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MPHTH 18.41.09
Benepa 3axupoea*
Y Unemumym uckycemeosnanus Axademuu nayx Pecny6nuxu Y3bexucman
Tawxenm, Y36exucman

TBOPYECKASA UHTEPIIPETALIUSA 311OCA «AJITTAMBIIII
B TBOPYECTBE MYCTA®O BAD®OEBA

AHHomayusn

MHoroBekoBoe Hacjenue y30eKCKOro Hapona sBJSIETCS BaKHEHIIUM (YHIAMEHTOM AJsl Pa3BUTHUS
COBPEMEHHOI'0 KOMIO3UTOPCKOro TBopuecTBa. OHO, CIIOBHO HEUCCSKAEMBbI MCTOYHHK, Ha MPOTSHKEHUU
MHOTUX JIET MHUTaeT TBOPYECKYIO MBICIL CO3AaTeNel My3BIKaJbHBIX NPOU3BEIEHUI pa3HBIX XAHPOB U
dhopm. I'epordeckwii 3m0c « ANTIaMBIID, BOOpaBIIHIT B ceOs TPATUITNN TIOPKCKHUX HapOIO0B, HACEIISABIIHNX B
CpPEIHHE BEKa OIPOMHYIO TEPPUTOPHUIO OT k0kHOro Kazaxcrana u 10 Antasi, O Ceil I€Hb BBI3BIBACT KUBOU
WHTEpEeC KakK JMTEpPaTypOBEAOB M IJUHTBUCTOB, TaK M NpEACTaBUTE]Cd TBOpYECKHX NpodeccHii, B
YaCTHOCTH, My3bIKaHTOB. [loaTBepikKIcHHEM TOMY CIY)KHT YHHUKaIbHOE COYMHEHHE Y30EKCKOTO
kommo3utopa Myctapo badoeBa «llaTh My3BIKaNBPHBIX KapTHH» W3 JacTaHa ‘‘AJmampIir’,
npeaAcCTaBJICHHOC B BHUIAC My3I>IKaHI)HO-J]I/ITepaTypHOI71 KOMIIO3MIIMU KOHIICPTHOI'O THIIA. BHCpBLIC
3HAMEHUTEHIIMM [aMATHUK JIATEPATyphl «3a3Bydal» HA KOHLEPTHOM IUIOLIAJKE B MCIOJIHEHUU
WHCTPYMEHTAJIBHOTO aHcaMOis. AHanu3 KOMIIO3MLIMOHHOM JpamMaTyprud coumHeHus badoesa,
OCOOCHHOCTEW TIPETBOPEHUS WACWHOW KOHLENIMH W O0O0pa3HOW cdephl MEepBOMCTOYHUKA, a TaKkKe
MY3BIKAJIbHBIX XapaKTCPUCTUK TIJIaBHBIX TCPOCB JaCTaHa IO3BOJJAKOT TOBOPHUTH O XYI[O)KGCTBCHHOﬁ
3HAYMMOCTH MPOM3BENEHHUS Y30€KCKOro aBTOpa, O €ro HOBAaTOPCKOM IOJXOAE K MY3BIKAIBHOMY
BOIUIOLICHUIO 3HAMEHUTOrO »moca. BriepBole 3puTernsiM Oblila IpenCcTaBiIeHa 3Ta JiereHAapHasi UCTOPHUs B
BUJIE KOCTIOMHUPOBAaHHOTO MY3BIKaJbHOTO TPEJICTABICHUS, KOTOPOE, B CBOIO OYepeab, CPOPMUPOBAIIO
TEH/ICHIIMIO TPOBOJIUTH KOHIIEPTHBIE MPOTpaMMbl B HOBOM Qopmare, 00OraleHHOM CIIEHHYECKOH
3pETUIIHOCTBIO, IPKOU TeaTpaau3alnuen JeicTBa.

Knwouesvie cnosa: smoc, nactaH, ANNaMblill, KOMIIO3UTOPCKOE TBOPYECTBO, KOHILEPT, aHCAMOIIb,
KaJaeHIMS.

Benepa 3axkupoga*
'Os6excman Pecnybnuxacuol Foinvim akademusicblHblY, OHEPMAHY UHCIMUNY bl
Tawxenm, Oz0excman

MY¥CTA®O BA®OEBTIH LIBIFAPMAIIBLIBIF BIH/IAFbBI
«AJIITAMBIID» SGITOCBIHBIH UHTEPITPETALIUACHI

Annomauyus

©O30eKk XalKbIHBIH KOIFACHIPJIBIK MYpPachl Ka3ipri 3aMaHFbl KOMIIO3UTOPIIBIK HIBIFAPMAIIBUTBIKTHL
JaMbITYIbIH MaHBI3bl ipretacsl OoybIll TaObulaAbl. bynm Mypa TaychIMaWTBIH KailHap Ke3 CHUSKTHI,
KONTEreH KpUIap OO#Mbl opTypni JkaHpiap MeH ¢opManapAarbl MY3BIKAIBIK — TyBIHABLIAPIBI
JKacaylIbUIapIblH HIBIFApMAIIbUIBIK OWIapbiH HopiaeHmipeni. Opra raceipiapaa OxtycTik KazakcTaHHaH
Adraiira JeiiHri ayMaKThl MEKEHJIETeH TYPKi XallbIKTapBIHBIH AoCTYpiepiH OoibIHa ciHipreH "Ammamsi”
OaTBIpJIBIK  3MOCHI  OYTiHIT KyHre JediH ojeOMeTTaHylmbUIap MEH JIMHTBUCTEPIiH, COHAAn-aKk
IIBIFAPMAIIBUTBIK KOCINTEp OKUIAEpiHIH, aTtan aNTKaHaa MY3bIKAHTTAPJABIH KbI3BIFYIIBUIBIFBIH TYIBIPHII
keneni. OraH e30exk Kommo3uTopbl Mycrtago badoeBTiH KOHLEPTTIK YiTizeri My3bIKaJBIK-91e0u
KOMIIO3MIMS TYPiH/AE YChIHBUIFaH "AjmamMpin” gacTanbiHaH anblHFal "[1aTe My3bIKanbHBIX KapTuH" («bec
My3bIKaJIBIK OeliHe») Oiperei TYBIHABICH JIojIeNl Ooyia amajbl. AJFall peT oHrial oaeOuer ecKepTKimii
acranThIK aHCAaMOJIBIIH OpBIHAAYBIHIAFbl KOHIEPTTIK allaHjga OpbIHIAIABL. badoeB IIbFapMachiHBIH
KOMITO3ULMSIIBIK APaMaTyprusiChlH, WACSIIBIK TYKbIPBIMAAMaHbl KOHE TYMHYCKaHBIH OeifHemi caachlH
JKy3ere achIpyIblH EpPEKIIETKTepiH, COHJIai-aK JacTaHHbIH OacThl KEHIMKEpJIEPiHIH MY3bIKAJIbIK
CHUIaTTaMalapblH Taliay ©30€K aBTOPBIHBIH IIBIFAPMACHIHBIH KOPKEMJIIK MaHBI3IABUIBIFBI, OHBIH OHTiNi
SMOCTBIH MY3bIKAJIBIK OeHHeciHe jKaHAIIbLI Ke3Kapachl Typaslbl aTyFa MYMKiHAIK Oepeni. AJram per
KepepMeHepre OyJ1 aHpI3Fa aifHaJIFaH OKUFa KOCTIOMIIK MY3bIKAJIBIK KOHBUIBIM TYPiH/E YCHIHBUIABL, OJ1 63
Ke3eriHAe KOHIEPTTIK OarjapiaManapabl kaHa ¢opmaTra, CaxHalblK KOPIHICIIEH, JKapKbIH
TeaTpJaHAbIPbUTybIMEH OalibITyFa OSHIMIUTIKT] KaJIbIITACTBIPIbI.

Tyiiindi ce30ep: »mnoc, nacTaH, AJMaMBIII, KOMIIO3UTOPIBIK MIBFapMaIIbUIBIK, KOHIEPT, aHCAMOJIb,
KaJeHLU.
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Venera Zakirova®
YInstitute of Fine Arts of the Academy of science of the Republic of Uzbekistan
Tashkent, Uzbekistan

CREATIVE INTERPRETATION OF THE “ALPAMYSH” EPIC
IN THE WORK OF MUSTAFO BAFOEV

Abstract

The centuries-old heritage of the Uzbek people is the most important foundation for the development
of modern composer’s creativity. This is an inexhaustible source feeding the creative thought of the
musical works creators. The heroic epic named “Alpamysh”, which absorbed the traditions of the Turkic
peoples who in the Middle Ages inhabited a vast territory from Southern Kazakhstan to Altai, still attracts
the attention of literary scholars and linguists, and representatives of creative profession like composers.
This is confirmed by the unique work — "Five musical pictures" from the dastan "Alpamysh" by Uzbek
composer Mustafo Bafoev, which presented in the form of a musical and literary composition of a concert
type. For the first time, the most famous monument of literature "sounded™ at the concert venue performed
by an instrumental ensemble. Analysis of the compositional drama of Bafoev's work, the peculiarities of
the implementation of the ideological concept and the figurative sphere of the original source, as well as the
musical characteristics of the main characters of the dastan allow us to talk about the artistic significance of
the work of the Uzbek author, about his innovative approach to the musical embodiment of the famous
epic. For the first time, the audience was presented with this legendary story in the form of a fancy-dress
musical performance, which, in turn, formed a tendency to hold concert programs in a new format,
enriched with stage entertainment, bright theatricalization of the action.

Keywords: epic, dastan, Alpamysh, composer creativity, concert, ensemble, cadence.

TBopUyecTBO OMHOTO M3 SIPKHMX M CAaMOOBITHBIX KOMIIO3UTOPOB Y30ekuctaHa Myctado
badoeBa TecHO CBsI3aHO ¢ KyJIBTYpOM, TPATUIIUAMU, OOTaThIM XYJ0KECTBEHHBIM U MY3bIKAJIbHBIM
HacnenueM HaponoB Bocrokal. O6pamasce Oyab TO K JIUTEpaTypHBIM MaMATHHKAM HIH K
00pa3aM JereHAapHbIX JUYHOCTEH, OH MOCBANIAET MM TIPOM3BEICHHS PA3HBIX KAHPOB U (HOPM.
Baxnoe mecto B TBOpuecTBe badoeBa 3aHnmaer TpaauumoHHOE Hacieaue HapoaoB CpenHeit
A3um, cTaBIiiee UICHHON, COIEPKATEIILHOW OCHOBOW MHOTHX €r0 COYMHEHHH. 3HAKOBBHIM B 3TOM
OTHOLICHUU SIBNISETCS TepOMYecKHil dmoc «Aimampinny, cosgamsbii B XIV-XVII Bexax®
TIOPKCKUMH HapOJlaMH, MPOKUBABIIUMHU HA TEPPUTOPUU XOPE3MCKOTO 0a3zuca (HbIHE TePPUTOPUS
coBpeMeHHOro Y30ekucrana, Kapakanmnakcrana, roxxHoro Kazaxcrana). Ha nmpoTsbkeHnn MHOTHX
BEKOB OH CYILIECTBOBAJ B YCTHOM BHUJE B TBOPYECTBE HApPOJHBIX CKa3zuTened — Oaxiiu, U, He
HCKJIFOYEHO, YTO 32 CTOJIb MPOIOKUTENIbHYI0 HCTOPUIO HEOAHOKPATHO U3MEHSIICS U AOTIOIHSIIC.
[To ceii neHp He yracaeT HHTEpEC K OTOMY TMaMATHHKY JUTEPAaTyphl Kak OecCIeHHOM
COKPOBMIITHHIIE HAPOTHON MBICIIN, OECCMEPTHOMY IIEJEBPY MO3TUUYECKOTO UCKYCCTBA.

B nepBoii nmonoBuHe XX Beka, Korja Bejach akTHBHas paboTa 1o cOopy M H3yUEHUIO
JUTEPaTypHO-TIO3TUYECKOr0  Hacieaus HapojnoB CpenHell  Asuu, y30€KCKHEe — yuyeHbIE
3aduKcHpoBaIH GoJee AeCATH BAPHAHTOB 31I0Ca, XpaHsIIHecs Mo ceif 1eHs B apxusax AHPY3? [2,
15]. Ha ceromHsIIHUNA MOMEHT CYIIIECTBYET CBBIIIIE COPOKA BEPCUIT « AJIITaMBIIIIay», 3aUCAHHBIX OT
Oonee yeM TpuanaTi 1Mod3ToB [3]. MHOXKECTBO HAIMOHAIBHBIX BepCcHil (KyHIpaTCKas, OTy3cKas,
«KHImyaKckas», anravickas [4, 10]), ObITyrOmmMx Mo cei JIeHb MOJ CXOXXMMU Ha3BaHUSAMHU —
CANTIOMBITIDY, « ATIAMBICY, «Anmaminay, « AJeim MaMmIsHy, «Anbn-MaHarn, CBUAETEILCTYET O
BBICOKOH  XyJ0XKECTBEHHOM 3HAUMMOCTH Teponyeckoro smnoca. ComnocTaBieHHE Ppa3HBIX

! B nanHOM cityuae Mbl HMeeM B BUALy cTpaHbl LlentpansHoii Asuu, Typuuun, Uuauu, Erunra, pana

2 Bapban, A6y Anu M6u Cuno, Asnb-Xopesmu, Anb-®epranu, Xaspar baxosymmun Hakmbana, Anumep Hasow,
Abnypaxman [xamu, Amup Temyp, Xamza, Hapoaasie repon Llnpak 1 AnmaMpmi.

% Tlo yreepskaenuto B.JKupMyHCKOTo, MPOMCXOXKACHHE 3110ca 00 AJMamblile AaTHpyeTcs 6ojiee pAHHMMH BEKAMH —
npuMepHO IX-X — 1 MoXeT OBITh CBsI3aHO ¢ OOTaTBIPCKUMH CKa3KaMH, cyliecTBoBaBIIMMH Ha Antae eme B VI-VIII
Bekax [1, 102-104].

* Briepeble «Anmampin» ObUT 3amucaH M omy6naukosaH B 1939 rojgy OT NPOCIABIEHHOTO y30EKCKOTO CKa3HTENS
®asbuna FOnpam-ornel nox pegakuueit Xamuaa AnumakaHa.
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BApHAHTOB, WX H3YYEHHE IO3BOJSET NMPUOIM3UTHCS K MOHMMAHUIO MCTOPUYECKUX COOBITUH, B
YCIOBUSIX KOTOPBIX JKHJIM HApOJbl, UX KYJIbTYPHON B3aMMOCBSI3U MEXIY COOOM, OOIIHOCTH
HapoaHoro ObITa, Tpaauuuii 1 BepoBaHuid. Kaxkgoe HoBoe oOpallieHue K 3HAMEHUTOMY CIOXKETY
SIBJISICTCSL  TIOTBITKOW MPOJUTUTh €My JKW3Hb, BOCIETh TaKUE HENPEXOASIINe JTyXOBHO-
HPABCTBEHHbIE I[EHHOCTH, KaK BEPHOCTb, JIIOOOBb, Jpyxk0a, MNaTPUOTU3M, YECTHOCTb H
CIPaBEUIMBOCTh, M JIOHECTHM WX JI0 COBPEMEHHBIX JIIOJIEH, B OCOOEHHOCTH 10 MOJIOIOrO
MTOKOJICHUSI.

OOpamienne K JereHIapHOMY 3MOCy «AnmaMbln y30eKkckoro kommo3uTopa Myctado
badoesa — 370 B3MIs11 HA BENMKOE TBOPEHHUE HAIMX MPEIKOB IJIa3aMH COBPEMEHHOI'O MYy3bIKaHTA,
KOMIIO3UTOpa U Auprskepa. MHororpansnas npodeccruoHaibHas AeaTelnbHOCTh nojasuria badoesa
Ha CO3JIaHUE Cpa3y HECKOJbKUX BEPCUN OJHOTO COYMHEHHS: NI OpKECTpa Y30€KCKUX HAPOIHBIX
MHCTPYMEHTOB, i1 (DOPTENHAHO-COJNIO° M, HAKOHEN, i (OPTENHAHO M HHCTPYMEHTAILHOIO
aHcamOJs, BKIJIIOYAIOLIEro Kamrapckuii py6ad, KOoHyH, ayTap-0ac, CHHTE3aTOp M yJapHbIC.
Kpaiinuit Bapuant nosisuiics B 2000 roagy Kak KOCTFOMUPOBAaHHBIM HHCTPYMEHTAJIbHBIN CIEKTaKIb
koHueptHoro tuma — Jlacran-performance mox HasBanuem «IIATh My3bIKAJIbHBIX KapTHH» U3
nacrana «Ammomunn®. Briepesie oH b npejcTaBieH B TamkeHTe B paMKax MeKTyHapOIHOTO
(becTuBas, nocBseHHOro npa3anoBanuio 1000-1eTus smoca « ANMaMBbIIID).

Han pa3paborkoil KoHIENIUU
TaHHOTO BapuaHTta badoeB paboran
COBMECTHO C 3acCIyXEHHOW apTHCTKOU
VY36ekucrana, mpodeccopom Anuboit
[[TapurioBoy, BEICTYIIMBLIEN B KAYECTBE
coiupyromed  nuaHuctkn  [5]. B
TBOPYECKOM TaHIEME OHM KauyeCTBEHHO

OOHOBMIIH UJCHHYIO KaHBY

NPOU3BENICHUSA, €r0  MY3bIKaJbHO-

Mmoo CIICHYECKOe odopmIieHuE.

L [TepBoHauaIbHBIN BOCbMUYACTHBIN

IIUKJ OB COKpAIIEH A0 MATH YacTeil, B

pe3ynbrare Yero BBICTPOUJIACH

HeNbHas, JaKOHWUYHAs JpaMaTyprus

. COUYMHEHHS, MOCJIEI0BAaTEIbHO
Hnnocmpayusn 1. Bo épems npembepot packpbIBarolasi CrKeTHyo  (adymy

3HaMeHUTOro nacraHa. lllapunosoit
TaKXKe MPEeATIOKHUIa JOMOJHUTh MAPTUTYPY BepOaIbHBIM TEKCTOM B BHUJIE€ CKaHIMPOBAHUS HMEH
IJIaBHBIX T€POEB, KOPOTKUX BO3IJIACOB, UMUTHUPYIOIIUX 3BYKH JKUBOTHBIX U MTHUL, TPOU3HOCUMBIX
UCIIOJIHUTENIIMA HA CIIEHE HENOCPEACTBEHHO BO BpeMs UIPhbl, 4YTO, B pe3yibTare,
KOHKPETH3HPOBATO My3bIKAIbHYIO MBICTb, YCHJIMBAJIO BOCHPUATHE CIOKETHOH JTHHMH'.
ITo100HBIN €003 KOMITO3UTOPA M MCIOJHUTENS MO3BOJIMI CO3JaTh OHO U3 APKUX B Y30€KCKOM
MY3bIKQJIBHOM MCKYCCTBE TBOpeHHI Havyasa XX| cToneTus, moKOpuB ciymareseil He3a0bIBaeMbIM
IIPE/ICTABICHUEM.

* k% %

Wneiinas koHuenuus npousseaeHus badoeBa Hepa3pbIBHO cB3aHa C CO/IEpPKaHUEM CaMOTO
nacrana. OJIHaKO, KOMIIO3UTOpP HE CTpEeMWJICS TOYHO Iepecka3aTh ero croxer. OH, ckopee,
Ipeciea0Baj UeNb CO3/1aTh My3bIKaJIbHbIE IOPTPETHI FEPOEB B MX B3aUMOJIEHCTBUH, I/I€ B OCHOBY
MIOJIOXKEHBI BEUHbIE TeMbI J00pa U 371a U BcenmoOexkarolieil CUIIbl JII0OBH U KpacoThl. B cBs3M ¢
3TUM ClOXeTHass (adyna My3bIKaJIbHO-IUTEPATYPHOH KOMIIO3UIMM JIUIIb (hparMeHTapHO
3aTparuBaeT OCHOBOE COJIEpKaHue A10ca, opa3yMeBast U 0€3 TOro ero MUPOKYI0 U3BECTHOCTh Y
COBpPEMEHHBIX ciymareneil. Bmecte ¢ Tem, oOpalieHre K JUTEpaTypHOMY HEpBOMCTOYHUKY, K

5 My3blKkanbHbI aHamu3 popTenuaHHoil Bepcun counHenus badoesa npescrasieH B cTathe I.YMaposoii [4]
 Baoes McHOJB3yeT Y30EKCKMIl BapUAHT HANMCAHWS UMEHH repos. IIpM aHanuM3e COYMHEHHS MBI HCMOIb3YyeM
HUMEHHO €ro.

" U3 Gecenwl aBTopa ¢ Anuboii [llapunosoii.
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UCTOPUU €r0 BO3HUKHOBEHMSI, MMO3BOJISIET MPUOIU3UTHCA K MOHMMAHUIO BCEW TIyOMHBI MBICIH,
3aJI0’KEHHOM ero co3AaTesiiMU MHOTHE BeKa Ha3a/l.

CoracHo HccleoBaHusAM, CIOKeT 00 Aumamblimie ciaoxuiics B CpemHedd A3uu, a 3aTeM
pacripocTpanmica B Manyro Asuio®, na Bonry u Anraif. OTcioa MHOKECTBO BEpCHi OTHO U TOi
e JIETEH/IbI, B OCHOBE KOTOpPOIl — HCTOpUs repos Ajmambllia M €ro Bo3irOiieHHoM bapuuw,
IPOTHBOOOPCTBO POAHBIX OpaTheB baiiOypu u baiicapy — OTLOB IMTaBHBIX repoeB, MPEOI0ICHUE
CJIOKHBIX KU3HEHHBIX UCIIBITAHUIN 1 0OpeTEeHHs CUacCThsl, MUpPa, CEMEHHOTO OJIaronoayyus.

"'__] Kpamkoe cooepocanue noca: Ilo senenuro cevliue
7[\ /\HOML—)”_L' Annamviue ¢ konvlbenu obpyuén c xpacasuyeti bBapuumn.
Omey bapyun noccopunca c¢ omyom Annamviuwia u
‘<‘J| % OMKOYe8anl €O CB0UM POOOM 8 CMPAHY KAIMbIKOG.
‘ Kanmviyxue 60camuvipu nvimaromcesa 3acmasumes bapuun
BbILIMU  3AMYAHC 3 OO0HO20 U3 HUX. Y3nas 00 smowm,
Annamviue omnpasnsiemcs Kk Heti Ha nomowp. Ilobeous
CONepHUKO8 68 COCMA3AHUAX, OH dcenumcs Ha bapuun u
y603um eé Ha poouny. Bckope, y3nas, umo mecmos mepnum
npumecHeHus Om KalMblKos, Annamvius coeepuiaem
HOBblUl NOX00 8 UX CMpAaHy, HO nonaoaem 6 nieH U cemb
Jem npogooum 8 noozemHou memuuye. bexcas ommyoa,
OH 8038pawjaemcs OOMOU U Y3HAEM, UYMO HOBbIl
Y| npasumenv 68epe e20 ceMblo 6 HuWemy U Nblmdaemcs
sacmasums Bapuun cmambo e2o dcenoli u yoice HA3HAUEH
\--wm'-_n'm:u . Oenb ceadvbbvl. Heysnannvlii, Amnamvlue nponuxaem Ha
) .-'( “Vm v.l ABG €8a0eOHbI NUP U, OKA3ZABUIUCH eOUHCMBEHHBIM, KO CMO2
\ e ) t- ’ ’
: R, { v HaAmMsAHymob €20 cmapwlii boeamvipcKuil 1yK, nobexcoaem 6
cocmaAzanusax 6 cmpenvbe. bByoyuu 3amem y3HaH, OH
emecme ¢ Opy3vamu ucmpeOisiem ceoux 6pazo8 U 6HOBb
00beduHsIem HapoO NOO C80ell 8lIACMBIO.

» [l\')um.-n.nm lnlnv Y

Y koymormlip po
9 o

X R 2 o
Hnniocmpayusn 2. 06ﬂoafc1<a
napmumypul couunenusn bagoesa

Taxum 00pa3oM, 3110C JeTUTCS Ha JIBE YaCTH:

1. Tloe3nka Anmamslilla 3a HEBECTOM, COCTS3aHUE €ro C YKEHUXAMU-CONEPHUKAMH,

XKEHUTHOA Iepoes;

2. Tloxox Anmamsliia MPOTUB KaJIMBIKCKOTO IpaBuTens TaliyaxaHa, ero ceMuieTHee
npeObIBaHNE B TEMHUIIE U TTOOETHOE BO3BpAIIIEHHE TepOsi HA POJUHY.

Omnwupasicb Ha JUTEpPAaTypHBIA MEPBOMCTOYHUK, baoeB BBIAETNI HECKOJIBKO CHOKETHBIX
TMHAA u 0Opa3HBIX cdep, MOKa3aBIIMXCA €My HauOoJjee WHTEPECHBIMU ISl MY3BIKaJIbHOTO
BOIIONEHHs. [1ATh My3bIKaJIbHBIX KApPTUH SBISIOTCS XapaKTEPUCTHUKAMHM IJIaBHBIX JEHCTBYIOIINX
JIVII, TIO9TAITHO PACKPBIBAOIINX UACHHYIO KAaHBY HAPOIHOTO JIacTaHa:

|. «baxmm» — BcTymieHHe K My3bIKaJIbHOMY IMKITY, 0000IIEHHBII 00pa3 HApOJHOTO

CKa3HTeJs;
Il. «boiicyn» — My3bIKaJIbHO-IOATUYECKAs] KAPTHHA )KUBOIMCHOTO Kpasi;
Il. «dnmoru3 Ba ToiuaxoH» — SPKO caTUpUYECKas 3apUCOBKA MY3bIKaIbHBIX

IIOPTPETOB I'€POEB;
IV. «bapunHoil» — nupuuecKkuil HEHTP KOMIO3UIINH;
V. «AnnmoMuimn» — TepouMKO-3IHYECKOE IOBECTBOBaHME, KyJIbMHHALUS COUYMHEHUS,
TOP>KECTBEHHBIN, anlo(eo3HbI PuHaIL.
[IaTMYacTHBII LMK MOXHO YCIOBHO MPEACTaBUTh B BHUJAE CIOKHOM TpEeX4yacTHOU
KOMITO3UIIMH CO BCTYIIJIEHUEM U IpaHno3HbIM uHanoM (Cxema Nel):

8 Cpenunnas yacth coBpemenHoii Typuuu.
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Cxema Nol
1 paspen 2 paspen 3 pasgen
BCTYNNeHue > - >
3aBA3Ka nUprUYecKknmn d)"Han
LLeHTp
Il. «BoicyH»
l. «Baxwun» ll. «Anmorus IV. «BapunHoii» V. «kAnnomuwu»
Ba TOMYAXOH»
Allegro moderato Sostenuto-Allegro | Andante | ‘ Moderato epico

IlepBas uacte nukiaa (Allegro moderato), BeimonHstOmAs POJIb BCTYIUICHHUS, O3arjaBjieHa
badoeBbim «baxmm» He ciydaiiHo. Kommo3utop crpemuiics NpUOIU3UTh CBOE COUYMHEHHE K
TpaAULIMOHHOMY (opMaTy WCIOJNHEHUSI [aCTaHOB HAPOJHBIMH MYy3bIKAaHTAMH — Oaxmu —
IVIABHBIMM CKA3UTEJSIMHU JICTC€HJAPHBIX MCTOPUN O JKW3HU M IOJBHrax repoes mnpouuioro. B
npousBeaeHnn badoeBa 0000meHHBIH 00pa3 O6axiiy Kak Obl BBOJUT CIyIIATENs] B MUP JKUTEJCH
mwiemenu Kynrpat (mim Konrpat), B KoTopoM poauiicss AJIIIOMUI, 3HAKOMUT HAc C IVIaBHBIMU
JEHCTBYIOLIMMHU JIMIIAMH, PACKPBIBAET KPACOTY OKpyKaroled uxX npupoiabl. Bece 310 BhIpaxeHO
SAPKAMH U JIOBOJHHO BBIPA3UTEIBHBIMH MY3BIKAJBHBIMH TeMaMmH, ¢pazamu. Jlaxke KOpOTKHE
MHTOHAIMHU, TPOCKAJIb3bIBAIOLINE CKBO3b MEJIOJIUYECKON MMOTOK NAapTUTYPhl, UMEIOT KOHKPETHBII
CMBICIIOBOH MOATEKCT. B WacTHOCTH, MHOTHE TeMaTudeckne parMeHThl HHTOHALIMOHHO CBSI3aHBI
C MY3BIKaJIbHBIMH 00pa3amMu OyayIlIHuX 4acTel 1UKIa, a MIMEHHO ¢ 00pa3aMu KHBOIKUCHOTO Kpasi —
baiicyH, BbIpa3UTENbHBIMU MOPTPETAMU T'€POEB 3I0CA. DTUM IE€pBas 4acTh LMKJIA HAIIOMHUHAET
ONEPHYIO YBEPTIOPY, WIITOCTPUPYIOILYIO OCHOBHOM TeMaTHUYECKUN MaTepHall BCETO COUMHEHHUS.

Onnako, bagoeB coxpaHsieT TeCHbIE CBSI3M C TPAJAWIMOHHBIM JKaHPOM JacTaH, B KOTOPOM
oco0oe 3HaueHHe uMeeT BepOandbHbIM TekcT. [locie HEecKOJbKHUX NPUBETCTBEHHBIX «Xei»,
WCIIOJIHUTENIb Ha KallrapckoM py0abe B mpolecce UIrpbl Ha HHCTPYMEHTE MPOTrOBapHUBacT
KOpPOTKUI TEKCT: « MEH I0CTOHYH, TOCTOHYU, AJIMOMUILIAAH KylnaiiHu, bapunHoiigan KyinaiHu.
Men Gaxmmman, 6axmumMan, Kopakonnan kyinaiiman, ToluaxoHaaH KyWinaiiMaH, >koayrapiaH
Kyinaitman, SInMoru3ian KyinaiiMany, npeacTaBisis, TaKuM 00pazoM, cedst U BceX JeHCTBYIOMNX
JIUL], 0 KOTOPBIX MOKAET €ro pacckas3. My3bIKaHThl aHCAaMOJIsl IEPUOANYECKH PUBETCTBYIOT €T0 U
BCEX IIPUCYTCTBYIOIINX B 3aJI€.

Benen 3a mpuBercTBHsIMM 0aXIIM HayMHAeT CBOE ITOBECTBOBAHME C MY3bIKaJbHOTO
OIMCaHMUsI MECTHOCTH, B KOTOPOM pa3BopauMBaroTCs cOoOBITUS 3moca. badoeB mpencraBui 31ech
YAUBUTEIBHBIN 110 KpacoTe NpUpoAbl balicyH, rie 3eJIeHble paBHUHBI COCEJICTBYIOT C NIECYAHBIMU
CTEISIMM, OKPYKEHHBIMM IOpaMu W JAPEBHUMH Iemepamu. Tak HaunmHaeTcs BTOpas KapTHHA —
«boiicyn» (Allegro moderato — Sostenuto), mpoHH3aHHasE 3ByKaMu >KUBOW MPHUPOJABI — MEHHEM
NTHILI, KBAKaHbEM JIATYIIEK, JJaeM CO0aK, FOrOTOM Iyceil, HIMUTHPYEMbIMU MYy3bIKaHTAMHU Ha CLIEHE
(ITpumep  Nel). Takas HATYpaJUCTUYHOCTh  OXKUBISET  HCIOJHEHHE, TPUIAET €My
TeaTPAIIM30BAHHYIO 3PEIUIIHOCTD.

3BYKOM300pa3UTENIbHOCTh CTaja BEAYIIMM IMPUEMOM B MY3BIKAJIbHOM Pa3BUTHH BTOPOM
yacTd. Bocxondmuye U HUCXOIAIUE [TACCAKA HAIIOMUHAIOT JyYHOBEHUE BETPA, KYpPUYaHHUE BOJBI,
XOJIbl Ha MAJIYIO TEPLMIO BHU3 UMUTHPYIOT IIEHHE KYKYILIKH, a MOCIeI0BaTeIbHOCTh (hOPIILIIAroB B
BBICOKOM PETUCTPE CUMBOJIM3UPYET NMTUYEK, MPHITAIONIMX C BETKU Ha BeTKy. Hambonee moiHo u
BBIPA3UTENBbHO BCE ATH NMPHUEMBI HUCIIOJIB30BAHbI B MapTHH (OPTENHAHO, UTPAIOIIETO BEIYIIYIO
ponb B counHeHUH. CoJbHBIE (PparMeHTHl, MOPYyYEHHBIE MMHUAHUCTY, HANOJIHEHbI MHOXKECTBOM
Pa3HBIX 3JIEMEHTOB, MY3BIKAJIIBHO WIUIIOCTPUPYIOIIMUX JKUBOIHCHBIA Kpail. OTO B3JETarolue
[IaCCa’kH, OXBATHIBAIOLIUE MPAKTHUYECKHU BECHh JMAIla30H MHCTPYMEHTA, CMEHSIOINECS 3BOHKHMHU
¢dopuutaraMi B BBICOKOM PETHCTpE, BOJHOOOpPAa3HbIE MENOJUYECKHE OOOPOThI M PUTMHUECKHE
BbIpa3uTeNibHbIe (DparMeHThl TOKKATHOro ckiafa. OcTalbHble YYaCTHUKH aHCaMOJs JIMIIb
JOTIONIHSIIOT ~MapTUI0  (OpPTENUAHO XapaKTepHbIMU TeMOpaMU HAapOJHBIX HHCTPYMEHTOB,
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paciBeurBas 3ByKOBYIO MAIUTPYy APKUMU TOHaMU. DakTHUeCKH 3[€Ch pa3BOPAuMBAETCS COJIbHAs
KaJeHIusl (popTenuano, BUPTYO3HAs,, YMOIMOHAIBHO BBIPA3UTENbHAS, MPHUAAIONIAsS COYMHECHUIO
0Cc00YI0 KOHLIEPTHOCTh 3ByYaHUSI.

Ilpumep Nel. @pazmenm u3 6mopoii KapmuHwvl

= — —
oy Fn FaEACN  Fu3Cp Fafafal fa £k FaFnfn r»lf: cnfare

r SFSATIT T

Faealn _Ca £4 Socngn Faftk  Tare fn Taf> FOCAFA EpEn

V.t r—

AT : : Ty 0% o
et == e e,
i N e b, ~—" ’h-F 2 - !évg' - o " A

B 5 e

HexHbIM CBUCTOM Ha p 3aBEpIIACTCs 3Ta 4acTb, U NEPEN 3pUTEIAMHU IPEICTAOT IEpPBbIC
repor MY3bIKAJIBHOIO crekTakis — crapyxa Cypxawib (SIIMOFu3 KaMIUp) M KaJMBILKHM I1ax
Toltyaxon. Catupuueckue o0pas3bl ATUX OTPULATEIbHBIX MEPCOHAKEH JacTaHa PacKpbIBAIOTCS B
My3BIKe TpeTbeil KapTuHbI — «Slmmoru3 Ba Toiuaxon» (Allegretto) B sxkanpe, 6JU3KOM FOMOpECKE.
OcTpble MyHKTUPHBIE PUTMBI, M300MWJIME MAaJbIX CEKyHJ, MPUBHOCAIIMX PE3KUH JHCCOHAHC,
COUYETaHHME AaKKOPJIOBBIX (pa3 B JUHAMUYECKOM KpPELIEHAMPOBAHUM U XPOMATH3MPOBAHHBIX
[IacCa)kel 10 BCEM PETUCTPaM, IOTOJHEHHBIE CTYKaMH KyJIaKaMH — BCE 3TO CO3JAcT KOJOPUTHYIO
CIIEHKY 3aroBopa KOBapHOW Be€IbMbl W TpPO3HOrO I1aXa, HAMEPEBABILMXCS BBIIATh 3aMYXK
Kkpacasuily bapunHoii 3a ceiHa kanmbilkoro npasutens (IIpumep Ne2).

Ilpumep Ne2. @pazmenm u3z mpemoeii KAqpMUHbsL
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BHOBb (QoprenmaHo BbICTYHAeT TIJABHBIM BBIPA3UTENEM MY3bIKAIbHBIX IOPTPETOB
OTPHIIATENIBHBIX TEPOEeB, MX 3JI00HOTO HACTPOS MIPOTUB MOJIOABIX BIOOJNEHHBIX. OCHOBHOE
TEMaTUYEeCKOe DPA3BUTHUE IPOUCXOAUT B HU3KOM PEruCTpe KaK OJHUIETBOPEHHE TEMHBIX CHII.
I'ynsamue xiactepbl, NEPUOAMYECKHM BO3HUKAIOIIME B IAPTUM CHHTE3aTOpa, YCHJIMBAIOT
ApamMaTu3M CLEHbI, IepeJaloT Oe3QylIHOCTh BeAbMbI M IIaxa. My3blka 3TOM YacTu
XapaKTepU3yeTCsl IMOCTOSHHOM CMEHOM  JpaMaTU4eCKUX OTTEHKOB, HUX KOHTPACTHBIM
COIIOCTaBJIEHUEM, COOTBETCTBYsI IepeMeHYUBOCTH 00pa3oB Cypxauib 1 TollyaxoHa.

YerBepTas kapTuHa — «bapunnoit» (Andante) — mpuyeckuii EHTP BCeil KOMITO3HIUK. DTa
My3bIKaJbHAsl XapaKTEPUCTHKA BO3JIIOOJIEHHOW AJINOMMILA, JEBYIIKH HE TOJIBKO IMPEKPAaCHOMN
BHEIIIHE, HO ¥ HEBEPOSATHO CMEIIOH, yBEpEHHOH B ce0e 1 OECKOHEYHO NMPEIaHHON CBOEMY KEHUXY.
O croiikom xapaktepe bapunHOll KpaCHOPEUMBO CBUIETEIbCTBYIOT €€ CJIOBA BCEM IPETEHIEHTaM
Ha pyKy U cepAle:

He nns Bac pacisen Takoil, Kak s, TIOJIbIaH!

S oOpydeHa — u MHe Apyroil KejaH,

Munsliit Mmoli B ctpane bolicyH-Konrpar-cynran,
Nms — XoKkUMOEK, OH TOKE MaxJiaBaH!

B GorateipcTBe HOCUT UMSI AJIIIOMBIIIL.

Ilepe6oo Jlvea [lenvrosckoeo [6]

OTKpbIBaeTCS dYeTBEpPTas YacTh MHMKIA HEKHOW MPOTSHKHOM Menoauei  (Andante),
UCIIONTHSAEMON BUOpPUPYIOIIMM 3BYKOM Ha cuHTe3aTope. Ha (one 3Toii nymieBHONH KaHTUIIEHBI

3ByuuT conpano-cosio (ITpumep Ne3).

Ilpumep Ne3. Dpazmenm u3 uemeepmoii KapmuHl

I ~ GAPubon.
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OTO €OVHCTBEHHOE IIOSIBJICHHE B KOMIIO3HMIIMM YEJIOBEYECKOrO ToJIoca CTaJ0 MOLIHBIM
BBIPA3UTEIBHBIM IIPUEMOM, I03BOJIIOIIMM II€peJaTh BCE I'PaHM TOHKOW Iymu bapumHOH, ee
riyOoOKHe MepeXuBaHUsI MO0 AJIIOMHUITY, ¢ KOTOPBIM pasilydnia ux cyabOa. Menoaus, KoTopyro
UCIIOJIHAET BOKAJIMCTKA, IPOBOJUTCSA 3aTeM B IApTUU CUHTE3aTOpa, TEM CaMbIM CO3JaBas
YAMBUTEIBHOE 110 KPAaCOTE U CHJIE YMOLMOHAIIBHOTO BO3ACUCTBHS 3ByKOBOE ITPOCTPaHCTBO. Ilocne
HEOOJIBIIIOrO BCTYIICHHSI TOJIOC 3aTUXAET, @ K CHHTE3aTopy J00aBIISIOTCS OCTAJIbHBIE YUaCTHUKH
aHcaM0iis1. HaunHaeTcst HHCTpyMEHTaIbHOE N3JI0KEHNE 00pa3a TepOrHH J1acTaHa.

My3blKallbHasE TKaHb YIUIOTHSAETCSA, NMHAMU3UPYETCs, IMepelaBas IYLIEBHbIE CMITCHUS
bapunHoii, ee Tocky mo mobumomy. Hakower, koria 3By4dT Bech aHcamOib tutti my3bika
npuobperaer 6ojee BEJIWYECTBEHHBIH TOH, CUMBOJIM3UPYS CHIY JyXa U JOCTOMHCTBO MOJIOJIOM
neByumku. Bmecre ¢ tem, badoeB mocreneHHo moaroraBiauBaeT HacTyIuleHUE (PUHAIBLHOW YacTH
KOMIIO3UIUH, TOPXKECTBEHHO U TOPAO BBOASA B MY3BIKaJIbHO-CLICHUYECKUHN IIPOLIECC TITIaBHOIO
reposi — 6oratbipst AJIOMHUIIIA.
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[TaTast kapTuHa — «Anmomuim» (Moderato epico) — camast TpaHIHO3Hast M TIOMIIC3HAS YacTh
nukiaa. OCHOBHasl Tema, MOpY4YeHHAs (OPTENUAHO, HW3JIOKEHA OONBIIMMH JITUTCIBHOCTSIIMH,
CTENCHHO U POBHO UCIIOJHIEMbIC B OKTABHOM YHUCOHE B HU3KOM peructpe (IIpumep Ned).

Hpumep Ned. Bcmynnenue k Qunany
Modegato (F':r_a 5. Arnomuw .

[To xapakTepy naHHBIM (parMeHT HATIOMHUHAET HEKOTOpPBIE pa3ienbl «boraThIpcKOi»
cumbponnn A.bopoanna win «boraTeIpckux BOpPOT» M3 (QopTenuaHHoro mnukina «KapTuHku c
BBICTaBKM» M.MyCOprckoro — KIACCHYECKHE MPHUMEPhI BOIUIOMICHHUS B MY3BIKE OOTaTBIPCKOM
TeMatuku. OJHAKO, €CiM B MPOU3BEACHUSAX PYCCKUX KOMIIO3UTOPOB 3Ta T€Ma HOCUT CKOpee
0000IIeHHBIN XapakTep, ToO B counHeHUW badoeBa mepen ciymarensiMd BO3HHKAET pealbHBIN
MEPCOHAX, HANECIEHHBI XapaKTEPHbIMU YEpPTAMU, MYKECTBEHHBIH, CHUJIbHBII W OTBa)KHBIN
MOJIOJION YeIoBEK, MOOET0HOCHO MIECTBYIONINN HABCTPEUY CBOEH BO3IIIOOJICHHOM.

O6muk  Anmomuia — KOMIIO3UTOP — TMOAYEPKUBAET  WHTOHALIMOHHO,  BBICTpauBas
MEJIOIMYECKYIO JIMHUIO Ha CEKBEHIIMOHHOMW IMOCJIEeI0BATEILHOCTH YUCTHIX KBapT. CeMaHTUUeCKH
WHTEpBall KBApThl TOXE O0O0JajaeT TBEPAOCTHIO 3BY4YaHHUs, OMPEACNEHHOW YCTOWYMBOCTHIO,
3aJI0KEHHON B €ro npupoje. JJanHblil mpueM — UCOIb30BaHUE X0/a Ha KBapTy — badoes caeman
OJIHMM U3 OCHOBHBIX IPH CO3/IaHUU MY3BbIKAJbHOM XapaKTEepUCTUKHU MaxjaBaHa Annomuma. OH
BCTpEYAETCS W B TOKKATHBIX ()parMeHTax B TMapTUU (opTenmaHo, ¥ B COCTaBE aKKOPJAOBBIX
KOMIUIEKCOB, U TA)KE B MEJIKMX MaCCaXax, HAUMHAIOIIUXCA CO CKauKa Ha KBapTy.

O@uHaIbHAs YacTh — OJHA M3 CaMbIX JAWHAMHYHO pPAa3BUBAIOIIUXCS B KOMIIO3HIIUU.
Hacelliennass pasHbIMM MHTOHALIMOHHO-PUTMUYECKUMHU DJIEMEHTAMHM MY3bIKaJbHAsl TKaHb C
KKJIBIM pa3oM Bce Oojiee NUHAMHU3UPYETCS W MPUBOIUT K COJBHOW KaJCHIMH (POpTENuaHo,
KOTOpasi, B CBOIO o4epe/ib, pa30aBIiseTcss KOPOTKUMH (pazaMu aHCaMOIsd Y30€KCKUX HapOIHBIX
WHCTPYMEHTOB, 3BYUaIIMMHU Ha (JOHE TYAAIINX KJIACTEPOB B MApTHUU CHHTe3aTopa. DopTrennanHas
KaJICHIUS] HEBEPOATHO BUPTYO3HAs, TIONHAsS OJiecKa, SHEPreTHYeCKOro HaKalla U SMOIMOHAIBLHOTO
HaNpsDKEHUs, 4YTO MPUIAET €H SIPKO BBIPAKEHHBIE YEpPThl KOHUEPTHOCTU. OXBaTbiBask BECH
JMarna3oH, MUAaHUCT, OYKBaJIbHO, 3alOTHSIET CBOCH MTPON BCe MPOCTPAHCTBO BOKPYT, MOJABOMIS K
TopkecTBeHHOMY amodeosy — Kome. Ilpomomkast ucmoiHsTh cBoro maptuio Ha Sff, mmanucr
MOIIIHO U YBEPEHHO BEIET 3a COO0OM BCEX apTHUCTOB-MY3BIKAHTOB, YYaCTBYIOIIUX B JaHHON
MY3BIKJIbHO-CIIEHUYECKON KOMITO3HUIHH. [lapTust popTennano yrioTHAETCS, BCE MacCaXH TeTeph
3ByyaT B OKTaBHOM YJIBOCHHH, MEPEXOAs W3 OJHOTO PETUCTpa B Apyrod. AHCaMOIHMCTHI
MHOTOKPAaTHO CKaHIUPYIOT «Anu €p!», mpocmamisss MOTy4dero AJMOMHINA W €ro HEBECTy
bapunnoii. Ha 31011 KyIpbMHUHAMOHHON HOTE IPaHANO3HAS TIOCTAHOBKA 3aBEPIIACTCS.
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[IpemMbepHBIT  TOKa3 COYMHEHUSA
badoeBa wumen Oonpmioit ycmex |y
nyOnukyu  Onmarojaps — OpUTHHAIBHOMY
MY3bIKaJIbHO-CHCHUYCCKOMY
BOIUIONIICHUIO €ro Ha cleHe. MHoroe B
3TOM MOCTaHOBKE OBLIO
HETPaIUIIUOHHBIM TUISE dbopmata
KJIACCMYECKOTO KOHIIEPTa, KPEaTUBHBIM C
TOYKM 3pEHHs] €ro OpraHu3aluu U
NpPEJCTaBICHUA. JTO HAJIWYHME 3apaHee

IIOArOTOBJIEHHOTO CLeHapus

o /8 ! . BKJIFOYAIOLLETO, Hapsany c

Hnnrwcmpauus 3. Mycmadgpo baghoes ¢ KOMMEHTApUsIMHU U XapaKTePUCTUKAMU
MY3bIKAHMAMU 60 6PEMA UCNOJIHEHUA NPOU3EEOCHUA [JIABHBIX TE€pPOEB, OTPHIBKA M3 JACTaHA, a
TaKxke XYJ105KECTBEHHO-BBIPAa3UTEIIbHbIE KapTUHKU-WUIFOCTPALUH, JOIIOJIHSAIOLINE

SMOIMOHAIBHOE BIEUYaTIEHHE OT cioxkera. CMenbIM, HEOKHJAHHBIM IS 3pUTENe ObLIo
oOjaueHue MyY3BIKAHTOB B KOCTIOMBI, pa3pa0oTaHHbIE XYAOKHHKOM IO KOCTIOMam 3e00
HacpipoBoii. «OCHOBHBIM 3JIEMEHTOM JTHX KOCTIOMOB SIBIISIACh CHMBOJIMKA JKMBOTHBIX,
BBINIOJTHEHHAs: B TPAAMIMIX  HAIIMOHAIBHBIX  KOCTIOMOB  CKOTOBOJIOB-KOYEBHHUKOB,
OJIMIIETBOPSIONIAsl 3BEPUHBIN CTHJIb. TeM caMbIM MBI CTPEMIJIUCH IMOKa3aTh JOUCTOPHYECKYIO
smoxy»°.

Briewarnsrommum crano ydactue camoro badoeBa B kauecTBe AMpHKEpa, YIPABISIOIIETO
ancambrnem u3 9 yenoBek. OH BBIXOJIWI Ha CLIEHY C JJIMHHOM Mankoil (TUla mocoxa) B pykKax,
mpencTaBisas o0pa3 akcakaia (TJIaBbl OOIIUHBI), 32 KOTOPHIM CJICOBAIA OCTaJbHBIC YYACTHHKHU
neiictBa. BaxxHyro BbIpa3UTENbHYI0 (YHKIMIO 3aKiioyal B cebe NpueM BKIIOYEHUS B
MHCTPYMEHTAJIFHYI0O MY3bIKY BEpOaJIbHOTO TEKCTa, KOTOPBIA MPOU3HOCWIA CaMU MY3BIKAHTBI BO
BpeMSl WUIPhbl, U CHEIHAIBHBIX IIYMOB — HMHUTAIMM 3BYKOB >KUBOTHBIX, MPUPOJBI, BKHUBYIO
WCTIOTHSIEMBIX My3bIKaHTaMH Ha CIICHE.

Haxkonen, Hacrosimieil Haxo Ko ObLIO JKaHPOBOE OINpEIeIEHUE 3TOr0 KOCTIOMHPOBAHHOIO
HHCTPYMEHTAILHOTO CrekTakis kak Jlacran-performance, oObeauHstoniero B cebe IeJbIid
KOMIUIEKC MY3BIKaJIbHO-CIIEHUYECKIUX W DMOIMOHATBHO-BBIPA3UTENBHBIX MPUEMOB, OMHUCAHHBIX
panee. Peanmzanusi Takux CMeJBIX TBOPUECKUX HJIEH BO MHOTOM CTajla BO3MOXKHBIM OJyiaromapsi
BEIOOPY MaTepuanga — TepOMUYECKOTO 3Moca «AIMaMBIID, KOTOPHI BHOBb SIBHJICS MPHUMEPOM
BEJIMYMS MBICITH M TBOPYECKOTO BIOXHOBEHUS M CO3JaTeliell IUTepaTypPHOTO MEPBOMCTOYHUKA, U
aBTOPOB COBPEMEHHON KOHIEPTHOW BepcuM — kommo3uTtopa Mycrado badoesa, nuaHucTku
Anu6sr HlapumnoBoii 1 Bceit KOMaH 1€ UCTIOTHUTENEH — HICTHHHBIX TBOPIIOB, COCTABIISIONINX CIaBY
y30€KCKOMY My3bIKalIbHOMY UCKyccTBY B XXI| Beke.
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3akua Canenosa', Inemupa Cynmanzanueea', lazzam JKaymoaeea?

'Kazaxckaa nayuonansnasa axademus uckyceme um. T.K. XKypeenosa,

2 Pecnybuxanckuil 2cmpaono-yupkoeoti koaneoxc um. XK. Enebexoea
Kazaxcman, Anmamut

T'EOKYJIbTYPHBIN OBPA3 KA3BAXCTAHA B MEJKJIYHAPOJIHOM
MY3bIKAJIBHOM ITPOCTPAHCTBE

Annomauusn

B cratee paccmarpmBaeTcs TeOKyNbTYpHBIH 00pa3 KaszaxcTama B acmekTe ero BOCHPHUATHS B
MY3BIKaTbHOM OOLICHUH MEXKYJIBTYPHOTO MPOCTpaHCTBA. B nanHOI paboTe MpUMEHEHBI METOIbl aHATN3a
U OLCHUBAaHUS YPOBHS BOCIPUATUS MEXAYHAPOIHBIX CIylIaTeled HEKOTOPBIX MPOU3BEICHUNA C
HCIONb30BAHUEM Ka3aXCKOI'O MY3BIKAJIBHOIO LIMUTHPOBAHUS. ABTOpPBl MPEACTABUIM KA4YECTBEHHOE
TEMaTUYeCKOe HCCIEeIOBAHNE Ka3aXCKHX MY3BIKAIbHBIX IPOU3BEACHUH 3apyOeXHBIX KOMIIO3UTOPOB,
KOTOpBbIE CIOCOOCTBYIOT pACIIMPEHUI0 Kak HaIMOHAJIBbHOM, Tak M MEXIyHApOJHOW ayJUTOPHIA.
BriBeneHHbIE Ha OCHOBE aHAJIM3a M OLUEHKH IMPEABAPUTEIBHBIE PE3yibTaThl MOKA3adu MPEANosiaracMyro
Pa3HMILYy BOCHPHUATHS. YCTAHOBIIEHO, YTO CYLIECTBYIOT CYIIECTBEHHBIE OTKJIIOHEHUS MEXIY BOCIPHUATHEM
MECTHOM U 3apyOexkHOW ayautopuil. JlaHHBIE pa3nuuusg BBISIBICHBI IMPU PACHO3HABAHUU Ka3aXCKUX
TPaUIN, HCIIONB3YEMBIX 3apYOSKHBIMH KOMITO3UTOpPaMH. Pe3ynbTaThl MCCIeAOBaHUS IOMOTYT CO3/1aTh
JMydiee MOHMMaHHWE TOTo, KaKMM O0pa3oM MOXKHO TPOJBHHYTH HIASHTHUYHBIH 00pa3 Kaszaxcranma wu
HentpansHoit A3un. KpoMe Toro, BBIBOJBI PadOTHI IIOMOTYT YKPENHUTh «MEXKIYHAPOJHOE TIOHUMAaHHE, a
TaKXKe CO3[aTh MOCT MEXAY KyJbTypaMH, HE Tepsas IPU OTOM YHHUKAIbHBIX ACIEKTOB Ka3aXCKOHU
MY3BIKATBHOW M KYJBTYpPHOW camMOOBITHOCTH. CTaThs MpeaHa3HAUYECHA KaK IS CIEIHAINCTOB B 00JIaCTH
MY3BIKAJIBHOTO UCKYCCTBA U M€IarOTUKH, TaK U I IHIUPOKOr0 KPyra YATATEIICH.

Knrwouesvie cnosa: Kazaxcras, ka3axckasi My3blKa, COBPEMEHHBIE 3apyOeHbIEe KOMIIO3UTOPHL.

3akus Canenoea', Inemupa Cynmanzanuesa', Jlazsam Kaymoéaeea’
'Kazax ynmmuix amvinoazul enep axademusicor T.K. Kypeenos,
2Pecny6nuxansix scmpada-yupk koanedxci . K. Enebexosa
Kazaxcman, Aimamor*

KA3AKCTAHHBIH XAJIBIKAPAJIBIK MY3bIKAJBIK
KEHICTIKTET'I TEOMOJAEHMETTIK BEHECI

Annomauus

Maxkanana Ka3akcraHHBIH TIeOMOJIcHM OCHHECIH MOJICHUETAPANIBIK KEHICTIKTIH MY3BIKAJIBIK
OaliiaHbICBIHAA KaObUIOAYy acleKTiCiHIe KapacThIpbUIagbl. Bysl >KyMmbIcTa Ka3ak MYy3bIKaJIbIK JOHEKCO3iH
KOJIJaHa OTBIPBII, KeHOip MmbIFapMaiapabl XalblKapaliblK ThIHAAYIIbUIAPAbIH KaObl1ay NEHIeHiH Tangay
MeH Oarajay ojicTepl KOJJAHbLIaAbl. ABTOpJap MICTE/IIK KOMIIO3UTOPJAPBIH VITTHIK JKOHE
XaJIBIKApaJIbIK ayIUTOPHUSHBIH KEHEIOIHE BIKIAJ €TeTiH Ka3aK MYy3bIKaJbIK IIbIFapMaliapblHa camnajibl Kerc-
CcTagy YCbIHABL. Tangay MeH OarajayJaH aiblHFaH ajblH ajla  HOTIXKeNep KaObUiaayiarsl
alBIPMAIIBUIBIKTEL  KopceTTi. JKepriyikTi »koHe IIEeTeNAiK ayJWTOPHSHBIH KaObulgaybl —apachlHAA
aifTapnplkTaii aybITKyJdap Oap €KeHI aHBIKTaNJbl. Byj albplpMallbUIBIKTap MIETENIK KOMIIO3UTOPIIAp
KOJIJaHFaH Ka3akK JQCTYPJIEpiH TaHy Ke3iHAe ambuiasl. 3epTrey HoTmkenepi Kazakctan meH OpTalibik
AzusHbIH Oipkenki OeifHeciH Kanail inrepijeryre OONAaTBIHBIH akKchbl TYCiHyre kemekreceldi. COHBIMEH
Kartap, )KYMBICTBIH KOPBITBIHIBUIAPEI Ka3aKThIH MY3BIKAIIBIK -MOJICHH COHKECTIriHiH Oipereil acnekTijiepin
KOFAJTIAHN, «XalBIKapaJbIK TYCIHIKT» HBIFAHTYFa, COHBIMEH KaTap MOJCHHETTEp apachliHjia Kelip Kypyra
KeMekTeceai. Makasia My3bIKajblK ©Hep MEH Ie/JaroriKa CalachlHIarbl MaMaHAapFa Ja, OKbIpMaHIapIblH
KeH TOOBIHA apHAJIFaH.

Tyitinoi cozoep: Kazakcran, Ka3ak My3bIKachl, Ka3ipri MeETeIIiK KOMIIO3UTOPIIAp.
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Zakiya Sapenova®, EImira Sultangalieva?, Lazzat Zhaumbaeva®
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Kazahstan, Almaty

GEOCULTURAL IMAGE OF KAZAKHSTAN IN THE INTERNATIONAL MUSICAL SPACE

Abstract

The article examines the geocultural image of Kazakhstan in the aspect of its perception in the
musical communication of the intercultural space. In this work, methods of analysis and assessment of the
level of perception of international listeners of some works are applied using Kazakh musical citation. The
authors presented a qualitative case study of Kazakh musical works by foreign composers, which
contribute to the expansion of both national and international audiences. Derived from analysis and
evaluation, the preliminary results showed the perceived difference in perception. It was found that there
are significant deviations between the perception of local and foreign audiences. These differences were
revealed when recognizing Kazakh traditions used by foreign composers. The research findings will help
create a better understanding of how an identical image of Kazakhstan and Central Asia can be promoted.
In addition, the conclusions of the work will help to strengthen "international understanding”, as well as
create a bridge between cultures, while not losing the unique aspects of Kazakh musical and cultural
identity. The article is intended both for specialists in the field of musical art and pedagogy, and for a wide
range of amateurs as well.

Keywords: Kazakhstan, Kazakh music, contemporary foreign composers.

Beeoenue

Ka3zaxckas My3bIkaiibHas1 KyJbTypa CYIECTBEHHO U3MEHMJIACH 3 MOCIEAHUE 1BA CTOJIETHS.
OnHuM M3 caMbIX CJIOKHBIX M3MEHEHUW CTal MepexoJ OT YCTHOW K MUCbMEHHOW TpaauLIMH.
HpyruMm ObulO €€ BOBJIEUEHUE B EBPOIEHCKYIO MY3BIKAJIBHYIO CHCTEMY, B pe3yJbTaTe€ 4Yero
MIPOU30ILIO U3MEHEHHE €€ MHCTPYMEHTOB, TE€XHOJOTHM, MY3bIKAJIbHBIX CTUJIEH U MBILUICHUS.
W3HavanbHO Ka3axckKas My3bIKa HCTOPHYECKU CBSI3aHA C TPATUIIMOHHBIM (honbkiopom [1, 15-16;
2, 413]. Ona BxJto4aeT B cedsl My3bIKaJIbHbIE ()PArMEHTHI U LIEJTOCTHBIE POU3BEICHHS U3 JIETeH I,
CKa30K M (hOJIBKIIOPA, a TAK)KEe UMIPOBU3ALIMY 10 IIPaBUJIaM U pUTMaM TPaJIULIUOHHON Ka3aXCKOU
My3bIKH. Pycckue, MOHIOJBCKHE, TYpeLKHE M aMEPUKAHCKUE KYJbTYypHBIE TPAaJULUU TaKXKE
OKa3aJld sIBHOE BIIMSHHUE HAa COBPEMEHHYIO Ka3axcKyro My3bIKy [3, 697]. [Ipousomuio cBoero poaa
B3aMMOOOOTraleHNne, KOrja pOCCUIICKME U €BpOIEeHCKUEe MY3BIKOBE/Ibl HKCIEPUMEHTUPOBAIU C
Ka3aXCKHUMH MY3bIKaJbHBIMU TPATULUSAMU, a Ka3aXCKHUE MY3bIKaHTbHI IO3HAKOMUJINCH C Pa3HbIMU
CTUIISIMH MHpOBOHM My3biku. HoBaTopsl 3ToM cdepsbl, Takue kak Abait Kynan6aes, Kypmanrassi
CarpipOaiiynbl, blkputac JlykeHOB W jpyrue co3fjajlid NpPOM3BENEHHUS JKaHpa (BIOXKH C
HEKa3aXCKOW MY3BIKOM.

OpHako, HECMOTpS Ha BCE 3TU CIMSHUS, Ka3axcKas TPaJUIMOHHAs MYy3bIKa MO-TIPEKHEMY
COXpaHseT CBOM YHMKaJIbHBbIE OTJIIMYUTEIbHbIE OCOOCHHOCTH, BCIEACTBHE YEr0 OHa YETKO
y3HaBaeMa CpeIH POJCTBEHHBIX LIEHTPAIbHO-a3UATCKUX M MOHIOJBCKUX MY3BIKQJIbHBIX KYJIBTYP
[4, 376]. SIlpkum mpuMepOM My3BIKAIBHON KYJIBTYPHOH TAPMOHUU WM KYJIBTYPHOH JAUTUIOMATHH
C YyXIbIMH TPAAULMSIMH SIBISIETCS Ka3aXCKUM JKa3, KOTOPbIM, HECMOTPS Ha IpearoyiaraeMoe
3alajHoOe KyJIbTYpHOE BIMSHHUE, pa3BWICA KakK aBaHTapJHOE KYJbTypPHOE JIBUJKEHHUE,
CTOJIKHYBIIMCH C OOJIBIIMM compoTuBiieHneM [5, 1]. «bymepanr» OblT MEpBBIM Ka3axCTaHCKUM
JKa3-0€HJIOM, KOTOpBIM Hayaja C MOAMOJBHBIX KOHLEPTOB B AJIMaTel depe3 cBou Kade u
pectopanbl. Co BpeMEeHEM JKa30Bble (pecTBaiu ObUIM OPraHHW30BAHBI 110 BCEH CTpaHe, BKIOYast
3HaMEHMTHIN Jazzystan, KOTOpBINA coOpasl My3bIkaHTOB U3 BenukoOpuranuu, M3spanns, EBporisl u
IPYTUX CTpaH.

CoBceM HenaBHO, B Hauyaime XX-ro BeKa, ObUIO MPEANPUHATO HECKOJIBKO JPYTUX
nHunuaTtuB. B Kasaxcrane oTkpbliach 1IKoJia KIaCCHYECKON My3bIKH, HallpuMep, ObUIH CO3/1aHbI
HapOJIHbIE OPKECTPHI, HAIlMOHAJIBHBIE KOMIIO3UTOPHI CO37aBajd CUM(OHHMM, a omepa M OaneT
CTaJld 3HAYUMBIMU OOLIECTBEHHBIMU COOBITUSAMU. BCE 3TO SABHIOCH pE3yNbTaTOM CHHTE3a
3aaJHOEBPONEHCKON KIIACCUYECKON U Ka3aXCKOM HApOJHOU MY3BIKH.
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O06o03peBast KylbTypHbIi OOMEH M COBMECTHOE HCIIOJIb30BAaHUE TPATULMOHHOM MY3BIKH C
JpPYTMMHM HapoJaMH, MOXKHO OTMETUTb psJ KOMIIO3UTOPOB HEKA3aXCKOTO IMPOMCXOKICHUS,
KOTOpBIE MCIOJIb30BAIM CHHTE3 Ka3aXCKOW TPAAMLIMOHHOW MY3BIKM M JPYIMX MY3bIKaJIbHBIX
cTwiIel U kaHpoB. IIpyu 3TOM MHOTMM U3 HMX YAAQJIOCh BBIPAa3UTh B MY3bIKE€ UyBCTBA U SMOLMH
Ka3aXCKOM KyJNbTypbl. OOHM W3 3TUX MY3BIKAIbHBIX IPOU3BEACHUN OTPAXKAIOT Ka3aXCKYHO
HAIIMOHAJIBHYI0O CaMOOBITHOCTH OoJiee yCHemHo, apyrue — MeHee. Ha ocHOBe coderaHus
HAllMOHAJILHOW M €BPOIEHCKOM MY3BIKM CO3JAaH DSl KJIACCMYECKHX IPOU3BENCHUN Ka3aXCKOU
omepsl, B ToM uncie «Kbv3 XKXubexk» Errenuss bpycumosckoro, «AbGait» Axmera JKyOaHosa,
«bupxxan um Capa» Mykana TynebaeBa. B Hactosimee Bpemss B Kazaxcrane nelcTBYIOT
CJIeIyIOIIME YUPEXKIEHUs Kiaccuuecko my3biku: Actana Onepa, Kazaxckuit rocygapcTBEeHHBIM
¢bunapmonnueckuii opkectp, Kaszaxckas HanumoHanbHas omepa, Kazaxckuil rocyaapcTBeHHBIN
KaMepHbIi opkecTp, Kazaxckuil TocyaapCTBEHHBIH aKaAeMHUYECKUN TeaTp Omepsl M OajieTa uM.
Abas n Kazaxckuil rocyJapCTBEHHBIH OPKECTp HApOJHBIX MHCTPYMEHTOB MMeHM KypmaHrasbl.
NuctpymenTsl. IIocTOssHHOE COXpaHEHME Ka3aXCKOW TPaAULMOHHONW MY3bIKM B COYETAaHUU C
IIPOLIBETAIOIIEH 3al1alHON KJIACCUYECKOM My3bIKOH enaeT Ka3zaxcraH TAKUM YHHUKAJIbHBIM.

Opnoit w3 nuenedl  KynbTypHOM jaumiuomaruu Kaszaxcrana  sBisieTCs  CO3/aHuE
MOJIOKUTETIFHOTO M Y3HAaBa€MOTO HMHUKAa cTpaHbl Bo BceM wmupe. M. CwmbikoBa (2014)
YTBEP)KIAET, YTO «TYPUCTUUYECKUN OpeHJ MOXKET ObITh IOCTPOEH Ha TaKUX IPEUMYIIECTBaXx,
KaK... KyJbTYpHbIE TpaJuLMK M OObIYaW», a OJHOM M3 LIENEBBIX TPYII ayJUTOPUU SIBISIOTCS
«TYpPHUCTBI, HHTEPECYIOIINECS allbTePHATUBHON KyIbTypoi» [6, 162-63]. OnHako eme OG0nbIIyro
pOJIb UIrpaeT COOCTBEHHO Ka3zaxcKas My3bIKalbHas KyJbTypa, KOTOpas CYLIECTBEHHO BIIMSET Ha
KyJnbTypHOe Hacieaue Kaszaxcrana. Yacto mogHumaercs mnpoOjieMa OIEHHMBAHHUS - B KaKOW
CTCIICHH €BPOICICKas My3bIKaJlbHAas CHCTEMa C €€ MHCTPYMEHTaMH, TEXHOJIOTUAMU U
My3bIKaJIbHBIMU CTHJIIMU MOBJIMsJIA Ha HAcleAMe Ka3axCKOM My3bIKH U €€ TpPaJuIMOHHBIN
¢donbkiop. Takum 00pa3omM, CyliecTByeT He0OX0AUMOCTb NIPOAHATIU3UPOBATh U U3YUUTh BIIUSHUE
PYCCKOHM, MOHI'OJIbCKOW, TypPELIKOM M aMEpUKAHCKOM KYJbTyp Ha Ka3aXxCKyl MY3bIKYy, KOTOpas
IIOJIBEPIJIaCh TAKOMY KOJUYECTBY HKCIEPHUMEHTOB CO CTOPOHBI €BPOIEHCKUX MY3BIKOBEIOB, UTO
CIIMSIHUE PaJIMKaJIbHO PACIIMPUIIO KYJIbTYPHBIM FOPU30HT Ka3axoB. Takyke HEOOXOAMMO OLIEHUTh
pasHUIly MEXIy BOCHpPUATHEM Ka3aXCKOM M HeKa3axCKoil myONuKM Tpu MpU3HAHUU
UJEHTUYHOCTH Ka3aXCKUX TPAaJULUN U peaKlM1 Ha HUX, OCOOEHHO B COBPEMEHHBIX MY3bIKaIbHBIX
apaH)XMpoBKax. B 3ToM wuccrnenoBaHuM Takke OyAeT MpeInpUHATa MONBITKA BBIICHUTH, Kak
My3bIKa KaK KYJbTYPHBI MOCT MOXET YJIYyYIIUTh MEXKIyHapoaHoe noHumManue Kaszaxcrana B
OTIM4YHE OT ApYyrux HaponoB LlenTpanpHON A3uH.

Uctopuueckn cnoxunoch Tak, 4to B XVIII-XIX-om Bexkax myTemecTBEHHUKH W
HCCIIEI0BATENN NOCEUIAI U U3ydaldu Benukyro cTenb M ONMCHIBAIM MY3bIKaJIbHOCTH Ka3aXoOB.
OT0 OBLIM HEKa3aXCKHUe CIIylIaTeld, HO TOHKHE LIEHUTEIHN Ka3aXCKoM My3bIkd. [loabckuil moaT u
sTHOrpad Anonbd SAHymkeBuu, Oyaydu B cchlike, MOoceTHBIIUN B 1835-oM roay BBICTYIUIEHHE
Ka3aXCKOro TEBIa, OMMCHIBAET €ro «...0€CHpeleeHTHYIO JIETKOCTb M MacTepCTBO» MU €ro
MacTepCTBO MEHUS «XPaOpPbIM U XapU3MaTUYHBIM rojlocom». CeroiHs Takke eCTh MHOTO Ka3aXoB,
KOTOpBIE€ SBJIIOTCS HCIIOJHUTEISIMH MHUPOBOTO YpPOBHS M TOOEIUTENSIMH MEXITYHapOIHBIX
My3bIKaJIbHBIX M TECEHHBIX KOHLepToB. B mapre 2019-ro ronma, x 10-1eTuro IBYCTOPOHHHX
otHomeHui Mexay Pecriybnukoit Kazaxcran u KuspkectBom Monako, [loconsctBo Kazaxcrana
B0 DpaHIMM OPraHU30BAI0 KOHLEPT, AEMOHCTPUPYIOIIUN TPAAULMOHHYIO KYJIbTYPY U MY3BIKY
ctpaH Llentpanbuoit A3un. [lloy O6buI0 OpraHu30BaHO Tak, YTOOBI TOMOYb HEKAa3aXCKOM MyOuKe
OTKpPBITh A5 ce0st KynbTypy Kaszaxcrana, ero tpanunmonnyto cpeny. IIpaBurenscto Kazaxcrana
COCTaBMJIO Ka3axCKyl TpPaJWLHMOHHYIO MY3bIKy W HapoOJIHble IECHM B paMKax MpOorpaMMbI
KyJnbTypHOTro Hacnenus «Monenu Mypa/KynbrypHoe Hacnenuey.

Kaszaxcran B3pacTHsl MHOXKECTBO TAaJaHTIMBBIX M BCEMHPHO H3BECTHBIX KIJIACCHYECKHX
My3bIKaHTOB, B ToM umcie Kymsam baiicentoBy, buburyns TynerenoBy, Epmeka CepkeOaeBa,
Po3y barmanoBy, Anubeka /luumeBa, Aiiman MycaxomxaeBy, Mapara bucenranuesa, Maiipy
MyxamMMaa-kbi3bl M Apyrux. OHM BBICTYyNadM Tepe] HEKa3aXCKOM MyONUKOM M MOITy4HIIH
MpU3HAHUE Ha TaKUX KOHLEPTaX, Kak MexXIyHapoJHbIH KOHKYpC IOHBIX MHAaHHUCTOB UM. B.
Knubepna, MexayHapoaHbI KOHKYPC MOJIOJBIX MCIOJHUTENEH MomylsipHOil My3biku «HoBas
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BoiHay, [pan-npu «CnaBsHckoro ©Oazapa», MeXayHapoIHBIH KOHKYpC MOCKOBCKOM
KOHCEpPBATOPUM MWCIIOJHUTEIEH HAa JOYXOBBIX U YJIApHBIX HMHCTPYMEHTax M MexXayHapoIHbII
¢decTuBanb MUPOBOU My3bIKH B M3pauie.

Mamepuanvt u memoowt

B pamkax maHHOro mccienoBaHusi Oblia pazpaboTaHa aHKETa Ui ONPENENICHUs KIIFOUEBBIX
CJIOB U KOHIEMIMI Ka3aXxCKOl My3bIKaJIbHOM KyJIbTYpbl, KOTOpbIEe ObUIM MPEACTaBICHBI BO BCEM
MHUpE psIOM Hekazaxckux kommnoszutopoB (Kapimom [xenkuncom, Kapno Cuinorro, Dppanom
baponom Kosnom, Oun Jlebapon, [Tutepom Haitnaom, Bepuepom Jlunnenom, FOBanem AButanem
U IpyTruMH). AHKeTa ObUIa MpeACTaBIeHa JBYM IpyIIaM CIyIIaTesei: MECTHBIM U 3apyOeKHbIM,
ObUIM  UCIONB30BaHbl JIBA PAa3HBIX MY3bIKAIbHBIX ()parMeHTa: OJMH OPUTMHAIBHBIN/
TPaJMLIMOHHBIA, a JpYrod — apaHXUpPOBaH EBPOIECHCKUM KOMIIO3UTOPOM. AHKeTa Oblia
HampaBlieHA Ha BBISICHEHHWE MHEHHI, KaK MECTHBIX, TaK M 3apyOeKHBIX CIylIaTeseld ¢ LEJbIo
OIPEICIICHUS CTEIICHH aJanTallui My3bIKU K LICHHOCTSIM Ka3aXxCKOM KyJbTypsl [4, 376].

Lenbto 3TOrO0 HCccnenoBaHus ObLIO BBISIBUTH KJIIOUEBBIE CIOBA, CBSI3aHHBIE C BOCIPHUSTHEM
Kazaxcrana u Ka3axCKOW WIEHTUYHOCTH IIPU IMPOCIYLUIMBAHUHM ITOW My3bIKM. [[pyroil neiubro
ObUIO BBIIBUTH BOCHPUATHE CIYIIATEISIMH HCIOJIB30BAaHUS KA3aXCKOM TPaTUIIMOHHON MY3bIKU
HEKa3aXxCKUMH KOMIIO3UTOpaMu. Y4YacTHUKaMH Obutn Oojee 45 HalMOHANBHBIX (Bo3pacToM oT 20
no 75 ner) u 15 3apy6exnbix (Bozpactom ot 20 o 57 ner) ciymareneil 000uX MOJOB, a TaKxKe
CTyJIeHTOB HeKoTOpbix BY30B u komnemkeit ropoga Anmarel, oOydarommuxcs B 2015-om roxy.
l'eorpadmueckuii nuana3oH UCCIENOBaHMS BKIOYAI KaK EBPONEHCKUX, TaK M a3UaTCKUX
pecrionneHToB u3 BenukoOpurtanmu, ['epmanmm, bpynes, lOxnoit Kopem u Kasaxcrana.
TpunuaTe NPOLIEHTOB  HALMOHAIBHBIX  pecrnoHAeHTOB Hu  10%  3apyOexHbIX  ObLIH
npoeCCHOHATBPHBIMU  My3bIKaHTaMHU. [ISTHagUmaTh MPOIEHTOB 3apyOEKHBIX CIylIaTesen
nocemanu koraa-nmubo Kazaxctan. B ocHoBe wuccnmeoBaHus Jeanl aHAIW3 BOCHPHUSATHS
CIyHIATESIMH 3TUX MY3bIKaIbHBIX Ipou3BeaeHuii [8, 20; 9, 74; 10, 23; 1, 16; 11, 201].

[Io mnpomemype wuccnemnoBaHus - B O3TOM HCCIEAOBAHUU OBUTM HCHOJIB30BaHbBI JIBa
MY3bIKaJIbHBIX OTpPBIBKA, YTOOBI M3Yy4MTh, KaK My3blka MOXKET NOMOYb BBI3BaTh HMHTEPEC U
NpeJCTaBUTh TOUHBIM 00pa3 Kazaxcrana 3a pyOexoM. OgHa HecHs, MCIOJIb30BaHHAs B 3TOM
UCCIICIOBAaHNUH, TIPUHAJISKUT HAPOTHOMY KOMIO3UTOPY Yiebaro AnetoBy (1886-1966) - necHs
«/lynapait», B KOTOpoil paccka3blBaeTcsi O JIOOBM PYCCKOM JEBYIIKHM K Ka3aXCKOMY JIKUTUTY
Hyliceny. OHa omMChIBaeT CHJIy UYyBCTB M PEIUTHO3HBIX MpenpaccyakoB. Ha3Banue mnecHu
MPOUCXOJIUT OT HEXHOro OTHOLIEHHs Mapuu K JOKUTUTY («IyJap» I0-Ka3aXCKU O3HadaeT
KYIpSBBIN).

Bropoe mnpousBencHue, HCIOIB30BAHHOE B MCCIEAOBAHUU, NPUHAMIEKHUT H3BECTHOMY
Opuranckomy kommosutopy - Kapay Jxenkuncy — ctouta "Timen" (2006) Hamucana uM 10O
3aKa3y U3BECTHOIO Ka3zaxcTaHckoro MeneHarta Camnapa MckakoBa. TeMoil 01HOM U3 4acTel CIOUTBI
crana necHs "[lymapai". 3 uctopuu mecHU M3BECTHO, UYTO TMEPBHIM IIUPOKOMY CIIYIIATENIO €€
IPEeJCTaBUI coOMpaTesb Ka3aXxCKOro My3bIKaIbHOTO (POJIBKIIOpa, My3bIKaHT-3THOTpad AseKkcaHap
3araeBUY, 3aMKCABLIMI OKOJIO JAECATH BapUaHTOB NECHHU. TeMa MeCHU TakKe Jierja B OCHOBY
orepsl E. Bpycumiosckoro «/lynapait», kotopas Obuta mocraBieHa B 1953-m rogy Ha cleHe
Kazaxckoro rocyapcTBEHHOTO aKaJeMHYECKOTO TeaTpa omnepsl u Oanera uMm. Abas B Anma-ATte
(OHnukoneaus, 2-¢ wW3gaHue, JaomnojiHeHHoe, AinmMarbl). Kazaxckuii mostr X. H. bexoxwun
nocBsATHI ooMy «Mapusim JKarop-kb13e» (1950) B uecTs m060BHOI ctopun Mapuu u JlyliceHa.
B 2013-m roay sTHMuYecknii ka3ax TacKblH HCIIOJHWI 3Ty IIECHIO HA KUTANHCKOM BEPCUM KOHKypca
«The Voice/T'omocy, koTopast cTana BupycHoii B IHTepHeTe.

Pes3ynomamut
CormnacHo OTBeTaM pECHOHAEHTOB, COBpeMeHHbI KazaxcTaH sl 3TMX MHOCTpPAHLEB BCE
el€ OCTaeTcsl HEM3BECTHOM MHUPOBOMY €OOOIIECTBY cTpaHoH. [Ipu 3TOM AEBSIHOCTO MPOLIEHTOB
CUHUTAIOT MY3bIKy YHUBEPCAIbHBIM SI3BIKOM: «MYy3blka — 3T0 (popmbl U 3moruu. CiaoBa MOTYT
WCYE3HYTh, My3blka - HuUKorga». 80% MEeCTHBIX pECIOHJEHTOB TMOJYEPKHYJIH, YTO
aJanTUpPOBAHHAs OSTHUYECKAass My3bIka MOXET [MOTEPSITh CBOK  OPUTMHAIBHOCTH U
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MIPUBJIEKATENILHOCTh B pe3yjbTaTe HeyAauHou ananTtanuu. Hampotus, Tonbko 20% 3apyOexHbIX
CIIyIIaTeJIed COrNacWIUCh C ATUM YTBEP)KICHUEM, HallpUMeEp, OJUH cKazal: «ITO PUCK, KOrja
neno kacaercs amantauumn» [12, 45]. Uutepecno, uyto 100% MECTHBIX >KMTEIEH COTJIACUIIUCH C
TEM, YTO KaXKJbIi U3 yYaCTHUKOB MY3bIKAJIbHOW KOMMYHHMKAIIUU (KOMIIO3UTOPBI, My3bIKaHThI WU
myOJaMKa) MOMKET CHHTE3MPOBaTh JIOOYI0 JTHUYECKYI0 MY3BIKY C JIPYTUMH MY3bIKAJIbHBIMU
CTHJISIMHM M >KaHPaMH, 4TOOBI BBIPA3UTh YYBCTBA U dMoLuHU. IT0 Oecriokont 20% HMHOCTpAHILIEB:
«3T10... BO3MOXkHO. HO My3bIKaHT HEU30EKHO HE TOJBKO KOMHPYET CTUJIb, HO U IMOHUMAET
noJoMyeKy mnecHu/Kios». 80% MECTHBIX JKUTENeH CYHMTAIOT, YTO JIydlle CIIyIIaTh IPOCTO
apaHKUPOBAHHYIO BEpPCHUIO (KOTOpas MOXKET COXPAHUTh OPUTHMHAJIbHBIE YEPThI), YeM YMeEJO
aIAITUPOBAHHYIO (KOTOpPAasi MOXKET WX YHHUUYTOXKUTB) STHUYECKYIO MY3BIKY, YTOOBI JTyUIlle TIOHSTh
CTpaHy, KOTOpylo oHa mnpeznctasiser. [lpumepHo 15% wuHOCTpaHIIeB MNPEANOYUTAIOT 00a
BapuanTta. OJIMH U3 HUX CKazall: «S qymaro, 4To KaXKIblil, KTO MHTEPECYETCs KyJIbTYypOl Ka3axos,
JOJKEH YCJbIIIaTh MY3BIKY BO BCEX BO3MOXKHBIX (hOpMax: TpPaJUIMOHHOM, aAanTUPOBAHHOM, U,
TaKuM 00pa3oM, BBISICHUTb, YTO UMEHHO ero TporaeT B Heity. [13, 243]. [Ipumepno 95% mecTHBIX
KUTEJIEH CUUTAIOT, YTO aJaNTUPOBaHHAs 3THUYECKAas My3blKa JOJDKHA aJIeKBaTHO OTpaXxkaTh
Ka3axCKHE€ IIEHHOCTU U caM 3THOC B 11esioM. C atuM yTBepxkaeHueM coriacHo 100% mnHOCTpaHIIeB:
Hampumep, oAuH ckazanr: «CoBeplIeHHO BepHO. B mpoTuBHOM ciiydae 3TO OyJeT TOTalbHBIH
«OTHOKUTY», OECCMBICIICHHBINA, OeccepaeyHblid, HUKYeMHBIH. Ho 3TO crnpaBemmmBoO i JTHOO0TO
MEXKYJIbTYPHOIO 3KCIIEPUMEHTa Takoro pojaa». Tonbko 53% MecTHbIX xutTene u 36%
WHOCTPAHIIEB OTAAJIM MPEANOYTCHUE COBpPEMEHHOW Bepcuu «Jlynapaii». [lonoBHHE MECTHBIX
KUTEJIEN U MOYTH JABYM TPETSAM HHOCTPAHLEB NOHPABWICS OPUTMHAIBHBIN BapuaHt. OpHako,
XOTSI BCE PECIOHJICHTHI MOTJIM BHIOpATh TOJIBKO OJIHY BEPCHIO, MOYTH 76% MECTHBIX JKUTEICH
MOMYEPKHYH OoJblliee MPEUMYIIECTBO COBpeMeHHOW apamxupoBku Kapma J[xenkuHca,
MOTYEPKHYB €€ «YHUKATBLHOCTh» M «BBICOKHIA MTPO(HECCHOHATTUZM.

Oobcyrxcoenue

Bcee pecrionnentst (100%) cormacHbl ¢ TeM, YTO HEOOXOAMMO COXPaHITh M NPOJBUIATh
TPaJULIMOHHYI0 MY3bIKY JI CO3[aHUSl IPUBJIEKATEIBHOIO HMMHJIXKA CTPaHbl 3a PyOEKOM.
BoJIbIIIMHCTBO PECHOHAECHTOB 3asBWJIM, YTO TaKXKe HEOOXOIUMO aJanTUpOBaTh TPAJAULHUOHHYIO
My3bIKy JJs1 3apyOexXHBIX ClylIaTenei, HEe3HaKOMBIX C Ka3axckod My3bikoil. Iloutu Bce
PECIIOHACHTBI CYUTAIOT, YTO MY3bIKaJIbHas YyTKOCTh, TAJIAHT, PA3HOCTOPOHHOCTL U MacTEPCTBO, U
Ka3aXCKMX M HEKa3aXxCKUX apaHKUPOBLUIMKOB HEOOXOIMMBI MJIi COXPAaHEHUS LIEHHOCTH H
OPUTMHAILHOCTH TPAAULMOHHON MY3bIKH TP aJanTaluH.

B mnponecce ananuza pe3ynbTaTOB MCCIEAOBAaHUS BBIBICHBl CYIIECTBEHHBIC Pa3Inyus
MEXJly KJIFOUEBBIMH CJIOBaMHM, KaK B OTHOIIEHMU uMHka Ka3zaxcraHa, Tak U €ro penpe3eHTanuu
B Ka3axCKod Mys3blke. Bocmpusithe 3apyOexHBIMU CIyIIATEIsIMH I[IOMOIJIO HaM OIpPENEIHTh
CTENEHb U XapaKTep MPU3HAHUA Ka3aXCKOM MY3bIKH 3a IpeaenamMu crpanbl. CpaBHEHUE 0XKUIaHUN
WHOCTPAHIEB M BOCHPUATHUS MECTHBIX CIylIaTeled TMOMOIJIO MPOSCHUTh OCOOEHHOCTH
KaszaxcraHa mo OTHOLIEHMIO K Ka3aXCTaHCKOMY TI€OKYJbTypHOMY UMUIKY. Kpome Toro, arto
MTO3BOJIMJIO OBbI CO37aTh Kak IMpU3HAHUE KAa3aXCTAHCKOW MY3bIKU 3a pyOeXoM, TaKk U COXPAHUTD €€
YHUKaJIbHOCTh B IiioOanmu3upytomemcss mupe. OmnpeneneHue KIOYEeBBIX CIOB M KOHIENLUH
3apyOexHBIX CITyHIaTesaeil MOMOIJIO ONPEASIUTh MPEANOYTEHHSI/0KUAAHNS OT Ka3aXCKOW MY3BIKH
KaK B OTHOILIIEHMH OPUTHHAIBHOM, TaK U aAalTUPOBAHHOM (POPMBI.

CornacHO BOCHPHATHIO CIIYIIATENICH, «HAIMOHAJIBLHOCTBY Ka3axCKoW necHu «Jlymapaii» B
unTepnperaimu K. JDKEHKHMHCA, BKIIOYAET TPU PA3JIUYHBIX MPEANONIOKEHHUS, TaKUX Kak 1)
«YHUBEpCAJIbHBIN/HATHAIMOHATILHBINY», 11) B UPJIAHIACKOM CTWJIE WIH 1i1) B TaTapckoM. Takum
o0pa3oM, HM OJHOMY H3 PECIOHJEHTOB HE YAAJOCh OIpPENeNUTh (parMeHT, Kak Ka3zaXCKUH
TpaJIALIMOHHBIM.

JlanpbHeWImuMii aHalu3 JaHHBIX IIO0Ka3aj, 4YTO TeoKyJIbTypHBIH o00pa3 Kazaxcrana,
BOCIIPUHUMAEMBIN B PaMKaX MEXKYJIbTYPHON «MHPOBON» MY3bIKaJIbHOM KOMMYHHKAIIUH, BCE €LIE
HEJOCTAaTOYHO Wu3ydeH. MccimenoBaHue Takyke II0KA3al0, 4YTO CYIIECTBYET pa3HULA MEXIY
BOCIIPUATHEM Ka3aXCTAaHCKOM M HEKa3aXxCKOW ayJUTOPHEN IPH PACIO3HABAHWHU M PearnpoBaHUU
Ha Ka3axCKUE€ TpaJuLUU, HCIOJb3yEeMble B HEKa3aXCKUX MY3BIKAJIBHBIX apaH)XKMPOBKAX
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(HampuMep, ¢ WCHOJNB30BaHMEM JDKaza), Takux kak crouta «Tinerm». XoTs OTeYeCcTBEHHbIC
CJIyIIATEIH B L[EJIOM IPEINOUIN 3HAKOMYIO U IIPOCTO apaHKUPOBaHHYIO Bepcuto «Jlyaapai», oHl
TakXe oLeHWIU HOBYI0 Bepcuto K. /xeHknHca. MOXKHO MPeaona0kKUTh, 4YTO Y BTOPOIO BapHaHTa
€CTb OOJIBIION MOTEHIMA CTATh MOMYJISIPHBIM.

3aknrouenue

Takum 00pa3zoMm, pe3yJbTaThl MCCICIOBAHUS IMOKA3aJId, YTO PECHOHJECHTHI CUMUTAIOT, YTO
JydIlle CIyIaTh OPUTMHAIBHYIO, a HE aJalTHPOBAHHYIO BEPCUIO STHHUYECKOW MY3BIKH, YTOOBI
JydIlle TOHATh CTPaHy, KOTOPYI OHa mpeiacTtaBisger. OJHAKO OHM XOTEIHM OBl HMMETh Kak
OpPUTMHAJIBHYIO TPAJMLHMOHHYK) BEpPCHIO, TaK M QJaNTUPOBAHHYI) BEPCUIO TPAAULIMOHHOU
MY3bIKH, YTOOBI CJIeJIaTh CBOOOHBIN BHIOOD. VcclieoBaHme TaKkke MOKa3alio, Kak My3bIKa MOYKET
BpaH.[aTbCSI BOprI‘ COIIUAJIBHBIX HpOGJ’IGM, a TaKXKE Ky.HLTypHOﬁ IIOJIUTUKU B LICJIOM U pa3BI/ITI/I$I
00acTH MY3BIKH U MY3bIKQJIBHOIO OOpa30BaHWs, B YaCTHOCTH. bjaromapss cBoeMy HaclIeIUIO
Ka3aXCTaHCKHUE KOMITO3UTOPBI, TOX0KE, 001a/1al0T CHIIHHBIM OOIIECTBEHHBIM CO3HAHUEM, KOTOPOE
MPOSIBJISICTCS. B YYBCTBE OTBETCTBEHHOCTH 3a COXPAHCHHME M Pa3BUTHE OOJIACTH COBPEMEHHOM
My3bIKH, a TaKXKe 3a oOecleueHHue e¢ KyJIbTYPHOH JKU3HECIOCOOHOCTH. Pe3ynbrarh
UCCIIC/IOBAHMSI [OMOTYT JIy4llle TMOHATh CTPATeTHH KOMIIO3UTOPOB 10  IPUBJICUYCHUIO
MEXIYHAPOAHOU ayJUTOPHUU.
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Kupa I'apxywa *
Kapazanouncruii ynusepcumem um. axademura E.A. Bykemosa
Kapaeanoa, Kazaxcman

BJIAIUMHUP DOMMAHYWJIOBUY IIUJIVIEP: DTAIIBI TBOPYECKOI'O ITYTHU

Annomauus

Cratpst HOCHUT OWorpaduveckmii xapaktep. B Hell paccMaTpHBarOTCS STambl TBOPYECKOTO ITyTH
XOpOBOI'O JAMpIXKEpa, TMenarora, pyKOBOOUTEIs XOPOBBIX KOJJIEKTHBOB, [lou€rHoro mpodeccopa
Kazaxckoii HammonansHo#i koHcepBaTopun uM. Kypmanrasel Brnaanmupa Ommanywinosuua [lumnepa.
Lens cTaThu — MO3HAKOMUTDH YUTATENICH C OCHOBHBIMH (pakTaMH TBOpUeckor Omorpaduu B.D. lnmiepa,
chopMUpOBaThH MIPEACTABIEHHE O MACIITa0e ero JMYHOCTH U dTarmax npoeCCHOHAIBHON AeaTenbHOCTH. B
cTaThe NpHUBeAeHb (QakTbl nuuHOW Onorpaduu B.D. Ilumnepa — gata ¥ MECTO POXKACHUS, KpaTKHE
CBEIEHMsI O CeMbe M CEMECHHOM BOCIHUTAHUM, YEpTaX XapaKTepa, >KU3HEHHOW HCTOPUHU, a TaKxKe
npodeccuoHaNbHON Onorpaduu 1 dTarax €€ CTAaHOBJICHHA — T0/IaX y4eObl B KOHCEPBATOPUH, ITOTYICHUN
MpoeCCHOHANBEHOTO  TUPHIKEPCKOTO  00pa3oBaHMs, CTYINEHSIX MPOPECCHOHATBHONW JIESTEIbHOCTH,
MpoeCCHOHANBHBIX JOCTHKECHUSAX. OTambl TBOpYECKOro NyTH Teposi crtarbu — B.D. Illwunnepa
paccMaTpuBalOTCS B KOHTEKCTE€ COLMANBHON Oumorpadmu BO B3aUMOJEHCTBHH C  COIHAIBHO-
OKOHOMHUYECKUMH ¥ HCTOPUKO-KYIbTYpPHBIMHA IIPOIECCAMH JKM3HMA OOINECTBa, IOBJIHSBIINMH Ha
npodecCHOHANBEHOE CTaHOBIICHHE MY3BIKaHTa M 4eloBeka. V3lokeHHble B cTaThe Omorpaduyeckue
CBEZICHHS TIPEICTABIIAIOT HAYYHBIN HHTEPEC, MOTYT OBITh IMOJIE3HBI MYy3bIKaHTaM, Ouorpadam, CTyIeHTaM,
M3YYaroIINM UCTOPHIO XOPOBOTO HCKyccTBa Ka3zaxcrana B €€ coOBITHAX, (haKTax, MEPCOHATUSAX.

Knioueevie cnoea: Brnamumup OwmmanywmnoBud [llwmmep, xop, XopoBoit mupmxEp, XOpoBoe
HCKYCCTBO, TUPIKEPCKOE UCKYCCTBO, XOPOBOH penepryap.

Kupa I'apxywa*
'Kapazanow: ynusepcumemi Axademux E.A. boxemosa
Kapazanowl, Kazaxcman

BJIAJAUMUP SMMAHYWJIOBUY HINJVIEP: IIBIFAPMAIIBUIBIK KOJI KESBEHAEPI

Annomauus

Makana emipOasHIOBIK cumarTa *aspurFaH. OHZA XOp AUPWXKEP], MEAaror, Xop YKbIMIApbIHBIH
xerekinici, Kypmanrasel aTeiHAarel Kaszak YITTBIK KOHCEpBaTOPHSACHIHBIH KypmerTi mpodeccops
Bnagumup OwmmanyunoBuu UlwinepaiH IIbFapMamibUIbIK  JKOJIBIHBIH — KE3E€HAEPI KapacThIPbUIAbI.
MakananblH MakcaTbl — OKbIpManaapiasl B.J. IllmanepniH mbFapMallbUIbIK eMipOasHBIHBIH HETi3ri
(axTinepiMeH TaHBICTHIPY, OHBIH XeKe OaChIHBIH ayKbIMbl MEH KOCiOH iC-opeKeT Ke3eHepl Typaibl TYCiHIK
KanemTacTeipy. Makanaga B O. lwmiepain skeke eMipOasHBIHBIH (akTiiepi — TyFaH KYHI MEH kepi,
0T0achl MEH OTOACHUTBIK TOpOME, MiHE3 epPEKIIeNiKTepi, OMip TAPUXbI, COHIAN-aK KociOM eMipOasHBI KoHE
OHBIH KaJIBIITACy Ke3eHIepi Typajbl KbICKalla MaJiMeTTep, KOHCEpBAaTOPHALa OKbIFaH >KbUIIApPbI, KociOu
TMPMKEPIIK OUTiM aimy, KociOM KbI3MET caTbUlapbl, KOCIOM JKETICTIKTEepi Ka3plIFaH. Makana Kedinkepi —
B.O. Hlumuiepaiy mblFapMalibUIbIK JKOJBIHBIH Ke3€HIEpi MY3bIKAHT MEH aJaMHBIH KoCiOW KasblnTacyblHa
ocep eTKEH KOFaM OMIpiHIH oJe€yMETTIK-KOHOMUKAIBIK XOHE TapHXU-MOJICHH MPOLECTepiMEH e3apa
opeKeTTecy Ke3iHJe JJICyMEeTTiK oMipOassH KOHTEKCTiH/IEe KapacThIPbLIaJIbI.

Maxkanaa a3purFal eMipOasHIbIK MATIMETTED FhIIBIMH KbI3BIFYIIBUIBIK TYIBIPaJIbl, KazakcTaHHBIH
XOp ©HEpiHIH TapuXbIH OHBIH OKUFalapblHIa, (akTiIepiHAge, NepCoHANAapbIHAA 3epTTEUTIH
MYy3bIKaHTTapFa, Onorpadrapra, CTyIEeHTTEpre Maiabl O0Iybl MYMKIH.

Tyitinoi ceszdep: Bnamumup Ommanyunosuu lwmiep, xop, xop aupmwxépi, Xop eHepi, TUPHKEDP
©HEpi, XOp penepTyapsl.
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Kira Garkusha®
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Karaganda, Kazakhstan

VLADIMIR EMMANUILOVICH SHILLER: STAGES OF THE CREATIVE WAY

Abstract

The article is written in a biographical style. It examines the stages of the creative path of the choral
conductor, teacher, head of choral groups, Honorary Professor of the Kazakh National Conservatory named
after Kurmangazy Vladimir Emmanuilovich Shiller. The purpose of the article is to acquaint readers with
the main facts of the creative biography of V. E. Shiller, to form an idea of the scale of his personality and
the stages of professional activity. The article presents the facts of V. E. Shiller's personal biography — the
date and place of birth, brief information about the family and family upbringing, character traits, life
history, as well as professional biography and the stages of its formation — the years of study at the
conservatory, obtaining professional conducting education, the stages of professional activity, professional
achievements. The stages of the creative path of the hero of the article — V. E. Shiller are considered in the
context of social biography in interaction with the socio-economic, historical and cultural processes of
society that influenced the professional development of a musician and a person. The biographical
information presented in the article is of scientific interest, can be useful to musicians, biographers,
students studying the history of choral art of Kazakhstan in its events, facts, personalities.

Keywords: Vladimir Emmanuilovich Shiller, choir, choral conductor, choral art, conducting art,
choir repertoire.

NUms Brnagumupa DOwmmanyunoBuua Ilumnepa — xopoBoro nupmxképa, Mmemarora,
PYKOBOJUTENS XOPOBBIX KOJJIEKTUBOB, llou€tHOro mpodeccopa Kazaxckoit HauwmonanbHoit
KoHcepBatopuu UM. KypMaHrasel — XOpoI110 U3BECTHO B Ka3aXCTaHCKOW AUpUXK EpPCKOM  cpene.
Pomuncs on 14 cents6ps 1950 rona B cene KonbiBanb B HoBocuOupckoit odmactu. Ero orer —
Ommanyun (Anekcanap) Msanosuy Hlwmiep (1922-1985) — cocnanusiii B CHOUPH, OAapeHHBIH
My3bIKaHT, XOpPOBOM JUPHXKEP, KOMIIO3UTOp, IIE€Naror, OpraHu3aTop MU XyJ0KECTBEHHBIN
PYKOBOJUTENIb HECKOJBKUX XOPOBBIX KOJUIEKTMBOB M BOKaJbHBIX aHcamOine B CuOupu, B
Kazaxcrane (IlaBnonap, Anma-Ata). Mama — I'madupa Tumodeesna Hyauna (Ilmmiep) (1929-
1966) — yunTenbHUIAa HAYaIbHBIX KJIACCOB, COMUCTKA Xopa. Ot poauteneii Bimagumup lumtep ve
TOJILKO YHAacJeloBajl My3bIKaJbHbIE CIIOCOOHOCTH, HO M TOJIY4YMJ YPOKH A0OpOCEp/IeHYHOCTH,
YECTHOCTH, TNTyOOKOH MOPSIIOYHOCTH, TAKTUYHOCTH B OTHOILIEHUU K JIFOJISM, IPUHIUIHAIBHOCTH
Y BEpHOCTH BBIOpaHHOMY Jielly U Ipodeccuu. DTH KauecTBa OH IMPOHEC Yepe3 BCIO CBOIO XKH3Hb,
MPOSBIISIET UX B OOILIEHUH C OKPY>KAIOIIMMU €r0 JIIOAbMH — CTYJIEHTaMH, Y4aCTHUKaMH €0 XOpOB,
IPY3bsIMHU U KOJUIETaMH.

Brnagumup OwmmanywinoBuu  Illwinep nomyunmn — QyHIaMEHTaTbHOE  MYy3bIKaJIbHOE
obpa3zoBanne. OKOHUMB My3bIKaJbHYIO IIKOIYy B TI. [laBinomap (kyna cembs mepeexana B 1957
roqy) no kinaccy goprenuano (nenaror I'.B.[ansnunaa), oH moCTynui1 Ha AUPUKEPCKO-XOPOBOE
ornenenue [laBnogapckoro MyssikasibHOro yunnuia (mpemn. O.0. Kum, A.W. TBoporos, 1966 r.).
3atem, B 1967 rTomy, MmO CeMEHHBIM OOCTOSITENILCTBAM, KOTJIAa €ro OTel ObUT TPUTJIAMIEH
XYJOKECTBEHHBIM pykoBoautesneM Pycckoro Hapoanoro xopa «3opu Cemupeubs» Anma-
ATUHCKOTO TPOW3BOJICTBEHHOTO OOBeAMHEHUsT MO TmepepadoTke mmiactMace «Kb3pui-Ty»,
Brnagumup nepeBéncs Ha IUPHKEPCKO-XOPOBOE OTAENEHUE AJIMAa-aTUHCKOTO MY3BIKaJIBHOTO
yummma umenn [1.1. YaiikoBckoro (mpenoaasarens. H.E. Tlomesas).

Byayun ydammmcs My3bIKaJbHOIO Y4MJIMINA, Bragumup B cocTaBe OpKECTPOBOM T'PYIIIBI
Haponnoro Xopa pycckoil mecHu, pykoBogumoro ero otnom O.M. Immnepom, Bble3kan Ha
Jlekany Kazaxckoro MckyccrBa B MockBe. Yuactue B Goibinom coctaBe IlaBnomapckoro xopa,
KOTOpBIM OBIT €IMHCTBEHHBIM CaMOJIEATENbHBIM KOJIJIEKTUBOM, IPEACTABISABIIUM KYJIbTYpY
Kaszaxcrana B cronune Ponunbl, B MOCKBe, BBICTYIJIEHUE B COCTaBE TBOPUECKUU JIEJETalluy, B
KOTOPYIO BOWIEN BeCh IBET Ka3aXCKOro MCIHOJHUTENbCKOIO HCKyCCTBa TOTO Iepuojia —
I'ocynapctBennbiii  cumponnueckuii opkectp Kazaxckoit CCP, T'ocymapcTBeHHBIH OpKecTp
HapOJHBIX MHCTpyMEHTOB MMeHU Kypmanrasel, AHcamOip necHu u TaHua Kaszaxckoit CCP,
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Haponnsie aptuctet CCCP Po3a barmanoBa, Epmex CepkebaeB, buburyns TynerenoBa — 370
ObUIO YHUKabHOE cOObITHE B cyabOe Bramumupa llunnepa, HECOMHEHHO, OKa3aBIlIee BIHSHHUE
Ha BCIO €0 JAJIBHEHUIIYIO KHU3Hb.

I'oxbl yu€Onl B AmMa-ATe CONPOBOXKAAINCH AKTUBHBIM KYJIBTYPHBIM ITPOCBEIIEHUEM FOHOTO
CTYZI€HTA, IOCELIEHUEM KOHLIEPTOB (riIapMOHHUH, bosbiioro 3a AnMa-aTUHCKON KOHCEPBATOPUHI
uM. Kypmanrassl 1, KoHeUHO ke, Bcex crekrakieil B TATOb umenu Aobasi.

B Bocnuranun Oyaymiero XopoBOro IUpHkKEpPa, MOMHMO CIELUAIBHOCTH U XOpPOBOI'O
KJlacca, BAXHYIO pOJb CHIFPAId YPOKH TapMOHMH M coibdemxuno (mpenongaBarensb B.A.
[Tucmapéna), 3aHATHS IO XOPOBOM apaHKUpoBKe (mpenoaaBatesib b.M. Jlsmiko), a Takke ypoKu
KoMmo3uiu (mpenoaasarens, kommoszutop O.B. Teiinbdyc, ydenmk E.I'. Bpycuiosckoro),
kotopble Braaumup Iunnep Ha ¢akyapTaTUBHON OCHOBE IOCELIall BMECTE C OJJHOKYPCHUKAMU-
TEOpPETUKAMU. YPOKU apaHKUPOBKU M KOMITO3UIIMH HE MPOIUIH JapoM. 3a0erasi Bepel CKaKeM,
gyto B 1975 romy, mo okoH4YaHuM KoHcepBartopuu, B. Illumiep mupuxupoBasl COOCTBEHHBIM
XOpPOBBIM COYMHEHHEM — HANMCAaHHBIM Ha CTUXM HM3BECTHOTO Ka3axckoro mosta HyTtdysibt
[IlakenoBa xopom «OKactap oHi». IloznHee, Haxomsach Ha ciyxOe B CoBerckoit apmuu, B.D.
[unnep Ob1 1UpHXKEPOM U apaHXUpOBIIUKOM AHcamOis1 CpeHea3naTcKoro BOEHHOTO OKpyra.
3aHATUS apaH)KUPOBKOM M KOMIIO3UIMENH CTall HEOThEMJIEMOH YacThiO0 MPO(ecCHOHANbHOM
nestensHocTd B.O. Ilunnepa Ha npoTsyKeHUU BCEH €ro KU3HU.

Ilo okoHyaHnuu My3bIKanbHOro yumnuma, B 1970 rogy Bunagumup Ilumiep nocrymaer B
AnMa-aTHHCKYIO TOCYJJapCTBEHHYIO0 KOHcepBaTopuio uM. Kypmanrassel, rie ¢ 1970 mo 1975 roast
o0yyaercsi B KJlacCe XOpOBOro AUPHKUpOoBaHHUs. C OrpOMHBIM YBaXXEHHEM, OJIarOAapHOCThIO U
IIPU3HATENIbHOCTbIO BCIIOMUHAeT Bragumup OMMaHyWIOBHY CBOMX IIpenojiaBaTesied 1o
crenuanbHOCTH — JoueHta ['eoprust JleonmonbroBuua ApukaiiHeHa, mpodeccopa bazapranu
AxmueBnya JXamanOaeBa, pyKOBOJUTEIS XOPOBOTO Kjacca M 3aBeayrOmero kKadeapoil XopoBOro
aupyxkupoBanus npogdeccopa bopuca Muxaitnosuua Jlsmko (nmo3gHee — 3aciayKEHHOTO JAesTENs
uckyccts P®), npenogaBarenst mo combdemkno moueHta Muxamna AnekceeBnda Epmornona,
npernojasateneil mo ¢oprenuano — goueHta 'anuny lamuanosny HeiikoBy u nouenta Banepus
I'eopruesnya llectosa.

IToMrMoO y4yeOHBIX 3aHATUHN K OOLIEHMS C MEaroraMu, B Npo(ecCuoHaIbHOM CTAaHOBJIEHUHU
My3bIKaHTa U qupwxképa B.O. llunnepa BakHYI0 poJib CHITpaId BECh KyJIbTYPHBIH KOHTEKCT U Ta
aTMocepa TBOpUECTBA, KOTOpOil ObUIM HamoOJHEHbl Yy4yeOHble ayauTopuH. Bosrmasmusin
KOHCEpBAaTOpUI0O B T€ TOJAbl €€ pEeKTOp — KOMIO3UTOp, TMEeJaror, OOLIECTBEHHBIH U
rocynapcTBeHHblii nestens E.P. Paxmagues. IlpenogaBain B KOHCEPBATOPHM BBINAIOLIMECS
My3bIKaHTbl — Komno3uTopsl K.X. Kyxambspos, I'.A. XKybanoBa, nesusl — b.A. Tynerenosa, E.b.
Cepkebaes, H.A. llapunosa, xopoBbie nupmxépsl b.B. Jlebenes, A.B. Mononos, I'.A. AxmeToBa,
T.M. Anubakuena [1]. IloMuMo cBOMX 3aHSTHUI OHU JAaBaJld OTKPBITHIE YPOKHU U MacTep-Kiacchl,
KOTOpbIE B CBOOOJTHOM MOPSIKE MOIJIM MOCEUIaTh BCE XKelaroliue cTyleHTsl. B ux uucie Bcerjga
ow11 Bnagumup lumnep.

Ilo oxoHuanum koHcepBaTtopuu, B 1975 romy, B.DO. Illumnep mnpuHMMaer pemieHue
MOCTYIIUTh B ACCUCTEHTYPY-CTaKUPOBKY ITpu HoBocnOupckol rocy1apcTBEHHON KOHCEPBATOPUU
uM. M.U. I'nmunku. 3neck, B kinacce npodeccopa bopuca Camyunosuua IleB3nepa oH npojomkaeT
yriyOjaeHHOe u3ydeHrne npodecCHOHAIbHBIX AUCHUIUIMH, NUTM(YET CBOU AUPHKEPCKHUE HABBIKU.
Crenyer oTMETHTD, YTO MpodeccuoHanbHble U yenoeueckue cBsi3u B.O. [lumiep noanepxuBaet
co cBouM HacTtaBHUKOM, Tpodeccopom b.C. [1eB3nepom Ha MPOTSKEHUU BCEH CBOEH KU3HH.

Hauano npodeccronanshoii aesarensnoctu B.D. Hlunnepa npuxoautcs Ha koHen 1970-x
ronoB. B 1976 roxy, mocne nemoOunm3anuu u3 BoopykeHHBIX cuil CoBerckoit Apmuu, B.D.
[unnep npUCTYIUII K MPETO1aBaTeNIbCKOM IeITeNbHOCTH Ha Kadeape XOpOBOro AUPHKUPOBAHUS
Kuprusckoro rocynapcTBeHHOTO HMHCTUTYTa HUCKyccTB WM. b. belmenanueBoit (r. @pynse).
BaxxHO oTMETHTH, UTO, WA IO IYyTU CBOEro oTua, Bragumup OMmmanyunosnu lllunnep Bcernma
CTpEMUJICSI K CO3JIJaHUI0 COOCTBEHHBIX XOpPOBBIX KOJUIEKTHBOB. Tak, yxke B Hayaie
npoeCCUOHATBHON JIeATeNbHOCTH, 37eCh, B Kuprusum, uM ObUI OpraHuM30BaH MEPBBIH XOp
ManpuukoB. B 1978 rogy B.3. lInmnep aupuxuposan KamepHbIM XOpOM pajsvo U TEJIECBHUICHUS
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Kupruszum (pykoBomutens xopa B.JI. 'ymOuH), ciaB Ha HEM CBOW BBITYCKHOW aCTUPAHTCKUMN
9K3aMEH.

B 1980 rogy B.D. Illumiep Bo3Bpamaercs B AnMa-Aty, rae a0 1982-ro roma paboraer B
JOJDKHOCTH XopMelicTepa ['ocynapcTBEeHHOTO akaJeMUYecKOoro Tearpa onepsl u Oanera um. Abast.
31ech, B COCTaBe OINEPHO-TIOCTaHOBOYHOW TIpymmbl, B.D. Illumnep roroBUT ¢ XOpom TeaTpa
MIPOM3BE/ICHUS PYCCKOM M MHPOBOW OmepHOU kKiaccuku. Kpome 3Toro um ObUIM pa3ydeHbl H
MO/ITOTOBJICHBI K MOCTAHOBKE XOPOBBIE HOMEpA U CILIEHBI B OINEpax Ka3aXCKUX KOMIO3UTOPOB —
«28 mandunosnen» I'.A. XKybanosoii, «lenuna» E.P. Paxmanuesa. B 1982 roxy B.D. Ilumiep
BbI€3XaJl C TeaTpoM Ha ractposik B Jlenunrpan u Spocnasias. Kak ormedaer cam B.D. Illumnep,
roasl pabotel B 'TATOb umenn AGast ctanyd BaXHOH BEXOH Ha ero mpoQecCHOHATBHOM IyTH
xopmMmeiicrepa u qupxképa. 3/1ech OH OTKpPbUI Ui ceOsl HOBBII OIpOMHBIA MHp, 3a YTO BCeraa

OmarojapeH CBOEMYy YUYHUTENII0 — XOpMeucTepy, Iupmwkepy, nemarory, mpodeccopy b.A.
XKamanb6aeBy, KOTOpBIN OKa3blBaJl CBOEMY YYEHHKY OTPOMHYIO TBOPYECKYIO M YEJIOBEUECKYIO
MOJJICPXKKY.

C 1982 rona Hauvanach mnpernojaBatenbckas nesTenbHocTs B.D. Ilumnepa B cteHax cBoew
alma mater — AyiiMa-aTHHCKOM TOCYJIapCTBEHHOM KOHCepBaTopuu M. KypmaHnrassel, Kyjaa oH ObLT
n3bpaH 1O KOHKYpPCY Ha JOJDKHOCTh CTaplliero mnpenojaBaTens Kadeapbl XOpoBOro
nuprkupoBanus. [IpopaboraB B koHcepBaTopuu 10 1994 roga, B.O. lllunnep npowén nyte oT
CTapIlero IMpernojaBarens A0 JOLEHTa U 3aBeAyIoulero kadeapoi XOpoBOro AMPHKUPOBAHUS
(1990-1994 rogmer).

3a roawl npenogaBaTenbckoi AestenbHocTH B AIK (¢ 1982 mo 1994 ronwl) B Kiacce
xopoBoro auprxupoBanus B.D.Iumiepom Obuto moaroToBieHo 17 CTyAeHTOB. BhITyCKHHKH
B.O. Illumiepa paboTaroT B pa3HbIX IOpPOAAax U CTpaHaX, MPENOAAa0T B MY3bIKAJIbHBIX IIKOJIAX,
CpPEIHUX U BBICUIMX MY3BIKQJIbHBIX Y4YeOHbIX 3aBelneHusix. Tak, Kk mnpumepy, Hanexna
Koxemsikuna — pabotaer B Llentpe nerckoro tBopueckoro pa3zputusi «Kpeatus» B r. TosparTi
(Poccust), xopmelictep u negaror mo Bokaily Bbiciied kareropuu; Kupa IMapkyma — xanaugat
IeIarOrMYeCcKUX Hayk, IUpeKkTop JIBopla CTyAEHTOB, AOLEHT Kadeapsl COLUaIbHONU paboThl U
counanbHoi menaroruku Kaparanamnckoro ynusepcutera uMm. E.A. bykerosa (1. Kaparanna,
Kazaxcran); Anap MykameBa — JOKTOp HeNarormyeckux Hayk, H.0. Ipodeccopa Kadenpbl
Nearoruku U odpazoBaTenbHOro MeHekMeHTa Kasaxckoro HanmonansHOro yHuBepcurera um.
Anp-@apadu (r. Anmatel, Kazaxcran); 3umcpupa Ilono3 — rnmaBublit nupnxép LlenTpanbHOro
JETCKOT0 Xopa, Ipodeccop, MeXAYHApPOAHBIH 3KCHEPT B 0OJACTH XOPOBOI'O HMCKYCCTBA, YJIEH
BceMupHoro XopoBoro coBera Interkultur (r. Toponrto, Kanmanma). Yuenuku B.D. Hlunnepa
MIOMHST U JTIOOSIT CBOETo Iejarora, ¢ 0J1aroJJapHOCThIO U MPU3HATEIBLHOCTHIO FTOBOPST O HEM.

ITomumo mnpenonaBatenbckod aearenbHocTd, ¢ 1987 mo 1994 romsr B.O. lumnep
PYKOBOJWJI ~ CTYJE€HYECKMM  CMEIIaHHBIM  XOpoM  AJIMa-aTUHCKOM  TOCYyJapCTBEHHOM
KoHcepBaTopuu MM. Kypmanrassl. Bragumup OMMaHyHJIOBHY MPHUCTYNHI K paboTe C XOpoM,
MIPOSIBUB MPUHIMIIMAIBLHO HOBBIA MOJIX0J K (POPMHPOBAHUIO XOPOBOro pernepryapa. OH U3MEHUI
KOHIIETIMIO PAabOThl € XOpPOM, YTO MpPOSBUWIOCH B COCTaBJIEHUM Y4YEOHOW MpOrpamMMbl H
MOJITOTOBKE KOJUIEKTHBA K 00s3aTeIbHBIM KOHLEPTHBIM BBICTYIUIEHUSAM, KaK B CTE€HaX y4ueOHOro
3aBelleHus, Tak W 3a ero mpenenamu. B xopoBoM kiacce moj pykosojctBom B.O. Hlmmiepa
CTYJEHTBl BBITYCKHBIX KYpPCOB, KaK M MPEIyCMOTPEHO y4e€OHBIMU IJIaHAMHU, TOTOBHJIM CBOU
9K3aMEHALIMOHHBIE IIporpaMMmel. Kpome TOro, cTyaeHUECKHi CMEIIAHHBIM XOp CHUCTEMaTU4YECKU
TOTOBWJI KOHIIEPTHBIE IPOrPaMMBbl, BBIHOCSI PE3yJbTaThl CBOEH pabOThl Ha Cyd HE TOJIBKO
rOCyJapCTBEHHOI 9K3aMEHAIMOHHOW KOMHCCHH, HO U IIUPOKOM IMyOIHKH.

BonbmIMHCTBO M3  XOPOBBIX MPOTpamMM, BBIYYEHHBIX CTYJIEHYECKHM XOpPOM O]
pykoBoactBom B.D. Illunnepa, Hocunu mnpeMmbepHbId XapakTtep. CTyIeHYECKMM XOp cCTaj
HACTOAILIEH TBOPYECKOM MACTEpPCKOW, OH TPE3EHTOBAl CTOJMYHBIM CIYIIATeNsIM HOBBIE
MIPOU3BEACHUS MaJOW M KPYNHOW XOpOBOW (OpPMBI, a TaKK€ BO3POXKAAN 3a0BIThIe CTPAHHIIBI
XOPOBOI'0 TBOPYECTBA KOMIIO3UTOPOB PA3HBIX CTUJIEH U HAIMOHAJIBHBIX ILIKOJ.

Tak, B HMCIONHEHHMH CTYJEHYECKOrO XOpa AJMa-aTMHCKOW KOHCEPBATOPUM BIIEPBBIE B
Kazaxcrane (B 1988 romy) mpo3By4yasia B KOHIEpTHOM wucnoidHeHun «Jluryprus Hoanna
3natoycray [1.U. YaiikoBckoro, uto ObLIO MpHypodeHo K mpaszgHoBaHuio 1000-meTust BBeneHUs
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XpUCTHAaHCTBA Ha Pycm W crano OJHMM M3 CBHUIETEIBCTB BO3POXKICHUS W BO3BpAILCHUS
CIIyLIATEeJIsIM OrPOMHOIO IUIACTa XOpPOBOM KYJBTYPhl — PYCCKOM JIyXOBHOM My3blku. U3
MY3bIKOBETYECKMX UCTOYHUKOB U3BECTHO, UTO «JIUTYprus» 3aayMbIBagack KOMIIO3UTOPOM HE KAk
KOHIIEPTHOE TIPOM3BEICHHUE, a MpeIHa3HavaIach JUIsl IEpKOBHOH ciryk0bl. CaM (pakT myO6audHoro
(KOHIIEpPTHOT0) HUCIIOJIHEHUSI TYXOBHOTO COYMHEHHMSI, KOTOPOE O 3TOr0 3BydYasio JIUIIb B CTEHAX
Xpama, ¥ ObUIO YacThIO IIEPKOBHOTO 00MX0/1a, MMeJ MPUHIMITHAIBHOE 3HaUYeHHe. PykoBoauTento
Xopa HeoO0XO0AMMO ObLJIO MUMETh MPO(ECCHOHAIBHYI0 WHTYUIIMIO, CMEIOCTh, YHTY3Ma3M, BAKHO
ObUIO TIOYYBCTBOBATH M OCO3HATH MEPEIOMHBIAH B OOIIECTBEHHOM CO3HAHHMM MOMEHT CMEHBI
BOCIIPUATHUSA JYXOBHOTO HACJEAMs U €r0 poJid B UCTOPUHU KYJBTYpbI, MPOSIBUTH 3CTETHUUYECKHUE
MIPUHIIAITE U XYJA0KECTBECHHBIN BKYC, YTOOBI OCYIIECTBUTH ATOT MPOEKT U MPEACTABUTH MY3BIKY
PYCCKOM JTyXOBHOM TpaJMIIMU CIyIIATeIsIM CO CIHEHbl. Bce 3TO B MOJHOW Mepe |
npoaemMoHcTpuposan B.O. [lumnep.

Konueptnoe wucnonnenue «Jlutyprum WMoanna 3natoycra» [L.M. YalikoBckoro
CTYJICHUYECKHM XopoM Imoj pykoBojactBom B.D. [unnepa B bonbmom 3aie Anma-aTHHCKON
KOHCEPBATOpPUH OBUIO 3alMCaHO U TPAHCIUPOBAJIOCh HA PECIyOIUKAHCKOM TEJIEBUACHUU, a IS
Bnagumupa DmmanyunoBuua llmmiepa oHO cTamo coOBITHEM, OIHUM M3 «0C000 MaMSATHBIX U
3HAKOBBIX)» B €r0 TBOPUECKO Onorpaduu.

[TaMATHBIMU 17151 CTYJIEHTOB CTaJId BBICTYIIJICHHUS XOpa B KOHLEepTHOM 3aiie KadenpanbHoro
cobopa, opraHum3zoBaHHble MO mpuriamenuto Coro3a My3bIKanbHBIX JesTeneil Kazaxcrana,
BO3TJIABJISIEMOTO B T€ TOJbI 3aciykeHHbIM fesiteneM uckyccTB KazCCP XK.E. EpkumOexoBbIM.
Brictynienne xopa B atmocepe cobopa TpeOOBalo OT pPYKOBOAMTENS IOMCKAa HOBBIX
HCIIOJIHUTENIbCKUX CPEICTB BBIPA3UTENBHOCTH, OTBEYAIOIIMX TPEOOBAaHUSAM aKyCTHMKH U HOBOTO
KyJIbTYpHOT'O KOHTEeKCTa. [10;roTOBKa K 3TUM BBICTYIUICHUSIM TpeboBaia MacTepcTBa Tupuxepa u
JaBajia HOBBIN PO(eCCHOHATIBHBIN OIBIT MOJIOJIBIM XOpMeENCTepaM U MeBIaM.

B 1989 rony crynenueckuil Xop AjMa-aTMHCKON KOHcepBaTopuM (o] ympasieHueMm B.O.
[lInnnepa) nepBeiM B pecyOnuke ucnoauun «PekBuem» Anbdpena [lIautke — counmHeHus nms
X0pa, OpraHa, 3JeKTpOruTapsl, GopTenuaHo, MapuMOsl, BuOpadoHa u putM-cekuuu. Jlymaercs,
YTO BOIUIOUIEHHOE KOMIIO3UTOPOM B €ro MAapTUTYpE «BEYHOE BPEMSI MECCHD» M «BpPEMS 3TOTO
BpPEMEHU», COUETAHHE U MEPEINICTEeHNE «BEUHOTO» B TEMaX M «COBPEMEHHOI'0» B 0COOOM Menoce
U MY3BIKQJIbHOM SI3bIKE€ OBLJIO MOHSTO M PEAM30BAHO CTYACHUYECKUM XOPOM, pyKOBOJIUMBIM B.O.
unnepoM. A co CTOPOHBI Maj’CTPO, ATO, KOHEYHO K€, OBLIO JOBOJBHO CMENBbIM IIarom.
[IpembepHOE uCMONHEHHE OBUIO TPUYPOUYEHO K TMPa3IHOBAHUIO 45-leTus AaMa-aTHHCKOU
KOHCEpPBAaTOPUU M CTaJlO €Ille OJAHUM BaKHBIM COOBITHMEM B KYJIbTYPHOW >KM3HM TOpoJia M BCeH
pecniyonuku. (I'opoa mem, umo ose uacmu — «Requiem aeternam» u «Dies irae» — 6vliu moet
ounnomnou pabomoui — K.I.).
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C 1987 mo 1994 roasl cmemanubiM xopoM AI'K uMm. Kypmanrasel moa pykoBOACTBOM
nouentra B.J. Illumnepa ObUIO MOATOTOBIEHO W TMpeiacTaBieHO 11 MpeMbepHBIX KOHIEPTHBIX
xopoBbIX mnporpamM: 1987 rom — «llechn PeBomtonum»: XOpbl COBETCKHX KOMIIO3UTOPOB
(mporpamma npuypodeHa K mnpaznHoBaHuto70-netus BOCP); koHuepT u3 COYMHEHMM
coBpeMeHHbIX KoMno3uTopoB Kazaxcrana; 1988 rom — II.M. YaiikoBckuil «JIutyprus Moanna
3naroycray; 1988 rom — B.-A. Momapt «Vesperae solennes de confessore» — «TopikecTBeHHas
BeuepHs i nponoBenuuka»; 1989 roxg — A.l'. llInutke «PexkBuem» it xopa, opraHa, rpymibl
ynapubix; 1990 rog — B.-A. Monapt «Koponanunonnas Mecca»; U. bpamc «Ilecau nro68u»; 1991
ron — WN.®. CrpaBunckuii «Cumponus mncanmon»; K. Opd crenmyeckas kantara «Carmina
Buranay»; 1992 ron — A. bpykuep «Mecca» d-Moll; @. [lybept «Stabat Mater». 1 kaxmprit
KOHIEPT Xopa ObUI MPa3AHUKOM JUIsl CTYyJIEHTOB — €ro YYaCTHUKOB U BaXXKHBIM KYJIBTYPHBIM
COOBITHEM JJIsl CTOJIMYHOM ayAUTOPHUH.

K pabore co crygenueckum xopom B.D. Illummep Bcerma mnpHUBIEKan CBUX
€IMHOMBINIUICHHUKOB — KoHIepT™MelicTepoB C.B. KocreBuua (mozxe — npodeccopa AT'K), A.K.
KycaunoBa (upiHe — mpodeccop KazsHYMU), monomoro mmanmcra O. tymmda, commuctos-
BokanuctoB — A.M. /Inumena, II.K. AOunosa, A.B. [lonukapkuHa (KOTOpBI J1aBaj CTyJAEHTaM
ypoku Bokana), H.II. YcenbaeBy, b.T. MombekoBa u ap. ['ocTsMu U copaTHUKaMu Xopa U €ro
pykoBouTels 0blIu Komo3utopsl Ceiinomia baiitepekos, Mancyp Cararos u nip.

Hpyx06a u kontaktel B.D. [lunnepa ¢ ka3axCTaHCKMMH MY3bIKAHTAMU U KOMIIO3UTOPaMH,
€ro SHTYy3Ua3M, CTPEMJICHHE K IOUCKY HOBBIX ()opM pabOThl M HOBBIX COYMHEHHMM Ui XOpa
criocobcTBoBaiu Tomy, 4To B 1984 rony um (coBmectHo ¢ b.C. KyTyHOBBIM) ObLT co3maH elie
OJIMH HWHTEPECHBbI TBOPYECKHH KOJJIEKTUB — KamepHbli Xxop mnpu Coro3e KOMIO3UTOPOB
Kazaxcrana. KamepHsiii xop oObeaMHMI, Kak MpoeccHOHANbHBIX MEBIOB, TaK M JHOOUTENei
XOpOBOI'0 MEHHUS, a TAKXKE CTYJEHTOB U CTaJl HACTOALIEH TBOpUYECKOM 1abopaTopuel, OTKPbIBLIEH
myOJIuKe HOBbIE MMEHA U COUYMHEHHS Ka3aXCKUX KOMIIO3UTOPOB TaK HAa3bIBAEMOI «HOBOU BOJHBI».
B ucnonHennn xopa 3Bydanu BokanbHble npou3BeneHuss M. Cararosa, XK. [lactenosa, T.
KaxranueBa, A. CepkebaeBa, K. JlyiicekeeBa, T. MyxamemxkanoBa, A. beukoBa, b.
JbxymanuszoBa, K. Kymeic6ekoBa, b. basxynosa, b. Amanxonosa, C. Kubuposoii u np. Pabota ¢
KaMEepHBIM XOpOM — ellle OJJHa BaXKHasl CTpaHMIIAa B TBopueckoil 6norpaduu B.D. Hlunnepa.

B 1992 romy B.D. Hlumnep noAroToBUS M BBIBE3 CTYACHUECKUH CMEIIAHHBIN XOp
koHcepBaropun B T. [laBmomap Ha ¢ecTtuBanb, MPUYPOUYECHHBIM K MPa3AHOBAHUIO TEPBOM
romoBmHEI He3zaBucumocti Kazaxcrana.

Orpomuytro noanepxxky B.O. Illwinep n Bo3riaBiaseMblii UM CTyA€HUECKUN XOp MOIyYalld
OT PYKOBOJICTBA By3a — PEKTOpa KOHCEpBATOPHH, 3acily’KEHHOro aesTenst uckycctB Kazaxckoii
CCP, npodeccopa JI.K. Kaceunosa, npopekropa no yudeOHoi pabore MN.b. JlebeneBa, nexana
BOKaJIbHO-XOpoBOro (akyinbTeTa, 3aciaykeHHoro aptucra PK HI.K. AbunoBa, 3aBeayrouiero
kadenpoii (1o 1990 roga) T.C. Anary3oBa u BcexX KOJUIET — WIEHOB KadeaAphl.

WNHuTepecHbIMM (M Kak oOKazajach, CyJbOOHOCHBIMH) ObLIM KOHTakThl B.D. Illumnepa c
NpeJCTaBUTENIAIMU HeMelKoM auacnopsl B Kaszaxcrane u 3apyOexkHbIMH Kojuteramu. Ha
MPOTSHKEHUH psija JeT OH COTPYIHUYANl C HEMEUKUMHU MUCATENIIMHU, )KyPHAIUCTaMU, JPY3bIMU U
KOJJISTaMH  CBOETO OTLA, KOPPECHOHJEHTaMH HeMmelnkos3bluHbix CMU, ¢donbkiopHbIMU
aHcaMmOJIsIMU, KOJUIEKTUBOM PecryOiinkaHCKOTr0 HEMELKOro JpaMaTH4YecKoro Tearpa, CO3AaHHOTIO
B 1980 rony u 1989 rogy, nepeexasuiero us Temupray B Anma-Aty. Tak, B 1990 rony Bnagumup
OmManywioBud [lusiep mpuHsul akTUBHOE yuyacTHe BO Bcecoro3HoM QecTtuBasie HeMEUKOH
KyJIbTYpBl, MporeameM B AnMa-ATe, IUPWKUAPOBAT CBOAHBIM COCTAaBOM  (DOITBKIOPHBIX
KOJIUICKTUBOB Ha 3akpbITiH (ectuais [2]. B 1993 roxy B.D. lllunnep Hamen cnoHcopa B JUIE
[ToconbctBa ®PI' B Kazaxcrane u nonyunn u3 ['epMannu KOHTEMHEP ¢ HOTAMH U TOJIOCAMU IS
X0pa, COJUCTOB M BCEX MHCTPYMEHTOB cuMdoHuyeckoro opkectpa «Hemernkoro PexBuema» .
bpamca, KOTOpbII TIaHUPOBAJI UCIOIHUTH CO CTYAEHUYECKUM XopoM. Ho, K coxasleHnto, MpoeKT
He ObUT OCYLIECTBJIEH IO MPUYHUHE TOTO, YTO B OKTSIOpE Ma3CTPO CIOMA PYKY.

C 1994 ronma HauuMHaeTCs HOBBIM JTalm B KU3HH, TBOpYECKOH Ouorpapuu wu
npodeccuonanbHoi nesrenbHocty B.D. umnepa. CBsizaH OH ¢ nepee3 oM Ha OCTOSTHHOE MECTO
xutenbcTBa B I'epmanuto. [lepeesn ¢ cembeil (KEHOM M MalleHBKUM CHIHOM) B TNEpBOE BpeMs,
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KOHEYHO K€, COMPOBOXKIAJICSA MHOXECTBOM TpPYAHOCTEH W mpoOjeM, OJHA W3 KOTOPBIX —
Hemeukuil s3plk. Ho, kak roBopur cam Bmagumup OMmanyminoBud — «cmacu0o Mysbikey. C
caMoro Hayaja OH CTaJl BOCTpeOOBaH KaK MHAHUCT, OPraHUCT, xopMmeiictep. OH HalaKuBajl
IIepBblE€ KOHTAaKThl B pa3JMYHbIX LEpKBiIX. Kpome »3Toro, OH B KadecTBe NHAHHUCTA-
aKKOMITaHHATOpa WIpajl MHOKECTBO PA3JIMYHBIX MPOrpPaMM C MEBLUAMH, MWHCTPYMEHTAJIUCTaMH,
aHCaMOJISIMU M XOPaMHU.

[locrenenno pacumupsiiace reorpadust €ro JIesATENbHOCTH, CTaJIU TOSBISATHCS HOBBIC
KOHTAaKThl C KOJUIETAaMH-MY3BbIKaHTaMH. Biagumup OMMaHywioBHY ObUI  HpUTTIAIIEH
XOpMEHCTEpOM B KaTOJIMYECKYIO IIEPKOBb B HebOoubinol roponok Ermodce (Eglofs). Bekope tam
K€ OH C cynpyroii TaTbsiHOM cO34aeT KaMepHbIK XOp. B nepeuHe moAroToBIEHHBIX C HEPKOBHBIM
XOpoM (¢ KoTopbIM Bragumup DMmMaHyunoBud paboTaeT U CeroJHs) nmporpamm: Meccel MouapTa
D-dur, F-dur, B-dur, «Koponauuonnass mecca» u jp.; meccel [aiinna, Illyoepra, Illymana,
Menaenbcona u ap. Ectb B mporpamMmme counHeHHs KoMno3utopoB XX Beka — llummepmana,
broxene, MaiiepxodeHa, a TakKe CIIUPUIYIIICHI, KaK HAa HEMEIIKOM, TaK M Ha aHTJIMHCKOM SI3BIKAX.
Koneuno jxe, He oOomuioch M 0€3 PYCCKOH XOpOBOM My3bIKA. 3a 3TH TOJbl OBLIM CIIETHI
counnenusi JI.C. boprasuckoro, B.I1. TurtoBa, A.C. [Hapromeipkckoro, A.A. AnsowseBa, C.U.
Taneesa, I1.1. YaitkoBckoro u ap.

[lepBas peneTunMsi CO3ZAHHOIO M HOCSILIEIO HMMsI CBOETO PYKOBOJUTENS IE€BUECKOIO
kotektuBa — «Kammerchor Waldemar Schiller» — cocrosiace 13 urons 1998 rona [3]. B nauane
1999 ronma mMon0/10M KOJIJIEKTUB MPHUHSJI y4acTHE XOPOBOM KOHKYpCE, T 3aHsUl MEPBOE MECTO.
HuTepecHo, yTo B MporpaMmy KOHKYPCHOTO BhICTYIUIeHHsI pykoBoauTenb B.D. lunnep Bkitounn
«Xepysumckyto» I1.1. YaiikoBckoro u3 ero «Jlutyprum» (Ha pycckoM si3bike). CrycTs Tpu rojaa
«Kammerchor Waldemar Schiller» BHOBb yuyacTBOBaJl B XOpOBOM KOHKYpPCE M BHOBb CTall
noOeuTeNneM.

B pabote ¢ xopom B.D. Illminepy momorana ero »xeHa, TarbsHa. Ero Oblna co3gana mpu
XOpe [Ka30Basi TPYINa, 3TO PasHOOOPa3mio penepryap U ObLJI0O MHTEPECHO U CaMOMY MadCTpO.
B.D. lllunnep orpaboTan co CBOUM KOJUIEKTHMBOM JECSTh JIET. 3a 3TH rojbl ObUI MOATOTOBIIECH U
crner Oonpliod M pa3sHooOpasHblii penepryap — II.M. YaiikoBckuii «Jlutyprus» (Ha pycckom
a3bike), U.C. Bpamc «Ilecan mo68m». B 2000 rogy cocTosaoch 3HaMEHATEIbHOE HE TOJNBKO B
KHU3HU XOpa, €ro PyKOBOJIUTEINS, HO U I0KHOrO pernoHa ['epmanHuum, coObITHE — COBMECTHBIN
koH1epT «Kammerchor Waldemar Schiller» ¢ MockoBckuM KaMepHbIM XopoM Bragummupa
MuHuHa, T CBOJHBIM cocTaBOM Obuia ucnonHeHa Mecca G-dur @. IllyGepra [4] ¢ opkecTpom
(BmaseHue HaBbIKaMU cUM@oOHUYecKoro nupwxupoBanus B.D. Ilunnep momyuywms emie B rojsl
yu€0nl 1 padboTsl B AI'K, koraa Opain ypoku y cBoero npyra, nuprképa P. CanaBatoBa, che3au1 K
npodeccopy U.A. Mycuny B Jlenunrpaa, noznakomuics ¢ B.A. ['eprueBsiM, HEKOTOPOE BpeMs
MPOYYHIICS Ha ONepHO-CUMGOHUYIECKOM OT/IeJIeHIH B Kiacce mpodeccopa T. AGapaiiesa).

«Kammerchor ~ Waldemar  Schiller» HeomHOKpaTHO  y4acTBOBaJX B  pa3iIHYHBIX
MEXIyHapoAHbIX (QecTuBaisix. B 1enom, mporpamma Xxopa oxBaTbiBaja MPOM3BEIEHUS Pa3HBIX
CTUJICH, XaHPOB U HampaBieHuil — oT [ puropuanckoro xopasua /10 OOJIBIINX JIKA30BbIX MIPOTpaMM
C y4acTHEeM M3BECTHBIX JKa30BbIX My3bikaHTOB ['epmanuu. 3a npomeammue roasl B.O. umnepy
MPUIILIOCH TOPAa0O0TaTh C pa3IMuHbIMU XopaMu. Mx Gonee necsatu, B Tom uncie: Liederkranz Isny
(cmemanHnbid X0p), Ménnerchor Beuren (Myskckoit xop) Mannerchor Neutrauchburg (my»xckoit
X0p) | Jp.

[Iponomxwiiace B ['epManuy U My3bIKaabHO-TIEAarornyeckas aestenbHocts B.O. [Humnepa.
B ampene 1996 rona on Obln mpurnaiméH B KayecTBe yuuTens neHus B Bampaopdcekyro HIkomy
«Anpbpucy, ropon Kemnrten, B baBapum (Waldorfschule Freie Schule «Albrisy, Kempten,
Bayern). 37gecb UM ocCylIecTBiIE€H psJ KpPYMHBIX IPOEKTOB: IOATOTOBICHBI M HCIOIHEHbI
«PexBuem» B.-A. Momapra ays xopa, COIHCTOB, OpkKecTpa (OoTmenbHbIe HOMepa), kanTaTa K.
Oppa «Carmina Burana», oparopus «Elijah» @®. Mennenscona, napama @. Ilumiepa
«demerpuyc», PoxaecTBeHCKHII KOHIEPT XOpoBOil My3biku a’cappella, XopoBble HmporpaMmsl,
COCTOSIIIIME U3 00pabOTOK Ka3aXCKHUX, KUPTU3CKUX, HEMEIKUX HAapOAHBIX MECeH, OPUTHMHAIbHBIX
counHennit s xopa. B.3. llumiep npogomkaeT cBor0 paboTy B IIKOJE KaK KOHIIEPTMEUCTEp U
IIpenojaBaTeslb YPOKOB MY3bIKH, C YJOBOJIBCTBUEM 3aHUMAETCS apaH)KUPOBKOM M KOMITO3ULIUEH.
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Paboraer Hag counnenuem «Deutsche Messe» («Hemenkoit Mecchl»), B KOTOPOM KaHOHUYECKUI
TEKCT U3JI0’)KEH Ha HEMELIKOM SI3bIKE.

Ha mpotsokenun Bceil cBoeil mpodecCHOHaNbHON KU3HHM, KPOME MPENoAaBaTeIbCKONH U
xopMericrepcko aestenbHocTd, B.D. llunnep 3aHumancs Hay4YHO-METOJUYECKON paboToi, UM
ObUIH MOATOTOBJICHBI HAYYHBIE U YUeOHO-METOINYECKUE My OIUKAIINH, U3/ITaHbl HOTHBIE COOPHUKH.
OOmmii o0bem mnyOnukanuii cocraBisier Oosnee 20 medaTHBIX JHCTOB. B mocienHee Bpems
aKTUBU3MPOBAIACh HAy4YHO-TyOnMKaluoHHas nestenbHocTh B.OD. Illumnepa. Im moaroroBiena
CTaThs-BOCIIOMHHAHHE 00 oTie — cTpaHunbl Ouorpaduu um TBopuectBa D.M. Iumiepa,
onmyOJIIMKOBaHHass B  cOOpHUKE  MaTepuanoB  MeXIyHApOIHON  Hay4YHO-IPAKTUYECKOM
koHpepeHimu «My3bikanbHblii  VUCA  MHp: OT UCHOJHUTENBCTBA M XYJOXKECTBEHHOTO
OCMBICIICHHUS MPOCTPAHCTBa K couuyMy» (mocpsieHHoi30-netuto HezaBucumoctn Kazaxcrana
ul75-neruto XKamOpina XKabaeBa) [5], cTaTbs, MOCBALICHHAs €r0 JAPYTY W €AMHOMBIIIJICHHUKY
A.B. TlonmukapkuHy, omyOJuWKOBaHHasT B COOpPHHUKE MaTEpPHAJIOB MEXIYHAPOJAHOW OHJIAWH-
koH(pepenmu «BokanpHoe nckyccTBo Kasaxcrana: mpoiuioe u CoBpeMeHHOCThY [6].

B nenom, TBopueckuii nyts Bnagumupa Ommanyunosuya Illumiepa — ot cryaenra Anma-
aTMHCKOH ToCyJIapCTBeHHOM KoHcepBaropuu 1o e€ [louérHoro mpodeccopa — HackImeH paKkTaMu
u coObrtusimu. Ero mpodeccuonansHeiii 0011k chopMupoBaH 1ENbIM paaoM (aKTOpOB, B YHCIIE
KOTOPBIX CIIEAYIONIME: MY3bIKAIbHBIE CIIOCOOHOCTH, JIIOOOBh K MY3BIKE M XOPOBOMY HCKYCCTBY
yHacnenoBanbl UM cBoero otna — J.M. Illunnepa; mpodeccuoHanbHbIE HaBBIKU AUPUKEpPA-
XopMercTepa cOpPMHPOBAHBI B KJIACCE €ro Ienarora 1o crenuaibHocTH — mpodeccopa b.A.
XKamanbaeBa;  aupuxEpckas  TeXHHMKAa M MacTepCTBO  XOPOBOM  HMHTEpHpeTaruu
COBEPIICHCTBOBAIMCH B TOJBI acupaHTypsl B kiacce mpodeccopa b.C. IleB3nepa u B mepuon
ctaxxupoBku y B.H. Mununa B Mockse. Pabotas B ['epmanuu, B.3. Illuniep cmor coxpaHuTh u
IMPUYMHOXXUTh TOT IOTEHIMA] JMYHOCTH MY3bIKaHTa, IUPHKEpPA, KOMIIO3UTOpA, Ilejarora,
KOTOpBIM OBIT BbIPaOOTaH B KYyJIbTYpHOM KOHTEKCTE MHOrOHauoHaibHoro Ka3axcrana.
Bospacraer munTEepec K JIMYHOCTH M TBOpUeckoil nesrenbHocTH B.J. Illmmnmepa co cropoHb
Hay4HOU 001IecTBEHHOCTH [7], cTyAeHYecKoi ayautopuu [8].

B nacrosimee Bpems Bragumup Ommanywmiosuu [umiep — oter ueTBephIx AeTel (nouepu
ITonmuna u BepoHuka, cbIHOBbS OMMaHyWi1 U AJIEKCaHIp) — € ceMbel, cynpyroit TaresHON U
CBIHOBBSIMH, )KMBET U paboTaeT B ['epmanum.

Bnanumup OMMaHyni10BUY He TepsieT cBsA3el co cBoel alma mater, MpoAoIDKaeT ApyKecKue
U JIeJIOBbI€ KOHTAKThl CO CBOMMH YUUTENIIMHU, KOJIJIETaMH, CTyZeHTaMUu. Ero MHOroneTHuit Tpy1 Ha
MEAArornyeckoM 1 JUPHKEPCKOM MOIMPUIIE OLEHEH, YTO HAIJIO OTPAKEHUE B IPUCBOCHUU €EMY B
2010 romy 3Banus Ilou€tHoro mpodeccopa Kazaxckoit HarnmonanbHOM KOHCEPBATOPUU WM.
Kypmanrassr [1].
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MYTHOLOGICAL THEME IN FRENCH FLUTE MUSIC

Abstract

The article is devoted to the issues of the embodiment of mythological themes in French flute music.
The author, based on the works of A. Losev, K. Levi-Strauss, M. Eliade, Y. Zuev, S. Kondybay, Z.
Naurzbaeva, examines characteristics common to myth and music, emphasizes the relevance and
specificity of musical works on mythological themes.

The article notes new ways of actualizing the myth in modern humanitarian knowledge, including
the use of myths as a basis for the scientific reconstruction of historical events, cultural representations of
the people, philosophical, aesthetic and musical concepts. Important characteristics of the flute are also
indicated, sharpening the significance of the topic for this particular instrument: the prevalence of flute
instruments among the peoples of the world, the abundance and variety of myths about the origin of the
flute. Based on the analysis of flute works by K. Reinecke ("Undine"), C. Debussy ("Afternoon of a Faun",
"Syrinx"), A. Jolivet ("Song of Linos"), compositional and performing receptions. The personal
interpretation of myths by French composers is provided by new ways of organizing sounds, a peculiar
choice of means of musical expression gives rise to new meanings, recreates a new interpretation of myths.

Keywords: flute, myth, mythological themes, French music, new reading of myths.

Eporcan Kywanos*
'Kypmaneazvr amvindasvr Kazax ynmmoix KoHcepsamopuscol
Anmamuot, Kazaxcman

®PAHITY3 MY3BIKACBIHJIAFBI ®JIEVTAFA APHAJIFAH
MHUDOJIOTI'UAJIBIK TAKBIPBIII

Annomauyus

Makana ¢paniy3 ¢ueiiTa My3bIKacblHAa MU(OIOTHUSUIBIK TaKbIPBIITAPIBIH iCKE acy MacesesepiHe
apnasirad. ABtop A.JloceB, K.Jlesu-lltpayc, M.Ommane, FO.3yes, C.KowapiOaii, 3.Hayp3OaeBaHbiH
HIBIFapManapblHa CyHeHe OTBIPBIN, MHU(] TeH My3blKara TOH epeKIIeNiKTepAl 3epTTeilli, My3bIKaIbIK
HIBIFapMaap/iblH ©3€KTiIIr MEH epeKIIeNiriH aTan KepceTe . MUOIOTHUSIIBIK TaKbIPBINTap OOWBIHIIA.

Makanana MudTi Ka3ipri TyMaHUTAPIBIK OLTiMIEp/ e ©3eKTUICHIIPY/IiH KaHa 9/1icTepi, OHBIH ilTiHIe
MUDTEPIl TApUXU OKHUFAJIAp]Ibl, XaJbIKTIH MOJCHU HICSUIAPbIH, (DUIOCO(PUSIIBIK, DCTETUKAJIBIK KOHE
MY3bIKaIBIK KOHIENIMSIApAbl FHUIBIMU TYpJe KaiiTa KypyAblH HETi3i peTiHle KOJJaHy KOPCETUIreH.
dneiTaHblH MaHBI3ABl CHIIATTaMalapbl KOPCETUIreH, Oyl achmanThlH TaKbIPbIOBIHBIH MAaHbI3AbUIBIFBIH
apTThIpaabl: (uIeiiTa acHanTapblHBIH SJIEM XaJbIKTaphl apachlHAa Tapaiybl, ¢ueiiTa mBIFy Teri Typasl
MUQTEP/IiH KOIITITT MEH OpTYPJILIIri.

K.Peitnekke («Oumuner), K. [eOyccunin («PayHHbIH TycTeH Keliny, «CupunHkc»), A.KonauserTiH
(«JIunoC 9HI») ¢ureiiTa KOMIO3UIHSIAPBIH TAJAAYFa HETi3AeNTeH, KOMIO3HLIUSUIBIK K9HE OPBIHIAYIIBUIBIK
kKaObuiAaynap. @paHily3 KOMIIO3UTOPJAPBIHBIH, MHQPTEPIH JKEKe HHTEPIPETALUACH JIbIOBICTAP/IBI
YHBIMIACTBIPYIBIH KaHa TOCULIEPIMEH KaMTaMachl3 €TUINeH, MY3BIKAIBIK MOHEpIeY KypalJapbIHbIH
epeKIlIe TaHJayhl )kKaHa MarbIHa Oepelli, MU TEepAiH KaHa HHTEPIPETALUSICHIH Ty IbIPAIbI.

Tyitinoi co3o0ep: dhaeiita, Mud, MuGOIOTHUAIBIK TaKbIPBINTApP, (PaHIly3 My3bIKachl, MUGTEP/II )KaHA OKY.
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MHU®OJIOTUUYECKAA TEMATHKA BO ®PAHIY3CKOU ®JIEHTOBOM MY3BIKE

Annomauusn

CraTpsi TOCBAIIEHA BOMPOCAM BOIUIOIICHWS MHQOJOTHYECKON TEeMaTHKH BO (PaHITy3CKOM
¢eliToBoil My3bIke. ABTOpOoM, Ha ocHOBe paboT A. JloceBa, K. JleBu-Ctpocca, M.Onuaze, 1O. 3yesa, C.
Konpgeibast, 3. HaypsbaeBoii, paccmaTpuBatoTcs oOmmue i Muda W My3bIKH XapaKTepPHCTHKH,
aKLEHTUPYIOTCA aKTYalbHOCTh M CHEIM(PUIHOCTD MY3BIKAIBHBIX INPOU3BEACHUM Ha MH(OIOrHYECKyIO
TEMaTuKy.

B cTatbe oTMeUaroTCs HOBBIE CIIOCOOBI aKTyaln3alui MUuga B COBpEMEHHOM TYMaHUTapHOM 3HaHUH,
B TOM YHCJIE - HCIIOJIb30BaHUE MU(OB KaK OCHOBBI Ul HAYYHOH PEKOHCTPYKLMH HCTOPHUYECKUX COOBITHH,
KyJNbTYpHBIX TIpeACTaBICHUN Hapoja, (UIOCOPCKHX, SCTETUYECKUX W MY3BIKAJIbHBIX KOHLEMINH.
O603HauarOTCa ¥ BaXKHBIE XapaKTEPUCTUKU (DIEHTHI, 000CTpSIOIe 3HAYUMOCTh TEMATHKH UMEHHO IS
3TOr0 MHCTPYMEHTA: PaclpOCTPAaHEHHOCTh (ICHTOBBIX MHCTPYMEHTOB y HAapoAOB MHpa, H300unue u
pazHooOpasre MUGOB O TPOUCXOKIACHUN (IICHUTHI.

Ha ocHoBe ananmmza dueiitoBeix mnpousBeaeHuit K. Paiineke («Ywaumna»), K. eGioccu
(«llocmenonynennprit  oTneix (aHa», «Cupuuke»), A. Xommse («Ilecus JlmHOCa»), BBIBOIATCS
CBOWCTBEHHBIC AJIs1 PIICHTOBOM My3bIKH Ha MU()OJIOTHYECKYIO TEMY KOMITO3ULIMOHHBIC M NCTIOJTHUTENBCKUE
npuembl. JIMYHOCTHAs TpakToBKa MH(OB (PaHIy3CKUMH KOMIIO3UTOpaMH OO0ECIIeYHBAaETCsI HOBBIMHU
crnoco0aMy OpraHu3alid 3BYKOB, CBOEOOpAa3HBIH BHIOOpP CpPEACTB MY3BIKATBHOH BBIPA3HTEIHLHOCTH
POXIaeT HOBBIE CMBICJIBI, BOCCO3/Ia€T HOBOE ITPOUTECHHE MHU(]OB.

Kntouegvle cnosa: ¢nevita, mud, mudomornveckas TeMmMaThka, (paHIy3ckas My3bIKa, HOBOE
npouteHne MUQOB.

Among the oldest instruments in the history of mankind, the flute or flute instruments are
always mentioned. Simple construction, portability, unlimited expressive possibilities, specific
timbre - the various characteristics of the flute are associated with thousands of unique stories and,
of course, myths. The mythological theme in the flute repertoire is most vividly embodied in
French music, which can be explained by the high level of development of the French flute school
asawhole. Myths (from the Greek mythos - "legend, legend™), having arisen in primitive
society, throughout the history of human development, provided a stable psychological, moral,
value base and determined the understanding of the structure of the world, the nature of human
character and the norms of relationships. The best minds of mankind were engaged in the search
for the correct understanding of the myth already in the period of antiquity.

Today, the main branches of scientific knowledge, for which the study of myths is
characteristic and important, are literary criticism, philosophy, cultural studies, folklore studies,
ethnography, anthropology, sociology, religious studies, musicology and others. Due to the fact
that all representatives of the above scientific disciplines are trying to give their understanding of
myths, there are a huge number of definitions of what a myth is. Russian philosopher, writer,
prominent figure in Soviet culture A.F. Losev seeks to ontologize myth, giving it an understanding
of being: “Myth is the most necessary — it must be said directly, transcendentally necessary — a
category of thought and life; and there is absolutely nothing accidental, unnecessary, arbitrary,
invented or fantastic in it. This is a genuine and maximally concrete reality ’[1]. This definition by
A.F. Losev gives from the point of view of the myth itself, the mythical consciousness, and not the
scientific one. For a long time, science has considered myth as invention, fiction and fiction. That
is, many researchers studied the myth as an ancient fairy tale or legend. the best minds of mankind
already in the period of antiquity.

French ethnographer, anthropologist, philosopher and culturologist, member of the French
Academy Levi-Strauss - is the founder of the structuralist concept of myth, which is based on the
use of structural analysis. Levi-Strauss offers his understanding of the myth: “A myth is a code
that must be deciphered. Deciphering succeeds when in countless variants of the myth certain and
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constantly repeating patterns of a logical nature are found” [2]. In the understanding of K. Levi-
Strauss "Myth always refers to the events of the past:" before the creation of the world "or" at the
beginning of time "- in any case,” a long time ago. " But the meaning of the myth is that these
events that took place at a certain moment in time exist outside of time” [3]. In the course of his
reflections, Levi-Strauss gives music a privileged place in comparison with poetry and painting,
and finds the greatest number of points of contact of myth precisely with music: “Music poses a
much more complicated problem, because we do not know all the mental conditions of musical
creation ... Music , without a doubt, is a language of messages that can be understood by the vast
majority of people, although only a few are able to create them” [4]. In other words, Levi-Strauss,
recalling the sacred nature of music, identifies its function with myth. In addition, both the myth
and the piece of music are transmitted and received by the listener, at the same time, they unfold
in a time sequence, but this is not an ordinary, flowing time, but time that has stopped, similar to
"immortality".

Another influential researcher of mythology, philosopher, ethnographer and writer Mircea
Eliade, in his book Aspects of Myth, attempts to structure and define the functions of myth. Myth,
as well as music, has to do with “creation”, cognizing a myth, a person learns the “origin” of
things, “in one way or another, the myth is* lived by the audience, which is captured by the
sacred and inspiring power of events recreated in memory and re-actualized” [5]. Thus, the main
functions of a myth can also relate to the functions of music.

The attitude to myth and mythology in general in scientific knowledge acquires new nuances
in the XX-XXI centuries. The works of Yu.A. Zuev show that plots and motives from the
mythological heritage can become the basis for the historical reconstruction of events that actually
happened, but were not recorded for various reasons. G. Ageleuov notes that often "... a mythical
projection is based on real historical events associated with the emergence of nomadic state
formations™ [6]. Most of the details in the mythological heritage of the Turks, according to Z.
Naurzbaeva and S. Kondybai, are quite historical. "WITH. Kondybai wrote: “The works of the
Kazakh historian Y. Zuev demonstrated the possibility of solving historical problems of periods,
poor in written sources, with the help of mythological materials. The works of Yu. Zuev, who
devoted many years to researching the history of the Steppe, in particular the works of recent
years that have seen the light of day ... represent a radical upheaval, a revolution in the study of
the history of Kazakhs, Turks in general ... Thus, the analysis of mythological material also has
methodological and methodological potential for modern humanitarian knowledge ”[7].

Mythology and music are also united by the presence of sign systems - articulate speech and
the musical language itself. B.V. Asafiev, developing the theory of intonation, formed his own
definition of music: “Music is the art of intonated meaning” [8]. So, the motives that make up a
musical theme can be called a musical speech. And the myth, which combines a story and a sacred
legend, was naturally embodied in musical works.

In addition, both myth and music, being a means of communication, do not have territorial
and temporal boundaries. Almost every nation has mythological images intertwined with music in
folk sources. So, for example, in Kazakh music a huge layer is occupied by kuis-legends in
instrumental music and songs-legends in traditional song culture. The Kazakh researcher of
folklore and mythology Serikbol Kondybai rightly believes that mythology carries important
spiritual information, myths contain the most necessary ideas for a meaningful life in the future.
“Mythology is the main key that opens the door to a magical, sacred, amazingly beautiful country,
to our Eternal Motherland, forgotten by us” [9].

There are also many myths surrounding the origin of the ancient flute. In one of the versions
of the myth of Pan and Syringa, Pan is told how Pan in anger slashed the reed, which was turned
into a nymph. Realizing that he was cutting not a reed, but the body of his beloved, he began to
kiss separate parts of the stems, accompanied by sobs and heartbreaking cries. It was then that Pan
heard that reed segments of different sizes emit different sounds [10].

In world musical culture, mythological plots are inexhaustible. “Operas, ballets, oratorios
and cantatas of the 17th — 18th centuries are especially densely populated with mythological
characters. They are much less common in the music of the 19th century. And again, their number



Saryn art and science journal. M 3 (32) 2021 | 35

is noticeably increasing in Western European music of the 20th century. Many mythological
images appear several times - in different centuries and in different musical genres” [11].

French musical culture has developed in close interaction with other European cultures.
Historically, the appearance of mythological themes in music is associated with the era of
romanticism, or rather, with the Heidelberger Romantik school. Within the framework of the
ideology of searching for the "folk spirit”, romantics began to show an increased interest in the
national cultural and historical tradition. It was within the framework of Heidelberg romanticism
that the first attempts at scientific understanding of folklore appeared - a mythological school
based on the mythological ideas of Schilling and the Schlegel brothers. This period also played a
fundamental role in the development of music, in which mythological motives began to appear
more and more.

In France, composers from Lully to Xenakis turned to the images of ancient Greek
mythology. The mythological theme attracted C. Gounod, G. Berlioz, J. Massenet, L. Delibes, G.
Fauré, A. Bruno, T. Dubois. Jacques Offenbach wrote his interpretation of Orpheus in Hell, the
exploits of Hercules were captured in the symphonic poem The Youth of Hercules by Saint-Saens,
in his work The Suffering of Orpheus, D. Millau transferred the myth of Orpheus to the modern
era, S. Frank wrote the symphonic poem “Psyche". If in the works of the pre-romantic era,
mythological plots were simply retold, then from the 19th century composers began to use
mythological plots and images as a tool for self-identification, searches and the formation of
national identity.

A number of works on mythological themes were written for the flute. Undine is a sonata
for flute and piano by Karl Reinecke, based on a story by Friedrich Mott-Fouquet. Undine is a
mythological magic figure with a fish tail, similar to the Slavic mermaid. In the story "Undine",
translated from French, the spirit of the waters marries a knight named Huldebrand in order to take
possession of his soul.

This tale was a resounding success at the time of publication, became very popular
throughout Europe and inspired many artists to create many canvases. Several operas have been
written on the theme of Undine, including the opera "Undine" by E.T.A. Hoffmann (1816), after
de la Motte-Fouquet's story was translated into Russian by V. Zhukovsky, a number of Russian
works appeared on this topic: the opera "Mermaid” by A.S. Dargomyzhsky (1856), opera
"Undine" by P.I. Tchaikovsky (1869). The Mermaid by A. Dvotak (1900) has a very similar story,
the plot of Undine formed the basis of the works of I. Seyfried (1817), K.F. Girchner (1837), with
this name there is a piece from M. Ravel's piano cycle "Gaspard at night", a piece for piano from
the second book of preludes by K. Debussy, a study for piano by A. Rubinstein.

The sonata for flute and piano by the composer Karl Reinecke was first published in 1882,
opus 167. The sonata consists of 4 parts:

e The first movement is written in traditional sonata form. The main key is e moll.
Noteworthy is the modulating development (Cis dur, As dur). Repeated exposure allows
you to find the main key in E minor, before the deviation into the key E dur. You can
see that the composer is working on the arpeggio motif in the first theme. The main
focus is on the flute, and the piano acts more as an accompaniment.

e The second movement is a playful, perky intermezzo in the key of h moll. This is the
most virtuoso part of the Sonata. The composer pays special attention to the rhythmic
pattern built on numerous jumps of quarts and quints within the framework of the tonic
arpeggio. The second part in G dur contrasts with eighth notes with two dots (the so-
called humor of Dvorak). Then comes the return to the opening intermezzo before
another equally contrasting and much more singing part in H dur, designated pui lento
quasi Andante (piano accompaniment in triplets). Finally, the chorus reappears,
completing the movement.

e The third movement is the slow movement of the Sonata, written in the key of G dur.
Here, attention is drawn to the main theme, based again on the movements of the tonic
arpeggio. It reveals a melodic and expressive melody located in the rather low register
of the flute. An unexpected contrast ensues further, the music suddenly panics (noted by
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Molto vivace), modulating in h moll with piano triplets before a quick return of calm
and expression in G major.

e The fourth movement is the final Allegro molto agitato, in some respects reminiscent of
the first flute chateau, with large phrases. The flute part contrasts with the arpeggio-
based piano part.

o The fourth movement is the final Allegro molto agitato, in some respects reminiscent of
the first flute chateau, with large phrases. The flute part contrasts with the arpeggio-
based piano part.

The « Prelude a ’apres midi d’un faune » is a symphonic work written between 1892-
1894, based on the eclogue of Stéphane Mallarmé. In this work, the flute and flute part become the
central image and the main element of musical expression. The flute solo immediately introduces
you to the pastoral world of ancient antiquity. The theme containing the tritone cis — g will run
through the whole piece, but harmonized differently by Debussy. In number 1, it is by alternating
numbered D7 (with a large seventh) and numbered +6 (changing the dominant 7th) that Debussy
harmonizes the theme, and in number 2 it is an E6 chord (C # minor chord), then a natural C5
chord (C # major chord ). It is in the richness of these various chords harmonizing the melody that
Debussy's style is found. The musical background changes, but the pattern and melody remain the
same.

At 31 measures, the part becomes more dramatic, beginning with a short repetition of the
rhythm on the piano. The tension is increasing. In the 51st measure, this drama falls. In measure
63, the piano part takes on an expressive melody with a great uplift, and the flute repeats a small
motive in triplets (like a call).

In bar 79, the faun theme reappears, but this time the E and the newt disappear. Now, the
dissonance is receding (as in the 86th bar). Obviously, this change should be noted at the level of
interpretation. At clock 94, C # returns, and this time the tritone is present. In measure 106, the
melody is filled with a beautiful E major color, chromatically colored by the harmonization of
parallel chords of the faun theme. At the 108th bar, there is a kind of time dilation (caused by
Boulez in this piece), the flute lands on G #.

Syrinx is a work by Debussy for solo flute in one movement. He wrote it in November
1913, and it was published after his death in 1917. This was a commission from Gabriel Moorey
for his play Psyche. Syrinx is stage music, but according to the idea of the piece, the flutist does
not go on stage, he plays backstage.

The piece opens with a theme typical of Debussy. The flute in a sonorous register plays a
descending melodic line from b. The key signature seems to indicate the key of Des or relative B,
but the melody is not tonal. The lengthened second between E and Des is very impressive. The
second sentence takes the beginning of the first one before the comment from b in middle case. In
the third sentence there is a notation, to perform at the tempo "a little restless”. Here is a
pentatonic scale with 5 notes in bars 11 and 12: b, des, es, ges, as. Two bars later, the scale
changes and becomes chromatic with Es in the bass, and with a transition to Des. Then the theme
takes us to bass with a rhythmic slowdown: triplets of doubles, sixteenth notes, triplets and
quarters. An enlarged second E — Des is present when the melody line is interrupted by Des. In the
last three measures, which we call the coda, the scale sounds in tones: h, a, g, f, es, des. Therefore,
in this piece, Debussy uses several modes: chromatism, pentatonic scale and whole tone mode.

The French composer André Jolivet has a special relationship with the flute. He actually
wrote a lot of pieces for flute. For example, such works for chamber music as: "Conjuration” for
solo flute (1936), "Little Suite™ for flute, viola and harp (1941), "Pastorales de Noél" for flute
(1943-1958), Sonata for flute and piano (1958), and of course the Concerto for flute and string
orchestra (1949).

In 1944, Andre Jolivet, continuing the "magic"” line of creativity, wrote the play "Chant de
Linos" for the flutist competition at the National Conservatory of Music and Dance in Paris.
Returning from the war, where he was mobilized at Fontainebleau, Jolivet was inspired by the
myth of Linos.
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The piece lasts from 10 minutes to 11 minutes, depending on the version. The Leduc edition
has the following words in the title: "Chant Linos was, in Greek antiquity, a kind of tren: funeral
lament, lamentation interspersed with shouts and dances.” Thus, the work is permeated with
darkness, lamentations, and Jolivet also indicates that there will be an alternation of depressive
episodes and dance episodes.

You can pay attention to the fact that the work is divided into different contrasting parts. The
piece opens with an introduction: the piano plays a musical motive on the fort 3 times, starting
from G and developing in successive semitones. The flute responds to the piano and the G note
becomes polarized in the intro for both instruments. With Meno's indication, the first part opens,
which, as the author announced in his title, is dark and in a mood of uncertainty. Piano dynamics
are played without the heaviness of the piano, where every chord is measured. The flute sings an
endless song. This part ends on a pole note: salt. Starting with the letter B, there is a contrasting
episode: the music reflects the excitement. The pace is accelerating (up to 104). It's almost a dance
episode, the composer uses "Flutterzung” on the flute. The Meno episode returns on the letter C,
but this time the flute melody is in high register. The climax has yet to be reached in this tense
song. Again on the letter D there is an episode of excitement, on the dynamics of the piano dense
fabric, with large arpeggios. As announced, there is an alternation of dark episodes and slow
dancing and anxiety episodes.

A new motive and a new episode open from the letter F. It is a dance of a certain stability in
its piano accompaniment (the same), but at the same time asymmetrical due to the use of measures
7-8. On this rhythmic canvas, the chatty flute carries us away. A new episode on the letter L with a
new formula on the piano using eights. We notice that from the very beginning it is the piano that
announces the new sections and directs the music in a contrasting way, the flute plays the role of
the soloist in the melody, but not in the selection of episodes. In this part, the pole is rather the
note D.

The examples considered indicate that works on mythological themes represent a
significant, valuable and integral part of the repertoire of French flute music. French composers
have never stood aside from world musical trends, absorbed the folk musical traditions of many
regions of the country, at the same time, interacted with other European cultures, giving their
music a special French style.

As a result of the analysis of the flute works of French composers on mythological themes,
some aspects can be identified. The novelty of the interpretation and musical design of
mythological plots is emphasized by such means of musical expression as a variety of modal
systems, a wealth of rhythmic patterns, modulation techniques, the use of contrasting dynamics, as
well as the desire for sophistication of style, transparency of texture. For example, in the prelude
"Afternoon of a Faun™ by C. Debussy, the mythology of the world perception is conveyed thanks
to bright harmonious colors, increased moves, and frequent change of modal systems. The
composer uses chromaticism, pentatonic scale, whole-tone scale. In Carl Reinecke's Sonata for
Flute and Piano Undine, all parts of the Sonata contrast in tonal, tempo and rhythmic relationships.
In Chant de Linos by André Jolivet, all three parts are in contrast to each other. The composer uses
rhythmic variety, dynamic, register contrasts, different tonal poles, complex technical elements in
the flute part. The piano part not only accompanies as a background, but also takes on the role of a
solo instrument, performs complex arpeggios and other elements.

Thus, it can be noted that, referring to mythological themes, French composers offer their
own interpretation of the mythological plot. New ways of organizing sounds, a peculiar choice of
means of musical expression give rise to new meanings, recreate a new reading of myths.
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OBPA3 )KEHIIUHBI B TPATUIITAOHHOM KA3AXCKOM KYJIBTYPE B
KOHTEKCTE 'EHJIEPHO ITIOJIUTUKHA PK

AnHomayusn

JanHas cTaThg MOCBSIIEHa U3YUYCHUIO 00pa3a KEHIMHBI B TPAIUIMOHHON Ka3aXxCKOH KyJNbType B
e€ B3aWMOCBSI3M C peanm3anued TeHAepHOoW mnomutukn B Kazaxcrane. DTO TPOUCXOOUT IYTEM
PaccMOTpPEHHUsI BOMIPOCOB, CBA3AHHBIX C aKTyalM3allMeill MeHIEpHOro paBEeHCTBAa Ha MHpPOBOHM apeHe. B
KOHTEKCTE MOJUTHYECKOro Kypca sustainable development yteepskmaercs mpu ycTpaHeHHH HepaBEHCTBA
[0 TEHAECPHOMY MPHU3HAKY MOXKHO JOCTHIHYTh YCTOWYHMBOM HKOHOMHUKH M CTaOMJIBHOIO YPOBHS
KHU3HEIesITenbHOCTH. B kpaTkod ¢QopMe mNOTHMMAIOTCS BOIPOCHL OTHOCHUTENBHO HCTOPUYECKOM
00yCIIOBJIGHHOCTH 3asiBJICHHOW mpoOiemaruku. M30upaercs B KadecTBe paboueid mojenu teopus .
OHrenbca, KOTOPBIA YTBEPXkIal, YTO WCTOKM HAXOIATCS B BO3HMKHOBEHHE YaCTHOW COOCTBEHHOCTH,
KOTOpPOE TOBJIEKJIO 3a CO00i TOT (haKT, 4TO MYKCKOU TPy CTaJ TPYAOM IIPOH3BOAUTEIbHBIMY (productive
work), a skeHCKUi — TpyIOM IO MOAJICPIKAHUIO KU3HeIesTeabHoCcTH (Subsistence work). Ha atoit ocHoBe
OTMEUaETCs, YTO B Ka3aXCKOM KOYEBOM OOIIECTBE KEHIIMHA 3aHUMAJIaCh HETPOWU3BOAUTEIBHBIM TPYAOM.
Tax, mocpeaCcTBOM MCTOPUYECKOTO0 METOA M3YHaroTCs €€ couManbHble (QYHKLHMH, POJb U IOJIOKCHHE B
TPaIUIIMOHHON KyJbType. [lomuépkuBaercst e€ BBICOKHI cTaTyc, KOTOPBIN OMOCPENyeTCs PIIoM (PaKTOpoB,
CBA3aHHBIX C (1)}’HKHPIOH3J]I>HBIMI/I, COIMaJIbHBIMH W TCPPUTOPUAJIBHBIMU BOIIPOCAMMU. OcHOBBIBasICH Ha
UCTOpHUYECKHX (aKTOpax, OTMEUAETCs], YTO pean3anus reHJepHOl MOJUTUKN Ha Tepputopun Kasaxcrana
CHOCOOHA NPOXOJUTH UHBIMH, HE CXOKUMH C 3allaHbIMU, CIIOCOOaMHU.

Knroueevie cnosa. TpagunuoHHas KynbTypa, TEHAEpHas IIOJMTHKA, TEHIEPHOE PAaBEHCTBO,
JKEHINHA.

HKanenv Cagpueea*
YCanxm-ITemepbype memnexemmix ynusepcumemi
Peceii, Canxm-Ilemepbype

KA3AKCTAH PECITYBJIMKACBIHBIH TEHJEPJIIK CASICATBI MOHMOTIHJET'T
JOCTYPJI KABAK MOJEHUETIH/IEIT OMEJ BEHHECI

Annomauus

Byn makama mocTypni Ka3zak MoJIeHUETIHaeri oken OeliHeciH, oHbIH KazakcTaHmarbl TeHAEPIIiK
casicaTThl iCKe achlpyMeH e3apa OalilaHbICBIH 3epTTeyre apHaifaH. Byn onmeMik apeHaia TeHAepIliK
TEHJIKTI ©3eKTEHIpyre OaillaHBICTBI MOcelNeNiepi Kapay apKbUibl OpbiH anajsl. Cascu OarbIT asChIHIA
sustainable development renaepsik Oenri OOUBIHIIA TEHCI3MIKTI XKOKW KE3iHJE TYPaKThl SKOHOMHKA MEH
TIPIIUIIK OPEKETiIHIH TYpaKThl JEHrehiHe KOJ JKeTKizyre Oosamel gen Oekititeni. Kepceriiaren
Macenenepai Tapuxu mapTThUIBIFBIHA KATHICTBI MAceseliep KbicKamia Typae kerepiieai. @. DHrenbCTiy
TEOPHSICHl KYMBIC MOJENI pPETiHAe caiiaHaabl, OJ WIBIFY Teri >KeKe MEHIIIKTIH Haiga Ooiysl aen
TYKBIPBIMIAIBI, OV epiep eHOeriHiH «eHIMIi »Kymbic» enOerine (productive work), am oitenmep
eHberiHiy eMipi Komgay enOerine (subsistence work) aitmanransiHa okenmi. OCBl HeTi3/e Ka3ak KeImei
KOFaMbIH/Ia oHeNl eHIMCi3 eHOekieH aifHanmbicKaH. COHBIMEH, TapHXHU 9JIC apKbUIBI OHBIH OJICYMETTIK
(GyHKUMSIAphI, JOCTYPIIi MOJICHUETTET] pejii MeH OpHBI 3epTTenedi. OHbIH KoFapbl MopTeOeci aTar eTije,
ol (YHKIMOHANJBI, QJIEYMETTIK JKOHE ayMakThIK MocelieliepMeH OaiyiaHbICTBI OipkaTap (akTopiapMeH
nenaan 6omanel. Tapuxu akTopiaapibl HETi3re ajna OThIPhIN, KasakcTan aymarblHaa TEHACPIIK CascaTThl
iCKe achIpy OATHICTHIKKA YKCAC EMEC ©3Te JIe TICIIEPMEH OTyre KaOileTTi eKeHIIr aTar OTUI.

Tyiiinoi co30ep: [locTypiii MoICHUET, TEHIACPIIIK casicar, TeHIACPIIK TCHIIK, diel.
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THE IMAGE OF A WOMAN IN THE TRADITIONAL KAZAKH CULTURE IN THE CONTEXT
OF THE GENDER POLICY OF THE REPUBLIC OF KAZAKHSTAN

Abstract

This article is devoted to the study of the image of a woman in the traditional Kazakh culture in its
relationship with the implementation of gender policy in Kazakhstan. This is done by considering issues
related to the actualization of gender equality on the world stage. In the context of the sustainable
development policy, it is argued that with the elimination of gender inequality, it is possible to achieve a
stable economy and a stable standard of living. In a brief form, questions are raised regarding the historical
conditionality of the stated issues. The theory of F. is chosen as a working model. Engels, who argued that
the origins are in the emergence of private property, which entailed the fact that men's labor became
«productive» labor (productive work), and women's labor became life support work (subsistence work). On
this basis, it is noted that in the Kazakh nomadic society, a woman was engaged in unproductive labor.
Thus, through the historical method, its social functions, role and position in traditional culture are studied.
Its high status is emphasized, which is mediated by a number of factors related to functional, social and
territorial issues. Based on historical factors, it is noted that the implementation of gender policy on the
territory of Kazakhstan can take place in other ways that are not similar to Western ones.

Keywords. Traditional culture, gender policy, gender equality, woman.

Ha ceronssmnuii 1eHb HAa MUPOBOW apeHe BOIIPOC O T€HIEPHOM PABEHCTBE MPEACTaBIAETCS
OJTHMM M3 HanboJsiee BaXHbIX U 00cy)kaaeMblx. OH akTyalm3upoBaH noiauruyeckuM kypcom OOH
Sustainable development?, Bxomur B mporpammy IOHUCE®, na m B menoM B pPasBHTHIX
rocyJapcTBax 3TOT BONPOC MOAHMMAETCS Ha BCEX YPOBHAX HKOHOMHYECKOM U COLMAIbHOMN
nesitenbHOCTH. Bo Beeobmelt Jlexnapanuu npaB uenoBeka, npunsTon ['eHepanbHoit Accambieeit
OOH B 1948 rony, otmeueHo ciuenyrouiee: «Bce moamn poxaarorcss cBOOOJHBIMU U PABHBIMU B
CBOEM JIOCTOMHCTBE M mpaBax» (ctaTths 1) [1]; a Takke «Kaxnprii yenoBek moixkeH oOiagaTh
BCEMHM IpaBaMU M BCEMHU CBOOOJAMH, U3JIOKEHHBIMU B 3TOM Jleknaparuu, 6e3 kakoro Obl TO HU
OBLIO pa3INyus, KaK-TO B OTHOUIEHUH Pachl, pEIUTUU WIX HHOTO MONoXeHUus» (ctaths 2) [1].

I'ennepHOe paBEHCTBO — OJHO U3 BAXHEHIIMX IpaB 4YelloBeKa, KOTOpOE O0Os3bIBaeT
o0ecneunTh peanu3alyio IMOTEHIMaja YeloBeKa Ha OCHOBE ycToWuuBoro passurus. Kypc
Sustainable development ompenesnsier To, YTO MpH BKIFOYCHHUH JKCHIIMH BO BCE CTPYKTYPBI
rOCyJapCTBEHHOM JKM3HEACATEIBHOCTH MOYKHO JIOCTUTHYTh YCTOMYMBOM OKOHOMHKH U
npuoOpecTu MoJib3y Ui o0IecTBa B 1eiaoM. /I peleHust 3Toro BoOIpoca rocyJapcTBa BEAyT
TeHJIEPHYI0 TMOJIMTUKY, KOTOpas MOJpa3yMeBaeT TOCYJapCTBEHHYI0 M  OOIIECTBEHHYIO
JesTeIbHOCTb, HAMPABICHHYIO Ha JTOCTH)KEHHE PABEHCTBA MY>KUYMH M JKEHIIMH BO BceX cdepax
XKHU3HU obmiectBa. Llenp 3TON NMOMUTHKKM — oOecliedeHHe peau3alliy PaBHBIX BO3MOXKHOCTEH
cpeau MyKuMH UM okeHIIMH. K OCHOBHBIM k€ 3ajadaM  OTHOCSTCS — JOCTHIKEHHE
cOaIaHCUPOBAHHOTO YYacTHsl )KEHIIMH U MY>KYUH B CTPYKTYpeE BJIacTH, paBHas 3apaboTHas 1iara
BHE 3aBHCHMOCTH OT I0Ja, CO3/JaHHE€ YCJIOBUH JJs paBHOIO OCYLIECTBIECHUA IIpaB U
00s13aHHOCTEH B ceMbe, CBOOOAAa OT HACWJIMS IO MPU3HAKY IMojia U Tak jganee. Hecmotps Ha To,
yro Ha 2014-i1 rog re’epHOe paBEHCTBO OBLIO 3aKPEIIEHO HAa KOHCTUTYLIMOHHOM ypoBHE B 143
CTpaHax, 3TO HE OTMEHSET TOro (akTa, YTO HEPABEHCTBO IO MOJOBOMY IPU3HAKY COXPAHHIOCH,
KaK Ha MOJUTUYECKOM, TaK U 3KOHOMHUYeckoM ypoBHe. B 2019-m rony Becemuphsliii 6ank nposen
UCCIIeIOBaHNe, B KOTOPOM BBISICHWIJI, YTO JIMIIL 6 CpaH MHpa JIOCTUIJIM «IIOJHOTO T'€HAEPHOTO
paBeHnctBa — benbrus, [lanusd, JlatBus, JlrokcemOypr, @pannus u HIserms» [2].

! TIporpamma OOH, HanpapieHHas Ha NPOLECC SKOHOMMYECKHMX M COLMAJIBHBIX HM3MEHEHHMH, NpU KOTOPOM
[IPUPOJHBIE PECYPCHI, HANIPABICHUE UHBECTULIMM, OPUEHTALNS HAYYHO-TEXHUYECKOIO PAa3BUTHSL, PA3BUTUE JIMYHOCTH
W MHCTHTYLHOHAJIbHBIE U3MEHEHHSI COTJIACOBAHBI APYT C JAPYIOM M YKPEIUISIOT HBIHEIIHWH M OyXylnuid HMOTEeHIHAT
JUISl YIOBJICTBOPEHHMS YEJIOBEUECKUX TTOTPEOHOCTEH U YCTPEMIICHUH.
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I'ennepHOE HEpaBEHCTBO MMeEET TINyOOKYI0 HCTOPUYECKYIO OOYCIIOBIEHHOCTh. Tak,
@Opuapux Durenbe [3] oTMewan, uro ero (GOpPMHPOBAHHE CBA3aHO C pa3[eliCHUEM Tpy/a.
Bo3HukHOBEHHE 4YacTHOH COOCTBEHHOCTH MOBJIMSUIO Ha TO, YTO MYXKCKOW TpyX cTal TPyAOM
«MPOU3BOAMUTENBbHBIM»  (productive  work), a JKeHCKMH — TPyaOM IO TOJJICPKAHHIO
*kusHenesrenbHocTH (Subsistence work). ITpou3BoauTenbHBINA TPy UMe OOMEHHYIO CTOMMOCTD,
a, CJIeJI0BATENIbHO, O0JIee BBICOKHI CTAaTyC B OTJIMYME OT HENPOU3BOAUTEIBHOTO TPYAA.

B pamkax crateu Mbl oOpaTuMmMcsi K TOMY, KakuM o00pa3oM BOINPOCHl TE€HAEPHOIO
HEPABEHCTBA IPOCIICKUBAIOTCA B Ka3aXCKOM TPaJULMOHHOW KyJsbType. JKeHIIMHAa B KO4YEBOM
o0IIecTBE TakKe 3aHMMAJach HENPOM3BOAUTEIBHBIM TPYAOM — TpPyA MO THOAJAEPKAHHIO
xu3HenesTenpHocTH (Subsistence work). Ona BocnuThIBajda AETEH M MOMJACPKHUBAIA XO3SHUCTBO,
OJHaKO €€ IIOJIOKEHHME pPAa3UTEIbHO OTIMYAIOCh OT, HAIpPUMEp, JKCHIIUHBI B €BpoOIeicKon
XPUCTHAHCKOM TpaJWIUH, A€ OHA SBJSUIACh HE MPaBOCIOCOOHBIM cyObekToM. K. benmnnoBckuii B
cBoell pabote «KeHumubl nHOponueB CuOUPH» OT3BIBAICS O JEBYLIKAX CTENH CIETYIOLIUM
obpazom: «KeHIMHAa KOUEBBIX HAPOAOB B CHUIIY POJIM CBOEH — JKEHBI, MaTE€PH, XO3SHUKHU, B CHITY
HEOO0XO/MMOCTH, CMOTPHUT 3a XO3SIHCTBOM, JOUT KOOBUIMI, TOTOBUT MUILY, YMHUT OJAEXKIY,
OOIIMBAET CEMBIO, CHIMBAET KOIIMBI JUIsl FOPTHI, 3a00TUTCS 0 KyMbice U mipod. Ho crnexyer nm u3
3TOr0, YTO OHA «BBIOYHOE JKMBOTHOE», «paba» B HU3KOM CMbIcie 3Toro ciosa? Sl MHOro pas
ObIBAJI Ha MHUPIIECTBAX KAa3axCKOTO HACENEHUs, <...> JXCHIIUHBI HCTpeOnsum OapaHuHy U
KyBIpJIaK, TIHJIM KYMBIC M 4ail HapaBHE C MY>KYMHaMH, IPUHUMAJIM CAMOE JIeSIT€IbHOE y4acTHE B
MUPILECTBAaX U OTJABAJIKNCh BECEIBIO BCeto Aylnoo. MHasg kpacaBuua, BCs ajasi, Kak MakoB IIBET,
JDKUTUTYsI Ha CTEIIHOM CKaKyHe, HalpaBO M HAJEBO JaXKe XJIeCTaja Haralkod HAaroHsBLIMX €€
JOKUTUTOB. I MHOIrO 3Hal0 Ka3axCKUX CEMEHCTB, B KOTOPBIX >KECHIIMHBI IOJIb3YIOTCS Jaxe
0CcOOEHHBIM BHUMAaHHEM M aBTOPUTETOM. be3 ux coryiacust Hu My’K, HU CBIHOBbSI HE CMEIOT JIeJaTh
B IOpo/I€ HE MOKYIIOK, HE COBEpLIaTh MPoJIaxy U mpouee» [4, 74].

B koueBoif TpamuuMM SKEHIIMHA OTBeyaja 3a OOJbIIOE KOJUYECTBO OOSI3aHHOCTEH,
CBSI3aHHBIX C JIOMAIIHUM XO3SIMCTBOM, HO IPU 3TOM €€ CTaTyC B Ce€Mbe€ ObLI aBTOPUTETHBIM.
BocnuranHast Kak rocThsi B OTYEM JIOME, BBIIOIHAIOMAS (PYHKIIMKA BEPHOM CYNPYTH U COPATHHIIBI
B Opake, cTaBIas 3a00TJIMBON MaTEPhIO MOCIIE POKACHHUS PeOCHKA, JKEHIIMHA CUNTAIAch BO BCEM
paBHOM MY’K4YMHE, B TOM YUCII€ U B CIIOCOOHOCTH K TpyAy. VIHOe moiojkeHue e€ cBs3aHo ¢ caMoi
CTPYKTYypO#l >KM3HM KoueBOro oOmiectBa. B wmupe cypoBoil cremu, B KECTKHX YCIOBUSAX
MEePEKOYEBKH JKEHILMHA Obli1a 00513aHa YMETh OCeJIaTh KOHS, YCTAHOBUTH IOPTY U BBICTPEIHUTD U3
Jayka, 1abbl BbDKMTH. HeynuBuTENnbHO, YTO IpHM TaKOM YKjaJle, Ha MHOTMX JTamax HCTOPUH
KEHIIMHbI-KAa3allIK1 Cpakaluch 00K O OOK CO CBOMMHM OTIAMHU, OpaThsIMH, MYXbSIMH Ha OIHOM
oJie OUTBBHI.

C caMbIX paHHHUX JIET ACBOYEK YYMJIU AECpXKATbCs B CEUIC, Pa3BUBAJIM B HUX CWIy U
J0BKOCTh. HapaBHe ¢ ManbuMKaMu OHM MOIJIM IPUHUMATh yYacTHE B KOHHBIX CKAauKax «obaueey,
OXOTHJIUCH C JIOBYMMH NTHUIIAMU U BCErJa YMENIH MOCTOATH 3a ceOs1. JleByIIKM-Hae3JHULIbI, YMEIO
oOpartaBumecs ¢ opyxuem, ObUIN B ITOYETE Y MY>KCKOM IOJIOBUHBI, HO JKEHUTHCSI HA TaKOH OBLIO
JOCTaTOYHO NPOOJIEMAaTHYHO — JKEHUX JOJDKEH ObUT JI0Ka3aTb CBOE IIPaBO HA HEBECTY B
COCTSI3aHMM C CONEpHUKAaMH, a MHOIJIAa U C caMOW HEBECTOH, 0JI0JIETh KOTOPYI OKa3blBaloCh
COBCEM HE IIPOCTO.

Crneunduka oaexIbl Ka3axCKOM AEeBYIIKM Obljla TakKe OIMpefelieHa OCOOEHHOCTIMU
KoueBoro ObITa. OHa He JOJKHA ObUIa CKOBBIBATh €€ B JABIKEHHSX W 3aTPYAHATH BBIIOJIHEHUE
¢busnueckoil nedarenabHocTu. [lnatee e€ nmeno TyHuKooOpa3HbIii MOKPOH, KOTOPBIN HE CKOBBIBAJI B
IBIKEHUsX. ['0oBHOM yOOp ykas3biBal Ha e€ ceMeiiHoe NOJOXEeHHe: 10 3aMy’KecTBa OHa
HajieBaJia Ha roJIoBy makula (mogolue TroOeTelkn), KOTopas Ha MakylIKe yKpallaiach NepbsMH
¢mIrHa, BRICTYIIAIOIIMMYU B poJid obepera; HOBOOOPETEHHBIN CTAaTyC KeHbl MAPKUPOBAII caykeie;
MOCJIe POXKIEHUS JCTel OHa HajaeBasia Ha cels Oenblil Kumeutex (TIATOK), BBITIOJHSIBIINN BO
MHOT'OM (YHKIIMOHAJIBHYIO POJIb.

Bo MHOrmx snuYeckux CKa3aHMsSIX AEBYLIKAa LEHUTCS HapaBHE C MAaCTUTBIM KOHEM U
OpY’KHEM, YTO HHMKaK HE MPHUHMKAET €€ CTaTyC, a CKOpPEe YKa3blBae€T HA BOCXMILEHHUE €IO.
3a4acTyro UMs KEHIIUHBI MOTJIO CTaTh OOEBBIM KJIIMYEM IIEJIOTO pojia. JTO OBLIM MMEHa KEH,
Matepeil, k mnpumepy, «Kapxabam» Obul OOEBBIM KIHYEM poja Kapakecek. JIaHHBIA (akT
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OTPa)kaeT BBICOKYIO 3HAYMMOCTh M IMOYET B OTHOLIEHWHM K JKEHIIMHE Yy Ka3axCKOro Hapojaa
JIEeMOHCTPHPYET, YTO OHA TMpPEJICTaBisIa COOOW JajJeKo He TOJbKO SIBJICHHE KpPacoThl,
KEHCTBEHHOCTH M IOHOCTH, HO M CHJIBl JyXa, CHMMBOJA HApOJHOIO €AMHCTBA, CIOCOOHOIO
CIUIOTUTH THICAYH JIFOJEH BO BPEMS CPAKEHUM C BparaMmu.

Bricoknii cTaTyCc KEHIIMHBI-KA3alIKU IOATBEPKIAETCS M PEalbHbIMU HCTOPHUYECKUMU
nepcoHamu. [loMuMO OOIIECTBEHHON 3HAYMMOCTH, OHM AKTHUBHO 3aHUMAIHUCh MOJUTHYECKOMN
YKU3HBIO CTPAHBI. 3a4acTyIO MPOUCXOIUIIO TaK, YTO OKOHYATEJIBHOE PEHICHUE BEJIMKUX KAa3aXCKUX
XaHOB OBIJIO JIOCTUTHYTO TOJ BIUSHUEM UX k€H. OHU OBUTH HE MPOCTO CYNpyraMu HpaBUTENeH,
KOTOPBIE JI0BOJIBCTBOBAJIUCH MPA3AHON KU3HBIO, a B MOJHON Mepe pa3Aeiisyid y3Abl IPABICHUS
XaHCTBOM M UTPalid 3HAYUTENIBHYIO POJb B CyJIb0€ CBOEro Hapojaa. JTa pojb KEHIIMHBI OYCHb
SPKO OTpa)keHa B Ka3aXCKOM MOCIOBHIIE: «KaKcwl atienl Hcaman epKekmi XaH Kblaidobl.

OnmnuMm u3 sipkux npumepoB siBisercs Hurap xanbiMm, xeHa Kacvim xana. OHa OTIWYHO
BJIaJieJIa BONPOCAMU BHEIIHEHW MMOJIUTUKU U CHOCOOCTBOBANA YIYYIIEHUIO OTHOIICHUH MEXITY
Kazaxckum xanctBom u Morynucranom. Ilocne cmeptu cynpyra Hwurap xaHeiM crana
coetHuleil Taxup xana. Xanma @atuma, xeHa xaHa JKaHrupa, akTHBHO y4acTBOBaJa B
MOJIMTUYECKOM *13HU cTpaHbl. Korna Bo Bpems Boccranus Vcaraii TalilMaHOB OKpYX HUJT XaHCKYIO
CTaBKy, JKaHTHUp €IMHCTBEHHBII BBIXOJ W3 CUTyallud BHIEN B mobere, ogHako xe dartuma
OCTaHOBWJIA €r0 M Ojarojgaps e€ BMENIaTeIbCTBY OBUIO JOCTHTHYTO MPUMHUPEHHE Mexay JKanrup
xaHoM u HMcartaem. Hemasoe 3HaueHuMe Ha ympaBiieHHE Ka3axCKUMHU pojamu CpeaHero u
Mnanamero sxy3a oxaszana bomail xaneiM, xeHa AOynxaumpa, KOTOpas Jake HMeNa Tedarh C
coOcTBeHHBIM BeH3eneM. JKeHa xaHa Yanu AUraneIM mociie ero KOHYMHbBI Ha MPOTsHKeHUH 13 ser
yIpaBiisija Ka3aXCKUM XaHCTBOM M 1OOWJIach y LIapCKOW BIACTU MOMOIIU B CTPOUTENBCTBE KUIIbS,
IIKOJI, MedyeTed W OaHb uid Ka3zaxckoro Hapoxaa [5]. HecomnenHo, o0Opa3 XaHCKOW >KEHBI
OTJIIMYAJICS. OT JKU3HM OOBIYHOW Ka3aXCKOW JKEHIIMHBI, OJHAKO >k oOmas TeHICHIHUS K
MOYTUTENBHOMY K HEW OTHOIICHUIO MPOCTIE)KUBAETCSA BO BCEX CIIOSAX OOIIECTBa.

My:kecTBO, CBOEBOJIME, BHYTPEHHSS CUJIA KCHILMHBI-KA3AIKHA [IPOCIIEKUBACTCS HE TOJIBKO
pu KoueBOM ykiazne. B roasl Bennkoit OTedecTBEHHON BOWHBI BCEM M3BECTHBI MOJABUTU AJIMU
MonpgarynoBoii 1 Manmyk MaMeToBO#, HaBCEr/la OCTaBIIMECS B MAMSATH HApOJa, KaKk CHMBOJ
HUCTUHHOTO repousMa U Xxpadbpoctu. A kynbTypa Kazaxcrana XX cronerus 3HaeT HeManao UMEH,
MOBJUSBIINX HAa CTAHOBJICHHE aKaJeMHYECKOTO MCKyccTBa crpaHbl: ['azm3a XKyOGanosa, Tamura
bexxoxuna, Ky balicentosa, [Ilapa J)Knenkynosa, Po3a barnanoBa u MHOTHE ApyTHE.

Ha nannoM sTane noHuManue oOpa3a Ka3axCKOM XKEHIIWHbBI OYeHb WILTI030pHO. OCyKaeHHe
KEHIIMH B COBPEMEHHOM 00111eCTBE OEpET UCTOKH U3 HEBEPHOTO MOHUMAaHUS HCTOPUH Ka3aXCKOIro
Hapoja 1 UCKaKEHHOI'0 BUJIEHUS *KEHIIMHbI-Ka3amku. Ccpuiasch Ha 00bIYau U TPAAMILIMK HApOJa,
B HalllW JIHU JIOAM HAaKIAJbIBAIOT O'POMHOE KOJIMYECTBO OTPAaHUYECHHI Ha KEHCKYH CBOOOIY,
yTBEpKJasi, YTO Kazallka J0JKHA ObITh «IOKJIAAUCTOM, XOpPOIIO BOCHUTAHHON M MOCTYLIHOWY.
Ho, ozupasice B mpormioe, Mbl MOXEM YTBEpKIaTh, UYTO TaKOro HHUKOrna He Obuto. Benpb
KEHILMHA, >KUBYILIAs IOJ BOJbHBIM HEOOM, CHOCOOHAsl COBJaJaTh CO CKAaKyHOM, 3Haroulas
0COOEHHOCTH CTpenbObl M3 JIyKa, MONPOCTY HE Morja ObITh CKJIOHEHHOW mpes KeM-Jnoo.
Kaszaxckast »KeHIIMHA HE MpOCTO JIOOWIa CeMblo, MOYUTalla CTapliuxX, 3a00TWiaach O JAETAX,
yBakajla My’ka M 3aHUManach Xxo3saicTBoM. OHa cpakanach B OuTBax, Bena 3a co0oil Hapon,
BIIVSAJIA HA XOJ UCTOPHUHU.

B aT0# CBfI3M, OIIANBIBASICH HA UCTOPHUIO, CTOUT ITOHMMATh, YTO PEAJM3alMUs T'€HICPHOU
nonuTrKY B Kazaxcrane crmocoOHa MpOMCXOAUTh TOJT MHBIM YTJIOM, HEXKEN B cTpaHax 3amana. B
EBpore, T/e JKGHIIWHAM IPEJOCTaBHIM H30MpaTeNbHOE MPaBO C ABMKEHHS Cy()pakHCTOK?,
HEYJIMBUTEIBHO, YTO TE€HIEPHOE PaBEHCTBO TOJILKO NPUOOpETaeT OCOOBI CTaTyc B KU3HHU
obmecTBeHHOCTH. B Kazaxcrane ke Ha MPOTSHKEHUHM CTOJETHH >KEHIIMHA ObUla CBOOOTHOW H
npaBoCcocoOHOM. Tak moueMy e HEeBEKECTBEHHBIC 3HAHHS JIIOJIbMH UCTOPUU CTIIOCOOCTBOBAIH
TOMYy, YTO EHIIMHA BOCIPUHUMAETCS, KaK MOCTYXKHOe opyaue? Mbl He OTpHUILIAeM pOJib

2 [TepBoii U3 eBpOMEHCKUX CTPaH, /i€ KEHIMHBI TIONYYMIM U30UpaTebHOe NpaBo, crana Hosas 3enanmus B 1893 -m
roxy.
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JKCHILMHBI, KAK MAaTEPHU U XO35AMKM O4ara, OJHAKO JaHHas pOJIb HE IPEICTaBISICTCA €AUHCTBEHHO
BO3MOXKHOH.

KasaxcraHoM MpUHAT psA  JOKYMEHTOB, HAIPABICHHBIX HAa pPEAlM3alUI0 TIeHAECPHOU
MOJINTUKU B cTpaHe. J1o KoHuenuus renaepHoil noautuku, CTparerusi TeHIepHOrO paBeHCTBa,
3ak0H «O TroCyIapCTBEHHBIX TapaHTUSAX DPABHBIX IIPaB M PABHBIX BO3MOXKHOCTEH MYKYMH H
xeHuH». OHM TJIacaT 0 PaBEHCTBE BHE 3aBUCHMOCTH OT I0JIa BO BCeX cepax oOIIeCTBEHHO-
MOJUTUYECKON, SKOHOMUYECKON U KyJIbTypHOH ku3HU. C TOro MOMEHTa, KOTJa Halle O0IIeCTBO
JCUCTBUTENIFHO TOHMET, Kak HMMEHHO ObUI TpencTaBiieH o0pa3 Ka3aXxCKOM JeBYIIKH B
TPAaJULMOHHON KYJbTYpPE, BBILICYIOMSIHYThIE JTOKYMEHTHl HAYHYT (DYHKLIMOHUPOBATh B IOJIHOMN
Mepe.
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