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1
Pumma Paoman
1HHcmumym uckyccmeosnanus Akaoemuu nayx Pecnyonuku Y3bexucman

COBPEMEHHAS Y3BEKCKAS YBEPTIOPA: OCHOBHBIE TEHAEHIIUN

AHHOomayusn

B crarbe paccMaTpuBaeTcsi COBpeMEHHOE COCTOSIHUE KaHpa yBEPTIOpPH B Y30ekucrane. Onupasich
Ha COYMHEHMsSI MU3BECTHBIX M MOJIOABIX KOMIIO3UTOPOB Y30€KHCTaHA, a TAKXKE 3aTparuBasi MPOU3BEIEHUS
koMmmosutopoB crpad CHI', aBTOp mpociexrnBaeT OCHOBHBIE COBPEMEHHBIE TEHACHLIMU Pa3BUTHUS XKaHpa
yBepTIopbl. CoBpeMeHHbIE 0COOCHHOCTH Pa3BUTHUS YBEPTIOPHI B Y30€KUCTAHE MPOSBISIIOTCS B CIEAYIOMINX
OCHOBHBIX TEHJCHLUAX: IIPEEMCTBEHHOCTH OonbIuX «IIpa3niHUYHBIX» yBEPTIOp — NPUHLMUI, UIYHIMHA OT
counHernii XX Beka («®epranckmii npasmauk» (1940) P. I'muapa, «llpasmumdnas yseptiopa» (1964)
M. Ampadu, «IIpazgauunas ysepTiopa» (1985) M. TamxkueBa u aAp.); uX TpaHchopManmu B
(YHKIMOHANBHO CXOJIHBIE, HO JIAKOHMYHBIE OpPKECTpOBbIE W (aH(apHbIe NHECH; B 3HAYUTEIHHOM
YCUJICHHH HM3HA4YaJbHO C(OPMHUPOBABIUEHCS OMOPbI HA pa3IM4HbIC IJIACThl y30€KCKOM TpaguLUOHHON
My3bIkd. HammonanbpHOe cBOeoOpa3ue B COYETAHMM C TMPOCTOTOH s3bIKA W (DOPMBI, MOHATHOCTHIO
CTHJIICTUKH M OOpa3HOCTH AENA0T COBPEMECHHYIO YBEPTIOPY OJHUM M3 PENPE3CHTATHUBHBIX U aKTHBHO
Pa3BUBAIOILUXCS )KAHPOB B Y30€KHUCTaHE.

Knwuesvie cnosa: XynbTypa, My3bIKaJbHOE HCKYCCTBO, >KaHpP YBEPTIOPBL, KOMIIO3UTOPCKOE
TBOPYECTBO Y30EKHCTaHa, OPKECTPOBBIC KAHPHI.

Pumma Paoman’
Yos6excman Pecnybnuxacor Founvim Axademusncoiibiy OHEpMAany UHCHUmymol
KA3IPI'l ©3EK YBEPTIOPACHI: HET'I3I'l TEHJAEHIIUSJIAP

AnHomayus
Maxkanaga ©O30ekcTraHgarsl YBEpPTIOpa JKaHPBIHBIH — Kas3ipri Kafmaidbl  KapacThIPbLIabI.
O30eKCTaHHBIH TaHBIMaJl JKOHE JKac KOMIIO3MTOPJIAPBIHBIH IIbIFapMajapbiHa, coHpai-ak TM/Jl enapepi
KOMITO3UTOPJIAPBIHBIH HIBIFapMalIapblHa CYlieHe OTBIPHIN, aBTOP YBEPTIOpa KaHPBIHBIH HETI3T1 3aMaHayu
JaMy TEHACHLWSUIAphIH Kajaranaiael. ©30eKkcTaHnarsl YBEpTIOpa AaMybIHBIH 3aMaHayd epeKIIeTiKTepi
Kellecl Heri3ri TeHASHIUsUIapiaH KepiHemi: yikeH «Mepekenik» yBepTopalaplbiH cabaKTacThIFbl — XX
FachIp/IbIH HIbIFapMallapblHaH TybIHIANTEIH npuHIMN («Deprana mepekeci» (1940) P.I'muap, «Mepekenik
yBepTiopay (1964) M. Ampadu, «Mepekenik yseptiopa» (1985) M. TamxueB xoHe T. 0.); onapablH
(hyHKIIMOHANIBI YKcac, Oipak JaKOHWKAJBIK OPKECTPIiK koHe ¢aH(apiblK Mhecalapra aiHaIysbl,
OacTamnkplia KaJbIITaCKaH TIPEKTEPHi €Idyip KYIIelTyae e30eK JoCTYpii MY3bIKACBIHBIH SpTYpJIi
kabatTapel. Tin MeH (OpMaHbIH KapanalbIMIbLUIBIFBIMEH, CTHJIUCTHKA MEH OCHHEHIH TYyCiHIriMeH
yilleckeH YATTHIK Oipereiiik Ka3ipri yBepTiopaHsl O30eKcTaHIarbl KOPHEKTI jKoHE OeJICEeHAl AaMBbIIl Kee
YKaTKaH JKaHPJap IbIH OipiHe alfHAIIBIPAIbI.
Tyitinoi cozoep: MOJCHUET, MY3BIKAIBIK OHEP, YBEPTIOpa >KaHPBI, O30€KCTAHHBIH KOMITO3UTOPIIBIK
HIBIFaPMaIIBUTBIFBI, OPKECTPIIIK XKaHpPIIap.

Rimma Radman*
'Fine Arts Institute of the Academy of Sciences of the Republic of Uzbekistan
CONTEMPORARY UZBEK OVERTURE: MAIN TENDENCIES

Abstract

The article considers the current condition of the overture genre in Uzbekistan. Based on the works
of well-known and young composers of Uzbekistan and the works of composers from the CIS countries,
the author traces the main modern trends in the development of the overture genre. The modern features of
the overture’s development in Uzbekistan are manifested in the following main tendencies: the continuity
of large “Festive” overtures - a principle that comes from the works of the 20" century (“Fergana Holiday”
(1940) by R. Glier, “Festive Overture” (1964) by M. Ashrafi, “Festive Overture” (1985) by M. Tadzhiev
and others); their transformations into functionally similar but laconic orchestral and fanfare pieces; in a
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significant strengthening of the initially formed reliance on various layers of Uzbek traditional music. In

combination with the simplicity of language and form, national originality, clarity of style and imagery,

make the modern overture one of the representatives and actively developing genres in Uzbekistan.
Keywords: culture, musical art, overture genre, Uzbekistan composers’ creativity, orchestral works.

Cocmaensas npoepammy HO8020 Ce30HA, 51 O4eHb 00120 OYMAl
0 moMm, Kakue odce npouszsedeHus bemxosena moocHo 6Oydem
nosmopums? Eeo cumponuu u uncmpymenmanvHvle KOHYepmubl
36y4am HEnpepul8HO, USPamsv UX 8 OULEUHbIN 200 KOMNO3UMOpa —
HeopucuHaieHo. Y  MeHa  603HUKAA  udesi  UCNOJIHUMb  6Ce
cumgonuueckue ygepmiopvl bemxosena, exnouas e2o 3HamMeHumble
onycvl: «Demonmy, «Kopuonrany, «@udenuo». Ho 6edv ecmv oice
y8epmiopsl, KOmopbsle pedKo 38yYam HA KOHYEPMHOU cyeHe, maxue
kak «Oceawenue domay», «Teopenue [Ipomemesn». B meuenue mpex
8eyepos s1 npooupudICUpyIo 8ce ysepmiopvl bemxosena.
Mapuc Anconc

VBepTiopa — OAMH W3 BO3HUKIIMX €II€ B AMOXY OapOKKO >XaHPOB HHCTPYMEHTAJIBHOU
MY3BIKH, COBPEMEHHYIO BOCTPEOOBAaHHOCTH KOTOPOTO KPACHOPEUYUBO MOATBEPKAAET BHIHECEHHOE
B 3nurpad BhICKa3bIBaHUE OJTHOTO U3 BHIJAFOLIMXCS JUPIKEPOB coBpeMeHHocTd M. SIHconca [1].

B V30ekucrane  yBepTiopa  MOJyudia — HCKIIOYHTEIHHOE  paclpoCTpaHEHHE,
[IOCJIEZIOBATEIbHO DPA3BUBAsCH B KOMIIO3UTOPCKOM TBOPYECTBE M IIOCTOSHHO IPUCYTCTBYS B
KOHIIEPTHOI TMpakTHKe'. B  yCIOBHSX pOCTa MEXIyHAPOLHBIX KYIBTYPHBIX KOHTAKTOB,
aKTUBU3AIMA (PeCTUBAILHOW KM3HH Y30EKHCTaHa, BBICOKMI KOMMYHHMKATHUBHBIA YpPOBEHB
YBEPTIOPHI U €€ sipKasi HallMOHalIbHAsi 00Pa3HOCTh CIIOCOOCTBYIOT PEMPE3CHTAMH COBPEMEHHBIX
JOCTUKEHUM B 00JIaCTH KOMIIO3UTOPCKOTO TBOPYECTBA PECIYOJIMKH M CO3JIaHUIO MO3UTHUBHOTO
MMUJIKa CTPAaHbl HA MEXTYHAPOJHON MY3bIKaJIbHOM apeHe.

Tonpko 3a mocnenHue /Ba AecATUICTHS B Y30€KHCTaHE HamMcaHo OoJiee JBaaUaATH IMSTH
YBEPTIOP KaK M3BECTHBIMM KOMIoO3uTOpaMu: PycramoM AOnymiaeBbiM, ABa3oM MaHCYpOBBIM,
Myctado badoessim, XaduOynmoit PaxumoBsiM, Oiinna A6aysuiaeBoid, Xypimaoi XacaHOBOMH,
— Tak M MOJIOJbIMH aBTOpaMH, CpeAM KOTOpbIX cieayer Has3BaTh Lllep3oga CoOuposa,
Kamonmunouna AsumoBa, Hypamu Dpkaesa.

Cpenu co3laHHBIX B JAaHHOM JKaHpe COYMHEHHMH OOJibIIOe MECTO 3aHUMAloT
«[IpazgHu4HbBIE» YBEPTIOPHI, 00BEAUHIEMbIE TAKUMHU Y€PTAMU, KaK JIOMUHUPOBAHUE MPUITIOIHATO-
KHU3HEPaJ0CTHOM aTMoc(epsl, TpeodaaiaHue COHATHOCTH, TeaTPaAIbHOCTh O0OPa3HbIX KOHTPACTOB,
0oibIION cocTaB opkecTpa. B kadectBe HamOosee SpKUX 0O0Opa3loB HA30BEM YBEPTIOPHI
«Momnéna» (2013) M. badoeBa, «Ob6ox wptaa Oaiipam Oyryn» (2012) A. Mancyposa,
«Mlomuéna» (2012) P. A6aymmaeBa u pap. OTMEUEeHHOE BCTPEUYAETCS M B TBOPUYECTBE
KOMIIO3UTOPOB compenenbHbIX cTpaH: «lIpa3gHuunas yBepTiopa» Mypatbeka beranuesa
(Keiprezcran), yBepTiopa «CBaneOHas» AOmnypaxmana TommaroBa (TamkukucTaH), AT
IIPOrPaMMHBIX ~ YBEPTIOp IPa3JHUYHO-TOP)KECTBEHHOTO  XapakTepa BHUAHOIO  Ka3aXxCKOIO
komrno3utopa bamnyp Kbeigpipbexk u 1p., 4TO TOBOPUT O BEKTOPHOM XapakTepe oOpa3HOi
TPAKTOBKH.

VY30ekckue yBepTIOphI 4acTo 3BydaT Ha MexayHapoHbIxX U PecniyOnnkaHckux (ecTuBansx,
MHOTOYHCJIEHHBIX KOHIIEpTaX OpKECTPOBOM My3bIKM. BakHas ponb kaHpa B KOHTEKCTE

! Crnemyer OroBOpPHUTh, YTO pedb HIACT B OOJNBIIEH CTETIEHN O KOHIIEPTHOI yBEpPTIOpe, Tak Kak B XX BEKE «yBepTIOpa
OTepHas HEUYBCTBUTEIHHO NMPEBPATHIACh B aHAXpOHM3M: HET yBepTiop HH B "Canomee" Puxapma Illtpayca, Hu B
"Bormeke" bepra, au B "Jlenu Mak6etr Mienckoro ye3na" IlloctakoBuya, au B "Boiine u mupe" IIpokodseBar [2].
Hcue3HoBeHNEe YBEPTIOPHI B TeaTPaNbHBIX CIEKTAKIAX HaOmomaeTcs u B Hadaine XX| Beka, B TOM 4YHCIE U B
VY30ekucTane: eqUHUYHBIE HCKITIOYEHNUS, KaK IPaBUIIO, OTHOCSTCS K CHEKTAKIIIM Ha HCTOpHyeckue TeMbl. K mpumepy,
My3bIKanbHas gpama «Tymapucy (2012) M. badoesa, moBecTBytomast o Belaukoit maccarerckoit napune VI B. 1o H.3.,
nobenusiie nepcuackoro napst Kupa |1, oTkpeiBaeTcst 70BOJIBHO pa3BEpHYTON YBEPTIOPOH.
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MY3BIKaJIbHON KYJIBTYPBI OOBSICHSETCS, MPEXKAE BCEro, €ro COIMAIbHON HANPaBICHHOCTHIO, TEM,
YTO OH «CIOCOOEH MPUBIIEYh K MY3BIKAIBHOMY HCKYCCTBY LIMPOKHE MAacCChl, BOCIHTATh B HUX
OHMMAHHE OPKeCTpa, (OPMbI M COACPIKAHHS MPOM3BEACHMI . ITO HA CErOHSIIHHIA JICHb
aKTyallbHO, B TEpPBYIO OuYe€pe/lb, B OTHOUICHHH MOJIOACKHU, TaK KaK yBEpTIOpa, OyIydd MajbIM
OPKECTPOBBIM KAHPOM, CITIOCOOCTBYET MOATOTOBKE K BOCIIPHATHIO OIEPhl U CUM(POHUHU — KAHPOB
0o0J1ee CI0XKHBIX IO COJIEpKaHuIo U (hopMe.

[IposiBiienne mOAOOHOM agpecHOCTH HAOMIOJAEeTCSs B 3HAYUTENBHOM  YIPOIICHUH
MY3BIKQJIIBHOTO SI3bIKa, JIEMOHCTPUPYEMOM OOJBUIMHCTBOM COBpPEMEHHBIX YBepTiop. JlaHHas
TEHJICHIMSI OIIYTHMO TpOsBHiA ce0s B TEUEHHUE IOCICAHUX NECATHICTHH, TOrIa Kak Cpeau
YBEPTIOp MpEAbIAYIIEro dTarna HepeAKUMHU ObLIM 00pas3lbl C JAOCTATOYHO CIOKHOU (akTypoii,
NPUMEHEHHEM TEXHHK COBPEMEHHOH KOMITOSHIMK®. SIDKHM TIPHMEPOM MOTYT CITyKHTb JBE
YBEPTIOPHI OJHOTO W3 BUIHBIX Yy30eKCKuX Kommo3uTopoB X. PaxumoBa «Caiinm» (1984) u
«Bmmix opsycu» (2018). Ilpu o6mHOCTH NpHMeHAEMOH OOPasHOCTH, HHIMBUIYaTbHOCTH
TeMaTU3Ma, SIPKOCTH BOIUIONICHHMSI, TIEPBOE M3 HA3BAHHBIX COYMHEHHM OTIMYAETCS CIOKHOCTHIO
MY3BIKaJIIBHOTO S13bIKa, U300UJIMEM aJ€aTOPUUECKUX NPUEMOB, TOTJa KaK BTOPOE IEMOHCTPUPYET
MPOCTOTY CTHJIUCTUKU U OPKECTPOBKU. OHO U3 O0BSCHEHUHN BUAUTCA B CO3HATEILHOM YCUJICHUU
aBTOPOM KOMMYHHUKATHBHON (DYHKIIMH YBEPTIOPHI, 00ECIIEYMBAIOIIEH €€ JOCTYIMHOCTh IIMPOKOMY
CIIyIIATENIo.

Eme ogHuM nposBIEHUEM COLMAIBHOW HANpPaBICHHOCTH YBEPTIOPHI IPEJICTaBISIETCS
TEHJICHIIMS K €€ CKaTHI0, KaMEePHU3AINH, 3a4acTyI0 IPUBOAAIIAS K dKaHPOBOM TpaHchopmaluu. B
HACTOAILEE BpeMs IMPUBBIYHBIE MPA3JHUYHbIE U TPUBETCTBEHHBIE YBEPTIOPHl BCE Yallle
3aMEHAIOTCS Ha Onu3kue UM 1mo ¢yHkuuu ¢aHdapHble nbechl. [IpumepamMu MOTYT CIYKUTh
«Dandaps» (2019) M. Caiinamunosoi, «umnar» (2018) A. Mancyposa, «Tantana» (2018) P.
AbGnynnaesa.

AHanoruuHple SBJICHHS HAOJMIONAIOTCA U B MY3bIKQJIbHOW KyJIbType Apyrux crpal. Tak, B
Poccuiickoit denepaniuu MHOTHE TPOU3BEACHNUS, HATMCAHHBIE IO CIIyYal0 OTKPBITUA (pecTuBanei,
[OOMICEB, MMEHYIOTCS HE YBEPTIODAMH', a OPKECTPOBBIMH IbecaMi HiH (andapaMu BBHIY
KpaTKOCTH UX CcUM@OHHYecKoro pa3Butusa. OJHAKO SBHOE HAJIWYME€ CHUTHAJIBHOCTH,
Mpa3gHUYHOr0, TOP>KECTBEHHOTO XapakTepa, SPKOro TeMaTu3Ma, AMHAMHM3Ma YKa3blBalOT Ha
YBEPTIOPHYIO MPHUPOJYy TaKuxX counHeHUi. [TogoOHOe xKaHPOBOE acCOLMUPOBAHME BCTPEUAETCS B
«IIpazganunot yBeptiope» (1973) P. Ulenpuna, umeromeld moa3aronoBok «CumMdoHUYECKHEe
¢dandaper». He obo3naueHs! yBepTiopoil U «®aHpapbl» aMepUKaHCKOIO KOMIIO3UTOpa ODpHKa
Wgeiizena, mpo3ByuaBiied Ha MexayHaponHoil Hexnene koHcepBaTtopuii B Cankrt-IlerepOypre
(2019), HO aBTOp, MO €ro COOCTBEHHOMY IPU3HAHUIO, MPAKTUUYECKU OTOXKJECTBISET 3TU KAHPHI
MEIKILY COBOI1°, UTO TAKXKE CITYIKUT MOATBEPIK/ICHHEM YKa3aHHO TEHICHIIN.

XKuzneyrepxaaromias, TO3UTUBHAsE 00pPa3HOCTb, YHACIEIOBAHHAS OT CIOKUBIIErocs B XX
BEKE JKAHPOBOTO KaHOHA, COYETAeTCSI CO CTPEMJIEHMEM KOMIIO3UTOPOB Y30EKHUCTaHa K
a/IeKBaTHOMY OTPaXXEHUIO HAI[MOHAJIBHOTO CBOEOOpa3usi, YTO CTAHOBHUTCS OJHOM M3 TJaBHBIX
napajurM IpH HallMCaHUM YBEPTIOP HOBOI'O BPEMEHH, BBIJIBUras Jyallu3M €BpOIEHCKOro M
HAIlMOHAJILHOT'O Haydaj B Ka4eCTBE KJIIOUEBOM uepThl. Oniopa aBTOPOB YBEPTIOP HA TPAJULIMOHHOE
HayaJio HOCUT MO MPEHMYIIECTBY ONOCPEIOBAaHHBIA XapakTep, peuHTeprpeTupyercs (TepMuH B.
Hynar-AneeBa [3]) UMU pa3IMYHBIMU CIIOCOOAMH, TJIABHBIM U3 KOTOPBIX SIBJSETCS IIUTHPOBAaHUE
TeMaTU3Ma.

OOBeKTOM 3aMMCTBOBAHMS HEPEIKO BBICTYHNAIOT HMHTOHALMM U MEJIOJUH MaKOMOB,
(GONBKIIOPHBIX KaHPOB, counmHeHUs OactakopoB. Tak, B yBepTiope «lllomuéna» (2012) P.

2 W3 Gecenpl aBTopa craThi ¢ mpeiceareqeM Coro3a KOMIOSHTOPOB M 0acTakopoB YsGekucraHa Pycramom
Ab6naymnaesbim (03.04.2019).
® Hanpumep, «Caiinn» (1984) X.Paxumosa, «IIpasaumanas ysepriopa» (1985) M.Tamkuesa, «IIpasgHmanas
yBepTiopay» (1985) JI.CaiinaMuHOBOM U Jp.

XOTs W TakWe Cciaydau, Oe3yCIIOBHO, BCTpPEUalOTCS — HaNpuMep, YBEpTIOpa «3eMist JaeTel» pPOCCHUCKOTO
xoMmmo3zutopa H.BonkoBoii, crienmanbHO HanMCcaHHAs JJIsl OTHOMMEHHOTO (heCTUBAII.
® VkazaHo komro3utopoM B Oecene (24.10.2019), cocrosiBuielcst B HepHOA INPOXOXKICHHS ABTOPOM CTaThbU
3apy6exnoit craxxuposku B CI16 'K nm H.A. Pumckoro-Kopcakosa.
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AOnyniaeBa HOCHTENEM TIJIABHOTO 00pasza cTal OAMH M3 XOPE3MCKHX BapHaHTOB MaKOMHOM
Menogun «Caxunu HaBo», Hekorza cONpoOBOKIAAaBLIEH LIEPEMOHHMIO TOP>KECTBEHHOI'O BBIXOZA
npaButened. OpurvHaIbHAs MEJIOAMs, MPETBOPUBIIAS U OOBEAMHMBINAS  JOCTATOYHO
pasHsIyocs (QoNBKIOpHYIO CTHIMCTUKY byxapbl u Xope3ma, HCHOJb30BaHAa B YBEpTIOpE
«yngaku xazmm» (2013) M. badoesa.

VYnaynbiM 00pa3loM OMOCPEAOBAaHUS SPKOH, TEMIEpaMEHTHO-TaHILIEBAIbHON XOPE3MCKOMN
Menoauu «Jlasruy», ¢ nexkadps 2019 roga BKIIOYEHHOHM B CIIMCOK HEMATEPUAIBHOTO KYJIbTYPHOIO
Hacinenuss FOHECKO, cnyxutr ysepriopa «Jlazru» (2014) P. AOnynnaeBa. OOpaiieHune K
XOpPE3MCKOMY MY3bIKAJIbHOMY HAaCJI€OUI0 — OJHAa W3 TJABHBIX CTWJIMCTUYECKUX YEpT
npousBefeHuN kommosutopa P.AOnymiaeBa. [loguepkuBas yactoe oOpalieHHEe KOMIIO3UTOpa K
MYy3BIKQJIbBHOMY $I3bIKY CBOEH «MaJloM pOJUHBI», HccienoBarenb B. 3akupoBa, OTMEUYaeT, 4YTO
«Onopa Ha MHO208EKO8ble MpAOUYUU  XYOOIHCECMBEHHO YOeOUmenbHO U  MY3bIKANAbHO
8bIPAZUMENLHO NPOSAGIAEMC NPU 00PAUEHUU KOMNOZUMOPOS8 K MY3bIKAbHOMY HACIEOUI0 CB0E20
pecuona, Kk mou My3vike, KOmopyo OHU 80CHPUHUMATIU OYKBATILHO ¢ camozo poxcoenusy [4, 71].
Eme ogHum npuMepoM ONTUMAJIBHOTO MCIOJB30BAaHUs METO/Ia IMTHPOBAHUS SIBIISIETCS YBEPTIOpa
«lomuéna» (2013) M. badoeBa, rinaBHas mNmapTus KOTOpPOH OCHOBaHA Ha HEKOTJa ITHPOKO
u3BecTHOM Menoauu «Curaam» BugHoro 6acrakopa Tyxracuna Jlkanmiosa.

OpnHOM U3 TEHIEHUUHI YBEPTIOPBI B HOBEWILEE BPEMs SIBIISETCS BO3POXKICHUE CO3AHHBIX B
XX Beke NMpOU3BEACHUM, HE TOJIBKO (DYHKIMOHUPYIOMIUX B KOHLUEPTHOHN >KM3HHU, HO U 3a4acTyIO
IIOJIyYaIOIMX HOBYIO OPKECTPOBYIO TpakTOBKy. Tak, HanmcanHas JI. CaipamubHoBoil B 1985 1.
«[Ipaznanynas yBepTIOpa» il CHM(OHHMYECKOTO OpKeCTpa, oOpena BTOPYIO KH3Hb U
HOMYJSAPHOCTh y ciymiareneil Y30ekucrana, u CIIIA B mepenoxeHUH A IyXOBOTO OpKecTpa
(2003). AnamoruuHbie SIBJICHUS HAOJMIOMAIOTCS U B COIPEACIBHBIX PpecryOiiMKax: HarpuMmep,
CO3JlaHHasl Juld OpPKECTpa Ka3axCKUX HApOJHBIX MHCTPYMEHTOB YBepTIOpa «AybUl TaOWUFaThI»
(1982) E. YMupoBa 00HOBHIIACH MEPEIIOKCHUEM ISl KAMEPHOTO OPKECTPOBOTO COCTaBA.

Takum o00pa3oMm, COBpeMEHHble OCOOCHHOCTH pa3BUTUSl YBEPTIOPbl B Y30eKHCTaHE
OPOSIBIISIIOTCS B CIEAYIOUIMX  OCHOBHBIX  TCHICHIMAX: IPEEMCTBEHHOCTH  OOJBIINX
«[Ipa3nHUYHBIX» YBEpTIOp — NPUHLUN, UAYMHUHA oT counmHeHud XX Beka («DepraHckuii
npazgauk» (1940) P. I'muspa, «IIpaznuuunast yeeptiopa» (1964) M. Ampadu, «IIpa3nHuyunas
yBepTiopa» (1985) M. TamxueBa u 1p.); ux TpanchopManuu B (PyHKIIMOHAIBHO CXOJHBIE, HO
JAKOHUYHBIE OpPKECTpOBbIE U (aH(apHblEe MbEChl; B 3HAUUTEIBHOM YCWJICHHHM HW3HAYaJIbHO
c(opMHpOBaBIIEHCS ONMOPHI HAa PAa3INYHBIE TUIACTHI Y30€KCKOM TpauIMOHHON MY3bIKH.

HanmonansHoe cBoeoOpa3ne B COYETaHHWU C IPOCTOTOHM sA3bIKa M (DOPMBI, MOHSATHOCTHIO
CTUJIMCTUKA M OOpPa3HOCTU [ENIAl0T COBPEMEHHYIO YBEpPTIOPY OJHUM U3 PENpe3eHTaTUBHBIX U
aKTUBHO Pa3BUBAIOLINXCS KAHPOB B Y30€KUCTaHE.
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MPHTMH 18.41.07

T
| Ceéemnana Illyouna
esasucumolii ucciedosamens
Anmamer, Kazaxcman

AHAJIMTUYECKHI OUYEPK. IBE CHM®OHUU BAKHUPA BASIXYHOBA'

AHHOomayusn

B nmanHOM ouepke mpencraBieH ananu3 nByx cumdonuii (Ilepsoit u Bropoii) bakupa basxyrnosa, B
KaXI0M M3 KOTOPHIX KOMIIO3UTOP HHIMBHUIYaJbHO INPUTBOPWI IYHTAaHCKUN HAlMOHAJIBHBIM MaTepuall.
ABTOpPOM OTMEYaeTcssi UCTOPUUECKOE IOJIOKEHHE MPOM3BEICHUN B Ka3aXCKOW KOMIIO3UTOPCKOHM IIKOJE,
pacKpbIBaeTCsl CoAepKaHUE COYMHEHHWH, KOHLENNHUs, 0co00e BHUMAHUE YAEIACTCS MENOINYECKOW U
PUTMUYECKOM OpraHU3alliy MY3BIKaJbHOI'O MaTepHaja, MHTOHALMOHHBIM CBA3SIM MEXIY pasieiaMH,
JIorHYecKoi TpanchopManuy 00pa3oB, UTO MOBIHUIIO HA OPKECTPOBBIN COCTAB KaXA0H U3 aHATU3UPYEMBIX
cumponnii. Haydnass HOBM3HA AaHHOM CTAaThU 3aKIIOYACTCS B MPOAOJDKEHUHM HCCIEIOBAHHUS MY3BIKH
Ka3aXCTAaHCKOM KOMIIO3UTOPCKOM INKOJBI IMOCPEICTBAM TEOPETHUYECKUX W HCTOPUUYECKUN MMONONKEHUN
My3bIKO3HaHUS. B pesynprare aBTOp 0003HauaeT BBHICOKYIO CTENEHb HAIMOHAJIBHOTO CTWIS CUMQOHUIL
Bakupa basixyHoBa 1 ero yHUKaJIbHBIN MOAX0/ B paboTe C JYHTaHCKUMH HapOJHBIMH HaIlleBaMHU.

Kntouesvie cnosa: cumbponmu b. basxyHoBa, cumdonus, kommo3utopsl Kazaxcrana, baxup
BasixyHOB, TyHraHCKHE HAEBHI.

| Csemnana Ilyouna* |
“mayenciz 3epmmeyui
Aamamuol, Kazaxcman
AHAJIMTUKAJIBIK 3CCE. BOKIP BASAXYHOBTBIH EKI CUM®OHUSACHI

Annomauus

Byn odepkre Bokip BasxyHOBTBHIH eki cuMQoHHsAchiHA (OipiHIII OHE eKiHIi) Tangay OepiireH,
OJIapAbIH OpKANCHICHIHIA KOMITIO3UTOP IYHI'CH YITTHIK MaTepHaliblH KeKe-lapa KepceTKeH. ABTOp Ka3ak
KOMITO3UTOPIIBIK MEKTEOIHIETT TYBIH/IBUIAPIBIH TAPUXH JKaFJalbIH aTall 6Telll, IbIFapMaapAblH Ma3MYHBI,
TYKBIPBIMIAMAChl alIblIagbl, MY3bIKAJIBIK MaTEpUANIbIH 9Yye3Al JKOHE BIPFaKTbl YHBIMAACTBHIPBUIYBIHA,
OesiMaep apachlHIaFrbl MHTOHAIMSIIBIK OaliaHbICTapra, oOpa3iapliblH JIOTHKAIBIK TYPJICHYiHE epeKIie
KeH11 OesiHe i, OyJT TalaHFaH CUM(OHUSIIAPABIH 9PKAHCHICHIHBIH OPKECTPIIIK KYpaMbIHA 9CEP €TTI.

Byt MakanaHbIH FBUIBIMU KaHAJIBIFbI-MY3bIKaTaHY IbIH TEOPUSUIBIK )KOHE TAPUXHU epekeriepl apKbUIbl
Ka3aKCTaHIBIK KOMITO3UTOPJIBIK MEKTEIITIH MY3bIKAaChIH 3epTTeyi KairacTelpy. Hormxecinae asrop bakip
BasixyHOB cUMQOHUSICHIHBIH YITTHIK CTHIIIHIH XKOFaphl J9PEKECIH XKOHE OHBIH JYHTEH XalbIK oyeHAepiMeH
KYMBIC JKacayarel Oiperei TocimiH OUIipei.

Kntouesvlie cnosa: cumdponnu b. basxyHoBa, cumdonwus, komnozutopsl Kazaxcrana, baxup
BasixyHOB, TyHTaHCKHE HAIICBHI.

| Svetlana Shubina® |
'Almaty, Kazakhstan

ANALYTICAL OUTLINE. TWO SYMPHONIES OF BAKIR BAYAKHUNOV

Abstract
This essay presents an analysis of two symphonies (First and Second) by Bakir Bayakhunov, in each
of which the composer individually pretended to be Dungan national material. The author notes the
historical position of the works in the Kazakh art music, reveals the content and the concept of the
compositions., Special attention is paid to the melodic and rhythmic organization of the musical material,

! Pykonmch 6blTa mpemocTaBieHa pemakiuuy kypHana b. 5. BasxyHOBBIM, HOTHbIE MPHMEphl HAODAHBI MM IKe
(MCTIONB30BANIMCh PEKOMEHIOBAHHBIE JUIA TE€YaTH CTaHIApThl HOTHOTO pemakTopa Finale — TommmuHa JawHUHN cTaHa,
TakToBBIX 4epT u mtmiei 0,035 — 0,045); mpu Bcex TOCTOMHCTBAX CTaThH B IIaHE MPOGECCHOHANM3MA U TOHKOTO
PacKphHITHA TEMBI B TEKCTe OOHAPYKEHBI HEKOTOPHIE HETOYHOCTH, MOBTOPSIONIMECS BBIPAKEHUS, SMUTETHI, YTO
noOyAMIIO pelakTopa K HE3HAYUTEIbHOW MpaBKe, a TaK)Ke NPHBEJCHUIO aHAIUTHYECKUX Pa300pOB M YacTH HOTHBIX
IIPUMEPOB B COOTBETCTBHUE C NMAPTUTypaMu CUM(QOHHH.
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the intonation connections between the sections, the logical transformation of images, which influenced the
orchestral composition of each of the analyzed symphonies. The novelty of the research lies in the
continuation of the study of the music of the Kazakh composer school through the theoretical and historical
provisions of musicology. As a result, the author denotes a high degree of the national style of Bakir
Bayakhunov's symphonies and his unigque approach to working with Dungan folk tunes.

Keywords: symphonies by B. Bayakhunov, symphony, composers of Kazakhstan, Bakir
Bayakhunov, Dungan tunes.

Ilepeaa cumghonusa bakupa basxyHoBa, HanucanHas B 1980 roay, siBuiach 1e0OTOM B
JTAHHOM aHpe YK€ JI0CTaTOYHO 3peJioro, aBTOPUTETHOTro komno3zuropa. CuMdoHus cpasy xe,
nocye nepsoro ee ucrnonHeHus ka [Inenyme Coro3a kommno3utopoB Kazaxcrana Oblza oTMeueHa
KAK HOBOG SAPKOE MPOM3BENCHHE MPEICTABHTENS Ka3aXCTAHCKON KOMIO3HTOPCKOH MIKOJBI%.
Ilepyto cumdonuto b. basxyHoBa cnenyer paccMaTpuBaTh HE TOJBKO Kak OJHO W3
IIPOU3BECHNN B DAYy COYMHEHMM [aHHOIO JKaHPa, HO K KAK IIEPBYIO IIONBITKY PELICHUS
cnenu(uIeckux MpobaeM KpyIMHOTO KOHIEMIIMOHHOTO 3aMbIciia Ha JTYHTAaHCKOM HAI[MOHAIBHOM
marepraine’. C 510l Touky 3penust Ilepsas cuMQOHMs basxyHOBa, HECOMHEHHO NPETBOPUBILAS
psia cBO€oOpa3HbIX YEPT HALIMOHAIBHOT'O MBILIUICHHUS, IPECTAaBIISIET OCOOBIN HHTEPEC.

3ambicen cuMpoHuM nMeeT (UIOCO(CKUN XapakTep; My3blka ee JIMIIeHa obJeryaromeit
BOCHPUATHE KAPTUHHOCTH, SICHOCTU KOHKPETHBIX >KAHPOBBIX aHAJOTHMH. JTa My3blKa pPOKJIEHA,
IPEX/Ie BCEro, MBICIbIO, IMOCTUTAIONIEH B3aMMOCBS3b SBJICHUH uepe3 JIOTMKY COOCTBEHHO
MY3bIKQJIbHBIX 3aKOHOMEPHOCTEH. DTO — COOTHOUIEHHE IUHAMUKHU U CTaTHKHU, CO3EpLAHUS U
neiictBus. Kak TOHKO ylIOBHI OAMH M3 Ka3aXCTaHCKUX MY3bIKOBEAOB: «TUIIMYHBIE YEPTHI
ACTETUKH BOCTOYHBIX KYJIbTYp SIBCTBEHHO IpocTynaroT B cuMponuu b. basnyHoBa... Bpems u
IIpoctpanctso. [Bmxenue u [Tokoi. [{ng xynoxuukoB BocToka oHU M3/1aBHA CITYKWIN 00BEKTOM
UHTEpIIpEeTalNH, OTpaXkarolen cBoeoOpaszue XYJ0’KECTBEHHOTO MHUPOBO33PEHUS.
IIpocTpaHCcTBEHHBIE KOOPAMHATHI JIOBJIEIM 37eCh HaJd BpeMeHHbIMH. [loToMy B mponeccax
TEUYEHMsI, IBUKECHUS OAUEPKUBATIOCHh HEU3MEHHOE, [TIOCTOSIHHOE, HEYHUUYTOKUMOEY .

Cumoonus ogHovactHa; e€ GpopMy B OOIIMX YepTax MOXKHO ONPEAENTUTh, KaK KOHTPACTHO-
cocraBHyto. OOmne paszienoB M Kaxymascs cBo0o/Ja UX CMEH, OTCYTCTBUE SIBHBIX PENPU3HBIX
COOTBETCTBHUI B UX COOTHOIIECHUSX HE SBJISAIOTCSA, BMECTE C TeM, (haKTOpaMHu, MPENsITCTBYIOIUMHU
JIOTUYECKOW CTPOMHOCTH 1enoro. B mpousBeleHMM HCKIIOYUTENBHO CUJIBHBI Pa3HOOOpa3HbIE
OObEeIUHSAIOIINE Hayajga: HWHTOHAIMOHHbIE (HAIMYMEe €AMHOTO Ui BCEX TEMaTHYeCKHX
MOAHU(UKAIMI HCXOJHOIO CTPYKTYpPHOTO KOMILJIEKCA, a TaKXKe Ooropa Ha OOEpTOHOBBIM psf
BIUIOTh /10 OJMHHAJLATOrO0 00epTOHA), pUTMHUYECKHE (HAIWYME CKBO3HOM puUTMODOpPMYIBI, a
TaKK€ CKBO3HOW €IMHOW HWJEH PUTMHUYECKOTO pa3BUTHUSI TEMaTu3Ma), J1aJOrapMOHUYECKUE
(cTtpemieHne K €AMHOMY NpPHUHLUMIY  OpraHM3allud  BEPTHKAJIM W TOPU3OHTAIN),
apXUTEKTOHUYECKUE (Psii NMPU3HAKOB KOHIIEHTPUUECKOI'O CTPOEHHUS (POPMBI, 3aKIIOUUTEIBHOE
oOpamiieHHe Ha MaTepHralie HadyaJbHOU TEMBI).

CBoeoOpa3ueM 3ambIciia, B KOTOPOM CYIIECTBEHHA, MPEK/E BCErO, TUaNeKTUKAa TOHYANIINX
MHTOHAIIMOHHBIX CBSI3eH M JIOTMYECKHX TpaHc(opmaiuii, o0ycaoBIeH W XapakTep TPAKTOBKU
opkectpa. IlapTHTypa COUMHEHMS® OYITO HAIOJIHEHA BO3LYXOM, IIPOCTOPOM, OHA TATOTEET K
KaMepHOCTU. DparMeHThl MOJHOTOJIOCHOTO 3BYYaHHs PEIKU; MpeoliagaroT ke pasHooOpa3HbIe
KOMOMHAIIMY HHCTPYMEHTOB C BbIIEJICHUEM COJIbHBIX MMapTH.

VIMEeHHO TakuM COJIO U OTKpbIBaeTcsi cUMQOHUSA. B rycToM TemOpe BHOJOHYEH, CHavajia
u3/aneKa, a 3aTeM NpUOIMKasACh, 3By4aT WHTOHAIMH, B KOTOPBIX COKPHIT, MO-CYIIECTBY, BECh

% Cwm. oruer JI. Auzpeesoii o ITnenyme CK Kasaxcrana B «CoBetckoii My3sike», 1981 1., Ne 6 [1].

® CrummcrTudyeckue HCTOKH CHMMOHHM CiegyeT WcKaTh B "JIByX AYHFaHCKHX MeCHsX" s CHM(OHHYECKOTO
OpKeCTpa, HAMCAaHHBIX KOMIIO3UTOPOM HECKOJIBKUMH TOAAMHU PaHbIIE.

* J1. Mi3maiinosa. bakup basxyHoB (ouepk TBOpuecTBa). Anma-ata, 1982. Pykommch xpanutcs B ¢onmax CK
Kazaxcrana [2].

® B cuM(OHMH HCIIONB30BAH MApHBIA COCTAB OPKECTPA C OXHAM TPOMOOHOM M TyGOil, a TakKe JMTABPAMH,
6apabaHoM H GOpTENHAHO.
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MHTOHAIIMOHHBIM Marepuana mpou3BeneHUs. J[Ba TOHAa Ha pPACCTOSHUU OONBLION CEKYHIBI
MHTOHHUPYIOTCA KakK paBHoIpaBHble. OHHM 3BydaT TO IOCIEINOBATEIBHO, TO OJAHOBPEMEHHO, TEM
caMbIM IIPEIBOCXMILAS JAJbHEHIINE CBOOOJHBIE «IIEPETEKAHUSA» TOPU3OHTAIM B BEPTUKAIb.
Mexay STMMM HHTEpBaJlaMu HOSABISETCS KBAapTOBOE DPACCTOSHUE, 3aTeM OoJbllas CEKyHIa
Tpancopmupyetcs B 6oubliryto HoHy ([lpumep 1).

Ilpumep 1. b. basaxynos, Ilepsas cumghonusi. Bcmynienue, cono uoionyenu

Adagio J=50 b.baaxynos. [lepeas cumdonus
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BeccTpacTHbI TOH BCTYIJICHHUS ACWCTBUTENIHLHO MPUIAECT €MY YePThl HEKOeH 0ObEeKTUBHOU
JAHHOCTH, UCXOTHOM «IIpaMaTepun» MPOU3BEICHUS.

«Jlorudeckuii KpucTauy CUMQPOHHH MPOPACTACT B CleAyromeM ke e€ paszmene (Andante).
3n1ech NOSABISAETCA LEHTPAlIbHbIM YCTOM mpou3BeAeHUs («I0»). DTOT TOH HAuYMHAET pacTu
PUTMHUYECKH, MYJIbCUPOBATh; B MPOIECCE ITOTO POCcTa (GOPMHUPYETCSl pUTMUYECKas JeUThopmyna
cuMmpoHUH (J’M’ A J), BBLIEISIOMAACS CPeaM pa3sHOOOpasHeIXx e purmos. Ha dome
IIyJBCUPYIOLIETO YCTOS PAa3BOPAYMBACTCS IMAJOTHYECKH W3JI0KECHHAsT MEJIOAWYECKas JIMHMS,
OCHOBaHHasi Ha OJJTHOM U3 JIEUTUHTEpBaIoB (0obIas cekyHaa). E€ puTMuka noquuHseTCs TOH ke
ujee yqameHus myiasca. [locteneHHo B mpouecc puTMUUYECKOIO MyJIbCUPOBAHUS BKIKOYAIOTCS BCE
HOBBIE U HOBbIE TOHBI, 3BYKOBasi MaTepHsl 0)KMBAET U pa3pacTaercs.

B smmsome Allegro (11.5) Ta ke Tema MpeacTaéT MOJHOCTHIO CIOKHUBIIEHCS: B HEH €CTh
4€TKO€e Havajo, (hpa3bl OKAHUYMBAIOTCS SICHO U PE3KO, a aKTUBHO-HACTYATEJIbHBIN TOH OINpEAEseT
co0OI0 XapakTep BCEro pa3BEPHYTOrO HMNH307a. AKTHBHOE [JBH)KEHHE C aHTH(QOHHBIMHU
paccioeHUsIMM  3By4alle TKaHM U OObEIUHSIONIEH KOHTPACTHbIE IUIACThl KyJIbMHUHALUEH
BHE3aITHO TOPMO3UTCS BO3BpAIllEHUEM MaTepualia BCTyIuieHus (11.12), Bcies 3a KOTOphIM OBICTpOe
JBUKEHHE BO300HOBIsETCS. MOTOPHO-IYIbCHPYIOIIEE Hayallo MOJTHOCTBIO ONpeAesnseT OOIMK
storo pasnena (Allegro, 1.13), HHTOHAIIMOHHBIN kK€ MpOLlECC Pa3BUTHUS HCXOAHOIO MaTepHasa
BCTYNAaeT B HOBYIO CTaJHIO: IMOSBISETCS TPUXOPJHOE TeMaThyeckoe oOpa3zoBaHHE (CEKYH]IHO-
KBapTOBOE), MPUYEM B OJHOBPEMEHHOCTH 3BY4YaT €r0 Pa3HbIE PUTMUYECKUE BAPUAHTHI.

B cypoBom u craepskaHHOM 10 XapakTepy smm3ozie Moderato (ir.18), BBICTPOSHHOM 110
IIPUHLIMIY TapMOHMYECKOIO OCTHHATO, PacleBalOTCS WHTOHALIMH, BIIEPBbIE IOSBHBIIHMECS B
TIPEBILYIIHX OBICTPBIX PasieNax. DTO — MEIOIMYHAS [[eJIOTOHOBAS MHTOHAIMS (I[GIOTOHOBOCTB
BBICTyNIa€T B JIaHHOM cily4ae Kak (parMeHT TNEHTATOHUKM — XapaKTepHeimeil m1anoBoi
CTPYKTYpBI JyHTAaHCKOTO TIECEHHOTO (hONBKIOPA) M BOCXOISIIAs KBAPTOBASI LIETIOUKA

Ipumep 2. b. Basixynos, Ilepsas cumeponus. Tema snuzooa Moderato

Moderato J: 108 Bb.Basxynos. [leppag cumdonus, u.18
o £ o o o £ £ o o £ o o o'
1 I 1 T % 1 I 1 ) ] 1]
L : Fo rig e I'—»—ll—n—ﬁ—e—u
o I I T T
r

® [{e10TOHOBOCTh MPOSABISIETCS B PE3y/bTATe YIABOCHHS BEPXHETO rojioca (roGoif) B HIKHIOK, @ 3aTeM H BEPXHIOK
HOHy. (/Ipumeuanue — B.b.).
" f-g-a-h u g-a-h-cis (Ilpumeuanue — B.B.).
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Cnenyromwuii anu3oz (Allegro ma non troppo) HHTOHAIIMOHHO U PUTMUYECKU KPEIKO CBs3aH
CO BCEM MPEAIIECTBYIOIINM MaTepUAIOM: €ro «IIeHTpalibHasi MHTOHAIUS» — MEIOJUYECKHI X0
Ha OOJIBIIYIO TEpIUI0 — CIYXUT OOOOIIEHHWEM IIEJIOTOHOBBIX OINEBAaHHA W3 JHPUYECKOTO
¢bparmMeHTa, a PUTMHYECKHE YCKOPEHHMsSI MOTHBOB Cpa3y >K€ IMPOTATUBAIOT apKy K OBICTPBHIM
pasgenaMm. B kaHpOBOM e OTHOLICHMHM STOT 3IHU30J KOHTPACTEH MNPEAbIAYIIEMY: B HEM
OLIYIIAETCSl HApOJHO-TAaHIEBalIbHOE Hayano. Jlupuyeckas MenoJus, OJHAKO, HE HCYE3aeT
OeccieiHO, OHA BO30OHOBISIETCS B 1.24, M 3BYYHT 3/1€Ch IIPOCTO M HEXHO, MPOXOIUT Y Pa3HBIX
UHCTpYMEHTOB (y (reitTsl, robos, KiapHeTa, parora, y CTpyHHBIX B YBEITUUCHHH).

OTOT AUPUYECKUI OCTPOBOK CMEHSETCSA aKLIEHTUPOBAHHOM JEUTPUTMUUECKON MylbCcallue,
BBommeii B snuzon Allegro (1. 27-32 — pasBépHyTas KaJeHIMs, HCIOJHsIeMas aHcamOiieM
BUOJIOHYENIEH — Odononnenue B.B.), B KOTOPOM MEPEILICTAIOTCSA TMOYTH BCE IMPEIIICCTBYIOIIUE
tematuueckre obpazoBanus. Cono nutaBp (11.33) CIYKUT HEPEXOJOM K CKEPIIO3HOMY SIHU30IY
(u. 34), nepeKJIMKaIKUMCS, ¢ OJHOM CTOPOHBI, CO BCEMHM AKTUBHO-MOTOPHBIMHM (parMeHTaMH
cuMOHHH, C APYTOH K€ — BHOCALIEMY B IIPOU3BEACHNUE COBEPIICHHO HOBBIM 00pa3HO-CMBICIOBOI
OTTEHOK — IOMOpHUCTHYecKHid. BépTKas u Ooiikast, ¢ MPUUYATUBBIMUA CKAYKaMH M CHHKOIIAMU TEMa
(bIIEHTHI-TUKKOJIO 3BYYHT Ha (hOHE MIyXOro U MepHOro putMma autasp (Ilpumep 3).

Ipumep 3. b. baaxynos, Ilepsas cumghonus. Ckepyosusiti snu300. Tema ¢hnetimvl nukkono

Allegro molto J =130 B.Basixyuos. Ileppas cumdonusn, u. 34
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3aTeM B «HUTpy» BKIIOYAIOTCA C TOM XK€ TeMOW KiapHeT, (arot, crpyHHble ((yrato),
JBUKCHHE CTAHOBUTCS Bce Ooyiee yBIEKAaTeIbHBIM, B HEM TOSBISIETCS BajlbCOBOE HAYalo.
BHeapeHue B 3Ty CTUXHIO JBHXKEHHs HANEBHON TeMbl u3 smm3071a Moderato kak Obl q00aBiseT
HOBOHM SHEpPruM: OTCIOJIa HAUMHAETCS HapacTaHue, MPUBOJAIIEE K T'€HEpaTbHOW KyJIbMHUHAIUU
cumponun (1. 42-43). Ee Bmeuarnstomas MOIIb CBS3aHA C IEJBIM PSIJAOM OYE€Hb TOYHO
HalgeHHBIX cpeacTB. OCOOCHHO aKTUBEH 3/1eCh PUTM — OJHO U3 TJIABHBIX «ICHCTBYIOUIUX IJTUII»
MPOM3BENICHUS: COTMOCTABIISAIOTCS, B3aUMOJECUCTBYS Ha OJIM3KOM pACCTOSTHUU, pa3HbIC
PUTMUYECKHE MOJYCHI CI/IM(I)OHI/II/IB. Wx KOHTpacT moguepKuBaeTcsi aHTU(POHHO pa3/ieICHHBIMU U
MJIOTHO OPKECTPOBAHHBIMU (PAKTYPHBIMU «TIBIOAMIY U SIPKON JUHAMUKOU.

8 KysapMuHaLUs yTBEP)KAAET B TYTTHHHOM 3By4aHHU U popMO0Opasyrolyto poss 06epTonuku. [ Crocka — b.5.]
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Heoxwunanueiii cnag (Adagio, 1. 44) ocraBiseT BICYATICHHE WCCAKAHUS OSHEPIHH,
M3HEMOXKCHHMS. 3BydaHHUE 3/1eCh Ipu3pauHo U 3b10k0. Pazmen Andante con moto, u. 45, momoden
TUTaHTCKOM 3Bydalllell may3e, B KOTOPOM BpeMsl OT BPEMEHM BCIUIBIBAIOT OT/EJIbHBIE 3HAKOMBIE
Menoanueckue pparmMentsl. B 1. 47-48 My3bikasibHAs TKaHb OKUBIISIETCS, CIBIIIATCS MPHU3BIBBI U
BO3IJIACHI, OJIHAKO OOIIMI HECKOJIBKO PU3PAUHBId KOJIOPUT HE MCYE3aeT. 3aKiIoueHrne CuM(POHNN
(Adagio, 11.53), ocHOBaHHOE€ Ha HayYaJbHOW BHOJOHYCIHLHOW TEME, BOCIHPHHHUMAETCS Kak
BO3BpAIllCHUE K HCXOJHOW TOYKE JBWKEHMSA, KaK OOpalieHHe K CaMbIM IMPOCTBIM, OOIIUM H
BEYHBIM 3aKOHAM OBITHSI.

B ¢Qopme oTOli O0OaHOYACTHOH CHUM(POHUH NTPOCMATPHBAIOTCA KOHTYPHl COHATHO-
cuMpOHMYECKOTO LMKiIa. Tak, IMoclie MEeIJIeHHOIO BCTYIUIGHHUS CJEeIyeT OTHOCHTEIBHO
OOIIMPHBIN pa3/en aKTUBHOIO JABWXKEHMS (BILIOTH 110 I1.12), mo cBoei Jiorndeckoil (yHKIMH
ONMM3KUIl TEepBBIM 4YACTSIM COHATHO-cUM@oHUYeckoro IukiIa. DyHKIUI0O MeIJIeHHOW YacTh
BBITIONHSIOT JHpUdecKue 3mu306l (11.18 u 11.24), QyHKIUIO CKepII0 — TaHIEBAIBHO-CKEPIIO3HBIE
paznensl (.20 u 1.34); penpusHO-0O0BEAMHSIOMIA POJIb MPUHAAICKUT 3aKIHOYUTEITLHOMY
MeJICHHOMY 31u304y (0T 11.44).

Baxxno Taxke mnpucyrctBue B cuM(oHUM 0000maronieil MHTOHAIMOHHOW HJIEH,
3aKJIIOYAIOLIEHCS B CTEP)KHEBOM 3HAUYE€HUU OOEpPTOHOBOrO psga. Tak, Ha MOCTEIIEHHOM
«IIPUPALICHUI» OOEPTOHOBBIX «ITa)Xei» CTPOUTCS TMiepBasi OCHOBHAasg TeMa MPOU3BENICHUS
(Andante, 1. 1): OCHOBHOI TOH «10» GONBIIOI OKTABEI, Haiee rapMonuky 7-8, 9-10 u 11° (da #
BTOpPOI OKTaBbl) [yTouHEeHUs BHeceHbl MHOIO — Bb.B.]; dparmenT o6eproHoBOTO psiga GopmMupyet
coboro u 3akmountenbHoe Adagio cumdoHuu. BBICOTHBIC OTHOLICHUS HATYPaIbHOTO psaa
OKa3bIBaIOTCS CYIIECTBEHHBIMU M B IIEJIOCTHOM apXUTEKTOHMKE cUMpoHHU (0 UEM
CBUJCTEIbCTBYIOT YCTOM BEAYIIMX pa3esioB), IOAYEpPKUBas BMECTE€ C OINpeAcTEHHBIMU
PUTMHUYECKMMH M JIQAOBBIMH COOTHOLICHHUSIMH, CBOWCTBEHHBIE OSTOMY COYMHEHHUIO YEPThI
00BEKTUBHOCTH, BCEOOITHOCTH, BO3001a/IaHuUs JIOTHKU MY3bIKaJTbHOU HAJ[ CEO)KETHO-COOBITUHHOM.

Bmopaa cumgponua baxupa basxyHoBa, 3aBepuieHHass B 1984 romy, u B TOM XKe TOAIY
IIPO3BYYaBIIasi HA ABTOPCKOM KOHLEpTE B Anma-ATe, IBWJIACh HECOMHEHHON TBOPYECKOM ynaden
KOMITIO3UTOpa. 3ajada MpeTBOPEHUs HALMOHAIBHOTO, CTOJIb UHTEPECHO U MO-Pa3HOMY pelaemas
b. basgxyHOBbIM €7Ba U HE B KaXJOM €ro COYMHEHMHM, Hallla 371eCh, IMOXKaayd, Hanbosee
rnybokoe BomjouieHne. B 3Tom oTHomeHun Brtopas cumbonus basxyHoBa, oGoOmiaromas
Ooratblil ONbIT pa0OTHI KOMIIO3UTOPA C JYHMAHCKUM MY3BIKAJIBHBIM (DOJIKIOPOM, 3aHUMAET B €r0
TBOPUYECTBE, B M3BECTHOM CMBICIIE, HMTOIOBOE IIOJOKEHHWE; JIMHMUM K HEH HUAYT OT €ro
cumponnueckux nosm («Ilamsatu Macanum» u ap.), CrouTsl Ha JyHTaHCKUE TeMBI, «JlyHraHCKHUX
ACKU30B‘ U1 KAMEPHOT'0 OPKECTPa U pAJla IPYTrUX COUMHEHUN.

[IpoGnema Xyn0XKeCTBEHHOI'O BOCCO3JAaHMsI HAIlMOHAIBHOIO Hayajla B €ro LEJOCTHOCTH (a
HE OTHENIbHBIX JeTajsX) Jekajla B OCHOBE 3aMbiciia CUM(OHHUHU, O 4YE€M CBHJECTEIbCTBYET
aBTOPCKHUH 1Moa3arosioBok — «Ilo MmoTuBam gyHranckoro ¢osbKiaopay. ITta mpobiemMa U cocTaBuia
CYLIECTBO KOHLEMNIMKU coOunHEeHUsI. DEHOMEH HAIlMOHAJIBHOTO IPOSBISAETCS HE TOJIBKO HAa YPOBHE
MY3BIKQJIbHOTO fA3bIKa (KaK MCIIOJIb30BAaHME HAPOJHBIX HAlEeBOB, OTAEIBHBIX HApPOJHO-IIECEHHBIX
MHTOHAIMH, PUTMOB, NMPUEMOB JIAJOBOM OpraHM3allud M T.1.), HO U B ero oOuiei oOpa3HOM
cucreme. ABTOpPY yJAajoch 3aneyariieTh CyTh HAllMOHAJIBHOTO MHMPOBOCIPHUSTHS, YTO, B CBOIO
ouyepenb, OOYCIOBUJIO TO/UIMHHO HAIMOHAJIBHBIA  XapakTep XYJI0’KECTBEHHOTO  CTHJIA
MIPOM3BE/ICHNUS B LIETIOM.

Tpu uactTu cUMQOHUHU BOIUIOIIAIOT pa3Hble 00pa3HO-)KaHPOBbIE CGeEepbl TYHIAHCKOTO
My3bIKQJIbHOTO  ¢onbkiiopa. IlepByro 4YacTh MOXXHO Ha3BaThb O00OOIIEHHBIM  00pazoM
TpaJMLIMOHHON JTYHTaHCKOM IECHM; BTOpas 4YacTh BOIUIOIIAET MMIIPOBU3ALMOHHYIO CTHUXUIO
HapOJHOTO0 MY3UIMpPOBaHUS; (UHAI CTAJKUBAa€T B CBOEM pa3BUTHH KOHTPACTHBIE 00pasbl,
BCKpBIBasi MX JpaMaTMYeCKH MOATEKCT M, BMECTe C TeM, OOBEAMHSAET BCE HMHTOHAIMOHHO-
CMBICJIOBbIE JIMHUHU TPEAIIECTBYIOIIETO pa3BUTUSA, OOHakasg 0OOOLIAIONIYI0 BHYTPEHHIOO
LEIbHOCTD XYA0KECTBEHHON KOHIENIINH [TPOU3BENECHUS.

9
Yxa3aHHbIE TAPMOHUKH (MM 00EPTOHBI) HE BCET/ia 3BydYaT B CBOMX OKTaBaX. VI3BECTHO, YTO OHM HE TEPSIOT CBOMX
CBOJCTB IPH ATOM, YTO MOATBEPIKIACTCS MPAKTUKON 00epTOHOBOM rapmMonuu. [ Chocka — B.B.]
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Benymme uwepthl cTuig cuUM(OHHMM, ONpEACISIOIIME €€ CBOCOOPAa3HEUIIMH KOJOPHT,
CJIOKHJIUCH TOJ] BIIMSHUEM HE TOJBKO COOCTBEHHO JAYHT'AaHCKOW HApOJHOM MECHU; OHU OTPa3wiIH,
KaK OTMEYaJIOCh BBILIE, PSAJl XapaKTEPHBIX YEPT HALMOHAJIBHOTO MHUPOBOCIPUATHUSA. DTO, MPEKIE
Bcero, oOIas »MOLMOHANIbHASA CIEP>KaHHOCTb, TOH OJAaropoJHOW MPOCTOTHI, CBOMCTBEHHBIN
IYHTaHCKOMY (DOJBKIIOPY, UYKIAIOIIEMYCS OTKPBITO SKCIPECCHBHOTIO MPOSBICHUS YyBCTBa. B
cUMGOHHMH HET PE3KHX KOHTPACTOB, BHE3AIHBIX KYJIbMHHALIUNI-B3PHIBOB, HEOKUAAHHBIX CIIAJI0B,
UX BHYTPEHHUH DPOCT M B3aUMOJCHCTBUE OCYILECTBIISIIOTCA IUIABHO M IIOCTEIIEHHO. BakHOMN
yepToil CTuiIsl CUM(OHUU SBISIETCS AMUYECKH OKpallleHHash CO3epLaTesIbHOCTh, MpeoliaaHue
MPOIECCYaIbHOTO TEYCHHsI BPEMEHM HaJ COOBITMWHBIM, JIOTHYHAS CMEHA IICHXOJOTHYECKH
YTOHUEHHBIX KapTUH-COCTOSIHUI. KaMepHOCTh Kak NMPUHLMII MCHOJIb30BAHUS OPKECTpa U, LIUPE,
KaK CIOCO0 OpraHM3aliu MY3BIKaJIBHOTO MPOCTPAHCTBA B CUM(MOHUN TAKKE CIY)KUT CIEICTBHEM
OTMEUYEHHBIX BbIIIE TEHACHIMN K 3MOLMOHAIBHON CIAEPKAaHHOCTU U CO3EPLATEIBbHOCTHU: SCHAS
TemMOpoBas au¢GHEepeHIIMPOBAHHOCTD, MPEUMYIIESCTBEHHAs omopa Ha (GakTypy CBOOOIHBIX
MEJIOIMYECKUX KOHTPAIyHKTOB, Ha B3aMMOJEHCTBHE HHCTPYMEHTAJIbHBIX COJIO, €CTECTBEHHO
ACCOIIMHMPYETCSI C PSIIOM XapaKTEPHBIX, YEPT BOCTOYHOH KMBONHCH C €€ TpapuyecKu-ueTKUM
IJIOCKOCTHBIM PUCYHKOM, U3S11I€CTBOM TOHKHUX JIMHUM, BEBIBEPEHHOM HEHABS3UNBOCTHIO KPACOK.

B ycnoBusix Takoro poaa o0Opa3HO-CTUIMCTHYECKON KOHLIENLUU IPOU3BEACHUS OCOOEHHO
OpraHUYHbl HALIMOHAJIBbHO-XAapPAKTEPHbIE YE€PThl OTAEIbHBIX CTOPOH MY3BIKAJIBHOTO SI3bIKA: OMOpa
Ha IIEHTa- W TEKCaTOHMKY M HUX IIOIEBOYHO-MEJIOJANYECKYIO «PEAIM3ALNI0». PUTMHUYECKYIO
M30IIPEHHOCTH B3aUMO/JICHCTBYIOMINX MEIOAMYECKUX JHHHI;, 00yCIOBIEHHOCTh TAPMOHUYECKOM
BEPTUKAIM MOAAJILHBIMU JIaJI0BBIMU CTPYKTYPAMHU, U T.II.

[lepBas wacTp mpezacTaBisgeT coOOi coOupaTenbHbI 00pa3 TPAIUIMOHHOW TyHTaHCKOM
IIECHU C XapakTepHOM [UIi HEE CHACPKAHHOCTBIO M HCKPEHHOCTBIO TOHA, MSATKOCTBIO
MEJNOJMYECKUX O4YepPTaHHi, MNPUXOTIUBON CBOOOJONH PUTMHYECKMX PHCYHKOB. Bcs wyacThb
BBICTPAUBAETCSl KaK I1OCJIEOBATEIbHOCTh HECKOJBKUX CTPO(, BapUaHTHO CBSI3aHHBIX JIPYyr C
OpYyroM: KaXKJas U3 HHUX BapbUPYeT HauadbHYI — O€3bICKYCCTBEHHO-TIPOCTYIO M HEXKHYIO —
MEJIOJUIO-TEMY, MPOINETyI0 QUISHTON © TpoAoDKeHHYIO (arorom. JlajgoBas ocHOBa 3TOM
MeJIOIMM, Kak W Bcei [lepBoil uacTH, mNEHTATOHHWKA «C-eS-f-g-b», ycrmoxHsromascs B
pasBuBaromumx crpodax ([lpumep 4).

Ilpumep 4. b. baaxynos. Bmopas cumgponus. Tema nepgoil wacmu

o — J=50 b.basixynos. B’ropaﬂ cumponns
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BapuanTtHO-CcTpoduueckoe CTpOEHHE 4YacTH CBA3aHO Kak C IIECEHHOW OCHOBOW ee
TeMaTH3Ma’™ TaK M, BOSMOXKHO, CO CKPBITHEIM CIOXeTOM. I10 CBH/IETENBCTBY aBTOPA, My3bIKa 3TOil
qacTH HaBesiHa 06pasoM mecku «Ha mecaToi ocTanoBke» ' jKeHa MPOBOKACT MY)Ka, M HA KaXIOH
OCTaHOBKE B OXHJAHUU JIOJITOW pa3llyKu Iepel HEW OKMBAIOT BCE HOBBIE U HOBBIE
BocnomuHanusa. Kaxnmas ctpoda, ocraBasch B mpelnenax €IUHOTO0 CTPOs HHTOHAUMH U
MOJUMENIOTUYECKO  (aKTypbl C TIOCTOSHHOW TIepenadedl  COJMMPYIOIIUX TEeMOpOB U
BTOpPralOUIMMUCS KOHTpPAalmyHKTaMH, pelieHa mo-cBoeMmy. Haumbonee QakTypHO HACHIIIEHHBIMHU
OKa3bIBAIOTCS  CPEIUHHBIE CTPO(BI, KOTOpPHIE B 3TOM OTHOIIEHHMM MOXHO Ha3BaTh
KyJIbMUHAIIUOHHBIMU. 3aKitouuTeNlbHas cTpoda (1.9) sBuserca penpuszHoi, ub6O0 B Hei

1% Jro6ombiTHO, UTO OMOpa HA MECEHHBIH MaTepHaln COMMKaeT Mo crocoby opraHmsarmu (Gopmel (cTpodiuecKas
BApUAHTHOCTh) OTO TMpou3BeaeHHE b. basgxyHoBa cO CTONb NANEKUM €My 1O HAIMOHAIBHBIM M OICTETHUYECKUM
MIPUHIMIIAM CTHIIEM, KaKUM siBysieTcst cTiiib [ . Manepa.

1 Hynranckoe Hassanue «umupays» (npumeuanue — B.B.)
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BO3BpAIllA€TC MCXOJHAs IIONEBKA M JIAZOBBIM 3BYKOPSA, a TakKkKe BOCCTAaHABIMBAECTCS
SMOLMOHANbHAs aTMOc(epa Havaa.

B nenom e IlepBas 4acTe OCTaBISIET OIIYILIEHHE OPraHUYHEHIIETO MY3BIKAJIBHOIO
€IMHCTBA, Ye€MY, IIOMHUMO YyXK€ OTMEYEHHBIX (PaKTOPOB, CIIOCOOCTBYET M Myjpas «TeMOpoBas
CTpaTerusi»: BO BCEX pa3fesiax 3BydaT TOJBKO JYXOBbIE MHCTPYMEHTHI (C JIETKOM IOJIEPKKOM
ap(bl, KOHTpabacoB M KOJIOKOJIOB, a JAMHAMHUKa HE IPEBBINIAET HI0OAHCAa MeLLo-(opTe, uYTOo
IIpUIaeT BCEH YacTH OOILY0 IPUIITYIIEHHO-MAaTOBYIO OKPACKY.

Bropas yacth, MOJUMHSACH NPUHLUILY TeMOPOBON TONOIHUTEIBLHOCTH, LEIUKOM MOpYy4YeHa
CTpyHHbIM. Ee HECKONbKO TaMHCTBEHHOE Hadano (MUIIMKATO) OyATO oOracaercsi pa3pyliuTh
OYapoBaHHE TOJBKO YTO pacTasBiiero 3BydaHus [lepBoit wactu. OmHako €€ oOpa3HbIid CTpOH, €€
MHTOHALMOHHAS CTHXMs, [IOCTETIEHHO TNpHoOperaroiias Bce Ooyiee SICHBIE  OuYepTaHus,
IIPOTUBOIIOJIOKHBI Tpenblayell yacti. Onopa Ha MaHpbl ABUKEHUS (CKpBITasl TaHLEBATbHOCTD),
Ha MHCTPYMEHTAJIbHOE HA4Yalo, SCHO OIIYLIIAeMO€ YK€ B  OCTOPOKHO-IPUIIYLICHHOM
BCTYIMTEJIILHOM pa3fefie 4acTd, I[Ae ee o00pa3 JMIIb CKJIAJbIBAETCs, JOCTATOYHO SICHO
IIPOTUBOIIOCTABJIEHbl BOKaJIbHO-MpHueckor mnpupone Ilepsoil vactu. Haumnas ¢ u. 4 3Byuut
OCHOBHOH pasJiell, B KOTOPOM BEAYILYIO pojb UrpaeT ckpunuyHoe coio (11.8-13). Ero xanpoBas
IpUpoJa HEOJHO3HauHa U mnepemMeHuuBa. OcTaBasch B OCHOBHOM B IIpelesiaX HapOJHO-
HMHCTPYMEHTAJIBHOTO HWMIIPOBU3AIIMOHHOTO MY3UIIMPOBAHMS, COJUpYOLIas NapTHs CBOOOAHO U
rMOKO TEPEXOIUT OT 3BIOKOM TPEMEeTHOCTH Hayaia K reHuto (11 .8), a 3aTeM K IKCIPECCUBHOMY
MOHOJIOTY, KOTOpbIii B KyabMuHanMu (1. 10-12) 3By4uT ¢ KOHLEpTHBIM OieckoMm. Bpems ot
BPEMEHHU B MPEIENbl CKPUIIMYHOIO COJO BKJIIOYAIOTCS, KOHTPAIYHKTUPYS K OCHOBHOM JIMHWH, U
JApyrue HHCTPYMEHTHI (albT, BUOJIOHYEINb). 3aBEepIIEHHE 4YacTH, MOPYYEHHOE BCEH TIpyrie
CMBIYKOBBIX (11. 15-16), MMeeT XapakTep CUHTE3UPYIOIIEN PEIPU3bl YaCTH: 110 3BYKOBOMY KOJIOPUTY
(MUIIMKATO CTPYHHBIX) M MCXOJ HOW MEJOJMYECKOH MOMEBKE OHO MEPEKIMKAeTCs ¢ e€ HavyaioM,
MMIPOBU3ALMOHHAs e CBO0O0/1a 3aBEPIIAIOIIETO COJIO IBHO CBS3aHA CO CPEIMHHBIM Pa3/IeIIOM.

B nmamoBom otHomenun Bropas uyacte cnoxunee Ilepoil. B wmemom omnwmpasce Ha
0eCroyTOHOBBIE JIQJIOBBIC 3BYKOPSIIbI, MY3bIKa 3TOW YacTH HEPEAKO BBIXOJHT 32 MX IMpPEebl.
I'maBHBIN ycTOM 3TOM wacTu mpoTHBONOCTaBieH Kak IlepBoil wactu, Tak W ¢uHanmy (TOHHKA
KpalHUX YacTeil «c», TOHUKa cpefaneit «fis» — TpuToHoBOE COOTHOIHGHI/Ie)lz.

®unan Bropoit cumdoHrM HOCUT 00001IaromMii, UTOTOBBIN XapakTep, YTO OTpa)kaercs, B
YaCTHOCTHM, W B TOM, 4YTO 3]IeChb WCIIOJB30BaH TIOJHBIH cocTaB opkectpa. OOmas
Apamarypruueckasl JuHMs (uHana OnM3Ka Beaylled ApamMaTypruuecko ujaee JIBYX IEpBBIX
4acTe: CHAEpKaHHOE, CIOBHO OTAAJIEHHOE HA4dajao, B KOTOPOM IIPOUCXOJHUT IIOCTEIIEHHOE
POX/IeHUE TEMBI, 3aTeM HapacTaHUe, HACBIILIEHHOE Pa3HOOOPAa3HBIMHU MY3bIKAJIbHBIMU COOBITHIMH,
M 3aBEpIIAIOIIMNA yXOA-CIAJ, BO3BpPALAIOIMN K HCXOJHOMY OSMOLMOHAIBHOM TOHY U
TemMatuyeckoMy Marepuany. OnHako 3aMbiced (uHama, B LEJIOM TMOJYMHSIONUICS 3TOH
KOMIIO3UIIMOHHOM WICUTIIOTUKEY, CIIOAKHEE U IIHUPE.

B ¢unane nBe koHTpacTHble TeMbl (00€ SIBISIOTCA HApOJHBIMU MECHSIMM), DPa3BUTHE
KOTOpBIX, HAIIPABJIEHHOE K UX COJMKEHUIO, B OOIIMX YepTax yKJaiblBaeTcs B (OpMYy JIBOIHBIX
Bapnaunﬁ.13 IlepBas Tema — xeHckas necHs «lIpoBoxkaro JTHOOMMOro» - OyATO BbIpacTaeT Ha
HalllUX TJ1a3ax: CHaydaja TMOSBIISIOTCS €€ PUTMUYECKHE KOHTYpHI (Mayblii OapabaH), 3arem
«mobaBisieTcs» BbIcOTa — (hielTa, KJIApHET Ha OJHOM 3BYKE, MOTHBBI, IIPEBApSIOLINE TEMY, U
aumb B 1.5 3Byunt Menmomus necHu (/lpumep 5). DTa u3sAIIHAsA, C JETKAM OTTEHKOM
TaHLEBAJIbHOCTU MEJIOANS NECHU C NEHTATOHHOM J1al0BOM OCHOBOM M TPUXOPIHBIMU IOIEBKAMHU
MIPEKPACHO BIMCHIBAETCS] B MHTOHALIMOHHYIO atMochepy cumonuu. E€ BapuannoHHoe pa3BuTHe
CXOAHO C MEJOJMYECKOM BapHMaHTHOCTBIO JHMpUYecKoW TeMmbl IlepBoil yacTH, OJHAKO 37ECh
PUTMHUKO-MHTOHAIIMOHHBIN «KApKAac» TEMbI COXPAHSIETCS ¢ OOJbIIEH TOYHOCTHIO.

'2 HauanbHbie magoBbie 3ByKopsibl [lepBoit gactu 1 koas1 Ounana c-eS-f-g-b. DKCmo3uIMOHHO-pENPH3HBIN JIa[0BBIi
spykopsi || wactu (cMm. Havano u 11.7) fis-gis-h-cis-dis-e (cnocka ¢ ymounenuamu u peoaxyueit mexcma — B.5.).

B 1Io pSAAy KOMITO3WIMOHHBIX IpH3HAKOB ¢uHam Bropoi cumdonun cxox ¢ «Kamapurckoit» M.I'muaku. He
UCKJIIOYEHO, YTO 3T OPHEHTAIHs Obljla CO3HATEIbHOH.

1 Hynranckoe Ha3zBanue «Bo cyH naro» (npumeuanue — b.B.).
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Ilpumep 5. b. basxynos. Bmopas cumgonus. [lepsas mema ¢unana.

Allegretto b.baaxynos. Bropasg cumdonug, ¢gunan
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[lepBoe mpoBeneHHe BTOPOHM (MYyKCKOH) TeMmbl (HapoaHas TmecHs «BoHrap-mactyx»)
NEPEKIIMKAeTCa M0 3BYKOBOMY KOJOPUTY C TaMHCTBEHHO-CyMpayHbIM HadajioM Brtopoil wactu
(IMULIMKATO CTPYHHBIX). XapakTep €€, oJHaKo, boraue u riayoxe: ecTb B HEMl yIpyrocTs, cuia u,
BMECTE C TEM, CKpPbITasl HAlleBHOCTb, PACKPBIBAIOLINECS B JaIbHEHIIEM.

IIpumep 6. b. baaxynos. Bmopas cumgponus. Bmopas mema ¢punana

Meno mosso

(6) Bb.BasixyHoB. Bropasa cumdonns, punax
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Takum 00pa3oM, KOHTPAacT BTOPOHl TeMbl MO OTHOILEHHIO K IEPBOIM CYIIECTBEHEH, HO
Ccyryb0 OTHOCHUTEJEH, YTO OOHapy>KMBaeTCs yxkKe BO BTopoMm ee mpoenenuu (11.10), rae tema
JUPUYECKU pacreBaercs. PazBuTtre 00eux TeM pacKpbIBaeT UX 00bETUHSIIOIINE YEPTHI.

IlepBas Tema B 1.13 «pacuBeraer», 3amoiHsAs cOO00I0 BCE MY3bIKAJIbHOE MPOCTPAHCTBO.
Brop:kenue Bropoii Temsl (11.14, TakT 4, BaNTOpHA — ymounenue — b.5.) OAXBaTHIBAET BEAYILYIO
uzero pa3Butus neppoid. OT 11. 20 HauMHAETCS pa3ien, KOTOPbI Mo NpuéMaM pa3BUTHS U O0IIEMY
HanpsHKEHHOMY TOHY MOXKHO Ha3BaTh pa3zpaboTouHbiM. OOmias sMolMOHalbHas atMocdepa
3HAUYUTENIBHO JApaMaTu3upyercsa. MOTHUB >KEHCKOW TeMbl, MPUOOpETAIoMUi 3/1eCh XapakTep
370BeIe yrpo3bl, KOHTPACTHO COMOCTABISAETCS C HOBBIM MOTHBOM — ()parMEHTOM HapOIHOMN
necan «[Tuenka Ha HBETKe» . JTOT APKO APAMATHUCCKHIA Pa3iel TIOTHYHO TIPHBOIUT K ITH30.LY
wiaya (1 .23), UHTEHCHUBHOE DPa3BUTHE KOTOPOTO HAXOAUT SMOIMOHAIBHOE «pa3pelieHue» B
HanpsDKeHHOW KysibMuHanuu (1. 25). OHa pelieHa CpejCcTBaMHU IJIOTHOM MOJMMENIOIUYECKON
(bakTypsl, i€ CIUIETAIOTCS BCe BeAyIlMe TeMaTHuecKue oopa3oBanus (huHaa.

Crnap ocymecTBisieTcs Ha UHTOHaIMsIX Tembl [lepBoit yactu («Ha necsitoit ocraHoBKe»). B
penpuse (ot 11.27) o0e TeMbl (prHaNa IpoXoAaT B KOHTpamyHKTe (y ¢ueiTsl u BanTopHsl). Koxa
(1. 32) siBsieTcst 0600aroNUM pa3ieiioM Bceit cuMoHnn. 371€Ch BO3BPAIIAETCS U YTBEPKIACTCS
TeHEpaJbHBIA YCTOH (OpraHHBIM IMYHKT «I0»), a TaKKe COOMparoTCs BOEIMHO TIJIaBHEHIIne
MHTOHALIMW U PUTMBI IPOU3BEICHUS — MaJIOTEpIIOBasl MOMEBKa, KOTOpasi OTKpbIBaia CUM(POHUIO U
Obula CTONb IIMPOKO pa3BUTa BO BCEX €€ TPEX YACTAX; CKBO3HBbIE Uil BCce CHUM(OHUH
TPUXOpPJIHbIE HMHTOHAIIMM M XapaKTEpHbIE PUTMUYECKHE MOTHBBL. ['ocmojcTByromiass B KoOJe
aTMocdepa CO3eplaTeNbHOCTH, YMHUPOTBOPEHHOCTH, 3ByYallled THUIIUHBI NpUAaéT €l CcMbICT
¢dbunmocodckroro 0600mICHMS.

Bricokast creneHb OpraHMYHOCTH HAIIMOHAJIBHOTO CTUJISL CUM(OHUHU, OTMEUCHHAsl B Havase
HACTOAILEr0 04YepKa, M0-0c0O0MY CTaBUT BOIPOC O LIMTUPOBAHUU B HEW HAPOJHBIX HaneBoB. [lo-
CYIIECTBY, IUTUPOBAHUS KaK METO/1a pPabOTHI C (POJIBKIOPHBIM MAaTEpHAIOM B 3TOM IPOU3BEICHUH

1 Vrouneno pycckoe Hanucanue. lynranckoe «Llexyap» (Ilpagxka —B.b.).
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HET, HECMOTps Ha TO, YTO B (uHANe, HampuUMep, HCIOJIb30BaHbl KOHKPETHBIC JTYHTaHCKHE
HapoJHble HameBbl. Benb muTaTta mpenmnosiaraeT 4eTKyl BbIICNEHHOCTh HAa ()OHE OCTaJIbHOTO
TEKCTa, SICHO BOCIPUHHMAEMOE pasJelieHHe Ha «CBoe» M «dyxoe». Bo Bropoii cumponun
b.basixyHoBa Takoro neieHHs OIIYTUTh HEBO3MOXHO: IEpBas U BTOpas 4YacTH, IJe HapOAHbIC
NECHU B MX MHTOHALIMOHHOHM LEJIOCTHOCTH HE HCHOJB3YIOTCSA, 1O CTUJIO, KOJOPHUTY, METOAY
«BBIPALLIMBAHUSA» MY3bIKAIbHOM (QOpMBI HE OTIMYAIOTCA OT (PUHANA, TAe 3By4aT KOHKPETHBHIE
IOyHTaHCKHE HapoAHbIe ecHU. M 1en0 naxe He B TOM, YTO KOMIO3UTOP CyMell AaTh CIyIIaTeIro
MOYYyBCTBOBAaTh >KMBOM apomMarT HapOJHOW IMECHH, MPOHUKHYTh BHYTPb €€ HEMOBTOPUMOIO
cBOe0Opa3usi, OUTyTUTHh (DOJIIBKIOPHBIA MaTepuan Kak CBOW COOCTBEHHBIH (Y4TO camo mo cebe
HEMaJIOBaXHO). MOHOMUTHOCTh cTUiIs Bropoi cumdonum b. basxyHoBa ecTh clieicTBHE TOMH
CTETIEHH «TOYHOCTH» XYIOKECTBEHHOTO IPETBOPEHUS, NPU KOTOPOW «HAIIMOHAIHLHOE)
MpeBpalIaeTcs B CyTh 3CTETUYECKONW KOHIEIIH TPOU3BEACHHUS.

Cnucok aumepamypbol:
Anopeeea E. B nienTpe BHHMaHUs — ipeMbepbl.— «CoBeTckast My3bika» Ne6, 1981
2. H3maitnoea JI. baxup basxyHoB (o4epk TBopuecTBa) : [pykomnuch]. ®orn Coro3a kommo3utopos PK.
Anma-ata, 1982.
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1
Hauna baaxynosa

1

Kazaxckas nayuonanvras xoncepsamopus umenu Kypmaneasoi
Anmamul, Kazaxcman

BOKAJIBHBIE LIUKJIbI b. BASIXYHOBA'®
(MCIOJHUTEbCKHI aHAIN3)

AnHomayusn

B nanHoii cTtatbe pedb moiaeT o Tpex nukiaax: «MoHoJIor» AJs TeHopa (CompaHo) U popTenuaHo Ha
cinoBa O.Xatisama (1977 1.), «8 AMOHCKHX TPEXCTHIIMA» IJIS COMpaHo W ¢oprennano Ha ctuxu M.bace
(1991r.), «M3 nupukn KuTalicKuX Mo3Tecc» sl compaHo u Qoprenuano(1994r.) Luknsl co3gaHsl Ha
TEKCTBl B PYCCKOM MepeBoje. B kakaoM mukie AeTalbHO pa3OHparoTcs BOKalbHas M (opTEenHaHHas
MapTHH, XyI0KECTBEHHOE COJIEpKaHIE, OTMEYAIOTCS UCTIOTHUTEIHCKHNE 0COOEHHOCTH.

Bo BrOopoM 1mmKie ocoboe MecTO 3aHMMaeT WCIIONIb30BaHUE SIMOHCKUX JIaJlOB, CJIOXHBIE
WHTOHAIIMOHHBIE TIOCTPOCHHS, XapakTep TEKCTa IMOJHO OTpakaeTcs B My3bIKe, 4YTO TpeOyeT OoT
HCIIOJTHUTEJISI BOKAJIBHON MapTHX OCBOCHUS HOBOW MHTOHAIMOHHOM C(ephl, MPUCYIICH SITOHCKONH MY3BIKE.
«8 SMOHCKUX TPEXCTHIINI» - OPUTHHANBHBIN 00pa3er] KaMepHO-BOKAIBHOHN JHMPHUKH, CTaBAIIMA Tepen
HCTIOJIHUTENIEM 0COObIe 3aJauyd W NPEACTaBIAIONIMNA OJUH U3 O0pa30B MY3BIKAJHHOTO OPHUEHTAIH3MA.
Bokanpubiii 1ukn «/3 JTUPUKKM KATAHCKUX IMO3TECC» CIIOKHEE M MaciuTaOHee Mpeaplaynmx. B sToMm
COYMHEHHH CBOOOIHO Pa3BUBAETCS MEHTATOHUKA, IIEPEXOI U3 OJHOTO 3BYKOpSIa B IPYTOH, HCIIOIB3YETCs
Y MIEHTaTOHUKOM XPOMATHU3M.

[Tpu Bcem paznuunu 06pa3oB, KOMIIO3UIMOHHBIX 33/1a4 BEIOPAHHBIC ISl aHATTN3a [IUKIIBI BOKAILHBIE
OUKIBl  O0beauHSeT psAn OoOmMX MOMEHTOB: WHTOHANWA, (aKkTypa, TPETBOPEHHBIE AIIEMEHTHI
KOMITO3UIIMOHHON TeXHUKHA XX B.: MOJaTbHOCTh, COHOPHOCTb, ITyaHTUIA3M, MUHUMAIIA3M.

Knioueevie cnosa: bakup basxyHOB, BOKaJdbHBIM IUKI, HUCIOTHUTEIbCKUI aHaIN3, BOKAJIbHBIC
MUHHUATIOPBI.

Hauna basaxynosa !
'Kypmaneaser ameinoazer Kasax ynmmol koncepeamopuscel
Anmamul, Kazaxcman
b. BAAXYHOBTBIH BOKAJIIBIK TOIITAMAJIAPBI
(OpBIHAAYLIBLIBIK TAJAY)

Annomauyusn

byn Makamanga ymr mukiI Typadbl aWTBUTaNbI: TEHOpFa apHaimraH «MoHomor» (compano) xone O.
XalssMHBIH ce3iHe ka3putraH ¢oprennano (1977 xk.), conpaHora apHaiFaH «8 XKaMOHIBIK VI ©JIEH JKOHE
M.baceHnin eneniepine apHairad poprenuano (1991 x.), conpaHo MeH (QopTenuaHora apHaliFaH «KblTak
aKbIHJAPBIHBIH JTUpUKackiHaH» (1994 k.). Lluknmap opeic ayaapMackiHAaFbl MOTIHIIEpre KYPbUFaH. Opoip
LUKIJE BOKAJABIK XoHE (HOPTENUAHONBIK NapTHsIap, KOPKEMAIK Ma3MyHbI erKel-TerKeli TaigaHaisl,
OPBIH/IAYIITBUIBIK EPEKIIETIKTepl OeNTiIeHe .

ExiHmn nukiije KarmoH JaaTapblH KOJJIaHy, KYpHAEeNi WHTOHALMSUIBIK KYPBUIBIMIAp epeKIie OpbIH
aJajibl, MOTIHHIH CHTIAThl MYy3bIKaJa TOJNBIK KOpiHIC Tabajibl, Oy BOKAJJbI MAPTHUSHBI OPHIHIAYIIBIIAH
KaroH MY3bIKachlHa TOH jKaHAa WMHTOHALMSUIBIK CaJlaHbl Mrepydl Taman ereni. "8 >kamoH ym eneHi" -
OPBIH/IAYIIBIHBIH AJJ(BIHA EpPEeKIe MIHJETTED KOATHIH KOHE CcOoNapJblH OipiH YCHIHATHIH KaMepabIK-
BOKIJIBIK JIMPUKAHBIH Oipereid yirici. «KpiTall aKbIHIAPBIHBIH JTHPUKACHIHAHY» BOKAIJBIK IIHKJI
OypbIHFBIFa KaparaHAa KypAewi *oHe ayKbMAbl. byl kKoMmmosuuusga NEHTATOHMKAa €pKiH Aamsblr, Oip
MaciuTaOTaH eKiHIIICiHe aybIcabl, IEHTATOHUKAJIBIK XPOMATH3M € KOJIJaHblUIa Ibl.

CyperTepaiH, KOMITO3UIMSUIBIK MIHACTTEPAIH OapiiblK albIpMAIIbLIIBIFBIMEH, Talgay YIIiH
TaHJaJIFaH LUKIAAP, BOKAJIABIK HUKIAEp OlpKaTap >Kasibl OMiapAasl OipiKTipeli: MHTOHANMS, KYPbUIBIM,

! B naumoit crathe MIpeCTaBIeHb OOHOBIEHHBIE MAaTEPHAIIbI, OIyOJIMKOBaHHBIE B M3AaHUN — My3bika LleHTpansHON
Asun: Tpagunmuu u coBpeMeHHocTb. M., 2003, C. 79-95. HcnpaBneHbl HOTHbIE NPUMEPBl KOMIO3HTOPOM
b.basgxyHOBBIM.
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XX FachIp/IbIH KOMITO3HIMSIIBIK TEXHUKACHIHBIH 1CKE aChIPBUIFAaH 3JIEMEHTTEPi: MOAAIBIBUIBIK, COHOPU3M,
MYHKTHIN3M, MUHAMAJIH3M.

Tyitinoi ce3zdep: bokip basxyHOB, BOKaIABIK LUK, OPBIHAAYIIBUIBIK TalAay, BOKAIIBIK
MHHHUATIOpanap.

Bayakhunova Nailya'
'Kazakh National Conservatory named of Kurmangazy
Almaty, Kazakhstan
B. BAYAKHUNOV'S VOCAL CYCLES
(performance analysis)

Summary

This article will focus on three cycles: «Monologue» for tenor (soprano) and piano to words by O.
Khayyam (1977), «8 Japanese three-verses» for soprano and piano to lyrics by M. Basho (1991), «From the
Lyrics of Chinese Poetesses» for soprano and piano (1994). Cycles are based on texts in Russian
translation. In each cycle, the vocal and piano parts, the artistic content are analyzed in detail, the
performance features are noted.

In the second cycle, a special place is occupied by the use of Japanese modes, complex intonation
structures, the character of the text is fully reflected in the music, which requires the performer of the vocal
part to master a new intonation sphere inherent in Japanese music. "8 Japanese three-verses" is an original
example of chamber-vocal lyrics, which sets special tasks for the performer and represents one of the
images of musical orientalism.

The vocal cycle "From the Lyrics of Chinese Poetesses” is more complex and larger than the
previous ones. In this work, the pentatonic scale develops freely, passing from one scale to another,
chromatism is also used by the pentatonic scale.

With all the difference in images and compositional tasks, the cycles chosen for analysis, a number
of common points unites vocal cycles: intonation, texture, embodied elements of the compositional
technique of the 20th century: modality, sonority, pointillism, and minimalism.

Key words: Bakir Bayakhunov, vocal cycle, performing analysis, vocal miniatures.

Metoaudeckas TuTepaTypa, Kacaromascs UCIOIHEHNS] KaMEPHO-BOKAJIBHBIX MPOU3BEICHUM
koMro3utopoB Kaszaxctana kpaiiHe CKyJqHa, B TO BpeMs KaK MYy3bIKaJbHas MpPaKTHKa HMEET
HEMaJIo JIOCTOMHBIX 00pa3lloB KOMIO3UTOPCKOTO TBOPUYECTBA M HCIIOJHUTENILCTBA, PABHO KaK U
IIPUMEPOB TBOPUYECKOTO COJIPYXKECTBA KOMIO3UTOPOB U ucnojHuTesneid. C 3TOH TOUKH 3pEeHHUs
NoKa3aTeJbHbl BOKaJIbHBIE IMKIbI bakupa basxyHoBa. BonbIIMHCTBO M3 HUX HaBesHO oOpa3amu
Boctoka. Vx BomionieHue JUIIEHO KaKoi- MO0 CTHIIM3AlMU, OHO SIPKO MHAMBHUIYaJIbHO, TOUHO
cleyeT 3akoHaM jkaHpa. HeciydaeH ycliex HalMCaHHOIO B CTYJEHYECKHE T'OJbl BOKAJIbHOIO
uukina «llecam o crapom Kwurae» Ha cmoBa ayHranckoro mosta . [lImBaza. Ero
uHTepnperaropamu ObutH 3aci. apT. PCOCP M. Priba, comuct onepsl b. Bunorpanos, Hap. apr.
CCCP X.Myxrtapos, 3acia. apr. PK I'. Com u np. He wmenee ycrmemHoil oka3anach
UCTIOJHUTENbCKAs Cyib0a BOKAJIbHOIO LIMKJIA Ha cjoBa Mo3ToB A3uu (1962r.), mpo3BydaBiiero B
MockBe, Anma-Ate u ap. ropogax ObiBuiero CCCP. IIpoHMKHOBEHHO, TOHKO HCIOJHSIIA 3TO
counHenue 3aci. apt. KazCCP H. lapumnosa.

PanHue BokanbHbIE HUKIBI (KPOME YIOMSHYTHIX, 3TO CO3/AaHHbIN B 1957 r. BOKaJIbHBIN LUK
Ha cnoBa O. XaifsimMa Juig TeHopa W (DOpTENHaHO) 3MOIMOHAIBHBI, SKCIPECCHUBHBI, B HHUX
OIIYIIAETCS BJIMSHUE PYCCKOM M COBETCKOM MY3bIKM. B panbHEWIIeM MY3bIKaJIbHbBIA S3BIK
BOKQJIbHBIX IIMKJIOB CTAHOBHUTCS €lle 0oJjiee MHIUBHUYaJbHBIM, HHTEIJICKTYaIbHO OKpallleHHbBIM,
HO HE TepsieT AMOUMOHAIBHOW MOJHOTHL. B JaHHON cTathbe pedb MOUAET O TPeX IUKIAX:
«Monomnor» nnsi TeHopa (compaHo) u ¢oprenuano Ha cinoBa O.Xaisima (1977 r.), «8 SIMOHCKHX
TPEXCTUIIHI» 711 conpaHo U (oprenuano Ha ctuxu M.bace (1991r.), «M3 nupuku KuTanicKux
noatece» uid conpano U poprenuano(1994r.) LMkiel co31aHbl HAa TEKCTHI B PYCCKOM IEPEBO/IE.

[lepBeiM wuHTEpHperaTopoM «MoHomora» crtan A. JlHuWIIEB, B TO BpeMs acCHUPAHT
KOHCEepBaTOpUHU, MapTUs (HOpTenHaHo OblIa HCHOIHEHA aBTOPOM 3THUX CTPOK. My3bIKaJbHBIM
pykoBoauteneM siBuwitack nexaror H.A. IllapumoBa, naBmias IIEHHBIE COBETHI KOMIIO3UTOPY M
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ucnonHuTeNnsM. [Ipon3BefieHre TOMYyYMIIO BBICOKYIO OIIEHKY MY3BIKaTbHOW OOIIECTBEHHOCTH,
UCIOJIHAJIOCh TakKXKe 3a MpelelaMHu peclyONUKH (HalpuMmep, JiaypeaToM MEKIyHapOIHOTO
KoHKypca A. MaptbiHOBbIM). S ucnonssuia «Monosor» ¢ nesuueid B. lamneiko. B 3tom xe
COCTaBE MPO3BYUYAIH «8 AMOHCKUX TPEXCTUILNN» U LUK «M3 IUPUKU KUTAHCKHUX ITO3TECCH.
PabGora Haxg «MoHOJOTOM» CBsi3aHA, MpPEXAE BCEro, C IOHUMAHHEM JIOTUYECKOH
KOHCTpyKIuu pybam O. Xaiisma. BaxkHO W OoTHOIIEHHE K OOIIeH HampaBieHHOCTH 1o33uu O.
Xaiisma, ee yMoHacTpoeHHI0. OHO 33aHO KOMIIO3UTOPOM, KOTOPBIM  IOAYEPKUBAET
KU3HEYTBEPKAAIOLIME YEPThl CTUXOB BOCTOYHOI'O KIIACCHKA, HO y HEro JOMHUHHPYIOT, CKOpee,
MECCUMHUCTHYECKHEe MOTHBBL. HO Henmb3ss He corjacuThcs C 0Oojiee MIMPOKON TPAKTOBKOH €ro
TBOpPYECTBA: «XYAOKECTBEHHbIM oOpazaMm Xaisma TECHO B TrpaHUIaX OJHOW 3moxu. OHHU O
BEYHOCTH, O OBICTPOTE THEH, KpacoTe OBITHSI CMBICIIC )KM3HU B HeN30eKHOCTU cMepTH» (2).
My3blkanpHas TKaHb LMKJIAa HEMHOrociaoBHA. HyXHO BCIymMBaThCi B KaXAYHO J€Tajb
MY3BIKAJIbHOT'O TEKCTa, B KXKIYI0 MHTOHAINIO. Tak BCTYIJIEHUE, COCTOSIIIIEE U3 YETBEPTHHIX HOT,
HHUCIIAIAI0IINX o 0ecIoIyTOHOBOMY 3BYKOpALY, OKa3bIBAETCS TEMATUYECKUM
MPEABOCXUIIIEHHEM BOKAJIBHOW TMApPTHH, TJ€ TOT K€ PUCYHOK 3BYYUT B PUTMHUYECKOM
YMEHBUICHUU.
Ilpumep 1. b. basxynos. BoxanvHuiii yukn «Mononoey. llepsas yacms, cmyniienue
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q)OpTeHI/IaHO nepeaacT «TCKYUYCCTb» BPCMCHH: H3JIaraCMbIC B KPYHNHBIX JJIUTCIBHOCTAX
TOHBI HACJIaUBAIOTCA IIYTCM HaJIBI_IeBOﬁ l'IeI[a.]'II/BElI_II/II/I2 (HeI[aJ'IL TaKXC HeO6XO,I[I/IMa). CMBEICIIOBOM
AKIICHT B BOKAJIbHOM JTUHUM Ha CJIOBaX «HABCKH BHIIAI OH», BBIITYKJIO O‘IepLIGHHI)If/'I PUTMHUYCCKH,
HY>XHO BBIITOJIHUTH C HCYKOCHHUTCIIbHBIM CO6J'IIOI[€HI/IGM ABTOPCKUX YKaSaHHﬁI

IIpumep 2. b. baaxynos. Boxkanvnouui yuxn «Mononoey. Ilepsas wacms, nepeoe nocmpoenue
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Jlo cux mop paccMaTpuBaiCs MYy3BIKQIBHBI MaTepual MEPBOrO0  MOCTPOEHUs
(COOTBETCTBYIOLIIETO MEPBBIM JABYM CTpOKaM ueThlpexcTuinusi). Bropoe mnocTpoeHue
KOHTPAcCTUPYET MepBOMY (DaKTypHO U B TEMITOBOM IUIaHE. 3/1€Ch HEOOXOUM IUIaBHBIHN MEPeXo]] OT
CO3epLATENbHOCTH K  JBIKEHHUIO. Bo3BpaiieHne K HayalbHOMY COCTOSIHMIO —TpeOyer
MOCTENIEHHOT0 3aMeJIeHHs], pyOaTHOTO TeMIIa.

Berynienne BTopoil 4acTu BHOCUT OKHMBJIEHHE. JTO HAMEK Ha Mpa3THUYHOE Becenbe. 3/1eCh
UCIIOJIb3YETCSl NEPEKPECTHBIM pPUTM: CEKCTOJM 3BydyaT B YETHIPEXUETBEPTHOM  TaKTe.

2 HpI/IMCpLI JaHbI II0 HCpBOﬁ peaakuun «MOHOJ’IOF&», BO BTOpOﬁ peAaKIMU HACJIOCHUS HHTCPBAJIOB 3aMCHCHBI
HOJ'II/I(I)OHI/I‘ICCKI/IMI/I JIMHUAMH.
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BeIpaBHMBaHNE METPUKHU NIPOUCXOAUT HA TPETHEW YETBEPTU BTOPOrO TAKTA, YTO MOAYECPKUBACTCS
3By4aHMEM aKKopJa. BcTyrmuieHne poxaaer BO3riiac IeBua:

Ilpumep 3. b. bBasxynos. Bokanvnuii yuxkn «Mononoey. Bmopas uacms. Bemynnenue
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Jlanee puTMHYeCKas Wrpa NpojoiDKaercs: B TT. 1-2 (B mpuMepe) CEKCTONIM JaHbl B
IIECTHAIIATBIX HOTaX B paMKaxX TPEXUYETBEPTHOTO TaKTa, B TapMOHUH K€ 00OCTpseTCs
JTMCCOHAHTHOCTH (HOBBIN 0Opa3HbId MTpUx!).

Ilpumep 4. b. basaxynos. Boxanvhuiti yuxn «Mononoey. Bmopas wacms, mm.1-2
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Bropoe moctpoeHue, MOAroTOBICHHOE OTMEUEHHBIMU BBIIIE CEKCTOISMHU, UMEET XapakTep
TOHKOUM upoHUH. OHO JTIOCTATOYHO CJIO)KHO B MHTOHAIIMOHHOM TUTaHE. B 4aCTHOCTH, HCIIOJTHUTEITEO
BOKaJIbHOM MapTUU HAAO JOOUTHCS YETKOTO MOKa3a «is Oekapa» — TEePIMH BO3BPAIIAIOIIETOCS K
KOHIY 4aCTH TOHUYCCKOI'0 aKKopaa.

TpeTks yacTh HaBesHa ONIYIIIEHHEM BO3AyXa, TOHKHX KpacoK MpHUpPOAbl. DUTypaliMOHHBIH
PUCYHOK OTTEHSETCS KpaTKUMH MOTHBAaMH B JIEBOM pyke (3TO CBOEOOpa3HOE MperoMIIeHHE
My3bIKH J{ebroccu, mogo0HbIe MOTUBBI BCTpeyaroTcs B ero «HokTiopHax»).

Ilpumep 5. b. baaxynoe. Boxanvnvi yuxn «Mononoz». Tpemuvsa uacmo
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B nepBoM mocTpoeHun BoOKalibHas MapTus jAaHa 0e3 compoBokaeHUsS. OulylieHue MmoKos,
pacTBOpEHUs B MPUPOJE HAWIYUYIIUM 00Pa30M OJHMIIETBOPSET OJHOTOJIOCHE C €r0 «BOCTOYHBIM»
KpY’>KEHHEM OIEBAOIUX TOHOB:
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Ilpumep 6. b. basxynos. Boxanvhulil yukn « Mononoe». Tpemus uacms, nepsoe nocmpoenue
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Bo BTOpOM moOCTpOeHHMH, HIYIIEM Ha YCKOPEHUH Temma, (OpTenuaHo Iyonupyer
BOKQJIBbHYI JHMHHUIO. [Ipr 3TOM NpPOMCXOIUT HAKOIUIEHHE 3BYYHOCTH — OTIEJIbHBIE TOHBI
«3acTpeBaroT» Ha nepanu. Jlanee ciieqyer NoAYEpKHYTh «TPAaruvyecKyro» TEPLMIO «COJIb - CH» B
6acy. Oto HannomuHanue o cMeptu. C 0co00¥ MPOHMKHOBEHHOCTHIO HA/I0 MCIIONHSTH MOCIEAHHE
7IBa TaKTa 4acTH. PeMUHUCHIEHIINS U3 BOKAIBHON MapTHH Y (POPTEMHAHO J0JDKHA ObITh OKpalieHa
110- ”HOMY | 3ByYaTh C TIIyOOKUM 4yBCTBOM.

UYerBepTas yacTh UMEET SBHBIN (riiocopckuii Xxapakrep, MOBECTBYSI O MIPOTUBOPEUUH MEXKIY
PETUTHUO3HBIM U JKUTEWCKUM IIPEACTABICHUEM O KHM3HU U CMEpTHU. BCTymieHne 1eMOHCTpUPYET X0/
PacCyXKIICHUS: YTBEPIKICHNE, OTPHIIAHUE, BBIBOJI (COOTBETCTBEHHO T.T. 1, 2-3,4). Rubato, ykazannoe
aBTOpOM, OTHOcHUTeNnbHO. Hano mnomarath, 4YTO KOHLEPTMEHCTEp CaMOCTOSTENBHO MOXKET
HMHTEPIPETUPOBATH PUTMUYECKH YIpYTrue (ppa3bl © MOTUBBI, AKLIEHTUPYS METPUUYECKUE OMOPHI.

Ilpumep 7. b. basxynoe. Boxanvnou yukn «Mononoey. Yemeépmas uacme.

Tempo rubato
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ITocnenyromuii BOKaIbHBIA PEYUTATUB JOJDKEH BOIUIOTUTH HE TOJIBKO XOJ HANpsHKEHHOU
MBICIIM, HO M Maccy ee OTTeHKOB. IloaToMy HeoOXxoauMa TuiaTeNnbHas OTAENIKa (Ppa3upOBOYHBIX
MoMmeHTOB. Ckymas QopTenuaHHas TKaHb CIEAyeT 3a BOKaJbHOM mapTueil, ee HalIo
COOTBETCTBEHHO NMPOMHTOHHpOBaTh. [locnennue 4 Takra gpaMaTypruueckd BaKHbI: UX HYXKHO
OLIYTHTb, KaK IMpeaBapeHue MATOW dacTh wnukia. «Puwiocopckue» MOTHUBBI BCTYIUICHHS
U3JIaraloTcs 3/1€Ch B YBEIMUEHHUH U CJIAralOTCs B IUCCOHUPYIOIIUI aKKOP/, pa3pelIieHne KOToporo
MIPUBOJUT K THMHUYECKOMY BCTYIIJIEHUIO TIOCIEIHEN YaCTHU:

Ilpumep 8. b. baaxynoe. Boxanvhviu yuxn «Mononoey. YHemeépmas uacms, peuumamus u
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Berymiienne nsTol yacTu mpeaBapseT MaTepualnl BOKAaJbHOM MapTHH, OOBEAMHSS €ro ¢
MOTHBAaMM BTOPOM 4acTH LUKJA. «BKpanneHus» U3 npeaplIylliux 4acTell BCTPEYaroTcs U Jajee, a
TaKkke B KoJe. OTO TakK Ha3bplBaeMas «CHUHTETHYECKas penpusa». BoxanbHas mnapTus,
HAUMHAIOIIAsACA C BBICOKOI'O «COJIbY», 3BYUUT JKM3HEyTBepkaawoue. B Tekcre pybaum HET cTolib
PE3KOM aHTUTE3bl, KOTOpPas OTIMYAeT TEKCThl Jpyrux 4acre. lloaTtoMy My3bikanbHOE
coJiepKaHue pa3BHUBAETCs HA OJHOM JIbIXaHMM, Ha OJIHOW oOpa3Hoil miatdopme. Briepssie aBTop
npuberaeT B KOHIIE YaCTH K MOBTOPY TEKCTa, YTO CIOCOOCTBYET, C OJHOW CTOPOHBI, YCHJICHHIO
BBIPA3UTEIBbHOCTH, C IPYrOl — IOCTENICHHOMY 3aBEPIICHUIO LIUKJIA.

WNHoit Boctok mpexacraeT B LUKIE «8 SAMOHCKUX TpexcTulmily. KpaTkocTh TeKCTOB (B
KaX/10ll 4acTH MO TPU CTPOUYKH) OOYCIOBHJIA KECTKYI) OTPaHMYEHHOCTh (DaKTyphl. Xapakrep
TEKCTa OTPa3WICA B MY3bIKE, OYEHb CACPKAHHOM IO 3MOLMOHAIBHOMY TOHY, ITOPOH KaKylIeHCs
xosogHoBarou. Ecin B «MOHOIOre» KOMIIO3UTOP HE MCIOJB3YEeT KOHKPETHBIE MY3BbIKAIbHBIC
HCTOYHUKH, TO 3/1€Cb HAMEPEHHO MIPUMEHEHbBI HEKOTOPbIE TUITMYHO SMOHCKHE JIa0BbIe (HOPMYIIHI,
YTO CO3JIa€T CBOCOOPA3HBINH KOJOPUT. ITO TpeOyeT OT UCIIOIHUTEINS BOKAJIbHOM MapTUHU OCBOEHUS
HOBOUW MHTOHAIIMOHHOMN C(EpHI.

YKa3zaHHOE BBIIIE OrPAHUYECHHE B CPEACTBAX BBIPA3UTEIIBHOCTU IPUBOAUT K TECHOMY
CIIUSHUIO BOKaJIbHOM M QopTrenuanHoil maptuil. B 1. 4 nan mpeoOpasyercsi, BO3HUKAET «MHU
Oekap» BMECTO «MHU OEeMOJIs», a B CJIEYIOUIEeM TaKTe BUAOM3MEHEHHBIM HadalbHbIM J1aJ 3BY4YUT
yxe B pa MmuHope. B TT. 3-5 oOHapyKUBAETCSI CKPBITHIN XPOMATUUYECKUM X0 «MH OEMOJIbY - «MU
Oekap» - «bhay», cozmaromMi BHYTPEHHIOI HaIpsHKEHHOCTh. Kpome Toro, caMocTosITeIbHOCTb
CEKYHJIOBBIX MOTHBOB NOJYEPKHYTAa BHEAPEHUEM UYKEPOIHBIX TOHOB («pe OemMoib» B T.3, «is
6eMoinb» B T.4). B 1ByX mocieHux TakTax 3BYKH BEPXHETO PErucTpa UMUTHPYIOT CTPEKOT LMK
(3TOT IpUEM BCTPETHUTCS J1ajiee).

Ilpumep 9. b. basaxynos. «8 sanonuckux mpexcmuwuity. Ilepsas wacmo
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Bropass uyacTe HauMHaeTcs ¢ MMHUTALUU 3By4aHHUS KOJOKoia, VX «ryaeHuio», a 3areM
«yracaHuio» CIOCOOCTBYET BbIE€p)KaHHAsi Ha HECKOJbKO TAKTOB IMeAajb. JTa 3BYYHOCTb
COUYETACTCA C PErMCTPOBO-OTHAJICHHOW JIMHUEHM B IIPaBOM pPYKE, Pa3BUBAIOLICHCS BMECTE C
BOKQJIbBHOM mNapTueil B rerepoOHHOM pa3HOroJOCHMHU (BapuaHTHas AyOJIMPOBKA OCHOBHOTO
ronoca). «Komokom» HamommHaeT o cebe B TT. 7-9. B ucnomHeHWM HEO0OXOIUMO TOKa3aTh
CIIMTHOCTb JIBYX IJIAHOB 3By4aHUs (pOpTENHUAHO.

B Tperpeli yacTH COCYIIECTBYIOT JBa PEUYNTATHBA: MHCTPYMEHTAJIBHBIN U BOKaJIbHBIN. [Ipn
3TOM MEpPBbIM J0IKEH 3BydYaThb TAMHCTBEHHO W IMPHUIVIYIIEHHO, a BTOPOM ClIEep’KaHHO, Kak Obl
OeccTpacTHO.

YerBepTas 4acTb HEMHOT'OCJIOBHA. DTO «rpaduka» U3 HEMHOTUX 3JIEMEHTOB M300paXKeHHUS.
®pa3bl popTEenraHo U To0ca YepeayroTCs, UCTI0Ib30BaHUE O0PALIEHUS PACIIUPSAET MY3bIKAJIbHOE
npoctpaictBo. B T. 1 m T. 3 3epKanbHOCTH BBISIBIEHA Ha paccTOSHUM, B TT. 7-8 — B
OJIHOBPEMEHHOCTH (HUKHHUM I0JI0C 3BYYUT B HETOUHOM OOpaIleHHUH).

Ilpumep 10. Bb. basixynos. «8 anouckux mpexcmuwiuiny. Yemeepmas uacmo

27 Moderato, recitativo
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NHcTpyMEHTaNbHBIA 110 CBOEH IPHUPOAEC PUCYHOK BOKAJIBHOW MEJIOIMU BOCIPUHUMAETCS
COJIMCTOM, OJylaroapsi «IoJICKa3ke» B (OpPTENUAHHOM MapTHH, NPEIBOCXMIIAIOIIEH BOKAJIbHYIO
naptuio (T.1. 1-2) u nyénupoBanuio (1.1. 7-8).

B nsaToit yactu gurypaunu ¢popTenuaHo oJULETBOPSAIOT ABMKEHHE Ha BOJHONW OBEPXHOCTH
(«IIpsirayna B Boay Jsrymka. Bceruieck B TummHe»). To ke JBHKEHUE IPUCYTCTBYET B
BOKaJIbHOW JIMHUY, HO B UHOM pucyHke. ®paza «Bcnneck B THIINHE» SIBISIETCA KIHOYEBOM, Tak
KaK OHa SIBJISIETCS CBOCOOPA3HBIM 3aBEpIICHHWEM YacTH. AKIICHT, BOCbMasl Iay3a, JOJDKHBI OBITh
BBINOJIHEHB! UCIIOJIHUTENIEM BOKAIbHOM MapTUHU C OOJIBIION TINATEIBHOCTHIO:

Ilpumep 11. b. basaxynos. «8 anouckux mpexcmuwiuily. Ilamas vacmo
41
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[lectast yacTh — HOBBIN 00pa3 BOABI, HO 3TO YK€ MokaunBaHue BoJIH. Ha ux ¢on noxurcs
rojoc. BokanbHasg JIMHMS IECEHHAas, HO BCE-TAKU B pPaMKax CACP)KaHHOIO, CO3E€pLATEIbHOIO
HACTPOCHMUS.

Cenpmass 4vacTp — KyJbMHHALMs LUKJIA. BHOBb MOSBIAETCS «KOJOKOJ», YCHIEHHBIN
«TI€PE3BOHOM) IIECTHAALATHIX HOT:

Ilpumep 12. b. basxynos. «8 anouckux mpexcmuwiuily. Cedbmas uacmo

53 Andantino g’ﬁ"gﬁ? o)l = _-——1

p”
y =) ) - e R S o

[TonrbeM BOKaJNbHOM JTMHUM CONPOBOXKIAETCS pacTyllel (akTypHOU IUIOTHOCTBbIO U HOBBIM
BCTYIUIEHUEM «KOJIOKOJIa» (T.6). B mocneqHeM TakTe 4acTH BO3HUKAET WLTIO3MS «IUKaa», HO YK€
B Oonee BbicOkOM peructpe. Cenpmas yacTh JOIMyCKaeT OONBIIYI0 OTKPBITOCTh YYBCTBA,
IOyUeBHBIN moabeM. TeM KoHTpacTHel Oy/1eT BOCOPUHUMATHLCS OCIEAHSSI YacTh IUKIIA.
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BocpMmas yacTh BO3BpaIlaeT K CO3€pLATEIbHOCTU MEPBOM YacTH, HO 37€Ch ATO COCTOSHUE
rinyoxe. OHO HeceT B cebe CKpbITOE HACHaKACHUE KPACOTOM NMPHUPOJIBI U YEIOBEUYECKOro OBITHS.
OTtcrofa ¥ IJIaBHOCTh BOKAJIBHOM JIMHUU, POBHAs JMHAaMUKa IIMAHO, CKYIIOE€ COIIPOBOXKAeHUE. B
HapTUHU CONPAHO HY)KHO TOYHO BBIIOJHUTH AYOJb B T.7, YTOOBI MEPEXO] K JBYXUETBETBEPTHOMY
pasmepy ObLI HE3aMETHBIM, a TaKXe Beayllee K KYJIbMHUHAIMH CKPBITOE XPOMAaTHYECKOE
JBIKEHHUE B TT. 7-8 (MU-O0eMoib — Mu — Oekap — da).

«8 SAMOHCKUX TPEXCTUIINN» — OPUTHHAIBHBIA 00pa3el KaMepHO-BOKAJIbHOW JIMPUKH,
CTaBSALIMI ©epea HCIOJHUTENEM OcoOble 3aJauyd W IPEJICTABIAIONIMA OAUH M3 00pa3oB
MY3bIKaJIbHOI'O OpUEHTAJIN3MA.

Boxkanbnblii Uk «3 IMPUKHA KATAUCKHUX MMO3TECC» HanmucaH Ha ctuxu JIu [unwkao, Jiu E,
Wxao Bomnen, Ty focs, I'yane YWxkynuu, Mou llynun, Yxao deiissHp B nepesoge Muxania
bacmMaHoBa. OTH 1O3TECCHl NPEIACTABIIAIOT HALMOHAIBHYIO IIO33UI0 PA3NINYHBIX HCTOPUYECKUX
smox. Kommnosurop wu3bpan otaenbHble (parMeHTbl, CTHUXOB, OCYLIECTBUB TEM CaMbIM
XYA0KECTBEHHBII MOHTaX TeKcTa. Tema LuKia — cyab0a JKeHIMHBI, Ipe/icTaBlIeHa yepe3 o0pas3
OJTHOW TE€POWHH, Pa3MBIILISAIONIEH, JTI00sImeH, cTpagaromei.... CTUIMCTHYECKH IUKII CIOKHEE U
MaciTaOHel npeablynmx.

Kakoro-nmu6o oOpamieHns K KHTalCKOM My3bIKe B TPOHM3BEICHUH HET, HO €CTh HEKOTOPHIE
MHTOHAIIMOHHbIE O0OpOTHI, TUNH4YHBbIE I Hee. [leHTaroHuka (OecrmoiyTOHOBas) CBOOOIHO
pa3BUBAETCS, MEPEXOJIS U3 OJHOTO 3BYKOPS/Aa B IPYToi, MO0, coueTast UX BMECTE, JTOTIOJIHSACTCS
nojryroHamu. Mcnonb3yeTcst 1 3aByalMpOBaHHbIN TOM e MeHTaTOHUKOM XxpomaTtusm (Ne 5, T.T. 8
— 13). IlenTaronnueckue 000OpPOTHI, OYAyUn OrpaHUUEHHBIMU B 3BYKOBOM COCTAaB€, [10/IBEPratoTCs
pa3UYHOM MHTEpBaJIbHON 00pabOTKe, yBEIMUYUBAIOIIEH MHTOHALMOHHBIE BO3MOXXHOCTH 3TOTO
Jaaa. JTo MPUBOJAUT K cBOOOJE B UCIOIb30BAaHUH IIMPOKUX MHTEPBAIOB B MapTUU (OpPTENHAHO,
HEPEIIKO U B BOKAJILHON MEJIOJIUKE.

XapakTep pUTMa BO MHOTOM JUKTYETCSI CTUXOTBOPHBIM Pa3MEPOM PYCCKOTO IepeBosia, HO
IIPUCYTCTBYET  CBOMCTBEHHOE KHUTAaHUCKOM  MEJIOJAMKE YETHOE PUTMHUYECKOE  JICJICHHE.
OCOOEHHOCTBIO MY3BIKAJIBHOTO SI3bIKa B CPABHEHHWHU C JPYTUMH LUKIAMH SBJsIeTCs Ooiee yactas
MMUTALUSA 3BYy4aHUS] MY3bIKaJIbHBIX HHCTPYMEHTOB (J1I0THU B Ne 2, 6apabana B Ne 3, dueiitor B Ne
6). C nukioM «8 SMOHCKUX TPEXCTUILIMN» ATO NPOU3BEACHUE POJHUT OOpalieHue K
My3BIKQJIBHOMY TI€M3aXy, HO JTO YK€ Yepe3 HEKOE€ PpOACTBO KUTAMCKOW M SANOHCKOU
KJIACCUYECKOU TI0I3HH.

[TosTueckoe M My3BIKaJBbHOE COJEp’KaHHE IEepBOM YacTH O0O0O3HAyaeT MpoOJIeMaTUKY
LMKJIa, XapakTep ee OOpa3HOCTH, CTWJIMCTUYECKOE HampaBieHHe. PeunTaTuBHas BOKaJIbHAs
NapTusi ONMpaeTcs Ha aKUEHTHPOBAaHHBIC 3BYKHM HIIM cOo3Byuus (oprenmano. M3o0OperatenpHas,
yale BapuaHTHas AyOJIMPOBKA BOKAJIbHBIX (Ppa3 BHOCUT JIOMOIHUTEIbHYIO OKPAaCKy B 3ByYaHUE.
Tak KynbMHUHAIMA B T.2 TOJUYEPKHYTA YCKOPSIOMIMMCS MaccaxeM (popTENnnaHo.

Ilpumep 13. b. baaxynos. « M3 nupuxu kumatickux nosmeccy. Ilepeas uacms, Kynomunayus, m.1-2
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B rtakrax 10-11 BepxHMil rosoc B mapTuu (QoOpTENHAaHO NepedaeT 3BydaHue (IeUThI C
XapaKTEPHBIMU JUUI HEE CKaYKaMM B BBILLIEIICKAIIUN PETUCTD:
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Ipumep 14. B.basaxynos. « M3 nupuku kumatickux nosmeccy. Ilepeas uacms, kynomunayus, m.10-11
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dakTypa B obob6mmaromei gpaze «Bo BceM 3T0M MHOTO CKPBITOTO CMBICIIA» MHOTOILJIAHOBA.
3aro nocjexHue TakThl 0oJiee IPO3payHbl 110 3BYYaHUIO, IIpeodiIaiaeT BOKalbHas JUHU. 3ajadya
WCTIOJTHUTENICH — CBSA3aTh B OJIHO 1IEJI0€ JIBa KOHTPACTHBIX (pparMeHTa.

Bropas yacTh enumHa MO HAcCTPOEHHUIO. DTO Meyanb pa3iyKd, BbIpaK€HHas B UyBCTBaxX
TEPOMHHU M 3BYYAHWH JIFOTHU — CIIYTHHUIbI JIPEBHEW KHUTAWCKOW KJIAaCCMYECKOM mo33uu. Passurtue
UJET 110 JINHUM BO3PAcTaHusA: OT JIBYX CHOKOMHBIX ¢pa3 K Tperbeil («Urpato «Iledans pazmyku»),
UAYIIEH ¢ yBEeJIMUEHHEM TeMIla M JMHAMHUKU W jaajee K deTBepToi («OT OecKOHEYHOU cKopOH
CepAlly IOKOS HET»), IMOJYEPKHYTOM OOIIMM YHHCOHOM, a 3aTeéM aKKOpJOM (OpTEenuaHo.
@dopiuuary, pasHOrojocue NpHU «paclICIJICHUW» YHHCOHA M TPENU AENAlT KyJIbMHUHALHUOHHYIO
¢bpasy erie Oonee 3HAYUTETHHOM:

Ilpumep 15. b. basaxynos. « M3 nupuxu kumatickux nosmeccy. Bmopas yvacmo
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Berynnenue Tpetheit yactu MapiieoOpasHo («diedtay u  «Oombmioit 6apaban») Ero
OTrOJIOCKM 3BYy4YaT Ha NPOTSHKEHMM 4dacTH. B TT. 12-15 mepemena pasmepa, BOCBMbIE May3bl B
BOKaJbHOW TAapTUH, IMepexoJ B HHOM 0Opa3HbIl IUIaH KOHTPACTHUPYIOT C BHE3aIHOM
KynpMuHanueir B koHue uactu («Korma »xe BHOBb BepHercsi oH»). Eciu BbINOIHEHUE
PUTMHYECKHUX 3a]1a4 HE BBI3BIBACT 37€Chb TPYIHOCTEH, TO JOCTATOYHO CJIOKHO HAWTH HYXHYIO
MHTOHAIIMOHHYIO OKpacKy B BoOKalbHOW maptuu. llonavamy (OT cioB «3akpbiTa [JBEPHY)
KellaTeNnbHO OoJsiee CKyNoe 3By4aHHUE, a B KyJIbMHHAIlMM — HAaKOIUICHHE BHYTPEHHEW AMHAMMKHU
(na cnoBax «Korza e BHOBb BEDHETCS OH»).

C ray6okuM 4YYBCTBOM M TOJUIMHHOM SKCIIpECCHE HamuhcaHa uYeTBepTas 4acThb.
OnMHOYECTBO TEpPOMHH, /O CllyXa KOTOPOM JOHOCATCS 3BYKM Oajla BO JBOpPLE HMMEHHUTBHIX
BEJIbMOX, TIEPEIaHO Yepe3 CTUIIMCTUKY BalIbCa, MOJTUTOHAIBHOCTH (B T.T. 11-15 menTaToHM4ecKne
3BYKOPSbI 3By4aT OJHOBPEMEHHO Ha YEpHBIX U OenbIX KiaBHIlax). B aToil yactu, moxanyii, 1se
TrJIaBHbIE MPOOJIeMbl UCTIOTHEHUS. Bo-11epBhIX, MHTOHAIIMOHHAS, HECKOJILKO OOJIETYEHHAs TEM, UTO
Heo0Xo/1uMas «HaCTpOMKay rojoca JaeTcs B napTuu Goprenuano. Bo-BTopsix, 10 cnoB «Ilo3aHss
oceHb. [Iputaer nyHa» MHMLIMATUBAa B aHcaMOlyie NMPUHAMIEKUT (QOPTENHAHO, YTO OOSA3BIBAET K
pazyMHOMY OajlaHCy rojoca U COIPOBOKICHHUS.

[IaTas yacTh MomoOHa CKepLO B MHCTPYMEHTaJIbHOM LHUKIe. Ho 3TO Tak e BbIpakeHHe
m060BHOTO UyBCTBa. [IpUBOXKY TEKCT MOTHOCTHIO:
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TrwI — TO e, 9TO 4.

S — TO ke, UTO THI.

W ¢ namu Gomb1ias 1000Bb.

Bort rimuny 6epy

U tBOI 00pa3 nemto,

Jleriro 3a201HO | ceOsl.

Cremmto u Bc€ Bapebdesru pazo0bio,
OCKOJIKM cMelIaro B BOJIC.

U cuoBa nenuth Oyay, MUJIBIH, TEOS.

OcCHOBY MyY3BIKQIbHOH TKaHU COCTaBISIET HIDKEcHeaylomas ¢paza ¢opTenuaHo c ee
BapuanTamMu. OHa MOXET paccMaTpUBATBhCS Kak 00pa3 «JICNKU», HO TAaKKe M Kak U300pakeHHe

AYUICBHOTI'O ABHUKCHUSA:

Ilpumep 16. b. basxynos. « 13 aupuku kumaiickux nosmeccy. Ilamas uacmo
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Takast pabora ¢ TeMoil O3HayaeT M3MEHUYMBOCTH HACTPOCHHs T'epOMHHU. TpakToBKa AITOM
4acTH MCIIOJHUTEIISAMU CBSA3aHA C PUTMUYECKOW KOOPIMHALMEN apTUil 1 HE3aMETHOM nepeaden
MEJIOJNYECKON MHUIIMATUBBI OT (DOPTENHUAHO K I0JIOCY.

[IlecTas 4acTh - KApTUHA OCEHHEN I'PYCTH, Pa3JIUTON B IPUPOJE: KIUH I'yCEHl, YIEeTaluX B
Jalib, 3BOH IMKaJ. BcTyruieHne nMUTHPYET 3By4aHHe BBICOKOW (IICHTHI, B TT. 6 -7 3apokaaercs
TPEMOJUPYIOUIMIM IITPUX, COYETAOIUNCA C IIOCTPOEHHBIMM Ha MIMPOKUX MHTEpBaJIax
PUCYHKAaMHM, B KOTOPBIX MOKHO BHUJIETh 00pa3 Jaliu, OTKPhITOro mpocrpanctsa. Ilepexon B 1.12 ot
TPETETHOI0 COCTOSIHUS K CIIOKOMHOMY, YpPaBHOBEIIEHHOMY HEOO0XOAMMO IMPOBECTH 0e3 MoTepu
TEMIIa, HEHaBSI3YMBO JOJKHO 3By4aTh BO30OHOBJIEHUE TpeMoJio B T. 17. B mocnenHux Tpex Takrax
OyOIMpOBKa BOKAJIbHOM MapTHH MEPEXOJUT OT BEPXHEro rojoca K HHKHEMY (CM. «JIs1 OeMOJIb»
MaJiol OKTaBhbl B T.3 MpHUMeEpa.), 4YTO Ha/l0 OTMETUTh B UCTIOJHEHHUU.
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Ilpumep 17. b. bBasxynos. « 13 nupuxu kumaiickux noameccy. lllecmas uacmo
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3aKIro4MUTENbHAs CebMasl YacTh — €MHCTBEHHAs B LIMKJIE UMEIOIIAs IECEHHYIO CTPYKTYpY
U COJEpIKalllasi caMyl0 BBICOKYIO TOJIOCOBYHO KYJIBMHHAIMIO Ha Jisi BTOpOMl OkTaBbl. Ho ¢ meno
MOSSO MECeHHOCTh MEepeXOoAUT B JIEKJIAaMallMOHOCTh, HapacTaeT 4YyBCTBO ckopOu. Ha
JpaMaTypruueckoM H3JI0ME BO3HHMKAIOT HOBBIE 3BYKH «MU» U «cu» (T. 2 OT Meno MOSSO) B
pe3yibTaTe KpPaTKOBPEMEHHOI'O OTKJIOHEHUs B JIOMHUHAaHTOBYIO TOHaJIbHOCTb. Bo3BpamieHue
3BYKOpsiIa HE CHHMMAaeT HampsDKeHus, Onarojaps HamnpsyKeHHOM TapMOHHMHM. TOHalbHOCTD
OKa3bIBaeTCs MPOOIEMAaTUYHONW U BMECTO «TOUYKM» Ha ClIOBE «CTHIHET» CIBIIIMTCS MHOT'OTOYHE.
Kak Hexoe apouHoe oOpamiieHne B IOCIEIHEM TaKTe CIIBIIINUTCS «JIIOTHEBOE) apIieKHO.



30 | Saryn art and science journal N2 3 (28) 2020

Ilpumepl8. b. basxynos. « M3 nupuku kumatickux nosmeccy. Cedvmas wacmo
162 rit.
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IIpu Bcem pasnuuuu 0Opa30B, KOMIIO3UIMOHHBIX 3aJjad BCE PACCMOTPEHHBIE IUKIIbI
00beaUHICT pAd OOHIMX MOMEHTOB. HECOMHEHHO, YTO OCHOBOW BCEX KOMITO3MIMU CIYXKHT
MHTOHAIMS, IpeoOpa3yromascss B MHOrorojocue, (GaxkTypHble aeTanud. My3bIKalbHbIH S3bIK
LUKJIOB COJIEP’KUT MHIUBUAYAIbHO NPETBOPEHHBIE 3JIEMEHTHl KOMIIO3ULMOHHON TeXHUKHU 20 B.:
MOJIaJIbHOCTh, COHOPHOCTb, ITyaHTUJIN3M, MUHUMAJIU3M U JIp. BoKallbHbIE IapTUN BBIPA3UTEIIBHBI,
pa3HOO0pa3HBI IO MEJOIUKE (PEUYNTATUBHON, PEUYMTATUBHO — JIEKJIAMAIIMOHHOM, IeceHHoit). Bee
LUKJIbl OTJIMYAET IPUBEPKEHHOCTb K OIPENEICHHONM KOHLENIUH, CBETIOE MHUPOOLIYLIEHUE,
XYA0KEeCTBEHHAs 1EeNbHOCTh. OcTaeTcs MoXenaTh, YTOObI Bce OOJbIIEe NCIOTHUTENCH BKIIOYAIIH
UX B CBOM perepryap, co37aBajal HOBbIE TPAKTOBKHM MY3bIKaJIbHBIX 00pa3oB Bocroka.
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3ynvpua Kacumosa

1HHcmumym aumepamypwol u uckyccmea um. M.O. Ayesosa
Anmamul, Kazaxcman

POJIb 1 3HAYEHUE BBICOKHWX TEXHOJIOT' U B MEPUO TAHAEMHAHA
B KA3AXCTAHE

AnHomayusn

B naHHO#N cTaThe aBTOPOM OCMBICIMBACTCS BAaXKHBI BOMPOC M POJIM W 3HAUYCHHE BBICOKHX
texHojoruit B Pecnybnmke Kazaxcran B mepmoj maHaeMuu. B 3TOT mepros MHOTHM TPEICTaBUTEISM B
cdepe KyAbTyphl U 00pa3oBaHus NPUILIOCH B KpaTJailline CPOKU NeperTH Ha HOBBIM (popmaT paboThl, 4TO
MO3BOJIMJIO TMPakTHYeCKH 0Oe3 TMOoTeph NPONODKATh y4eOHYI0 JesATeNbHOCTh 00pa30oBaTENbHBIX
YUpEKACHUH, MPOBOIUTH KYJIbTYPHbIE M HAayYHBIC MEPOIPHUATHS B OTKPBHITOM AOCTYIE Ul LIMKapHON
ayJAUTOPHH.

Ocoboe BHMMaHHE aBTOp yJeJsieT BexyumM udpoBbiM miatdopmam: Z00m u SKype, nepsas u3
KOTOPBIX TO3BOJIMJIA 00CCIICYUTh MPOBEJACHUE BUCO-YPOK U OHJAMH-1eKIui. OQHaKo, BECCHHUN TIEPUOT
00y4JeHUs TTPOAEMOHCTPHUPOBAT HEKOTOPHIE TTPOOJIEMBI B CTA0MILHOW paboTe ITOTO MpIIIoKeHus. B cBs3u
C 3TUM aBTOp cTaThH cchinaeTcs Ha BbicTyruieHue Ilpesmmenta PK K.K. TokaeBa, xoTopblil 3asBui o
HEoOXoIUMOCTH TepecMoTpa rocnporpammbel «Ludposoii Kazaxcran» W mpoBeneHHs MOCIEIYHONIETO
Meproa BpEMEHH 10T 3HaKOM 3(pekTHBHOHN I poBU3aINH CTPaHBI.

Knrwouesvie cnosa: Beicokue TexHonoruy, nepuo nanaemun B PK, obpasoBatenbHble m1atdopmsl,
OHJIaliH-00y4eHueE.

3ynvpua Kacumosa*
L20e6uem acone onep uncmumymor. M. O. Oyeszos
Aamamul, Kazaxcman
KASBAKCTAHJIAT'BI HAHAEMUS KE3IHAEI'L 2JKOFAPBI TEXHOJIOI' USIJIAP/IBIH POJII
MEH MAHBI3bI

Annomauus

byn wmakanama aBtop maHgemus —kesinpgeri  KasakctaH — PecnyOiuKachIHIAFBI  KOFapbI
TeXHOJIOTHSUIAPJBIH Pejii MEH MaHbI3bIH TyciHaipeni. OcCbhl Ke3eHae MOACHUET IieH Oimim  Oepy
CaJIaCchIHJIaFbI KOIITETeH OKUIAEP KhICKa MEp3iMJIe jKaHa KYMBIC (DOpMaThIHA KOIIyre MKOYp O0mbl, Oy
OiniM Oepy MeKeMeNepiHiH OKY KBI3METIH iC XKY3iH/Ie )KOFaNTHal *KaIFacTEIPyFa, MOJIEHH JKOHE FHUTBIMH iC-
miapanap/pl KepeMeT ayIUTOPHSIFa allbIK KOJI XKETIMl eTyre MYMKiHIIK Oep/ii.

ABTOp JKETEKIIN CaHJBIK IUIaThopMaliapra epekile Haszap aynaapajbl: Zoom jxaHe SKype, onapiabiH
OipiHmici OeliHe cabak TeH OHJIAlH J9picTep OTKi3yre MyMKIHIIK Oepai. Anaiia, KOKTeMI1 OKYy Ke€3€Hi OChI
KOCBIMIIIAaHBIH TYPAKThl KYMBICBIH/IA KeiOip Macenenepai kepcerti. OchiFaH 0ailylaHBICTBI MaKajia aBTOPbI
KP Ilpesunenti K.K. TokaeBtbi «l{udpisik Kazakcran» MeMiieKkeTTiK OaFaapiaMachiH KaiiTa Kapay jkKoHe
eni THiMII UQpIaHablpy OenriciMeH KeHWiHTrl yaKbIT Ke3eHIH OTKi3y KaKeTTIiri Typasbl aiTKaH ce3iHe
ciiTeMe xacaipl.

Tyiiinoi co30ep: xxorapsl TexHonorusuiap, KP-narel nanmemust keseHi, OiniM Oepy miardopmanapst,
OHJIAWH-OKBITY.

Zulfiya Kasimova®
YInstitute of Literature and Art. M.O. Auezova
Almaty, Kazakhstan
THE ROLE AND SIGNIFICANCE OF HIGH TECHNOLOGIES IN THE PANDEMIC PERIOD
IN KAZAKHSTAN

Abstract
In this article, the author comprehends an important issue and the role and importance of high
technologies in the Republic of Kazakhstan during a pandemic. During this period, many representatives in
the field of culture and education had to switch to a new format of work in the shortest possible time, which
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made it possible to continue the educational activities of educational institutions practically without loss, to
conduct cultural and scientific events in the public domain for a chic audience.

The author pays special attention to the leading digital platforms: Zoom and Skype, the first of which
made it possible to provide video lessons and online lectures. However, the spring training period showed
some problems in the stable operation of this application. In this regard, the author of the article refers to
the speech of the President of the Republic of Kazakhstan K.K. Tokayev, who stated the need to revise the
state program "Digital Kazakhstan" and hold the subsequent period under the sign of effective
digitalization of the country.

Keywords: high technologies, the period of the pandemic in the Republic of Kazakhstan, educational
platforms, online education.

[langemusi, oxBaTHBINAs BECb MHpP, TOUCTUHE CTaja MPUYMHONW 3HAYUTEIIbHBIX
peoOpa3oBaHu MPAKTUYECKU BO BCEX OTPACISAX UYEIOBEUYCCKOW ACSITEIHbHOCTU. BBIHYXKIEHHBIC
KapaHTHUHHBIE MEpbl CTaJu Mpenojiaratb CaMOM3OJSLUIO JIOACH, U, ecliu Obl Takas CUTyalus
CiIydmiiach panblie, jgeT Ha 30 u Oosee, JaHHBIN MpoLIECC TPOXOAMI ObI HECKOJIBKO ciokHee. Ho
ceiluac, B BEK HAyYHO-TEXHHUYECKOTrO Mporpecca M UU(POBHU3AIMH BCEX YCIYT H CHUCTEM,
YEJIOBEUECTBO IMOJYUYUIIO BO3MOXKHOCTh JIMOO TPOJOJDKUTE pabOTy AMCTAHIIMOHHO, TUOO 3aHSTh
CBOM JOCYT caMOpa3BUTUEM, MTOJYYEHUEM HOBBIX HaBBIKOB C IMOMOIIBIO BUAECO-YPOKOB U MacTep-
KJIACCOB Ha Pa3IMYHBIX HHTEPHET pecypcax.

Ponb KOMOBIOTEPHBIX MPOrPaMM U UHTEPHET-TUIAT(HOPM B CTOJb CIOXKHBIN 71 BCETO MUpPA
MEepPHOJ] OKaszajach HEOIICHMMOMW, B TOM 4Ywcliie Ui chepsl oOpa3oBaHMs, HAYKH W KYJIbTYPHI.
HeoOxonumo BcriomuuTh, uto emie B 2017 roxy nepssiii npesuneHt PK H.A. HazapGaeB 3aman
kypc Ha TpeTpio MojaepHHU3aNMIO cTpaHbl. Kak BepHO OTMeYaeT MHUHUCTp HHpOpManuu u
obmiectBeHHOro pa3Butusi Jl. AGaeB: «oHa NpHU3BaHAa CTaThb HE IPOCTO OTBETOM HA HOBBIC
IJ1I00aJIbHBIE BBI3OBBI, 4 HAJACKHBIM MOCTOM K JocTikenuto neneit Ctparerun «Kazaxcran 2050».
EnGacel B pa3paboranHoil uM rocynapctBenHoi mporpamme «lludposoit Kazaxcran», kotopas
CIIY’)KUT Ba)XHOM BEXOH B MpoIleccax MOACPHU3AIMHU, CHENal aKIEHT Ha BHEIPEHUE BBICOKHX
texHonoruil. Ilpu 3ToM OH oTMewaeT, uTO IUGPOBU3AINS, MPEKAE BCEr0, OPUEHTHPOBAHA Ha
MacITabHy TpaHCcHOpMaIIUIO )KU3HEAEATETLHOCTH Ka3aXCTaHIIEB.

Takum oOpazom, peKUMbI KapaHTHHA M YPE3BBIUAHHOTO MOJOXKEHHS B CBSI3U C TMaHJIeMHUEH
BO MHOTHX TOCYJapCcTBaX HE OKa3aJuCh CTOJIb YX KPUTUYHBIMH, a TPYJAHOCTH Ha IyTH
peanu3auuu 3TUX Mep MuHuUMM3UpoBaHbl. K mpumepy, Kazaxcran yxe HaxoIuics Ha dTame
nepexojia K OCBOCHUIO MUPOBBIX JIOCTHXKEHUN B 00JaCTH NIU(PPOBBIX TEXHOJIOTUH, YTO TTO3BOJIHIIO
rpakJaHaM, He Hapyllas KapaHTWH, YJAJIEHHO MOJIy4aTh pa3Hble TOCYIapCTBEHHBIE YCIYTU U
coBepiiath (UHAHCOBBIE omepanuu. Pazymeercs, 3To TpeOyeT OT HACEIeHHS KOMITbIOTEPHOM
TPaMOTHOCTH U IHU(POBBIX HABBIKOB. [[03TOMY CBOEBPEMEHHBIM OKa3aloch BHEApPEHHE paHee B
y4eOHYI0O TIpOrpaMmy JUCHUIUIMH 110 OCBOEHHI0 HWH(OOPMAIMOHHO-KOMMYHHKAIIMOHHBIX
TEXHOJIOTUI, HauWHAs YK€ C PAHHEro IIKOJIBHOTO O0pa3oBaHHWsA, MPOJOKAas B BBICIIEM,
MOCJIEBY30BCKOM 00pa30BaHMM, a TaK)KEe TMOBBIIIEHNE KBAIU(DUKAIIUK TIPENoiaBaTesieil T0 HOBBIM
HampaBleHusM. Takxke 3a mepuoj peanusanuu mporpammbl «l{udposoii Kazaxcran» Obuin
OCYIIECTBJICHBI 3a[a4H 10 TIEPECMOTPY COJIEPKAHUS «BCEX YPOBHEU 00pa30oBaHUs uyepe3 pa3BUTHE
M(POBBIX HABBIKOB BCEX crenuanucTtoB» [1]. Bmecte ¢ Tem, yxke paboTanu ompeselieHHbIE
WHTEPHET-TIOPTaJIbl, KOTOPHIE CTAIM OCHOBHBIM IIEHTPOM Harpy3KH B CAMBIX Pa3JIMUHBIX cepax.

VIMeHHO BBICOKHE TEXHOJIOTHUU TMO3BOJIMIHM JUCTAHIIMOHHO MOJACpPKUBAaTh 00pa3oBaHUE B
ctpane. MI3BeCTHO, 4UTO B 3aKPHITHIX Ha KAPAaHTUH TOCYAapCTBAX BCE OPTaHMU3AIIUN TPHUOCTAHOBIIIH
CBOIO JIeATENBHOCTh. He cTamu uckitoueHueM U 00pa3oBaTeNbHBIE YUPEKICHUS BCEX YPOBHEH.
OnHako, IMEIONUECs Ha CETOMHSIIIHUA JIEHb CTIOCOOBI BUPTYaJIbHOTO KOHTAKTUPOBAHUS OKa3aln
COJICHCTBUE TOUTH 0e3 MOTeph MPOJOKATh y4eOHYIO MPOrpaMmy, MPOBOIUTH KYJIBTYPHBIE U
Hay4YHBIE MEPOMPHUATHS B OTKPBITOM JOCTyNe. B 9TON CBSI3M BaXXHO OTMETUTh AaKTHUBHYIO
NEeSATEIbHOCTh APTUCTOB KaK KJIACCMYECKOM M TpPAaJUIMOHHON HAMpPaBIEHHOCTH, TaK M 3BE3[
OTEUECTBEHHOW TMOIMYJSIPHOW MY3BIKH. WX OTHENmbHBIE WM COBMECTHBIE KOHIIEPTHI, KOHIIEPTHI-
JEKIUH CIMOCOOCTBYIOT —JIyXOBHOMY OOOTAIllIEHUIO, PACIIUPEHUI0 KPYyrosopa HaceleHus,
MOJTYYEHUIO JCTETUYECKOTO HACIAXKIACHUS OT MPOCTYIIMBAHUS JIOOMMBIX TPOU3BEACHUN |
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ucnojiaureneil. HemanoBaXHbIMU M JOCTYIIHBIMHM CTAJIM JIEKIIMM HAYYHBIX JESATEIEH, OHJIANH-
KOH(MEpEeHIIMH U KPYIJIbIEe CTOJII HAa camble aKTyalbHbIE TEMbl COBPEMEHHOCTH. Temneph 3TH
BBICTYIUIEHHSI CTaJIM OTKPBITHIMH JJIsl BCEX JKEJAIOIIMX IOJIyYUTh MHTEPECHBIE 3HAHUS U MJIEU B
Pa3IMYHbIX 00JACTSIX HAYYHO-TI03HABATEIbHON AEITEIbHOCTH.

«Bex nudposoit peBomonmm» — Tak Ha3Banm XXI Bek H.A. HazapGaeB. HeoOxommmo
OTMETUTH, YTO MaH/IEMHUs CIOCOOCTBOBAIA YCKOPEHHUIO ATOTO MPOLIECCa, BHISIBICHUIO HEJOCTATKOB
MMEIOIINXCS HABBIKOB MOTPEOHTENEH, a TaK)Ke caMUX MHTEpHET-pecypcoB. Bce obpazoBanue 3a
KpaiiHe KOPOTKMI CpOK OBbLI IOCTaBJI€H Ha 3apeKOMEHJOBaBIIME ce0s B MUpPE IUIAT(HOPMBI.
VYueOHbII mpolecc, OpraHM3alMOHHAs padoTra, paboTa MO KOHTPOJIIO KadecTBa OOpa3oBaHUS,
BEJICHUE JIOKYMEHTAalluh — BCcE€ 3TH (OpMBI 00pa30BaTEIbHON cQepbl NeATEIbHOCTH Teneph
npoxoaar ynaneHHo. HanGonee ¢pyHKIMOHATBHBIMU U yIOOHBIMU B 3TOM OTHOILICHHH SIBIISFOTCS
CEPBUCHl BUJECO-3BOHKOB, MO3BOJIIIOLIME TIpPYIIE JIFOJEH OJHOBPEMEHHO pEIIATh Ba)KHBIC
BOIIPOCBHI.

CaMpIMH TOMYJNSPHBIMH M MPHUCIOCOOJICHHBIMM K OJTUM IEJsIM CpeAd MHOXKECTBa
aHAJIOTHYHBIX TIPOTrpaMM OKasainuch Z00m u SKype. B obsactu oOpa3oBaHus 0HOM U3 HanboJiee
JOCTYIHBIX U CIIOCOOHBIX 00ECIIEUNTh KaYeCTBEHHYIO CBsI3b ObLIa M30paHa mporpamma Z00Mm.us —
CEpBHC IS TIPOBEJCHUS BUICOKOH(epeHInii B (hopMare BBICOKOW YETKOCTH. BMecTe ¢ Tem, OH
oKazajcs O4yeHb (YHKIMOHANBHBIM, BKJIIOYAIOIIUM B ce0d MHOXECTBO YAOOCTB MJis
noJip30Baresieil. Z00m crocobeH obecrednTs OAHOBpEeMEHHOoe mpeObiBanue Ha cBsizu 10 100
YEJIOBEK. 3HAUUTEJIbHBIM IPEUMYIIECTBOM SIBJISIETCSI TO, YTO €r0 MOKHO HCIOJIb30BaTh HE TOJIBKO
yepe3 KOMIIbIOTEpP, KOTOPBIM JOCTYNEH HE KaXJI0My, OCOOEHHO B YyJAJCHHBIX PErHoHax, HO U
MOOUIIPHBIE YCTPOICTBA: COTOBBIE TenedOHbI, IUIAHIIETHl W Ap. rajkeTsl. [IpudeM crmocoOs
yIIpaBJICHUSI HE 0CO00 OTIMYAIOTCS OT TEX, YTO MPUMEHSIOTCS Ha KOMIIBIOTEPE.

Hcnonb30BaHue AaHHON MporpamMmbl B MPOBEICHUH OHJIAWH-YPOKOB MAJisi OOYYaOLIUXCS
BY30B U TIIOCJIEBY30BCKOTO OOpa30BaHMs IMOKA3aJI0 MOJOKHUTEIbHBIE PE3YyIbTAThI, TO3BOJIS
MIPOBOJIUTh KaK MHJAMBUJyAJIbHbIE, TAK U I'PYyNNOBBIC 3aHATUA. OHAKO IPU MOJKIIOUYEHUU K HEH
YUEHHKOB IIKOJIBI TIOCJIE BECEHHHMX KaHUKYJ MOSBHINCH COOM, MOKa3aB HECIIOCOOHOCTH Z0OM
CIPAaBIATHCA C TaKOM Harpy3kol. B WTOre npuunuioch MKOIBHYIO NPOrpaMMy IEPEBECTH Ha
Jpyrue niaaTgopMbl, HO BECTH YPOKHU B OHJIAMH peXUME CTaj0 HEBO3MOXKHBIM. [IpnunHoil ToMy B
MOH PK nasBanu HeamantupoBaHHOCTh HMHTepHeTa B Kazaxcrane. Ha 310 oTpearmpoBan u
IIpesunenr PK K.K. ToxaeB, KOTOpeIii B CBOEM BBICTYIUICHMM Ha 3acelJaHUU 3asiBWI O
HeoOXxoauMocTu  mepecMorpa rocmporpammbl  «[ludposoit  Kazaxcran» u  mpoBeneHHs
MOCJIEIYIOIEro Mepruoia BPEMEHH MOJI 3HaKOM 3¢ ¢deKTuBHOM 1udpoBu3anun crpanbl. Ocoboe
BHUMaHME YJIEJIEHO MOJI0)KEHHUIO B PETHOHAX, a TaKkke 00pb0e ¢ TEXHOIOTNYEeCKOI 3aBUCMOCTbIO
OT 3apyOeXHBIX pa3palOTOK MyTeM aKTUBU3ALMK PabOThl MO PAa3BUTHIO NMOTEHILMANa B Hallen
CTpaHe.

Taxum o0pa3om, BHE3aITHO HACTUTIIAs BECh MUDP MaHAEMHUS U BCE CBSI3aHHBIE C HEH Mepbl
CIOCOOCTBOBAJIM PACKPBITHIO «IIPOOJIEMHBIX 30H», KOTOpBIE HYKIat0Tcs B JopaboTke. M3BecTHO,
YTO KPHU3UC BCerja BeAeT K pa3BUTHIO. [lo3TomMy 3TOT mepuoi, KOTOpBIM Il BCEX JOAEH
OKa3aJICsl BaXHBIM JJISi OCMBICIEHUS TJIAaBHBIX LIEHHOCTEH, MOXKET CTaTh 3HAYMMbBIM JTaloM B
YIIy4IIEHUHU YEJIOBEUECKUX B3aUMOOTHOIIEHUMN, OTHOIIEHUS K MIPUPO/IE, IPOSBICHUS T'YMaHHOCTH.
Bce 311 HpaBCTBEHHBIE LIEGHHOCTH MPUBUBAIOTCS B ceMbe U 00pa3oBaTenbHOM mporecce. [loatomy
KylIbTypa W 00pa3oBaHHE, KOTOpbIE SBISAIOTCA 3HAYMMBIMH HMHBECTULHUSIMH B Pa3BUTHU
roCyJapcTBa, TaK)K€ OCTAHYTCSA BAXKHBIM pa3iesioM B Pa3pabOTKE HOBBIX TEXHOJIOTHMH B paMKax
peanu3anuu rocyaapcTBeHHol nporpammbl «[ludposoit Kazaxcrany.
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I'anua becemoemosa, I'ynomupa Mycazynosa
'Kasaxcran Hayuonanonas KoHcepsamopus um. Kypmanea3svl
Anmamul, Kazaxcman

OCBOEHHUE HAYYHBIX TEHJIEHIIUI B KJIACCUYECKOM MY3BIKAJIBHOM
OBPA3OBAHUU

AnHomayusn

B craTbe maHBI cBeCHUSI O HAYYHO-UCCIIEAOBATEIbCKOM AEATEILHOCTH PEACTABICHHOTO y4eOHOTO
3aBeJICHNS] B KOHTEKCTE COBPEMEHHOro 00pa3oBaTeIbHOro npouecca. B Hell ocemaercst HayuHas paboTa
KOHCEpPBAaTOpUHM 3a MPOLUIBIA TOA W TNPHUBOAMTCS CTAaTHCTHKa BO Bcex ee cdepax. Hayuno-
HCCIIeIoBaTeNbCKass padoTa — MEpPCIEeKTHBHOE HAampaBiieHHE AEATENIbHOCTH KOHCEPBAaTOPUH, KOTOPOE
CIIOCOOHO YMHOXWTh Kak peIyTalHoOHHble OOHYChl By3a, TaK M MAaTE€pPHAaJbHbBI YpPOBEHb JOXOIOB.
KonnektuB pacronaraer aBTOPUTETHBIMH YYCHBIMM W MY3BIKAHTaMH, CIIOCOOHBIMH Ppa3BHUBAaTh
TEOPETUYECKOE U  UCTOPUYECKOE MY3BIKO3HAHHME M OTHOMY3BIKO3HAHUE, MEXIUCHUIUIMHAPHbIE
HalpaBJICHUA, HAYYHBIC TMOAXOAbI K HCCICAOBAHUIO MCIIOJTHUTEIIBCKOIO MCKYCCTBA, My3bIKaJII>HOI\/’I
NEeAaroruku U mncuxojiorud. OcoOEHHO aKTyaJbHbIM BHIUTCS pPa3sBUTHE HAYYHO-HCCIIEAOBATEIbCKON
paboThl, HampaBlIieHHON Ha Mcce0BaHUEe KOMIUIEKCA HAYYHBIX OCHOB «MOHTINIK e» U pellleHHe 3ajad,
0003HaYeHHBIX B MporpamMmHoi cratbe [Ipesunenta H. Hazapbaesa «B3rmsan B Oyaymiee: MoaepHU3AMS
OOIIECTBEHHOT'O CO3HAHMS».

Knwuesvie cnoga: wHayka, HayyHble TEHACGHIMM B O00pa30BaHWM, HAy4HbIE KYpHAJIBL,
MY3bIKOBEJICHUE, STHOMY3bIKOBECHUE.

T'anus Bezembemosa’, ['vismupa Mycazynosa
'Kypmanzazvr amvinoazel Kazax yammvlk KOHCepeamopuscol
Aamamul, Kazaxcman
KJIACCHUKAJIBIK MY3bIKAJIBIK BIJIIM BEPYJIEI'T FbIVIBIMU TEHAEHIIUSJIAPAbI
MEHI'EPY

Annomauus

MakanaceIHia Ka3ipri OiniM Oepy ypaici aschlHIa OEpisireH OKY OPHBIHBIH FBUIBIMU-3EPTTEY KBI3METI
Typasbl aknapar Oepineni. KoHcepBaTOPUSHBIH OTKCH KbUIFBI FHUIBIMHM JKYMBICHIHA Ha3ap ayaapbLiajibl
JKOHE OHBIH OapiblK calanapbl OOWBIHIIA CTATUCTHKANBIK JEPEKTep YCBIHBUIAABL. TBUIBIMU-3epTTEY
JKYMBICBI-)KOFaphl OKY OpPHBIHBIH OeNeNik OOHycTapblH Ja, TaOBICTAPBIHBIH MaTepUaIbIK ACHICHIH Ie
KeOelTyre KaOUIETTI KOHCEPBATOPHUS KBI3METIHIH MEPCICKTHBANIBI OaFbIThl. ¥ KbIMJIA TEOPHUSIIBIK JKOHE
TapuXd My3bIKaTaHy MEH 3THOMYCHUKO3HAHWSIHBI, IOHAPANIBIK OaFbITTap/bl, OPBIHAAYIIBUIBIK OHEPI,
MY3BIKQIIBIK MIE€AaroruKa MEH TICUXOJIOTUSHBI 3ePTTEY/iH FRUIBIMHU TOCUIACPIH AaMBITYFa KabineTti Oemeni
FaeIMIap MeH My3bIKaHTTap Oap. "MoHrimik en" FRUIBIMU HETi3[ep KelleHiH 3epTTeyre koHe [Ipe3nmeHT
H. HaszapOaenthiH "Bonamiakka Oarnmap: pyXaHHW >KaHFbIPY'OarmapiaMaliblK MakalachlHJa OeNrijicHreH
MIHJETTEepAl WIemyre OaFbITTadFaH FHUIBIMH-3€PTTEY JKYMBICTAPBIH JAMBITY €peKIle ©3€KTi OOJIbIT
TaOBLUIAIEL.

Tyiinoi cesdep. ¥oulbM, OimiM  Oepyzeri FbUIBIME TEHJACHIMSIAD, FHUIBIMH >KypHAJAap,
My3bIKaTaHy, dTHOMY3bIKaTaHy.

Galiya Begembetova', Gulmira Musagulova®
'Kazakh National Conservatory named of Kurmangazy
Almaty, Kazakhstan
MASTERING SCIENTIFIC TRENDS IN CLASSICAL MUSIC EDUCATION

Abstract
In the article authors provide information on the educational institution's research activities in the
context of the modern educational process. It highlights the conservatory's scientific work over the past
year and provides statistics in all its fields. Research work is a promising area of the conservatory activity,
which can multiply both the reputation bonuses of the university and the material level of income. The
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collective disposes of reputable scientists and musicians capable of developing theoretical and historical
musicology and ethnomusicology, interdisciplinary directions, scientific approaches to the study of
performing arts, musical pedagogy and psychology. Particularly relevant is the development of research
work aimed at studying the complex of scientific foundations "Mangilik EI" and solving the problems
outlined in the programmatic article of President N. Nazarbayev "Looking into the future: modernization of
public consciousness".

Keywords: science, scientific trends in education, scientific journals, musicology, ethnomusicology.

Crparernyeckue OCHOBBI HOBOW KYJbTYpHOM MOJMUMTUKM KaszaxcraHa, ujed JTyXOBHOM
MOJIEpPHU3aLMU U OOHOBJIEHHS HAI[MOHAJIBHOIO CO3HaHMs «PyxaHu kaHFbIpy» U «CeMb rpaHeil
Benukoif cremu», HampaBlIeHHblE Ha pa3BUTHE  KYyJIbTYpHOIO  HAaciequs  I[PU3BaHbI
KOHCOJIMJUPOBATh  Ka3axCTaHCkuii Hapoa. OOecrmeyeHne COXPAHHOCTH  CaMOOBITHOCTH,
oboramieHre OOIIEHAMOHAIBHOIO KYJIbTYPHOTO HAcleAus, pEeTPaHCIsAlus TpPaJULlMOHHBIX
KYJIBTYpHBIX IIEHHOCTEH, IUIOAOTBOPHBINA KYJIbTYypHBIH OOMEH, MPOTPECCHBHOCTh M CO3JaHUE
YCIOBUH JUIsl AyXOBHO-TBOPUECKOM CaMoOpean3aluy JUYHOCTH B JIAHHOM IPU3BIBE SBISIOTCS
OJTHMMU U3 BKHEHIIMX TPUOPUTETOB pa3BUTHA KyIbTyphl Kazaxcrana [1-3].

Bomomaromuecs: B KyJIbTypHOM IIPOCTPAHCTBE CYBEPEHHOIO U coBpeMeHHoro Kazaxcrana
MHOTOYHCJICHHBIE TPOEKThI, MPOTrpamMMbl, MPOBOJUMBIE Ba)XKHbIE KYJIbTYPHBIE MEPOIPUSITHS,
CBSI3aHHBbIE C TIPAaMOTHOM cTpaTerueil MOJIOOr0, HE3aBHCUMOIO TOCYAapcTBa, € MUCCHEH
CO3HMJAHMs, HANpPaBIEHHOTO HA MaKCHUMaJbHOE pa3BUTHE BceX chep KHU3HEeNeATSITbHOCTH IS
IpUOOPETEHUsT MEXIYHApOJHOro craTyca. 3a mociaegHue 29 jer B MHIYCTPUU KYJIbTYphl MpH
nojiep>kke ['ocynapcTBa ObIIM BOILIOMICHBI MacIITaOHbIE MPOEKTHI HAIlEIEHHBIC MPEXKAE BCETO
Ha COXpaHeHue M npormnarasay 6oratoro (osbKJIOPHOro Haciaeaus, KOMIIO3UTOPCKOIO TBOPUECTBaA,
COBPEMEHHOM HCITOJIHUTENIBCKON KYJbTYpPbl M HETIOCPEICTBEHHO NHHOBAIMOHHBIX, IPOAYKTHBHbIX
U TMIEPCIEKTUBHBIX 00pa30BaTeIbHbBIX MPOLECCOB.

HayuHo-uccienoBatenbckasi — JESITENBHOCTb  SIBISETCS.  BaXHbIM U 00sA3aTEIbHBIM
HanpaBjiIeHUEeM paboThl JHOOOr0 OTEUYECTBEHHOTO BBICIIErO ydyeOHOro 3aBeneHus. Cpeau HHUX
BaXHOE MECTO U KYJIbTYPHO-IIPOCBETUTENIbCKOE 3HaueHue 3aHumaer Kazaxckas HarnumonanbHas
KoHcepBaropust UM. KypmaHrassl.

B ee HayuyHO-HcCleOBaTENIbCKONW JESTENBHOCTH 3a/IeHCTBOBAH BECh KOJUIEKTHUB —
npogeccopcKo-NpenoaaBaTeIbCKUil COCTaB, TOKTOPAHThI, MarUCTPaHThl U cTyneHThl. C aBrycra
2018 roma B KOHCEpBAaTOpPUM JEWUCTBYET OTHEN HAyKH TIIATENIbHO KYpPUPYIOIIUHA H
KOOPAMHUPYIOIUN ee 00bEMHYIO U KPOMOTIUBYIO padboTy. Kpome Toro, HayuHas AedTelnbHOCTb
KOHCEpBAaTOPUM  KOHILIEHTPUPYETCS TaKkKe B  HAY4YHO-UCCIIENOBATENbCKONH  (DOJIBKIOPHOMN
nabopatopuu, OHOIMOTEKE, AMCCEPTALMOHHOM M AKCHEPTHO-KOOPIMHALMOHHOM COBETaXx,
KYpHUPYIOIIUX pabOThl MATUCTPAHTOB U TOKTOPAHTOB.

Ha npotspxkenun 2019 roma KoHcepBaTOpHsl MpOJOJIKajia pealu3aluio OOIIEBY30BCKOI
Hay4YHO-HCCIIEIOBAaTENIbCKOW TeMbl — «My3bikaabHOEe HCKyccTBO Kaszaxcrana B MUPOBOM
KYJIBTYPHOM INPOCTPAHCTBE: HAallMOHAJIbHAS MJIEHTUYHOCTb, HACJIEAUE U NEPCIEKTUBBD. JlaHHas
TeMa 0003HayeHa B KaYeCTBE CTPATETMYECKOr0 HalpaBiIeHUsS BCEX MCCIEA0BaHUN, TPOBOAUMBIX B
KOHCEpPBaTOPUU, U CIIOCOOCTBYET pealM3allid OCHOBHBIX IOJIOKEHHH TOCYAapCTBEHHOM
nporpaMMbl «PyxaHM >KaHTBIpY», a TakXKe MOoJIoKeHU! craThu ['aBbl rocynapcra «Cemb TpaHeit
Benukoii crenu» [1-3]. Bmecte ¢ Tem ¢ 2018-2020 roasl B KOHCEPBATOPUHU YCIICIIHO
pealn3yroTcs CIeIyIOIIHe TPOEKThI:

1. «McnonHuTenbckoe uckyccTBo Kazaxcrana: HallMOHAJIBHBIN CTUIIb, TPAJUIIUU U POJIb B
Tpanchopmaruu  obmectBay (coBMectHo ¢ TOO «HaydHo-mcciaenoBaTeNbCKuii MHCTUTYT
KynbTypsl, . Hyp-Cynran)

2. «OTHOKYJBTYPHBIE  aCIEKTBl  XYJA0KECTBEHHO-UCIIOJIHUTEILCKOM  MHTEPIpPETalun
IIpOM3BENECHNUN KOMIO3uTOpoB KazaxcraHa B KOHTEKCTE pealu3allid TOCYAapCTBEHHOU
nporpammel "Tyran en"» (coBmectHo ¢ MKTVY um. fcasn).

VYuuteiBas crnenupuKy By3a, OOJBLIIMHCTBO Kadeap HayuHO-HCCIEOBATENbCKYIO paboTy
BEJIET B JIByX 0a30BBIX HampaBlEHUSIX: HaydyHOM M TBOpueckoil. B HaydHO-ucclienoBaTenbcKoit
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pabote By3a OOJIBIIIOE MECTO 3aHMMAIOT COOCTBEHHO HAy4yHbIE MEpONpHATHA (KOH(pEpeHIHH,
CEMHUHApBI, KPYIJIble CTOJBI, OJIMMIIMAJIbI, CpeAX HUX Maructepckue ureHus «llepcriekTuBHBIE
HCCIIEIOBaHMS: MY3bIKaJIbHOE MCKYCCTBO IJIa3aMH MOJIOJBIX y4YeHbIX», npomenmue 15.02.2019
rona, a Takke HUPC (HayuHo-uccnenoBaTenbckas paboTa CTYACHTOB), €KETOAHBIM KOHKYPC, K
KOTOPOMY IIOCTOSTHHO BEJIETCS CEphEe3Has IOArOTOBKA U TIATEIbHAsl OpraHu3aloHHas padboTa.

BakupiM HampaBieHHEM Hay4HO-HCCIEAOBATEIbCKON NIEeATEIbHOCTH B KOHCEPBATOPUU
ABIISIIOTCSL HAYYHbIE CTaXHPOBKH HPOQEcCOPCKO-TIPENOAABATENIBCKOIO COCTaBa M y4alluxcs,
ydyacTue B PECHyOJUMKAHCKMX M MEXKIYyHAapOJIHBIX KOoH(pepeHIUsIX, (QaKyabTeT MOBBIIICHUS
KBaJTM(HUKAIMK, (UHAHCOBYIO MOIICPKKY KOTOPHIX OCYIIECTBISIIOT MHHUCTEPCTBO 00pa3oBaHHS
U HayKd, a Takxke KOHcepBaropus. BaXHbIMH COOBITUSMH B HAyYHOH JESTEIbHOCTH
koHcepBatopun 2019 roma cramm: MexayHapoaHas Hay4yHO-TIpaKTHYeCKash KOH(pEpEHIHs
«cnomHUTENbCKOE UCKYCCTBO: UCTOPHUA, METOJIUKA, ITPAKTUKAY, TpuypoueHHas K 75-neturo KHK
uM. Kypmanrasel, B HEl OBUIM OCBEIICHBI JIydIIME JOCTHIXKCHHS IIEJarOrHYecKoil |
UCIIOJIHUTENICKON JESITeTbHOCTH BbIAIOIIUXCS mpeactaButeneit Kazaxcrama u  MupoBoit
MY3BIKaJIIbHON KYJBTYpPbI, 0c000€ BHUMAHHE YAEISI0Ch BOIIPOCAM TPAKTOBKM U WHTEPIpPETALUU
Pa3IUYHBIX MPOU3BEICHUHN, METOANKE X M3ydeHus [4]. MexayHapoaHas HayqyHO-TIpaKTUYeCcKas
KoH(pepeHIHs «JIM4HOCTD, Tpaauus, KylIbTypa B MY3BIKQIBHOW 3THOrpadum», K 150-meturo
Anekcanapa 3araeBuya, SIBUWIACH JAHBIO YBAXKECHHS K JESATEIbHOCTH HM3BECTHOIO B MHPOBOM
MY3BIKaJIPHOM IPOCTPAHCTBE ATHOMY3bIKOBena A. 3araeBnva. B pamkax koH¢pepeHIuH ObUTH
3aTPOHYTHl  KaK  OOIEMETOJIOJIOTUYECKHUE  TPOOJIeMbl  STHOMY3BIKO3HAHUS,  BOIPOCHI
dhopMooOpa3oBanmsl, HCcCIeIOBaHUS BONpocoB Tearpa [5]. Ha kondepenmuu «IIpodeccuonansroe
My3bIKaJIbHOE OOpa3oBaHHe: WCTOpUS, TEOopus U TNpakTukay, K 75-meturo Kazaxckoit
HAIlMOHAJIbHOW KOHCEpBAaTOpPUM OBLIM OOCYXJEHBI COBPEMEHHBIE pEAJUU U IEPCHEKTUBBI
pa3BUTHUA MY3BIKAIBHOTO 00pa3oBaHUs, KOTOPHIE AENAlOT MY3bIKAIbHOE OOpa3oBaHHE Oolee
r7100aNbHBIM, BEIyT K HMHTErpallid B MHPOBOM MacmTabe M Ha HOBOM JTare CTaBAT 3aJa4d
OOHOBJICHHS Y4eOHOro Ipoliecca, COXpPAaHEHHS HAIMOHAIBHBIX Tpaaului U Hacienus XX
cronetus [6]. [Ipomenme kKoHGEPEHITNH SIBISIFOTCSI COOBITUEM MEKIYHAPOIHOTO MacmiTada, 1o
WX HTOraM OBbUIM TPHUHATHl PE3OJIOLMU, B KOTOPHIX YYAaCTHUKH KOH(EPEHIUH BBIPAZUIU
YIOBJIETBOPEHUE UX pabOTOH, IUIOAOTBOPHOCTHIO COCTOSIBIIMXCS JUCKYCCUH U BBICOKHUM
OpraHU3alIOHHBIM YPOBHEM.

[Iponenana Oonbinas HayyHas paboTa coTpyaHuKamu (onbkiIopHOU mabopatopuu. Ilo
pe3ynbTaTaM MCCleI0OBaHus apxuBa Obuta m3fgaHa kHura: «Kypmanrassl atbiHaarsl Kazak yITTBIK
KOHCEPBATOPUSCHIHBIH (DOJTBKIIOPIIBIK 3€pTXaHaChly», MOCBAIIeHHAs 75-netHemy roowmnero KHK
uM. Kypmanraszel, Ttakke k 6l-metuto HU®DJI (HayuHo-HMcchenoBaTenbckoil  (GOIBKIOPHOM
naboparopun) [7]. Co3maH 3JIEKTPOHHBIM KaTalor apxuBa, KapTOTEKa apXuBa IEpeBElCHA B
ANEKTPOHHBIA (hopMaT Mo pALy KiIacCU(PUKAIMOHHBIX MPHU3HAKOB (TOJA 3amlHCH, PETHOH, BUA U
KaHp MCIONHUTENbCTBA W T.A.). [IpoBomutcs perynsipHas paboTa mo ouudpoBKe apXHUBHBIX
3anmuceif. K HacrosimemMy MOMEHTY OLM(POBBIBAIOTCA KaTyIIEYHbIE KAcCEeThl XpaHSIIMECs B
apxuBe abopatopuu. Takxe npozaenaHa padora U Mo oLU(PpPOBKE ayIMO3aIUCEH.

B pamkax «Pyxanu xxaurpipy» u «KyneTypHoe Hacnenue Kazaxcrana» Obuta opranu3oBaHa
My3bIKaJIIbHO-3THOTpaduyeckass  AKCHEAMIMS  HAyYHO-UCCIIEOBATENbCKOM  (DOIBKIOPHOMN
naboparopun KHK wmenn Kypmanrazsr B JKamObuickyro u  TypKuCTaHCKYyrO 00JacTw
(21.08.2019-12.09.2019).

IIponenana Oombiuas Hay4yHas paboTa coTpynHUKamu jaboparopuu. Ilo pesynbratam
UCCIeIOBaHMs apxyBa Oblla U3/1aHa BhIICHa3BaHHAs KHUTA.

B Hacrosmee Bpems HU®DJI ycranaBimmBaeT W pa3BUBAaET COTPYAHUYECTBO C
OTE€YECTBEHHBIMH, 3apyO€KHBIMU W MEXAYHApPOJHBIMU BBICHIMMHM Y4YEOHBIMH 3aBEJICHUSIMU U
OpraHu3ansiMM B 00jacTh cOOpa, COXpaHEHMs, MU3y4eHHs] M IpoIarasabl TPAJAULUOHHOTO U
COBPEMEHHOT0 MY3bIKaJIbHOIO TBOpYECTBa HapoAoB Mupa. IlpemxycMoTpeHsl 3apyOekHbIe
Hay4Hbl€ KOMaHIUPOBKH ISl YCTAHOBJIEHUSI COTPYIHUYECTBA C BEAYLUIUMU MUPOBBIMU IIEHTPAMH
o u3y4yeHuto (onbkiopa, coopa cBeaeHuil 00 apTedakTax MaTepUualbHOIO U HEMaTepUaIbHOIO
KYJIbTYPHOT'O HaclIeus, ayAU0 U BUIEOMATEPUATIOB.



38 | Saryn art and science journal Mo 3 (28) 2020

B nienoMm, nepcreKkTuBbI pa3BUTHSI HAYYHO-UCCIIEAOBATENBCKOM (OIBKIOPHOM 1abopaTopuu
CBSI3aHBI C peaJIn3aleil Hael O COXpaHEHUH U ITPOIaraH/ie HallMOHAIbHOIO UCKYCCTBA, TPaAULUN
oOIIeHaIMOHAILHON TporpaMMbl «Pyxanu >kaHreipy». [IpoekTsl, miaHupyeMsbie J1abopaTtopuei,
HalpaBJICHHblE HAa U3ydy€HHE, COXPaHEHHE, MponaraHay TPaJuLMOHHOW MY3bIKM U (hosibKilOpa,
TaKXKe CBsA3aHbl C OOINEBY30BCKOM TEMOW HAy4YHO-HCCIEIOBATEIbCKOW JIEATEIbHOCTH
KoncepBaropun — «My3bikanpHOoe uCKyccTBO Kaszaxcrana B MHPOBOM  KyJbTYpHOM
IIPOCTPAHCTBE: HALlMOHAJIbHAS UAEHTUYHOCTD, HACIEANE U IEPCIIEKTUBBDY.

[IpoBenensr mpe3eHtanuu nByX KHUT b.CapeibaeBa «Fambim Mypacel» [8] um cOopHHKa
«bomnar CapbibaeB jxoHE TYpKIi aJI€MiHJeTi ATHOAcHaNTany Macenenepi» [9].

HayuHble cTaXXMpOBKH — Ba)KHOE HANPABJICHUE HAYYHO-UCCIIEN0BATEIBCKON JEATEIIBHOCTH B
KOHCEpPBAaTOPUH, BKIIIOYAIOIIEE HAyYHbIE CTAXKHPOBKHU YYAIIUXCS, y4acTHE B PECIYOIMKAHCKUX H
MEXJIYHApOAHbIX KOH(QEpEeHUUSX M HAay4yHO-IIOMCKOBble 3Kcrneauuuu. bosbmiasg —yacTb
KOMaHJIUPOBOK ocyecTBisuiack B 2019 roay 3a cuer MunucrepcrBa oopazoBanus u Hayku PK,
MunuctepcTBa KyibTypbl U criopta PK.

N3 obmero koimvecTtBa 7 CTaXHPOBOK TPUXOAUTCS Ha OpTaHU3AIMHU-TIAPTHEPHI U3
Ka3zaxcrana (Akazemuss wuckycctB uM. T.XKyprenoBa u Kazaxckoro HauunonanasHoro
YHHBEpPCHTETa HCKycCTB) M 23 u3 OmmkHero 3apybexbs (MockoBckas I'ocymapcTBeHHas
Koncepsaropus um. [1.1. YalikoBckoro, ['ocygapcTBeHHBIM MHCTUTYT MY3bIKM UM. A.D'. [llHuTke
(Mocksa, Poccus), AzepOaiimkanckas Haunonansaast KoncepBatopusi, bakunckas Mys3bikanbHas
Axanemus, Axkanemuss Hayk Wuctutyr HWckyccrBoBeneHus, Y30ekucrad,), 3 — AajbHEro
3apyoexns (KoncepBaropust Buro, Ucnianus; Yausepcurer Copbonna (ITaprwxk, @pannus).

Ilpumep 1
Hyp-Cynran, Kazaxcran Mocksa, Poccus
baky, AzepOaiiKan [Taprok, Opasnus
Buro, Hcnannsa TarmkeHT, Y30ekucTan

B cpaBuenun c¢ 2018 romom HabmomaeTcss cTabUIbHOCTH B 9ToM cdepe. [laHHBIE
pe3ynbTaThl  OOYCIIOBJIEHBI HE TOJBKO AaKTUBHOCTBIO II€JaroroB, HO M HHULUMATUBAMU
aIMMHHCTpAllMM KOHCEPBAaTOPHM, OpPraHW30BaBLIEH HAYYHBIE CTAKUPOBKH, CONPSIKEHHBIE C
MOBBIICHUEM YTOPBHS KBaIM(pHUKALMM TNEAaroroB, a TaKXKe KPaTKOCPOUHbIE HayuyHbIE
CTXUPOBKM MarucCTpaHTOB U JOKTOPAHTOB. Tak e ObUIM MPOBEAEHBI MAaCTEpP-KIACChl HAIIUMU
MPENoIaBaTeNIIMU B OJIMIKHEM 3apyOeKbe.

JleaTenbHOCTh MEXKAYHAPOIHOTO OT/AeNa UrpaeT OOJIbLIYI0 pojib B (POPMUPOBAHUU HUMHUIKA
By3a U MIPEJCTABIISIET CIOKHBIM MHOTOIPAaHHBINA MPOLIECC, KOTOPHIN BKIIIOYAET B C€0sl HECKOJIBKO
HafpaBieHui: o00pa3oBaTeNbHYIO, Hay4yHYIO, TBOpYecKyto. PaboTa CTpOUThCS Ha OCHOBE
B3aMMOBBITOJHBIX CTPATETHYECKUX MAPTHEPCTB U HOBBIX A((EKTUBHBIX B3aUMOICHCTBHI.

B 2019-2020 yue6HOM romy B pamkax AkaaemMudeckoil MoOunpHOcTH 13 Kazaxckoit
HallMOHAJIbHOW KOoHcepBaropuu uM. Kypmanrazpl ObUIM HampaBlieHbl 2 CTy/AE€HTa B
Koncepsaroputo BUI'O (Mcnanus, r. Buro) Ha nepuon ¢ 1 centsiops 2019 r. nmo 1 despans 2020
r. ITo cnenmanpHOCTAM: «JlyXOBBIE M yAApHBIE HHCTPYMEHTBD U «CTpYHHBIE HHCTPYMEHTHI», U 8
CTyeHTOB B Mys3bikanbHyto akagemuto umeHun K. Jlunumuckoro Bo Bporptase (Ilosbmia, T.
BpounaB) Ha nepuon ¢ 13 okta6ps 2019 r. mo 12 despans 2020 r.

Ilo pe3ynapTaramM KOHKypca B paMKax MEKIyHapoJHOro mpoekra «EBpasniickoe HaydHO-
HCCIIEI0BATENIbCKOE COOOIIECTBO B 00JACTH MY3BIKM M HCHOJHUTENbCTBa» Music and Artistic
Research Knowledge Network Eurasia CPEA-LT-2016/10082» B 2020 roxy ¢ 7 stHBaps mo 15
UIOHS OyIyT CTYACHTHI 2 U 3 KypCOB IO CHeNHaIbHOCTU «/HCTpyMEHTaIbHOE UCTIOHUTENBCTBOY
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B YuuBepcuter bepren (Hoperust) mis cemecTpoBOro oOOy4deHHS 110 aKaJeMHYECKOM
MOOHMJIBHOCTH.

KoopauHaioHHO-KOHCYJIBTaTUBHBIN COBET CO3/1aH C LIEJIBIO MOAIEPKKHU BBICOKOTO Hay4HO-
TEOPETUYECKOr0 M HAay4YHO-METOJMYECKOTO YpPOBHSA IMpU MPOBEACHUM HAYYHOH paboOThl U
MOJrOTOBKM JuccepTanuii MaructpantoB u PhD nokropantoB. B 2019 roxy KoopaunarmoHHo-
KOHCYJIbTaTUBHBIA OBLJI OOBEIMHEH C SKCIEPTHBIM COBETOM, B HACTOSIEE BpPEeMs MOJIOKEHHEM
IIEPEMEHOBAaH B OKCIEPTHO-KOOPAMHALMOHHBIA COBET. DKCHEPTHO-KOOPAMHALMOHHBIA COBET
(OKC) paccmarpuBaeT TeMbl JUCCEPTAIMi, MPOBOAMT aTTECTAMIO JOKTOpaHTOB PhD;
3aCIaylIMBAaeT Hay4yHbIE OTYEThl I10 BBINOJHEHUIO WHIUMBUAYAIbHOIO IIJJaHA 110 HMTOram
aKaJIeMHYeCKOro nepruoa.

Hayunsrii xypnan «Saryn Art and Science Journal» mpogomkaer paboTy 1o BKIOYSHHIO B
0a3y maHHBIX MeEXIyHapOIHOIO pernepTopuyMa My3bIKaiabHOU auTeparypsl (RILM) — Bemymieit
oubnuorpaduyeckoil 6a3pl TaHHBIX MO YUETY MY3bIKOBETYECKON M MY3BIKaJIbHOHN JIUTEPATYpHl HA
BCEX SI3bIKaX MUpPa HOBBIX HOMEPOB JKypHaJa.

Ipumep 2. Cocmaeg asmopos no cmenexsam

Crarsu 3a 2019 1

= JlokTOpa HayK

» Kangugater
HCKYCCTBOBEICHHA
[ITIC

JIOKTOpPAaHTBI

KHK nm. Kypmanraszet

= No 1(22) 2019 = No 2 (23) 2019

W Ne 1(22) 2019 Ne 2 (23) 2019 m Ne 3 (24) 2019 W Ne 4 (25) 2019 B Utoro: No 3 (24) 2019 = No 4 (25) 2019

HestenpHOoCcTh OMONMUMOTEKM B 2019 r. OblTa HampaBieHAa Ha JAIbHEHIIYIO peau3aluio
MOJIepHHU3alluu 00pa3oBaTeiabHOro mpoiecca Kazaxckoil HallMOHAIBHON KOHCEPBATOPUU HMEHH
Kypmanraspel, BkiIO4aromyr0 B ce0si CO3MaHHE KaueCTBEHHOTO OJJIEKTPOHHOTO Karajora |
ANEKTPOHHOW OUONMMOTEKM C TIOMHBIMH TEKCTaMH KHUT ¥ HOTHBIX U3JIaHUHM, a TaKke
MIPEIOCTABIIEHNE KAaueCTBEHHBIX OMOJIMOTEUHBIX YCIYT C HCMOJIb30BaHUEM HH(GOPMALMOHHBIX
TEXHOJIOTHH.

OO6manass yHUKaTbHBIMUA KHUKHBIMH, HOTHBIMHU, PYKOTTUCHBIMH KOJIJIEKIIMSIMU OHMOIMOTEKa
KpOME OCHOBHOW CBOEW JEATEIBHOCTH BY30BCKOW OMOMMOTEKH T.€. OOCIY>KHMBAaHUS Yy4eOHOTO
mporiecca, CTaBUT Tepes co00H 3a/1auu 1Mo THATETFHOMY MU3YUYCHUIO PEIKUX U3JIaHUM M OCOOEHHO
pykomnucei, xpaHsammuxca B (oHAax OUOIMOTEKM M HMMEIIIUX OTPOMHOE OOIIEKYIbTYpHOE
3HAUYCHUE.

B 2019 rony nauata paboTa mo BBISBIECHUIO B OMOMTMOTEYHOM (DOHIE KHIKHBIX W HOTHBIX
W3aHUM C JapCTBEHHBIMH HAJINMUCAMH W aBTOrpadamMu M3BECTHBIX JUYHOCTEW. braromaps
MMOMETKaM aBTOPOB, KOMIIO3UTOPOB KHUTH MPHOOPETAIOT JIUTEPATYPHO-UCTOPHUECKYIO [IECHHOCTb.
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OTu W31aHus BBIACIAIOTCA LIBETHBIM HMHIMKATOPOM, 3aTEM Ha ATH M3JaHMs PacledaTblBAIOTCS
OUOIMOTEYHbIE KAPTOUKH JUIsl KApTOTEKH «JlapcTBeHHBIE U3aHUs C aBTOrpad)aMu ¥ MOMETKaMM.

BonbmuHCTBO M3AaHUH, KaK PYKONMCHBIX, TaK W MEYATHBIX, TPEOYIOT OCOOBIX YCHUIIMHA 110
NOJICP>)KaHUI0 (PU3NYECKOr0 COCTOSIHUSA, TI04ac JAJIEKO HE yIOBIETBOPUTEIBHOTO.

Bbutn oTpecTaBpupoBaHbl M XYA0KECTBEHHO 0(hOpMIICHBI HOTHBIE JOKYMEHTHL. JTa pabora
IIPOJOJDKAECTCA U CETrOJHS, COCTOMT M3 HECKOJIBKMX ATAllOB: BU3YaJIbHBI OCMOTP KOJUIEKUUH U
OTAENBHBIX AK3EMIUIAPOB; OIpEaesieHHe KOJINYECTBA, TUIAHUPOBAHUE MPO(PUIAKTHUECKUX MEp U
yJy4llIeHue YCIOBUI XpaHEHUs!, pecTaBpallMOHHAas paboTa ¢ MPUAAHUEM JOKYMEHTaM IIPOYHOCTH,
JOJITOBEYHOCTU. Bce 3TO 1MO3BONSIET MCHOJIB30BaTh YHUKAJIBHBIE MAaTEpUabl HE TOJBKO JUIS
SKCIOHUPOBAHMs, HO MU JUIsl Hay4yHO-HccienoBaTenbckod pabotel. IlpoBogurcs pabora mno
CO3JIaHHIO AJIEKTPOHHOTO (POHIA 0COOO IEHHBIX TOKYMEHTOB C MIPUMEHEHUEM CKaHEPOB, TO €CTh
oun(ppoBKa JOKYMEHTOB, IIEPEBOJI MIEYATHOTO M3J1aHMsI B IEKTPOHHBIN (popmart. [loarorosnen u
u3naH OwmoOubmuorpaduueckuii  ykaszareiab, MOCBAmeHHBIH 150-nmetuto A.B. 3araeBuua.
3HayMMOl CTOpPOHON pPabOThl OMOJMOTEKM SBJISIETCS TaKOE HANpPaBICHHE KaK KaTaloru3alus
MOCTYNUBIIMX B (POH/I IEYATHBIX U3/IaHUH.

Bonpoc coBpemeHHON HH(MOPMAIMOHHOM TI'pPaMOTHOCTH BaXEH I MPodheccopcKo-
MPEIoIaBaTeIbCKOTO CcOCTaBa (DaKyJIbTETOB, MOCKOJIBKY MPENoJaBaTeNbCKasi AEATeIbHOCTD
COIIPsDKEHA C COCTaBJIIEHUEM CITUCKOB JIMTEPATyphl Ul THUMOBBIX Y4eOHBIX MPOrpaMM JAUCLUILINH,
HamucaHueM MoHorpaduii, crared W moaOOpOM MarepuanoB s 3Toro. CHenuaaucThl
OUOINOTEKH OKa3bIBAJIM MPAKTHUECKUE KOHCYIbTALMHU IelaroraM o TOM, Kak OBJIaJIeTh HaBbIKAMU
MOMCKA CHELMAIBbHOM JIUTEpaTyphl, MPENOCTABISUIA CBEACHHMS O KOJUIEKIMSIX IE€YaTHBIX U
NIEKTPOHHBIX U31AHUH.

B nmomonis HaydyHOM M HMCCIENOBATEIBCKOW IEATEIIBHOCTH MAaruCTPaHTOB, JOKTOPAHTOB,
npernoJjiaBaTeneif, OuOIMOTeKoil OpraHW3oBaH JOCTYH K MY3BIKQIbHOM MEXIyHapoaHOH 6a3e
nanabix RILM Full Text (Te3ucel My3bIKanbHOUM JuTepaTypbl ¢ monHbM TekcToM (RAFT) Ha
wiargopme EBSCO). [Ins nanpHeiimero yiayd4iieHUs HAyYHOW IESATENbHOCTH KOHCEPBATOPHH
MO>KHO BBIIEJIUTH JBa OOIIMX HampasiieHus: noselieHue BosieueHHocTu [IIIC B gestenbHOCTD
MEX/YHApPOAHBIX OpraHM3alui U OOBbEIUHEHUN U yIaydllleHHe MH()OPMAIMOHHOTO OCHAILCHMS
HUP. IlepBoe MOXKET OBITH TOCTUTHYTO Y€PE3 MHCTUTYLMOHAILHOE WIEHCTBO B TaKUX COBETAX U
obmecTBax, Kak MexXIyHapoAHbIM coBeT mo TpaauuumoHHo Mysbsike 1npu FOHECKO,
MexyHapoiHOE MYy3bIKOBeAueckoe o6mectBo, OOiecTBo mo ATHOMY3bIKosoruu U 1ip. Kpome
TOTO, CTPaTeTMYECKOW LENbI0 B JTOM HANpaBICHUM JOJDKHO CTaThb LIEHTPAJIU30BAHHOE
HampaBlieHUE YYEHBIX KOHCEPBATOPUU Ha MEXIYHAapOIHbIE CHUMIIO3MYMbl U KOH(pepeHIHH,
BKJIIOYEHHE HAayYHBIX KOMAaHAMPOBOK B IUIaH ciayxkeOHbIX pa3be3noB KHK um. Kypmanraszbr.
VYayumenue wuHbopmarmonHoro ocHamieHuss HUP MoxkeT OBITh JOCTUTHYTO € TPHHSTHEM
CIIEAYIOIIUX Mep: IMPHOOpPETeHHe JOCTyNa K MEeXAyHapOJHBIM HH(OPMAIMOHHBIM pecypcaM
(RILM, Grove Music Online, EBSCOu  np.) u dbopMUpPOBaHHEM  BHYTPHBY30BCKOU
MHGOPMALIMOHHOM cpelbl € OHJAWH-AOCTYNOM K Kartajory OuOIuoTekd, ouuppoBaHHBIM
OMOIMOTEYHBIM PECYPCaM.

Heo6xoanMo co3fiaHue CHCTEMbl BHYTPMBY30BCKOTO KOHKYPCa HAay4yHBIX HPOEKTOB C MX
¢unancupoBanuem co cropousl KHK (mo mpumepy KasHMY um. C. AcdennuspoBa u apyrux
BY30B).

[lonprTOXKMBasi, cCleIyeT OTMETUTh, UYTO OCHOBHbIE TIIOKa3aTeld IO  Hay4yHO-
HCCIIEIOBATENbCKOW paboTe B KOHCEPBATOPUHU CBUAETENIBCTBYIOT O HPUEMIIEMOM KauyecTBE U
coliepkaHUM Haykd. Bmecre ¢ TeM, BHEIIHME MOKa3aTelH, MPH JETATIbHOM PacCMOTPEHHH,
3a4acTyl0 OIpEeNeNsloT JHUIIb (OpMaiIbHOE BBIMOJHEHHE HAyYHBIX PabOT, HEOOXOAWMOE IS

BBITIOJIHCHUSL BTOpOfI IIOJIOBHUHBI HarpyskKu 1501050 MOJTYy4YCHHA CTCIICHU
MarucTpa/gokropa/mpodeccopa.
HecomHeHHO, Hay4dHO-HCCIeOBaTeIbCKass paboTa — TEpPCIEKTUBHOE HANpaBlICHUE

JeSITeIbHOCTH KOHCEPBATOPUHU, KOTOPOE CIOCOOHO YMHOXKHUThH KaK penyTallMOHHbIE OOHYCHI BY3a,
TaK W MaTepUalbHBIM ypOBeHb 10X0M0B. IIpodeccopcko-mipenomaBaTeibCKuii  COCTaB
pazpabaThiBaeT  TEpPCIEKTUBHBIC  HAIMpPABJICHUS, TOTOBBI  y4yacTBOBaTh B  HAYYHO-
WCCIEIOBATENIbCKUX  MpoekTax. KOIeKTHB pacrojaraer aBTOPUTETHBIMH  YYEHBIMH H
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MY3bIKaHTaMH, CIOCOOHBIMH pa3BHBAaTh TEOPETUYECKOE M HMCTOPUYECKOE MY3BIKO3HAHUE H
STHOMY3bIKO3HAHUE, MEKIUCIHUILUTMHAPHBIC HAMpaBJICHUs, HAY4YHbIE MOIXOJbl K HCCIEAOBAHUIO
HCIIOJIHUTEJIBCKOTO UCKYCCTBA, MY3bIKaJIbHON NIEarOTUKU U TICUXOJIOTHH.

Oco0OeHHO  aKTyaldbHBIM BHUAMTCS pPa3BUTHE HAYYHO-HCCIIEIOBATENILCKOW  padoThI,
HaNpaBJICHHOW Ha MCCIEI0BaHHE KOMIUIEKCA HAYYHBIX OCHOB «MOHTIIIK €7» U pelleHue 3ajad,
o0o3HaueHHBIX B mporpammHoi crathe IIpesmpenta H. HazapOaeBa «Bsrmsam B Oynmymiee:
MOJICpHH3ALUs OOIIECTBEHHOT'O CO3HAHUS [2].
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Auieyn Eaﬁﬁekl, Caman Baiixanoea®
'Kasax YAmmulK 6Hep yHuepcumemi
Hyp-Cynman, Kazaxcman

ITHOCOJIB®E/KNO KYPCBIHATBI )KA3BAIIIA ) KYMBIC TYPJIEPIHIH
JOCTYPJII oH OHEPIH CAKTAII, JAMBITY JAT'BI MAHbBI3bI

AnHomayusn

Xoraprbl OKy OpHBIHOAFBl OMHOCOMbGEO0NHCUO KYPCbl IOACTYPII OH MEH acHanThIK MY3bIKaHBIH
MaTepraibl HETI3IHIEe MXOHE XalblK MY3BIKAHTTAPBIH OKBITY MXYHecli peTiHAe aybI3eki j>KoHe jka30a
MY3BIKANBIK MOJCHHETTED IOCTYpiepiH OipiKTipe OTBHIPHIN, aybi3Ila >KOHE ka30alia KYMBIC TypJepiH
KOJNJaHy apKbUIbl Ka3akK AJCTYPJl My3BIKaJbIK TUTIH MEHIrepy FaHa eMec, €H ajJbIMEH, JOCTYpJi Kazak
MY3BIKACBIHBIH TAPUXH JTaMYbIH, OHBIH Ka3ipri MOJIEHH KOHTEKCTET POJIiH YFBIHY ’KOHE OHBI CaKTay, OfaH
opi IaMBITY KOKETTUTIITIH TYCiHY YIIIiH HETi3 KaIbINTaCTHIPAIbI.

Makana OTHOCOJBb(EIKNO KypChlHAa MaHBI3bl OPBIH aJjaThlH aKaJeMUSUIBIK (eyporaibIK)
CounbemKkroMeH TiKeselH 0alIaHbICThI HCYMbICIAPObIY Jcazbauia mypaepin 3epaeieyre apHanran. Onap
3aMaHayW MY3bIKaHTKa KaKeT: OHJEp MEH KYWep[i HoTara Tycipy (XaTTay), My3bIKaNbIK ViATiIepmi
OepiiireH >KMHAKTapJaH €pKiH OKy, OJapibl TPAHCHO3MUIMSIAY J>KOHE €CKi jka30amapiabl Tajjiar, KaiTa
JKaHFBIPTY CHUAKTHI MMPAKTHUKAJIBIK JarAblIapAbl KAJIBINTACTBIPpYTa apHaJIraH.

Tyiiinodi co3dep: noCTYpAl 9H, TYIMHYCKAIBIK OPBIHIAYIIBUIBIK, STHOCOIh(PEMKUO, Ka30amia KyMbIC
TYpJepi, SHAEPI conb(emKuoiay, a3y (Xarray), TpaHCIO3ULIUSIIAY, SHIAEPIi JKaHFBIPTY.

Aiizyns Baiibex', Caman baiixanosa'
'Kaszaxcxuii Hayuonanvuuiii Ynusepcumem Hckyceme
Hyp-Cynman, Kazaxcman
3HAYEHUWE IMCBMEHHBIX ®OPM PABOT B KYPCE 3THOCOJIb®E I KUO JJIs1
COXPAHEHMUS U PAZBUTHUSA TPAJUIIUOHHOI'O IECEHHOI'O HCKYCCTBA

Annomauyus

BysoBckuii xypc Ommuoconvghedncuo Ha Martepuane KaK TPaJUIMOHHOM MECEHHOW, Tak U
WHCTPYMEHTAIBHOW KyJIbTYphl KaK cHUCTeMa OOY4YEeHHS HApOJIHBIX MY3bIKAHTOB, WHTETPUPYS TPaAULUH
YCTHBIX W MUCBMEHHBIX MY3BIKJIBHBIX KYJIBTYp, Y€pe3 HCIOIb30BAHUSA Pa3IMYHBIX KaK YCTHBIX, TaKk U
NUCbMEHHBIX (opM paboTbl CIOCOOCTBYET HE TOJIBKO YCBOEHHE Ka3aXCKOro TpaauLHOHHOTO
MY3BIKAIBHOTO 53bIKa, HO W, MPEXIE BCero, GopMHUpyeT 6a3y Al OCMBICICHHUS UCTOPUUECKOTO PA3BUTHS
TPaJULIMOHHON Ka3aXCKOMW MY3bIKH, €€ POJM B COBPEMEHHBIX KYJIBTYPHBIX KOHTEKCTaX WM IMOHMMAaHUS
HEOOXOJIMMOCTH €€ COXPaHECHHUS U JalbHEUIIEro pa3BUTHSI.

CraTbs TOCBSILEHA OCBELICHUIO MUCbMEHHBIX (POpM pabom, CBA3aHHBIX HETOCPEICTBEHHO C
akajemudeckuM (eBporneiickuM) Conbdekno, KOTOphIe 3aHUMAIOT 3HAYMTENIFHOE MECTO B Kypce
OtHoconbdemkno. OHM TpU3BaHBl (OPMHPOBATH TaKHe, HEOOXOJMMBIE COBPEMEHHOMY MY3bIKAaHTY,
MPAKTUYECKUE HABBIKM, KaK HOTHAs 3alMCh IIECEH U KIOEB; CBOOOIHOE YTEHHE C JIMCTa HOTHPOBAHHBIX
MIPOM3BEICHUI, X TPAHCIIOHUPOBAHHUE; aHAIN3 ¥ PEKOHCTPYKLIUS CTAPbIX 3alHCEH.

Knwouesvie cnoea: TpaaulMOHHAs IIE€CHs, ayTEHTHYHOE MCIIOJHUTENBCTBO, 3THOCOJIB(ENKHO,
nUucbMeHHbIE GOPMBI PabOTHI, CONb(ENKUPOBAHNE, PACITU(PPOBKA, TPAHCIIOHUPOBAHNE, PEKOHCTPYKIIHS

Aigul Baibek', Samal Baikhanova'
! Kazakh National University of Arts
Nur-Sultan, Kazakhstan
THE IMPORTANCE OF WRITTEN FORMS OF WORKS IN THE COURSE OF
ETNOSOLFEGGIO FOR THE PRESERVATION AND DEVELOPMENT OF TRADITIONAL
SONG ART

Abstract
The University course of Ethnosolfeggio on the material of both traditional song and instrumental
culture as a system of teaching folk musicians, integrating the traditions of oral and written music cultures,
through the use of various both oral and written forms of work contributes not only to the assimilation of
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the Kazakh traditional musical language, but also, above all, forms the basis for understanding the
historical development of traditional Kazakh music, its role in modern cultural contexts and the necessity to
preserve it and develop further.

The article is devoted to the coverage of written forms of work related directly to the academic
(European) Solfeggio, which occupy a significant place in the course on Ethnosolfeggio. They are designed
to form the practical skills necessary for a contemporary musician, such as music recording of songs and
kyuys; free reading from a sheet of notated works, their transposing; analysis and reconstruction of old
records.

Keywords: traditional song, authentic performance, ethnosolfeggio, the written form of the work,
decryption, transposition, reconstruction.

Kazipri ke3ne >KorapFbl MY3bIKAJIBIK OKY OpBIHIAPBIHAA CUHME30i MY3bIKAHMMbIY HCAHA
munix NaspiaayAblH MaHbBI3IbUIBIFBI KYH caHam apThin Keneni. OChlHAAal eHep Heci Ka3axmuly
0acmypai MY3blKAIbIK MOeHUeminiy Hecizei KYHObLILIKMAPbiH KEUIHTITe JKEeTKi3yre MIHJIETTI.
CoHBIMEH Katap, HOmanvlk OiNiM MeH KIACCUKANbIK eB8PONAJIbIK MY3blKAHbL Ucepy apKbUIbl KOI
KETKEH MYMKIHJIKTEp/iH apKachlHAAa KOFaMHBIH Ka3ipri JaMmyblHaH TYbIHJAIl OTBIPFaH MOJEHU
KBI3METTEp/IiH KaHa OarbITTaphiHa Oelimzaene Oimyi kepek. byn oHail emec, eiTKeHi Kasipri
MOJIEHUETTE 9PTYPJII MYy3bIKQIBIK-CTUIBJIIK KYHEeJlIep MEH MY3BIKAHTTBIH KbI3MET TYpJIEepiHiH
@3apa OpEKeTTeCyi KAaHJAHBIN J>KAaTKaH YaKbIT. EypomanblK AdCTypleri KOMIO3HTOpiap e3
HIbIFapMajapblHa JOCTYpJl My3bIKa TYBIHABUIAPBIH €HTI3IN KaHa KOoHWMaill OFaH XaJblK
OpBIHAAYIIBIIAPEIH KaTBICTBIPY YpAici KeH Tapamyaa. J[ka3, mom, poK J>KoHE J9CTYpIi
MY3BIKaHTTAap/AbIH Oipiiece eHep KepceTyi Je cupek KyObuibic emec. COHbIMEH Karap, opTypii
eNZICPAIH ISCTYPIIi OPBIHAAYIIBUIAPBIHBIH Oipirilm eHep KepceTy ypaici Je )kahaHIbIK CHITaT aJbII
otelp. CeWTin, XaJblK OpbIHAAYLIBLIAPEl OCHl YPAICTEPiH IMIBIpMayblHAA KaJblll OTBIPFaH
Karnaina OutiM Oepy JKyieci dacmyp/ii My3bIKaHbIH PYXaHu KYHObLIbIKIMAPLIH MPAHCAAYUATLAY
apKplibl 0QUbIPEbl MYNHYCKATBIK OPLIHOAYWLBLIBIK 02CmypOi Oy2zinzize HcemKizyuwii 00.1vln
WbI2YblH oulacmulpy Kepek. byn opaiija mynHyckanvlk OpblHOAYUWIbIIGIK (AYMEHMUKATbIK
OpLIHOaYWIbLIbIK!) JIeTeHIMI3 OpPBIHJANATBIH MY3BIKaHBIH aBTOPJIBIK MakKcaTbl MEH KOpPKEeMIIIK
OelHECIH [N JKeTKI3IN KOK FaHa EMECTITH, OpPbIHAAYIIBUIBIK I€H IIeOepIiKTIH >KOFaphbl
3USATIBUIBIK JICHTeHi JIe TYMHYCKAJIBIK OOJIBIN TaOBIIAThIHBIH YFBIHY Kepek. Kasipri kezne dacmypai
MYRHYCKAIBIK OPbIHOAYULLLIBIKIbIY, PYXbIH KAUMA HCAHLIPMY Kaxcemminizi e3exmi O0bII
oTelp. OpBIHAAYMIBUIBIKTBIH —~ TYMHYCKAJABIK JOCTYPIH  KaJFAaCTBIPBIN, JSCTYpJl My3bIKa
MOJICHUETIHIH ICTETHKAIBIK JKOHE MOPAIIBJBIK-ITHKAIBIK TYPFBIAAFBl 0a3ablK KYHIBUTBIKTAPBIH
KEJIeIIEKKE JKETKI3yre yakbIT KbI3MeT erefl. COHbIMEH Karap, HOTAJIBIK CayaTThUIBIK I€H
KJIACCUKAJIBIK €ypONaJIbIK MY3bIKaHbl MEHIe€pY apKbUIbl KOJI JKETKI3UIT€H MYMKIHIIKTEp/Al
nainananseln, xahaHablK AeHrelaeri aayaH TYpJi My3bIKaJIbIK-CTHIIBIIK XKyienep Oencenal Typie
@3apa dpeKeTKe TYCII KATKaH 3aMaHayl MOJCHH KbI3METTIH CaH KUJIbl TYpsiepl MeH ¢opMaiapbiHa
Oeltim/ienie ajgaThlH OPBIHIAYIIBI Aaspiay/abl TaOaHIbIIBIKIICH Tajam eTim oThIp [1].

Ochl opaiiga, A9CTypil My3blKara HETI3JeNiNn JaiblHAalFaH TapUXU-TEOPHSUIBIK KOHE
NPAaKTUKAJBIK TOHAEP KapacThIpbUIFaH OUTIM JKyHeci apKbUIbl Ka3ipri MY3BIKAHTTap JKeKe
OpBIHAAYJBIH MaHBI3IBUIBIFBIH FaHA €MecC, ©31HIH OoJamiak KociOM KBI3METIHIH /1€ MaKCaThIH
TOJBIK TYCIHE aiaThlHbI ce3ci3. JKaumel, Ka3ip opTypii enfepAiH 3aMaHayH MeAarorukalblk
TOKIpUOECIHAEC MY3BIKAIBIK OMIBIH YITTHIK KaFHIAIapbiH OaFraap TYTKAH MY3bIKAJBIK-TEOPHUSITBIK
KEIIeHJI TMOHJEpAl OKBITY afbIMbl JKaHJAHBIN Kesedil. XalblK OpBIHAAYIIBIIAPBIH OKBITY
KYHECIHJEeT1 YIATTBIK My3blKa ©HEPIHE HEri3JeNireH KeeH 1 (TEOpUsITbIK-TIPAaKTHUKANIBIK) KYPCThIH
XaJIBIKAPAIIBIK aTaybl — « ImHOcoabhedrncuoyn [2].

ByriHri KyHi XanbIKThIH MY3BIKAJBIK TKIpHOeciHze racbipiap OOibl KaJbIITACKaH >KOHE
OChl ~ OHEpJIH  JJCTYPJi  MY3BIKAJIBIK-CTHIBAIK  OJNIIeMAepiMeH  Tikenedl  OailiaHbBICTHI
OPLIHOAYWIBLIBIK HCYUEeHT MPAHCAAYUANAY APKbLIbl 0ICHYPIi MY3bIKAHbL CAKMAN KAy HCIHE
oamvlmy mypaelCblHAH IMHOCOIbPEOHCUO KYPCOIHBIH MAHbI3bL 30p. JIOCTYpIl KOCIMKOUIBIKTHI
eMipre KelTIpreH OpTaHbIH 631 3BOJIOLUAFa YIIbIparaH Ka3ipri »ahaHqaHy 3aMaHbIHIa OChIHAN
«CaKTay MEH JaMbITy» MaKcaTTapbl AICTYPJIi My3bIKAJIBIK CTHIBACPAIH (OCHI )KYMBIC IIEHOEpiHae
OH CTWJIIHIH) HET131H TEOPUSIIBIK TYPFbIIaH CE31HY/1 JKOHE OJIap/bl MY3bIKAJIBIK-TCOPHUSIIBIK HKOHE
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MPAaKTUKAJIBIK KypcTapaa, OipiHII Ke3eKTe, DTHOCOIb()EIKNO TOHIH/E KAIIbIHA KEJNTIPY/Al Tajar
erenl.

CeliTin, oH MOJIEHHUETIHE HETI3NIENTreH 3THOCONb(MEDKHO KYPCBHI aybi3eKi JicaHe cazoa
MY3bIKANbIK, MaOeHUuemmepoiy 0acmypJiepin XajblK OHIIIEpiHe OuTiM Oepy kykecinae OipikTipin
OTBIp. OTHOCOJB(EIKHO TOHIH OKBITY OapbIChIHAA TEOPHSUIBIK, TMPAKTUKAIBIK KOHE
MOJICHHETTaHy acleKTLUIepiHiH OalllaHbIChl apKbUIbl, COHIAN-aK aybI3lIa kKoHe jka30alia *KyMBbIC
TYpJACPIH KOJJAHY apKbUIbI, €H aJJIbIMEH, Ka3aKThIH JOCTYPJI MY3BIKAIBIK TITIH MEHTEpiN KaHa
KoWMal, COHBIMEH KaTap OHBIH TapuUXW JaMyblH MalbIMAay, 3aMaHayd MOJEHH KOHTEKCTEri
MaHBI3ABUIBIFBIH COJl KYH1 CakTam JKOHE JaMbITy KaKETTITiH TYCiHy YIIiH 0aza KypbLIya.
Omuoconvghedricuo  naminde  Hcazda  dcoHe  aAyvizeKi  mMaOeHuemmep  0ICMypJiepin
UHmMeZPayuAIay AaApKbUIBI OKBITHIN, TOpOHWENney MOJIEHU KOHTEKCTIHIH ©3repyiHe JKoHe
TBHIHJAYIIBUIAPABIH 3aMaHayd TaJlallTapblHA MKEMIUIIKIEH jKayarn Oepe aylaTblH KaOuleTTi
MY3BIKaHTTap/Abl TAHBIHAAYIBIH €H OHTAUIIBI TOCLT OOJIBIN OTBIPFAHBI OEITLIi.

MakanaHblH ascbhlHIa KOTEpUIll OThIpFaH Macesie OoifbiHIIA, DTHOCOIB(EIHKUO KYpCHI
’a30a My3BIKaJIBIK MOJICHUETIHEH TYBIHJAFaH, €ypPONaIbIK COIb(EHKIOMEH TiKeNell OalIaHbICThI
Jcazbawa Hneymvic mypaepi aybl3eKi KYMBIC TypJepiMeH KaTap eleysi OpbIHFa He eKeHl Oenrii.
Ce06ebi, KypcTBhIH OacThl MiHACTTEPl (DONBKIOPIBIK XKOHE aybI3eKi-KociOM OHIEPIIH CTHIIBJIIK
Al BIPMAIIBUTBIKTapbIH OlnyneH, CTYIEHTTEPIIH AHATUTUKAJIBIK, oitnay KaOlIeTiH
KaJIBINTACTRIPYJaH, JOCTYPIi YITUIEPIiH KYPBUIBIMIBIK EpPEKIICNIKTEpiH Tajnay AaFIbUIapbIH
MEHIepYyJIeH, MY3BbIKAIbIK CYBIPBIN CalyJblH EPEeKIIETIKTepiH 3epAelieyqeH FaHa TYpMaipbl,
OIpIHIII KE3CKTE, HOMAMEH OKYy MCoHe dcazy (Xammay) 0az0bliapvlH epKiH MeHzepyoi,
cmyoenmmepoiy  JHCUHAKMAapoazol  0CmMypiai  2HOI  O0OMObIPAHBIY,  OYypayblHa  caliKec
MPAHCROZUUUANAY O0a20bLIAPLIH  YUPEHYOI JHCIHE OYPbIH WbAPbLIZAH JHOEPOi KAINbIHA
Keamipin JH#can2vlpmyovl KAMmMuObl.

JXazba moctypre OaiIaHBICTHI KYMBIC TYPJICPIHIH apachlHaa, dcipece aHoepoi QOMObIPAHbBIH
«pe-conby OYpayvlHa catikec macviManoan aumy (MpaHcnOHUposaHue) KoHE OYpbiHbl dHOEpOi
KAINbIHA KeAmipin, Hcauulpmy (PeKoHCmpyKyus) MaHbI3Abl OpbIH anaabl. by xepae oHrime oH
KMHAKTAy/blH aJFaIlIKbl KE3€HIHJE >KapblK KOPreH MY3bIKAJIBIK YJTiep Typasibl OOJBINT OTHIp:
IBIOBIC Ka3aThIH TEXHHUKAHBIH KOK Ke3iHie >ka3puibill anbiFaH (A.3araeBud, b.Ep3akoBuy,
A Ky6aHOB), HeMece oH KMHAKTaylIbl Ka3aK TUIIH MEHI€pPMEreH oHe aylapMalllbIHbIH KOMET1He
KYTiHyre MyMKIHIILIr OonmaraH (A.3araeBuu). JKuHakTarbl OHAEPAIH KYHABUIBIFBIH OJILIT
Oaranail OTBIPBIN, MYy3bIKaTaHYIIBLIAPABIH OYJI YITUIepl e37epiHiH TEeOpUsIIbIK-aHATUTUKAIIBIK
3epTTeysiepl YIIIH KalTa OHJEM, ojapFa Harbl3 ChIHAAPJIbI OeT-OeitHe Oepinm KOoWFaHbl Oenriii.
Eprepekrte >xapblk KOpreH oHIEpIiH jkaz0a TYpiH peAakuusiiay >KOHE KalTa >KaHFBIPTY KypcTa
MEHI'ePTeH QH/II aybI3ia KaObUIIail aly MEeH SHHIH HOTAJIBIK MOTIHIH TayJIail 011y JaFablIapbIHbIH
Heri3iHze icke acansl. JlocTyprai onaepai AomMOblpa OypayblHa colKec TackManjay, Oip »KYMBbIC
dbopmacel peTiHe, CTYASHTTEPIIH 63 OH KOPBIH JKUHAKTap/a *KapblK KOPreH CHUPEK Ke3JAeCEeTiH
(ayreHTHKaNbIK!) (ONBKIOPIBIK MOHE aybI3eKi-KociOM oH YATUIEpIMEH TOJBIKTHIpYJIapbIHA
MYMKIHJIK TYFbI3abl. bysl KyMbIC TYpiH DTHOCONb(EIKUO KypChlHA €HI13y 9HJI KaHFBIPTHII
KaHa Koimal, meiH MoHiHAe, KeHec keseHinae b.EpzakoBuu, T.bexxoxwuna, A.TemipOekona,
I".boaiiTeHoBa ChIH/IBI TaHBIMAJ MY3bIKaTaHYIIbLIAP JKa3bIll aJIFaH, OipaK Kem >KbUigap OOMbI JKaThII
KaJIFaH, CUPEK Ke3/1eceTiH Oipereil oHaepiH KOHLEPTTIK ToXipruOee KalTa kaHaaHybIHa ceberi
00JaTBIHBI CO3CI3.

An, eHai DTHOCONb(EHKUO KypChIHIAFI KOFaphla aTajFaH >kazdala KYMbIC TypJepiHe
TonbIFbIpaK ToKTaicak [3]. Kypc Oacranmran coTTeH-akK IOCTYpsl MY3bIKaHBI (Makajia asChIHJA
JIOCTYPIL OHAEpP THEK ETUITEH) Homaza mycipy (Xammay) O0az0bl1apvlH KAAbINMACMbIPY
TOMEKTUTIKIIEH KYprisiienl. Oyeni MblFapMaHbIH HIaFbIH Y31HAUIEPiH, KeHiHIpek 1pi 6emimaepin
Kasblll YHpeHe i, KypCThIH COHbIHA Kapai MY3bIKAJIbIK MOTIH]II CaHAJIbl XKoHE KMCHIH]IbI KaOblI1ay
JaFABICHl KAIBINITACHII, CTYICHTTEP OHBI HOTAaFa T€3 9pi camalibl TYp/E TYCipe alaThiH OOIaIbl.

XKanmel gocTypiai My3bIKaJblK Marepuanjpl (Kaih skaHp OOJICBIH — KYH, OH, JKbIp
OpBIHJIAYIIBIIAP/IbIH ©37Iepl HOTara Tycipy (Xarray) YpAiCli TapuXH YaKbITTbIH €JIeT1HEH OTKEHI
Oenrini jxoHe DTHOCOIb(EKUO MOHIHIHIH KYpPBUTY TapUXbIMEH Tikenel OaiinaHbIcTbl. MoceneH,
70-mi xeutmapaarel  Kypmanrasel atbiHIarbl Kaszak YITTBIK KOHCEPBATOPHSCHIHBIH —XaJbIK
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MY3BIKAHTTAPBIH OKBITY YPIICIHE JOCTYPIIi MOICHU KYHIIBUIBIKTap bl OCHiM/Iey Ke3€Hi, COJ Ke3/e
KaJIBIITACKaH jkaz0amma OuriM Oepy »Kydeci meHOEepiHAe aybI3eKi TOCTYpJeri KoCImKOoWIapabl
(crymentrepnin  OaceiM  Oemiri, Oyriari kyni Oenrimi  A.JKaiibimoB, A.TokraraHoB,
A .PaifbIMOepreHoB ChIH/BI KYHIIIIep 00JIaThIH) €ypONAIIbIK YAT1IeT] CoMb(eHKHO MOHIH OKBITYIa
OKaHa» OICTeMeNepiH i3AeCTipy JXypin ’kaTKaH eli. byn sKcrepuMEeHTTIK >KYMbIC OOJaTbIH.
bipiHIi ke3ekTe, XalbIK My3bIKaHTTapbIHA apHAIl MAMaHAAHbIPbUIFaH COJIb(EIKUO KYPChIH KYPY
— 6actbl MiHAeT Oonapl. OJ: My3BIKANBIK TUIAIH «TPAaMMAaTUKACBIH» KaJBIITACTBIPY, SFHU OHBIH
Heri3iepl MeH KYpBUIBIMBIH JKYHenIl TypJe TeOpHsUIBIK TYpPFBIAAH CHUMATTanm Oepy JKoHe
KOCIKOMIIBIK TIEH 9YECKOMJIBIKTBI @XKBIPATHIN TYPAThIH O€iri — My3BIKaJIBIK TiJ/II CaHAIBI TYPIE
MEHrepy TajJanTapblMeH OailylaHbICTBl O0JAbl. XaJbIK MY3BIKAHTTApbIH OKBITY >KYHECIHJEri
KaWIIBUIBIKTapAbl, aTan aiTKaHIa, JOCTYPJl MOACHHETTIH MOHJI OactaymapbiH OutiM OepyaiH
EBpONMAJIAaH/IBIPBUIFAH  JKYHeciHe  OediMzey  MoceleciH  TepeH  Ce3lHreH  AJMaThl
KOHCEepBAaTOPUACHIHBIH ~ «['apMOHHsT  koHE  conb(pemKuo»  KadeapachblHbIH  OKBITYLIBICHI,
My3viKamanywvl-pepopmamop, kyiwi baxoaynem Amamnoe 1973 xbuiman Oacram «XayblK
acratapbl» (aKyJIbTEeTiHIH CTYACHTTEpIMEH CBHIHBINTAH THIC KypaTOPIBIK JKYMBIC Ke3iHje
JoMOBIpallIbUIApFa apHam  JKaHa colb(emKUo KypcehlH OKyprize Oactanmel. KeifiHipek
«OTHOCOIB(EHKIOY» JIETT aTAIAThIH ITOHHIH MaKCcaTTapbl MEH MIHICTTEP] €YPONAIBIK COb(EIKIO
KypCBIHJAFbIIail KociOM My3bIKaJIbIK OMIay[bl KaJbIITACTBIPY, €CTy >KOHE »XaJblHJa CaKray
KaOijmerTepin  JgambIiTy  OomatbiH.  Auralima, Mocelle  Ka3aK  MY3BIKACHIHBIH — KOCIITKOM
OpBIHAAYIIBIIAPbIHA KATBICThl OOJFaH/ABIKTAH IOHHIH OacTbl MaTepuanbl Ja JASCTYPJl Ka3ak
My3bIKacel Oommel. HoTmxkeciHzge, Ka3ak My3blKa MOJACHHUETIHIH KaHAUIBUI-3epTTEYIILIEepi
A.MyxambetoBa, C.PaitbiMGeprenoBa, C.Oteranuena xoHe [.OMapoBa ChIH]IbI OKBITYILIBLIAPABIH
TyTrac Oip TOOBIHBIH KYMI-KIrepiMEH aclmanThIK MY3blKa CalaChIHAA JXaHAa KypC allbUIIBI, O
«JlomOBbIpamibliapra apHalFaH SKCIEPUMEHTTIK colbdemkuo» aen atanasl. Ceifrim, Kyiimi, opi
MYy3bIKaTaHyIIbl b.AMaHOB IIEH OHBIH MY3bIKaTaHYIIbI i30acapiiapbIHbIH FHUIBIMU-TIEIar OTHKAITBIK
uzesuiapbl OTHOCOIb(GEIKUO MOH I OKBITYIBIH 9/IICTEMEINIK TiperiHe aiiHamasl [4].

XKanmpl, anFamkeia OPBIHIAYIIBUIAPIBIH ©3[EPiHIH KYHIepAl HOTara TyCIpiln >KWHAK
JalbIH/Iaybl OJIap/IbIH penepTyapblH KEHEHTY MaKCaThIMbIH ThIFbI3 OalinaHbIcThl Oomabl. CeiTim,
MYy3BIKQJIBIK OUTIM OepyAiH 3amMaHayd >KYHEeCiH NaMBITYAbIH aJIFalllKbl OHXKbUIABIKTapbIHIA (XX
raceIpabIH 40-60-11b1 JKbUTIApBI) KOHCEPBATOPHS TYJEKTEpiHiH (KyHiinep!) oKy penepTyapsl Ja,
OChbIFaH OalIaHBICTBl KOHIIEPTTIK pemepTyapbl Ja endyip ImekTeym OonaTeiH. Onapabig
penepryapbiH batbic Ka3zakctaH eHipiHAe KeH TapairaH TeKIe Kyiuep Kypaasl. OKbITY
OapricbiHa, Heri3iHeH, A.JKyOaHoB HoTtara TycipreH Kypmanrassl meH JloyneTkepeiin Kyinepi
naiinananpuiein Kenai. Con Kelapbl KOHcepBaTopus OiTipreH JoMObIpalbiiap Kyl HOTara
Tycipyre KenreHie KaTThl KHHalaThiH. HoTa cayaTTBUIBIFBIH  JKE€TE  MEHTepreHaep
JOMOBIpaIIbUIAP/IbIH apachIH/la CUPEK Ke3/leceTiH. ONTKeH1, OYKUIOAAKTHIK OipKeIKiIeHaipiiareH
Oargapiama OOWBIHIIA €BPONAIBIK MY3bIKaFa HETI3/IENATeH CONbQEIKUO MOHIHIE CTYIEHTTEp
KylulepZii HOoTara Tycipy JaFAbulapblHa MallblKTaHOaraH OonaTbiH. barmapnama Qoprenuanona
OWHANATBIH  €BPOMAJBIK  MY3BIKAHBIH  3aHJIBUIBIKTApPHIH  (TpaMMAaTHUKAChlH)  YHpeHyre
OarbITTANIFaHABIKTAH, JJCTYPJl Ka3aK MY3bIKACHIH Tajfay TYPFbICBIHAH €CTy JafablIapbl Ja,
*a3z0allla HoTara TYCipy AaFAblIaphl J1a KajbllITaclaraH.

1970 sxbuinapel penepTyap OipTiHzen OaiibIThiia OacTajbl, AOMOBIpAIIBUIAPABI OKBITY
OarmapiiaMachlHa ApPKaHBIH IIEpTIe Kyisiepl eHri3uiml, kehinHeH Kapartay, ManrpicTay KoHE
KazakcranHblH 0acka eHipiepiHaeri MeKTeNnTepaiH Kyiepi Kocbuiabl. Kasipri okbITy sxyiecinaa
0apIIbIK HETI3Ti KYWIIUTIK MEKTENTEepiHiH pernepryapbl KamTburrad. byran 70-80-mri skpuimapser
ArnMatrel KOHcepBaTOpHsChIHIA TonmiM anraH  kyiminep (K.Axmenuspos, A.XKaiibimoB,
A.TokraranoB, b.blckakoB, A.PalibiMOepreHoB xoHe Oackajiap) KypacThIpFaH >KaHa Ky
KMHAKTApbIHBIH JKaIllail >KapusiIaHybl apKbUIbI KON JKETKI3UIIl. OTHOCONb()EIKNO KypChIHAH
OTKeH Kas3ipri JoMObIpalbliap KyHIepAl HOTara TyCipe ajJaThlH MaHBI3Abl JlaFabulapra
MalnblkTanFad. Kyinepai HoTara TyCipyMeH INYFBULAAHATBIH 90-1Ibl OKbUIAApP TYJIEKTEPiHIH
apaceinan b.MymnrekeeB, E.Tynrsimyisl, E.HypeimGeros, K. X Kymaranues, C.CaasikoB, b.Urimik,
M.O0yra3sl, I.AxMeausapoB xoHe T.0. noMmObIpambiapsl aran erep emik. Ockbl mapanap oKy
YPAICIHACTI AOCTYPIIl pernepTyapabl KeHEUTyre, KOHIEPTTIK OaraapiaManapabl OalbITyFa eneydi
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pIKnan erri. KeliHHeH 3epTTeywiTik XymbicTapbiHa apaiackan T.TorxanoB, b. Myntekees,
M.OOyFa3bpl CHSKTBI KYWIII TYJIFajJap oOH JKOHE JKbIP OHEPIHIH YJTiIepiMeH HOTara TYCipy
KYMBICTApbIMEH THIFBI3 aliHaNbIca OacTazbl. COHFBI OHXKBULABIKTAp/a ISCTYPJIi My3bIKaHbl HOTaFa
TYCIpyMEH alfHaJIBICATBIH MY3bIKAaHTTAPbIH JKYMBICHI OH KHUHAKTApbIH HIBIFAPY apKbLIbl KaHIaHa
TYCTi, ONAapIbIH KaTapblHIAa OTHOCONb(EIKUO KypChIHBIH oHIII-TyJekTepi: b.babixan,
E.lllykiman, A.Ky3ey6aii, T.Kypmanranues sxone T.0. Tyrranap. byrinri KyHi, )KbpIp MakaMaapbliH
Tycipyne kywmii, 3eprreynri Tenen TokkaHOBTBIH €HOEri 30p, OHBIH YKUHAKTapbIHAA MaKaMiap
TOMOBIpaHbIH cyheMeneyiMeH OepinreH. KemnrereH KMHaKTapJarbl JOCTYPJIl SHIEPl caralibl,
STHOMY3bIKaTaHy/la KIBIITACKAH HOTA XaTTay 3aHIBUIBIKTApPbIHA COMKEC HOTara TYCIpil KypreH
Ky#mi, 3eprreymi Mypar O0yrazpl. OHBIH JIOCTYpJl OHAEPII TYCIPYAETi OpHBI aWBIPHIKIIA.
Kazipri yakpITTa camaibl >KHHAKTapZbl YCBIHBIN KYpreH oHmii, 3eprreymi Epkin Illykiman. On
JOCTYPIIl QHJIEPAl HOTara TYCIpyMEH KaTap IIbIFapFaH €HOEKTIH aBTOpJapbl Typaibl ThIH JEPEK
(emipbastH MeH IIbIFapMAIbUIBIKTapblHA KYpPBUIFAaH Makajajap, ecTeJiKTep, ChIp-cyxOaTtap,
(dboToMyparar, SHIEp/IiH WIBIFY TApUXTapbl MEH SHIIUIEPTe apHAJIFaH apHay eJICHIEp) YChIHYAA.
Kefiinri xpuimapbl Jga «XaiblK oOHI» TYJNEKTEpiHIH (SHIIUIEp MEH JKBIPIIbLIApP) FHUIBIMU
KYMBICTAPBIHBIH HOTHXKEC1 pETiHAe Je KONTereH >KWHAKTapbl JKapblK Kepim KaTKaHAaphbl
KYaHTaTBIH JKOUT. FBUIbIMH KYMBICTICH TiKeel OailylaHBICTBI ISCTYPIIl QHIEP MEH XKBbIp YITiIepi
NOMOBIpAaHBIH CYyHeMenJieyiMeH Tycipiminm, >kapblk kepreni pge Oenrimi [5]. 2018  kbuibl
OTHOCONB(GEHKUO TIOHIHE apHalbl MalbIHAANFaH, PENSATHBTI XyHene TtycipiireH «Kazaxcman
AUMaKmapulHuly My3viKanslk goavkiopely (aBTopaapel: Omaposa I'., Meip3aranuesa I'., OmapoBa
©.) aTThl HOTAJIBIK )KMHAKTHI €pEKILIE aTayFa 00Jabl.

CeiiTin, MakaJbIMBI3ABIH asChIHAA XaJblK OHIIIEpIHE apHaIFaH DTHOCOJIb(EIKUO
KYPCBIHBIH OipiHIII KYMBIC TYPi — OPBIHIAYIIBUIAPBIH ISCTYPIi SHAEPAl HOTaFa Tycipy (XaTTay)
0oJ1ca (KenTereH OpbIHAAYIIbIIAP ©31HIH KbI3METTEPIHE call My3bIKAJIBIK KUHAKTAp *Kapusiayaal),
eKIHII eJeyIli KYMBIC TYPl — apmypii Hcbli0apvl WbIKKAH MY3bIKAIbIK HCUHAKMAD MEH HCYMbLC
arcacay, HcuHaKmapoagvl bepineer 0acmypii aH0epoi OPLIHOAYUWBLILIK madicipubeze eHeizy Oobin
mabwinaoel. bacrankel kesne, |-kezen neyre Oonansl, conwvghedrncuonay xcymvic mypi, SIFHA
OPBIHAAYIIBUIBIP/BIH ©3/EPiHIH JKapusIaFraH KUHAKTap/JaH HOTaMeH OKy OojbIn TaObL1aasl (Oyi1
Typajbl JKOFapbla Ka3bUIbINl KETKEH OO0JIaThIH, IOCTYPJl OH MEH KbIpFa OalIaHbICTBI OYTIHT1
KYHTe JCWiH MIBIKKaH OapiblK >KHHAKTap Ti3iMiH MEWLUTIHIIEe TOJBIK Oepyndi XeH KOpHiK).
Bacrankeiga opeIHAAYIIBUIAPIBIH ©31 JaibIHIaFaH OyHIall )KUHAKTAp CTYIACHT-OpPBIHIAYIIbUIApFa
HOTaMEH OKbIFaHJa KUBIHIBIK TYFbI30AMTHIH, ©3/IepiHe BIHFAIIBI 1a, TYCIHIKTI PENATUBTI KyHere
colikec, «pe-conby» OypaysiHaa Tycipiired. OckiSan opaii, ToMObIpara apHajaFaH KyH jka3z0ayiapsl
A Ky6aHOBTBIH 3aMaHbIHaH Oepi pesATUBTI XKyliene, JoMObIpaHbIH pe-co/lb KaTapblHAa Ka3blIbIIl
KEJIreHIH J1¢ yMbITraraH »eH. On ke37e opKecTp TanaOblHA OalIaHBICTHI COJIAM icTeyre Typa
kenni. Kasipri ke3me oHal  jgoMmOblpa cylieMenjeyiMeH OpbIHAAQYy YIIIH  CTYJIEHTTEp
TPAHCIIO3ULIMSUIAYABl MEHTEpYAe, HOTIKECIHAEe 24 TOHAIBIBI TEMIEPALMUIBIK IKyHeaeri
MY3BIKAJIBIK YATLIEpl PesIATUBTI jka30a KylheciHe TachiMalayFa MYMKIHJIIK TY/IbI.

CelTin, My3bIKanvlK yazinepoi 0omovipa Oypayvina caiikec mMpAHCHOZUUUALAY HCYMBIC
mypi DTHOCONb(dEHKNO KypchlHaarsl |l-ke3ence xaTanapl KoHE >KYMBICTBIH JepOec (opmachl
periHne eneym oOpbiH amansl. Kypcta yYCBIHBUIFAaH OyHIAH My3BIKQIBIK-3THOTPA(USIIBIK
KMHAKTap/a MY3bIKIbIK YITUIepaiH 0opi Jepiik AoMObIpa OypayblH ecKkepMel HoTara
tycipinrer. KazakcTaHIBIK  My3bIKaTaHYIIBUIAPABIH ~ OKCTICTUIMSUIBIK — MaTephall  peTiHJe
YCBIHBUIFAH MY3bIKQJIBIK YJATUIEPIHIH oyeHJepi AbIOBICTANyIbIH a0COMIOTTI OMIKTIri OoiibIHINIA
ka3puTFaH. JKanmer, OTHOCOMB(hEIKNO KYPChIHIA KOJIaHBIIATEIH (DONBKIIOP JKOHE aybI3eKi-KaciOn
OH MOJICHMETI YJT1IepiHiH )XUHAKTaphl (MaKaiaaa TeK KaHa (OJIbKIOPIBIK yIriiepre OailaHbICThI
KUHAKTap/ibl Oepill OTHIPMBI3, ajl aybI3eKi-KaciOM aBTOPJIBIK SHJEP YCHIHBUIFAH Ti3IMre KipMel.
OTHOCONMB(EIKNO KypChIHAa YCHIHBIIATBIH bipxkan can, AkaH cepi, XKasy Myca, Ykt blosipait
XKOHE T.0. KJIACCHK OHIINI-KOMITO3UTOPJIAPIBIH YITLIEpl KYHEIEHTeH JKUHAKTAPAbI JalbIHIaFaH
Kaiiponna JKyzbaco nen 3eiinyp KocnakoBTeiH eHOekTepi opacaH 30p!) Oapmbuibik [6]. By
JKUHAKTaFbl YATUIEpAiH OachlM KOMIIUTITIH XaJblK OHIIUIEpI OpBbIHJAaMaraH, COHJBIKTaH
Imuoconvghedrcuo Kypcoinoviyy dacmuvl mindemmepiniyy 0ipi — anoepoi oomovipa oOypayvina
CoUIKeC MPAHCNOZUUUAIAY HCIHE COJI APKBLILL ONAPObL HCAHZLIPMY.
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OH MarepHajblHa HETi3JeNreH DTHOCONb(EIKHO KYPChIHAA MY3BIKAJIBIK-3THOTPA(USIIBIK
KUHAKTapJIaFrbl MOXKOP TOHAJIBIBIFBIHIAFBI MY3BIKAIBIK YATUIEpAiH Kenmuiiri Coiib Maxkop KoHe
Pe maxopra (JOMOBIpaHBIH COJIb-pE MEH pe-Jisl JAATHIK TIPEKTepi), all MUHOP TOHAJIb/IBIFBIH/IAFbI
YATUIep JIi MHUHOP KOHE pe MHUHOpFa (IOMOBIpaHBIH JISI-MHA W pe-Jisl JIAATBIK TIPEKTEPiHJIEC)
TpaHCNO3UIMSIAHAABL. bacTankpl Ke3eHAe TPAaHCHO3MLMSAFa apHAJFaH MY3BIKAIBIK MaTepHall
peTiHae XalblK OHIEPIHIH YATUIepiH maimananyra Oomanbl. Keneci skympIicTap aybi3eki-KociOn
OHJICPAIH CTUJIBAIK YATLIEPIMEH THIFbI3 OaliIaHBICTHI.

My3bIKaIbIK YATLIEPAl TOMOBIPAHBIH «pe-Coyiby» OypayblHa TackMayiay YIIH TOMEHJETI
KYMBICTapIbl PET-PETIMEH KY3€re achlpy Kepek:

1) My3bIKaIbIK VATIHIH TOHAJBIBIFBIH JKOHE TPAHCIO3HMIMSJIAHFAH TOHAIBIBIKKA JEHIHT1
apaJIbIKThl aHBIKTAY;

2) oH HOTAaChl peAaKIHUsIIay: TaKTIEP/Il AYPHIC OPHAJIACTBHIPY, MOTIHJETI JU3HS TOCUIIHE Ha3ap
aynapy;

3) oHHIH KOMITO3ULIUSIIBIK KYPBUIBIMBIH Tallay;

4) ouni qomMObIpa OypaybIHa Colikec TachIMaNIan, YJITiHI HOTaMeH auTy;

5) oH/1 MOTIHIMEH OpBIHJAY.

Tpancnozunusiay KaruaagapblH MEHIEpY — CTYACHTTEPAIH 63 perepTyapblH OpbIHIAIMAi
KYPreH (POJIbKIOPIBIK JKOHE aybI3eKi-KoCciOM YITUIEPMEH TONTHIPYbIHA MYMKIHJIIK TYFbI3abl. by
KYMBIC TYPi CTYIEHTTEP/IiH ©3/EPiHiH KOHE OKBITYIIBUIAPBIH A3 KBI3bIFYIIBUIBIFBIH TYIBIPAJIbI.
CoHbINITaFbl CTYAEHTTEp Oip-OipiHiH AaiiblH, KOpKeMJIenreH oHAepiH (Y TamchlpMachl) ChIHAY
apKBUIBI TAJIANWIBI XKOHE QHICPIIH V31K MHTEpIpeTauschiHa Oara Oepei, SOHHIH Y3HiK HYCKACHI
Mapanarranajasl. OJapAplH IMIiHEH €H TapThIMABUIAPHI KOHUEPTTIK ayAUTOPHsFAa YCHIHBLIAIBI.
Ceifrimn, XyMbIC TYpiHiH Oipi peTiHAE TPAHCIO3UIMIIAY CTYISHTTEpPre O3AEpiHIH oH KOPBIH
KUHAKTapJa >KapUsUIaHFaH JKOHE alThuIMail >KypreH (OJBKIOPIBIK JKOHE aybI3eKi-KociOu
OHJIEPMEH TOJBIKTBIpyFa o amansl. COHbIMEH Karap, COHAy KEHEC KE3CHIHJE KOPHEKTI
My3bIKaTaHYIIbUIAP JKa3bIll alFaH (KJIacCHKANBIK jka30a), OipaK y3aK YakbIT OOWBI «omi KYK»
OOJIBINT >KaTBINI KAJFaH CHUPEK Te, Oipereil oHaepli KOHIEPTTIK TaxipuOene KalTa >KaHFBIPTYFa
KarJai jkacanajbl.

OTHOCONBGEIKNO KYPChIH/Ia MY3BIKAJIBIK XUHAKTapMeH >kymbic xkacaylblH |ll-xezeni —
dacmypai aHOepOi dHcanevipmy O0NbIN TaObLIAAbL, 011 A.3amaesuy dcazvin anean Kasax dHOEpiHiy
aca oau aH yneinepin xaanvina keamipy. JKYMBICTBIH OYyJ1 TYpPIH €HTI3yre JereH KaKeTTUIIK
(bOIBKIOPUCTEPIH, JOCTYPIl MOJACHUETT] JKAIFACThIPYLIbUIAPAbIH A.3aTaeBUUTIH €1 apachblHaH
xuHaraH «Kazak xankpiabiH 1000 oHi» xkoHe «KazakTeiH 500 oH-KYii» [7] *KUHAKTapbIiHA KETe
KoHUI OesiMeyl caijapblHAaH TYbIHAA[bI, ilIiHapa Ooimaca OHIEPIH KON MO3THKAJbIK
MOTiHCI3 kasputraH. 2007 >xpuitbl M.Oye30B aTbhIHIAFbl 9/€OMET JKOHE 6©HEp WHCTUTYThI
A.3araeBuutiH «KazakTeiH 500 OoH-KYHi» JKMHArblH KaiTazaH Oachlll MIBIFApAbl. ATaIMBIII
xuHakTta rameivaap 3.0KanyzakoBa, K.)Kysz6acos, 3.Kocmakos, T.CapwibaeB oHAepii FHUIBIMHU
KaJIMblHA KENTIPY *YMBICBIH >KYpri3reH OoNaThIH: Kyiliep IOMOBIpaHbIH «pe-coiib» OypayblHa
aybICTBIPBUIBIN, OHAEPAIH OopiHE MOTIHAEp >KUHACTBIPbUIAbL. CeilTin, Oyl eHOexk oHJep MeH
KYIIepJliH HOTara TYCIPUITeH >ka30achlH OJIIeMIIK-bIPFaKThIK TYPFBIJAH KalIbHA KeNTipy
MaKCaTBIHJIa JKYPTI31TeH aca ayKeIMbl KyMbic Oosnbl [7]. KoncepBartopustaeiabiy E.lllykiman
MeH T.ToxkaH CBIHABI O€Ni OKBITYHIBUIAPHI ©37epiHiH A.3aTaeBUUTIH >KUHAKTapbIHIAFbI
aybI3eKi-KociOu oHAep MEH KYWJep/i *KaHFbIPTYy/a elieylll eHOeK eTil KypreHi Oenriii, oFaH Kyd
oJIapIbIH JKapusUlaHFaH Makanackl MeH enoeri [9, 10]. A, DTHOCONb(EHKUO MOHIHIE SHACPI
KalTaJlaH KalmblHa KenTipy kyMmbichl A.3ataeBuuTiH «Kazak xankeiHbiH 1000 oHI» KWHAFBI
6oiibiHa xyprizineni [11, 12].

O3IHIIK JeAYKUMSUIBIK o/iC Jeyre TYpapiblK OHIEPHAl JKaHFBIPTY JKYMBICHI CTYAEHT-
OpBIHAAYIIBIIApAAH TYMCIK apKbUIbl CE3IHYMEH Karap KypcTa ajifaH TEOPHUSJIBIK JKOHe
MPaKTUKAIBIK OUTIMII A€ KOJJAHYIbl TaJlall €TeTIH ATHOCOJIb()EIKNO KYPCHIHBIH KOPBITHIH]IBI
KYMBIC (popManapbIHbIH Oipi. OHIEP/l KaHFBIPTY OapbICBIHIA, €H alAbIMEH, (POIBKIOPIBIK JKOHE
aybI3eKI-KociOn oHAEp/IH (OopMaKypy KarFuganapblH OiTy, ONapIbl CE31HY JKOHE JOCTYPJ oH
HIBIFAPYABIH NMPAKTHKAIBIK TOXKIpUOEc Tanan eTiiesi.
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OH/Iepl JKaHFBIPTY, SFHU «OKaHA» OH ILIBIFApPYy JKOHE OHBI alThinm Oepy ypAici MbIHajaif
KE3eHAepACH TYPaJbl:

1) Gepinren yiriHiH Kail JkaHpra »KaTaThIHBIH aHBIKTAy (A.3aTaeBUY OHICPIIH aTaybIHIA
KEJNTIpreH HeMece KUHAKTaFbl €CKEPTY/Ae aUThUIFaH);

2) OHHIH 9yeHIHE >KaJmbl KYPBUIBIMABIK Tangay jkacay (OepuireH YITiHIH (OIBKIOPIBIK
HEMeCe aybI3eKi-KoCiOM oH €KEHIH aHBIKTAY);

3) OHHIH KYpBUIBIMBIH €IKeH-TeKEII KaJIlblHA KENTIPY — OYCHHIH MY3BIKAJIBIK BIPFaFbIH
aHBIKTAy; OHHIH OYBIHIBIK BIPFaFblH KaJIbIHA KENTIPy; OYEHHIH OYe3JIiK COTTEpiH aHBIKTAY;
KOJIap MEH OyHAKTAap IbIH ICKAPACHIH JKOHE KalbIpMa OemiMaepaiH 0ap->KOFbIH alKbIHIAY;

4) >xaHPbIH CEMAaHTUKACBIH JKOHE OCPUIreH YIITiHIH MO33HUSACHIH €CKEPE OTBIPHII, TTOATUKAIBIK
MoTiH (7-8 Hemece 11 OybIHIBI OJICH) TaHAY.

KyMmbICTBIH O Typi OTHOCONB(EIHKHO KYPCHIHBIH opOip TaKbIPBIOBIH OEKITIn KaHa
KolMaiiapl, Oy Toxipube IoCTYypii OpBIHAAYIIBIHBI 3THOTPA(GUAIBIK >KUHAKTAPMEH >KYMBIC
icreyre OenceHIl Typjae TapTy YIIIH KaxeT, Oyl omapasiH A.3aTaeBUY Ka3blll aliFaH Ka3ak
XaJIKBIHBIH MOJI MYPAachlH KalTa >KaHFBIPTY MEH HacHXaTTay, OYphIH OpBIHJAaIMail XypreH,
aynuokaz0anapia cakTallMaraH, HOTara TOJBIK TYCIPUIMEreH <oKaHa OHJIEpHl» KOHIIEPTTIK
Oarmapiamara C€HTri3y CHSKTBI OoJiamak »KYMBICTapblHA TANJAChIH TUTI3eIl. DTHOCOIb(EIKIO
MIOHIHJET1 OCHI KYMBIC TYpl HIBIFAPMAIIbUIBIKTBI TaMBITYFa OarbITTaIFaHIBIKTaH CTYJIEHTTEPIiH
©3/IepiHe /e, Ka3aK XaJKbIHBIH IOCTYpJI OH OHEepiH THIHJAAyIIbUIAp MEH Oaraiaymibuiapra Ja
KBI3BIKTBI 00JIAPBI CO3CI3.

CoHbIMEH, aybI3eKi XKOHE jKa30a MY3BIKAJIBIK MOJCHHUET IOCTYPJIepiH OipIKTIpEeTiH OKY
Kyieci periHzeri ITHOCONb(EIKNO KypChl JICTYPIi MY3BIKANBIK MOJACHUETTI CakTam Kaiayra
KOHE JaMBITYFa KbI3MET eTeimi. JKaHa yarimeri CMHTe3li My3blKa MaMaHJApblH TOpOHeNiey MEH
KAJIBINITACTRIPY KOHE Oyl Mocenesnepre AYphIC Ke3Kapac TaHBITY apKbUIbl OJapIblH OOWbIHA
MOHTUTIK KYHJBUIBIKTAPABI CIHIIPE OTBIPHII, JOCTYPJIi OPBIHIAYIIBUIAP/IBIH aKImapaT Kypajlaapbl
KOMETiIMEH TOeJl MypaHbl «IloIcalay» CHUSKThl >kahaHJaHyAbIH KeNeHCI3 MpOoIecTepiHe KapChl
TYpybIHA, ajl TMO3UTHBTI TpouecTepre (TYBICKAH aybI3eKi KociOM MoIeHHMeTTepAi OKbII Oiry,
oleMIe Ka3aK KIIACCHKANBIK JOCTYpJdl MY3BIKACBIH HAacHXaTTay) KaTbiCyFa [alblH TYpYbIHA
KOMEKTeCe/Il.

OTHOCONBGEMKNO KYPChIH KETe MEHIepPreH MY3bIKaHTTap OPBIHAAYIIBIIBIK HKOHE YCTa3IbIK
KBI3METTEPMEH KaTap, 0acka Jia ic-opeKeTTepe 03 KaOlJIeTTepiH TaHbITa aJlajIbl:

1) 3amaHayl KOHLEPTTIK ToKipuOeae opTypJli CTHIBJET! AJCTYPIi SHAEPAl OpbIHIAY; HOTa
cayaTTBUIBIFBIHBIH HETI3IHJE JKOHE JKaHa OHJEpAl O3[IrHeH YHpeHin, KaiTta KaHFBIPTY
JaFIbLIAPBIH MEHTEPY apKbLIbl OPBIHIAYIIBUTBIK PETIepTYyapblH KEHENTY;

2) 3aMaHayu dTHOMY3bIKaTaHy CaHAThI OOMBIHIIIA AHATMTUKAJIBIK OWJIay JaFIbUIapbIH UTEpy,
OH/IepAl HOTara Tycipe Oiny, OacTamKkbl Ke3eHHIH TOJBIK eMec >kaz0anapbhlH KalTagaH KalllblHa
KENTIpy.

KopsiTa aifTkanaa, aybI3eki koHe ka30a MOJIECHUETTEp AOCTYPIEPiH UHTErpaIusiiay apKbUIbl
OutiM Oepy Kylecl peTiHJe KaJbIITACTBIPbUIFAaH 3THOCONb(EIKUO KypChl, OIpiHIII KE3EKTe,
aybI3eKi JOCTYpNli MOACHHMET JKOHIHIETl MPAaKTHKAIBIK, TEOPHSUIBIK >KOHE Tapuxu OuTimi
YKWHAKTalN KaHa KoWMai, COHBIMEH Katap »ka30a MocTypiHe O0ailaHbICThI KOMBIIIATBIH MCeIeNep i
7ie eckepyi Tuic. byrieri KyHi, )KOFapFbl My3bIKaJIBIK Oi1iM Oepy *Kyiecine OypbIHFbI My3bIKaJIbIK
MOTIH/I KAHFBIPTA ajJaThlH MY3bIKAaHTTApJbl FaHA KAJIBINITACTHIPHINT KOHMail, COHBIMEH Karap
JIOCTYpIll OHEpHAIH Kasipri KaFgaiila JaMybIHBIH 1IIKI 3aHIBUIBIKTAPBIH TYCIHETIH JKOHE
IIBIFAPMAITBUTBIK TYPFBIJIAH OJIaH 9pi JaMbITa aJlaThIH TYJIFAJIap bl TOpOHEIey KaKeT.
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THE EFFECT OF ANCIENT TOTEMIC BELIEFS
ON THE KAZAKH TRADITIONAL SINGING

Abstract

The Kazakh musical culture has undoubtedly the rich history stretching back to ancient time. The
philosophy of the Kazakh people is laced with mythological beliefs, with belief in higher forces, magic.
Music has always had a sacral meaning for the Kazakhs, all the major life stages were accompanied with
the corresponding folk songs. Totemic beliefs occupy a special place in the philosophy of the Kazakh
music. This article seeks to establish the relationship between totemism in the Kazakh culture and
traditional singing. The evolution of totemic symbols and their role in the life of Kazakh people were
observed. Also, the sacral role of traditional singing was analyzed. Totemic beliefs are examined in this
study as an integral part of the whole Kazakh world picture.

Keywords: Kazakh culture, traditions, song art, totemism, sacral meaning, shamanism, symbolism.

Anus Cabuposa
'Kypmaneasvr ameinoazer Kasax ynimmol koncepeamopuscul
Anmamuot, Kazaxcman
EXEJI'T TOTEMIIK HAHBIMJAPABIH 19CTYPJII KASAK OHIHE O9CEPI

Annomauus
KazakcTtaHIblK My3bIKaJIbIK MOJICHUETTIH TaMBIpbl FachipiapAaH Oactay anaTblH Oail Tapuxel Oap
exeHi ce3ci3. Kaszak XankeHbIH Quiocoduscsl MHQOIOTHSUIBIK HAaHBIMIAAPMEH, J>KOFaphl KYLITEpre
CEeHIMMeH, CUKbIpMeH yITackad. KaszakTap yIIiH My3bIKka OpKalllaH KHeTl MOHTe He OOJIbI, eMipIiH
OapibIK HEri3ri Ke3eHIEepl THICTI XallblK OHJEpIMEH cydemenneHai. ToOTeMIik CceHiMaep Ka3ak
MY3bIKaChIHBIH (PHI0COMUACHIHIA epEKIlie OPbIH ajiajibl. byJl Makanaaa Ka3ak MOIECHHUETIHJErT TOTEMH3M
MEH JOCTYpJIi OH apachIHIaFbl OailJIaHBICTBI OpPHATYFa TANIBIHBIC Xacanaabl. TOTeMIIiK HBIIIaHIapIbIH
SBOIOLMSCHL JKOHE OJIApPJBIH Ka3aK XaJKbIHBIH eMipiHaeri peni Oaikamipl. CoHpmali-ak, JoCTYpIi oH
alTyapIH KacueTTi peiii tammasibl. Ochkl 3epTTEyAe TOTEMJIIK HaHbIMIAp OYKUI Ka3aKCTaHIBIK dJeM
OeifHeciHIH akpIpamac 0elliri peTiHae KapacThIPhLUIa/IbL.
Tyiiinodi coe30ep: Ka3ax MOIIEHUETI, JOCTYpIepli, 9H OHEpi, TOTeMU3M, KaCUETTI MarblHa, [IIAMaHU3M,
CHMBOJIA3M.

Anus Cabuposa *
'Kasaxckasn HayuoHanbHas koucepeamopus um. Kypmaneaswl
Aamamur, Kazaxcman
BJIUSTHUE JPEBHUX TOTEMHUYECKUX BEPOBAHUM
HA TPAJUIIAUOHHOE KA3AXCKOE IIEHUE

Annomauusn

Kazaxcranckass My3bIKkanbHas KyJIbTypa, HECOMHEHHO, UMEET OOraTyl0 HWCTOPHIO, YXOISIIYIO
KOPHSIMH B IJ1yOMHY BeKoB. Duiiocodus ka3axcKoro Hapoja npoHu3ana MU(GOJIOTHIECKUMHA BEPOBAHUSIMH,
BEpOH B BBICIIME CHJIbI, Markio. My3bIka Bceryia UMela JJis Ka3axoB CaKpajbHOE 3HAUCHUE, BCE OCHOBHBIE
ATambl XKU3HU COMPOBOXK/JAIMCH COOTBETCTBYIOIIMMH HApPOJHBIMU TECHSMHU. TOTEeMHUYECKHE BEpPOBaHUS
3aHUMAalT 0co00e MecTo B ¢uinocopun Ka3axCkoil My3blkM. B mgaHHOW craThe jaenaercs IMOIMbBITKA
YCTaHOBUTh CBSI3b MEKIY TOTEMH3MOM B Ka3aXCKOH KyJIbType W TPaJUIMOHHBIM NeHueM. Ilpociexena
SBOIIOIIMS TOTEMHBIX CHMBOJIOB M MX POJIb B )KHM3HHM Ka3axCKOro Hapoja. Takxke Oblia pOaHATU3UPOBaHa
cakpaJibHash pPOJIb TPAJAUIMOHHOTO TIeHHWs. B JaHHOM WHCCIeOBaHWM TOTEMUYECKUE BEPOBAHUS
paccMaTpUBalOTCS Kak HEOTheMJieMasl 4acTh BCeH Ka3axCTaHCKON KapTHHBI MUPA.

Knrouessvle crosa: Kazaxckas KynabTypa, Tpaaulldy, TIECEHHOE UCKYCCTBO, TOTEMH3M, CaKpaJbHBIN
CMBICII, IITaMaHU3M, CHMBOJIH3M.
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Introduction

Human thinking at the earliest stages of its existence equated all animate and inanimate
(animism), attached great importance to the analogy, handled various kinds of magical images and
symbols. In the course of their practical activities, people do not deal directly with the world
around them, but with representations of the world, with cognitive pictures and models. The
representation of the world is its comprehension, interpretation. The world was presented to
human through the prism of his culture, in particular, through language; it is a metaphor that is a
kind of "picture of the world", which is not the same among the carriers of different cultures or in
separate historical periods of the same culture. An ethnic group builds its culture in connection
with the need to find spiritual harmony between itself and the environment. Cultural identity of
any ethnic group is carried out through art (Akataev, 1993).

The world picture, which has its own purely ethnic features, is determined by the belonging
of the subject of the vision of the world to a certain national culture. The national world picture is
a “coordinate grid”, in which this people captures the world, it is a cosmos (in the ancient term:
the world system, world order) people depicts in their work. The music reflects a way of thinking
of people who created it, their attitude, mentality, painting the world model through their
meanings in "national and cultural colors". In ancient times, music played a major role not only in
the knowledge and understanding of the world, but the world itself for the Kazakhs was musically
designed and musically structured. Moreover, music (more precisely, its traditional forms) was the
most important element of ethnic memory and ethnic codification, which to a much greater extent
— in contrast to other forms of art and even literature — preserved and reflected the features of the
ethnogenesis of the Kazakhs and their ethnic history.

Mythological consciousness was the main means of understanding the world. The study of
the mythological world picture makes it possible to read the lost pages of the past, to remember
the former spirit, sacredness, perception of the world. Through the myth, the past was connected
to the present and future, a spiritual connection of generations was provided, value system was
established, certain forms of behavior were maintained. Through legends, tales, historical
traditions, mythological images entered the literature, music, painting — culture of peoples. The
myth got down from the historical arena, but the search for answers about the origin of the world,
human, the mystery of the origin of musical instruments, etc., prompted by the mythological
consciousness, did not stop.

The study of the characteristic features of the world picture of the Kazakh music requires
consideration of purposeful aspects related to the human’s understanding of the world and
human’s place in it, “not about what the world is, but about what it means for the being living in
it” (Underhill, 2009), with the process of creating cultural values, their functioning in society, with
the storage and transfer of cultural experience. The origins of culture are reflected in traditional
rites, rituals associated with producing and practical activities, with "mythology (sacral sphere),
with ritual and magical practice, which is based on the worldview of the nomad" (Omarova,
2009).

Music is an emotional discovery of the deep tendencies of this world explaining the mystery
of movement, the mystery of being. The images of the world might include the world of mental
images, such as legend, tale, ballad, saryn, kyui, akzhelen, zhoktau, zhyr, that reflect the wise
philosophy of contemplation, high generality of folk psychology. Traditional music of the
Kazakhs, being a carrier of spirituality, creativity, philosophical thought, is an encyclopedia of
figurative and emotional system, one of the means of self-identification of the nation, its “genetic
code”.

The study of the conceptual and mythological world picture of the Kazakh traditional music
is due to the need to replenish the knowledge on the system that reflects the diversity of
instruments, performers, because they all constitute the world picture, that is reflected in the music
of the Kazakh people. The study of a separate genre in the genre system, instruments and
performers works, ultimately, for learning and contemporary reinterpretation of traditional music,
the transfer of constants of the ancient world-outlook, philosophical system, spiritual levels of the
universe of the Kazakh people. Revealing the essence of the world of traditional music and
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spirituality of the Kazakh people, it is necessary to focus on the main element and guide — on the
mythological consciousness, which is the basic part of traditional culture, the world model in the
mytho-consciousness.

It is impossible to imagine a human life that does not rely on a certain set of beliefs — from
the most primitive to the most complex philosophical systems. It follows that faith, in its modern
ideological and traditional forms, has been and remains an essential part of any culture.

Shamanism, as an ancient religion dating back to Paleolithic, is based on the belief in the
existence of spirits and in a special mediator — the shaman, chosen by spirits. The Yakuts called
shamans Oyun; Mongols called them Boge or Udagan; Kazakhs and Kirghiz called them Baks,
Turkmens — Bakshi; Buryats and Mongols — Byo; Eskimos — Angakok; Altaians, Khakas, Tuvans
— Kam. Hoppal wrote about the need for special intermediaries between the human collective and
the spirits (Deities): “The duty of shamans is to serve the spirits and use them to protect their
tribesmen from harm. Shamans communicate with spirits in an ecstatic state. At the same time, the
guardian spirit can merge with the shaman into a single whole, incarnate in him” (Hoppal, 1995).
It is believed that the help of spirits gives shamans “supernatural powers that can ensure
successful fishing, predict the future, avert misfortunes, find the loss, find out the causes of
diseases, treat the sick, accompany the souls of the dead to the afterlife" (Pearson, 2002).

The conceptual and mythological world picture of traditional Kazakh music reflects the
diversity of the world in its complex, subtle and profound manifestations, bringing us to a subtle,
but very real phenomenon, referred to as “national spirit”, reflecting “the spiritual world of the
people from the elementary sensations to the highest motives to a complicated intellectual
activity.” Music, representing a world picture, is present in it directly, defining its features.
Assessment of the depth and understanding of the meaning of the world of traditional music is
impossible without knowledge of the history of the Kazakh people, style of thinking. To
comprehend and decipher the cultural significance of music is possible only by means of
immersion in culture, using semantic codes — linguistic and cultural concepts, culture determines
the concept (this is a mental projection of the elements of culture), music is the sphere in which
the linguistic and cultural concept is defined.

Therefore, the world picture is extremely diverse, it is always a kind of vision of the world,
its meaningful construction occurs in accordance with a certain logic of worldview. Comparing
different cultures and their worldview can reveal specific national features of world perception.
Shamanism, as an ancient religion, is based on the belief in the existence of spirits and on a special
intermediary shaman — baksy, in whose hands was concentrated all the magical practice, rooted in
the era of primitive syncretism. The secret of the influence of Baksy’s music lies in the special
character of the kobyz sounds, which mysterious low timbre is able to evoke the corresponding
hypnotizing mood, giving the melody a "mystical”, "otherworldly character”. The correlation of
ancient forms and meanings, contained in the anthropomorphic structure of the structure of kobyz,
conceals the hidden, inexplicable energy and is of a sacred nature. Folk etymology is called
“etymological magic, which merges with other, non-linguistic (ritual, mythological) types of
magic.” We use this concept in relation to the etymological versions of the concepts of Baksy and
kobyz, which store obscured or erased in the language semantic secrets of the features of the
world picture of the Kazakh people.

Materials and methods

In the course of this study, the authors used such research methods as historical analysis,
literary sources analysis, musical-theoretical analysis. It was impossible to imagine systematic
studying of ancient mythological form and monotheism as an independent object as early as forty
years ago. Methodological base for research of this problem constitutes the ethnographic and
research works of such specialists in folklore of the 19th century as Ch. Valikhanov, A. Divaev,
D. Banzarov and the monographic works of foreign scholars such as M. Bois, V. Terner, L. Levy-
Brul, O. Fradenberg, S. A. Tokarev, V. N. Basilov, E. M. Meletinsky and others (Valihanov,
1958; Terner, 1983; Freidenberg, 1978). The ideas of different ancient superstitions, beliefs and
Islamic influences on verbal poetic creativity and their reflection in customs and ceremonies were
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studied by many researchers of Kazakh folklore such as M. Auezov, A. Margulan, B. Uahatov, B.
Abylkasimov, C. Kaskabasov, E. Tursunov, A. Seidimbek and in theological, ethnographic,
philosophical research works by T. Shulenbaev, S. Aktaev, H. Arginbaev, A. Toleubaev, G.
Kasimov (Auezov, 1971; Margulan, 1983; Uahatov, 1974; Abilkasymov, 1993; Kaskabasov,
1992). These research works confirm the importance of ancient mythological beliefs in the
worldview of the Kazakh people. The stated aspect of the study is successfully developing in the
field of musicology as well. Systematic description of world mythological picture was conducted
in the fundamental work “Traditional world view of turkeys of South Siberia” (Sagalaecv &
Oktyabrskaya, 1990), where on the basis of presentations of a number of Turkic peoples, social
status of shaman and role of singing in the life of studied people were analyzed.

Results and discussion

Kazakh ancient totemic beliefs, related to the funeral-mention rites, dualistic ideas about
afterlife and ceremony of initiation, according to researchers S. Raimbergenova and G. Omarova
(Raimbergenova, 1993; Omarova, 2009), supplemented the content of semantics of ancient kyui-
legends about lame and sacred animals. S. Elemanova (2000) also focused on initial character of
wedding sinsu and betashar. Integral approach in the study of wedding ceremony allowed not only
to expose its ethnographic specific, but also subtle semiotics of ceremony. Articles devoted to the
songs of zharapazan outlined the evolutional way of religious presentations in the Kazakh song.
Mythological layer of the Kazakh ancient folklore lyric poetry was studied by D. Amirova (2003),
where the author tried to look into the world of daily life of that time and recreates the view of
ancient ideal of sound, based on an imitation of sounds of the nature. This explains the position of
A. Berdibai (1997) that the most archaic part of the song sounds reasonably, because it
rudimentary exists till today as a non-lexical adding to the verse.

Human life has long been associated with animals. For many millennia, human has had
various forms of communication with the animal world. Initially, animals were considered deities,
then were a labor force, some animals inspired ancient people with fear, some — brought joy,
provided food and clothing. The obvious fact is that human and animal were in constant contact,
close communication between human and animals reflected in the language as a way of adapting
ancient human to the world around him.

In the Kazakh traditional music, as well as in the music of many Turkic and Mongolian
peoples, there are instrumental folk tunes, kyui-legends named after animals and birds. Their
abundance is associated primarily with the hunting and cattle-breeding life of these peoples, but
such musical thematic line involving the images of animals and birds characterize, obviously, not
only the household activities of people. Animalistic images of the Turkic-Mongolian peoples
should be interpreted primarily as images of totemic nature, the first ancestors of certain genera
and tribes, images of sacred animals — symbols of well-being, vitality and luck (Rahimbergenova,
1993). The cult of totemic and sacred animals (magical ritual practice of propitiation of spirits)
discloses a rich tradition of sound vividness on Turkic-Mongolian musical instruments (Omarova,
2016)

The special role of folk music in the life of the Kazakh people is reflected in numerous
ancient myths and legends, which confirms the deep historical roots of this layer of culture. Few
things can compare in depth and beauty with these myths and legends in Kazakh folklore. They
were created by ancient tribes and peoples who took part in the ethnogenesis of the Kazakhs,
which in turn multiplied the rich cultural traditions of their ancestors. Musical myths and legends,
which are an integral part of the traditional religious system, place the musical instrument on the
highest level of the universe as the Creator and carrier of the cosmic order, the conductor of pure
energies that unite the Cosmos, Nature and Man in a harmonious whole (Mergaliev, 2007).

The idea of the origin of the family, tribe from some mythical animal-ancestor was reflected
in the objects — totems. Weapons, horse bridle, battle flag were decorated with them, so that
totems would make
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them invulnerable, lead to victory, hand the supernatural power of the totem over to them.
Amulets — "tumars" — are also known as talismans against undesirable influences from the outside
(Sklyar & Kamalova, 2015).

The Turkic culture of hunters, cattle-breeders and warriors not only knows the life of nature
from everyday observations, but also vividly senses the intuition of the unity of all organic life, the
created world, all creatures that, similarly to human, are born for life and death. And yet, listening
to Kazakh kyui about animals and birds, it is impossible to get rid of the feeling: this knowledge
of animal behavior, the revelation of the unity of organic life and brotherhood in death — it does
not stop here. There is something deeper and stronger in the attitude of nomads to nature.

Therefore, it is natural that the basis of totemic myths is the ideas about the relationship
between a certain group of people and totems — species of animals and plants. The archaic belief
in the relationship of all species of animals and plants, probably originated in the collective
unconscious, contributed to the sacralisation of totem trees and plants (Nauryzbaeva, 2013).

In folk representations, trees are often perceived as living beings: they feel, breathe, talk to
each other and even to people with special abilities. For the same reason, many taboos are
associated with trees: they can not be beaten, cut down, desecrated. The so-called "construction
sacrifices" associated with totemism were considered as compensation for cutting the trees that
were used for building a house, bridge, etc (Fatkullina, 2015).

In this regard, an interesting example given by the researcher of Kazakh folk lyrics F. B.
Kendybaev (1964) should be mentioned: in his book “History of the Turkish-Mongolian peoples”
academician V. V. Bartold gives a passage of an old song: "In forty glorious basins is there a basin
where the bones of the Kirghiz would not lie? In the forty birches that grow on the ridge, is there a
birch that would avoid the touch of the axe of the Kirghiz".

This song is an echo of some invasion of intruders. One might think that the lines about
birches are a parallelism, and they should be in front. But this is not a parallelism, but a
laconically drawn picture of a terrible disaster. Birch trees were touched with an axe to feed on
birch sap. Exactly this picture is depicted in the poem by I. Dzhansugurov “Steppe” (Toporov,
1992).

Stored in the depths of the ancestral memory of mankind, the idea of the divine nature of the
birch and the forced necessity to strike the trunk of a totem tree with an axe, as a violation of
archaic norms of respectful coexistence of all species of plant and animal world, to which man
belongs, — this is the drama and tragedy of people driven to extreme despair, as the researcher
says.

The Kazakh people are rich in songs. These songs capture the centuries-old history of the
people, their hopes, aspirations, grief and joy, their thoughts and dreams. The song was heard
everywhere: in the vast Kazakh steppe, in noisy fairs and bazaars, in smoke-filled huts and yurts.
With a ringing, jubilant song, the strong-voiced Dzhigit opened the door, the song was sung by
young women and men at evening games behind the village, the song greeted the birth of a child,
a person was paid last respect with a song. Giving the girl in marriage, they sang the wedding song
“Zhar-Zhar”; in the days of Muslim festivals, Zharapazan was sung behind each Yurt; carol
singers and Kazakh sorcerers — duans, baksy — walked over the villages with a song as well. As
wrote G. Potanin, a friend of Chokan Valikhanov, a great expert in Kazakh culture: “It seems to
me that the whole Kazakh steppe sings” (Zhubanov, 2002).

Shamanism (baksylyk) is one of the oldest forms of religion of the Kazakhs. Shamans
(Baksy) were the main actor in this religion; they were the senders of religious worship and
intermediaries (mediums) between the world of the living and the world of aruakhs — ancestral
spirits.

Moreover, shamans were skilled healers, fortune tellers and prophets, predicting the future.
In their healing and other magic, shamans actively used music as a powerful means of emotional
and psychological impact on a person. Therefore, musical performance was an integral part of the
shamanic ritual.

Each baksy had personal melody, called saryn. This melody he used in his singing and
playing the instrument. Shamanistic ritual consisted of three stages: at first baksy played the kobyz
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for quite a while, bringing himself in the necessary emotional and psychological state, then,
addressing his guiding spirits, he began to sing to the accompaniment of the kobyz. In his singing,
baksy named the spirits, asked them for help and for advice. Only then did the actual healing
begin. At the same time, baksy turned the Kyl-kobyz into a certain tambourine — shaking it,
making the suspended bells sound, and simultaneously struck the leather membrane stretched in
the lower part of the instrument. The main purpose of shamanic music was to create a certain
psycho-emotional atmosphere. With his playing, baksy brought himself (and, at the same time, the
seek person) into a state of trance, which was necessary for the successful implementation of
medical or other magic. In a state of trance, baksy performed various “tricks” — pierced his body
with a needle, touched a hot iron, stood on a hot coal, etc. All this enhanced the effect of
psychological influence on people and caused confidence in the abilities of baksy.

Thus, it can be considered that in the musical culture of the Kazakh people, shamans-baksy
were the first professional musicians. Later, other types of folk-professional art — the art of akyns
and zhyrau — emerged from their environment and separated in different style.

One of the types of Kazakh folk song tradition is Akyn art. Akyn is a singer, poet,
improviser. The main sphere of activity of akyns is participation in aitys, which is a song and
poetry competition. In addition, the akyns performed some family rituals: Bet ashar — the opening
of bride’s face, memorial Toi, etc. Akyn activity was associated with elements of totemism, the
most ancient forms of beliefs. Every akyn had their own animal guardian spirit. For example, such
a totem of Zhambyl was the lion. During the aitys, these spirits helped the akyns to win the
contest.

The sounds of nature, the cries of birds and animals are familiar to nomads since childhood.
This knowledge, reflecting the centuries-old experience in the familiarization with the surrounding
world, was necessary for them in the producing and ritual activities. Subtle observations and
accurate statements about the habits of birds and animals, onomatopoeia stemming from their
voices are contained in the narrative and other genres of musical and poetic creativity of the
Turkic peoples, including fairy tales, proverbs, sayings. Images of birds and animals “act almost
exclusively as a psychological parallel to the human condition” and “often become symbols-
generalizations of human characters, thoughts and aspirations” (Zhubanov, 1958).

This “psychological parallelism” that occurs between the images of nature and human
feelings, experiences, researchers refer to the universal phenomena that arose in the era of
primitive animism.

In ancient Turkic mythology, cults of birds and animals occupied a special place. Most of
them (the cults of the swan, horse, ram, camel, wolf, deer, bull, etc.) originated in ancient times in
the cattle-breeding tribes that inhabited the steppes of Eurasia (Saks, so-called Asian Scythians,
VII-1V centuries BC, Usuns, Huns). In the transformed form they were preserved in the
monuments of spiritual and material culture of many Turkic peoples (Kazakhs, Altaians, Kirghiz
and Tuvans) until the twentieth century.

The cult of birds is one of the most stable among several Turkic-Mongolian peoples.
According to shamanic beliefs, the bird language makes it possible to communicate with the
natural and otherworldly world. In the past, the cult of the Swan (“Akku”) was popular among the
Huns, and later among the Kazakhs and other Turkic peoples (Margulan, 1959).

The cry of this sacred, noble bird in popular representations had a magical power of
influence. Cults of birds and animals, zoomorphic representations associated with them, are
reflected in the structure of musical instruments. Many of them, mainly chordophones, were
decorated with figures of birds and animals, or resembled them in shape.

In the Paleolithic Period, an important prerequisite for the emergence of ritual and
mythological foundations of Kazakh folklore was a ritual of initiation, and also a primitivism in
the collective folklore myths, charms and spells. The essence of initiation was to replace the soul
of the child to "adult", while the neophyte was dying and being born again started a "new" life as a
fully socialized man. The result was the recognition of an adolescent by adult members of the
tribal community. Similar views are prevalent among Kazakhs until today. Thus, the motif of the
"new birth" of a new social quality shows the song Betashar in the Kazakh wedding ceremony, in
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which the time of removing the covers from the head of the bride has demonstrated its new birth
and belonging to the husband’s family. Song Betashar is preceded by a ceremony of bride’s
farewell with her settlement. Bride performed the songs synsu, tanysu, koshtasu, ay-zhar, aryz
olen and others. In its semantics all these songs resemble a funeral lament.

Reincarnation, the transition to the "other" state, lies at the heart of the Kazakh traditional
age, 12-years cyclization of human life - Mushel - in which each new period of life was associated
with its system of genres and musical performance specialization. Intermediate between each
successive period of the life of "a dangerous year" marked a kind of "transition™ to a new quality.

Human perception of himself/herself as a conscious being in the natural environment has
brought to the contrast between a person and invisible otherworldly forces, and as a consequence
formed dualistic concepts (duality is a determination of all surrounding world into two elements —
friend or foe, outer-inner, light-dark, male-female etc.). Such "division of the world" has caused
the need for intermediaries who would provide a link between these two worlds. "Ritual
intermediaries” (a term of E. Tursynov), being chief figures of collective rituals, simultaneously
perform communication functions. This eventually leads to the emergence of the first types of
carriers of oral poetry - baksy and zhirau, and duality is continued in various forms of sports,
poetry and music competitions (aitys, tartys, bayga, kyz kuu, kokpar, etc.).

According to historical records, Eastern culture has spread to the cultures of Central Asia
along the Silk Road. The Silk Road is a network of trade routes linking the West with the East of
Eurasia, the most extensive parts of which stretched across and connected China, Kazakhstan,
Kyrgyzstan, Uzbekistan, Tajikistan, and Turkmenistan, and reached east to Korea and Japan, west
to Russia, south-west to the Near and Middle East and Europe. It was a road with two-way traffic
of civilizations, ideas, cultural values, religions, and commodities. It was an important path of
disseminating information through the network of travelers and diplomats, and it was quick
enough for that time, as wrote Baipakov, archeologist and researcher (2007). According to
Baipakov, the countries of Central and East Asia built not only economies, but also strong cultural
relationships with their neighbors.

The cultures of Central and Eastern Asia have not alienated from long-standing rites and
rituals, customs and traditions. Unlike cultures of the West, Asian cultures regard rites and rituals
as an inherent part of their everyday life.

The development of art involves the collapse of the original syncretism and the emergence
of independent genres. The separate existence of kyui, song and zhyr in the Kazakh musical
culture testifies to the high level of development of these types of arts. The presence of very
ancient historical concepts in the names of kyui indicates that the genre of kyui has its roots in the
depth of centuries. For example, kyui "Two-Horned Iskander” is very likely to have appeared
during the campaign of Alexander the Great in Asia. And kyui "Parting Nogais and Kazakhs" was
undoubtedly composed during the reign of Khan Haknazar, when one of the many Kazakh
families — Nogai — departed from the Kazakh Horde and went to the Crimea. In addition, many
kyuis have mythological rites and motifs. This quality significantly expands the historical
boundaries of kyui.

It should be noted that the names and images accompanying the Kazakh folk kyui keep the
echoes of early forms of religion, which reflected the connection of pagan thinking with images of
“sacred” animals. These seem to have included those animals after which the kyuis are named:
“Akku” (“Swan”), “Kaskyr” (“Wolf”), “Kaz” (“Goose”), “At” (“Horse”), and others. It is known
that the images of these animals and birds were totems for Kazakh clans and tribes.

A special place in the mythological consciousness of the Kazakh people was occupied by
images of birds. Universal in the view of ancient peoples was the fact that the bird was considered
an intermediary between the higher upper world and the world of people. Birds were attributed
with such qualities as strength, power, freedom, height, the ability to rise to a level that could not
be reached by human. The bird was a totem for people who lived in the earliest period. Thus, for
the Kazakhs, birds had a great symbolic value: the headdresses of young girls, akyns-improvisers
were decorated with eagle-owl feathers, which on the one hand served as a talisman and was a
sign of connection with the sky, the upper world, on the other hand.
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An image of a bird is one of the constants of eco-centric world pictures. It was an attempt to
trace the modification and evolution of this image in culture. Positions of a given article are stated
concisely and have a preliminary character. As a material of research served the published
musical-ethnographic collections of the Kazakh national and professional songs.

In the mythological consciousness of the Kazakh people, the burkit (eagle) was also
considered a sacred bird. It was believed that the eagle has the ability to drive away the demons
and Satan. Thus, a woman suffering during labor contractions the ancient Kazakhs perceived as
filled with evil spirits, that prevent the birth of a child. An eagle was brought to the house, which
was placed near the mother. According to tradition, only seeing the claws or spurs of this bird
made Satan and Gina leave the woman’s body, facilitating the rapid birth of the baby. The
symbolic meaning of this bird has been preserved in folk wisdom to this day. Thus, the language
has fixed figurative expressions and comparisons: Kok taniri, Aspan perisi, Kus toresi, Kok erkesi,
Kara Kus, Sary Kus, Kus patshasy, etc., giving the name of the bird in the projection on the person
meaning “bold”, “brave”, “courageous”, “chief”, “brave”. At the same time, the eagle as a symbol
of freedom, nobility, proud flight is an integral part of the attributes of independent Kazakhstan,
the emblem of the Republic shows an eagle with widely spread wings. The phenomenon of
singing and playing music is opened with extraordinary completeness in the texts of national-
professional, national-lyrical and daily life songs.

An image of a bird occupies a special place in texts of national songs. Recording the
moments of development and culmination zones in song executions, these epithets are an integral
part of a mythological picture of the world. They act as desacralisational mythologeme, which in
Indo-European mythology symbolized the top world, the sky and the sun. “The bird's singing”
served in boundary situations as language of the shaman. The occurrence of this image is not
casually also goes back to an extreme antiquity.

It’s long been known that shamans comprehended a ceremony of kamlany as flight. They
traveled to other worlds with help of musical instruments. Sleeves and the symbolics of a ritual
suit of the shaman could resemble a bird, because the bird quite often was the patron of force of
the shaman. Feathers of an eagle owl were not only the defender on headdress of akyns, sals and
seri, but quite often birds were personal patrons of talent of the singer. As the ceremonial nature of
song was lost, a myth about a bird that has lost its sacred value and reincarnated in character of the
wonderful singing was born. Choice of the type of bird that personifies a song also was dictated by
certain rules. It was the birds-totems that were honored as sacred and hunting them was forbidden.
In musically-poetic texts of a song, mainly three types of birds were rhapsodized: swan, brown
goose and nightingale.

In the traditional music of the 19th century, sound-imitation becomes the major expressive
means for transferring the Sufi emanation theories. Bulbul(nightingale) served as a transmission
medium the esoterically image of Perfect Absolute. The tradition of kyuis “Bulbul” had wide
development in kyuis-tokpe (Kurmangazy, Dauletkerej, Dyna) and has formed the independent
branch of instrumental music named by tradition of Nazyr (Shegebaev, 1985). At the same time,
onomatopoeic elements in national-professional song of the 19th century were more connected
with refrain part, thereby forming an independent branch of traditional art. For example, they are
presented in such popular songs as “Gakku” by Ukili Ibrai and Shashubai’s “Ak kaiyn”.

The centuries-old history of a symbol of a bird has found continuation in the music of the
20th century as well. This image forms the whole layer in N. Tlendiev's songs. The genre nature of
songs of this group is diverse. These are songs-marches («Kyran turaly zhyr», «Kogershinder
ani»), songs-waltzes («Karlygash turaly an») and even a song-elegy (Kanatym) where waltz is
veiled in the three-submultiple rhythm, two romances («Kele zhatyr kus kaityp», «Kustar ani»).
As if the continuing tradition of Ukili Ibrai and Shashubai in a song «Ak Shagala» melodic sound-
imitations in alexical refrain parts are transferred as a twitter of birds through the wide intonation
of sexta in staccato’s movement, a singsong and the subsequent descending melodic movement
repeated by sequence. For N. Tlendiev, as well as in Kazakh tradition, the bird means a cleanliness
and beauty (kyui “Akku”), it is an image for admiration (Boztorgai), a native land and freedom
prototype («Ak Shagala»), high dream and love («Akkusymy), looking at the flight of a bird
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provokes in the composer’s song a nostalgie related to irrevocably gone childhood («Kustar any»),
it is an image of the high, spiritualized soul («Kozim kordi akkudym zhylaganyn», «Kogershinder
ani»), a spiritual unification of people (“Kanatym”). Flight of a bird is perceived as a symbol of
spring («Karlygash turaly an»), inspiration, accompanied by high flight of feelings. The person in
N. Tlendiev's songs can communicate with birds («Kele zhatyr kus kaityp»).

From the above it follows that totemic beliefs and images of totemic animals throughout the
history of the Kazakh culture have had a strong influence on traditional folk music and art of
singing. Traditional Kazakh culture was characterized by high continuity related to moral
education of the younger generation, spiritual improvement of an individual. Oral folk art was the
means of communication between the generations, it comprised the function an institute of
spirituality and morality, it was a means of national education. Traditional Kazakh songs can be
called an encyclopedia of folk life, they’ve had a huge impact on the spiritual and moral formation
of a person.

Conclusion

Totemic beliefs have deeply penetrated into the Kazakh culture, which is evident when
closely examining its traditional music, songs and other forms of art. In this work, the authors
made an attempt to trace the role of totemism and mythology in traditional culture of the Kazakh
people. After the conducted analysis it is possible to conclude that the image of a bird was
especially high-valued and respected in the Kazakh traditions. In Kazakh mythology, the image of
a bird was related to ceremonial practice, and deeply penetrated into the art and poetry. The image
of a bird became the national pattern, found reflection in the Kazakh traditional jeweler art.
Almost among all peoples, a bird is associated with the upper world and sun. In the days of saks
and oguses, the birds of the hawk’s family were sacral. An eagle and griffin were depicted in the
metallic decorations of saks, where a bird was interpreted as the symbol of universe. The cult of
birds is proved by the names of the Kazakh tribes (urans). A golden eagle and an eagle-owl was
also associated with protective force for Kazakhs. This is the reason why it is possible to find a
great number of songs and musical works dedicated to birds.
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