Npov3BefeHNAM, KOTopble
y>Ke CTaBW/, HO Tenepb MHTepnpeTupyeT nx Ha ¢mnocodpckom yposHe. OH ncnonbsyet
W 3N1eMeHTbI cueHorpadum npeablAyLLNX CrekTakner, Takme Kak, Hanpumep,
nepesBu>KHble MeTaIMYeCcKne KOHCTPYKLMK, HO yXKe B ApYron o6pa3Houn CTPyKType,

B MeTadhOpUYeCcKON CUCTEME HaLMOHANbHOM KapTUHbI MUpa. B pexxunccype H. XXakbinbas
no-npexHemy 60/bLLoe MecTo 3aHUMatoT 3PpPeKTHbIE MacCOBbIe NAaCTUYECKNe

CL,EHbI, B KOTOPbIX Creumdrnyecknin a3bik Tena CyLLecTByeT No NPUHLMMY, CXOXKEMY

C 06psAAOBbIM AEMNCTBOM, @ HE C NMCUXONOTMUYECKOM MOTUBMPOBKOW. BO3HMKaeT 0COBeHHbIN
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MHOTOC/IOVHbIN BU3YyasibHbIM PS4, KOTOPbIA COOTBETCTBYET MUPOMOITUUECKOMY
MUPOBUAEHWNIO.

B nocnepHelt yactn cnektaknsa B rnybuHe CLeHbl Ha CTyAbAX CMAWT BoAbluas rpynna
COBPEMEHHbBIX FOHOLLEN 1 AeByLlekK, YTKHYBLUUXCA B CMapTHOHbI 1 abcontoTHO
He pearnpyroLmnx Ha Nnponcxoasaiiee Ha cueHe. /IMeHHO Ha nx poHe repon BeayT Xapkue
CMOpbI O CYLLIHOCTHbIX BONPOCax bbITvA, O AAePHbIX B3PblBax M OTBETCTBEHHOCTM 3a CBOM
AeAaHns. beayyacTHOCTb MOIOAEXM, OTCYTCTBME 3MMNATUM CTAHOBATCA NpesynpexaeHnem
O rpagyLien JyxoBHOW KaTacTpode. Takon GUHaN CUHXPOHU3MPYETCA C COCTOAHMEM
COBPEMEHHOro 06LLecTBa 1 OKa3blBaeT MOLLHOE 3MOLMOHaIbHOE BO3AENCTBME.

Mo «MaTepuHckoMy nosto» Y. AiTmaTtoBa Ha dectnBane Bbln MokasaHbl
MOHoOCMNeKTakab «bu-TonroHam» bypaTckoro rocysapcTBEHHOroO akasieMmMyeckoro
TeaTpa Apambl MMeHn Xoua Hamcapaesa (r. YnaH-Ya3, Pecnybauka bypsatus) pexxumccepa
banpa bagmaeBa 1 O4HOVMMEHHbIV KaMeEPHbIN CReKTak/lb A/A ABYX aKTEPOB Y36eKkckoro
HaLMOHaNbHOrO akaZeMM4yeckoro ApamaTmyeckoro Teatpa (r. TalkeHT, Y36ekumcTaH)
pexwnccepa Nadypa MapaaHoBa.

MocTaHOBKM TeaTPOB pa3HbIX HAPOAOB 06beANHAET OCOBEHHOe MacTepPCTBO aKTPWC,
NCNONHABLUMX posib TonroHaw: [. TaHratoBon n M. I6poxnmoBoi. B HUX goMuHmpyet
CIOBO, YTO OB6YCNOBAEHO NOTOLEHTPUYHOCTBHO OPUEHTabHbIX KyAbTyp. B oTanune
OT NPUBbIYHbIX MOHYMEHTaIbHbIX GOPM TPAAMLIMOHHbIX CEKTakel HaLMOoHaNbHbIX
TeaTpOB 3TV NMOCTAaHOBKW OT/IMYALOTCA KaMepHOCTb0. CMocob KOMMYyHMKaLn
CO 3puTenemM npeanonaraet cCoKpalleHne ANCTaHLUN MeXAY UCMONHUTENAMU U NyHAnKOR,
ncnoBefanbHOCTb MHTOHALUMIA, aTMOChepy ryboKoro conepexxvBaHuns. 3BykoBas
napTUTypa crekTak/ien co3gaeT HeOOXOANMbIV SMOLIMOHA/IbHBINA HAaCTPOW, ycuamneas
YyBCTBEHHOE BOCNpPUATHE.

BonbLIMHCTBO MM3aHCLIEH onpegeneHbl 0COBEHHOCTAMM CaKpaibHON CUMBOJIMKM
Kpyra Kak OCHOBbI FOPTbl U MOZENN MUPa, KaK LieNIbHOCTN BHYTPeHHero mupa ToaroHaw.
[JBwxeHre no kpyry coobLiaet AMHaAMUKY MPOCTPaHCTBEHHbIM MaaHaMm. Kaxzaas cueHa
npounTbiBaeTca kak Metadopa. PakTypa HaTypaabHbIX MaTepuanos cLeHorpadum
1 KOCTFOMOB, LIBETOBaA raMMa CTenun CO34atoT OLLyLleHVe NepBO34aHHOCTH
N ecTeCTBEHHOCTU MPUPOAbI.

XyA0>KecTBeHHbIV 06pa3 cnekTaknen NoAAepP>KMBaETC OCTaNbHbIMWY KOMMOHEHTaMM:
BU3yaNbHbIM PALOM, My3blKa/IbHOW, CBETOBOM W MAACTUYECKOWN NapTUTYPOW. «br-TonroHam» —
3TO MOHON0r MaTepu, KOTopas pacckasblBaeT, MOKa3blBAET M pPa3birpbiBaeT CLEHbI
KNHOUEBBIX COBBITUI MONOAOCTN 1 3PENOCTH, PajoCTN 1 MOTePb, MMPa N BOMHBI.
Konocbs, 6onblume necoyHble Yacbl, OTMEPAOLLME BPEMSA XU3HU, MeTaNNNYECKUIA
rnobyc ¢ 60NbLIVMM YEPHBIMU AblPaMK, UTPYLLEYHAs XKee3Hasa CeNbXO3TeXHUKa —

TakoB MNPEeAMETHbIN MUP CNeKTaks, co3aatoLmii obpas cpesbl obutaHnsa ToaroHam
(cueHorpadpus Hatann-Kent MaHrnavHaH,).

B cnektakne ncnonb3yertcs skpaH. [lpamatnyeckoe HanpsxeHne n3obpasnTtenbHOro
pAja paclumpsaeT UrpoBoe NPOCTPaHCTBO. B kpacvBenwwen kapTvHe drHana ToaroHau
YyXOANT B rNybb CLEHbI, CNIMBAaACh C MONEM 3010TbIX KOOCbEB Ha 3KpaHe, BO3BpaLLanch
B JIOHO MPUPOAbI.

B cueHnyeckor Bepcum y3bekckoro cnekTtakas «MaTtepuHckoe none» TonroHan Beget
noBecTBOBaHWe, obpallanch K BHyKy. B cueHax BocnomMuHaHuii aktpuca M. bpoxmnmoBa
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NokKa3blBaeT 3Tanbl XXM3HW: MOJIOAOCTb, 3aMYy>KeCTBO, MaTEPUHCTBO, BOEHHOE BpeMS,
NOCNEBOEHHbIN Nepuoa. ABurascb No Xn3HeHHOMY Kpyry, ToAroHan packpbiBaeT
BHYTPEHHWI MUP FePOUHW, e MbIC/IM 1N YyBCTBa, CTOMKOCTb U cuay ayxa. AnHamuka
pa3BuTMA obpasa couetaeTcs ¢ NoAPOobHO pa3paboTaHHbIMUM 30HaAMU CLLEHUYECKOTO
mMonyaHua. CnekTaknb OTANYAETCA NAKOHUYHBIMU BblPa3nTENbHbIMU MU3aHCLEHaMMN.

Vrpa c npeagmeTamu Ha cLeHe acCouumnpyeTca C MPUPOAOM HAaLMOHaAbHOMO NIOLWAAHOTO
TeaTpa (cueHorpadus ®. Nasmsoson). Bce 3to npuaaet obpasy TonroHan rnybuHy

n o6beM, MacluTab NMYHOCTK, BbIBOASA Ha YPOBEHb CKa3aHWUA 1 rnobanbHbix 0606LeHMI.

NrpoBas ocHOBa CLIEHMYECKOro AencTBMA CNOCO6CTBYET TOMY, UTO MpesCcTaBAeHs
TonroHaw o Mupe, X13HN NPeobpa3oBbIBAOTCA B TeaTpaibHble obpa3bl. [oapobHo,
AeTaNbHO peLUeH NaacTUYeckmii pucyHoK. AKTprca ToYHO paboTaeT ¢ npeaMeTamu.

Bce ypoBHM MeTadopmnueckon cUcTeMbl CNEeKTakAsA CyLLLECTBYHOT B HepacUY/IeHEHHOM BUAe
W HecyT B cebe C/I0XKHO MOCTPOEHHbIN CMbIC/. Yepes Hee OTpaxkaroTCs HaLMOHabHbIe
npeactaBneHns o6 okpyxaroem Mmupe. B cnektakne nokasaHa Mozeslb MUpPa B MOMEHT
KaTacTpodbl, KOraa CTep>XHeM YCTOMYMBOCTM, OCbHO MMpPa CTAHOBUTCA XXEHLLUMHA.

B cnektaknsax no «MateprHCKOMY MOAHO» B aKTEPCKOM CNnocobe CyLecTBoBaHMA
B3aMMOZENCTBYIOT TPaANLMN MNAOLLAAHOMO M NCUXONOrMYECKOro TeaTpoB Npwu
onpezensoLLeM 3HaUeHM HappaTuBa. Pexxnccepbl obpallatoTcs K «>KecTy
pacckasbl8aHUA KakK K rMaBHOMY 3CTETUUYECKOMY CTEPXKHIO cnekTakns» (Akybosa 84).
MNpeAacTaBaeHHble CLEHNYECKNe BEPCUM NOCTaB/eHbl COOBPA3HO mnaee «CTPYKTYPUPOBaHNA
CneKTakaa Kkak npoymeHus» (Akybosa 82).

FepoVHA MeHsEeTCA B ABMXXEHMM MO XU3HWU. B Xya0KeCTBEHHbIN TEKCT NOCTaHOBOK
BMNJeTaeTCs CeEMaHTMKa TPAANLMOHHbBIX XXeHCKMX 06pa3oB. MNpu cueHnveckom
COMOCTaBNEHUN NMHUM TONTOHAM C UCTOPUEN CTpaHbl XX Beka, Mpu BKAKOYEHUN
€e XKWN3HW B OBLUMIA KOHTEKCT BbITUA TParnyeckoe MMpPOOLLYLLEHWE YCUIMBAETCS.

Mpuv npeBannpyroweM 6ONbLUNHCTBE APaMaTUYECKUX CLLEHNYECKUX PELUEHN B paMKax
becTMBanbHOM NPorpammbl 6bIM CbirpaHbl 1 MOHOCMEKTaK/b, U KYKOJIbHas MOCTaHOBKaA,
1 onepa. 3puTenb yBUAE, YTO TeaTpaibHble MHTepnpeTauun nponssegeHnin Y. AnTmatosa
MOTYT 6bITb IMPUYECKUMUN N GUNOCODCKMMU, TPOTECKHBIMU U OYTYPUCTUUECKUMMU,
MHOTOPUTYPHBIMU N KAMEPHbBIMW, NAACTUYECKUMU N MY3blKaNbHbIMMU.

MNMoka3zaHHble NOCTaHOBKM BbISBUAN BaXKHYH TeHAeHUnto. OgHa 13 OCHOBHbIX
penepTyapHbIX IMHUA B HAaLMOHaNbHbIX TeaTpax npexae knaccmdumumnposanacb
KaK «MCcTopuyeckas TemaTtunka». B Takmx cnekTakaax rnaBHbIMU NepcoHaXkamm 6biaum
f06necTHble repov 1 BblAarowmecs AeAaTenn NpoLnoro. 3putens BUAEN NapajHble
NMOPTPETHbIE CMEKTaKAN, ApaMaTyprmyeckm OCHOBaHHble Ha Brorpadumyecknx nam
ncTtopuyeckmx cobbiTusax. MNpun 3TOM Ha CLeHe He BO3HMKana MCTOPUKO-CoLManbHas
cpeAa, B3aMMOOTHOLLEHMWS NFOAEN, Macc, KOTopble ABUXYT nctoputo. PectmBanb nokasan,
YTO NOCTEMEHHO pakypc MeHseTca. VictTopus Ha cueHe Bce Bonblue paccmaTpmuBaeTcs
CKBO3b MPU3MY TEMbI «MCTOPUYECKOM NaMATM», HEPa3PbIBHO CBA3aHHOM C HaLMOHaNbHOM
NAEHTUYHOCTbBIO, 3aTparmBatoLent 6enble NATHa NCTopuK, 6oneBble COHBLITUA NPOLLOTO,
packpblBatoLencs Yepes cyabbbl 0ObIUHbIX NHOAEN B KOHTEKCTE MCTOPUYECKNX
KaTak11M3MOB.

B uenom pectmBanb «<ANTMATOB M TeaTp» MOKa3as BNeyaTasowyo MUPONO3TUYECKYHO
KapTvHy Munpa Y. AitmaTtoBa. OH NPOAEMOHCTPUPOBa, YTO TeaTpbl LieHTpanbHOM A3un
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OBHOBAAOT TeaTpanbHble GOPMbI, OTpaxkas naMeHmBwNncs mup XXI Beka. C ogHOM
CTOPOHBI, eLle HEMaNO CreKTakAen, MOCTaBAEHHbIX MO NPUHLMNY: «[JpamaTnyecknin

TeaTp NOAUMHAETCA raBeHCTBY TekcTa» (JlemaH 36). TeM He MeHee pexxunccepbl, COXpaHas
CBA3b C KY/IbTYPHbIMW KOPHAMW, aKTUBHO NPOSBASAIOT rNyOOKNA MHTEPEC K BHYTPEHHEMY
MUPY YenoBeKa B KOHTEKCTE BaXKHbIX COLMA/IbHbIX MEPEMEH N UCTOPUYECKUX COOLITUIA.

C ppyrovi cTopoHbl, TeaTpbl LleHTpanbHOM A31MK akTyanmn3npytoTcs Kak YacTb MMPOBOTO
TeaTpasibHOro npouecca. Ananor cueHnyecknx kyabtyp LleHTpanbHol A3um cnocobeTeyeT
GOpPMUPOBAHNIO HOBBIX UAEN Y COBPEMEHHON 0H6Pa3HOMN NIEKCUKMN.

B nyuwwinx cnektaknax dectnBans BeayLume pexmnccepbl He MANOCTPUPYOT
NPOWN3BEAEHNA, HE CTABAT LLE/IbIO CO34aTb HEOObIYHYHO CLLEHNYECKYHO MHTEPMPETaLLUIO,
NopasnTb 3pUTeNs LLIOKOM W1 3MaTaxeM, a NbITaroTCcA NOCTUYb OHTOIOrMYECKne BOMPOChI,
rnobanbHble CMbIC/bl MPO3bl BbIAAMOLLErOCs NUCaTeNs U BOMAOTUTb UX COBPEMEHHBIMMU
TeaTpasibHbIMU Bblpa3nTenbHbIMK cpeacTBamun. OHU CTPEMATCA NOTPY3nTb 3pUTeNs
B ryOMHbI lyXOBHOMO HaC/NeAMs, HaLMOHaNbHbIX KYAbTYyp, Bbi3biBas 3MOLMOHAIbHOE
N HPaBCTBEHHOE MOTPACEHME.

CnNuncoK NCTOYHNKOB
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Cypert 1

Cypert 2
Cypert 3

Cypet 4

KocbimMLua

Lowuncra NaHnxaHosa

Mropb MUHXacoBTbIH, TEMOpPasbAbl SKCNEPUMEHTTEPI MEH 31EKTPOHAbI
MY3bIKaChl ((+b11LLGIHLLI)

Light of Sirius niwiHi MeH TeMbpiK ApamaTyprusacbiHblH, Cbi36achl
(ya naptuacel Tonp AckapAblH OpblHAAYbIHAA).

The Power of Machines (MawwnHanapgbiH, KyLwi): dopma MeH TeMbpaik
ZApamatyprus ceizbacskl (rutapa naptuscel Cokpat MurganucTin,
OpbIHAAYbIHAA).

Echoes of Samarkand (CamapkaHz >aHFbIpblfbl): popma MeH Tembpik
ZApamatyprus ceizbachbl (rutapa naptuscel Cokpat MurganucTin,
OpbIHAAYbIHAA).

Memories (Ecteniktep): popma MeH TeMbpAik gpamaTyprusa cbizbacsi.

|/|F0pb MnHxacos. V. |_|I/IHXE:]COBTI:|II-|I >Keke MypafaTblHaH anblHfaH CyperT.

Mropb MuHxacos posanbga. V1. NnHxacoBTbIH Xeke MypaFfaTbiHaH
a/lblHFaH cyper.

Hwuropa AxmegoBa

OpTa A3ns KeckiHAeMe eHepiHiH KanbinTacy epekLieniktepi — 96iaxaH
KacteeB neH Opan TaHcbikbaeB (0pbiciia)

ObinxaH Kactees. bue cayy. Kenen, maiinbl 605y, 69 x 89. 377-x. 1936.
ObinxaH Kactees atbiHaafbl KasakcTtaH Pecnybankacbl MemaekeTTik
eHep MypakalblHbIH KOPbIHaH.

ObinxaH Kactees. Xbimwap Tolibl. KeHen, maiabl 605y, 100 x 150.
385-. 1937. 96inxaH Kactees atbiHaafbl KasakctaH Pecrny6vkacsl
MeMeKeTTiKk eHep MypakaiblHbIH, KOPbIHaH.

Opan TaHcblkbaeB. Kbin-Kbi3bia Ky3. KeHen, Mariibl 605y, 118 x 105,4.
1931. W. B. CaBunukuii atbiHAaFbl KapakannakcraH Pecny6avkachl
MemnekeTTik eHep MypaxkalibiHbIH, KOPbIHaH.

Opan TaHcblkbaeB. ©36eKTiH capbl doHAaFbl NopTpeTi. KeHen, Manbl
601y. 85,2 x 69,2. 1934. N. B. CaBumuKkunin aTbiHAafbl KapakannakcraH
Pecnybankacbl MemnekeTTik eHep MypaxkaliblHblH, KOPbIHaH.
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Manuka bynembaeBa, MapneHa KolinbibaeBa

Case study: Kasak ¢unapmonuaceiHbiH 1935-1960 xbingapblHAarbl
dopTenunaHo penepTyapsbl (0pL/ciud)

XKambbin atbiHaafbl Kasak MemaekeTTik GunapMoHUACbIHAA
dopTennaHobIK LWblFapManapabliH (keke) opbiHAaNy AVHaMMUKAaChI.

KazakcTaHablk KOMNO3UTOPapbIHbIH LblFapManapbiHbIH, GipiHLUi
KOHLIePTiHiH, 6afaapnamachkl. 1949 xbin.

XKambbin atbiHAafbl Kazak MemaekeTTik GuaapMOHUACHIHbIH, KOPIHICI.
XKambbin atbiHgasbl KM® myparatbl. 2010 bl

CaHusa Kabgunesa

LbIHFbIC AATMaTOBTbIH 3aMaHayu caxHanblk MHTeprnpeTauusnap
KOHTeKCTiHAer M1bONOo3TUKaNbIk BenHeci (arbiiibiHLLa)

MaHrypT — H. MycaumoB neH Haiman AHa — I XXakuauHa.

«bopaHgb! bekeT» crniekTakni. Pexxnccépi ¥. Kapbinbaes. ©. MambeTtos
aTbiHAafbl Kasak MemiekeTTik gpama XaHe koMeamns TeaTpbl. AcTaHa,
KasakcTaH. 2022. H. PocvHoBaHbIH, $OTOCHI.

bana — A. TaxbibekoBa. «Ak keme» cnekTaki. Pexxnccépi ¥. Kapbinbaes.
K. >KaHTeLleB aTbiHAafbl blcTbIKken 0BAbICTbIK My3biKaablK ApamMa
Teatpbl. Kapaken, KbipfbidctaH. 2023. TeaTp MypafaTbiHaH.

«Ak KeMe» crnekTakNiHeH KepiHic. Pexwuccépi ¥. Kapbinbaes.
K. XaHTeweB aTbiHAafbl blcTbikken 0BAbICTbIK My3blKaablK-4pama
Teatpbl. Kapaken, KbipfbiactaH. 2023. TeaTp MypafaTbiHaH.

CaHusa Kabgunesa

LbIHFbIC ATMaTOBTbIH 3aMaHayu caxHanblk MHTeprnpeTauusnap
KOHTeKCTiHAeri M1bono3aTuKanblik 6erHeci (opuiciia)

MaHrypT — H. MycaumoB neH Hariman AHa — I XXakuauHa.

«bopaHgb! bekeT» cnekTakni. Pexxuccépi ¥. Kapbinbaes. ©. MambeTtos
aTbiHAafbl Kasak MemiekeTTiK gpama XoHe KoMeamns TeaTpbl. ACTaHa,
KasakcTaH. 2022. H. PocvHoBaHbIH, $OTOCHI.

bana — A. TaxxbibekoBa. «Ak keme» cnekTakni. Pexxnccépi ¥. Kapbinbaes.
K. >KaHTeLleB aTbiHAafbl blcTbIkken 0BAbICTbIK My3blKablK ApamMa
Teatpbl. Kapaken, KbipfbizctaH. 2023. TeaTp MypafaTbiHaH.

«Ak KemMe» crnekTakNiHeH KepiHic. Pexwnccépi ¥. Kapbinbaes.
K. XKaHTeweB aTbiHAafbl blcTbikken 0BAbICTbIK My3blKaablK-4pamMa
Teatpbl. Kapaken, KpipfbiactaH. 2023. TeaTp MypafaTbiHaH.
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Appendix

Nigora Akhmedova

The Formation of National Painting in Central Asia — Abylkhan Kasteyev
and Ural Tansykbayev (in Russian)

Abylkhan Kasteyev. Milking Horses. Canvas, oil, 69 x 89. 377-zh. 1936.
From the collection of the Abylkhan Kasteyev State Museum of Arts
of the Republic of Kazakhstan.

Abylkhan Kasteyev. Collective Farm Celebration. Canvas, oil, 100 x 150.
385-zh. 1937. From the collection of the Abylkhan Kasteyev State
Museum of Arts of the Republic of Kazakhstan.

Ural Tansykbayev. Crimson Fall. Canvas, oil, 118 x 105,4. 1931.
From the collection of the I. V. Savitsky State Museum of Arts
of the Republic of Karakalpakstan.

Ural Tansykbayev. Portrait of an Uzbek on a Yellow Background. Canvas,
oil, 85,2 x 69,2. 1934. From the collection of the I. V. Savitsky State
Museum of Arts of the Republic of Karakalpakstan.

Malika Bulembayeva, Marlena Koilybayeva

Case Study: Piano Repertoire on the Example of the Kazakh
Philharmonic in 1935-1960 (in Russian)

The dynamics of performance of piano pieces (solo) at the Zhambyl
Kazakh State Philharmonic

XKambbin atbiHaafbl Kasak MemaekeTTik GraapMoHMAChIHbIH, KOPIHICi.
XKambbin atbiHaaFbl KM® myparatbl. 2010 xbln.

First concert program of the works by Kazakh composers.
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8 3 1 OO Saniya Kabdiyeva
Chinghiz Aitmatov's Mythopoetic Picture of the World

through the Context of Modern Stage Interpretations (i1 Russian)

Figure 1 N. Muslimov as Mankurt and G. Zhakilina as Naiman-Ana.

“Borandy beket” (Station under Storm). Director U. Karypbayev.

A. Mambetov State Drama and Comedy Theater (Astana, Kazakhstan).
2022. Photo by N. Rosinova.

Figure 2 A. Tazhybekova as the Boy. "Ak keme" (White Steamship). Director
U. Karypbayev. K. Zhantoshev Issyk-Kul Regional Music and Drama
Theater (Karakol, Kyrgyzstan). 2023. Photo from the archives

of the Theater.

Figure 3 The scene from “Ak keme” (White Steamship). Director U. Karypbayev.
K. Zhantoshev Issyk-Kul Regional Music and Drama Theater (Karakol,
Kyrgyzstan). 2023. Photo from the archives of the Theater.
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[Mpnno>xeHune

1 7 3 O Lowncra NaHnxaHosa
TembpasbHble 3KCNepUMeHTbI komno3sutopa rops MuHxacosa

N ero aNeKTPOHHasA My3blKa (Ha aH2/1LLCKoM)

PucyHok 1 Mropb MuHxacos. ®oTo 13 anyHoro apxmea M. MNMuHxacosa.
PucyHok 2 Wropeb MuHxacos 3a poanem. PoTo n3 amyHoro apxmea M. MNuHxacosa.
Tabnuua 1 Cxema dpopmbl 1 TeMbpoBON fpamaTypruw Light of Sirius
(maptus yaa ncrnionHeHa Tovpom Ackapom).
Tabanuya 2 The Power of Machines (Cuna mawinH): cxema GopMbl U TeMHBPOBOWA
Apamatypruu (maptua rutapbl ncnonHeHa Cokpatom Murganncom).
Tabanua 3 Echoes of Samarkand (3xo CamapkaHga): cxemMa hpopmbl 1 TEMBPOBOI
ApamaTypruwv (naptua rutapbl ucnoaHeHa Cokpatom Murganmcom).
Tabavua 4 AHanns Memories (BocnomuHaHms): cxema Gopmbl 1 TeEMBPOBOM
ApamaTyprum.

6 7 8 2 CaHusa KabauveBa
Mudonoatnueckas kapTmHa Mmpa YmHrnsa AliTMaToBa B KOHTEKCTE

COBPEMEHHBIX CLLEeHNYECKMX UHTEPMPETaLWN (Ha aH2/1LULCKOM)

PucyHok 1 MaHkypT — H. Mycanmos 1 HaimaH-AHa — I. XXakununHa. Cnektakib
«bopaHapbl 6ekeT» («bypaHHbIN noaycTaHok»). Pexxnccep Y. Kapbinbaes.
FocyaapCcTBEHHbIV TeaTp ApamMbl U komeann nmeHn A. MambeTtoBa

(r. Actana). 2022. ®oTo H. PocrHoBon.

PucyHok 2 Manbuuk — A. TaxbibekoBa. CnekTakab «AK keme» («benbli napoxoa»).
Pexuccep Y. Kapbinbaes. Viccbik-Kynbckuii 061acTHOM My3blkaabHO-
ApamaTuyeckuii Teatp meHn K. XXaHtowesa (r. Kapakon, KbiprbisctaH).
2023. ®oTo 13 apxmBa TeaTpa.

PucyHok 3 CueHa u3 cnekTakns «Ak keme» («benbin napoxog»). Pexxuccep

Y. Kapbinbaes. Vccbik-Kynbcknin 061acTHOM My3blKaibHO-
ApamaTtunyeckmnin Teatp nMmeHn K. XXantowesa (r. Kapakon, KeipreizcrtaH).
2023. ®oTo n3 apxmBa Teatpa.
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