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Saryn — «©Hep >XaHe ryMaHUTapblK FblabiMAap» 6afbiTbl GOMbIHLLIA ©3€KTi 3epTTeyaepAi,
ayAapma MatepuangapbliH XaHe akageMuAnbIk MaTiHAepre, My3blkablk anbbomaapsa,
KnHobunbMaepre, kepmenepre xaHe 6acka Aa fblbIM MeH MaJEHUNET TyblHAbINaPbIHA
LonynapAbl Xxapuanayra 6afblTTasfaH Xanblkapablk fblIbIMU peLeH3nanaHaTbiH 6acblibiM.

Saryn 6acblnbIMAAPbIHbIH, HEri3ri MakcaTbl YATTbIK, M3AEHNET KOHTEKCTIHAET OHepaiH,
3epTTey XaHe dfiCHaMasblK Macenenepin, 43CTYPAEPAiH MaJeHMeTapanblk e3apa
6aliNaHbICbIH XXdHe ONapAblH Ka3ipri XXan-KyniH arLlbIKTalTbIH XXSHEe TalKblIaUThIH
Makasanap.

Pepakuusfa ycbiHbINFaH MaAIMETTEP XYMeNi cananblk HEMEeCe CaHAbIK AepeKTepai
TanAaybl KAMTUTbIH TEOPUANBIK XXaHE IMNUPUKabIk 3epTTeynepre; 6ap 6iniMai anTapabikTan
pacTaTblH HeMece KEHEMTETIH KblCKalla 3epTTey ecenTepi MeH xasbanapblHa; KiTantapFa,
TeaTp KOMblIbIMAAPbIHA, My3blKablK aibboMaap MeH KOHLepTTepre, KMHopuabMaepre,
KepmMenepre xaHe backaga wonynapfa 6afblTTanybl MyMKiH. Saryn-ae fblabiMy Avanortap
KynTanazbl.

Saryn K[b-aa (KasakctaHaplk Aaiekces 6a3acbiHaa), YMFTCO-ga (YATTbIK MEMAEKETTIK
FbIILIMU-TEXHWKAIK CapanTama opTablfbiHAA), Pecelinik FbinbiMy AoMeKCe3 MHAEKCIHAE
(PFAW), KnbeplleHnHkaga HaekcTeneai. Saryn peakumacbiHa TYCKeH 6apsblk Makananap
naarnaTTbl TeKcepy PaciMiHeH eTesi XaHe MaMaHAapAbIH €Ki PeT «KacblpblH» WONYbIHaH
KeWiH XapusanaHazbl.

Saryn-pe aBTOPAbIK FblAbIMY 3epTTeyep, Nikipaep, peLeHnsnap xaHe cyxbatrap
TeriH >xapuanaHagbl. XypHan pefakumanblk SXyMbICTapFa XXaHe MaKananapAbl Xapusnayra
6alinaHbICTbl HapsibIK, WhIFbIHAAPAbLI ©3 MOWHbIHA anajbl. PesakumsaFa yCbiHblFaH
MaTepuangapabl XapuanaraHbl YLWiH TeneM TeneHbelai. XXypHanabiH, pesakLmacsi
aBTOpAapAbl Kypaeni TepMUHONOrMaAaH aynak 60bin, Xanblkapanblk OKkblpMaHAapPMeH
6ainaHbIC OpHaTyFa KaMKOPJIbIK >Kacai OTbIpbIM, TYCIHIKTI XXaHe KO XeTiMai Tinge
>Kasyfa LWaKblpagbl.

XKypHanablH, pesakumanblK cascatbl XablkapanblK YAbIMAAPAbIH, FblAbIMU
KapuanaHbIMAApP 3TUKAChl XXOHIHAEri YCbIHbIMAApbIiHA Herizaenesi: bacbinbimM 3Tuka
komuTeTi — Committee on Publication Ethics (COPE), Eyponanbik fblnbiMun pegaktopaap
kaybiMaacTbiFbl — The European Association of Science Editors (EASE).

Saryn-pe XapuanaHfaH MakananapgblH, aBTopaapbl MATIHAEPAIH Ma3MyHbIHa,
COHAaN-ak, Makananapzbl Xxapusanay HaTUXeCiHAe 6arkaycbl3fa 3UAH KeNTipyi MyMKiH
YWiHLWI TyAfanapAblH ap-HaMbICbIHA, Kajip-KacueTiHE XaHe ickepik beseniiHe ToNbIK,
>xayan 6epegi. [laiekces KenTipreH kesge aBTop MeH JepekKesre cinTemMe xacany KaxerT.

XKypHanablH MypafaTTblk XXMHakTapbl KypMaHfasbl atbiHAafbl Kasak, yaTTbiK
KOHCepBaTOPUACHIHbIH, KiTanxaHacbiHAa, KP ¥aTThiK KiTanxaHacbiHAa XaHe Pecengin,
FbINbIMU Aanekce3 nHaekciHe (PFAN) eHrisinreH.

OkpblpMaHgap MeH aBTopsiap sarynjournal.kz >xxypHanbiHbIH pecMun caliTbiHAaFbI
«MyparaTTap» 6eniMiHAe LWblFapblIbIMAAPAbIH 3NEKTPOH/AbIK, HYCKAaCbIMEH TeriH TaHbIca
anagbl. MakananapapiH, PDF-Hyckanapel Creative Commons (CC BY-NC-ND 4.0) anueH3uscel
BOMbIHLLA KO XKETiMAI.

Saryn >xypHanblHblH, pefakLMACh! bIHTBIMAKTACTbIKTbIH, dPTYPAI PopMaTTapbiHa aLlbIK.
bi3 peaakuMAHbIH 31EKTPOHABIK MOLUTackbiHa Xibepyre 6onaTbiH Ke3 KeAreH yCbiHbICTapFa
KyaHbILWTbIMbI3: editor@sarynjournal.kz.

XKapwusnaHbim Tigepi — aFbUILLbIH, Ka3ak, OpbiC.
XKypHan XblablHa 4 peT Whblfapblaagbl.

Mep3simai 6acnaces 6acbiibIMbIH, akMapaTTbiK areHTTIKTI XKaHe Xeninik 6acblabiMab
karTa ecenke koto Typanbl 10.03.2023 xbinfbl N2 KZ63VPY00066116 kyanirin KasakctaH
PecnybaunkacbiHblH Aknapart XaHe KofaMAblk AaMy MUHUCTPAIriHIH AKknapat koMuTeTi 6epgai.
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Saryn — MexayHapoAHOe Hay4YHOe peLieH3npyemoe n3gaHne, OpUeHTUPOBaHHOE

Ha My6aMKaLMIo akTyanbHbIX CCAeL0BaHWN, NepeBOAHbIX MaTEPUANOB N PeLLeH3nN

Ha akaeMunyeckne TeKCTbl, My3blKa/bHble albboMbl, KWNHOGUIbMbI, BBICTAaBKW U Apyrue
Npov3BeAEeHNsA HayKu1 1 KyAbTypbl MO Hanpas/ieHUIO «/ICKYCCTBO U ryMaHUTapHble HayKu».

OCHOBHOW Lienbto Ny6avKaumin Saryn SBAAKOTCA CTaTby, B KOTOPbIX OCBELLAIOTCA
1 0bCy>XAat0TCA NCCaes0BaTeNbCkne 1 METOA0NOMMYECKMe BOMPOCh! NCKYCCTBA B KOHTEKCTE
HaLMOHaNbHOM KyAbTypbl, KPOCCKYNbTYPHOE B3aUMOZAENCTBME TPAAWLIMIA U NX aKTyalbHOE
COCTOsIHUE.

Matepuanbl, NpeAcTaBAeHHblE B PpeAaKLMo, MOTYT HbITb COCPEAOTOUEHDI
Ha TEOPETUYECKUX U IMMUPUYECKUX NCCNEA0BaHUAX, COAEPXKALLNX CUCTEMATUUYECKUIA
KauyeCTBEHHbIN UM KOJIMYECTBEHHbIN aHaAN3 JaHHbIX; KpaTKUE NCCNe0BaTeIbCKME OTUETbI
1 3aMeTKM, KOTOPbIe CYLLLEeCTBEHHO NMOATBEPXKAAIOT UAN PaCLUMPAOT CyLLECTBYOLWMNE
3HaHWA; 0630Pbl KHUT, TeaTpanbHbIX CNeKTakaewn, My3blKaabHbIX alb6OMOB 1 KOHLIEPTOB,
KMHOGWABMOB, BbICTAaBOK M ApYroro. B Saryn npuBeTCTBYOTCA Hay4Hble AVanoru.

Saryn nHaexcnpyetcs B KbLL (KasaxctaHckow 6a3e untrposaHms), HLUFHTS
(HaumoHanbHOM LieHTpe rocy,apCTBEHHOWM HayUYHO-TEXHNYECKON 3KCnepTu3bl), Poccninckom
nHAeKce Hay4yHoro umtuposaHusa (PVIHL), Knbep/leHnHke. Bece ctaTbu, noctynatowme
B pefaKLuto Saryn, NpoxoaaT npoLesypy NpoOBepKM Ha naaruat 1 nybankyroTcs nocie
MONIOXXUTENBHOTO 4BOMHOIO C/IEMOrO PELLEH3VPOBAHUSA CleLuanmucTaMu.

ABTOpPCKME HayYHble NUCCNeAoBaHNsA, 0630pPbl, PELIEH3UN U UHTEPBLIO B Saryn
nybaukytotcs 6ecnnatHo. XypHan bepeT Ha ceba Bce pacxoabl, CBA3aHHblE C peAakLMOHHbIMU
pabotamu 1 nybavkaumamMm ctatein. 3a nybavkaLmo NpeAoCTaBAeHHbIX B peAakLnio
MaTepuasoB roHopapbl He BbIMauMBatoTCs. Pefakumsa XXypHana Npu3biBaeT aBTOpPOB
nucaTb ACHBIM W JOCTYMHbIM f3bIKOM, M36eras CI0XXHOM TEPMUHONOTMN 1 3a60TACH
0 KOMMYHUWKaLMN C MeXAYHapOAHOM YNTaTeIbCKOW ayAUTOPUEN.

PesakLMoOHHas NOMTUKA KypHana OCHOBbLIBAETCA Ha PEKOMEHAALIMAX MeXAYHapPOAHbIX
opraHv3aumii No 3TMKe HayuHbIx Nybankaumin: KomuTeta no ny6avKaLMOHHOM 3TUKe —
Committee on Publication Ethics (COPE), EBponeiickoi accoLmaLmm HayyYHbix peAakTopoB —
The European Association of Science Editors (EASE).

ABTOpbI cTaTel, ony6MKOBaHHBIX B Saryn, HeCyT MONHYO OTBETCTBEHHOCTb
3a coflep>KaHune TEKCTOB, a TakxKe 3a YeCTb, JOCTOMHCTBO U AENOBYHO penyTaLuio TPeTbUx
1L, KOMY MOXET ObITb MPUUYMHEH HEYMbILAEHHBIN yLiepb B pe3ynbTaTe nybankaumnm
ctateld. [pun uMTMPOBaHMKN 06S3aTeIbHO yKa3aHWe CCbIIKM Ha aBTOpPa M UCTOYHWK.

ApxVBHble KOMMIEKTbI XypHana cogepkatcs B 6ubanoteke Kazaxckon HaLMOHaNbHOWM
KoHcepBaTopuun nMenHn Kypmarasbl, HaumoHanbHom 6ubanoteke PK 1 BkatoueHbl
B Poccuiickunii nHaekc HayyHoro uutmposaHua (PUHLL).

YuTatenn v aBTopbl MOTYT O3HAKOMUTLCS C 3NEKTPOHHOW Bepcuel BbiNMyckoB 6ecnaaTHo
B pasgesie «Apx1BbI» Ha opuLIManbHOM caiTe XXypHana sarynjournal.kz. PDF-Bepcuu cTaTtel
pacnpocTpaHsaoTca B cBOH60AHOM aocTyne no auueHsmmn Creative Commons (CC BY-NC-ND 4.0).

Pepakums >xxypHana Saryn oTkpbiTa K pa3HbiM popmaTtam coTpygHuyectsa. Mbl byaem
pazbl 0ObIM NPEANOXKEHNAM, KOTOPbIE MOXHO HanpPaBUTb Ha 3/1EKTPOHHYIO MOYTY
pesakumm: editor@sarynjournal.kz.

A3bIKKM NyBANKALUN — aHTANNCKUIA, Ka3axCKUI, PYCCKUNA.
XKypHan nsgaetcs exxekBapTasbHO.

CBYAETENBCTBO O NMOCTaHOBKE Ha NepeyyeT NeproAnYECcKoro NeyaTHoro n3gaHums,
MHPOPMALIMOHHOTO areHTCTBa U ceTeBoro mganHma N2 KZ63VPY00066116 ot 10.03.2023
BblgaHo Komutetom nHdopmauum MuHuctepctsa MHGopmMaLmm 1 0BLLLeCTBEHHOTO pPa3BUTUA
Pecnybaunkn KasaxcraH.
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Saryn is an international scientific peer-reviewed publication, focused on issuance
of topical studies, translated materials and peer reviews of academic texts, music albums,
films, exhibitions and other works of science and culture in the Art and Humanities line.

The main purpose of Saryn is to publish articles that cover and discuss research
and methodological art topics in the context of national culture, intercultural interaction
of traditions and their current state.

The materials, submitted to the editorial office, may focus on theoretical and empirical
studies containing a systematic qualitative or quantitative data analysis; brief research reports
and notes that significantly confirm or expand existing knowledge; reviews of books, theater
performances, music albums and concerts, films, exhibitions and others. Scientific dialogues
are welcome at Saryn.

Saryn is indexed on KazBC (Kazakhstan Citation Database), NCSTE (National
Center of Science and Technology Evaluation), Russian Science Citation Index (RSCI)
and CyberLeninka. All the articles, submitted to the Saryn’s editorial office, are checked
for plagiarism and published after a positive double-blind peer review by specialists.

Author scientific studies, reviews, peer reviews and interviews are published in Saryn for free.
The journal bears all expenses associated with editorial work and publications of articles.
The journal pays no fee for any publications of materials submitted to the editorial office.
The journal's editorial office calls for authors to write in a clear and accessible language,
avoiding any complicated terminology and taking care of communication with an international
readership.

The journal's editorial policy is based on the recommendations of international
organizations on the ethics of scientific publications: the Committee on Publication
Ethics (COPE), the European Association of Science Editors (EASE).

Authors of articles, published in Saryn, bear full responsibility for their text content,
as well as for honor, dignity, and business reputation of third parties who may suffer
unintentional harm as a result of a publication of any articles. The indication of the author
and the source is mandatory when citing.

The journal's archival sets are located in the library of Kurmangazy Kazakh National
Conservatory, National Library of the Republic of Kazakhstan and included in the Russian
Science Citation Index (RSCI).

Readers and authors may find the electronic version of issues for free in the Archives
section on the journal's official website, sarynjournal.kz. PDF versions of articles are freely
available under Creative Commons License (CC BY-NC-ND 4.0).

The Saryn’s editorial office is open to various formats of cooperation. We will be glad
to receive any suggestions that can be sent to the editorial office by electronic mail:
editor@sarynjournal.kz.

The languages of publication are English, Kazakh and Russian.
The journal is published quarterly.

The certificate of re-registration of a periodical, news agency and online publication
No. KZ63VPY00066116 dated 10.03.2023 is issued by the Information Committee
of the Ministry of Information and Social Development of the Republic of Kazakhstan.
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KypHan XbinbiHa 4 pet
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Mep3imai bacnaces
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A6aynna Akat, PhD, npodeccop, My3bikaTaHy — STHOMY3bIKONOTUA
kadegpacbl, Ctambyn yHMBepcUTETIHIH MeMekeTTiK KOHCepBaTOPUACHI
(Crambyn, Typkms)

«KypmaHfasbl aTbiHAafbl Kasak yaTTbiK KOHCEPBATOPUACHI»
pecnybankanbik MeMIEKeTTiK MekeMeci

AkToTbl PanmkynoBa, eHepTaHy gokTopbl, DBA, 6ac anpekTopsl,
Po3a bafnaHoBa aTbiHgafbl KasakkoHLepTTi (AcTaHa, KasakcraH)

AHHa Onadung, PhD, goueHT, agebureT xaHe afblLWbIH TiNi kKapespachl,
Kocrtan KaponvHa yHusepcuteTi (KoHsel, OHTycTik KaponvHa, AKLL)

Buprut Bénmepc, PhD, npodeccop, Teatp, KMHO XaHe Teneanaap
kadbeapacbl, AGepuUcTynT yHMBEpCUTETI (YaNbC, ¥NbIOpUTaHNA)

Buonetta FOHycoBa, eHepTaHy f0KTOpbI, Mpodeccop, WeTensik My3blka
Tapuxbl kadegpacsl, 1. V. YaiikoBckuii aTbiHAaFbl Mackey MeMaekeTTik
KoHcepBaTopuschl (Mackey, Peceit)

Nacno Craxo, punocodus fOKTOPbI, KabineTTi npodeccop, OKbITYLL b
>K9HE FbIbIMY KbI3METKep, AOKTOPaHTypa MeKTENTepi XaHe My3blKasbiK,
6inim 6epy 6enimi, DepeHy, JNcT aTbiHAaFbl My3blka akaZeMuschl
(Byaanewt, BeHrpusa)

Jlogmnna Hukonaesa, nesarornka fblabIMAapPbIHbIH, KaHANAATbI, JOLIEHT,
6aneTmerictepnik eHep Kapeapacsl, Temipbek XXypreHoB aTblHAafbI
Kasak ynTTbiK eHep akagemuacel (Anmatsbl, KasakcraH)

Cayne YTeranuneBa, oHepTaHy AOKTOpPbI, Mpodeccop, My3bikaTaHy
>KaHe KoMno3umuma kadegpackl, KypmaHfasbl aTbiHAafbl Ka3ak, yATTbIK,
KoHcepBaTopuAckl (Anmartel, KasakcTaH)

TatbsiHa [MopTHOBA, eHepTaHy AOKTOPbLI, Npodeccop, eHepTaHy Kadespacsl,
A. H. KocbirvH atbiHgafbl Peceli memnekeTTik yHuBepcuteti (Mackey, Peceit)

Onna CopokuHa, PhD, AoLEeHT, apT-MeHeAXMEHT XaHe npogrocepney
kadbeapacsbl, Temipbek XypreHoB aTbiHAafbl Ka3ak yATTbIK ©Hep akageMusAChl
(Anmartbl, KazakcraH)

lannsa berembetoBa, 6ac pedakmop

eHepTaHy KaHAnAaTbl, Npodeccop, My3bikaTaHy XaHe KOMNOo3Muua
kadpeapacsbl, KypmaHfasbl aTbiHAafbl Kasak yATTbIK KOHCEPBATOPUACHI
(Anmarsl, KazakcraH)

[Jamup Ypasbimbetos, 6ac pedakmopsiHeiH opbiHO6acape!
eHepTaHy KaHAUAATbI, JOLEHT, apT-MeHeXXMeHT Kadespachkl, KypmaHfasbl
atbiHAafbl Kasak ynTTbik KoHcepBaTopuackl (Aamatsl, KasakcraH)

Banepwusa HepannHa, folteimu pedakmop
eHepTaHy KaHAWAATbI, JOLEHT, My3blkaTaHy XaHe KoMmno3unums kabeapacsl,
KypMmaHfasbl ataHgasbl Kasak yaTTbik KOHCcepBaTopuack! (AnmMartsl, KasakcTaHr)

TofxaH Monganim, kazak miniHe xayanmel pedakmop,
©eHep MarucTpi, Xannbl KacinTik naHaep 6enimi, A. Cene3HéB aTbiHAAFbI
Anmartbl xopeorpaduanbik yunamieci (Anmarbl, KasakcraH)

l'ynbaaHa Tnenb6aeBa, kazak miniHe pedakmop,
FblNbIM BenimMi, KypmaHFasbl aTbiHAafbl Kasak yaTTblk KOHCEPBATOPUACHI
(Anmarsl, KazakcTaH)

CeeTnaHa OpnioBa, opbic miiiHe xayanmel pedakmop
FblnbIM 6eimi, KypmaHfasbl atbiHAafbl Kazak, yATTblK KOHCEPBATOPUACHI
(Anmarsl, KasakcraH)

AHnppeit KpaBLOB, arbliwiblH miniHe Xayanmel pedakmop, fblabiM 6enimi,
KypMaHfa3bl atbiHAafbl Ka3zak yATTbik KOHCcepBaTopuack! (Anmartel, KazakcTaH)
l'yzenb HypumbetoBa, dusaliHep-6emmeywii

bacLubl, bacnara AeWiHri gablHAbIK 6enimi (penpoopTanbik),

«MHTenncepsuc» XLWC (Anmartel, KasakcTaH)

050000, KasaxctaH, r. AamaTtel, np. A6binail xaHa, 86, Ten.: +7 727 261 63 64. Email: editor@sarynjournal.kz, sarynjournal.kz
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Yupeautenn:

PepakuMOHHbIN
coBerT:

PepakuvoHHasn
KoJiervs:

XypHan BbinyckaeTcs
4 pasa B rog.

CBUAETENBCTBO

0 MocTaHoBKe

Ha nepeyyet
neproANYecKoro
neyaTHOro M3jaHus,
MHPOPMaLMOHHOTO
areHTcTBa

1 CETEBOTO U3AaHUs
N2 KZ63VPY00066116
ot 10.03.2023 BblAaHO
Komutetom nHdopmavmu.

[lata v HOMep NepBUYHON
MOCTaHOBKM Ha yuYeT:
19.09.2013, N2 13880-X.

PeCI'Iy6J'IVIKaHCKO€ rocyfapcrtBeHHOE yypexjeHume
«Kazaxckas HauMoHanbHas KOHCepBaToOpua MUMeHU KpraHFaBbI>>

A6aynna Akart, PhD, npodeccop, kabespa My3bikoBeAeHMs —
3THOMY3bIKoA0OrUK, FocyaapcTBeHHas KoHcepBaTopms CTambynbckoro
yHuBepcuteta (Ctambyn, Typuus)

AxToTbl PanmkynoBa, AoKTOp UckycctBoBegeHuns, DBA, reHepanbHbii
avpekTop KasaxkoHuepTa nMmeHn Po3sbl barnaHosow (ActaHa, KasaxcraH)

AHHa Onadung, PhD, goueHT, kabespa nmTepaTypbl U aHIIMINCKOTO A3bIKa,
YHusepcutet Koctan KaponuHbl (KoHsel, FOxHas KapoauvHa, CLUA)

Buprut Bénmepc, PhD, npodeccop, kadespa Teatpa, KMHO U TENEBUAEHNS,
AbepucTynTcknin yHneepcuteT (Yanbc, Bennkobpurtanus)

Buonetta FOHycoBa, JOKTOP UCKYCCTBOBeAeHMs, Npodeccop, kadpeapa
nctopun 3apybexxHon My3bikn, MockoBckas rocyapcrBeHHas
KoHcepBaTopus umenu M. U. Yarkosckoro (Mocksa, Poccus)

JNacno Craxo, gokTop ¢unocoduu, xabmamtmpoBaHHbIN Npodeccop,
npenoAasaTeb N Hay4HbIVi COTPYAHUK, AenapTaMeHT My3blKasbHOro
06pa3oBaHNA U LLKOJbI JOKTOPaHTYpPbl, My3bikaibHas akafeMus MMeHu
®epeHua Jlucra (byganewwT, BeHrpus)

Nrogmunna Hukonaesa, KaHAMAAT Nejarornyeckux Hayk, AOLEHT, kapespa
HaneTmelicTepckoro nckycctea, Kasaxckas HaLMoHa bHas akageMmns UckyccTs
nMmeHn Temmnpbeka XypreHosa (AnmaTbl, KasaxcTaH)

Cayne YTteranveBa, AOKTOP NCKyCCTBOBeAEHWSA, Npodeccop, Kadeapa
My3bIKOBeAeHMA 1 KoMno3unumm, Kasaxckas HalMoHanibHas KoHcepBaTopumsa
nmeHn Kypmatrasbl (Anmatbl, KasaxcraH)

TatbsiHa [MopTHOBA, JOKTOP UCKYCCTBOBeAeHMA, Npodeccop, kapeapa
NCKyCcCTBOBEAEHNSA, POCCUIACKUIA TOCYAaPCTBEHHDBIV YHUBEPCUTET UMEHM
A. H. KocbirnHa (Mockea, Poccusn)

Onna CopokuHa, PhD, goueHT, kKadeapa apT-MeHeKMeHTa
n npoatocnpoBaHus, Kasaxckas HaLuMoHanbHas akaZeMumsa UCKyCcCTB
nmeru Temmp6beka XypreHosa (AnmMaTbl, KazaxcTaH)

lanns berembeToBa, 2/1a8HbIl pedakmop

KaHAUAAT UCKyCCTBOBeAEHMA, Npodeccop, Kadeapa My3blKOBeAeHWs
1 Komno3uumu, Kasaxckas HaLMoHanbHas KOHCEPBATOPUA UMEHU
KypmaHrasbl (Anmatbl, KasaxcraH)

[Jamup YpasbimbertoB, 3amecmumens 21asHoz2o pedakmopa
KaHAMAAT UCKYCCTBOBEAEHMS, AOLEHT, Kadespa apT-MeHeAKMEHTa,
Kazaxckas HauunoHanbHas KoHcepBaTopus MMeHn KypmaHrasbl
(Anmatbl, KazaxcTtaHr)

Banepwus HepnnHa, Hay4Heili pedakmop

KaHAMAAT UCKYCCTBOBEAEHMSA, AOLIEHT, Kadeapa My3biKOBeAEeHNs
1 koMno3numm, Kasaxckasa HaLMoHa bHaA KOHCEPBATOPUA UMEHN
KypmaHrasbl (Anmatbl, KasaxcraH)

Tomkan Monganum, omeemcmeeHHsili pedakmop Kasaxckozo A3bIKa
MarucTp UcKyccTB, oTAeneHne obLenpodeccMoHanbHbIX AVCLUMANH,
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Kipicne ce3

2023 bInAbIH, YLWiHWI Saryn 6acbinbiMbl BYpPbIHFbIAAN MYKUAT AalblHAAbIM, MypaXaw,
My3blKa XaHe KMHO eHepi Typabl MakananapAbl KaMTuabl. XXypHan sapTypai engepain,
ASCTYPAi MBAEHMETTEPI YLLiH MaHbI3Abl MypaFraTTblK Mypanap/bl 3epTreyre KaTbICThl
MaTepuangapabl, COHbIMEH KaTap YATTbIK ©HepAeri 3amaHayu Taxipnbenepai XuHakTanTbiH
MITIHAEPAI XapusanayAbl Xanfactblpabl. YLLiHLI HOMiIpAiH aBTopAapbl 6alibiNTbl MypaFaTTbIK,
Kophapfa cylrieHe oTbipbin, Ka3akcTaH MeH ©36eKCTaHHbIH, YATTbIK MaJEHUETIHIH caH anyaH
KblpaapblH 63 KaCibiHe AereH Y/KeH KbI3bIFYLUbIbIKNEH XaHe CyricneHLUinikneH 3epTTenai.

Muxann OBuMHHMKOB (TallkeHT, ©36eKkcTaH) «TallKkeHTTeri 3aybIT-acxaHa fMapaTblHAaFbl
©36eKkcTaH eHep mypaxaribl (1934-1941)» maTiHiHge 1934 xbingaH 1941 xbinfa geniH
co3binfaH ©36ekcTaH MeMnekeTTik eHep Mypakaiibl TapUXbIHAAFbl €H a3 3epTTenreH
ke3eHAepaiH, 6ipiH KapacTbipFaH. ABTOp MyparaT Ky>XaTTapblHa CyiieHe OTbIpPbIM, Tapuxu
KUbIH Ke3eHAeri Mypaxan KbI3MeTiH aiLLbIKTalNTblH MaIMETTepAi FblbIMU aliHaAbIMFa
eHrizegi. M. OBUMHHMKOB COHbIMEH KaTap 3aybIT-acXaHa frMapaTbiHAa Mypaxal KepMeciHiH,
6elnHeciH XaHaAaH xacanbl, OHbIH iWiHAE FUMapaTTbiH CAYNETTIK epeKLuenikTepiHe Ha3ap
ayAapagbl, coHbIMeH KaTtap 1935-1937 xblngapbl Mypaxaw yibiMAacTbipFaH KepMenepain,
TONbIK Ti3IMiH KenTipes,.

3ynbdpua Mypagosa (TawwkeHT, ©36ekcTaH) «©36ekcTaH Pecnybankacs! FbiabiM
aKaZleMUACbIHbIH OHepTaHy MHCTUTYTbIHbIH, ayAnoMyparaTbiH Kypy KeseHaepi MeH cakTay
Xongapbl» aTTbl MakanacblHAa anfall pet TallkeHTTe opHanackaH ©HepTaHy MHCTUTYTbIHbIH,
€H, KeHe JbIbblCXxaHaHblH MaTepuangapbl 60MbIHLLIA MaNIMETTePA XXKUHaKTalAbl. ABTOp
SKNHaKTapAbIH Heri3iH GoHorpadusaibiK aHe MarHUTODOHAbIK Xa3zbanap KypanTbiH
TapuXM-MIZEHW XaaTblH, Bipereli HbiCaHbl XXaHe MaHbI3/bl FblIbIMU-TaHbIMZbIK Pecypc
peTiHAe AblbblCXaHaHbIH TapyXbl MeH epekLuenikTepiH alwagbl. CoHbIMeH kaTtap, 3. MypagoBa
2015 >Kblbl MarHUTOQOHABIK >Kazbanap XnHafbiHaH ©36ek My3blIKacbIHbIH, XXaHpAapbl
MeH dopManapbiHbIH eH penpe3eHTaTMBTI 69 yAriCiH KaMTUTbIH Ceri3 KoMnaKT-guckinep
SKMHaFbIH Xacay >K0bacbIHbIH Xy3ere acblpbllybl Typasbl aknapat 6epesi.

l'ynHap 96gipaxmaH (AnmaTbl, KasakcTaH) «“Anypain” kasak xanblk aHi Ceprei
PaxmMaHWHOB LblFapMallblibifbIMeH 6alinaHbIC acrnekTiCiHAe» aTTbl XXyMbICbiHAa FanamTopaa
XaHe «fAnypai» gepekTi dunbMinge (1992) komnosmtop Ceprein PaxMaHUHOB ©3iHiH,

COHfFbl «CUMOHMANBIK Braep» LblFapMacbiHAa Ka3akKTbiH, XasblK dHi «Anypait» ayeHiH
nalifianaHfaHbl Typanbl 6epinreH aknapatTbiH CeHIMAINIriH KapacToipagbl. Myparat
maTepuangapbl MeH C. PaxmMaHWHOB neH AnekcaHap 3aTaeBuY apacbiHAaFbl XaT aaMacyspl
3epTTereH . O6gipaxmaH okblpMaHfa A. 3aTaeBNUTIH, ©3 XMHafblH ©3 3aMaHblHbIH, 6erini
My3bIKaHTTapbl MeH MaJeHWeT KakpaTkepaepiHe, COHbIH iwiHae C. PaxMaHUHOBKA
XongafaHblH Xxabapnangsl. «<CUMOOHMANBIK BunepaiH» XaHe A. 3aTaeBWY Xa3faH XablK,
oHI «fAnypaigbiH» My3blkanblk MITIHAEPIHe My3blKablk Tanjay >xacay onapia oprak,
MHTOHaLMANapAblH, 6apbiH aHblKTazbl.

XanbIKTbIH TapyXu Xafbl XaHe OHbl cakTay — YATTbIK KMHEMaTorpapusHblH, Tikenen
MiHZeTTepiHIH Bipi, Aeliai 6enrini knHoTaHywWwbl NynbHapa Abukeesa (Anmatbl, KasakctaH)
XaHe «Ka3ak KMHOCbIHAAfbI XaHa TakblpbinTap HeMece OiMfbl KaiTa XaHFbIPTy» aTTbl
MaKanacblHAa OTaH/bIK Ka3ak KMHOCbIHA KaTbICTbl CypakTapabl ko3fanabl. KasakcTaHHbIH,
TOyenCi3aik anfaH TycbiHAa KeHec ekiMeTiHiH, OpHayblH 3ePTTENTIH, OHbIH iWiHAe Makaiaia
cunatTanfaH «Tanak» (2023), «Kaw» (2022) >xxaHe «KaHbiw» (2022) dunsmaepi kepceTine
6actagbl. [. ObikeeBa ngeonormsaibik xabapaapbl 6ap KeHecTik gayipaeri KuHofa 6et bypy
MacesieCiH keTepeai, onap, MOTIH aBTOPbIHbIH, alTybIHLLA, dAi Je eHCepiaMereH.
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PaywaHn [I>xymaHuasosa (Anmarbl, KasakcraH) «KasakcTaHHbIH My3blKaiblk caxHa
TaxipunbeciHaeri media-art )xobanapblHbIH epeKkLlenikTepi» MakanacbiHAa Kasipri
KasakcTaHaafbl akaZieMUAbIK XaHe NeKTPOH/AbI My3blKaHblH ©3apa apeKkeTTecyiH
3epTTeiigi. Mbican peTiHge e3 TaxipmbeciH NaiganaHa oTbIpbIMn, aBTOP MeAnaxobanapabiH,
epekLIenikTepiH, CoHAan-ak onapAbl backapy TeXxHoNorManapbIH KapacTbipazbl.

P. J>xymaHvA30Ba TapuX MeH eHePAiH >XeTeKLi TEOPEeTUKTEPIHIH, COHbIH iWiHAe

Mario Kosta, Fred Forest, Oliver Grau agictemenepiHe cylieHesi. Makanasa MemaekeTTik
Kap>Kbl1aH/AblPYCbl3 XYy3€ere acbIpblfaH XaHe Toyeci3 YibIMAAPAbIH, XKYMbICbIHbIH, HOTUXECI
6onfaH Ethnotronica, 41 — MO 41 Icke acblpy My3blkachl aHe nHK03MBTI Drake Music
Scotland megna-apT xobanapbiHblH Tangaybl 6epinreH. ABTop 6ackapyLlbiHbIH XaHa

TypiHe — Meana-apT xxobanapMeH xaHe KasakcTaHHbIH 3aMaHayun My3biKablk M3AEHUETIHIH,
TaXipnbenik canacblHAa XXYMbIC iICTENTIH MeHezXep-KypaTopFfa epekLue KeHin beneai.

Saryn ywiHWi caHbiHAa 6p6ireH TakblpbiNTap ocbl. «TybIMbI3AbIH» acTbIHAA XKapblK KepreH
TybIHAbIAP ©HepTaHy/AbIH OHipAE faHa eMec, a1eMAik KaybIMAACTbIKTa AaMybliHa YeC KOCaAbl
Aen ceHeMi3. bi3 XypHabIMbI3AblH, FbIJIbIMU ©PICIH KypyFa yaKbIT TankaH 6apJibik aBTopaap
MeH peLeH3eHTTEPre afbiCbiMbI3Abl bingipemis.

Aamup Ypazeimbemos,
pedakmop
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BCTyI'I ntesibHoe CJ10BO

Tpetuii Homep Saryn 3a 2023 rog, KOTOPbIW, Kak U Npexae, FOTOBWUACA TLLaTeNbHO

1 cKpynynesHo, Bobpan B cebs cTaTbyt MO My3eMHOMY, My3blKalbHOMY U KWHOWCKYCCTBY.
XypHan ocTaeTcs npueepKeHLeM nybavKaLmum maTepranos, CBA3aHHbIX Kak C U3y4eHnem
apXMBHOTO HacNeAms, BaXXHOTO A1 TPAAULMOHHbBIX Ky/bTYp Pa3HbIX CTPaH, Tak U TeKCTOB,
0606LatoLLMX COBPEMEHHbIE NMPaKTUKWN B HaLMOHaNbHOM UCKycCTBe. ABTOPbI TPETbEro
BbIMyCKa, ONUPasch Ha Cepbe3HYI0 apX1BHYO 6asy, ¢ 6ONbLINM UHTEPECOM U Nt0BOBLIO

k cBOeI npodeccum n3yyaroT pasnyHble CTOPOHbI HaLMOHaNbHOM KybTypbl KasaxcTaHa
1 Y3bekncraHa.

Mwuxann OBUMHHUKOB (TalKeHT, Y36eKuncTaH) nccnesoBan oAuH U3 CaMblxX
Manou3yyeHHbIX NepruoaoB B UcTopum FocysapcTBEHHOro My3es NCKYCCTB Y3bekuncTaHa,
anviewmiica ¢ 1934 no 1941 rog B TekcTe «Y36eKNCTaHCKUN My3ei CKYCCTB B 34aHUN
TallKeHTCKoM Gpabpukm-KyxHu (1934-1941)». Ha ocHOBe apXMBHbIX 4OKYMEHTOB aBTOP
BBOZMT B Hay4HbI 06OPOT CBefeHNs, KOTOpble NPOJIMBAOT CBET Ha eATe/IbHOCTb My3es
B C/IOXKHENLNIA nctopmyeckunii nepunod. M. OBUMHHUKOB Takke Bocco3gaeT obpas
3KCNO3ULMN My3eq B 34aHnN GabprKn-KyxHW, B TOM YnCie yaenseT BHUMaHue
apXMTEKTYPHbIM OCOBEHHOCTAM NOMeELLEeHWS, a TakxKe MPUBOAUT NMOHbIN NepeyeHb
BbICTaBOK, OpraH1M3oBaHHbIX My3eeM B 1935-1937 rogepil.

B cTtaTbe «3Tanbl co3gaHma U NyTW COXpaHeHWs ayanoapxmsa VIHCTUTYTa MCKyCCTBO3HaHMSA
Akagemun Hayk Pecnybanku Y3bekuctan» 3ynbdpusa Mypagosa (TalukeHT, Y36ekuncraH)
BrepBble 0600LLaeT JaHHble O MaTepuanax ctapeiiLleli oHoTekn VHCTMTyTa
MCKYCCTBO3HaHMA, HaxoaAlencs B TallkeHTe. ABTOp packpbiBaeT UCTOPUIO 1 OCOBEHHOCTM
AeaTeNbHOCTM GOHOTEKM KaK YHMKabHOro 06bekTa MCTOPUKO-KYIbTYPHOM NamaTi
1 BaXKHOTO Hay4HO-06pa3oBaTe/IbHOro pecypca, r4e OCHOBOM KONEKLIMIA ABNAIOTCS
doHorpadpuyeckme n marHUToPoHHbIe 3anuncu. NMomumo 3toro, 3. Mypagosa NpnBoANT
nHdopmaumto o peannsaumn B 2015 rogy npoekra co3gaHuna KOMMIEKTa U3 BOCbMM
KoMnakT-A1cKoB ¢ 69 Hanbonee nokasaTtenbHbIMU 0bpa3sLamMu XxaHPOB 1 GOpPM y36eKcKom
MY3bIKM U3 KOANEKLIMN MarHUTOPOHHBIX 3anuncen.

l'ynbHap A6gpaxmaH (Anmartbl, KazaxctaH) B pabote «Kasaxckasa HapozgHas necHs
"Anypaii” B acnekTe cBA3n ¢ TBOpUecTBOM Ceprest PaxMaHWHOBa» CTaBUT BOMPOChI
obcy>xaeHNa JOCTOBEPHOCTN MHGOPMaLIMK, NMELOLLLENCA Ha npocTopax VIHTepHeTa
N B JOKYMeHTanbHOM duabMe «fAnypai» (1992), o Tom, uto komno3sutop Cepreit PaxmaHHOB
1Cnoab3oBan B CBOEM nocaesHem onyce — «CUMPOHUYECKMX TaHLLaX» — MENOAMIO Ka3axCcKom
HapozHOW necHu «fAnypai». 3yuns apxmBHble MaTepuansl 1 nepenucky C. PaxMaHuHOBa
n AnekcaHgpa 3ataeBuua, . AbapaxmaH coobLyaet umtatesnto, 4to A. 3aTaeBuy paccbinan
CBOW COOPHUK M3BECTHbIM My3blKaHTaM U JeATensM KyabTypbl CBOEro BpeMeHHU,

B uncae KoTopblx 6bin 1 C. PaxMaHUHOB. My3blkOBeAYeCKUIA aHaNN3 HOTHbIX TEKCTOB
«CUMGOHNYECKMX TaHLEeB» 1 HApPOAHOW NecHu «finypali» B 3anucu A. 3aTaeBnya BbIABUA
HaAnumMe B HNUX OBLLMX MHTOHALMIA.

Victopuyeckas namatb Hapoja v ee COXpaHeHWe — 0fHa 13 NpsAMbIX 3a4ay
HaLMOHanbHOro knHematorpada, cumTaeT 3BeCTHbI KuHoBes MNynbHapa AbukeeBa
(Anmartbl, KasaxcTaH), KoTopas B cTaTbe «PeKOHCTpYKUMA NamaTu, nan Hosble Tembl
B Ka3axCKOM KMHO» MOAHMMAaET BOMPOChl OTe4EeCTBEHHOrO Ka3axcTaHCKOro KMHo. B nepuog
He3aBuMcMmocTy KasaxctaHa cTanv noasasTbCcsa GpuabMbl, paccMaTpuBaroLe Bonpocsl
YCTaHOBJIEHMS COBETCKOM BNACTW, B TOM YMC/Ie Te, KOTOPble OMUChIBAKOTCA B CTaTbe:
«Tanak» (2023), «Kaww» (2022) n «KaHbiw» (2022). . Abukeesa nogHMMaeT npobaemy

| |
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obpallieHuna K KNHO COBETCKOM 3MOXW, MMetoLLeMy UAeO0A0TnYeckre nocbibl,
He Npeo/oeHHble, MO MHEHWIO aBTOpPa TeKCTa, 40 CMX Mop.

PaywaH [yxymaHuszoBa (Anmatbl, KasaxctaH) B ctaTbe «OcobeHHocT media-art-
MPOeKTOB B MpaKT1Ke Ka3axCTaHCKOM My3blKasbHOW CLieHbl» MpeACTaBaAseT U3yyeHune
B3aMMO/EeNCTBUSA akajeMUYeCcKol 1 SNeKTPOHHOM My3blkv B cOBpeMeHHOM KasaxcTaHe.
ABTOp Ha npumMepe COBCTBEHHOTO OMbITa paccMaTprBaeT OCOBEHHOCTU MejManpoeKToB,

a TakXke TeXHOA0orMmn ynpasaeHuna nmu. P. [>kymaHua3oBa onvpaeTca Ha MeTOA0A0r N0
BeAyLLMX TEOPETUKOB UCTOPUM 1 UCKYCCTBA, B Yncae koTopblix Mario Kosta, Fred Forest,
Oliver Grau. B ctaTbe npvBoanTCa aHann3 meama-apT-npoekTtos: Ethnotronica, My3bika
Ocyuwectnenmns 41 — MO 41, nHknrosmeHbIv npoekT ¢ Drake Music Scotland, koTtopble
OCyLLeCTBAANNCE 6e3 rocyapCTBEHHOr0 GUHAHCUPOBAHNUA U ABAANNCL Pe3ynbTaToM paboThl
He3aBMCMMbIX opraHu3auuii. Ocobblil akLEeHT fenaeTca aBTOPOM Ha yrnpaBs/ieHL,e HOBOro Tuna
— MeHezkepe-KypaTope, KoTopblli paboTtaeT ¢ media-art-npoekTamu 1 B 3KCNEepUMeHTaNbHOWM
chepe coBpeMEHHOM My3blKaabHOW KynbTypbl KasaxcTaHa.

TakoBbl TEMbI, pa3BEPHYBLUMECSA B TPETbEM HOMepe Saryn. Mbl HaZieeMcs, UTo paboTbl,
BbIXOAALLME MO HalMM «daroM», OKaxyT BK/1ag B Pa3BUTUE NCKYCCTBO3HAHUS
He TOJIbKO PernoHa, Ho 1 My1poBoro cooblyectea. Octaemcs 6aarogapHbIMy BCEM aBTOpaM
W peLieH3eHTaM, HalleALnM BPeMSs A1l CO3AaHUS HAaYYHOTO MOJA HALIEro XypHasa.

Aamup Ypazeimbemos,
pedakmop
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Foreword

The third issue of Saryn in 2023, which, as before, was prepared carefully and scrupulously,
included museum, music and film art related articles. The journal remains committed

to publishing materials related to both the study of archival heritage important for both
the traditional cultures of different countries and texts summarizing modern practices

in national art. The authors of the third issue, relying on a serious archival base, with great
interest and love for their profession, study various aspects of the national culture

of Kazakhstan and Uzbekistan.

Mikhail Ovchinnikov (Tashkent, Uzbekistan) researched one of the most poorly studied
periods in the history of the State Museum of Arts of Uzbekistan, which lasted from 1934
to 1941 in the text "Uzbekistani Museum of Arts in Building of Factory-Kitchen (1934-1941)".
Based on archival documents, the author introduces into scientific circulation information
that sheds light on the museum activities during a very complex historical period.

M. Ovchinnikov also recreates the image of the museum'’s exhibition in the factory-kitchen
building also paying attention to the architectural features of the premises, and also provides
a complete list of exhibitions organized by the museum in 1935-1937.

Zulfiya Muradova (Tashkent, Uzbekistan) in the article “Milestones of Establishment
and Ways to Save the Audio Archive of the Art Studies Institute of the Republic of Uzbekistan
Sciences Academy” for the first time summarizes data on the materials of the oldest audio
archive of the Institute of Art Studies in Tashkent. The author reveals the history
and features of the record audio archive as a unique object of historical and cultural memory
and an important scientific and educational resource, where the basis of the collections
are phonographic and tape recordings. In addition, Z. Muradova shares the information
about the project implemented in 2015 on creating a set of eight CDs with 69 the most
representative examples of genres and forms of Uzbek music from a tape recordings
collection.

Gulnar Abdirakhman (Almaty, Kazakhstan) in her work “Yapurai Kazakh Folk Song
in the Aspect of Connecting with Creativity of Sergei Rachmaninoff” raises questions
about discussing the reliability of information available on the Internet and in the Yapurai
documentary film (1992), that the composer Sergei Rachmaninoff used the melody
of the Yapurai Kazakh folk song in his Symphonic Dances last opus. Having studied archival
materials and correspondence between Sergei Rachmaninoff and Alexander Zatayevich,

G. Abdirakhman informs the reader that A. Zatayevich sent his collection to famous musicians
and cultural figures of his time including S. Rachmaninoff. A musicological analysis

of the musical texts of the Symphonic Dances and the Yapurai folk song recorded

by A. Zatayevich revealed the presence of common intonations in them.

According to famous film expert Gulnara Abikeyeva (Almaty, Kazakhstan),
who in the article “Reconstruction of Memory, or New Themes in Kazakh Cinema raises
issues of domestic Kazakh cinema”. Films that examined the establishment of Soviet
authority including those described in the article: Talak (2023), Kash (2022) and Kanysh
(2022), began to appear during the period of independence of Kazakhstan. G. Abikeyeva
raises the problem of turning to cinema of the Soviet era, which has an ideological guiding
idea that, according to the author of the text, has not yet been overcome.

Raushan Jumaniyazova (Almaty, Kazakhstan) in her article “The Features of Media Art
Projects in the Practice of the Kazakhstani Music Scene” presents a study of the interaction
of academic and electronic music in modern Kazakhstan. Using her own experience
as an example, the author studies the features of such media projects as well as their
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management. R. Jumaniyazova relies on the methodology of leading theorists of history
and art including Mario Costa, Fred Forest, Oliver Grau. The article provides an analysis
of media art projects such as Ethnotronica, Music 41 — MO 41, inclusive project with Drake
Music Scotland, which were implemented without any governmental funding support
and were the result of the work of independent organizations. The author specifically
emphases a manager of new type — manager-curator who works with media-art projects
and in the experimental field of modern musical culture in Kazakhstan.

These are the themes that unfold in the third issue of Saryn. We hope that the works
published under our “flag” will contribute to the development of art studies not only
in the region but also in the world community. We remain grateful to all the authors
and peer reviewers who found time to establish the scholarship field for our journal.

Damir Urazymbetoy,
Editor
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Y36eKnCTaHCKMW My3€en UCKYCCTB B 34aHUMN
TalWKeHTCKoN pabpukn-kyxHm (1934-1941)

AHHOTauumAa

ABTOp npouunTtan
1 opo6bpwn
OKOHYaTe/bHbIN
BapUWaHT pyKonucu
v 3asBaseT

06 oTcyTCTBUM
KOHdAMKTa
MNHTEpecoB.

B HacTosLLel cTaTbe paccMaTpUBAETCA OAMH U3 CaMblX MalON3yUYeHHbIX

neprozoB B nctopun FocysapcTBeHHOro My3es UCKYCCTB Y3bekucraHa,

anviewmiica ¢ 1934 no 1941 rog. B 3T0T nepuog My3el HOCUA Ha3BaHWe
Y36ekncTaHckoro myses nckyccts (Y3MW) n Haxoamacs B 34aHUM TaLLKEHTCKOW
dabpukn-KyxHu. B ctaTbe NpMBOAATCA paHee He NybAMKOBaBLUNECH CBEEHNA

13 JOKYMEHTOB, XpaHALLMXCS B apxunBe [0CyAapCTBEHHOrO My3es UCKYCcCTB Y3bekuncraHa,
npoavBaroLLme CBeT Ha AeATeNbHOCTb My3es B 3TOT nepunog. Takxke Ha OCHOBaHMM
apXMBHbIX GOTOMAaTEPUANOB 1 apPXUTEKTYPHOW rpaduku, XpaHALLmMXCa B GoToTeke

n poHze rpadpuiku FocyAapCcTBEHHOrO My3es UCKYcCTB Y3bekucTaHa, Bocco3gaeTca
obpa3s 3kcno3nummn Myses B 3aaHnn Gabprkun-kyxHu. OCHOBHOE BHUMaHVeE yaenseTcs
obcroATenbCcTBaM nepesauvt Myseto 3aHna Gabprkn-KyxHW, apxXUTeKTypPHbIM
0COBEHHOCTAM 34aHu1A 1 TOMY, Kak My3eli OpraHn3oBan CBOK eATeIbHOCTb

B HOBbIX YC/0BUAX. BnepBble Myb6ankyroTca NPoeKkT Hapy>XHOro oGopMAeHNs 34aHuNs
My3es, NpeAnoxeHHbln B 1938 rogy, 0AHaKo Tak U He BOMOLLEHHbIV B XKU3Hb; 3CKM3
BbICTAaBOUHbIX 3aJ10B My3ef B LieHTPaNbHOM LanHAPe GabprnKkn-KyxHU, BbINOAHEHHBbIV
XyZf0XHMKaMu Buktopom ViBaHoBuuem 1 Jlvelr ViBaHOBHOW YdumueBbiMn. MNpusogmntcs
MOJIHbIA NepeYeHb BbICTaBOK, OPraHM30BaHHbIX My3eeM B 1935-1937 rr. B CBOWX CTeHax,
a Tak>Ke CBeJleHNs O MoceLlaemMoCcT My3ses 3a 3Tu rogbl. [lenaetcs BbiBOg 06 aKTUBHOM
W ycrewHol 4efaTeNbHOCTM My3ea B pacCMaTprBaeMblli Mepuos, BONPEKN CIOXKHbIM
ycnosuam. OTaenbHOe BHUMaHWe yaenseTca camoMy 34aHunio Gpabpurku-KyxHu Kak
NPOV3BeAEeHNIO0 apXUTEKTYPbl KOHCTPYKTUBU3MA, CTaBLUEMY BMECTUAMLLEM A1 My3es.
CTaBuMTCA BONPOC O TOM, He ABAAETCA N Y36eKNCTaHCKNI My3eli MCKYCCTB NepBbiM

B CCCP xya0>KecTBEHHbIM My3€eeM, OTKPbIBLUMMCA B KOHCTPYKTUBUCTCKOM 34aHUN.

Knrouesoble cnosa: FocysapcTBEHHbIV My3el UCKYCCTB Y36ekuncTaHa, Y36ekncTaHckuin
My3en nckyccts (Y3MW), pabpuka-KyxHs, COBETCKOE UCKYCCTBO, KOHCTPYKTUBU3M,
3KCMO3ULMSA, BbICTaBKa.

bnazodapHocmu. ABTOp BbipaxaeT baarogapHocTb Onbre FOpbeBHe Ya0BeHKO,
3aBejytoLLel OTAENOM HapOAHO-MPUKAAZHOTO UCKYCCTBa Y3bekucTaHa
FocysapCcTBEHHOrO My3es UCKYCCTB Y3bekumcTaHa.

Ana yumuposaHus: OBUMHHMKOB, M. B. Y36eKknctaHckunii My3en NCKYCCTB B 34aHNUM
TalLKEHTCKON pabpukun-kyxHu (1934-1941) // Saryn. — 2023. - T. 11. - N2 3. - C. 17-36.
- DOI: 10.59850/SARYN.3.11.2023.32.
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Vctopusa locyaapcTBEHHOro My3es UCKYCCTB Y36ekncrtaHa, ocHoBaHHoro B 1918 rogy,
pacrnajaeTca Ha HECKOIbKO OCHOBHbIX MEPUOAOB, KaXAbl U3 KOTOPbIX CBA3aH

C U3MEHEHMAMW ero Ha3BaHus, NPodus, aAMUHUCTPATUBHON NOAUYNHEHHOCTH,

a TaKke MmectoHaxoxaeHnsa. O4HUM 13 CaMbIX MaNOU3YyYeHHbIX MepUoA0B B NCTOPUM
My3es fBafeTcs BTopas nonosmHa 1930-x — Hauano 1940-x rogoB., Koraa My3en

nocne AAUTENIbLHOTO NnepepbiBa BHOBb 0Bpes CTaTyC CaMOCTOATEIbHOM OpraHn3aunm

noZ Ha3BaHWeM Y36eKknctaHckoro myses nckyccts (Y3MW) n nonyumn ans ocyuiectsaeHms
CBOEW AeATeNbHOCTU HOBOE 3aaHKne. Ecav nepBbi Nnepuog CyLecTBoBaHUSA My3es
(1918-1928) Hepa3pbIBHO CBA3aH CO 34aHMEM ABOpPLIA BEANKOrO KHA3A Hukonas
KoHcTaHTMHOBMYa POMaHOBa, UTO POAHUT €ro C UCTOPUKO-ObITOBBIMU MYy3€esiMK,
XapakTePHbIMU A1 PaHHEro COBETCKOro BPEMEHMW, TO pacCMaTpuBaeMblil HaMV BTOPOMU
nepuoa — C KOHCTPYKTUBUCTCKUM 34aHWEM TalLKEHTCKON GpabpuKm-KyxHU, KOTopoe
6b110 NepesaHo My3eto B KOHUe 1934 roga. /IMeHHO B 3TOM 34aHWK, KOHLLENTyanbHO
CBA3aHHOM C COBETCKOW COLManbHOM YyTOMMeEK, Mponcxoamnio GopmMmpoBaHe OCHOBHbIX
OTAENOB My3€es N pa3zesioB ero NOCTOAHHOW 3KCNo3uumm, bbinv NpoBeAeHbl NepBble
KpynHble BbICTaBKN COBETCKOro UCKYCCTBa Y3bekncraHa. 3HaueHme 3TOro nepmoga

AN GOPMMPOBaAHMA UAEHTUUHOCTU My3est TPYAHO NnepeoLeHnTb. B 1o xe Bpemsa
CBEZEeHNIN 0 TOM, Kak My3el GYHKLIMOHUPOBAA B HOBOM 3/l@aHWUW, KaK BbIrsAena ero
3KCMO3MLMA, KaKne BbICTaBKMN OblI MM OpraHnM30BaHbl, ONy6MKOBaHO KpalHe Maso.

O HesOCTaTOYHOW U3YYEHHOCTU JaHHOW TeMbl KPaCHOPEYMBO FOBOPUT TOT dakT,
YTO Y>Ke B HEKOTOPbIX U3AaHMAX NMO34HEro COBETCKOro Nepnoja Mbl HaXOANM
OLWMBOYHYIO MHPOPMALINMIO OTHOCUTENbHO PYHKLMOHMPOBAHUA U MECTOHAXOXAEeHWS
My3es B Te rogbl. Tak, HanpumMep, B sHUMKIONeAnn «TalwkeHT», nsgaHHon B 1984 roay,
B cTaTbe «My3ei nckyccts Y3CCP» roBoputcs, uto My3eit «c 1918 no 1935 Haxoanncs
B H6bIBLIEM ABOpLEe KHA3a H. PomaHoBa, ¢ 1935 no 1966 — B 3gaHumn HapogHoro goma»
[TawkeHT, c. 205]. B TOM 1An MHOM BMAE aHANOTMUHYO MHOOPMALMIO MOBTOPAOT
N HEKOTOpPble COBPEMEHHbIe NCTOYHMKMN.

Mexay TeM B npodeccMoHanbHOM My3eeBeAueCcKon AnTepaType roBOPUTCA O TOM,
yTO HaumnHasa ¢ 1934 u 3akaHumBas 1941 rogom My3en NCKYCCTB HaXOAWUACS B 34aHUN
6biBLen habpurkn-kyxHu [KpykoBckas, c. 13; ®ansnesa, c. 33]. AKLEHT B TEKCTax
C. M. KpykoBckoi un B. C. ®ari3neBon senaetcs B OCHOBHOM Ha CBEAEHUSAX
O KOMMAEKTOBAHUM KOMNEKL MM My3esi B yKa3aHHbIM neprod. OcobeHHOCTN 34aHus,
3aHMMaeMOoro My3eeM B Te rO/bl, U ero 3KCNo3nLMOHHaA AeATeNbHOCTb OKa3blBatOTCA
NpaKTMYeCcKn BHE MOAA 3peHns nccaesoBaTenen.

HacTodwana ctatbd OCHOBbIBAeTCA Ha JOKyMeHTax 1 ¢oTomaTtepuanax, XpaHaLwmxca
B Hay4yHOM apxmBe 1 doToTeke [oCysapCTBEHHOrO My3es NCKYCCTB Y36ekncTaHa, a Takxe
Ha apxMTeKTypHOW rpadurke n3 cobpaHmsa Mysed. MHOrve 13 nepeuncieHHblx MaTepranos
BNepBble BBOAATCA B HAay4HbI 060POT.

MNpeAabIcTOPUA MHTEpecytoLLLero Hac nepuoaa B uctopum MU YsbekuncraHa TakoBa.
My3en, ocHoBaHHbIM 19 anpensa 1918 roga nog Ha3BaHneM My3ea TypkecTaHCKOro
HapOAHOro yHMBEPCUTETa M HAXOAMBLUNNCA B BEIMKOKHAXKECKOM ABOPLie, MepecTan
CyLLecTBOBaTb Kak caMoCTosiTeNbHan opraHnsauma B 1927-28 rogax B pesysibtarte
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cvaHnA ¢ [naBHbIM CpeaHeasnaTckum My3eem, KOTOPbI NOC/e 3TOro CTas MMEHOBAaTbCA
[NaBHbIV CpeAHea3naTCKnini 1 LieHTPaibHbIV XyA0XeCTBeHHbI My3elt. B 1930 rogy k atomy
My3eto bbin npucoeanHeH 1 CpeaHeasnaTcknin My3en peBosoLmm, Takum obpasom
BO3HUK CAMUUP — CpesHeasnatckmii My3er UCTOPUK U UCTOPUK PEBONHOLLUN.

B ctpyktype CAMUIWP cywectBoBano nNatb OTAENO0B, U cCObpaHme BbIBLUErO XyA0XXeCTBEHHOro
My3€eA OTHOCUIOCh K OTAeNly eBponenckon ncropun. B tom xe 1930 rogy cobpaHune

N MMYLLLECTBO ObIBLLIEro XyA0XeCTBEHHOrO My3es nepeBe3nun n3 ABopLa BeJMKOro KHA3A
B «benbln fom» (6bIBLIYIO pe3nAeHLIMI0 TYPKeCTaHCKOro reHepas-rybepHatopa), KoTopbil
Ha TOT MOMeHT bbin rnaBHbIM 3gaHem CAMUUP. OgHako no3gHee B TOM Xe rogy 6bi10
MPVHATO peLleHne nepemMectTutb pecnybankaHckoe npaBuTenbcTBo 13 CamapkaHaa

B TalLKeHT 1 pa3mecTuTb ero B «besom gome». Skcnosmunn CAMUVIP 6binn cBepHyThI,
KONNEeKLMWN — 3aKOHCEePBMPOBaHbI 1 B TakOM BMAe npocyectsoBann go 1935 roaa
[JdoknagHasa 3anucka anpektopy Y3MW &. . Bancosy].

15 deBpans 1934 roga Ha ocHoBaHuM noctaHosaeHns N2 901 CHK Y3CCP Myszel
NCKYCCTB Hbln BHOBb CO34aH Kak CaMOCTOsATeIbHOE yupexaeHue [AKT obcnesoBaHus
Myszes nckycct oT 28 nrona 1934 r.]. OH nosy4mn HoBOe Ha3BaHWe — Y36eKNCTaHCKUI
My3eW nckyccts (Y3MW), xoTa B HEKOTOPbIX AOKYMEHTax Tex 1eT OH purypmpyet
1 Kak My3el nckyccts ¥Y36ekckon CCP.

O ToM, UTO BNIOTH A0 cepeaunHbl 1934 roga My3eit He Mmen COBCTBEHHOTO
NnomeLLeHus, rae OH Mor Hbl pa3BepHYTb CBOHO 3KCMO3ULMOHHYHO U MPOYYHO, CBA3AHHYHO
C MpVeMOM MoceTUTenen feAaTebHOCTb, CBUAETENLCTBYET AOKNaAHaA 3anmcka
B BbILLECTOALLME NHCTaHUUK anpekTopa My3ses nckyccts O. TateBocsHa oT 27 1ons
1934 ropaa:

«/loBOANM [0 CBEAEHWNA, UTO HECMOTPA Ha MHOroKpaTHble noctaHoBaeHna CHK Y3CCP
0 HeObXOAMMOCTU CPOYHOIO pa3BepTbiBaHMsA Koanekuuii PecnybamkarHckoro Myses VckyccTs
N O NPeAOCTaBJEHNN AN OCYLLECTBAEHNS 3TOro My3ero COOTBETCTBYHOLLErO NoMeLleHus, My3el
JOHbIHE MOMeELLLEHNA HEe UMEET, U ero KOMNeKLMA BCe eLlle HaXOAUTCA B COCTOAHUN KOHCepBaL
(B nomeLLeHUn 3umMHero casa [loma npaButenbCcTBa). B nocieaHeM noctaHOBAEHMM OT Mas
MecsiLa OTKpbITMe My3es NpuypoyYeHo K npa3zHoBaHUIO X-n1eTus Y3bekumcraHa. <...> Myseit yxe
B TeyeHue 4-x JIeT CBEPHYT M OCTaeTCs HeAOCTYMHbIM LUMPOKMM Maccam TPYAALLMUXCA, UTO SBAAETCS
HeZoMnyCTMMbIM B YCNOBUSAX NepPEXMBaeMOro CTpaHo OrpOMHOr0 Nogbema Ky/bTyPHOro
N XyA0>XEeCTBEHHOrO CTpouTenbCTBa. <...> [AunpekTop My3ses O. TateBocaH» [[loknagHas 3anucka
avpektopa Myses nckyccts O. TateBocsiHa B LIK KIM/6/Y3, CHK Y3CCP n LIK Y3CCP].

Ecnam B «nocTtaHOBAEHMM OT Mas MecaLa», Ha KOTopoe ccbianca TaTeBOCsAH, MMeNochb
B BUAY AecATUNeTME C MOMeHTa obpa3oBaHus Y3bekckon Cosetckon CoumanncTmyeckomn
Pecnybavkm 27 oktabps 1924 roga, TO CPOKM OTKPLITUA BO3pOXAeHHOro Myses
NCKYCCTB cnesoBano Obl NpU3HaTb COPBaHHbIMW. TEM He MeHee, MepBas BbICTaBKa,
OpraHn3oBaHHaa KOANEKTMBOM My3esl B HOBOM 3JaHUN — TpeTbA OTYeTHas BbICTaBKa
XYAOXHMKOB Y3b6ekuncTaHa — oTkpbiiack 10 mas 1935 roga, 4To npakTuyecky coBnagano
¢ 10-netnem npuHsaTma Y3bekckon CCP B coctaB CCCP (13 mas 1925 roza).

Y36eKNCTaHCKUI My3el NCKYCCTB B 34aHUM TalWKeHTCKOW ¢pabpukun-kyxHu (1934-1941) ‘ 19 ‘
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B HayuHOM apxmBe 'MW Y3beknctaHa XxpaHUTCA psajg AOKYMEHTOB, MO3BONAIOLLNX
npocneanTb, Kak MPUHMMAaNoCh pelleHne o pasMelleHmn Myses nckyccts n Myses
NCTOPUN N NCTOPUN PEBOOLMMN B 3aHNN TaLLKEHTCKOW Gabpunkm-KyxHun. ITo Konmm
noctaHoBneHunn CHK Y3CCP 1 noaBesoMcTBEHHOro eMy KomuteTa Hayku, NpmKasbl,
aKTbl Nprema-nepeaayn NoOMeLLEeHNn 1 nMyLLecTBa U T. 4. [MaTepuanbl N0 0OCMOTPY
N NpuemMy 3zaHnsa GabprKn-KyXHU ANS pa3MeLLEHNA B HEM My3€eB PeBOJIOLUN
N NCKYCCTB]. AKTbl MPUEMKM-CAAUM 34aHNA GabpUKM-KyXHU MeXAY Pa3NnNyHbIMU
rocyapCTBEHHbIMU Cy>K6aMu 1 BE4OMCTBaMM, OTHOCALLMECS K MEPBOMY MOYroAMIO
1934 roaa [AKT N2 176 o1 2 ntona 1934 r.], no3BOAAOT cAenaTtb BbIBOJ O TOM,

YTO CTPOUTENLCTBO 3JaHNA Tak U He OblNo 3aBepLueHo B nepuog 1933-34 rr.

N, COOTBETCTBEHHO, habpuka-KyxHsa B TallkeHTe He H6blna OTKPbITa B KayecTBe
npeanpuaTua obLectBeHHOro NuTaHnsa. OUeBUAHO, UTO peLLEeHME O nepejaye

34aHNA ANA pa3MeLLEeHNa B HEM ABYX My3eeB, obpa3oBaHHbIx 13 6biBlero CAMUNP

B Hauase 1934 roga, To ectb My3es ncTopumn 1 UCTOpun pesoaroLnm n Myses NCKyCCTB,
6bI210 NPUHATO B KOHLE 1eTa — Havane oceHn 1934 roza. 8 ceHTAOPA BbILWAO NOCTaHOBAEHWE
Komuteta Haykm npu CHK Y3CCP, B KOTOPOM MpeanmcbiBanoCh «B CBA3W C NpeaocTaBieHneM
nomeleHna (3gaHne Gabpukmn-KyxHu) 48 My3eeB PeBONOLUN N NCKYCCTBA
OpraHn3oBaTb KOMUCCUIO <...>, KOUM MOPYYUTb Nepeess 3TUX My3eeB 1 pasMeLleHmne

NX B NpeAoCTaBieHHOM nomelyeHunn (pabpurka-kyxHa)» [MaTepmanbl no ocMoTpy

1 npuemy 3gaHna GabpuKn-KyxHU Ana pa3MeLLeHns B HEM My3eeB PeBOFOLMN N UCKYCCTB].

13 ceHTA6psA 1934 roga KOMUCCKA, B COCTaBe KOTOPOW 3HAUMUACA U ANPEKTOP
Myses nckyccrts O. TaTeBOCAH, NPOU3BOANT OCMOTP «3aaHnsA GabpuKn-KyxHu Ha yray
MponeTapckon 1 Y36eKNCTaHCKOW yauL, Ha NpeaMeT BO3MOXHOCTM NpUcnocobieHns
ero nog Mysem nckyccts n Mysein peBositouumn». B xoge ocmoTpa KoMuccuer 6bu1am
BbIAIB/IEHbl MHOTOUYMCAEHHbIE HEAOCTAaTKM 3[4aHMA C TOUKM 3PEHNS pPa3MeLLEeHNs B HEM
MY3€eMHbIX YUpeXAeHWI, HO TEM He MeHee OHa NPWU3Hana, YTo «obLyas naowasb
1 06beMbI 34aHUA JOCTAaTOUHbI A5 Pa3MeLLEHNA OCHOBHbIX 3KCNoHaToB My3es
pesotounn n Myses NCKYCCTB», @ TakXKe, UTO «BBUAY OTCYTCTBUA B HACTOALLee BpeMs
6onee A MeHee NOAXOAALLErO 34aHNA AN pa3BepTbiBaHMA My3eeB K 10-neTHemy
HO6uneto Y3b6ekncraHa» BO3MOXKHO pa3MellieHre nx B 3gaHnm Gabpukn-KyxHum
[AkT N2 236 oT 13 ceHTAbpsa 1934 r.].

HakoHeu, 1 Hos6pa 1934 roaa 6bin n3gaH npmkas N2 159 no Komutety Haykum
npu CHK Y3CCP, cornacHo KoTopoMmy «3saHue bbiBliert Gabpukmn-KyxHn co BCeEMU
HaXoAAWMMUCA B HEM 0O0PYAOBaHNAMM U XO3ANCTBEHHBIM UMYLLLECTBOM, MPUHATOE
oT TawropnoTpebcoto3a cneunanbHoOn komuccnert KomuteTta Haykm no akTy
ot 23/X-34 ropa, cornacHo noctaHoBaeHnto CHK Y3CCP 3a N2 959 ot 8/X-34 roaa,
cumTaTb NepesaHHbIM My3eto NCTOpUK 1 UCTOPUK peBoaoLMKN U My3ero NCKYCcCTBa
KakK ropuanyeckum snagensuam» [Mpukas N2 159 no Komutety Haykm npu CHK Y3CCP].

Takmum obpasom, My3elt NCKYCCTB MONYUNI HOBOE NMOMELLEHWNE A/f OCYLLECTBAEHNS
cBOen aeaTenbHOCTM K KOHUY 1934 roaa. Torga >e Hayanacb NOArOTOBKA K MepBOW
KPYMHOW BbICTaBKe HOBOTO My3es: TpeTbell OTYETHOMN XyA0XKECTBEHHOW BbICTaBKe
Y36ekucraHa [CnpaBka o pabote Myzes nckyccts Y3CCP ¢ 1934 no 1936 roa].
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3paHve pabpukm-KyxHn B TalLKeHTE CTPOUAOCH MO NMPOEKTY apxmuTekTopa
C. YepHseckoro B 1930-33 rr. n ABnsn0 cobor obpazew, apXMTekTypbl COBETCKOrO
KOHCTpYKTMBM3MA. VicTopuk apxutekTypbl A. C. lcakoB, ccblnascb Ha TPy,
C. O. XaH-MaromegoBa «ApxuTekTypa COBETCKOro aBaHrapa», ykasbiBaeT
Ha coaBTOpCTBO B AaHHOM npoekTe C. H. NonynaHosa [Vcakos, c. 22]. B ueHTpanbHOM
LUAMHAPUYECKOM obbeMe 34aHus, pacaZoM BbIXOAALLErO Ha NepPeKPeCTOK yanL,
Y36ekuncraHckas n MNponeTtapckas, pacnonarannice NOMeLLEeHNs, NpejHa3HaYeHHble
ans obeaeHHbIX 3a10B. CUMMeTpUUHbIe HOKOBbIE YacTV 34aHNsA Oblan BbITAHYTbI BAOAb
BbILLEHA3BaHHbIX YL, B HUX HAXOAWANCH NMPON3BOACTBEHHbIE MOMeLLeHuMA. B Topuax
H6OKOBbIX YacTel HaXOAUANCb NECTHUYHbIE KNeTKU. B LeHTpe unavHapa 6bin ycTpoeH
KPYT/bliA KONOAELL, Tak>Ke OTBEAEHHbIV NOJ NECTHUYHYHO KaeTKy. B HayuyHoM apxuBe
MW Y36eknctaHa nmeetcs ¢potorpadmsa GpoHTanbHOro BUAA 34aHNSA GabpUKn-KyXHH,
CHATaA C nepekpectka Y3b6ekncTaHCKon 1 MNponeTapckon yauL, B Nepuos HaxoXaeHua
B 34aHu1n My3es UCKYCCTB, O YeM CBUAETENbCTBYET TPAHCMAPAHT, YCTaHOB/IEHHbIV Nepes
BXOZOM (cm. puc. 1).

Puc. 1. 3paHve TawkeHTCKON GabpuKkn-KyxHU B MEPUOA pa3melleHns B Hem Y3MW.
®oto go 1939. Apxme [ocysapCTBEHHOrO My3es UCKYCCTB Y3bekuctaHa

Mo cBoeMy BHeLHeMy 06anKy 1 GYHKLMOHAAbHOMY YCTPOWCTBY 3aHue BNUCbIBaNOCh
B PS4 @aHaNOrMMUHbIX 3aaHKK GabpuK-KyxoHb, KOTOpble HaunHas ¢ 1925 roga ctponamch
no scemy CCCP. JaHHbI/ HOBbIW TN NPeANPUATUIA OBLLLECTBEHHOTO NUTAHUA UMeN
BaXKHOE COLMabHOE N NAEON0TNYECKOe 3HAUEHME B KOHTEKCTE BbICTPanBaHma
rocyAapcTBOM HOBOTO 6bITa U XKM3HEHHOrO yKkaja COBETCKOro YesoBeka. Pabpukn-kyxHu
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NPOTUBOMOCTABAANNCD Kak CEMENHOMY JOMalUHEMY XO35SMCTBY, TakK U «CTapOPEXXMMHbIM»
YacTHbIM 3aBegeHuAM obuenuTa. Victopuk apxutektypbl A. C. icakoB oTMeyaer:

«HoBaTopcKMe cpeacTBa apXMTEKTYPbl KOHCTPYKTUBM3MA OTIMUHO BbINOJHWUAN CBOKO
ponb, B pecnybavkax Kaskaza n CpegHen A3nmn NosBUANCb 06BbEKTbI Pa3I4yHOM TUNONOTMK
B GyTyprCTMUeCckoM 0bamKe, COBETCKas BAACTb MyTEM apXMTEKTYpbl MOKa3blBana HOBbIN,
HOBATOPCKMI NyTb Pa3BUTUA CTPaHbI. <...> Hapsagy ¢ NOABMBLUMMUCA OLHOBPEMEHHO JOMaMu-
KOMMYHaMu, GabpuKn-KyxHu cTann CMMBOJAMK HOBOM XKN3HW 1 HOBOTO ObITa» [Mcakos, c. 23-24].

Cyas no vmetroLLMMCA AaHHbIM, Gabpuke-kyxHe B TallkeHTe He Cy>AeHO bblno
cTatb 06pa3yoBbIM 3aBeAeHMeM obLLennTa HOBOro NporpeccuBHoro Tmna. OgHako
BMECTO 3TOr0 OHa CTajla BMECTUANLLEM A/11 3aHOBO YUPEXEHHOTO Y36eKnCTaHCKOro
My3esi NCKYCCTB, a Takxke ana Myses nctopum n nctopmm pesontoumn. KoHeuHo,
camo no cebe pasmeLleHMe 3TUX ABYX 3HAaUMMbIX B pecrnybimkaHckoM macluTabe
My3eeB B KOHCTPYKTUBMCTCKOM 34aHuK HecocToaBLlencs Gbabpukn-kKyxHn 6110
CO CTOPOHbI PYKOBOZSALLMX OPraHOB CKOpPee BbIHY>KAEHHON MepoK, YeM MAEO0N0TNYeCcKN
060CHOBaHHbIM pelueHneM. [pocTpaHHOe onncaHne HejoAeNnok, KoTopble TpeboBanoch
yCTPaHUTb AN HOPManbHOro 1 6e30nacHOro GyHKLMOHNPOBAHNA My3eeB, B aKTax
1934-35 rr. gaeT NnpeAcTaBAeHVEe O He3aBePLUEHHOM COCTOAHUN, B KOTOPOM HaxoAua0Ch
3naHve Gabpukm-KyxHWU. B akte N2 236 ot 13 ceHTabpsa 1934 rosa komuccus,
NPOWN3BOAMBLLIAA OCMOTP 34aHWNSA, COCTaBUAA CMMCOK <UMEIOLLMXCA KPYMHbIX HEAOAENOK,
AedeKToB 1 OTCYTCTBMA Cneunduyecknx Ans Mysees yCI0BUA». MNepBbIM MYyHKTOM
B CMMCKe yKa3blBanacb HEOBXOANMOCTb «pa3obpaTb COBEPLUEHHO HerogHoe acdanbToBoe
NNOCKOE nepeKkpbITUe U CAenaTb ero BHOBb WK YCTPOUTb OTAENbHOE NnepeKkpbIThe
HaZ HMM» (MMenacb B BUAY Niockaa achanbToBas Kpbilwa 34aHNA, BEPOATHO M3HAYaNbHO
npesHa3HayaBLUasACA A1A pa3MeLLeHNs NoCcaj04HbIX MeCT CTOJIOBOW B IeTHEE Bpems).
Tak>xe yka3blBasoCb Ha HEOHBXOAMMOCTb YTEMANTL CTEHBI, «CAeNaTb BTOPbIE paMbl
B 6bapabaHe, octekAnTb X U caenatb He MeHee 10 pam OTKPbIBAIOLLMMUCA», <YCTPOUTb
HaBMCaloLLMe MapKun3bl 41 3aLMTbl CTEKNAHHOW MOBepPXHOCTM bapabaHa OT Ype3mepHOro
HarpeBaHMA COMHLEM», «nepeobopyAoBaTh LieHTpasbHOe OTOMAeHMe C YyCTaHOBKOW
HOBOrO KOT/1a, COOTBETCTBYHOLLEro MOTPEObHOCTU», «NepeyCcTponTb MOHTaX
3/1eKTPOOCBELLEHNA», «pa30bpaTh PAA UMEIOLLMXCA NEPEropoaok Ana obbeanHeHns
MeJIKMX MPOU3BOACTBEHHbIX MOMELLEHNI 1 06pa30BaHMA BbICTaBOYHbIX 3a/1» N MHOroe
apyroe [AkT N2 236 ot 13 ceHTAbps 1934 r.].

Y Hac HeT MoAHOro nNpeAcTaBAeHNA O TOM, Kakne MMEHHO PEMOHTHbIE paboThl
6blIM OCYLLECTBNEHBI B 3laHNW NMOC/E LOPUANYECKON Nepesaun ero B BeAeHne AByX
My3eeB. TeM He MeHee eCTb JOKYMeHTa/lbHble CBUAETeNbCTBA TOrO, YTO MOMbITKN
yCOBEPLUEHCTBOBATb 3/jaHNe KaK C TEXHUYECKOW, Tak 1 C GYHKLMOHANIbHOM
M 3CTETMYECKOMN TOYEK 3PeHNA MPenpUHUManNCb HEOAHOKPATHO. bbliv NpoBeseHbI
paboTbl N0 060pyA0BaHMIO NAPOBOro KOT/Aa M OTONUTENbHbIX NPUOOPOB NO BCEMY
38aHuVt0. bbin paspaboTaH NPOeKT NepekpbITUA 3A4aHNA MOA XKENe3HYIO AN TONEBYHO
KPOBJIIO, MpeAnoaaraBLUNiA TakxKe yTernaeHne noTosKa, a eLle CTeH 1 nona «bapabaHa»,
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TO eCTb LieHTPanbHOro uuanHapa [MpoekT nepekpbiTna HbiBLuero 3aaHnsa Gabpukmn-KyxHu
noZ XenesHyro uam Tonesyto kposato]. B 1938 roay Ha nepegenaHHOM NIOCKOW KpblLLe
npegnonaranocb yCTPOUTb MOMeLLeHne poToaTesibe ANa HYXA My3es.

NHTepecHenwmm matepuanom asastotca potorpadum «Mpoekta Hapy>KHOro
apxuTekTypHoro opopmaeHua 3gaHnsa Myses ckyccTs B I. TallkeHTe», XxpaHaLmecs
B Hay4yHOM apxmBe MW Y36ekucTaHa (cM. puc. 2). JaTnpoBaHHble, CyAs NO YaCTUYHO
BuAMMOWn noanucy, 1938 rogom, OHM AeMOHCTPUPYIOT TUMMYHYHO Ans KoHua 1930-x rogos
NOMbITKY NEPeOCMbICNINTb aBaHIapAHY apXUTEKTYPY B Ayxe COBETCKOro Heokaaccmumsma.
Mo MbicAn aBTOpa NPOEKTa, BAONb BCero dacaga hbabpunkmn-kKyxHn cnesoBano BO3BECTU
KONOHHaZAy, MOBTOPAOLLYH PUTM MPOCTEHKOB MEXAY ABEPAMMU U OKHAMW 34aHNS
N YBEHYAHHYIO JeKOopaTUBHbIMKW BazaMu. 1o 6okam OT LieHTpanbHOro BXOAa B My3eW
npeganaranocb yCTaHOBUTb CUMMETPUYHbIE CKYAbNTYPbl Ha BbICOKMX MNOCTaMeHTax.

W
: Jumn e CEE Gt
larcue «,ﬁm‘z /é'aﬁ('me ¢ o Mauwcine . Yo esou 5&1&72

Puc. 2. E. BbicTpoB. [1poeKT Hapy>KHOro apXnTekTypHOro opopmaeHmsa 3gaHma Mysesa UCKYCCTB B I. TallKeHTe.
1938 (?). ApxvB locyAapcTBEHHOrO My3es UCKYCCTB Y3bekumcTaHa

MpoekT Hapy>XHOro oGOpMAEHUS 34aHNA, HanpaBAeHHbIA Ha NpuAaHve ero obanky
HonbLUen «My3eMHOCTU», peann3oBaH He Obll, O4HaKO ero nomelleHnsa bbian
nepeocMbICIeHbl 1 060pyA0BaHbl B KAUeCTBE My3eMHOW 3kcno3unumn. Ha poTtorpadumsax
cepeanHbl 1930-x rogos u3 ¢ototekn MW Mbl BUAMM, UYTO OT CTEH BHYTPEHHErO
unanHAapa B «bapabaHe» Kak ay4m pacXxoAaTCsA CTEeHbI-MEePeropoaKky, NpejHasHauYeHHble
ANA pa3Becky KapTuH. Takoe NOCTPOeHMe LIeHTPasbHOW YacTy 3KCMO3MLMK,
HamoOMWHaroLLee KOeco C 10NacTAMKU, COOTBETCTBOBAIO CTPOron reOMeTPUYHOCTU
3/laHnA 1 B TO Xe BPeMs OTCbIIaNo K naee «Koseca UCTOPUN», B XO4e ABUXKEHWNSA
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KOTOPOro NponCXOANT CMeHa GOpM 1 CTUien
nckycctea. B 60koBbIX YacTax 3gaHna

TaKxxe 6bI1n BO3BEAEHbI NEPEropoaKu,

3a CYeT KOTOpbIX YAanocb cGopMmnpoBaThb
3a/1bl ANA Pa3BeCKN eBPOMeENCKON 1N PyCCKOn
XNBOMUCK 13 cObpaHns My3ses.

B doHae rpadunkm TMU Y3bekuncraHa
COXPaHWANCh NaaHbl 3KCcnosmumm Myses
NCKYCCTB B 3ZaHNN Gabpukm-KyxHY,
COOTBETCTBYHOLLME TOMY, UTO BUAHO
Ha doTorpadusax. Kpome Toro coxpaHumnacb
akBapesb XyAOXHWKOB Buktopa ViBaHOoBMYa

n Jlnn ViBaHOBHbI YuMLEBBIX, MpeAcTaBaatoLan

cob0W 3CKMN3 IKCMO3NLNOHHBIX 3a/10B

B LieHTpanbHOM «bapabaHe» dabpuKn-KyxHm
(c™m. puc. 3). Bce 310 cBMaeTenbcTByeT

O KOHLenTyaabHOW NpopaboTke 3KCNOo3MLmm
KONNIEKTUBOM My3esi U MpUraaLleHHbIMU
cneymanncTamu.

HecmoTps Ha oueBUAHbIE TPYAHOCTY,
06ycnoBaeHHble HEMPUCNOCOH6IEHHOCTLIO
34aHNA GabpuKM-KyXHU K pa3MeLLLeHnto
B HEM XyJ0>XeCTBeHHOro Myses, Y3MU
3a nepBble HeCKOJ/IbKO NeT CBOEro
CyLL,eCTBOBaHMNA peann3oBan Leblin pag apKux
BbICTaBOYHbIX U NCCE0BaTE/IbCKUX MPOEKTOB.
B «CnpaBke o pabote My3es nckyccrs Y3CCP

¢ 1934 no 1936 rog» (Ha camom Aene B AaHHOM

AOKYMEHTE npumeeaeHbl cBeAeHNA O BbICTaBKaX,

IKCNeANLMAX N OTAeNax My3est BIIOTb 40 Havana

Puc. 3. Buktop 1 J/lna Youmuessbi.

MpoekT opopmnenus 3ana B Mysee nckyccrs
B r. TawwkeHTe. 1934. FocyaapCTBEHHbIV My3eit
ncKyccTB Y3bekucraHa

1938 roza) Mbl HaxoAUM nepeyeHb 3TUx NpoekToB [CnpaBka o pabote My3es nckyccTs
Y3CCP ¢ 1934 no 1936 roa]. MpwBoanm ero 3aeck B Gopme cBOOOAHOrO nepeckasa.
B 1935 roay My3eem bbinn opraHn3oBaHbl ClefytoLe BpeMeHHbIE BbICTaBKM:
« TpeTbs OTYeTHasA BbICTaBKa XyAOXHWUKOB Y3bekncTtaHa (oTkpbiiack 10 mas,
3akpblnacb B HOAbpe 1935 roaga). CornacHo nsgaHHOMY KaTanory B BblCTaBKe
NPUHANM yyacTne 57 XyA0XXHWNKOB, NPeACcTaBUBLUNX B OOLLEN CNOXKHOCTH

463 npown3seseHuns;

* BbicTaBka coBeTCKOW apxmTekTypbl Y36eknctaHa (paboTtana B TeUeHMe NIOHA —

nons 1935 roaa);

+ BbicTaBka WwecTn xyf0XXHUKOB Y3beknctaHa (oTkpblnack 8 HoAbpa 1935, 3akpbinack
14 mapta 1936 roga). YuactHuku: B. V. Youmues, A. H. Boakos, M. U. Kyp3uH,
O. K. TateBocsH, Y. T. TaHcbikbaeB, A. B. Hukonaes (Ycto-MymuH) (cm. puc. 4).
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Puc. 4. Bug «BbicTaBky LecTn XyA0XXHUKOB Y36ekuncTaHa» B Y3MW. 1935. Apxue FocysapcTBeHHOro Myses
nckyccts Y3bekuncraHa. Astop doto: WM. 3aBanvH

B koHLe roga B My3ee OTKpblacb MOCTOAHHAA IKCMO3MLMA €BPOMENCKOro N pycckoro
nckyccrsa XVI-XX sekos. [Nocewaemoctb Mmy3eq 3a 1935 rog cocrasuna 11 615 yenosex.
B 1936 roay my3eem 6b1n10 OpraHM30BaHO LECTb BPEMEHHbIX BbICTaBOK:

[MocmepTHas BbicTaBka xyaoxHuka M. C. KazakoBa (oTkpbiiack B anpee,
3akpbiiack 21 ntona 1936 roga);

BbicTaBKa XyA0XeCTBEHHOW camogeaTenbHOCTU (25 aBrycta — 15 okTabps

1936 roga). CornacHo n3gaHHOMY KaTanory B BbICTaBKe MPUHAA yyacTme

181 XyA0OXHUK;

BbictaBka xygo>xxHuka B. . benseBa (18 ceHTabpsa — 30 okTabpa 1936 roga)

(c™m. puc. 5);

BbicTaBka xygoxectBeHHOW ¢poTorpadumm Ysbeknctana (7 Hoabpsa — 12 gekabps
1936 roza). Ha BbiCcTaBke 3KCMOHMpPOBaNock 587 npounsseaeHn;

Bropas oTueTHas BbiCTaBKa COBETCKMX apXMUTEKTOPOB Y3b6ekuncTaHa (OTKpbliach

12 HoAbps, 3aKkpbinack B gekabpe 1936 roza);

YeTBepTas oTueTHas BblCTaBKa XyAOXHUKOB Y3bekucraHa (15 aekabpsa 1936 roga —
15 despana 1937 roga). CornacHo M3gaHHOMY KaTasory B BbICTaBKE MPUHAAN
yyactune 48 XyJ0XXHMKOB, NPeACTaBMBLUMX B 06LLEe CIOXHOCTH 338 Npon3BeseHunI.

NTorom cTob akTMBHOM BbICTAaBOYHOW MOAUTUKM My3es SBUIOCb MHOrOKpaTHOe
yBean4yeHue ero noceltaemoctu: 3a 1936 rog Y3MW nocetuno 78 470 uenosek.
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Puc. 5. Bug BeictaBku B. T1. benseBa B Y3MW. 1936. Apxu locyaapcTBeHHOro My3es
nckyccte Y3bekuncraHa. Astop doto: U. 3aBanvH

BbictaBku 1937 ropa:

« MywkwnHckas BbictaBka' (10 aHBapsa — 1 mapTta 1937 roga);

« BoictaBka «CpegHsasa Asua B uckycctse» (1 mas — 15 ceHtabpa 1937 roaa).

Ha BbicTaBke OblM NpeacTaBieHbl TeMaTUyeckme NPoun3BeeHna 13 cobpaHusa Myses;

« BbicTaBka pabot xyaoxxHmKoB Y3bekuncraHa k 20-neturo Oktabpsa (oTkpblaach

8 Hoabps 1937 roga). CornacHo CTaTUCTUKe, MPUBOANMON CEKPETAPEM BbICTaBKM
JlomakrHOW, B BbICTaBKe NMPUHAAN yyacTue 38 XyA0XKHUKOB, MPeACTaBMBLLMX

B 06LLen cnoxHoctn 315 npounsseaeHuia. [CTaTucTMyeckas CBOAKa O BblCTaBKe
XYAOXHUKOB Y36ekuncTaHa k 20-1 rogoBLinHe OkTa6ps].

8 HOAbBPSA Tak>Ke OTKPbINACh IKCNO3NLMSA NPUKNAZAHOTO nckyccTBa CpeaHert Asnu,
CO3Z,@aHHas Ha OCHOBE MaTepuanoB, MONYYEHHbIX B pe3y/ibTaTe 3KCMeANLNA My3es
B byxapy n XuBy. NMocewaemocTtb My3es 3a 1937 rog cocrtaBuna 74 641 uenosex.

Takrm 06pa3om, MOXHO cienaTb BbIBOJ O BbICOKOW MPOPECCUOHANbHON aKTUBHOCTU
KONNEKTMBA My3es y>ke B nepBble rogbl GyHKUMOHNpoBaHma Y3IMW B 3aaHum dabpurkn-
KyxHW. OpraHn3oBaHHble My3eeM BbICTaBKWN UrPasiv BaXXHYHO POJb B KYAbTYPHOM
XXWN3HM TallKeHTa W Bbi3blBasW CU/bHbIM PE30HAHC OBLLECTBEHHOrO MHEHUS, O YeM,

B YAaCTHOCTM, CBUAETENLCTBYIOT KHUMN
OT3bIBOB, COXPaHNBLIMECA B Hay4HOM 1 B 1937 roay 8 CCCP macwtabHo oTmMeuanoch
apxuse 'MW Y3bekucraHa. Peakuus 100-neTne co aHA cMepTi noaTa A. C. MylkuHa.
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Bnacten n Coro3a Xya0XKHMKOB Oblla HE MeHee XMBOW, HO Kyaa bonee HeraTMBHOM
N CBUAETENbCTBYHOLLEN O BCe HObLUEN HETEPMUMOCTU K NHOObIM OTKNOHEHMAM
OT HOPMbI CoLpeanm3mMa B UCKYCCTBE.

Henb3a He OTMeTUTb, UTO B OTUETax, CY>KEeBHbIX 3aMMcKax 1 MPOYNX JOKYMEHTax
Tex NeT PyKOBOAUTENN My3ea Nepuonmyeckm oTMeYann HegoCTaTOYHOCTb MMEIOLLIMXCS
3KCMO3ULMOHHBIX MAOLWaAen u, Kak creAcTBue, HEBO3MOXHOCTb OJHOBPEMEHHOM
peannsaumm pasanYHbIX 3Ha4YMMbIX MPOEKTOB. Tak, B JOKNaAHOW 3anncke ot 28 Mas
1936 roza, HanncaHHOW yyeHbIM cekpeTapem Y3MW J1. T1. BragumupoBol Ha nms
HayanbHWMKa YnpaeaeHuna no genam nckyccts fA. . fTopbyHOBa, roBoputcs 0 TOM,
yTo «nepes My3seem NCKYCCTB B CaMOM Bav>KalLLIeM ero naaHe CTOAT 3ajaum
COBEpLUEHHO Hepa3peLlnMble 3a OTCYTCTBMEM NMOMeLLeHns». B TpeTbeM KBapTane
1936 roga, noacHaeT BnagumumpoBa, HameueHa BbicTaBka XyA0XHMKOB Ka3axcTaHa,

HO BBMAY 3aHATMA MOMeLLEeHMM BbICTaBKOW XyA0XXEeCTBEHHOW CaMOAeATENbHOCTU

ee NpoBezieHne HeBO3MOXHO. B yeTBepTOoM KBapTane He ByeT BO3MOXHOCTM NPOBECTU
BTopyto OTUeTHYHO BbICTaBKY COBETCKMX apXMTEKTOPOB, «Tak Kak NomelleHne byaeT
3aHATO YeTBEpPTON OTUETHOW BbICTaBKOW XXNBOMMUCLLEB M CKYy/NbNTOPOB>» [[loknasHas
3anncka yyeHoro cekpetapa Myses nckyccts Baagnmunposon J1. . HauanbHUKY
YnpaneHus no genam nckyccts To.. f. . TopbyHoBy]. Kak BUAHO 13 Np1MBeAEHHOrO
Bblle nepeyHs BbicTaBok 1935-1937 rr., oT O4HNX MPOEKTOB My3€eto AeNCTBUTENBbHO
NPVLLAOCH OTKa3aTbCA, Apyrve xe Hblv peannsoBaHbl B yLiepb cBOen AUTeNbHOCTL.

Ewe 6onee octpble npobiembl, 0 KOTOPbIX NMLWET Baragnmmnposa, 3akao4anmnch
B HEBO3MOXHOCTM pa3BepPHYTb MOCTOSHHYHO 3Kcno3uuuto otaena CpesHent A3nm
6e3 «MONHOro YHNUTOXEHNA BbICTaBOK COBETCKOTO M €BPOMENCKO-PYCCKOro
oTAenos». JononHnTenbHble NomelleHna TpeboBannch 1 Ana xpaHeHusa boraTtbix
KONIeKLMA HApPOAHOTO UCKYCCTBA, COBpaHHbIX B akcneanumax B byxapy n Xusy;

N5 pecTaBpaLMoOHHON nabopatopum, poTonabopatopun u T. 4.

Ana pelwernsa 3Tvx Nnpobaem, nuwet Bragnmmposa, Heobxoammo nepegatb Myseto
NCKYCCTB BCE 34aHNe ObiBLIEN pabpuKm-KyxXHU, OCBOBOANB €ro OT «CKPOMHOFO»
cobpaHmna Myzes NCTOpUM PEBOIOLMN U B JafibHENLLEM JOMOJHUB 34aHune
npuctponkamu [[loknagHas 3anmncka y4eHoro cekpetaps Myses nckyccTB
Bnagvmuposon J1. T1. HayanbHWKY YnpaBaeHua no genam mnckyccts ToB. fl. . TopbyHoBy].

Kak nmeHHO nponcxoamnn npouecc ocBoeHna My3eem NCKYCCTB BCEro 3AaHus
babpurKn-KyxHM, ckasaTb CEroAHA CN0XHO. Ha 0OCHOBaHMM NMcbMa pyKOBOACTBA
my3es B Komutet no genam mnckyccts npu CHK CCCP ot 10 Hoabps 1940 roga MOXHO
yCTaHOBWTb, Kakyto nioLazb 3aHMman Mysel NCKYCCTB M ero 3KCMo3nLmMmn He3asoaro
[0 3aBepLUeHNs cBOoero npebbiBaHMA B 3TOM 34aHnn. CornacHo JaHHOMY NMcbmy oblLuas
naoLagb, 3aHMMaemasn Myseem, coctasasfeT 863 KB. M., NIOWaAb 3KCNO3MLUUK — 663 KB. M.,
KOJIMYECTBO 3KCMOHATOB B 3KCno3unuun — 750. 3gaHuto B LenoM AaeTca cnegyroLas
XapakTepucTuka: «34aHme My3ea KaMeHHOoe, B 3 3Taxa, Konm4vecTBo KoMHat — 30,
oTOMJeHVEe NapoBOeE, 3JaHNEe COBEPLUEHHO He NPUCNOCOBNEHO K My3eNHbIM Lienam,
TaK Kak ABaseTca 3abpakoBaHHOW Npu npuemMe Gabprkor-kyxHern» [[TnceMo B KomuTet
no genam mckyccts npn CHK CCCP ot 10.11.1940]. Henb3a TeM He MeHee He yNOMAHYTb
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NPWBOANMYIO B 3TOM Xe NucbMe nocewaemoctb My3est — 100 579 nocetutenen
¢ 1 aHBapsa no 1 okTa6pa 1940 roga. Takor nokasatenb ¥ B HalWW JHWN ABAAETCA
HeMnJI0XMM pe3ynbTaToM.

CeroAHa MHTEpeC K apXMTeKTypPHOMY HacaeAnto COBETCKOro KOHCTPYKTUBM3MA
ouyeHb Benuk. [poekTbl, NOCBALLEHHbIE NCCIEAOBAHMIO N pecTaBpaLMm NaMATHUKOB
KOHCTPYKTMBMU3Ma, @ Takxke NpucnocobaeHmnto nx Kk @yHKLMOHMPOBAHMIO B KayecTBe
MYy3eMNHO-MPOCBETUTENbCKUX LIEHTPOB, MOABAAIOTCA OAMH 3a ApYyrMM. B kauecTBe ygauHo
peann30BaHHbIX NPOEKTOB Haj0 ynomMaHyTb [lom HapkomduHa? u LieHTp «30TOB»?

B MockBe, My3el KOHCTPYKTMBU3Ma «fAuerika F» B EkatepuHbypre®. lpyrne npoekTbl
HaXOAATCA CEeroAHA Ha pa3HbiX NOArOTOBUTE/IbHbIX CTaANAX — HaNnpUMep, KUHoTeaTp
«YpapHuk» (MockBa)® 1 pabpurka-KyxHs, B KOTOPOW NAaHUPYETCA OTKPbITb Guanan
FocypapctBeHHOW TpeTbsikoBckon ranepeun (Camapa)®.

B KOHTeKkcTe cerogHalHen Mmy3eedurkaL MM NaMATHUKOB KOHCTPYKTUBM3MA, a Takxe
pa3MeLLeHMsA B HUX SKCMO3ULIUA APYTUX My3eeB BCTaeT BOMPOC O TOM, He ABAAETCS
Nn Y3bekucraHckm My3en nckyccts nepsbiM Bo BceM CCCP xyA0XKeCTBEHHbIM My3eeM,
pa3meLleHHbIM B KOHCTPYKTUBUCTCKOM 34aHNKN?

MHOXeCTBO 34aHWK, MOCTPOEHHbIX B CTUNE KOHCTPYKTMBU3MA Ha TEPPUTOPUM CTPaH,
Hekorga BxoamsLumx B CCCP, 6bino yTepsaHo B XX — Hauane XXI Beka. MpuunHbl nx ytpaTthbl
Nexart Kak B MA0CKOCTU HeonnbepanbHOM 3KOHOMUKMW, XXEPTBYHOLLEN HacneanemM B yroay
[,EBEJIONMEHTY, Tak N B 06 bEKTMBHbIX CIOXKHOCTAX COXPaHEHMA 34aHNIA, MOCTPOEHHbIX
B 9KOHOMMYECKM Taxenbix ycnosmax 1920-1930-x rogos, a Takxke B NepecTpomnke 3Tmx
3[laHN ellle B COBETCKME Tobl.

OueBnaHO, cpa3y BCe Ha3BaHHbIE MPUYMHbI onpeaenvan cyabby 3aaHnsa dabpukn-
KyxHun B TawkeHTe. Kak 6bln10 Cka3aHO BbIlle, CTPOUTENBCTBO €ro Tak 1 He 6b110
3aBepLUEHO W, cornacHo aBTopam nucbMa oT 10 Hosbpsa 1940 roaa, 6b110 «3abpakoBaHO
npv Npueme», nocae Yyero B HeM pasmectuan Y3MW. B 1941 rogy my3sei cmeHun
3BaKyMpOBaHHbIN 13 MOCKOBCKOW 061acTV pasMonaMmnoBblv 3aBOJ, U 34aHue,
npeBpaTMBLLNCL B O4MH U3 KOPMYCOB HOBOTO 3aBOAA, NpeTepnesnio pas3anyHble
M3MEHEeHMA CBOero nepBoHayasbHOro o6Mka Bo BTOpon nonosmHe XX Beka. B ntore
OHO 6b1n10 cHeceHo B 2013 roay BMecTe C ApYrMMU 34aHNAMK 3aBOAaA.

OgaHako yTpara 34aHuna He O3HavaeT yTpaTbl ero UCTOpUK, K aBTOPY CTaTby
NPeACTaBASETCA, YTO C TOUKWN 3PEHUSA NCTOPUN UCKYCCTBA U KyNbTYpPbl CAMOM
SPKOW CTPaHWULLEN B UCTOPUN TalLKEHTCKOW pabpukun-kyxHu buian nepuog, koraa
B €e CTeHax pacrnonarancs Y36eKncraHcknim mysen nckyccts. JaHHbI nepunog obin
HEeNpPOAO/IKUTE/IbHbIM, OJHAKO Jaxke 3a 3TO KOPOTKOe BpPeMs KONNEKTUBOM My3es
6blAn peann3oBaHbl 3HaYMMble BbICTaBOYHbIE, NCCAeA0BaTENbCKME U MPOCBETUTENbCKNE
npoekTbl. brarogaps Tpyay My3eriHbix paboTHUKOB Y3MW cTan BaxKHbIM
LLleHTPOM ObLLEeCTBEHHOW XN3HM TallKeHTa,
noceLaeMbIM eXerofHo AecATkaMu TbicaYy
XunTenen ropoga.

OCHOBHbIM pe3y/ibTaTOM HaCTOALLLEero
nccneaoBaHuna asaseTca nybavkaumns

https://www.narkomfin.ru
https://centrezotov.ru/about/

http://flatunitf.tilda.ws
https://www.theartnewspaper.ru/posts/20230130-iexk/
https://www.theartnewspaper.ru/posts/20230823-hngf/
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HOBbIX JJ@HHbIX O MaNON3BECTHOM Nepunoje B ctopum NocyaapCcTBEHHOIO My3es UCKYCCTB
Y36ekuncTaHa, BOCCTaHaBANBAKOLLMX UCTOPUYECKYHO NOCeA0BaTEIbHOCTb COOLITUN,
CBA3aHHbIX C ero nepeyupexgerHviem B 1934 roay, nepegavenn emy 3aaHna pabpukm-
KYXHW 1 MOCAeAYyOLLEN ero AeATeNbHOCTbIO B 3TOM 34aHunn. [ybankyemble aHHbIe
MMEIOT 3HaUeHne Kak B KOHTEKCTe NCTOPUMN MY3eMHOrOo Aena, Tak U UCTOPUN NCKYCCTBaA.
MpeueaeHT opraHnsaunm Myses UCKYCCTB, ero NOCTOAHHOW 3KCMO3ULMM U BPEMEHHbIX
BbICTABOK B KOHCTPYKTUBUCTCKOM 34aHUW, BO3MOXHO, ABAAETCA NEePBbIM B UCTOPUN
my3enHoro gena B CCCP. B 1t060M ciyvae 3KCNO3MLMOHHBIE U apPXUTEKTYPHbIE PeLLEeHNS,
npegnaraswmecsa ans Y3MU 1 yacTMUYHO B HEM peanv3oBaHHble, ABAAIOTCA LLEHHOW
MHPOpPMaLMelr O CTaHOBIEHUWN My3eHOro An3aiiHa B XX Beke. Tak>ke LOCTOMHbIMU
YAVBNEHMA NPEACTaBAAIOTCA CBEAEHNA O BbICOKOW MOCELLaeMOCT My3es B Te robl.

OHW CBMAETENBCTBYHOT O XXMBOM MHTEpece K M306pa3nTesibHOMY, B TOM uncie
COBPEMEHHOMY, NCKYCCTBY Y TallKeHTCKON Ny6ankn. C TOUKM 3peHUs UCTOpUK
y36EKMCTaHCKOTO NCKYCCTBa OObLLIOW MHTEpeC npeacTaBaseT nybankyemas nHdopmaLms
O BbICTaBKaX, OpraHM30BaHHbIX B cTeHax Y3MW Bo BTopon nonosuHe 1930-x rogos.

OHa No3BOASET JOMOJNHUTL UMEROLLMECS CBeAeHNS O GOPMUPOBAHUN HALMOHANbHOM
LUIKOAbl N306pa3nTeNbHOTO UCKYCCTBA B Y3b6ekncraHe, a Takxke 0 npoueccax, CBA3aHHbIX

C 3aKpenieHnemM rocrnoACTBa KOHCEPBATUBHOM KYNbTYPHOW MOANTUKM CTANNHCKOMW 3MOXM.
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©36ekcmaH Memnekemmik eHep mypaxadiel (TawikeHm, ©36ekcmaH,)

TawkeHTTeri 3aybiT-acxaHa fuMapaTtbiHaafbl ©36ekcTaH
eHep mypaxaibi (1934-1941)

byn makanasa ©36ekctaH MemMaekeTTik eHep MypaxkalbiHbiH, 1934 XbingaH 1941 xbinfa
JlefiH CO3blNFaH TapuXblHAaFbl EH a3 3epTTeNreH keseHaepaiH 6ipi KapacTblipblaazbl.

Byn kezeHae mypaxkali ©36ekcTaH eHep Mypaxkalibl (©36M) aen atangpl XkaHe TallKeHTTeri
3ayblT-acxaHa fMapaTbiHja opHanackaH. Makanasa ©36ekctaH MemnekeTTik eHep
My3eMiHiH, MypafaTbiHZa CaKTaafaH MypaFaT Ky>KaTTapblHaH OypbIH XapusnaHbaraH,

OCbl Ke3eHAEr KbI3METTI allUbIKTaUTbIH ManimeTTep H6epinreH. CoHpali-ak ©36ekcTaH
MemnekeTTik eHep My3eWiHiH GoToxaHackl MeH rpadukanbik KOpbIHAA cakTay bl

TypfaH MypafaTTblk GoTOMaTepransap MeH apxutekTypanblk rpaduka HerisiHae
3aybIT-acxaHa fMapaTbiHAafbl MypaXkai 3KCNO3MLMACbIHbIH BeNHeci KaiTa >kacanzbl.
Herisri Ha3ap 3aybiT-acxaHa fMMapaTbiH Mypakalifa 6epy XaffalninapbiHa, fMapaTTbiH,
COYNETTIK epeKLIeNiKTepPiHE XaHe Mypakal/blH, XXaHa XaFfAana o3 KbI3METIH Kanan
yMbIMacTbipFaHbiHa ayaapbinazbl. Anfaw pet 1938 Xbiabl yCbIHbIIFaH, Hipak >Xy3ere
acbipblIMaFaH Mypaxkain fumapaTbIHbIH, CbIPTKbl 6e3eHaipy >Kobackl XaHe cypeTLlinep
BukTop ViBaHOBWY neH Jlna IBaHOBHa YbuMUEBTep XacafaH 3ayblT-aCXaHaHbIH, OpTasbIK,
UMAVHAPIHAETT MypaXkaliZblH KepMe 3an4apbiHblH, 3CKM3i XapusanaHabl. 1935-1937 xbingapsl
Mypaxkaiza yMblIMAacTbIpblafaH KepMenepaiH TobIK Ti3iMi 6epinreH, coOHAan-aK ocbl
Xblngap 60vbl MypaxanablH Kenywwinepi Typasbl aknapat KeaTipiareH. Kapactsipbiabin
OTbIpfaH Ke3eHJeri K1bIH XafAanapFa kapaMmactaH MypakanzblH, 6enceHai xxaHe caTTi
KbI3MeTi Typasibl KOPbITbIHABI >Kacanadbl. Mypaxai akcnosunumsanapsl cakrana 6actaraH
OpbIHFa alHaNFaH KOHCTPYKTUBUCTIK COYNET TybIHAbICH! PETiHAE 3aybIT-acxaHa fMapaTbiHbIH,
e3iHe epeklue Ha3zap ayAapblnazbl. ©36ekcTaH eHep Mypaxalibl KCPO-4a KOHCTPYKTUBTI
fMapaTTa alblIFaH anfallkbl OHEP Mypakalibl eMec ne AereH cypak TyblHAakabl.

Tipek ce30ep: ©36ekcTaH MeMnekeTTiK eHep Mypaxkaiibl, ©36eKcTaH eHep Mypaxkawbl
(©36M), 3aybIT-acxaHa, KeHec eHepi, KOHCTPYKTUBM3M, IKCMO3ULMSA, KOPME.

Anreic. ABTOp ©36ekcTaH MemiekeTTik eHep MypakaliblHblH ©36eKCcTaH XasbIK-
kosngaHbanbl eHep 6eniMiHiH MeHrepywici Onbra FOpbeBHa YA0BEHKOFa aNfbICbiH
6ingipeai.

Alaliekces ywiH: OBUMHHMKOB, M. B. TalKeHTTeri 3ayblT-acxaHa fuMapaTbiHAaFbl
©36ekcTaH eHep Mypaxanbl (1934-1941) // Saryn. —2023. - T. 11. - N2 3. - 17-36 6.

- DOI: 10.59850/SARYN.3.11.2023.32.

Makana pegakumnafa PelLeH3nagaH KeniH XKapusanayra
TycTi: 10.07.2023 MakynaaHfaH: 28.07.2023 KabbingaHabl: 04.08.2023
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Uzbekistan Museum of Arts in the Building of the Tashkent
Factory-Kitchen (1934-1941)
Abstract This article focuses on one of the under-researched periods in the history of the State
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Museum of Arts of Uzbekistan, which lasted from 1934 to 1941. During this period,

the museum was named the Uzbekistan Museum of Arts and was located in the building
of the Tashkent factory-kitchen. The article provides previously unpublished

information from archival documents kept in the archive of the State Museum of Arts
of Uzbekistan, shedding light on the activities of the museum during this period.

The image of the museum’s exhibition in the factory-kitchen building is recreated

on the basis of archival photographic materials and architectural drawings

from collections of the State Museum of Arts of Uzbekistan. The main attention is paid
to the circumstances of the transfer of the factory-kitchen building to the museum,

the architectural features of the building, and activities managed by the museum

in the new conditions. For the first time, the project for the exterior design of the museum
building, proposed in 1938, but never implemented, as well as the sketch of the museum'’s
exhibition halls in the central cylinder of the factory-kitchen by the artists Viktor
Ufimtsev and Liya Ufimtseva, are published. A complete list of exhibitions, organized

by the museum within its walls in 1935-1937, is provided, as well as information

on the museum'’s attendance over these years. A conclusion is drawn about the active
and successful museum'’s activities during the period under review, despite difficult
conditions. Special attention is paid to the factory-kitchen building itself as a work

of constructivist architecture, which became home for the museum. The question

is raised whether the Uzbekistan Museum of Arts was the first art museum in the USSR
to open in a constructivist building.

Keywords: State Museum of Arts of Uzbekistan, Uzbekistan Museum of Arts, factory-
kitchen, soviet art, constructivism, exposition, exhibition.
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Abstract The global movement for the preservation, study and dissemination of Cultural
Heritage is directly connected with the cultural policy of the Republic of Uzbekistan,
which is confirmed by a number of relevant state documents. The fixation and study
of traditional music as the basic value of the Uzbek people are closely connected
with the activities of the Art Studies Institute of the Republic of Uzbekistan Sciences
Academy. The purpose of this article is to provide information about the Audio
Archive (Phonoteka) of this Institute, historical milestones of its creation, ways

of its preservation and further use.

In accordance with the specified purpose, the selected object is considered

in the historical and chronological aspect. The period of formation of the two main
collections of the Audio Archive is consistently covered — phonographic (1930-1940)
and tape recorder (late 1940s-1990).

The significance of the Audio Archive as a unique object of historical and cultural memory
and an important scientific and educational source was revealed. The former ways

of its preservation and introduction into science and practice are discussed. Information
is provided on the implementation of the project in 2015, within the framework of which
a set of 8 CDs with 69 of the most representative examples of genres and forms of Uzbek
music from a collection of tape recordings was created. A brief description of the content
of discs was given, and the significance of the project, which became the first step

in popularizing the Institute’s archival records in digital format, was indicated. The tasks
of preserving and further using the Audio Archive fund in the near future are outlined:
digitization of the entire audio fund, compilation of a digital catalog and databases.

This article includes historical facts about the formation of the Audio Archive

of the Art Studies Institute of and to a certain extent summarizes its materials.

Its practical significance lies in the dissemination of information about this audio archive,
attracting the attention of the scientific community and a wide audience to the Uzbek
musical heritage. The interest of specialists in the project of complete digitization

of the Audio Archive dictates the need for further study of this unique object.
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The global movement for the preservation, study and dissemination of Cultural Heritage
is reflected in the cultural policy of modern Uzbekistan, which is confirmed by a number
of relevant state documents [Resolution of the President of the Republic of Uzbekistan
"On Approval of the Concept of Further Development of National Culture in the Republic
of Uzbekistan” dated November 28, 2018 No. PP-4038; Decree of the President

of the Republic of Uzbekistan “On Measures to Further Enhance the Role and Importance
of the Sphere of Culture and Art in the Life of Society” dated May 26, 2020 No. UP-6000;
Decree of the President of the Republic of Uzbekistan “On Measures to Improve Archives
and Records Management in the Republic of Uzbekistan” dated September 20, 2019

No. UP-5834].

At the same time, it is a historical fact that the need to collect, study and preserve
Uzbek traditional music was realized in Uzbekistan already at the beginning of the 20th
century.

It was for this purpose that the Institute for the Study of Uzbek Folk and Classical
Music (now the Art Studies Institute of the Republic of Uzbekistan Sciences Academy)
was established in 1928 in Samarkand (which was the capital of Uzbekistan at that time,
from 1925 to 1932). The availability of the necessary technical conditions — “two manual
phonographs, electrical parlograph” [Mironov, p. 9], — the involvement of famous
singers and musicians, the work on recording their repertoire, which was carried out
by the first director of the Institute, ethnomusicologist Nikolay Mironov (1870-1952)
[Nikolay Nazarovich Mironov. Great Biographical Encyclopedia], led to the formation
of the Phonoteka’ of the Institute.

The subsequent supplementing of its funds has been continued and became wider
after transference of the Institute to Tashkent (in 1932). In due course two main collections
of recordings arranged on the base of the Institute were formed.

An early collection consists of the wax cylinders of Edison with recordings
of the 1930s-1940s. After N. N. Mironov research workers of the Institute, prominent
musicologists of Uzbekistan Elena E. Romanovskaya (1890-1947) [Muradova, 176, 179]
and llyas A. Akbarov (1909-2000)

[Kadyrov 125-1 26] took part 1 The name of the subdivision (Phonoteka)
. ! " of Unique Facility of the Institute is given
in forming the collection. in English in the approved version.
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Among rarities of the collection one can see the samples of performing art
of the masters of regions of Bukhara-Samarkand, Khorezm, Fergana-Tashkent,
and Karakalpakstan, and recordings of non-professional singers and musicians as well.

Audio recording has been carried out both during the expeditions and in the stationary
conditions of the Institute.

It is necessary particularly to mark that recording of samples of Bukhara, Khorezm,
Fergana-Tashkent magoms fell on the time when magoms were officially announced
ideologically alien court art. One can see that their fixation, even not in a whole form,
shows that it was a deliberate position of collectors with their understanding of the value
of this art and the necessity of its preservation.

This collection, despite the irretrievable loss of about 100 cylinders, has great historical
and cultural value and is the only one on such media not only in Uzbekistan, but also,
as far as is known, has no analogues in the audio archives of neighboring republics.

The relatively small number of phonograms of Uzbek music in the Berlin Phonogram
Archive [Ziegler, p. 324, 479] and the Pushkin House (St. Petersburg) [Pushkin State Museum
of Fine Arts in Moscow: 39, 47, 78, 89, 103, 105, 161] gives it even greater uniqueness.

The formation of the second, much more extensive, collection of tape recordings took
place in the late 1940s-1990s.

At the end of the 1940s — and the beginning of the 1990s a collection of magnetic
audio tapes of traditional musical heritage was formed. Approximately in 1947s—1949s,
the Institute disposed of stationary tape recorders, and the earliest recordings date back
to that period.

However, their overwhelming majority was collected in the ethnomusicological
expeditions of the Institute. The expeditions have assumed a systematic and successive
character, which should be considered as unquestionable service of their leader —

Dr., Prof. Fayzulla M. Karomatli (Karomatov) (1925-2014) [Dzhabborov, 160-165]. Thanks
to his initiatives the Institute has obtained necessary equipment — an expedition car,
portable tape recorders, microphones, magnetic tapes etc.

It widened considerably technical opportunities for recording and geography
of expeditions. They covered all regions of Uzbekistan and localities of compact staying
of the Uzbek diaspora in the contiguous republics Kazakhstan, Kyrgyzstan, Tajikistan
and Turkmenistan.

As a result the following kinds of music were recorded from professional bearers
of Uzbek musical heritage — regional versions of dastans, samples of Shashmakom
and local (Khorezm, Ferghana-Tashkent) magoms, bahshi kuy (tunes of bahshi) katta
ashula and other songs of all known genres and forms, pieces for various instruments.

Funds of the Institute’s Phonoteka were also replenished with folklore samples
including such rarities as songs performed during milking, calendar, family-ceremonial,
working songs, funeral weeping and keens.

At the same time the studio for audio recording of the Institute is renewed,
more perfect stationary tape recorders are purchased. Works on recording the samples
of traditional music of professional singers and instrumentalists are continued.

the Audio Archive of the Art Studies Institute of the Republic of Uzbekistan Sciences Academy ‘ 39 ‘
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Rerecording of field material on kilometer bobbins for further keeping and using
has been carried out there.

Thus the present Audio archive, established for a period of several decades,
represents a collection, which reflects all style and genre variety of Uzbek traditional
music. There are recordings of samples of Karakalpak, Tajik, Uygur, Russian oral-
professional and folklore music there as well.

It also includes a collection of gramophone and vinyl records of Uzbek music
produced by the Tashkent Factory named after Mullah Tuichi Tashmukhamedov.

Among them, there is a thematic series “From the Uzbek musical heritage”, released

in the 1980s, which was based on a part of archival audio recordings from the Phonoteka
with explanatory comments by Prof. Fayzulla M. Karomatli [Aitim, Doston, Makomlar:
Records of Expeditions of the Khamza Research Institute of Art Studies, 1956-1981;
Melodies of Dombra from Surkhan and Kashkadarya: Records of Expeditions

of the Khamza Research Institute of Art Studies, 1955-1984; Yallachi, Sozanda, Halfa:
Records of Expeditions of the Khamza Institute of Art Studies, 1950-1987; Rhythms

of Doira and Nagora: Records of Expeditions of the Khamza Research Institute of Art
Studies, 1950-1987].

In addition to such an educational and popularizing purpose, the Institute's
Audio archive has served for many years as an important source and an indispensable
tool for research and dissertations. It was collected primarily as audio material
for notation and study, which explains the insufficient technical quality of many field
recordings. Nevertheless, when transferred to notes, they provided accurate reproduction,
which was difficult to achieve with direct listening.

A lot of recordings, but far from being all, deciphered in the European staff notation,
have published in notation issues [Romanovskaya, 21-162; Romanovskaya, Akbarov,
1-149; Romanovskaya, 17-128; Mirza, 3-27; Romanovskaya, 3-31; Romanovskaya,
Akbarov, 1-93; Akbarov, 1950, 7-189; Akbarov, 4-54; Alimbayeva, Karomatov, Kozlovsky,
11-175; Kozlovsky, 15-76; Uspensky, 9-51; Alimbayeva, Karomatov, 9-127; Vyzgo,
Karomatov, 137-278; Karomatov, 1978, 15-142; Karomatov, 1985, 47-185], included
to a number of monographs and dozens articles. Such scientific implementation
and practical use of this source can be considered a written way of preserving it.

Another way available in the pre-digital era was re-recording. Thus, in the mid-1960s,
a number of the best-preserved phonograms were transferred to tape. With all
the inevitable technical flaws, this was the only way to save the cylinders and use
their information for subsequent auditions. The tapes were also re-recorded as new
cassettes arrived.

It is necessary to mark that preservation of the fund before the digital era has been
kept up by accessible technical measures. Thus, as early as in the middle of the 1960s
a small part of a phonographic collection was rerecorded. Selected cylinders were being
played on phonograph and simultaneously were being recorded on tape recorder.

In spite of all primordial sound shortcomings being carried out to the tape, it was
solely a real opportunity under existing conditions to keep phonographic recordings

‘ 40 ‘ Zulfiya Muradova Milestones of Establishment and Ways to Save
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and to use them for listening. As magnetic audio tapes became obsolete, their content
was transferred to new tapes.
The possibilities of digital technologies have identified a new, modern way
of preserving the Phonoteka as a self-sufficient object of cultural and historical memory.
In 2015, the Institute has accomplished a project with financial support
of the International Information and Networking Centre for Intangible Cultural Heritage
in the Asia-Pacific Region under the auspices of UNESCO (ICHCAP) of the Republic
of Korea. This project was carried out by the Department of Musical Art.
In its frames the set of 8 CDs consisting of 69 tracks with the samples from the collection
of magnetic audio tapes recordings was created (see figure 1). We saw our main task
in the maximum possible coverage of traditional genres and the selection of indicative
and the most technically successful samples.

Figure 1. CD set with samples of Uzbek
musical heritage from the Phonoteka
of Institute of Art Studies (photo made
by the author)

Based on this, the first disc (CD_1) includes samples of Uzbek song heritage from
different regions, including those that are not currently being performed?.

CD_2 introduces national string, wind and percussion instruments. Pieces performed
by the most famous musicians-virtuosos of Uzbekistan, which have been recorded
at different years by collectors of the Institute, give a vivid view of a character their
sounding and technical sources.

Samples of three following discs present respectively Bukhara (CD_3), Khorezm (CD_4),
Fergana-Tashkent (CD_5) schools of magom art of Uzbekistan?.

Three last discs acquaint with fragments
2 For more information about the content of this disc, of dastans of Surhandarya & Kashkadarya
arations. brosecdingt of the mermtionl congrece  (CD-6), Khorezm (CD_7), Karakalpakstan

of Culture and Art Workers, dedicated to the 125th (CD_8) and give a view of the local

anniversary of Temirbek Zhurgenov. Almaty: liariti d £ . tvl
Kazakh National Academy of Arts named after peculiarities and perrorming styles

T. K. Zhurgenov, 2023. Pp. 289-295. of this epic tradition.

3 More complete information about these discs, see: .
http://konservatoriya.az/Simpozium2023/Simpozium Content of the present anth0|ogy gives
2023-Toplu.pdf. Pp. 306-308. practically the whole picture of Uzbek
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musical heritage, and it led to its integral perception. The set has a booklet of scholar
commentaries with necessary data about folklore genres, traditional instruments,
magom and narrative art of Uzbekistan.

This project became the first step towards popularizing the Institute's archival
documents in digital format.

Thus, the importance of the project consists of the following: preservation
of traditional samples on contemporary digital media, forming a bank of data about
their genre belonging, duration, informants, producers of recording, time and place
of fixation. These data can be used in scholar and educational purposes, and a complete
set itself — in the capacity of musical-illustrational manuals.

Copies of the complete set were delivered to high educational institutions
of arts of Tashkent, Kazakh National Conservatory named after Kurmangazy, Novosibirsk
State Conservatory named after M. I. Glinka, Institute of music science of the University
of Vienna, to a number of scientific and cultural organizations in the Republic and abroad.
The recordings were also spread among participants of the International music festivals
Art of Magom [2018, Shahrisabz] and Art of Bahshi [2019, Termez].

The nearest perspective for preservation of the Fonoteka of the Institute of Art
Studies of the Academy of Sciences of the Republic of Uzbekistan will be a new project.
The specialists of the Phonogram Archive of the Austrian Academy of Sciences,
the Center for World Music (CWM) of the University of Hildesheim and the Head
office (VZG) of the Network of the libraries (GBV) in Géttingen will participate in it.

The maximum digitization of the Institute’'s audio fund in more advanced programs,
the compilation of an entire digital catalog and database that meet international
standards will be the main objectives of this project.

Its implementation will allow to keep Uzbek musical heritage for the future
generations, accustom a modern wide audience to it, attract home and foreign
specialist’s attention to further studying this distinctive artistic phenomenon.

‘ 42 ‘ Zulfiya Muradova Milestones of Establishment and Ways to Save
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Museen zu Berlin, 2006. — 962 p.
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3ynbdua Mypagosa

©36ekcmaH Pecnybaukacel folnbiM akademMusicbiHbiH ©OHepmaHy uHcmumymsi
(TawkeHm, ©36ekcmat)

©36ekcTaH Pecnybavkackl fblbiM akafgeMUACBIHbIH
©HepTaHy NHCTUTYTbIHbIH, ayaMOMypafaTbiH Kypy Ke3eHaepi
MeH cakKTay >onaapbl

MageHn MypaHbl caKTay, 3epTTey XaHe TapaTy XeHiHzeri )xahaHzblk Kko3fanbic ©36ekcTaH
PecnybankacbiHbIH MaeHN cascaThbl YLUiH ©3eKTi 60bin Tabbliagbl, o bipkatap THICTI
MEMNEKETTIK Ky>KaTTapMeH pacTasfaH. ©36eK XanKbIHbIH, HETI3ri KYHAbINbIFbl PeTiHAE
J9CTYPAI My3blKaHbl Xa3blN any xaHe 3epTTey ©36ekcTaH Pecnybamnkacs! FbinbiM
aKafeMUACbl OHepTaHy MHCTUTYTbIHbIH, KbI3METIMEH Thbifbl3 6afaHbICTbl. Ocbl VIHCTUTYTTBIH,
ayamomypafathbl (JblbbicxaHackl) Typanbl MaNiMETTEP, OHbIH, KaabinTacy ke3eHaepi, cakTay
XoHe ofjaH api NanganaHy >Koaaapbl OCbl MaKaiaHblH, MakcaTblH Kypazbl.

Ocbl MakcaTka CoMKecC TaHAasFaH HblCaH TapUXN-XPOHOIOTUANBIK acrnekTife KapacTblpblaagbl.
AyanoMypaFaTTblH, eKi HETi3ri XXMHaKTapbIHbIH, KaabiNTacy Ke3eHi AanekTi TypAe KaMTblaFaH —
doHorpaduansik (1930-1940) >xeHe MarHuTopoHapbiK(1940 >xbingapabiH coHbl — 1990 Xbin).

ABTOp Tapuxu-MaAeHV XXaATbIH Biperei HbiCaHbl XXKaHe MaHbl3/bl FblJIbIMU-TaHbIMAbIK
pecypc peTiHae ayAnoMypaFraTTbiH MaHbI3blbIFbIH KepceTei. OHbl CakTayAblH XX9He FblibIM
MeH Taxipubere eHrisyaiH 6ypbiHFbl Xonaapbl kepceTiareH. 2015 Xbinbl )xobaHbl icke
acblpy ascbiHAa MarHUTOMOH Xa3banapbl XXMHaFbIHaH ©36eK My3blKaCbIHbIH, XaHp1apbl
MeH dopManapbiHbiH 69 eH kepHekTi yarici 6ap ceriz CD XUbIHTbIFbI XKacanfaH Typasbl
aknapat KenTipiareH. 9p AUCKiHIH Ma3aMyHbIHa Kbickalla cunatraMa 6epinin, MHCTUTYTTbIH,
MypaFaTTblK >ka3banapbiH LMdpabik dopmaTTa TaHbIMan eTyAiH anfalKbl Kagambl 6oFaH
>K0baHbIH MaHi kepceTinreH. [bibbicxaHaHbl cakTay XoHe oAaH api nanjanaHy 6onawiafbl
6enrineHreH: Gykin ayamo kopabl LndpaaHabipy, SN1eKTPOHAbIK KaTaaor neH MaaiMeTTep
6a3acbiH Kypy.

byn makanaga ©3P FA OHepTaHy MHCTUTYTbIHbIH ayAVOMYpafaTbiHbIH (AblOblCXaHAaCbIHbIH)
Ka/ablMTacybl Typabl Tapuxu JepekTep KamTblabin, 6enrini gspexese ocbl ayAnNoXnHaK,
MaTepuangapbl XanrnbinadfaH. OHbIH NPaKTUKaIbIK MaHbI3AbUIbIFbl OCbl ayAMO MypaFaTt
Typanbl aKknapatTbl TapaTyAaH, fbl/IbIMU KOFaMAACTbIKTbIH, XaHe e36eK My3blKajblK,
MypacbIHa KeH, ayAUTOPUAHbIH Ha3apbiH ayAapyAaH Typaabl. JblibbicxaHaHbl TO/bIK
undpaaHabipy xobacbiHa MaMaHAaPAbIH, KbI3bIFYLLbIIbIFbI OCbl Biperei HblcaHAbl OfaH
9pi 3epTTey KaxXeTTiNirH TyAblpajbl.

Tipek ce30ep: ©36ek My3biKasblk Mypachl, AblbbiCXaHa, ayAno XXUHaKTama, LuppaaHabIpy,
xoba.

Anreic. KypMaHfasbl aTbiHAafbl Ka3ak yATTblK KOHCEPBATOPUACKIHA, Saryn >XypHaablHbIH,
peAakLmAcbiHa, peLeH3eHTTepre 3eniHAi ke3kapachl, Nanjanbl YCbIHbICTapbl, KEHECTEpPiHe
>K9He OH, MiKipaepi yLWiH pusawbibiFbIMAb! HingipemiH.

Aaliekces ywiH: MypanoBa, 3. A. ©36ekctaH Pecnybivkach! FblibiM akaZieMmUsCbiHbIH,
OHepTaHy MHCTUTYTbIHbIH ayAnOMypafaTbiH Kypy KeseHAepi MeH cakTay >kongapsbl // Saryn.
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3ynbdua Mypagosa

WHcmumym uckyccmeo3HaHus Akademuu Hayk Pecnybauku Y36ekucmaH
(TawkeHm, Y36ekucman)

JTanbl co3AaHUA U NyTU coxpaHeHusa ayamoapxmea NHcTUTyTa
ncKyccTBo3HaHMA AkageMmum Hayk Pecnybankm Y3bekucrtaH

O6LeMnpoBOoe ABVXKEHME MO COXPaHEHMIO, U3YUYEHWIO 1 PacnpPOCTPaHEHWIO KYNbTyPHOrO
HacneAns akTyanbHO AN KyJAbTYPHOW NOANTUKM Pecnybaunkm Y3bekncTtaH, YTo NoATBEPXKAEHO
PALOM COOTBETCTBYHOLLMX FOCYAAPCTBEHHbIX JOKYMEHTOB. Pukcaumsa u nsyyeHve
TPaAVNLMOHHON My3blK/ Kak 63a30BOW LIEHHOCTM Y36€KCKOro Hapoga TECHO CBA3aHbI

C JeATeNbHOCTbIO VIHCTUTYTa MCKYCCTBO3HaHWA AkageMumn Hayk Pecnybavkm Y3beknctaH.
CeseHus 06 ayanoapxmse (POHOTEKE) JAHHOTO MHCTUTYTA, MCTOPUYECKMX BEXaX

€ro CIOXEHM, NyTAX COXPaHEHNA U AaNbHENLLEro NCNoNb30BaHNA COCTaBUAN Lienb

JlaHHOW cTaTbM.

B cOOTBETCTBMM C yKa3aHHOW LieNbo M3bpaHHbI 06EKT PacCMOTPEH B MCTOPUKO-
XpOHOA0rMyeckoM acnekTe. [ocneaoBaTelbHO OXBaueH NEPUOS, CNOXKEHMNS ABYX OCHOBHbIX
KOMIEeKLUMI ayamoapxmBa — doHorpadmueckor (1930-1940 roael) n MarHUTOHOHHON
(koHew, 1940-x rr. no 1990 roa).

ABTOPOM PacKpbITO 3HAUEHWE ayAVMOaPXMBa KaK YHUKabHOTO 06beKTa MCTOPUKO-KY/IbTYPHOM
MamATV 1 BaXKHOTO Hay4YHO-06pa3oBaTelbHOTO pecypca. YkasaHbl MpexHue nyTv ero
COXpaHeHWs 1 BHeApeHWs B HayKy W NpakTuky. MpusegeHa uHopmaLms o peanmnsaumm
npoekTa B 2015 rogy, B pamMmkax KOTOporo 6b1 co3aaH KOMMIEKT 13 BOCbMW KOMMAKT-

ANCcKoB ¢ 69 Hanbosee nokasaTebHbIMW 06pasLaMm XXaHPOB 1 GOPM y36eKCKOWN My3bIKM

13 KONNEKLMIN MarHUTOPOHHbIX 3anvceld. [laHa KpaTkas xapakTepucTvka KOHTEHTa ANCKOB,
yKa3aHO 3HauyeHne NpoeKTa, CTaBLUEro NepBbIM LWAarom no nonyasapu3aLum apxmBHbIX
3anuncen MHCTUTYTa B LppoBOM popmaTe. HameueHbl MepcrnekTVBbl COXPaHEHWS

¥ AanbHelLLero Ncnoib3oBaHUs 3TOro ayAnodoHaa: ero nosHas ounppoBka, CocTaBneHne
3N1eKTPOHHOTO KaTanora v 6a3 faHHbIX.

HacToswas ctatba cogep>XuT nctopnyeckme daktel 0 GopMmpoBaHnn ayamoapxmea (GoHoTekm)
MHcTnTyTa nekycctBo3HaHus AH PY3 1 B onpegeneHHon cteneHmn ob6obLaet matepuanbl
3TOro ayanocobparmsa. Ee npaktnyeckas 3Ha4MMOCTb COCTOUT B PacnpOCTPaHeH
nHdopMaLMn O AaHHOM aysnoapx1Be, MPUBAeUYEHUN BHUMAHWA Hay4YHOro coobLyectsa

M LUMPOKOW ayANTOPMM K Y36eKCKOMY My3blKalbHOMY Hacnemnto. 3anHTepecoBaHHOCTb
CneumnanncToB B NpoekTe Nno noaHon oundpoBKe ayAroapxmnBa Bbi3biBaeT HEO6XOANMOCTb
JaNnbHeNLLIero n3yyeHuns 3Toro yHUKaabHoro obbekra.

Knroueseole cnoea: y3bekckoe My3bikanbHoe Hacneane, GOHOTEKa, ayANOKONNEKLMS,
oundpoBKa, NPOEKT.

BbnazodapHocmu. MpuHolly raybokyto 6aarogapHocTb Kazaxckon HaLMoHanbHOM
KOHcepBaTopun nMeHn KypMaHrasbl, pefakLuuv XXypHana Saryn, peLeHseHTam

3a BHMaTe/IbHOe OTHOLLEHWE, MoNe3Hble PeKOMeHZAALMK, KOHCYbTaLMn

Y MONIOXUTE IbHBIE OT3bIBbI.

Ana yumuposarus: MypazoBa, 3. A. OTanbl CO34aHMA 1 NyTU COXPaHEHNA ayaMoapXmBa
VIHCTMTYTa nckycctBo3HaHus Akagemun Hayk Pecnybavkm Y3bekuctaH // Saryn. — 2023.

-T.11.- N9 3.-C. 37-48. - DOI: 10.59850/SARYN.3.11.2023.23.

Cratbst noctynuna OpobpeHa nocne MpuHaATa
B pegakuuro: 03.03.2023 peLeH3npoBaHus: 27.03.2023 K ny6avkauuwm: 30.03.2023
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“Yapurai” Kazakh Folk Song in the Aspect
of Connecting with Creativity
of Sergei Rachmaninoff

Abstract The article is aimed at determining the reliability of the information available

on the Internet and in the Yapurai documentary film, shot by the Kazakhfilm Kazakh
State Television and Radio Broadcasting Company in 1992, that the great Russian
composer Sergei Rachmaninoff used in his last opus — Symphonic Dances — the melody
of the Yapurai Kazakh folk song in modern Kazakh musical practice, this striking example
of Kazakh folklore has occupied a special place and, due to its wide popularity

and frequent use as a source for adaptation, has acquired the status of a “symbol”

of Kazakh lyrical song. The song was first recorded by the famous musical ethnographer
Alexander Zatayevich and published in his musical and ethnographic collection

“1000 Songs of the Kazakh People” in 1925.

Study of archival materials and correspondence between Sergei Rachmaninoff

and Alexandr Zatayevich made it possible to verify that Alexandr Zatayevich, driven

by the idea of giving unique examples of Kazakh folklore “worldwide expansion”,

sent out his collection to the most famous musicians and cultural figures of his time.
Among them was S. Rachmaninoff who had friendly relations with him and a long-
term communication. The ethnographer's archival statements confirmed that the figure
of S. Rachmaninoff had to occupy the key place in solving the problem of the widest
dissemination of Kazakh folk songs. The musicological analysis undertaken in the article
of the musical texts of the Symphonic Dances and the Yapurai folk song recorded

by A. Zatayevich revealed the presence of common intonations in them. The study

of the ideological content of Rachmaninoff's last opus confirmed that the conscious
“reference” to Yapurai in the alto saxophone theme from the first part of the work is quite
real and corresponds to the general concept of the final work of the Russian composer.
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The topic of the article appeals to two seemingly distant artistic phenomena: the famous
Yapurai folk lyrical song which is rightfully called the lyrical song symbol of the Kazakh
people [Daulbayev] and to the work of Sergei Vasilyevich Rachmaninoff, the great
Russian composer, who, in in turn, is rightfully considered “the world symbol of Russian
music” [Commemorative coin of the Bank of Russia]. The connecting link between them
is the famous collector and researcher of Kazakh musical folklore Alexander Viktorovich
Zatayevich who has been in close friendly and creative contacts with Rachmaninoff
for a long time. This fact is proven by the correspondence of two musicians. Some Internet
sources also mention the fact that S. Rachmaninoff referred to the Yapurai song recorded
by Zatayevich as an intonation source in his famous work Symphonic Dances [Yu. Aravin;
Yapurai, Documentary], however there is no evidence to prove the authenticity of this
information. The purpose of this article is to rely on archival sources, epistolary heritage
and the results of musicological analysis of musical samples — the Yapurai song and
Rachmaninoff's Symphonic Dances — to answer the question of whether the Russian
composer could really use the musical material of the Kazakh folk song in his a symphonic
opus that concludes his creative path.

As you know, the Yapurai folk song was first recorded by the outstanding
ethnographer Alexander Viktorovich Zatayevich and published in his famous work
“1000 Songs of the Kazakh People” in two versions (No. 348 and No. 999) [Erzakovich,
pp. 182, 468]. A. Zatayevich recorded it under the title “I, Perim-Ai". This version
of the name is one of the variants of a typical Kazakh colloquial expression associated
with an appeal to higher powers, to God and expressing different shades of emotions
—surprise, delight, loss, prayer, etc. In everyday practice, this expression had numerous
synonymous pronunciation options: “apyr-ai”, “apyr-au”, “apyr-ai”, “oypyrym-ai”“,
“oypyrym-ai”, “yapyr-au”, “yapyrmau”, "yapyr-ai“, "yapyr-ai” etc.

The life story of the Yapurai song in Kazakh culture is amazing. We see its high activity
both in the performing tradition of the 20th century and in composer practice as well
as in the mass musical culture of the 20th-21st centuries. The performers of Yapurai were
famous Kazakh singers of their time — Isa Bayzakov (1900-1946), Kurmanbek Zhandarbekov
(1905-1973), Garifolla Kurmangaliyev (1909-1993), Rishat Abdullin (1916-1988), later
Ermek Serkebayev, Bekbolat Tleukhan, Omirkul Ainiyazov, Saken Maigaziyev, Shaba
Adenkulkyzy and many others. The song attracted the attention of many Kazakh composers
who used it as thematic material for their folklore arrangements and quotations in their
author's opuses of various genres. Among the composers who used it were B. Erzakovich,
M. Tulebayev, E. Rakhmadiyev, G. Zhubanova, Kh. Seitekov, A. Tolykpayev, B. Zhupashev,
K. Sadvakassov and others. In the sphere of modern mass culture, over the past decades
alone, more than 45 adaptations have been created based on Yapurai for various
performing groups including purely instrumental versions for a wide variety of instruments
as well as choral, ensemble, and vocal-instrumental versions. At the same time,
it is significant that most interpretations of the Yapurai song go back not to A. Zatayevich's
version, but to the recording of the song made by B. Erzakovich in 1932 from the famous
folk singer Tamti Ibragimova [Erzakovich, Song Culture of the Kazakh People, p. 95].

‘ 50 ‘ Gulnar Abdirakhman



No. 3. 2023 C\Sapyn
3 . =

—
e« % , NG
L) & 1 N
0 m"‘ o 1 5 o | i8]
1) 1 1] |t 1] m g & &
1) I 1] /7 ¥ 1 Y 7 1] Y 1J = - 1 -
[Y) Yy ! y r - Ty Y I
O« 1. . N
‘ﬂﬁ‘”gq A | ¥ 1 N A A N N
N IAY 1 1 IAY N 1T N X N
bl 7 17 1T & |B] 1 N
- & — & I []
o
N —

Example 1. Yapurai. Recorded by B. Erzakovich

The intonation profile of the version of Yapurai in B. Erzakovich's recording is,
in general, close to A. Zatayevich's recording No. 348, although there are differences
in the rhythmic plan of the recording:
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Example 2. No. 348. |, Perim-Ai. Recorded by A. Zatayevich

Within our study, the most interesting is the version of the song recorded by A. Zatayevich —
through whom S. Rachmaninoff could get familiarized with this unique example of Kazakh
folklore. As you know, in the first and second volumes of the 3-volume edition
“S. Rachmaninoff. Literary Heritage” [S. Rachmaninoff, Literary Heritage, V. 1; 2.] a total
of 27 letters from the composer to A. Zatayevich were published. The dates of the letters
suggest that the correspondence lasted for at least two decades: the first published letter
dated on November 2, 1896, the last one dated on January 4, 1914. Studying the contents
of the letters allows us not only to trace the content of the communication between
the two musicians but also to see the evolution of their relationship.

S. Rachmaninoff's first letter to A. Zatayevich, dated on November 2, 1896 [S. Rachmaninoff,
Literary Heritage, V. 1, p. 252]. This letter represents the composer's reaction to the manuscript
of two mazurkas by A. Zatayevich, which, according to the testimony of Zatayevich's
daughter Olga Alexandrovna, came to him during the first meeting that took place in 1895.
An excerpt from a conversation with the daughter of the great musician-ethnographer
is given by the author of the documentary story “Living Jewels” by I. Levitskaya: “... the next
day after the concert, the father came to Rachmaninoff's hotel and, while talking, quietly put
the mazurkas in the composer’s open suitcase” [Levitskaya, p. 43]. The content of the letter
clearly indicates that the initiator of the correspondence was Rachmaninoff, who wrote:

“I don't know your name and full name — | lost your business card. | don't know your address.
By the way, | also don't know what province Petrokov is in (I'll find out about that now). | seriously

“Yapurai” Kazakh Folk Song in the Aspect of Connecting with Creativity of Sergei Rachmaninoff ‘ 51 ‘
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doubt that this letter will reach you — but still | am writing and want to tell you that half an hour
ago | came across your two mazurkas, | played them and | liked them. You really have talent.
| would like to ask you, from time to time, to send me something of yours, or to give me, perhaps,
news about yourself, from which | would find out whether you continue your activities or not.
My advice to you is to continue. Send me a few things for piano or voice (romances) and maybe
we can arrange for them to be published; if not everything, then at least one thing.
Please, forgive me for intruding on you, bothering you, but, my God, | liked your things.
Sincerely, S. Rachmaninoff.”

The content of further correspondence between the musicians allows us to identify
two main leitmotifs of their communication. The first is associated with Rachmaninoff's
patronage of the publication of Zatayevich's several piano miniatures in the Jurgenson
publishing house, the second is with the persistent desire of the Russian composer
to stimulate Zatayevich’'s compositional activity. These two cross-cutting themes are
present in a number of letters but only one finds a logical conclusion: after eliminating
Rachmaninoff's detailed comments about Zatayevich’s mazurkas, the Jurgenson publishing
house publishes them (until 1915, Zatayevich published 4 opuses from Jurgenson in total).
The Russian composer’s repeated calls to engage in composition more systematically
were never implemented by Alexander Viktorovich, who in 1904 moved to Warsaw
and became closely involved in music-critical activities. During the Warsaw period,
he dedicated 23 printed materials to his friend Sergei Vasilievich including announcements
of Rachmaninoff's upcoming concerts in Warsaw, premieres of his new works, etc.
[Zatayevich, p. 28].

Judging by the contents of the letter dated on April 7, 1903, in which Rachmaninoff
makes excuses to Zatayevich due to a misunderstanding of his sincere intentions
to encourage Zatayevich to more serious studies in composition, there is some emotional
decline in the relationship between the two musicians, the letters are becoming less
frequent, and their content — more formal. Here is a fragment of the turning point April
letter:

“<...> | received your letter with joy and read it with pleasure and | want to thank you from
the bottom of my heart for your memory. The only thing | dislike is that part of your letter where
you quote excerpts from my letter to you about your latest works for piano, so it's not your letter
that | don't like but rather my own. | don’t remember the whole text and | don't remember cursing
you the way you write. Apparently, | didn't express myself as | wanted and thought, and because
of this | sat down to answer you immediately. What | didn't like most about your things is that,
in my opinion, they are somehow not finished, not refined and somehow not finalized in particular.
One might think that you wrote them hastily. This upset me most of all, since | knew that there
was no rush, since these three small things took almost a year and a half to write. Is it true that
| also didn't say a single "encouraging word” to you, as you write? This is wrong on my part,
and | hasten to apologize now. In these things, just like in your previous ones, | saw beautiful
and original passages for which one should not only encourage, but simply praise them.

‘ 52 ‘ Gulnar Abdirakhman
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| definitely found fault with the fact that these passages are either not connected clearly enough
with the previous one, or have an unreal cadenza, forgot to praise the beautiful middle and began
to criticize the unsuccessful finals. And in general, apparently, | didn't write at all what | wanted,

or you didn't understand at all what | wanted to explain to you, which is most clearly proven

by the fact that you decided to quit composing completely. Regarding this, | firmly and boldly
assert that this conclusion of yours is diametrically opposed to the conclusion that | wanted you

to achieve: that is, | wanted and proved to you that you need to adjust and finish your compositions
as much and as best as possible, in other words, in my opinion, you need to devote more time

to your compositions. You concluded, quite unexpectedly for me, that you need to stop composing
completely. | repeat that you decided this but not me! | am still very happy to receive your new
things and always asked you to send me more of them, but you decided not to send them to me
at all now.” [S. Rachmaninoff, Literary Heritage. V. 1, pp. 330-331].

Further, in only one letter dated on January 9, 1906 — Rachmaninoff touches
on the topic of writing, but everything is limited to the formal phrase “l was very glad
to receive a letter from you and to learn that you wrote something” [S. Rachmaninoff.
Literary Heritage. V. 1. p. 364]. In the remaining eight published letters, small in volume,
S. Rachmaninoff does not express interest in the work of A. Zatayevich. Their content
is centered around the concerts of the Russian composer, which took place not only
in Poland, where A. Zatayevich was by that time but also in other countries. After January
4, 1914, correspondence was interrupted.

While serving as head of the music department of the Warsaw Bulletin newspaper,
from 1904 to 1915, Zatayevich wrote and published 1,189 articles, notes and feuilletons
about music and musicians including numerous premieres of works. This made it possible
in a short time to establish close contacts with many outstanding creative personalities —
F. Chaliapin, L. Sobinov, A. Kastalsky, K. Igumnoyv, S. Taneyev, M. Balakirev, K. Stanislavsky,
V. Nemirovich-Danchenko and others. Being at the center of the artistic movements
of his time, he actually completely moved away from composition. In 1920, A. Zatayevich
moved to Orenburg, where an important page opened in his creative biography related
to the collection, recording and study of Kazakh musical folklore. He himself assessed
this stage as “... the most fruitful period of his musical activity”' “and that no musical
work ever seemed to him more important than the one that he became interested
in the last years [Zatayevich, p. 8].

Working at Kirnarkompros as a research assistant for recording folk songs,
he managed not only to organize work on recording folklore in Orenburg itself, that is,
without traveling to the regions, but also, thanks to his high human qualities and charm,
managed to win the love and respect of ordinary people who selflessly brought him
more and more respondents. The first collection “1000 Songs of the Kazakh People”
which became a big event, was published already in 1925. In the periodicals of that time,

many reviews, feedbacks and other editorial
' ' _ materials appeared in his support including
1 Glinka Central State Musical Museum, f.6, inv. .
No. 151 and 152. from M. Gorky, B. Assafiev, R. Rolland
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and others [Zatayevich]. His own creativity which S. Rachmaninoff was so worried about
in his letters, went into a new direction: Zatayevich became interested in the “artistic
and harmonization adaptation” of Kazakh folk songs, as he himself called this direction
of his activity. According to archival data, he started it already in 1920, as soon as the first
examples of Kazakh folk music became known to him. And judging by the pace, he liked
this work much more than composing his own plays: Rachmaninoff repeatedly reproached
him that in two years he wrote only three plays, while in one year Zatayevich created
50 folklore adaptations for piano. He was a pioneer in this field, and as a researcher
V. Dernova rightly wrote, "he single-handedly and for the first time in the history
of the Kazakh people had to resolve the most difficult problems of creating a polyphonic
texture for folk melodies” [Dernova, p. 99].
From archival materials it is known that Zatayevich insisted to the leadership
that all the advanced musical circles of the Composers’ Union had to get familiarized
with the “1000 Songs” collection. “... On March 17, 1925, A. Zatayevich compiled a list
of persons and periodicals for the Kazakhstan Study Society for the distribution
of the 1000 Songs” collection. The list included 50 recipients. Among them are
the largest Russian composers: S. V. Rachmaninoff, M. M. Ippolitov-lvanov,
N. Ya. Myaskovsky, R. M. GliYer, A. K. Glazunov; musical ethnographers — V. V. Paskhalov,
Ya.V. Prokhorov, S.L. Tolstoy; music scholars and critics — B. Assafiyev, S. A. Boguslavsky,
E. K. Rosenoy; artistic figures K. S. Stanislavsky, V. I. Nemirovich-Danchenko,
Gr. P. Lyubimoyv; foreign figures — Romain Rolland, E. Mlynarsky, G. Fitelberg and others."?
On November 16, 1927, he again applied to the Kazakhstan Study Society to issue him
an additional 10 copies of the “1000 Songs” collection for distribution to addresses.
This time the list of names included Maxim Gorky, Julien Tiersot, Sergei Prokofiev,
Igor Stravinsky, Maurice Ravel, Calvacoressi, Alfred Casella, Bela Bartok [Zatayevich, p. 249].
This information gives grounds to assert that S. Rachmaninoff became familiar
with the historical work of A. Zatayevich and had access to the notation of the Yapurai song
after 1925. But from the Yapurai documentary film produced in 1992 by the Kazakhfilm
Kazakh State Television and Radio Broadcasting Company based on archival materials
and eyewitness information, we learned that Sergei Vasilyevich who moved to New
York in 1918, sent a letter to A. Zatayevich stating the following "Dear friend, Alexander
Viktorovich! Thank you very much for the miniatures you've sent on Kazakh themes.
| used some of them with pleasure in my Symphonic Dances, especially the beautiful
Yapurai®. This letter is not in the 3-volume epistolary book by S. Rachmaninoff,
where the last letter, let me remind you, is dated on 1914. In her conversation
with journalist I. Levitskaya, Olga Aleksandrovna Zatayevich confirmed: “... not all
of Rachmaninoff's letters have survived. It turns out that the mother, for some unknown
reason, decided to destroy the father’s archive. Some things couldn’t be saved. In all
likelihood, part of Rachmaninoff's letters
also was destroyed” [Levitskaya, p. 43].
From the content of the excerpt from 3 P/ 09 o 054 10
the letter voiced in the film, it is obvious by the “Kazakhfilm" film studio, 1992.
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that Rachmaninoff became familiar with Yapurai not through the collection

“1000 Songs of the Kazakh People”, but through adaptations — “miniatures on Kazakh
themes”. Zatayevich began to create them actually, in parallel with the beginning

of folklore recordings, that is, from 1920. In this regard, researcher V. Dernova makes
the assumption: "It is possible that by making the first recordings and immediately,

or soon adapting them for piano, Zatayevich only sought to continue his composing
activity, which Rachmaninoff had blessed him with about a quarter of a century before”
[Dernova, p. 97]. Be that as it may, even before the release of “1000 Songs,” Zatayevich
created a fairly large number of adaptations but only some of them have survived

to this day. He dedicated all the songs from the series of adaptations published

by the folklorist to the folk musicians from whom he recorded these samples,

or to his musician friends. The archives contain information that the third series

of adaptations is “... musically the brightest of all... published”— A. Zatayevich dedicated
to S. Rachmaninoff who, in his opinion, could easily “give them worldwide expansion.*”
But Rachmaninoff's name was not mentioned in the title of the publication.

If we combine an excerpt from the letter in the documentary with this archival
statement by Zatayevich, a logical picture emerges that Rachmaninoff finally reached
the miniatures of his “dear friend” Alexander Viktorovich. But was the idea of “worldwide
expansion” of Kazakh musical folklore, expressed by A. Zatayevich, heard and accepted
by the great Russian composer and how realistic is the fact of using the Yapurai song
in Symphonic Dances, considering the fact that S. Rachmaninoff's New York letter
of 1918 before our days have not survived?

In our opinion, an analysis of the musical text of the work can lift the veil of this secret.
Closer attention should be paid to the theme of the alto saxophone in the middle section
of the first part of the work, at the moment when the colossal tension and pressure
that arose in the previous sound is replaced by a pastoral lyrical sound. Comparison
with notation A. Zatayevich demonstrates an obvious intonational connection between
the two themes. And, first of all, complete identity is revealed in the intonation "highlight”
of the Yapurai song — a characteristic downward movement along the sounds of the natural

dominant and then the tonic triads at the end of two successively developing musical
phrases. Such melodic moves, in general, are atypical for Kazakh folk songs but are found
in some cases in song samples of the Western Kazakhstan region.

Example 3. A. Zatayevich
“1000 Songs of the Kazakh
People”, No. 348

CKayoK Ha u.4

4 TsGAOR KazSSR. F. 693, Op. 1. D. 56. St. 4. pp. 74-77.
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Example 4. S. Rachmaninoff Symphonic Dances

One can recognize an ascending fourth leap followed by filling at the beginning
of the second musical phrase:

The commonality of the two themes is also manifested in the general rhythmic
dimension, progressive movement with a predominance of leaps no wider than a quarte,
and a wave-like melodic profile developing from the zone of the upper tonic to the lower.
But there is no reason to talk about quoting: despite the presence of common melodic
figures, the melody of the alto saxophone is a different theme, and very organic
and typical of Rachmaninoff's musical style as a whole. Being one of the foundations
of the thematic material of the first part, the saxophone theme receives intense
intonation, mode-harmonic and register development and leads to a bright culmination
in the strings. A picture of deep inner experience and emotional openness of feelings
is created. This expressive lyrical mini-culmination of the 1st movement is often associated
by musicologists with the image of the Motherland abandoned by Rachmaninoff and his
endless longing for it.

And yet, the description of the historical context undertaken above, testifying
to the close friendly ties of the two musicians as well as A. Zatayevich’s documented
intentions to show S. Rachmaninoff the beauty and richness of Kazakh song folklore
through a musical-ethnographic collection and his own adaptations of folk songs,
do not completely allow deny the connection of the theme from part 1 of Symphonic
Dances with the Yapurai song. Moreover, if we consider the ideological concept
of Rachmaninoff's last opus.

As most researchers note, S. Rachmaninoff's Symphonic Dances are distinguished
by their figurative and semantic complexity, ambiguity, and pronounced allusiveness
of the musical material [Lyakhovich, Kravtseva, Grachev, Fisk, Walsh]. Musicologist
A. Lyakhovich writes in this regard: “The works of the late period of Rachmaninoff's
work... are interpreted as a complex... symbolic structure-cipher, requiring conscious
hermeneutic decoding” [Lyakhovich, 26]. In relation to the Symphonic Dances, this property
is associated, among other things, with its final, “farewell” character, which determined
the appearance of thematicism in it, which was important for the composer in terms
of meaning throughout his entire creative career. That is why the musical line of the “Dances”
is woven from a large number of autoquotations, allusions, “references” to the author’s
and non-author’s material, most of which has already been “identified” by experts
in Rachmaninoff's work. This is the Dies Irae Medieval Gregorian Sequence; two Znamenny
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polyphony — “Lord is Blessed,” and “Blessed be the Name of Lord from Now on and Forever”;
theme of the First Symphony of S. Rachmaninoff himself [Kravtsev].

"The encrypted character” of "Dances” is another additional argument in favor
of the fact that the identified intonation matches, dispersed over two musical phrases
and refracting the “zest” of the Kazakh folk song through typical Rachmaninoff thematics,
is no accident. In our opinion, the alto saxophone theme is a consciously realized
“reference” by the composer to Yapurai in Zatayevich's recording, a tribute to his
“dear friend”. Acceptance of this fact allows us to put a positive “full stop” in the history
of friendly relations between two great contemporaries and confirm, through purely
musical means, their spiritual closeness and selflessness in serving their true life
purpose — music.
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l'ynHap ©6aipaxvaH

KypmarFasel ameiHOarsl Kasak yimmelk koHcepsamopuscsi (Aimamel, Kazakcmar)

«flnypan» ka3sak xanblk aHi Cepreri PaxmaHVHOB
WbIFapMalublibliFbiMeH 6alinaHbic acnekTiciHae

Makana 1992 xbinbl Kazak MemnekeTTik «Kasakduabm» Tenepagnoxabap tapatyLbl
KOMMaHuWAChI TycipreH «Anypai» gepekTi GuabMiHae xxaHe Fanamtop KeHicTiriHae 6ap
aKmnapaTTbiH, AYPbICTLIFbIH, Vbl OPbIC KOMMN03MTOpbl Cepreli PaxMaHUHOB ©3iHiH COHFbI
woirapmacbkl «CuMmdoHunanblik bunepae» KasaktapablH oH GONbKAOPbIHbIH, XKapKbIH
yArici «Anypaii» Kasipri KasakCTaHAblK My3blkablk ToXiprbeae epekiue OpbIH anagbl
>KAHE O3iHiH, KeH, TaHbIMaAbl/blFbIHA XXHE OHAeY Ke3i peTiHAe >XWi nainganaHblaybiHa
6alinaHbICTbl Ka3aK NMPUKabIK SHIHIH «CMMBOJIbI» MapTebeciHe ne 6oAbl. DHAI anfall
pet 6enrini My3bikanblk 3STHOrpad AnekcaHap 3ataeBuy xasfaH xaHe 1925 Xbinbl
«Ka3ak xankbiHbiH, 1000 aHi» aTTbl My3blKa/blK-3THOTPAPUANBIK SKMHAFbIHAA XapbIK,
KepreH.

C. PaxMaHunHOB neH A. 3aTaeBuY apacbliHAafbl MypaFaT MaTepuangapbl MeH xaT-
xabapnapzbl 3epzeney kasak GoabKAOPbIHbIH Biperei yarinepiH 6epy naescbiMeH
KO3fanfaH A. 3aTaeBWUTIH ©3 3aMaHblHbIH €H TaHbIMa My3blKaHTTapbl MEH M3AeHMET
KalrpaTkepsiepiHe e3 XWHafblH XibepreHiHe ko3 xeTki3ai. OnapabiH, apacbiHia

C. PaxmaHWHOB Ta 60/14bl, ON1 OHbIMEH JOCTbIK KapbIM-KaTblHACTa XaHe y3ak, xaT
anmacysa 6ongbl. ITHorpadTbiH, MypafaTTbik ce3sepi C. PaxMaHWHOBTbIH, GuUrypacsl
Ka3zak xa/blk dHAEPIH KeHiHEeH TapaTy MaceNeciH LellyAe MaHbI3Zbl OPbIH anybl TUIC
eKeHiH pactagbl. Makanasga «CumboHusanbik 6unep» xaHe A. 3aTaeBUUTIH Xa3zbacbiHAafbl
«fAnypai» xanblk dHAEPiHiH HOTasblK MATIHAEPIH My3blkaTaHy Tanzaybl onapAa ambl
WNHTOHaLMAHbIH, 601ybIH aHblkTagbl. C. PaXMaHWHOBTbIH, COHfFbI LWblFapMacbIHbIH, NAEANbIK
Ma3MyHbIH 3epTTey LbifapMaHbIH BipiHLLi 6eniriHaeri anbT cakcoPOH TakblpblObIHAAFbI
«finypaifa» caHasbl «Tycnangay» eTe HakTbl XXHe OpPbIC KOMMO3UTOPbIHbIH, KOPbITbIHAbI
LUbIFaPMacbIHbIH, XaMbl MafblHACbIHA COMKEC KeNETIHAIMH pacTazbl.

Tipek ce30ep: Cepreii PaxmaHVHOB, AnekcaHap 3aTaeBuy, Kasak, Xanblk aHi «fAnypait»,
«CuMbOoHMANbIK Brnep», «Kasak xankbiHbiH, 1000 aHi».

Aatiekces ywin: 96aipaxmaH I. b. «Anypai» Ka3ak xanblk aHi Ceprein PaxmaHWHOB
LWblFapMalUblabifbIMeH 6alinaHblc acnekTiciHge // Saryn. —2023. - T. 11. — N2 3.

—-49-62 6. — DOI: 10.59850/SARYN.3.11.2023.28.

Makana pegakumara PeuieH3magaH keliH XKapwsanayra
TycTi: 26.06.2023 MakynaaHfaH: 12.07.2023 KabbingaHabl: 18.07.2023
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l'ynbHap AbgpaxmaH
Kasaxckas HayuoHaieHas koHcepaamopusa umeHu Kypmaraasel (Anmamel, Kazaxcman)
Kasaxckaa HapogHas necHs «fnypaii» B acnekte CBA3u
¢ TBopuectBom Cepresa PaxmaHuHOBa
AHHOTauuA CraTbsa HaLeneHa Ha onpezeneHune JOCTOBEPHOCTM UMEOLLIECS Ha MpocTopax

ABTOp npouunTtan
1 opobpwn
OKOHYaTe/bHbI
BapuWaHT pyKonucu
u 3asBaseT

06 oTcyTCTBUM
KOHpAMKTa
MNHTEpPecoB.

VHTepHeTa 1 B fJOoKyMeHTasbHOM Puabme «Anypari», cHAToM B 1992 roay Kasaxckoi
rocyapcTBeHHON TesiepajnoBeLLaTebHOM KoMmnaHunen «Kaszaxduabm», nHpopmaLmum
O TOM, YTO BeIMKUIA pycckmin komnosutop Cepreit PaxMaHUMHOB UCMOJIb30Ba B CBOEM
nocnegHem onyce — «CMPOHNYECKUX TaHLLaX» — MEIOAMNIO Ka3aXxCKOW HapoHOM
necHu «fAnypai». B coBpeMeHHOI Ka3axcTaHCKOW My3blKalbHOW NpaKkTuKe 3ToT

ApKuii obpaseL, neceHHoro GosbKIOPa Ka3axos 3aHAN 0CObOe MeCTo 1 B CUay

CBOEVi LUMpoYaiiLLEen NONYAAPHOCTA N HaCTOro UCMOb30BaHUA B KaYecTBe NCTOUHMKA
Ans 06paboTkm Nprobpen CTaTyc «CMMBOIa» Ka3axCckon Anpuyeckon necHu. MecHs Gbina
BrepBble 3anMcaHa U3BECTHbIM My3blKalbHbIM 3THOrpadom AnekcaHAPOM 3aTaeBUYEM
1 onybankoBaHa B ero My3blkalbHO-3THOrpadpuueckom cbopHuke «1000 neceH
Ka3saxckoro Hapoga» B 1925 roay.

M3yyeHune apxmBHbIX MaTepunanos n nepenunckn mexgy C. PaxmMaHMHOBbIM

n A. 3aTaeBMUeM MNO3BOANAO YOeANTLCA B TOM, UTO A. 3aTaeBunY, ABUXKUMbIV naeen
JaTb YHVKaNbHbIM 0bpa3LamM Ka3axckoro Gponbkaopa «BCEMUPHOE pacnpoCTpaHeHme»,
pa3socnan cBov COOPHMK CaMbIM M3BECTHbIM My3blKaHTaM U AeATeNsM KyAbTypbl CBOErO
BpemeHu. B nx uncne 6bia 1 C. PaxMaHUHOB, KOTOPbIA COCTOAN C HAM B pY>KEeCKnX
CBSAI3aX W A/IMTENbHON Nepenuncke. ApXvBHbIE BblCKa3biBaHWA 3THOrpada NogTBEPAUN,
yto dpurypa C. PaxmaHnHOBa ZloN1KHa Oblna 3aHATL KIHOUYEBOE MECTO B peLIeHNn 3azaun
Mo WwMpoYaliLemMy pacnpocTpaHeHWto Ka3axcKnx HapoaHbIX neceH. MNpeanpuHATbIN

B CTaTbe My3blKOBEUECKNIA aHaNN3 HOTHbIX TeKCTOB «CUMGOHMYECKNX TaHLIeB»

M HapOZHOW NecHWN «Anypaii» B 3anncy A. 3aTaeBnYa BbIABUA HAMUME B HUX OBLLUX
WHTOHaUMR. ViccnepoBaHme e NAenHOro cofepskaHuns nocaesHero paxMaHMHOBCKOrO
ornyca NoATBEPAWIO, UTO CO3HATE/IbHbIN «HaMek» Ha «finypali» B Teme albTOBOro
cakcodOoHa 13 NepBoW YacTu NPOV3BEAEHUSA BMOIHE peaseH U COOTBETCTBYET ObLLeMY
3aMbIC/ly UTOFOBOTO MPOU3BEAEHNA PYCCKOro KOMMNO3UTOpPA.

Knroueseole cnoea: Cepreli PaxmaHWHOB, AnekcaHap 3aTaeBuuy, Ka3axckas HapozHas
necHa «fAnypan», «CuMpoHnyeckmne TaHLbl», «1000 neceH Ka3axckoro Hapoza».

Ana yumuposaHus: AbapaxmaH, I'. b. Kazaxckas HapogHas necHs «fnypaii» B acnekTte
cBA3M ¢ TBop4yectBOM Cepresa PaxmaHunHoBa // Saryn. —2023. - T. 11. = N2 3. - C. 49-62.
- DOI: 10.59850/SARYN.3.11.2023.28.
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" Boicwas wkona “Turan Film Academy” (Aamamei, Kazaxcmat)

PEKOHCprKLI,I/IFI NnamMmAaTu,
nan HoBble TeMbl B Ka3aXCKOM KUHO

AHHOTauuA

ABTOp npouunTtan
1 ofo6pwn
OKOHYaTe/bHbI
BapuWaHT pyKonucu
u 3asBaseT

06 oTcyTCTBUM
KOHOAMKTa
MNHTEpPecoB.

PeKoHCTpyKLMA NCTOPMYECKOW NaMATM Hapoda — OAHa U3 NPAMbIX 3a4a4 HaLMOHaAbHOTo
KnHematorpada. lMpowno 6onee TpuaLaTM NET C MOMEHTa obpeTeHms KasaxctaHom
He3aBMCMMOCTW, N B HalleM OTeYeCTBEHHOM KWHO CTasu NOABAATLCA GUAbMBI,

KOTOpble BCepbe3 Hayaan paccmaTpmBaTb BOMPOChI, CBA3aHHbIE C YyCTaHOBJEHVEM
COBETCKOW BNACTW: KaK 3TO MPOUCXOAWIO, YTO OHa NPUHecna Hallemy Hapoay. YeTbipe
TeMbl, KOTOpble ABAANNCEL KntoueBbiMU Ana 1920-1930-x rofoB — «packpenoLleHne
>KEHLLMHbI BocToka», MHAYCTpranmn3aLumsa, KoANeKTMBM3aLmMa 1 NOCAeA0BaBLUNIA 3a HAMM
rolofOMOp, — PaCCMaTPMBAOTCA B HOBbIX Ka3axCTaHCKMX GUIbMax NOCAEAHNX ABYX

NIEeT C TOUKWN 3peHus nocTToTanmTapmamMa. Peub nongeT o6 nrposbix GunbMax — «Tanak»
(2023) AaHunspa Canamarta, «Kaw» (2022) AicyntaHa CentoBa 1 «KaHbiw» (2022) EpnaHa
HypmyxambeToBa, rae, kak CKBO3b MPU3MY, BbICBEYEHO TO C/IOXKHOE BpeMs, KOTOpoe
MOBANANO Ha AasbHellee GOPMUPOBaHME Ka3axCkon Haumu. B cTaTbe ncnonb3yrotca
obLeHayUHble MeTOZbl, NCKYCCTBOBEAUECKOrO 1 CPaBHUTE/ILHOTO aHanau3a. 3HaunMMocCTb
JaHHOW paboTbl BUAMTCA B TOM, UTO B Ka3axCTaHCKOM KMHOBEAEHWMN JOBOIbHO PeAKo
BCTpeYaeTca cpaBHeHWe PUIbMOB COBETCKOTrO BPEMEHM W 3MOXN HE3aBUCUMOCTU

no BbllWeHa3BaHHbIM BOMNpocaM. B ctaTbe peluaetca npobiema HeOH6XOANMOCTN HOBOTO
noaxoja K Tem nAeonorm4yeckmm nocblam, KoTopble 6bIv B KWHO COBETCKOW 3MOXM,

HO He NpeofosieHbl A0 CUX Nop. HoBM3Ha nccneAoBaHMA 3aKNt04aeTca B 3TOM NOAXoJe,
a TakXe B TOM, YTO ANA NCKYCCTBOBEAYECKOrO aHan3a BbibpaHbl HOBble Ka3axCTaHCKme
bunbMbl, KOTOpble MO0 HEeAABHO BbILLIN Ha 3KpaHbl, Takmne kak «Kaww» nan «KaHbiw»,
6o ellle BOO6LLEe He BblM B NpokaTe, Kak KapTuHa «Tanak».

Kntodesoble cs108a: yCTaHOB/IEHNE COBETCKOW BAACTM, PacKperoLLeHne KeHLLNHBbI
BocToka, konnekTMBmM3aLma, HAYCTPUanmn3aLms, nctopmyeckas TpaBMa, KuHematorpad
KazaxcTaHa.

Ana yumuposanus: Abvkeesa, . O. PeKoHCTpyKLMA NaMATH, Uav HoBble TeMbl
B Ka3axckoMm KnHo // Saryn.—2023.-T. 11. - N2 3. - C. 63-75. - DOI: 10.59850/
SARYN.2.11.2023.14.
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B coBeTCKOM KMHO cyLecTBOBaN CNeLnduyecknii XaHp — «MCTOPUKO-PEBONIOLMOHHbIE
dunbMbI», N OH Bbl NOCBALLEH onpeaeneHHOMyY nepuoay ncropumn Cosetckoro Corosa —
YCTaHOB/IEHNIO COBETCKOW BaacT. PakTnyeckn ncropmyeckne dbuabmbl Obiiv 3aMeHeHbl
Ha UCTOPUKO-PEBONOLIMOHHbIE, MOTOMY UTO HOBOW BAACTN HbI0 HEBLIFOAHO, UTOObI
Hapogbl, Hacenatowme CCCP, cmoTpenn ¢puabMbl NPO CBOH MOANNHHYHO NCTOPUIO,
BbIXOZALLYHO Aaneko 3a npegensbl 1917 roga. A B 3TOM MCTOPUKO-PEBONOLMOHHOM
KMHO Oblav CBOW NAaeosoremMbl 1 CBou Taby, 0 YeM BbIIO HENb3s TOBOPUTL C SKPaHa.
Ecnn paccmatpuBath 3TOT TMN GUABMOB NO OTHOLWEHMIO K Ka3axcTany n CpegHen
A31n, KaK paHbLUe Ha3biBaaN HaLL PErMOH, TO 34eCb OblI0 HECKOIBKO crieunduyeckmx
TeMm:

*  «pacKkpenoLLeHne XeHLNHbl BocToka», B KOTOPYH BXOAMA Liebl KOMMAEKC
noBeAeHYeCckMX 1 MMPOBO33PEHYECKMX HOPM, NPOTUBOPEYALLNX HALMOHAAbHbIM
Tpaguumnam;

*  KOANeKTMBM3auwma, bopbba c YaCTHOW COBCTBEHHOCTbIO, packynaynBaHve baes,
KakK pe3ynbTaT — AXKYT;

« 6opbba C penurunent: 3anpeT Ha UCiaMm, 3aKpbITUe MeUeTen, yHUUTOXeHMe bres
n Mynn, B LeSIOM — 06pa3oBaHHbIX N0OAEN, CMeHa andasuta U T. 4.;

*  WHAYCTpManusauma CTpaHbl, BKArOYaroLwasa B ceba anektpudukaymio,
CTPOUTENBCTBO XeNe3Hblx gopor, abpurk 1 3aBOAOB, pa3BeaKy UCKOMAeMbIX,
CO3/jaHne CeNbCKUX U TOPOACKNX MHPPACTPYKTYP W T. A.

Jlonrne rofbl Mbl XWX C OLLyLLLEHVEM MPaBUIbHOCTM BCEX TUX MAE0N0reM

N YCTaHOBOK, HO MPW 3TOM B pacckaszax CTapLlero noKoaeHusa NCrnoABOab NPOHOCUANCH
Takune CN0Ba, Kak «axXyT» — ronogomop 1930-x rofoB, KOTOPbIM YHEC MPAKTUYECKM
MONIOBUHY Ka3aXCKOro HaceneHus, YacTHble UCTOPUM O TOM, KaK CTpaAanu XeHLLNHbI,
AeTuv, pacnajanncb CEMbW, FOAN HULLANN LN TEPANN MPaKTUYeCcKu BCe.

HactynneHue He3aBucMMOCTM B Havane 1990-x rogoB BCKONbIXHYA0 3TU TEMBb,

M MOSBUNOCH HECKONIbKO KapTUH, Takmx Kak «Cypxxeken — aHren cmeptin» (1991) lamupa
MaHabas o axyTe, «3amaHan» (1998) bonata LLlapnna o MaccoBom nepeceneHnmn Kas3axos
B Knutai, HO B LLeNOM TeMa yCTaHOBAEHMUA COBETCKOM BiacTu B KasaxctaHe He bbina
no-HacToswemMy oTpediekcMpoBaHa HaLMOHaAbHbIM KnHemMaTorpadpom. M BOT TONbKO
ceryac, Korga npowsio 6onblue TpUALATH NeT C MOMEHTa YCTaHOBAEHUA HE3aBUCMMOCTH,
3Ta TeMa HayMHaeT PacKpblBaTbCA B HALLEM KWHO.

«PackpenouweHve xxeHwmHbl Boctoka». Beaywmn cneunannct no LeHTpanbHom

A3nun 6putaHcknin nctopuk LUnpuH AknHep nuwet o6 3ToM npoLecce cregytoLlee:
«peonornyeckn KaMnaHMs No 3MaHCUMNALMW LLeHTPaNbHOA3MaTCKUX XKEHLLMH BbIpOC/a
N3 pyCcCKO-MapKCUCTCKOro GemMuHmn3Ma... Ha 1o 6biam Tpu rnaBHble NpuynHbl. Bo-nepsbix,
6bln MOANMHHBIN Y>XKac 1 OTBPaLLEeHNe OT COLMaNbHOM HECMPaBEANNBOCTU: ANA PYCCKUX
rnas obpatleHune ¢ LLeHTPaabHOa3MaTCKMMM XeHLLMHAaMK B TPaAULMOHHOM obLecTBe
Ka3as0Cb paBHOCUbHBIM pabcTBy. BO-BTOPBIX, CyLlecTBOBaN NOANTUYECKUI MMMepaTmB —
CO34aTb «CyppOraTHbI NposeTapuaTt», KOTOpbI HEOOXOAMMO BOB/IEYb B KNAaCCOBYH
60opbby, kK TOMY Xe 3Ta 6bopbba ABAANACE TAKXKE BOWHOW NPOTMB pennrnn. B-tpetbmx,
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6blna S3KOHOMMYECKaa HeOBXOANMOCTb B MPUBAEYEHUN XXEHLLMH B COLMANNCTUYECKOE
npowussoactBo» [Akiner, p. 268].
Mo3TOMy HeyAMBUTENbHO, UTO Camble NepBble GUAbMbI, CHATbIE B LieHTpanbHON
A3unu, npexae BCero BbIMOJHANN 3TN aruTaLMOHHO-NponaraHANCTCKME 3a4aun.
MNepBas y36ekckas urposas kapTnHa bbina cHATa B 1927 roay v Ha3biBanack «Btopas
XeHa» (pexxmccep M. lopoHuH). Ha3BaHme KapTWHbI TOBOPUT camo 3a cebs. duibm
Npu3bIBan K TOMY, YTOObl XXEHLUMHbI MOKUHYAN MYKAPW — XXEHCKYH MONOBMHY AOMa —
n obpenn ceobogy. B aToT Xe rog bbina noctaBneHa kapTuHa «Yagpa» (pexwuccep
M. ABepbax), arntnpytoLtas y36eKkckmx XeHLnH cbpocmTb NnapaHaxKy. AHanormyHas
KapTWHa Habtoganack BO BCex CTpaHax pervoHa. OfAHOTUMHbIN CHOXXET KoyeBan
13 0AHOro GuabMa B APYron: MoioAas AeByLuka yberaet n3 JoMa Myxa, 3a KOTOporo
ee BblJanN HaCUIbHO; NPUCOEANHAETCA K PEBOIFOLMOHHOMY ABUXKEHWNIO, HAaXOANT
NOAAEP>KKY Y CTapLUEro pycckoro «bparta» Uan «cecTpbl»; yesxaeT jganbwe B Poccuto
YUUTbCA M BO3BpaLLAeTcs KBannduuMpoBaHHbIM cneumannctoM. TakoBbl Bbliv Ka3axckume
NneHTbl: «Panxan» (1940, pexuccep M. JleBuH), «boTtaros» (1957, pexxuccep E. ApoH),
Kblprbi3ckue — «CantaHat» (1955, pexxuccep B. MpoHuH), «[leBywika TaHb-LLaHa»
(1960, pexwuccep A. OukunH), Tagxnkckas — «3ympag» (1962, pexxmccepbl A. Paxvmos,
A. [aBnacon), TypkmeHckasa — «ypcyH» (1940, pexxuccep E. MiBaHoB-bapkoB)
N MHOXECTBO Apyrux sieHT. OueBnAHO, UYTO TakoBa bblna naeonornyeckas ycTaHoBKa
coBeTCKOM BnacTu. MNepBbiMM ee peann3oBbiBaIM POCCUICKNE PEXMCCEPDI, MPUexaBLUne
B a3MaTCKMW PErmoH, NOoTOM NofobHble GUAbMbI CHUMaAM U MECTHbIE aBTOPbI.
3BecTHO, Kak MHOrO Tparenin NpuHeca KaMnaHus «XyaKym», OCyLL,eCTBASBLIAACA
B 1920-1930-e roapbl B coBeTckon CpegHent A3nm 1 HanpaBaeHHas Ha U3MEHEHMe cTaTyca
XEHLWMH. Beab 370 6bina He ToNbKO 6opbba ¢ HolweHMEM XnaXKaba, HO U C CEMENHbIMU
yCTOAMU 1 TpaaMLMaMn. [TO3TOMY OUYEBUAHO, YTO B KMHO 3MOXW HE3aBUCUMOCTU JO/KEH
6bl1 NOABUTLCA APYrOW B3rNA/, Ha 3TO ABJIEHNE.
Pexxuccep v cueHapucT dunbma «Tanak» (2023) annap Canamart kak 6bl nepeBopaynsaet
CTEepPeoTMMbl COBETCKUX MAEO0NOreM TOro BPEMEHMU:
¢ BMECTO NPU3bIBa «KEHLLMHA AOMKHA YUTU OT Hentobrumoro 6oraToro ctaporo Has
K Ntobrmomy b6aTtpaky nam peBONOLIMOHEPY» XeHa FaBHOMO repos yxoauT
oT 6eaHoro k boratomy;
s BMECTO NpU3bIBa «HET MHOTOXEHCTBY» 3/1MXa CTAHOBUTCA BTOPOW MW Aaxe
TpeTben xeHou borauya;
e BMECTO 3abUTON, MOYAZIMBON 1N CO BCEM COT/ALLAIOLLIENCS YXEHbl Mbl BUAUM,
Kak 3nmxa pyraet CapbiMcaka 3a TO, YTO TOT COrnacuica urpatb B CrekTakne
XKEHLLMHY, W, B KOHLLe KOHLIOB, OHa CTaHOBUTCA MHNLMATOPOM Pa3BOAa, a He ee MyX;
*  He >XeHLUMHa OCTaeTca ofHa C ABYMS AeTbMU Ha pyKax, a ee 6eAHbI My>X, KOTOPbI
CTpajaeT npexae Bcero oT TOro, YTo BTOPOW pebeHOoK eLle rpyAHOM U eMy HY>KHO
MaTepUHCKOe MONOKO;
¢ BMECTO NPWU3bIBOB NOAAEP>KMBaATb HOBYHO BaCTb B BUAE MOLINBA M3 KPAaCHOM TKaHW
3HaMeH W1 TPaHCMapaHTOB XXeHLLMHbI ay/a WbHT U3 Hee cebe A MHHbIe MaHTaNoHbl,
3a yTo B dMHane pacnaaymBaroTCA apecToM.
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KoHeuHo, 3aecb eCcTb MeCcTo U MPOHWK, U TPOTECKY, YTO CBOMCTBEHHO CTUAKO [laHnapa
Canamata, HO Mpu 3TOM B GUIbMe TOUYHO NepesaHbl Ka3axCKUii MeHTaIUTeT 1 Ka3axckue
XapakTepbl.

Kak 370 HM napajoKcanbHO, B Ka3aXCKOM KMHO OYeHb Masio APKO BbIPaXKeHHbIX
HauMOHaNbHbIX GUAbMOB B OTANYME OT KbIPrbi3CKOro namn ysbekckoro. JaHusap
Canamat OTHOCUTCA K TEM Ka3axoA3blYHbIM pexxuccepam, KOTopble U MULLYT, U AyMatoT
Mo-Ka3axcku, MO3TOMY ero KapTuHbI, a 3TO «Basoem ¢ oTuomM», «KuwkeHTan», «[epBas
xeHa CarblHTas», «Halw AoM», NPONUTaHbl Ka3axckMM KONOPUTOM.

Korga Mbl roBOpVM O HaLMOHaNbLHOM, UMEEM B BUAY HE TONbKO FOPTbl U KOCTHOMBI,

a YTO-TO OYeHb BaXXHOE B MEeHTaAnTeTe Hapoa, KOTOPOe BbipaXkaeTcsa vepes A3bIK, LYTKN,
MOZENN MOBeAeHNA, B3aMOOTHOLLEHMA Mexay atoabMun. [lannapy Canamarty yaaetca
nepeAaTtb HaLMOHaNbHbIA AyX Hapoaa. Yero ctont obpas Hesagauamsoro CapbiMcaka,
KOTOPOro BeAnkonenHo coirpan Epbonat Ankoxa! 1o 3Toro oH 06bIYHO Urpan 3104€e€B:
6oraTbi XXeHuUx 13 «YnboncbliH» AannbxaHa EpxxaHoBa, Myx-abbtosep 13 «bakbIT» Ackapa
Y3abaeBa. 34ecb Xe OH TakoW J0OpPAYOK, KOTOPbIN HUKOMY HE MOXET CKa3aTb «HeT».

Ero nerko obmaHyTb, 06CTaBUTL, 6pocnThb. OfHa 13 XXEHLUUH ayaa Tak U TOBOPUT eMy:

«/[la KOMY Thbl eLLie Hy>KeH, KPOMe CBOEeW >KeHbl». XOPOLLO CnpaBuiacb CO CBOEN PO/biO

n Ammpa Omap: AJoMa OHa cMenas, KpUYMT Ha My>a, a B CUTyau K, KOrjaa Hajo 3alimiwathb
cebs n BepHyTbcs K CapbiMcaky, oHa 6€3pOonoTHO MOUUT. V1 B LLeJIOM HacKO/bKO Becesbl
1 6e33ab0THbI IMLLa ayabYaH B Havane GuabMa, 1 Kak TparmyHo obopaumnmBaeTcsa UX XnU3Hb
K puHany.

«"Tanak”, UTO B NepeBoje C Ka3axcKkoro o3Havaet
“pa3Bog”, — He TONIbKO pacTop>KeHne bpayHbIX y3,

HO W NHOTOE BPeMs, He Wwaaslee ntogen (cm. puc. 1).

o710 BpemMA, KOTOpPOE USMEHUNO MHOIOBEKOBOM I AAAK

SKU3HEHHbIN yKnaj Kasaxckoro Hapoaa, UameHunno

€ro xapakrep v obLecTBeHHbIN cTpoi. Takxe Hbina R ,‘
HW3BEpPrHyTa BOAS U cuaa Hapoga!» — Hanucan JaHunap AL vl B A..,
Canamart B cmHoncuce K Gunbmy. S S M T

C nepBbIX Xe KagpoB G1abM Nopa>kaeT CBOEN
HaLMOHaNbHOM PakTypon — Kak 6yATO 6bl XXM3Hb 1 BbIT
Ka3axoB 6yKBasbHO BOCNpPOU3BeseHbl ¢ poTorpaduin
ABajLaTbiX rogoB ABaguatoro cronetva. Cnocobereyert
3TOMY U YepHo-6enas acteTmka Gpuabma, B KOTOPOM
NCKNFOYEHWe AenlaeTca TONbKO ANA OLHOrO LBeTa —
KpacHOro. 310 KpacHas TKaHb, KOTOPYHO NPUBO3AT B ayJl
6onbLUeBNKY, YUTOOBI €ro XXUTeNn Clumnan n3 Hee dnaru
n TpaHcnapaHTbl. Cpasy xoueTca OTMETUTb ornepaTtopa
EceHa AlTMyxameTa 1 XyAo>KHMKa-nocraHoBwmka Hypbonata XXanakosa, npogenasLumnx
Takyto dpuanrparHHyro paboty. He T0abKO CTUANCTMKA YepHO-6e/10ro, HO 1 BeNKONENHO
KOMMO3WULMOHHO BbICTPOEHHbIE Kajpbl, OTbe3/bl U Hae3/bl, NaHOPaMbl 3a4at0T GuabmMy
YANBUTENbHbBIN PUTM N KPACOTY.

Puc. 1. MNoctep k duabmy «Tanak»
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®uabM HauMHaAETCA CO CLEHbl MMMPOBU3MPOBAHHOIO TeaTpa, rae KOMCOMOAbLLbI

CTaBAT CLIEHKY O TOM, Kak 6ail yrHeTaeT MOIOAYHO XKEHLLMHY, @ MOTOM, Ha0b0opoT,

KaK >XeHLMHa nocTapLue, KOTOPYHO Urpaet rnaBHbid repon CapbiMcak, cTarmeaeTt

C MyJIbl YanMmy, YTobbl CLUMTL U3 Hee nuiaTbe. VIHTepecHas AeTanb: 3puUTenu, cuaaiimne
BOKPYT, Tak)Xe akTUBHO 0BCYy>XXAatoT MPonCxoasaLlee 4eACTBME, TO NPU3bIBAA XXEHLLNHY
6exxaTb OT Takoro 6as, T0, HA06OPOT, MY>KUMHbI MPK3bIBAFOT XXEHLLMH 3aMON4aTh

M T. 4. Bce 31O roBOpMT O TOM, UTO Ka3axckas >KeHLLMHa TOro BpeMeHW, 0CO6eHHO

B BO3pacTe, MOr/1a JOBOJIbHO CBOOOAHO BbICKa3blBaTb CBOE MHEHME B MPUCYTCTBUM
MY>XUMH.

WcTopus pa3Boja HaumHaeTca Kak KOMeAMs, @ MOTOM JpamMa CTaHOBUTCA Tpareanen,
KOrza B3pOC/ible JII0AM YXXe He MOTYT CNPaBUTbCA CO CNOXMUBLUENCS CUTyaLMen 1 B Aeno
BCTYMNatoT Te, KOro 0bbI4HO He HepyT B pacyeT. B faHHOM C/lyyae 3TO BOCbMUIETHAS A0Yb
CapbiMcaka 1 3aunxu — Ynna. Bugs, uto oTew, cier ¢ TemnepaTypom, OHa NoAHMMaEeTCA
Ha HeboNbLLIOW XONM 1 NpocnT Annaxa, YTobbl OH 3abpan y Hee COPOK NeT XM3HN
n nepegan nx otuy. CapbiMcak NpuxoaunT B cebs, a Yana, AoBOAbHasA, ynbibaeTcs —

OHa >e 3HaeT, moYemy OH 0Xua. Ho, kak roBopuTcs, 6esa He NPUXOANT OAHA. 3UMOM

Y HUX BaNNTCA C HOT eAMHCTBEHHAs KOPOBa — KOPMUAMLLA ANA TPYAHOTO 6paTuLLKW.

N oHa BHOBb 0bpaluaeTcsa K Annaxy C Npocbboi, Ha 3TOT pa3 OHa roToBa OTAaTb ABa roja

cBoeu xun3Hun. Korga B rHane npm cMepTn HaxoAaUTCa MaTb 31MxXa, eBOYKA CO Ce3aMm

BHOBb Ob6paLaeTcs K BeeBbilwHemy: «3abepu y MeHa ABajLaTh NeT U OTAAN UX MaMe», —

MpOCKT OHa. M Tbl MOHMMaellb, YTO 3TO BCe, YTO y Hee ecTb. Eciv bor ycabiwnt ee Monbby,

TO CaMOWV YNnbl He CTaHEeT, a 3HauuT, y ceMbW HeT ByayLuero, passe UYTo BbikapabkaeTcs

rpygHon 6patuwka. V1 1o Bpag an. Viaet 1924 rog. Bnepen — KonnekTMBm3aL s 1 roiog.
®dunbm «Tanak» MHTEPECEH He TONbKO CBOMM CLieHapueM, HO U YepHO-

6enon 3cTeTMKOM N306paXKeHNs, C KOTOPOW KOHTPACTUPYEeT KpacHbIW LBeT. Takoe

n3obpasnTenbHOe pelleHre npuaaeT GuibMy COBPEMEHHOE 3ByYaHWNe, HeCTyYalHO

MM 3anHTepecoBancsa bepanHckni knHodecTnaanb, rae, BO3MOXHO, KapTvHa byaeTt

nokasaHa B pespase 2024 roga. Ho rnaBHoe — TemaThKa, B KOTOPOM NO-HOBOMY

OCMbIC/IEHA TeMa «packpenoLeHna XeHLwmH Boctoka».

Konnexkrnsusauyma n ronogomop. Kak nucana Capa KamepoH, ronog ocrasancs
odpuumansHo HenpusHaHHbIM nocne 1930-x rogos [Cameron]. «BmecTo 310r0
COBETCKMe ra3eTbl perynspHo coobuanu, uto KasaxctaH “npeBpaTuics U3 arpapHoMu,
OTCTaNOWN CTPaHbl B MOLLHYO NPOMbILIEHHO-arpapHyto pecnybanky”» [Hoppwuc,

¢. 216-224]. Tonbko B koHLe 1980-x n Havane 1990-x yueHble «OTKPbIIN» FON0A4

N Hayann MOHMMaTb €ro y>acHble NOCNeACTBNSA, OCODEHHO NOTEPHD XXU3HEN

B NPOLLEHTHOM OTHOLLEeHMM K HaceneHnto KasaxcraHa, n To, kak oH ¢opmMupoBsan
Kazaxckyro CCP Ha gecAatunetuns. MNepBbini KPYMHbIA OTYET O AFOACKUX MOTEPAX

B Ka3saxctaHe B pe3synbTtate rosioga 1931-1933 rr. noasunca B 1989 rogy B coBeTcKOM
Hay4HOM XypHane «Bonpocbl nctopun», rae B ctatbe «KasaxcraHckas Tpareamna»
kaTacTpoda 6bl1a 0O4HO3HAYHO CBAi3aHa C CUCTEMOW CTa/IMHCKOW BAACTU U XKECTOKOCTAMMY,
coBepluaeMbiMK No npukasy pykosoautensa [Kosbibaes, M. K,; AbbiaxoxuH, X. b
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AngaxymaHnos, K. C., c. 28]. B cBoer paboTte «['onog, namaTb U NOAUTUKA
Ha NOCTCOBETCKOM MPOCTPAHCTBE: KOHTPACTHbIE OTFOIOCKM KOIEKTUBMU3ALNN
Ha YKpaunHe n B KaszaxctaHe» [>kenmc Puxtep nuweT: «3aMeTHO, Kak CUAbHO
OT/INYAIOTCA 3TW COObITUA B ABYX CTpaHax. B YkpanHe konnektmem3aums WMpoko
paccmaTpuBaeTcs Kak f[onogomMop — reHounganbHasa NoUTUKA, HaLeneHHas
Ha YKpamHCKMI Hapod. <..> B KazaxctaHe namATb O ronose HaMHOro MeHee 3aMeTHa
B 06LiecTBeHHOM cdhepe. <...> BMecTo 3TOro ronoa Bce yalle OnucbiBaeTca Kak Tpareauns
WY, BO3MOXHO, NPecTynaeHne, CoOBepLIeHHOe Ype3mMepHO yCepAHbIMU MECTHbIMMU
UnMHOBHUKamm» [Richter, p. 476-491].

B Ka3axCKOM KMHO MepBbIM MOAHAAN 3Ty TEMY, Kak YNOMMHANOCh Bbllle, pexunccep
Aamup MaHabau, noctasme B 1991 rogy dunbm «Cypxkeken — aHren cMeptu»
no pomany Cmaryna Enrobas «OgnHokas topTta». Ho B Havane 1990-x cuctema
npokarta y>e pa3Bannaacb n GuabM He NONYYMA JOMKHOIO Pe30HaHCa.

B 2020 rogy pexxumccep MapuHa KyHaposa 1 npogrocep EpHap MannkoB cHAnn
dunbm «lMnay BeMKOWN CTENU», KOTOPbIV Obl BbIABUHYT Ha MPeMUI0 «3010TOM r1obyc».
OfHaKo KapTWHa He Noay4mnacb Ha TOM >KelaeMOM XyJ0XXeCTBEHHOM YPOBHE, KOTOPOro
AOCTOVHa 3Ta TeMa. Tak, CtnBeH M. Hoppuc nocsatua ¢punbMy 60abLLYIO peLLeH3mIo
13-3a NOAHMMAEMOW TeMbI, HO TakXke 0603HauMA MPUUYUHBI ero Heygauun: «OaHaKko Guabm
“Mnayv BesvKon ctenn” B MOMbITKE OMNPeAeNTb Ka3axcKyr UAEHTUYHOCTb Yepes TpaBMy
CHAT cKopee Kak GMAbM YXacoB, YeM UCTOPUYECKOe NPOV3BEAEHNE: B HEM MPUCYTCTBYET
MHO>ECTBO KPOBaBbIX CLIEH, XXECTOKOCTb, KaHHMbann3m n npuspaku»' [Hoppuc, c. 220].

Cneaytolert KapTnHoOM o ronogomope ctan «Kaw» («bern») AincyntaHa Centosa,
npokaT KOTopou 6bln FPOMKO aHOHCMpOBaH Ha 1 aekabpa 2022 roga, n dunbm,
AENCTBUTENBHO, OUEHb XAanu (CM. puc. 2).

Co3patenam dpunbMa yaanocb nepeaatb TO CTPALLHOE OLLyLleHMe, KOTOpOe 13 yCT
B yCTa nepeaaBasocb
NOKONIEHNAMM HaLINX
npeAKoB O CTPaLIHOM
JoKyTe TpUaLaThbIX
rogos. OgHako 3putenu,
a, MOXeT ObIThb,
B HosibLLen cTeneHn
CMW poBonbHO
XONIO4HO NPUHANN
KapTuHy. KTo-TO
OXnzgan peanncTUYHbIn
bnabM, KTO-TO — NOUTUYECKOE MOCNaHNE,

Puc. 2. Moctepbl k duabmy «Katu»

1 OT pesakumm: TEKCT nocneHero B ab3aue

KOMY-TO xOTenocb nobosiblue pakros
N CTaTUCTUKMW.

AymaeTtcs, uto dunbm «Kaw» nepesgan
rnaBHOE — OLLyLLIeHWe TOro y>aca, KOTOpPbI
nepeXxxun Hall Hapog, Kaxzaas OTAeNbHO

npeAnoXeHVs LUTUPYeTCa B NepeBoge,
OCyLLLeCTBNIEHHOM peAakTopoMm Saryn.

OH He NAeHTUYeH C unuTaTon B KHure «Kasaxckoe
KMHO: Ky/sibTypHaa matpuua v TpeHabl. 2018-2023».

C aHrnoA3blYHbLIM OPUTMHAIOM MOXHO O3HAaKOMUTBCA
3peck: https://www.kinokultura.com/2023/79r-crying-
steppe.shtml.
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B3ATaA CeMb#, KaXAbl NHAMBWUA. Beab ronog He TONbKO YacTb HaLLEn NCTopun,
3TO Lienas Bexa, OrpoMHas Tpareaus, B pesysbtaTe KOTOPOW nornbna nonoBuHa
Ka3aXCKOro HaceneHus.

MpeacTaBuUTENN CTapLUero NOKOAEHMA C Y>KacoM roBOpuan o axyTe. [lonroe spems
3Ta Tema bbina 3anpetleHa. Ml Tonbko nocne TpuaLLaTh 1eT HE3aBUCUMOCTU Havann
nosABAATbCA GUABMbI Ha JaHHYHO TEMY; 3TO TOBOPUT O TOM, YTO MCUXONOTNYECKMIA bapbep
HaKOHeL, MPeoAOEeH.

Kak nepegatb ronog? Kak pacckasatb 3Ty CTPaLLHYHO UCTOpUIo? Yepes Mope Tpynos?
Yepes 1O, UTO MMen MecTo KaHHMbann3m? Yepes 6eckOHeYHbIN niay?

AncyntaH CenToB, Ha MOW B354, BbiIOpan NpaBuabHbIA METOA — Yepe3 PEKOHCTPYKLMHO
YyBCTBa CTPaxa. 3pUTeNto AOKHO BbITb CTPALLHO, accoummpya cebs ¢ repoem,

KOTOpPbIA AeACTBYET Ha 3KpaHe. A B puibMe Mbl BUAUM CTpax rnaBHoro repos Vcatas
(BenvkonenHas ponb EpkebynaHa [anbipbekoBa) 3a X13Hb CBOero bpatuwkun Annma,
KOTOPOro MOTYT BbIKPACTb U CbeCTb, MOTOMY YTO OH €LLe MaseHbKMI 1 6e33aLUNTHbIN.
Co6CTBEHHO, 3TO M €CTb MEePBUYHbIA YEeI0BEUYECKMNIA CTPAX, MOPOXKAAIOLLNN HEBEPOSATHbIE
YCUANA NO 3alLMTe CBOETO «AeTeHbILa».

Ayn obpeyeH, KaxAblil JeHb TaM YMUParOT 04K, a Vicatain cBo3uT B 06LLYyO AMYy
Tena. EMy 1 ele ogHOMY KpacHoapMeWuy nopyyarot oTBe3Th B ropos CapkaHa BaXKHOe
nocnaHve. OH Tankom bepeT ¢ cobor HpaTuLLKy, MOTOMY UTO CAbIWas, YTO B ropoje
NPVHUMALOT AeTel B AETAOM M Y HUX eCTb LWaHC CnacTucb OT ronoga. KaptnHa npo 3to
ornacHoe nyTeLlecTBMe MNo CTenu, B KOTOPOU 6poaaT atoan, 6aHanTbl, Ayxu. Guibm
npo 6e3ymune, yepes KOTOPOE NMPOXOAUT FONOAHbIN N OTHAABLLMIACA YeNOBEK, U MPO CUy
ero gyxa.

Kynbtyposor 3upa Haypbizbaii B cTatbe «“Kaww'”: Wwar K UCLLesIeHNIo» MULWET O TOM,
YTO KapTUHa HOCUT CKopee MUDUNUECKMI, HEXENWN PeanncTUUecKnin xapakTtep, 1 ABa
rNaBHbIX aHTaroHncTa — AimaH 1 Tene — 37O Ha caMoMm aese XKe3TbipHaK 1 O4HOr1a3bln
unknon Tobero3 [Haypbizbai]. Bcnea 3a TakmmMuy nepcoHaxkamu U KapTrHa NoAHUMAaEeTCA
Ha MUGONOrNYECKMIA YPOBEHB: FON0A — 3TO BPeMS, Koraa 310 60posnock ¢ 4o6pom.

B dunbme — notpscarowme aktepckme pabotbl: TonraHan Tanrat urpaet XXesTtbipHak
(B NepeBoOAe Ha PYCCKNIN «MeAHbIA HOTOTb») — XXEHCKUI 3710 AEMOHNYECKNIA NEPCOHAX
B Kazaxckour mudonormun. Ho nrpaet oHa He cTapyxy, a MONIOAYHO XEHLLMHY, KOTOpas
PbILLLET MO OpTaM B MOMUCKaX TOro, YeM Bbl NOXMBUTLCA. V1 3TO He eaa, a XepTBa,
KOTOPYHO HY>XHO OTAaTb Ha pacTep3aHune cMepTu. Mbl € yxkacoM Habtogaem 3a Tewm,

KaK ee >esIe3HbI KOroTb MbITAeTCA BCKPbITb CYHAYK, rAe NpAYeTca MaseHbknn Annm.
CoBepLueHHO GUANTPaHHO Cbirpan poab ogHornasoro Linknona OHgackiH becrkbacos.
Tene nan, npaBuabHee, Toberos — oAHOMNa3bli BENNKaH B THOPKCKOW MUdonormu,
KOTOPbI 3aroHAET repos B CBOE JIOrOBO-NeLLepy, UTOObl CbeCTb ero, HO repo ocaenaseT
uumknona v Bbibupaetcsa ns newepbl. TO0T 06pa3 — abCoNOTHOE 3/10, XUTPOE, HE NMetoLLee
HWKaKMX MOpanbHbIX OrpaHnYeHnii. Becb duabm — 310 npotnBocTosiHue McaTtas

n Toberoza.

KnHokputuk Jyxamune CatbibanaveBa nuwwet o dpunbme: «C TOUKM 3peHns
CHOXEeTa «IMHEeNHOCTb» MOBECTBOBaHNA B GuabMe pa3buBaetcs anns3ogamu,
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Mo KOTOPbIM HEBO3MOXHO MOHATb, PeasbHOCTb 3TO WK rasatounHauus. [lonrue,
MHOrAa BbIMaTblBaKOLLME CLEHbl MOrOHWN repoeB ApYr 3a APYroM, KOTOpble HEBO3MOXHO
TOYHO OTHECTW HU K peasbHOCTU, HN KO CHY, HarHeTaroT atMocdepy ncmxosa

M NOAYEPKNBAOT paspyLularoLlee BANAHNE roN04a Ha YesI0BEYECKYyHO NCUXUKY,

npw 3TOM He BNajas B Ype3MepHbI HaTypaansm» [Cateibananesa, c. 175].

3TO COCTOAAHME — TO /IN FaNtOLMHALNIA, TO N NCMX03a — BUPTYO3HO nepeaaeTt
paboTa onepaTtopa-nocrtaHoBLnka Asamata [ynatoBa. Kazanocb 6bl, cepas 3MMHe-
OCEHHAA CTenb, HO Kakas Bblpa3nTeNbHOCTb Kagpa! OH paboTaeT He TONbKO
C NnpeaMeTamMu, HO 1 co cTuxuamm, korga CosHue v JlyHa, a TouHee nx COCTOAHME,
CTAHOBATCA BaXXHbIM 3/1EMEHTOM AelcTBUs. Marnyeckas My3bika Akmapan 3bikaeBou
TakKe nepeAaeT HaCTPOEHMWeE, 3BYYaLLUMNA AyX TOFO CIOXKHOTO BPEMEHW.

B LesloM >Ke Mbl OTMeYaeM TOT MUCTUYECKWNI, Ha TPpaHn XOppPopa, NOAXOZ aBTOPOB
dunnbma «Kaww» K oTobpaxkeHnto TeMbl FON0A0MOPA, KOrAa BaXkHO Bbino nepeaatb yxac
NOAEN U CTpax 3a BAN3BKKX.

[pyron noaxoa K 3Ton TeMe uMeeT MecTo B Guabme
EpnaHa HypmyxambetoBa «KaHbiw» (2023). KapTtnHa
B 60/bLLEN CTENEeHN NMocBaLeHa AMYHOCTL KaHbllwa
CatnaeBa 1 ero Bk/i1agy B reosI0r1i0 1 pa3BesKy
nckomnaemblx, HO TaKXke GuabM pacckasbiBaeT
O KOJIeKTUBM3aL MU U ronogomope (CM. puc. 3).

Mbl BUAMM, Kak reonorn paboTatoT B CcTenu 1 BAPYT
HEOXWAAHHO K HUM NPUXOAUT rpynna obeccnaeHHbIx
nogen. B OCHOBHOM 3TO MONOAbIE MY>KUMHbI, KOTOPbIM W 7, pssovin
XBaTUO CUA MATW Mo cTenn 6e3 eabl 1 BoAbl. OHK yLIAn : '

13 CBOEro ayna, rae noceaunncs ronog. Vx npurotuna

reosoropaseefoyHas KOMaHaa, 4aB eay, NpUIoT 1 paboTy. WG 2
Ewe yepes Heckonbko AHen KaHbIWw Ha rpy30BuKe =
C HECKOJIbKUMUW CBOVIMW NOAPYYHbIMY OTNpPaBAAeTCA
B POAHOW ay/, rAe OHWU BUAAT CTPALUHYHO KapTUHY: NOAHas PuC. 3. Moctep K duAbMy «KaHbilw»
TULLIMHA, HUKTO He BbIXOAUT UX BCTpeYaTb, a B JOMax

TUXO fiexaT ymmpatoLme, obeccuneHHble ntoan. Bee Tmxo, 6e3 kpukoB 1 cnes, faxe 6e3
cnoB. V1 ata TMwrHa, 310 6€3ponoTHOe CMUPEHMe CTpallHee Bcero. Feonorn npuHUmaroT
pelLeHMe — cnacaTb TONbKO JeTel, MO3TOMY M3 KaXA0oro JoMa OHM 3abumpatoT elle

XXMBbIX pebaTuLlek, YTOObl MOTOM WX BbIXOAWTb. ITO TAXEN0e pelleHre, HO Bbibopa HeT.
OcTaBWNMCA B3POC/bIM OHW OCTaB/AAKOT HEMHOTO e/pbl.

IMeHHO Takne pacckasbl XOAUAM Cpeamn Hawmx babyliek v geayLuek, YTo ronos,
3abupan aynamu B CBOeK yxacatowen TuwmHe. Cnacamcb ouyeHb HeMHorue. CtaTucTmka
No KONNYECTBY XKepPTB ronoja o4YeHb pasHas. Tak, B TUTpax uabma «KaHbil» HanmcaHo,
YTO NO nepenuncun HaceneHnsa 1926 roga B cTpaHe NPOXMBaANO 4 MUNINOHA Ka3axos,
3a BpemsA ronogomopa nornbno 2,4 MUAIMOHa, TO eCTb 60bLLIE NONIOBUHbBI HACENEHNS.

KvHokputuk TynereH bantykeHoB B cTaTbe «Ka3axckoe KMHO He Ka3axckoe. Bce euue.
Vnn noyemy, HakoHeL, nosiBUAacb TeMa ronogomMopa» nuer: «fonog nepexxmsanm

aceT aoc MAKCUM

AHHA Al
EOKAH OPA3BAEBA SYECBAEB TOPBAHEB
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MHOIMe HapOAbl, HO HUTAE OH He Bbln CTONb OBWMpPEH 1 Tak rybuTeneH. <...> Mpuwno
BPEMS, HaKOHeLl, PacKpbITb TO, YTO BbINO CKPLITO. <...> Mbl He MOXeM bonbLue <...>
Aenatb BUA, UTO HNYEro He NPom3oLWwno. Ham Hy>XHa LMpokas obLecTBeHHasa ANCcKyccna
06 3TNX COBBITUAX 1N BBICBOBOXAEHME CTPAXOB U 6O BHYTPU TaK XKe, Kak aMepuKaHLbl
obcyxgann BOHy BO BbeTHame, utobbl npeogoneTb ee» [banTykeHoB, c. 78-79].

MamMATb O TOM BPEMEHU — Hall FPaXkAaHCKUA JOAT Nepes Npeskamu, nepes HapoLoM.
W takmne dunbmel, kak «Tanak», «Kaw», «KaHbIWw» 1 gpyrue, — BaXkKHble KMPRVYMKN
B Hallen obLuelr HauoHaAbHOM NamMATy.
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COHFbl HYCKACbIH
OKbIN KynTagbl
XaHe Myadenep
KaKTbIFbICbIHbIH,
SKOK eKeHAIriH
Manimaenai.

(Sapyn

l'ynbHapa Abukeesa

“Turan Film Academy” xorapel mekmebi (Anmamel, Kazakcmar)

Ka3ak kKMHOCbIHAafbl XXaHa TaKblpbINTap HeMece
OWAbl KauTa XKaHFbIPTY

XanbIKTblH, TAPUXN OMbIH KaliTa XXaHFbIPTY — YATTbIK, KWHOHbIH, TIKeen MiHAETTEePIHIH,
6ipi. KazakctaH Tayencisgik anraHHaH 6epi OTbI3 XblAZaH acTaM yakbIT ©TTi XaHe 6i34iH,
oTaHAbIK KMHoAa KeHec eKiMeTiHiH opHaybiHa 6ainaHbICTbl Macenenepsi 6anbinTol
kapacTblpa bactafaH dbunbmaep nanga 6ona 6actazbl: 6yn kanan 6onzbl, o Gi3ziH,
xankbiMbifa He akengi. 1920-1930 xbingapbiH Herisi 60abin TabblnaTbiH — «LUblfbiC
aneniH 6ocaty», UHAYCTPUANAHABIPY, VKbIMAACTLIPY XOHE OAaH KeMriHri allapLbliblK
TakbIpbINTapbl — OHAA COHFbI EKi XblNAaFbl XXaHa Ka3aKCTaHAbIK GuabMaepaiH,
NOCTTOTaINTapn3M Ke3Kapachl kapacTbipblaazbl. OHriMe JaHunsap CanamatrbiH,

«Tanak» (2023), AiicyntaH CeliitoBTbIH, «Kaww» (2022) >xaHe EpnaH HypmyxamMbeToBTbIH,
«KaHbIw» (2022) orbiH duabmaepi Typaabl 6o1MakK — OHAa NPU3Ma apKblibl Ka3ak,
YATbIHbIH, OZjaH dpi KaabINTacyblHa aCcep eTKeH KYpAeni yakbiTbl kepceTinreH. Makanaza
Kannbl FbIIbIMU SAICTEP, OHEPTAHY XXAHEe CanbICTbipMabl Tangay KoajaHblNazbl.

Byn >KyMbICTbIH, MaHbI3AblbIFbl XXOFapblja aTaafaH Macenenep 6oMbIHLLA Ka3aKCTaHAbIK,
KWHOTaHyZa KeHeC Aayipi MeH Tayenci3zik AsyipiHaeri GunbMaepai canbiCTblpy eTe
cupek KesgeceTiHairiHae kepiHesi. Makanaga keHec AayipiHzeri knHozaa 6onfaH, bipak,
OCbl yakbITKa AeliH XeHiJIMereH nAeonormsanblik xabapaamanapFa xaHa Tacin KaxeT
JlereH mMacenenep welwlinesi. 3epTTeyAiH XaHablfbl OCbl TOCINZAE, COHAAM-aK, eHepTaHy
Tanjaybl YLWiH XakbliHAa «Kaw» Hemece «KaHbIlw» CUAKTbI 3KpaHFa LWblKKaH Hemece
«Tanak» KapTMHaChl CUAKTLI MPoKaTTa b0/IMaFaH XaHa KasaKcTaHablk Guabmaep
TaHAaNfaHAbIFbIHAA XKaTbIP.

Tipek co30ep: KeHec ekimeTiH opHaty, LLbifbic aiengepiH bocaty, y>KbIMAACTLIPY,
WHAYCTPUANAHABIPY, Tapuxm apakart, KasakctaH kuHemaTtorpadbl.

Aatiekces ywiH: Abunkeesa, . O. Kazak KMHOCbIHAAFbI XaHa TakblpbiNTap Hemece
onabl KavTa xaHfblpTty // Saryn. —2023. - T. 11. - N2 3. - 63-75 6. - DOI: 10.59850/

SARYN.2.11.2023.14.

Makana pegakumafa PeueH3naaaH KeniH XKapwusanayra
TycTi: 08.06.2023 MakynaaHfaH: 30.06.2023 KabblngaHabl: 25.07.2023
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Gulnara Abikeyeva
Turan Film Academy Higher School (Almaty, Kazakhstan)

Reconstruction of Memory, or New Themes in Kazakh Cinema

Abstract People’s historical memory reconstruction is one of the direct tasks in national cinema.
It took more than thirty years for Kazakhstan to gain independence and films that appear
in our domestic cinema seriously began to consider issues related to the establishment
of Soviet power: how it happened, and what it brought to our people, good or bad.
Four themes that were key for the 1920s and 1930s — “emancipation of the woman

of the East”, collectivization, industrialization followed by Holodomor are viewed in new
Kazakh films of the last two years in postcolonial discourse. We will talk about the films
Talak (2023) by Daniyar Salamat, Kash (2022) by Aisultan Seitov and Kanysh (2022)

by Yerlan Nurmukhambetov, where the difficult time that influenced the further
formation of the Kazakh nation is highlighted as through a prism. The article uses
interdisciplinary methods, including art and comparative analysis. The significance

of this work is in the fact that in Kazakh film studies it is quite rare to compare films

of the Soviet era and the era of independence on the above-mentioned issues.

The article addresses the necessity of a new approach to the ideological messages
present in Soviet era cinema that have not been overcome to this day. The novelty

of the study lies in this approach, as well as in the selection of new Kazakhstani films
for art analysis, either recently released, such as Kash or Kanysh, or not released at all,
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OcobeHHocTK media-art-npoeKkToB
B NPaKTUKe Ka3aXCTaHCKOW
MY3blKaJlbHOWN CL,EHbI

AHHOTauusa DNeKTpPOHHasA My3blka, pa3BMBatoLLAACA BO BceM MuUpe yxxe bonee cta neT, B KazaxcrtaHe
dopmmpoBanacb NpenmyLLEeCTBEHHO B pamMKax MacCOBbIX XXaHPOB. [NepBble Anaxen
nosBUANCh B Kybax B mocneaHve gecatnnetna XX Beka, 3aTeM caMble NPOrpeccuBHble
M3 HWX CTaan 3KCMEePUMEHTMPOBATbL C Pa3INUYHbIMU My3blKalbHbIMWU KONNEKTUBAMMU,

B 2010-x oTkpblanchk techno-knybebl, cTany opraHM30BbIBaTLCS CNeLaan3vpoBaHHble
bectnBanm n MeManpoeKTbI.

B akasemMmnueckor My3bike OMbIT B3aUMOAENCTBUSA C 3EKTPOHHON MY3bIKOW

N 3NEKTPOHHbLIMM MY3bIKalbHbIMW MHCTPYMEHTaMM UMEET eANHUYHbIE MPOSBAEHNS.

B cTaTbe Ha MprMepe NpakTUYeckoro aBTOPCKOro OMbiTa PaccMaTpMBaKOTCs 0COBEHHOCTH
TakKUX MeANanpPOEKTOB, a TakXKe TEXHONOMMW YNPaBAEHUS UMK,

B Hauane paboTbl GopMyMpyeTCs OCHOBHOW KPYr NpobaeM, BKAKOUAOLWMA BOMPOChHI
XYZ,0XKXEeCTBEHHOW LleHHOCTM U cneundunkm media-art-npoekToB, BbIABUIaeTCs runotesa
0 KypaTope KaK LeHTpasbHON urype, HagenseMon JoNoAHUTENbHBIMU QYHKLUAMYU

B C/lyYae B3aMMOZENCTBMSA C My3bIKOW. [TpeacTaBaseTcs cyTb MEXANCLUNANHAPHOTO
noaxoga, afganTtvpytowias B AaHHOM Clyvae MeTOZAbl TakUX OTpacaelt 3HaHu,

Kak MCKYyCCTBO3HaHWE, MEHEXKMEHT, My3blKOBEAEHWNE, KyNbTYPONOrUs 1 Ap.
MocnesoBaTeNIbHOCTb BbINOAHEHWA NCCEL0BaHNA ONMPAETCH Ha METOL0/I0TUI0
BeAyLMX TEOPETMKOB NCTOPUM 1 UCKYCCTBA, B Uncae KoTopbix Mario Kosta, Fred

Forest, Oliver Grau. B ctatbe NprBOANUTCA aHaM3 KOHKPETHbIX media-art-npoekTos —
Ethnotronica (2022), My3bika OcyuiectBienns 41 — MO 41, MHKNFO3MBHbIV NPOEKT

¢ Drake Music Scotland (LWotnanans, 2021-2023). Bce Tpy npoekTa oCyLLLEeCTBAANNCD
6e3 rocy,apcTBEHHOro GUHAHCUPOBAHWSA, ABAANNCH Pe3yNbTaTOM PaboTbl HE3aBUCUMBIX
opraHv3auuii, npeanonarann koanabopaumm ¢ 31eKTPOHHbIMU My3blKaHTaMK

N COBPEMEHHbBIMUN TEXHONOTMAMM, BbININ peann3oBaHbl NOZ yNpaBieHMeM HOBOrO TUNa
MeHezXepa — KypaTopa, OTHOCATCA K Tuny media-art-npoekToBs, K 3KCNepUMeHTaIbHON
cpepe coBpeMeHHOM My3bikaibHOW KynbTypbl Ka3axcTaHa. B kauecTBe BbIBOAOB paboThbl
npegnaratoTcA CeMb OCHOBHbIX T€3MCOB, 0606LLAOLLNX pe3y/bTaTbl UCCAEA0BAHNA

1 0603HavaroLWNX AasbHenLwne nepcnekTyBbl.
ABTOp npouuntan

v 0Ao6pun Knrouessle cnosa: media-art-npoekt, Ethnotronica, MO 41, My3bikanbHas NHKIO3MS,

OKOHYaTe/bHbIi .
BapyaHT pyKoncn Drake Music Scotland, kypaTop, KypaTopcTso.

n 3aaBnaeT
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BeepeHume. B HacToALWwee Bpems HabatogaeTca KapAnHanbHOE U3MEHEHWE My3biKabHOW
KynbTypbl KasaxctaHa. OHa CTaHOBUTCA NPUHLMNMANBHO Pa3HOOBPa3HOM — C TOUKM
3peHusa CTUNEBBIX N XXaHPOBbIX MPOABAEHNI, Pa3HOW MacTabHOCTM CaMUX My3bIKaabHbIX
SABNIEHUIA N UX ayAUTOPUN, NMPUHAANEXXHOCTU PA3NINUYHBIM UHCTUTYLUAM, B PAY KOTOPbIX
BCE rpoMyYe 3aaBAAIOT O cebe He3aBUCUMbIe KONEKTUBDI. [py 3TOM OTMeuaeTcs pocTt
MHTEepeca K 3KCNepuMeHTaM, K HOBbIM TEXHONOTUAM, K HEOXMUAAHHbIM TBOPYECKMM
konnabopaumam [Jumaniyazoval.

Ewe osHa BaxHasa TEHAEHLMA — CTPEMIEHME YUEHbIX NHKOPMOPUPOBATh HayUHble
N Xy[0>XXEeCTBEHHbIE TEOPUN B MPAKTUUYECKNI OMbIT, B peasbHOe NPOCTPaHCTBO
COBPEMEHHOW KybTypbl. TakuM 06pa3om, psj My3blKOBEAOB CTaHOBATCA
NPaKTUKYHOLLUMWN apT-MeHeaXepamu, MPoAtocepamMm, pexnccepamu. BanatenbHolie
N yCreLlHble NPOeKTbl Peanm3yroT CErofHs, K NpuMepy, My3blikoBeabl KasaxctaHa
P. Hyptaza, [. baxturannesa, M. KypmaHranvesa, A. barbek. Hactoswwas paboTa Takxe
ABAETCS Pe3yAbTaTOM HayuyHOMW pedaeKcUn Ha OCHOBE JIMUYHOTO OMbITa, @ UMEHHO
NpoeKTOB nocneaHux Apyx net: Ethnotronica (2022), My3bika OcywectBneHns 41 —
MO 41, nHknro3mBHbIM NpoekT ¢ Drake Music Scotland (WoTtnarams, 2021-2023).

Kaxkabln n3 Tpex NpoeKTOB ABASETCA SKCMEPUMEHTANbHbIM U MOXET ObITb OTHECEH
K kaTeropuun media-art-npoekta. OfHaKo TyT HEOHXOAMMO ONPEeAENNTLCSA C KIHOUEBbLIM
MOHATMEM, UTO Takoe MeamanckycctBo (media art). Camoe npocToe onpegeneHve
npeanosaraeT Noj AaHHbIM TEPMUHOM TBOPYECTBO, CO3aBaeMoe C MOMOLLIbHO
LNPPOBBLIX TEXHONOTMA. ITO JOCTAaTOUHO pesieBaHTHOE OnpejesneHne, NojpasymMeBatoLLee
BK/IFOUYEHME KakK NMPOCTENLLNX 31eMEHTOB CBETOBOIO LLIOY UM KOMMbIOTEPHOW 06paboTky,
TakK W TEXHWYECKM M KOHLLENTYaNbHO CI0XKHbIX MPUMepPOB ncnonb3osaHua digital art,
HenpoceTn, UMMEPCUBHbIX MHCTaNNALNIA, cCayHA-apTa U Tak Aanee.

OtaenbHble nccnegoBaTen OTHOCAT UCTOKM media-art-NpoeKkToB K ABMXKYLLMMCA
doTorpadpuam XIX Beka, B My3blke Xe UCTOpUSA NOAOOHbIX 3KCNEPUMEHTOB BOCXOANT
K NereHgapHOMy MexayHapoAHOMY TeueHuto Fluxus, koTopoe popmurpoBanoch
Moz HEMOCPEACTBEHHbBIM BAVSHMEM MYy3bikU U naen [koHa Kengxka [MeHbLINKOB].
O6wmin 3HaMeHaTenb pa3HoObpa3HbIX BUAOB media art — 3To ncnosib3oBaHve LMGPOBbIX
TexHonorun. B media art meHsieTcs cTpykTypa, dopMa 1 cogepkaHne COBPEMEHHOM
My3bIkK. MeHseTca v Npu 3ToM cneunduka ynpaBaeHns NPOEKTOM, ero MeHeAXMeHTa?
Kak oLeHnBaeTcs acTeTveckas 1 XyA0XKeCTBEHHas LIeHHOCTb My3blKM B TakuX
npoekTax? Kakne xapakTepuCcTMKn KasaxcTaHckux media-art-npoekToB Mbl MOXeM
0603HaunTL? OTINYaeTCA AN Ka3axCTaHCKOe MeANanCcKyCccTBO OT MeXAYHapOAHbIX
aHanoros? LLnpouanwnin Kpyr BOMPOCOB, OCTPOAKTyasbHbIX B CBA3W CO CTPEMUTENBHBIM
pa3BUTMEM COBPEMEHHOW My3blKaabHOW cueHbl Ka3axcTaHa, CTaHOBUTCA MOBOAOM ANSA
AVCKYCCUIN Ha MONIOAEXHbIX HE3aBMCMMbIX MIOLLAAKAX U MeXAYHapOAHbIX GpecTnBansx:
LleHTp coBpemeHHOW KynbTypbl «LlennHHbi» 1 Batyr Lab (Anmatbi, KasaxcraH), Mixtur
Festival (bapcenoHa, Vicnanus), Internationale Ferienkurse fir Neue Musik (JapmwTaar,
lepmanua) n T. 4. Kak npaBuno, media-art-npoekTbl CTAHOBATCA Pe3yAbTaToM
KONINEKTUBHOM PaboThbl, @ OpraHn3aTop UM MeHeaXep Takoro NpoekTa NpesBpaLLaeTcs
B KypaTtopa. «HoBoe» 1CKyCcCTBO 3aKOHOMEPHO MpeAnoiaraeT «HOBbIV» MEHEAXMEHT.
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MeTtoabl. YunTbiBas NpesMeTHO-00beKTHY0 061acTb UCCIeA0BaHNSA B AaHHON CTaTbe,
aBTOPOM 3aKOHOMEPHO MPUMEHAETCH MEXANCLMUMANHAPHBIA METOJ, HEO6X0AMMOCTb
KOTOpPOro obycnoBaeHa NOAXOAOM K MEXANCLUUMIMHAPHOCTN KakK BbISBJAEHUHO HOBbIX
obnacter 3HaHWS, He UCcaeayeMblx CyLLECTBYHOLWMMM HayYHbIMUW AUCUUNAMHaMK [Jbicak].
B pamkax MexaucumnanHapHoro noaxoza asantupoBaHbl METOAb! TaKMX OTpac/iein
3HaHWSA, KaK UCKYCCTBO3HAHWE, MEHEAXKMEHT, MYy3bIKOBEAEHWNE, KyNbTYPONOTUsA U Ap.
MpPUOPUTETHLIMWN ABASKOTCA METOZAbI, OCHOBaHHbIE HAa AMMNPUYECKOM MOAXOAE, TaKne
Kak HabatoeHNe, SKCNEPUMEHT, CPaBHEHWE, ONMUCAHNE U U3MEPEHME, UTParOLLE BaXKHENLLYHO
POb. 3TV METOZAbl MO3BOUAN CTPYKTYPUPOBATb N aHaIM3nPOBaTb 06 BEMHBIN Habop
JaHHbIX, MONYYEHHBIX B XOAE NMPaKTUUYeCcKon AeaTenbHOCTW. B faHHOM paboTe akTyannsmpoBaHsl
TaKk>Xe MHCTPYMEHTbI pacLUMPEeHHOro aHaamn3a ciydaes (case study), KoTopble yCreLwHo
NpUMeHArTCSA B chepe 0bpa3oBaTesibHbIX TEXHOOTUIA U UCTOPUYECKUX UCCAeA0BaHUI
M Hauy4yLWwmM 0bpa3omM COOTBETCTBYHOT TEMATUKE M 3afja4aM AaHHOTO UCCNe0BaHMS.
HeobxoaMMO yumnTbiBaTh, YTO TUMONOTMS XaHPOB N GOPM MeAManckyccTea
MEHSAETCS NMOUTK eXKeHEBHO, TakK KaK 3TO Ype3BblYaiHO TMOPUAHbIA B TEXHUUYECKOM
N MEeTOA0N0TMUYECKOM OTHOLLEHUAX BUA UCKYCCTBA, MHTEHCUMBHO Pa3BMBAIOLLMIACA BMECTE
C 3BONIOLIMEN TeXHONOMMIA. [103TOMY Nocies0BaTeIbHOCTb BbINMONHEHWS UCCNe40BaHS
ONUPaeTCs Ha METOAO0/IOTUIO BeAyLLNX TEOPETUKOB UCTOPUN U UCKYCCTBA, B UNCIE KOTOPbIX
Mario Kosta, Fred Forest, Oliver Grau. OTmeTuMm, uto nocnegHui, Onnsep pay, He NPocTo
nccnegosatens media art ¢ BAMATENbHBIMU N aBTOPUTETHBIMWU paboTamMu, HO 1 aBTopP
cneumanm3npoBaHHbIX y4ebHbIX NAaHOB MO AaHHOMY HanpasaeHuto [Grau, 2003, 2007].

Pesynbratbl. CyllecTByeT 3HaunTeIbHOE KOIMYECTBO decTmBaien, TBOPUYECKUNX
nabopatopuii 1 pa3nnyHbix media-art-LeHTPoB, 6a3 AaHHbIX, CreLmanbHbIX Kabeap

M Aaxke MHCTUTYTOB No Bcemy mupy. Cyaa no aaHHbim Archive of Digital Arts, B mupe
6onee 600 pecTmBanen, Tak UM MHAYE CBA3AHHbIX C HOBbIMWU Meauna. BaXkHO OTMeTUTb,
YTO MMeHHO media art HaxoAWT NOAAEPKKY Y MeL,eHaTOB N CMOHCOPOB, ANCKYCCUM

0 media-art-npoekTax BbI3bIBatOT MHTEPEC HAaYUHbIX W MAHLEBbIX XXYPHaNOB, OHU
o0b6s3aTeNbHO MPUCYTCTBYHOT Ha CaMbIX MPOrPeccrBHbIX Maowaakax. bonee Toro,
[0CTaTOYHO MHOTO NPUMepPOB NepepactaHns media art B Gu3Hec, NpUMEPOB YCMNeLIHOW
¥ B3aVMMOBBITOAHOM KoanabopaLumm mexay aptuctamu u tech-komnanuamm (Hanpvmep,
kericbl Samsung Electronics, Topru no media art aykumoHHoro gom Phillips).

B HacTofLLLee Bpems Mbl HE MPOCTO MeeM AeNI0 C XYA0XKeCTBEHHO-TEOPETUYECKNUMMU
NPOABAEHMAMMW, NPUHAAAEXALLUMMWN SMOXE rOCNOACTBa KOMMbIOTEPHbIX TEXHONOTUN,
MYNbTUMEAMHbIX NAaTGOPM, rnobanbHbIX CeTEN N MeANNHO-TPaHCANPYEMOM
(MCKyCCTBEHHOW) peanbHOCTW, YTO CaMo MO cebe MHTPUTyroLLEe MHTePECHO.

MbI CTONKHY/IMCb C HEOBXOAMMOCTBIO MHbIX OPraHN3aLMOHHbBIX PELLEHWUIA, APYroro
TUNa apT-MeHegKepa. Ha npakTuke poxaeHHas runotesa NoATBEPXKAAET,

yTO B ycnoBuax media art He4OCTaTOUYHO ObITb MEHEAXKEPOM UAN PYKOBOAUTENEM
npoekTa. Bbl BbIHY>AeHbl 6paTbh Ha cebsa dyHKLUMN KypaTopa. M 3TO Kak MUHUMYM.
Apyro GyHKUMOHaN, nHas MoAenb MeHeaXepa, KoTopas yxxe paboTaeT B BM3yasbHbIX
BMAAX UCKYCCTBA, CTafa BHeAPATbCA U B chepy My3biKW, 1 3TO MOZeNb KypaTopa.
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PaccmMoTpuM Tpu peann3oBaHHbIX NPUMepPa, CTaBLUMX 3HAYMMbIM ABNEHMEM B KYNbType
KasaxcTtaHa, npeacTaBastowmx GyHKLMIO My3blkaHTa-My3blKOBea Kak KypaTopa media-
art-npoekTa: Ethnotronica (2022), My3bika OcywectsaeHna 41 — MO 41, NHKAHO3UBHbIV
npoekT ¢ Drake Music Scotland (LoTnaHans, 2021-2023).

Ethnotronica — 310 decTBanb 3NeKTPOHHOWN MY3bIKK, MEXAYHAPOAHbIN
MYNbTUKYAbTYPHbIN NPOEKT, KOTopbIv coctoancs 10 ceHTabpsa 2022 roga. CnoHcopom
npoekTa ctana komnaHna Magnum. Koanuectso aygutopum npesbicnno 30 000 yenosek.
MpoekT pa3Bopaunsan 6peHy Spirit of Tengri B 6onee akTyanbHOe HanpaBaeHMe.

B ocHOBe naeun — co3gaHne NPUHLMNMaNbHO HOBbIX KOMMO3ULMK, B KOTOPbIX 3ByYaHWe
3THMYECKOW MY3bIKN Pa3HbIX CTPaH 06beAMHANOCH C TBOPYECTBOM 31€KTPOHHbIX
My3blkaHTOB Ka3saxctaHa. BnepBble Ha 60bLUYIO CLEHY BbiBEAEHO MOOAOE NOKONEeHNe
3/IEKTPOHHbIX MY3bIKaHTOB, SBASIOLLMXCA MyAbTUAPTUCTaMK 1 0BeCcneunBLINX CBOHD
OPUTMHaNbHYO YacTb My3blKaAbHOrO AeUCTBUA. ABTOPCKas OpUrMHanbHas My3blka
6blna BAOXHOBAEHA STHUYECKMMMN MOTUBAMU, C OLHOM CTOPOHbI, U AbixaHneM XXI Beka —
C Apyro. MynbTUMeAMMHOCTb N MEXANCLUNIMHAPHOCTL NpoeKTa obecneynBanacb
B3aMMOJAENCTBMEM Pa3NINUHbIX BUAOB UCKYCCTBA: My3bika (3THO, techno), TaHel,
Buaeorpaduka. lNpun 3ToM rnaBHbIM pecypcoM 1 XyA0>XKECTBEHHbIM MHCTPYMEHTOM
npoekTa cTasa 3NeKTPOHHasA My3blKa.

B saHHOM MpoekTe 3a4eMCTBOBaHbI Ka3axCTaHCKNE 3/1eKTPOHHbIE MY3bIKaHTbI,
NPUHLMNNANBHO OTANYHBIE MO CTUAAM, UCMNOAb3YyeMbIM CPeACTBaAM BbIPa3nTENbHOCTY
n MeTogam paboTbi:

1. DJ Edige — techno-My3bIkaHT, CNeLnann3npyowmincs Ha TPaanuLNOHHON y36eKCKoM

N Ka3aXCKOW My3blKe, TATOTEROLLMIA K XecTkoMy techno.
2. DJ Kokonja — techno-mMy3bikaHT, CKJIOHHBIN K 3KCMEPUMEHTaNbHbIM 3ByKaM,
CO34aHWNI0 CNOXKHBIX XyZA0XeCTBEHHbIX 06pa30B, paboTaroLwmii C MOANPUTMUEN.
3. DJ RUUS - techno-My3bIkaHT ¢ OnbITOM paboTbl € apabCcKon My3bIKOM, aKTUBHO
MCMONb3YHOLNIN FON0C, KOHCTPYMPYHOLLMIA My3blKaabHOE MONOTHO M3 KOPOTKMX
6710K0OB NO MO3aMYHOMY MPUHLMMY.

4. Almalogic project — techno-My3bikaHTbl, UMeroLLMe ONbIT PaboTbl

C 3THOMY3bIKaHTaMV, MPeAnoYnNTatoLLME CNOXHbIE NepPOPMaHChI, JOMaHble
N BUPTYO3HblE PUTMBI.

Cpean OCHOBHbIX 3afa4y, CTOABLUMX Nepes PyKOBOAUTENEM NPOeKTa — KypaTopoM,
6bIn ChepytoLme:

— co3gaHue KoHuenumm dectnBans;

— NoA60p 31eKTPOHHBIX MYy3bIKaHTOB;

— CO3/jaHne KOHLenToB Kaxzaoro 30-M1HYTHOro ceTa;

— COBMeCTHas paboTa C 31eKTPOHHbIMU My3blKaHTaMW Haj NPOU3BEeAEHNEM;

— CO3JaHune CLEeHapus N pexxumccypa;

— paboTa ¢ MesamaapTMCTamMK, CO34ar0LLMMUN BU3YaabHYH YacTb;

— paboTa ¢ XyA0>XKHMKaMKn No CBETY, 3BYKY, BUAEO W Ap.

OT™MeTMM, UTO PUHAHCOBbIE BOMPOCHI, UMEBLUME paHee npuopuTet B paboTe
MeHezKepa, NPY MacwTabHbIX MPOeKTax NOAHOCTbIO Aenernpytotcs GruHaHCOBOMY

OcobeHHOCT media-art-MpoeKkToB B NPaKTUKe Ka3axXxCTaHCKOW MYy3blKaJibHOW CLieHbl ‘ 79 ‘
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anpekTtopy. To xe camoe kacaetca PR- n promo-kamnaHmin. Co3gaBaemMble My3blKaHTamMK
COYMHEHMA BbINN BbICTPOEHbBI B €JMHYH MYy3blKa/bHYIO KapTUHY MO CFOUTHOMY MPUHLMMY
MPOAOIKUTENBHOCTLIO HoNee Tpex Yacos.

[JlononHuTtenbHasa Harpyska B BuAe paboTbl C 3N1€KTPOHHBIMW My3bikaHTaMWN HensbexKHa
npwv Takunx Konnabopaumax. PeanbHoCTb TakoBa, uTo B KasaxctaHe Hanbonee apkue
3N1EKTPOHHbIE MY3bIKaHTbl HE UMEIOT My3blkaNbHOro obpasoBaHua. MNpun obbeanHeHMM
MX C 3THNYECKMMMN apTUCTaMM BO3HMKAIOT Npobsiembl, KOrga Heob6xoAnMO yumTbIBaThb,

K MprMepy, CTPOW HapOAHOTrO MHCTPYMEHTa MM ero TeXHUYeckre BO3MOXHOCTY.

W TyT HeobxoanMa MogepaLma 1 NpAMoe yyacTme KypaTopa, KOTOpbIn goxkeH obnagatb
HeobXxoANMbIMM KOMMNETEHUMAMK. B CTPYKType Lenon KOMMo3nLmMmn Kazaxckas My3blka
(Steppe Sons, Layla-Qobyz, Nuketai, Aizhan Bekturgan) BeicTynana kak o6beguHaAOWmM
3/NIEMEHT, CKPeNnIAOLWMNI CIOUTY B eAnHOe npounsseseHmne. LlenoctHocTb obecneunBanacb
TaKk>Ke M MHOTOUMUCIEHHBIMUN CBA3AMW BHYTPW BNOKOB MM YacTeun: Hanpumep,

B UETBEPTOWN YacTu anmn3oanyeckn yyacteyet Zsombor Feher (BeHrpwsa), B naton

vactn — ABBOS (Y36ekucraH).

[Jecatb yacten (610KOB) CHOUTbI ObINN BbICTPOEHbI MO NMPUHLMMY KOHTPACTa, B KOTOPbIX
TaKk>Ke MPUCYTCTBOBA/IN «CBA3YHOLLME apku». Hanpumep, BTopas 1 yeTBepTas yactu
KOHTEHTHO 6a3MpoBannCcb Ha MUCTUYECKMX 0Bpa3ax, a OCHOBHbIM My3blKabHbIM
WMHCTPYMEHTOM CTaHOBWJIOCb FOPNOBOE NeHue. [NepBas, TpeTba 1 NATas YacTu MMenu
6onee NHCTPyMeHTaNbHbIN XapaKTep, r4e B3anMOAeNCcTBOBaAN INEKTPOHHbIe
1 HaLMOHaNbHble NHCTPYMEHTBI.

CTPYKTYPA ®UHANA:
| Sormetwe 0:00-0:9 B npoekTe BbiCTpOeHa eanHas
3 | (noaroToBKa K BCTYNNeHuIo) 4 TaKkTta
Kynner. Steppe Sons 30 cex (16 TakTOB) CHOXKeTHasa NMHNA, KOTOpada HaudlHanacb
4 | Mpowrpbiw 15 cex (8 TakTOB) v v
C aKTBHOW, ANHAMNYHOWN MY3bIKW,
6 | (noaroToBKa K BCTYN/IeHMIO) 4 taKkTa
Kynnet unu umnposusauyus Ha temy. Layla-Qobyz 30 cek (16 TakToB) Aa)Ke n HAyCTp MaibHO I‘/’I BO3MOXXHO
7 | Npourpbiw 15 cex (8 TakToB) o ! ’v
9 | (noaroToBKa K BCTYN/IEHNIO) 4 TakTa MecTamm TpeBOXHOM' OTpaxal-OLueM
Bapuauyuu Ha npunes. YbinTbic 30 cek (16 TakToB) Hal COBpeMeHHbIl\/’I MI/Ip " L-|epe3
10 | MNpourpbiw 15 cex (8 TakTOB) !
12 | (noaroToBKa K BCTYyNNeHuio) 4 rakra 3Hepl'l/ll-0 nnacTtm KM, l-|epe3 pe(l)J'IeKCVIVI
WUmnposusayun Ha kynnert. Hyp6oncbiH u Aikan 30 cek (16 TakroB)
13 Mpourpuw g —— n punocopckoe oCMbICTeHNe Mmpa
15 4 "
Cynno n Fdur I 30 cox (16 Taxros) MpvIBOANIA K NO3NTUBY W Kasaxckou
16 Mpourpbiw 15 cex (8 TakToB) a |7| Ae HTUNKe.
" bbbl S0 oo ko) OrHaNbHBbIN 610K 6blT peLueH Kak
) 1865k Giyasroel J>KEM-CENLLIEH Ha OCHOBE Ka3axCKo
21 | (noaroToBKa K BCTYNNEHUIO) 4 rakra
F dur. ZSOMBOR 30 cex (16 TakTos) necHm Ykuamu b|6b|paﬂ «[aKkKy».
22 | Npowrpbiw 15 cex (8 TakTOB)
ﬂ,eTaano nponmcaHHaa KoMnosnynsa
24 | (noaroToBKa K BCTYNNEHMo) 4 rakra
BERIDE sl dibbi i pernaMmeHTMpoBana He TOAbKO
25 Mpourpbiw 15 cex (8 TakToB)
27 | (noaroToBKa K BCTYNNEHUIO) 4 raKkra nOCﬂeAOBaTe‘anOCTb My3b| KaHTOB’
Umnposusayusn. ABBOS 30 cek (16 TakToB) HO U XpOHOMeTpa)K (CM pl/IC 1)
28 | Mpowrpbiw ° ° °
29 | OPUMVIHAZ KYJISILL BAVICEUTOBO I POEKT NoJyunn Kak MatepumajibHbl n
) i f9ce pe3ynbTaT (MOATBEPXKAEHWE
31 Kopa
duHaHcnpoBaHua Ha 2023 1),
Puc. 1. CtpykTypa dumHana npoekta Ethnotronica NO3NTMBHbIE PEeLEeH3NN, TaK N TBOpYeCKoe
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pa3BuTMe (CNOXMBLUEECA YCTONUYMBOE TBOPYECKOE COTPYAHNYECTBO peann3oBanochb
B BMAe anbboma Badik! kazaxcTtaHckoro anekTpoHHOro My3bikaHta Kokonja).

Bropown npoekt — My3bika OcyuiectBneHus 41 (MO 41) — ctan pesynbtaTtom
coTpyaHuyecTBa aHcambns Eegeru, TexHo-knyba bULt npu yyactnm MegmaxyAoxKHMKa
zvtol:: (AmuTtpuna Mopo3osa) B pamkax nepsou B KazaxctaHe 6bueHHane 3ByKOBOro
nckycctea u HoBou My3bliku Korkut. MpoekT coctosnca 29 oktabpsa 2022 roga
n dnHaHcnpoBsancs LieHTpom coBpemeHHOM KynbTypbl «LleanHHbIn». Koanyectso
ayautopum — okoso 100 yenosek. MO 41 — 3T0 3KCNepPUMEHTaNbHbIA UCCAeA0BATENbCKUI
NPOEKT MO CO34aHNI0 MY3bIKaJlbHOTO NMPOU3BEAEHMA YHUKAbHBIM METOA0M CTYHanHOCTH
N OLHOBPEMEHHO NPOCUYNTAHHOM FreHepaLLMn 3N1EMEHTOB MY3bIKaJlbHOTO f3blKa.

Cama naes npoekTa CyLlecTBOBasa U Aaxe peann3oBbiBasacb B TOM UAN MHOM BUAE
Ha NPOTAXEHUN UCTOPUN PA3BUTMA My3bIKW; CaMblil OYEBUAHBIA NPUMeEp —

3TO aneaTopuka, K KOTOpOUM akTMBHO obpallanncb MHOrMe KoMno3utopbl XX Beka
(4. Kenpx, K. LLtokxay3eH, . bynes n mHorve apyrue).

MpoeKT 3apoanaca U3 IMYHOTO CTPEeMIEHNA K KonnabopaLumm € 3NeKTPOHHOW My3bIKOW,
K paclumpeHunto onbita B media-art-chepe n Hayan cBoro Uctopmto B MoHe 2021 roaa.
MNocTeneHHO KOMaHAa eANHOMbILNEHHWKOB obpacTana My abTUANCLMMANHAPHBIMU
apTUCTaMK, Cpean KOTOPbIX MaTeMaTUKM, NO3Tbl, My3blKaHTbl, GUNOCODbI, NUHTBUCTHI,
MCKYCCTBOBEZbI, OrnepaTopsbl... Heckoibko MecsALeB 06Cy>aancs KOHLENT, B OCHOBY
KOTOPOroO Ner/o raaHne Ha Kymanakax 1 naes cny4amHoCTu Kak MHCTPYMEHT n3baBieHus
OT yenoBeyeckou areHTHocTU [HarepactaHu; Nascimento Ferreira]. PaboTa Hag npoekTom
3aHs1a OKOJIO FOZa; 3TO, MOXKaNyM, CaMbli BaXKHbIN, MPUHLMMAMANBHBIA N UHTEPECHbBIN
3Tan pabotbl. B npouecce pabotbl HbIM NpakTUYeCKn Co3AaHbl TP Pa3HbIX
CaMOCTOATENbHbIX KOHLLeNTa: NepBbli KOHLEeNT aBTopcTBa [Japby CnvBakoBOW Ha OCHOBE
AEKOHCTPYKLMM TPAAULMOHHbIX KHOEB; BTOPOW — pa3paboTka napTuTypbl CaHXapom
BaviTepekoBbIM, rAe aneatopuka cTasa He MPUEMOM HanMCaHWs My3bIKW1, @ MPUEMOM
KOMOMHALMN Pa3HbIX 31EMEHTOB CTPYKTYpbl. TpeTnii, GuHaNbHbIA, KOHLENT 6bla
pa3paboTaH Npu NOMOLLN MeamaxyAoXKHMKa ::vtol:. IMeHHO OH pa3paboTtan cuctemy,
KOTOpas CTasa BU3yasbHOW UHCTPYKLMEN AN NHTEPNPETALMN KaXXAOMY U3 My3blKaHTOB,
TO eCTb — rpadpuyeckon NapTUTYpPon.

TexHMYeckn NpeBpaLleHme ragaHns B rpapuueckyro NapTuUTypy Als My3blKaHTOB
NPONCXOANA0 NPY MOMOLLM Kamepbl N MPOrpaMM, CO34aHHbIX HENMOCPEACTBEHHO
ana nepdopmaHca. B MOMeHT ragaHusa Kkamepa, cneumanbHO YCTaHOBAEHHAs Haj
[AOCKOW, pacno3HaeT pacrnoioKeHWe N KOANYECTBO KaMHEN B KaXXA0W 13 KNeTOK-AYeek.
MNpoaHanM3npoBaB X KOJIMYECTBO M BM3yaslbHOE PacrooXeHME B KaXKA0WN KNeTke,
anropuTMm cosgaeTt rpapuyeckme NapTUTypbl ANS KaXKA0ro U3 My3blKaHTOB, KOTOpPble
BMAAT NAaPTUM Ha dKpaHax, CToAWMX nepes HUMK. Ha pucyHke 3admkcmpoBaHo
BM3yasbHOE M306paxkeHre NPOrpaMMHOro aaropmnTMa, TPaHCAUPYIOLLEro packnag,
KyManakoB B rpaduyeckyro naptutypy (cm. puc. 2).

B pe3ynbTaTe TEXHONIOrMYECKN NPOEKT BKAOYAN:

—  KyManakllbl, yMetoLLero packnasblBaTb KymMmanakv ¢ cobatoseHnem Bcex npaBu

(Mbl OTAENBHO M3yYann 3Ty TPAAULMIO, KOIMYECTBO MaTeEMATUYECKN BO3MOXKHbIX
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KOMOuHaumn 1 1. 4.). Tpyn packnaja KymanakoB obecneyumam TpexyacTHyro
KoMno3nuunto nepdopmaHca;

—  VHXeHepa OCyLLeCcTBNeHWS, pa3paboTaBLUero aaropmMtM TpaHchopmMaumnm packnaga
KymasnakoB B rpapuyeckmne napTuTypbl AN KaXA0ro MHCTPYMEHTS;

—  LIeCTb aKyCTUYECKMX NHCTPYMEHTOB (CKPWUMKa, anbT, BUONIOHYENb, GAielTa, KNapHeT,
W MPUHLMNNaNbHBIM BblN10 NPUCYTCTBUE KODbI3a);

—  KOMMO3UTOPa-NPOBOAHMKA, BbIMOAHABLUErO GYHKLMIO KOMMO3ULUOHHOIO KJies,
paboTaBLLero ¢ HA6OPOM LLYMOBBIX 3BYKOB M TUOETCKMX Yall, MUTPUPYIOLLErO
Mo LWecT! napTuTypam;

—  3/IeKTPOHHOrO My3blKaHTa, MOAK/IOYABLLErOCsA NPY BTOPOM U TPETbeM packnazax
1 paboTaBLLUEro OAHOBPEMEHHO C LLECTbIO MapTUTYpaMU;

— /Ba APOHa, CaMOCTOATE/IbHO CMOHTMPOBAaHHbIX, paboTaBLUMX B TPETbEN YacTh Kak
AOMNONHUTENbHbIV 3BYKOBOUW 3O deKT;

— CreHepupoBaHHble HEMPOCETbIO Mpeacka3aHns, KOTopble pa3faBaancCb BCEM
CNyliaTeNsiM M yyacTHUKaM 3KCreprMeHTa.

=

Puc. 2. BusyansHoe
n3obpaxkeHue
nporpaMMHOro
anroputma

[leTann n KOHKpeTHble peLlleHma NO BXOAHbIM U BbIXOAHbIM NapameTpam
ANA aAropuTMa, NO COBMELLEHMIO MY3blKaNbHbIX MHCTPYMEHTOB 1 UX MOCAeA0BaTENbHOCTY
peLlanncb Ha peneTuumax. ITO MONHOLEHHO KOMNeKTUBHaA paboTa, KoTopas ocTaBmaa
nocne ceb6s MHOro BONpPOCOB M OAHOBPEMEHHO MHOIO HOBbIX BO3MOXHOCTEW.
MpoekT «My3bika OcylectBaeHma 41» cTan KOHLENTyabHbIM 3KCNEPUMEHTOM,
NPOAO/IKAOLWNM TPAAULMM MONCKOB KOMMO3UTOPOB 31EKTPOHHOMN My3biku XX Beka.
Pe3ynbTaT npoekTa: 06cy>xaaeTca nNpeAcTaBaeHMe NPoeKTa Ha MEXAYHAaPOAHbIX
dectnanax.
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Tpetni npoekT ctan ocobeHHbIM. CoBMecTHO ¢ Drake Music Scotland Ha npoTaxxeHumn

MOYTWN TPEX NIET MPOXOANIO YHUKANbHOE MEXAYHAaPOAHOE COTPYAHUYECTBO.

Ero ocobeHHOCTb HBblNa cBi3aHa C MCMO/Ib30OBAHNEM COBPEMEHHbIX TexHonormi (1)

N MHKO3MBHOW HanpaBieHHOCTbHO (2). Drake Music Scotland — 310 TBOpUeckas
He3aBMCMMas UHCTUTYLIMA, KOTOPas pa3BMBaET NHKIHO3MBHOE My3blKalbHOE
obpazoBaHuMe 1 0bbeanHAET My3blkaHTOB LLloTraHamM 1 apyrux cTpaH. B Halem
npoekTe co ctopoHbl Drake Music Scotland yyactBoBann KOMNO3MTOPbI C OCOBEHHbIMM
notpebHoctamm Clare Johnston 1 Ben Lunn, kypatopbl Thursa Sanderson u Peter
Sparkes; y>ke Ha camMOM KOHLiepTe NPUCOEANHUANCH eLle TPU My3blKaHTa C OCOBEeHHbIMM
notpebHocTaAMK. KazaxcTaHckas cTopoHa bblia npeactaBaeHa aHcambiem «Mrepy»,
cneumanm3npyrowMMca Ha COBpeMeHHoN My3blike [[IxkymaHuazoBa, MbinTbikbaeBal.

OTMeTMM, YTO BOMPOChI MHKNHO3MBHOrO 06pa3oBaHmsA B My3blkKe U MHKIHO3MBHOTO
TBOPYECTBA B LLeJIOM 0 CMX NOP ABAAIOTCA terra incognita, Tak Kak He MetoT
AOCTAaTOYHOrO HayYHOTO OCMbIC/IEHNS B Ka3aXCTaHCKOW NpakTuke. B HEMHOroUncAeHHbIX
paboTax No AaHHOMY HanpaBAEHMIO CNpaBeAnnBO oTMevaeTcs: «Co34aéTca BneyaTaeHme,
YTO MYy3blKa/ibHas NHKO3UA — ABJIEHNE NNTAPHOE UM He NOAAAOLEECA OMMNCAHNIO»
[CmupHOB, ¢. 55]. [pn 3TOM UHKAKO3UBHOCTb OTHOCUTCA K Ba>KHbIM LLEHHOCTAM
COBPEMEHHOrO 06LLLeCTBa, MHKIO3MA B CaMbIX Pa3HbIX MPOABAEHMAX CTala NokasaTenem
YPOBHA pa3BuTUA CTpaHbl. [pn Bcem pasHoobpasum nyTein n cnocobos passutua
WHKNHO3MBHOrO 06pa3oBaHmA B pa3HbiX CTPaHax LWOTAAHACKMIA ONbIT NpeAcTaBAseTCs
OAHUM 13 caMbliX 3PPekTUBHbIX. O603HAUMM HECKONBKO BaXKHbIX COCTaBASAIOLLMX
LWOTNAHACKON MOZENN My3blKalbHON NHK/IHO3UN:

1. B ocHoBe 0byueHunsa My3bike — cuctema FigureNotes, agantupytoLas ¢ MOMOLLbIO
BW3YyaNbHOWN rpadukm HOTHYLO 3anunck. PazpaboTaHHbii B PUHASHAMM MeTOZ,
MONyUYM/ LUIMPOKOE PacnpoCTpaHEHNE B MUPE, er0 HayYHOE OCMbIC/IEHME
HacuMTbIBaeT AecaTkm nybamkaumi B chepe nesarormkm HauanbHOro/BbICLLIErO
3BeHa [Kivijarvi].

2. 3HauuTenbHas cTeneHb GU3NUYECKMX OrPaHUYEHNI (BKAKOYAsA MATYH CTaauMIo
ALM) npeosoneBaeTcs C NOMOLLbIO COBPEMEHHbIX TEXHONOTMI: UCMOAb30BaHUA
iPad 1 cneumanbHO paspaboTaHHbIX NPUAOXKEHUI. [pK 3TOM B pacnopsaxkKeHUn
KOMMO3uTopa noasaseTca 6e3rpaHNYHbIN CNekTp TeMOPOB.

3. ViHamBuayanbHbin noaxos 6ykBasbHO K KaxaoMy obyuatowemycs. B kauectse
MEHTOPOB-MPOBOAHNKOB BO BpeMs OOyUYEHMS 1 Ha KOHLepTax BbICTynaroT
npodeccnoHanbHblie My3bIKaHTbI.

4. ®dopmMupoBaHMe HaBbIKOB MMMPOBU3ALUN U COBMECTHOTO MY3ULMPOBaHNSA
B CaMbIX Pa3HbIX COCTaBaXx.

MepBbIv 3Tan npoekTa peannsosbiBanca B 2021-2022 rogax. Ha gaHHOM cTagum 310
6bln 3aKPbITbIA BHYTPEHHWUI NPOoeKT, 6e3 Nyb6AMYHOro BbICTYMNIEHWUS, NpeanonaratoLmm
CepVIto OHMaH-ceccunid. Bo Bpems ceccunin kazaxcTaHCKMEe My3blKaHTbl 3HAKOMUANCH
C NporpaMMmHbIM obecneyeHrem n cuctemon FigureNotes, a WwoTaaHacKMe My3bIKaHTbl —
C Ka3axCKOW My3bIKOM U Ka3axCKUMK My3blKaJbHbIMU MHCTPYMEHTaMW. YCNeLWwHOCTb
nepBOro 3Tana Nno3BoAuIa NepenTn KO BTOPOMY: OpraHm3aLmm COBMECTHOrO KOHLepTa
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N CO3AaHNKO OPUTMHANBHOTO My3bIKaJbHOIO COUYMHEHWNS ANA UCNOAHeHUs «repy»
(KasaxcraH) u Digital Orchestra (LloTnaHawus). Bropow sTan maTepuann3oBancs B BUAE
COBMECTHOro KOHLiepTa Ha 3HameHuTom Edinburgh Fringe Festival (27 aBrycta 2023 roga),
KOHLIepTa 1 MacTep-Kkaacca no Kasaxckon My3bike B Scottish Music Centre (Tnasro,
29 aBsrycta 2023 roga).

Mporpamma KOHLLePTOB COCTOsa U3 MUPOBOM 1 Kasaxckor My3biku (Trio sonata
B. Lunn, «Kapakemep» K. lUnnbaebaesa, Sweet air D. Lang, My respect to you,
mr. Tatimbet A. TokcanbaeBa, String quartet b. MycaeBa, Techno parade G.Connesson).
Ho rnaBHbIM NpounsBeseHneM CTano COUNHEHNE, POXKAEHHOE B pe3yabTaTte
COTPYAHNYECTBA, NOCBALLEHHOEe AIMaTbl, MPOMUTAHHOE Ka3aXxCKMMM U LWOTAAHACKUMU
moTmBamu, — Call of the Mountains aBTopctea Clare Johnston. Mbeca HanvcaHa
B 3-X YacTax A4 Kbl1-Kobbi3a, GaelTbl, kKnapHeTa, GopTenmaHo, CTPYHHOro KBapTeTa
n yetbipex iPad. B napTutype 6b1a1 NpesycMOTpeHbl UMMPOBU3aLMOHHbIE pa3aensbl,
npeAnosaratoLime Kak CoNbHbIE, TaK U KONNEKTUBHbIE MMNpoBM3aLnn. OKoOHYaTeNbHbIN
BapWaHT NPON3BEAEHNA CNOXUICA Kak pe3y/ibTaT COBMECTHbIX peneTuLnin, pesyabtaT
COTBOpYECTBa.

3aknroueHue. PaccmoTpeHHble npoekTbl — Ethnotronica, My3bika OcyLiecTBieHus
41, nHknto3mBHbIV NpoekT ¢ Drake Music Scotland — nmetot ob6wwime xapakTepucTmkm.
B kauecTBe TakoOBbIX BbICTYNakOT NPOCTpaHCTBa media art n LMPPOBbIX TEXHONOTUI.
MpwY 3TOM NPOEKTbl 3HAYUTEIBHO PA3HATCA MO XPOHOMETPaXxy, GopMe, CoAep KaHuIo,
ayamTopuun, maclitaby, Lenam v 3agadyam.

B kauecTBe BbIBOAOB MOTyT 6bITb CHOPMYIMPOBaAHBI CReayroL e YTBEPXKAEHUS:

1. coBpeMeHHas Ka3axckas Ky/bTypa BCe aKTMBHee OCBauBaeT pasHble GOpMbl
MeZAMNanCKyCcCTBa;

2. media art — 310 NOYTK BCerga koMaHaHaa paboTa (reHNM-OANHOUKM CYLLECTBYHOT,
HO CcMaa — B KOOMepaLun), opraHM3aLMoHHas CTPyKTypa Takmx NPOEKTOB
npeanosnaraeT paBHOLLEHHOCTb/PaBHO3HAYMMOCTb BCEX YYACTHMKOB 1 6113Ka
K TUMNY XONaKpaTUUYeCKMX OpraHu3aLui;

3. 6osblas yacTb Takux NPOEKTOB B TOM WAV MHOM BUAE anennnpyet
K TPaAULMOHHOM KyNbType, BOCMPUHMMAs e KaK aKTya/lbHYH YacTb
COBPEMEHHOCTW. OTO OYEHb BaXkKHas XapaKTePUCTMKA MMEHHO Ka3axXCTaHCKOM
media-art-cueHsbl;

4. B media art Bce 60osblLEe CTUPAETCA FPaHb MeEXAY NH0AbMUN C NPOdEeCcCNOoHaNbHbIM
My3blKa/bHbIM 0bpa3oBaHMeM 1 H6e3 Hero. ITo NpeaenbHO AeMoKpaTUYeckas
cpega, rae y4acTHUKM noabumpatroTca He Mo CneunanbHOCTL, @ MO KOMMNETEHLMAM.
W 310 nornuHo, yunteiBas, 4to media art 06besMHAET XyA0KECTBEHHOE
TBOPYECTBO, Hay4YHble NCCNEA0BaHUA U «MeANaKYAbTYPHbIA aKTUBU3M». TO eCTb
MO YMOJIYAHUIO B 3TOM Chepe MHOro UCCesoBaTeNeNn, TEXHUYECKUX CMELNannCcToB
WAN NPOrPaMMUCTOB;

5. media-art-npoekTbl NpeanonaratoT NpeAeabHyH rMOKOCTb U TOTOBHOCTb MEHSATb
peleHusa kapgauHaabHo (MO 41);
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6. Takume npoekTbl BOCTpebOBaHbI Kak B CTPaHe, Tak 1 B MacwTabax rnobanbHOro
MUpa;

7. nopobHble MPOeKTbl HY>KAakTCA B Apyron GopmMe ynpaBieHus, rae KaroyeBown

burypow ctaHoBUTCA KypaTop.

B npakTvke coBpemMeHHOW Ka3axCTaHCKOW My3blKalbHOW CLEHbl K MPUBbIYHbIM
byHKUMAM apT-MeHeaxepa (XyA0XKeCTBEHHO-TBOPYecKas, MPOeKTHO-TEXHO0rMYeckas,
opraHu3auUmnoHHO-yNpaBieHYeckas, MapkeTuHrosas, PR 1 peknama, kommepyeckas
n GMHAHCOBO-3KOHOMMYeCKas, topranyeckas) gobasnsetca GyHKLMOHaN KypaTopa
(cucTemaTumsaums sBaeHUn, paspaboTka naen 1 KOHUENLMY, onpeaeneHne akTyaabHOCTH
naev, KOMNeTeHTHbIV OT6Op apTUCTOB, paboTa Hag penepTyapomMm, CTpaTernsa pa3BuTmA
NpoekTa, pexunccypa NpoeKkTa, KOHTEKCTyann3aLmsa NpoeKkTa), B pesy/bTaTte Yero nmeet
CMbIC/1 TOBOPUTb O MOABAEHUN HOBOTO TUMa PYKOBOAMUTENS — KypaTopa-MeanaTtopa.
Pe3ynbTaTbl pacCMOTPEHHbIX MPOEKTOB pa3MeLLeHbl B OOLLEM AOCTyre U ABASOTCA JWLLb
MaJiol YaCTbHO MPOUCXOAALLMX B HACTOALL,Ee BPEMA U3MEHEHWI B My3blkalbHOW chepe
[A>xymaHuazoBa]. OueBUAHbIN POCT KONNYECTBA U KayecTBa COBPEMEHHbIX MYy3blKa/lbHbIX
npoekToB B KasaxctaHe MapKMpyeT HacTyrnaeHne HOBOTo Nepuosa B pa3BuTumn
COBPEMEHHOW KyNbTypbl 1, 6e3ycnoBHO, TpebyeT fanbHENLLINX HayYHbIX NCCAEAOBaHNN.
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KypmarFasel ameiHOarsl Kasak yimmelk koHcepsamopuscsi (Aimamel, Kazakcmar)

Ka3akcTaHHbIH, My3blKanblK caxHa TaXipubeciHaeri
media-art >kobanapblHbIH epekLuenikTepi

Bykin anemae Xy3 >XbligaH actaM yakbiT 60Vbl JaMbIn Kesle XXaTKaH 31eKTPOHAbIK My3blka
KasakcTaHaa HerisiHeH Bykapablk XXaHpaap afcblHAa KaabintacTbl. XXnbipMachIHLLbI
FacbIpAblH, COHFbI OHXbIIABIKTAPbIHAA KTybTapaa anfalukel Avaxenep nanga 6oa4bl,
COA@H KeNiH oNapAblH, eH aNAblHFbl KaTap/blaapbl PTYPJi My3blKasblk TONTapMeH
Taxipunbe xaca 6actagbl, an 2010 Xbingapbl techno-kaybTap alwbiibin, apHaibl
decTnBanbAap MeH MeAva-xobanapsbl yiibiMaacTbipbiia 6actagbl.

Akafemusanbik My3blkaZia 3N1eKTPOHAbI My3blka MEH 3IEKTPOHZbI My3blKasbIK,
acnanTapZblH ©3apa apekeTTecy Taxipmbeci okluaynaHfaH kepiHictepre ne. Makanasa
aBTOPAbIH, ToXipnbenik ToxipMbeciH Mbicasifa ana oTbipbIn, MyHAaM Meana->Kobanapabiy,
epekLUenikTepi, CoHAan-ak onapabl 6ackapy TexHoMOrsAapbl KapacTblpblaazbl.

Kipicneze kepkeMaik KyHAblIbIK Macenenepi MeH media-art >xobanapbiHbiH,
epeKLenikTepiH KaMTUTbIH Heri3ri npobaemMasblk cana TyXXblPbIMAAbIM, My3blKaMeH
©3apa apeKkeTTecy XaffarblHAa KOcbiMLa GYHKLUMUANAPMEH KaMTaMachl3 eTifreH
opTasblK Ty/Fa peTiHAe KypaTop Typanbl rMnoTesa anfa KomnbliFaH. Dgictemenep
6eniMiHAe BHepTaHy, MeHEXKMEHT, My3blkaTaHy, MOAEHMNETTaHy XaHe T. 6. CUAKTbI
6iniM cananapblHbiH, d4icTepiH BeliiMaen oTblpbIn, NaHapasblK TICIAZAIH MaHI 6epinreH.
3epTTeyAiH, XXy Neniniri Tapux neH eHepaiH, XeTeKLi TEOPEeTUKTEPIHIH daicTeMeciHe
HerizgenreH, CoHbIH iwiHAe Mario Kosta, Fred Forest, Oliver Grau. HaTtuxenep meH
Tankplnay benimiHge apHaiibl media-art sxobanapbiHa Tangay >xacanagsl — Ethnotronica
(2022), 41 — MO 41 Icke acblpy My3bikachl,, Drake Music Scotland-neH 6ipre HkAO3UBTI
xoba (WotnaHams, 2021-2023). Y >xob6a fa MeMaeKeTTiK Kap>Kbl1aHAbIPYCbI3 Xy3ere
acblpblaAbl, TOYENCi3 YAbIMAAPAbIH XXYMbICbIHbIH, HITUXKECI 601Abl XXOHE INEKTPOHAbI
My3bIKaHTTap MEH 3aMaHayun TeXHOIorMsapMeH KonnabopaLmsaHbl KamTblZbl,
COHbIMEH KaTap XaHa TUMTI MeHeAXep-KypaTopablH, 6ackapybIMeH Xy3ere acblipbligbl,
onap Meana-apT xobanap TypiHe, KazakcTaHHbIH, Ka3ipri My3blKaablK MaAEHUETIHIH,
3KCNEPUMEHTTIK canacbiHa >kaTazbl. KOpbITbIHABICbIHAA 3ePTTey HRTUXKENEPIH LWblFapbin
>KOHe ofaH api bonalafblH GenrinenTiH XeTi Heri3ri Tapmak, yCbiHazbl.

Tipek ce30ep: media-art xobacbl, Ethnotronica, MO 41, My3blkanblk MHKNFO3MS,
Drake Music Scotland, kypaTop, KypaTop/bIK >yMbiC.

Aaliekces ywin: I>xymaHunszosa, P. K. KazakcTaHHbIH, My3biKablk caxHa TaxipubeciHaeri
media-art >xobanapbiHbiH, epekweniktepi // Saryn. —2023. - T. 11. — N2 3. - C. 76-90.
—DOI: 10.59850/SARYN.3.11.2023.29.

Makana pepakuusfa PeuLeH3nagaH KeniH XKapusnayra
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The Features of Media Art Projects in the Practice
of the Kazakhstani Music Scene
Abstract Electronic music, which has been evolving worldwide for over a century, developed
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predominantly within mass genres in Kazakhstan. The first DJs emerged in clubs
in the last decades of the 20th century, and the most progressive among them
started experimenting with various musical collectives. In the 2010s, techno clubs
were established, specialized festivals and media projects began to take shape.

In academic music, interactions with electronic music and electronic musical instruments
have been sporadic. This article explores the peculiarities of such media art projects
and the technologies governing them, drawing from practical authorial experiences.

The introduction outlines the core problematics, encompassing issues of artistic

value and the specificity of media art projects. It posits the hypothesis of the curator
as a central figure endowed with additional functions when collaborating with music.
The methods section presents the essence of an interdisciplinary approach that adapts
methods from various knowledge fields, such as art history, management, musicology,
cultural studies, and more. The research sequence is informed by leading theorists

of art and media history, including Mario Costa, Fred Forest, and Oliver Grau. The results
and discussion section provides an analysis of specific media art projects, including
"Ethnotronica” (2022) and “Muzyka Osushestvleniya 41 — MO 41", an inclusive project
in collaboration with Drake Music Scotland (Scotland, 2021-2023). All three projects
were conducted without state funding, representing the work of independent
organizations. They involved collaborations with electronic musicians and modern
technologies, managed by a new type of manager — the curator. These projects fall
into the category of media art projects and contribute to the experimental sphere

of contemporary music culture in Kazakhstan. The conclusion presents seven key
theses that summarize the research findings and outline future prospects.

Keywords: media-art project, Ethnotronica, MO 41, musical inclusion, Drake Music
Scotland, curator, curatorial practice.
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KOCbIMLWA

Mwuxann OBUYNHHMKOB TawkeHTTEri 3aybIT-acxaHa fUMapaTtbiHAaFbl ©36eKcTaH
eHep mypaxkanbl (1934-1941)

1-wi cypet. ©36OM opHanackaH ke3eHaeri TallKeHT 3aybIT-acXxaHacCbIHbIH,
17 fumaparbl. 1939 xbinFa AewiHri cypeTtep. ©36ekctaH MemnekeTTik eHep
MypaxkaliblHbIH, MyparFaTbl

2-wwi cyperT. E. beicTpoB. TalukeHTTeri ©Hep Mypaxkalbl FUMapaTbiHbIH
CbIPTKbI COYNeTTIK Be3eHgaipy xobackl. 1938 (?). ©36ekctaH MeMaekeTTik
eHep MypaxkaliblHblH MypafaTbl

3-wwi cypeT. BukTop xaHe Jlna YoumueTep. TalukeHTTeri OHep
MypaxkablHAaFbl 3an4blH, 6e3eHgipy xobackl. 1934. ©36ekcTaH
MeMmnekeTTik eHep Mypaxkaribl

4-wi cypet. ©36M-peri «©36eKcTaHHbIH, anTbl CypeTLUICiHIH KOPMEeCiHIH»
kepiHici. 1935. ©36ekcTtaH MeMaeKkeTTiK eHep MypakalbIHbIH, MypaFaTbl.
CyperTiH aBTOpbI: V. 3aBanvH

5-wi cypet. ©3©M-geri B. . benseB kepMmeciHiH kepiHici. 1936.
©36ekcTaH MeMekeTTik OHep MypakaiblHbiH MypaFaTbl. CypeTTiH
aBTopbl: V. 3aBanvH

3ynbdpusa Mypagosa ©36ekcTaH Pecnybankach fbibiM akafieMUACHIHbIH,
©HepTaHy MHCTUTYTbIHbIH, ayANOMYypaFaTbiH Kypy
Ke3eHAepi MeH caKTay >XoAapbl

1-Wwi cypet. OHepTaHy MHCTUTYTbIHbIH AblOblCXaHACbIHAH ablHFaH ©36ek

‘ 37 ‘ My3blKasblK, MypacbiHbiH, yArinepi 6ap CD XubIHTbIFbI (aBTOPAbIH CYpeTi)
l'ynHap 96aipaxmaH «finypan» Kasak, xanblk 9Hi Cepren PaxmaHVHOB
WbIfapMallbl/blfbiIMeH 6alnaHbIC acnekTiCiHAe
‘ 49 ‘ 1-wi mbican. «Anypain». XasfaH b. Ep3akosuy

2-wi mbican. N2. 348, «MeH, Mepim-Ain». XazraH A. 3aTaeBuny
3-wi mblcan. N2, 348, A. 3aTaeBuny «Kasak xankbiHbiH, 1000 aHi»
4-wi mbican. C. PaxmMaHUHOB «CUMQOHUANBIK bunep»
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Kasak KMHOCbIHAaFbl )XaHa TaKbIpbINTap HeEMece
OWAbl KauTa >XaHFbIPTY

1-wi cypert. «Tanak» GUAbMIHIH nocTepi
2-wi cypeT. «Kaw» GuabMiHiH noctepnepi
3-wwi cypeT. «KaHbiLw» GUAbMiHIH, nocTepi

Ka3akcTtaHHbIH, My3blkabik caxHa TaXipubeciHaeri
media-art >xobanapbiHbIH, epekLlenikrepi

1-wi cypert. Ethnotronica sxo6acbiHbiH, GUHaNAbIK KypblIbIMbI
2-wwi cypeT. bafgapnamanbik anropuUTMiHiH, KepHeki 6enHeci
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NMPUNOXEHWE

3ynbpua MypagoBa STanbl CO34aHUA U NYTU COXPaHEHUA ayAnoapxuBa
MHcTUTyTa MCKyccTBO3HaHUA AKageMun Hayk
Pecny6avkun Y36ekucraH

37 Puc. 1. Komnnekt CD c o6pa3uamm y36eKcKoro My3blkalbHOro Hacaesmns
13 poHoTekn VIHCTUTYTa cKyccTBO3HaHMsA. PoTo 3. Mypagosow

lynbHap A6apaxmaH Ka3axckasa HapogHasa necHs «fnypaii» B acnekte CBA3U
c TBopuectBoM Cepresa PaxmaHnHoOBa

‘ 49 ‘ Mpumep 1. «Anypaii». 3anncaHo b. Epsakosuuem

Mpumep 2. N2 348. «f, Mepum-Aii». 3anncaHo A. 3aTaeBnyem
Mpumep 3. N2 348. VictouHuk: A. 3ataeBuy «1000 neceH
Ka3axckoro Hapogaa»

Mpumep 4. C. PaxmaHHOB «CUMPOHNYECKME TaHLbI»
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Uzbekistan Museum of Arts in the Building
of the Tashkent Factory-Kitchen (1934-1941)

Figure. 1. The building of the Tashkent factory-kitchen during
the placement of the State Museum of Arts of Uzbekistan in it.
Photo before 1939. Archive of the State Museum of Arts of Uzbekistan

Figure. 2. E. Bystrov. The project of the exterior architectural design
of the building of the Museum of Art in Tashkent. 1938 (?).
Archive of the State Museum of Arts of Uzbekistan

Figure. 3. Viktor and Liya Ufimtsevs. The interior design project
of the hall in the Museum of Art in Tashkent. 1934. State Museum
of Arts of Uzbekistan

Figure. 4. View of the Exhibition of six artists of Uzbekistan in State
Museum of Arts of Uzbekistan. 1935. Archive of the State Museum of Arts
of Uzbekistan. Photo author: I. Zavalin

Figure. 5. View of the exhibition of V. P. Belyaev in State Museum of Arts
of Uzbekistan. 1936. Archive of the State Museum of Arts of Uzbekistan.
Photo author: I. Zavalin

Reconstruction of Memory, or New Themes
in Kazakh Cinema

Figure 1. Poster for the Talak
Figure 2. Posters for the Kash
Figure 3. Poster for the Kanysh

The Features of Media Art Projects in the Practice
of the Kazakhstani Music Scene

Figure 1. Structure of Ethnotronica project final
Figure 2. Visual image of program algorithm
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