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Abstract

This article outlines a brief history of the development of folk wind instruments in Azerbaijan. The
presented article reveals the role and significance of the outstanding, virtuoso performer on wind
instruments Azerbaijan and the creator of the “School of playing Azerbaijani folk wind instruments
balaban, tutek, ney and zurna” Alakbar Asgarov. He is the creator of instrumental dance melodies and
mugham rengs, as well as one of the founders of the school of playing Azerbaijani folk instruments such as
balaban, zurna, tutek and nay. The purpose of this article is to consider the features of the folk wind
instruments of Azerbaijan and the role of Alakbar Asgarov in their development. According to professional
musicians and artists, A. Asgarov is the most virtuoso these instruments performer and innovator. He not
only worked on improving the design of traditional instruments but also adapted the European clarinet for
the performance of Azerbaijani music, in the construction of which he made significant changes. For many
generations of musicians, his performing art is a standard and an example.

Keywords: Azerbaijan music, Alakbar Asgarov, folk wind instruments, performer, balaban, ney,
zurna, reng.

Maxupa Anexnepkuizvt I'ynuesa'
1831p6a129fcan YAMmMulK, KOHCEPBAmMOPUACHL IHCIHE
Konus Memnexemmik koHcepsamopuscol
Konus, Typrus
O3IPBAMKAHIA XAJIBIK YPMEJII ACHHATITAPBIHBIH ITAWJIA BOJIY TAPUXbBI )KOHE
AJIEKIIEP ACKEPOBTBIH OPBIHJIAY HIBIJIBIK MEKTEIITI JAMBITY AAFYbI POJII
Annomauus

Makanana ©O3sipOaibkaHHBIH XaJblK YpMeEINl aclanTapblHBIH JaMYbIHBIH KBICKAIlla TapUXbI
OasHAanFaH. O3ipOaiKaHHBIH YpMEJi acrmanTapblHAaFbl KOPHEKTI BUPTYO37bIK OpBIHAAYIIBIHBIH KOHE
«O3ipbaibkaH XallblK YpMeJli acnanTapbiHia OWHAWTBIH MEKTen OanabaH, TyTeK, Hel KoHE 3ypHa»
Kacaymibl Aneknep ACKEpPOBTHIH Pelli MEH MaHBI3IBUIBIFEI ammbuiafpl. On — acnanTelK OW oyeHJepi MeH
MyramIblK PEHITep/iH aBTOPbI, COHBIMEH Karap OajiabaH, 3ypHa, TYTEK YXoHE Hell CHUSKThl O3ipOaiibkaH
XaJIbIK ~ aclanTapblHIa OWHAy MEKTeOIHIH HETri3iH KajaylbuiapablH Oipi. 3epTTeyaiH MIHIASTI —
O3ipOaikaHHBIH XaJbIK YPMEJl acHanTapblHBIH €pPEeKIICTIKTEPiH KOHE OJIapIblH JaMybIHAArbl AJieKnep
AckepoBTiH pediH KapacTeipy. KociOn My3bIkaHTTap MEH eHep KalpaTkepliepiHiH mikipiHiie, A. ACKepoB
— OChI UHTPEMEHTTEPJIC €H Ie0ep OPBIHIAYIIBI JKoHE JKaHammbul. O JOCTYpJIl acmanTapblH JU3aiHbIH
KETUIIpin KaHa KoiMaii, O3ipOaiikaH My3bIKAaCHIH OpbIHIayFa OeHimieNi eypomnalblK KJIapHEeT, OHBIH
JU3aiiHbIHA aWTapIBIKTail e3repicTep eHri3inmi. My3bIKaHTTapAbIH KOITEereH YpPIaKTaphl YIIiH OHBIH
OPBIH/IAYIIBIIBIK OHEPI TAJIOH JKOHE YJITT O0JIBI Ta0bLIaIbI.
Tyuinoi cezdep: OzipbaiikaH My3bIKachl, ANleKnep ACKepOB, XaJlbIK YpMelli acnanTtapbl, OpbIHAAYIIHI,
OanabaH, Heli, 3ypHa, pEHT.

Maxupa Anexnep xvizor I'ynuesa®
YUsepbatioscancran nayuonanvnas koncepeamopus u
Tocyoapcmeennas koucepsamopus Konvu
Konws, Typyus
HNCTOPUSA BOSHUKHOBEHUSI HAPOJHBIX 1YXOBbIX MHCTPYMEHTOB B
A3EPBAMJIZKAHE U POJIb AJIEKITEPA ACKEPOBA B PA3BBUTUM MCITIOJTHUTEJILCKOM
HIKOJIbI
Annomauusn
B crarbe n3noxkeHa KpaTkas HCTOPHUS Pa3BUTH HAPOJHBIX AYXOBBIX HHCTPYMEHTOB A3epOaiikaHa.
PackpoiBaeTcs posib U 3HAYUMOCTH BBIJAIOLIETOCS BUPTYO3HOTO UCTIOIHUTEN HA TyXOBBIX HHCTPYMEHTaX
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AzepOaiimxana u cozgarens «lllkoma urpel Ha azepOalKaHCKUX HAPOIHBIX AYXOBBIX HMHCTPYMEHTax
Oanmaban, TyTek, Heil u 3ypHa» Ajeknepa AckepoBa. OH SBISETCS aBTOPOM WHCTPYMEHTAIBHBIX
TaHIEBAIBHBIX MENOJINN W MyraMHBIX PEHI'OB, a TaKXKe OJIHUM W3 OCHOBOITOJIO)KHWKOB IIKOJIBI UTPHI Ha
TakuX a3epOail/KaHCKMX HApOJHBIX HHCTPYMEHTaX, Kak OamabaH, 3ypHa, TyTeK M HeW. 3amada
HCCIIEIOBAHUS — PACCMOTPETh OCOOCHHOCTH HAPOAHBIX TYXOBBIX WHCTPYMEHTOB A3epOaiikaHa W poOJb
Anexnepa AckepoBa B X pa3Butuu. [lo MHEHHIO MTpoeccnoHambHBIX MY3BIKAHTOB U JIEATENIeH HCKYCCTB
A. AckepoB ABISIETCSI CaMbIM BHPTYO3HBIM HCIIOJIHUTENIEM Ha STHX MHCTPyMEHTax W HoBaTopoM. OH He
TONBKO padoTal HaJ YCOBEPLUICHCTBOBAHUEM KOHCTPYKIHMH TPAAWLIUOHHBIX HHCTPYMEHTOB, HO H
aJanTHpPOBal JAJs WCIONHEHHS a3epOalPKaHCKOH MY3BIKM E€BPONEWCKUN KIapHET, B KOHCTPYKIHIO
KOTOpPOTO BHEC 3HAYMTENbHbIE M3MEHHA. {71 MHOTHX IOKOJICHWH MY3BIKaHTOB €ro HCIIOJHHTEIHCKOE
HCKYCCTBO SIBJISIETCSI 3TAJIOHOM M MIPUMEPOM.

Knrwouesvie cnosa: myspika AzepOaiikana, Aneknep AcKepoB, HAPOAHbBIE AyXOBbIE HHCTPYMEHTEI,
WCTIONTHUTENB, OanabaH, Hell, 3ypHa, peHr.

The base of musical culture of each nation is rooted in history. Since the ancient times,
music of Azerbaijan has been improving and constantly expanding its capabilities. The
development of national music was based on ancient mughams, dance songs, mugham rengs,
ashig and folk chants.

Music instruments play an important role in the development of culture worldwide. The
design and technical changes in the performance capabilities of the instruments have been widely
used throughout the history.

The art of performing folk music is one of the core parts of the musical culture of
Azerbaijan. The existence of performing activities in the ancient times of Azerbaijan is evidenced
by historical monuments, miniatures and cave paintings of Gobustan.

The musical culture of Azerbaijan includes various types of folk instruments. They are
distinguished in several groups:

Wind instruments — balaban, zurna, tutek (kaval), ney, tulum.

Bowed string instruments — kamancheh.

Fretless string instruments — qopuz, saz, sitar, santur, ganun, tar, oud.
Drum instruments — nagara, gosha nagara, def.

Keyboard-wind instrument — accordion.

The purpose of this article is to examine the development of folk wind instruments of our
country. Wind instruments are considered to be among the oldest existing. The research of the
great musicologist of the 14-15" centuries Abdulkhadir Maragali observes the history of creation
of folk instruments in Azerbaijan. Ney, tutek, zurna and balaban are marked among the most
ancient.

In ancient times primitive people extracted sounds from reeds, sea shells, animal bones and
horns, and shells of large walnuts. They used these primitive tools on the hunt, battles, and ritual
ceremonies. By blowing the air into primitive devices it was possible to extract sounds of a certain
height.

With the development of the performing culture of the ancient population of Azerbaijan,
new technical capabilities and tools were created to extract the sound palette.

The very first wind instrument is an ancient flute with labial holes. In Azerbaijan, the
prototype of ancient flutes are such instruments as tutek and ney (nay). The shape and material of
the wind instruments make great importance on the character and coloring of the sound. The
material plays a special role, since the metal sounds completely different than wood.

Wind instruments are divided in two groups:

- Wooden — made of walnut, mulberry, apricot tree.
- Brass instruments.

Azerbaijani folk wind instruments are of the wooden group.

Modern folk wind instruments differ from the ancient ones in their construction and sound
extraction.

We shall examine some types of wind instruments that are nowadays widely used in folk
ensembles and orchestras.
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Figure 1. Tutek is an Azerbaijani folk wind instrument
of the flute type. This is an improved type of a shepherd’s
pipe, a simple wooden form.

Ancient prototypes of tutek flutes were made from
reeds, animal bones and clay. In further periods of the
development of this tool, new models of metal and wood
appeared.

There are seven holes on the front side of the base of the
tool, and one on the back. The range of the instrument covers
from the B of the small octave to the C of the third octave. A
skillful performer can increase the sound range by several
sounds.

Figure 2. Ney (nay) is one of the oldest Azerbaijani
instruments.

Ney was usually made of cane, but professional
musicians use its wooden varieties called white and black.

The white ney (ney-sefid) has eight holes on the front
and one on the back.

The black ney (black ney), also known as mizmar, is
more modern. Its length is half the length of a white ney. A
cane flute is inserted into the trunk with seven holes. The tool
was equipped with a round plate for lip support.

Varieties of this instrument are widely used in the
countries of the Near and Far East. The range of the ney is
from C of the first to G of the second octaves.

Figure 3. Zurna is an Azerbaijani folk wind instrument.

During the archaeological excavations in the territory of
Mingachevir, 4 examples of zurna were discovered. They
were made from deer horns. It is believed that the production
of zurna dates back three thousand years ago.

The instrument is a wooden tube with a socket. Zurna
g has a double reed mouthpiece at the base. This instrument is

i classified as an oboe. The conical shape of the tube of zurna
sharpens the sound, so it is more often used for outdoor
performances.

Zurna is one of the favorite folk instruments for
celebrations and weddings. This instrument has several
varieties and is made from some types of wood, such as
apricot, mulberry and walnut. The range of zurna is from the
G of the first octave to the C the third octave. Zurna has seven
holes on the front side, and one finger hole on the back.

Figure 4. Balaban is a double-reed wooden instrument.
The mouthpiece is made from club-rush of certain sizes.

In the finished body of balaban, eight holes are drilled
on the front and one on the back side. Balaban, like zurna, is
one of the oboe wind folk instruments.

The musical structure of the instrument and the pitch is
adjusted using a clamp fixed to the mouthpiece. The
instrument has a low timbre and makes a special sound. The
range of balaban is from the G of the small octave to the E flat
of the second octave.

Balaban is included in orchestras and ensembles of folk
instruments. Balaban music is performed both solo and as part
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of a duet. Varieties of balaban are case-sensitive and range-sensitive.

In Azerbaijan one can find an alto balaban, tenor balaban, bass balaban, piccolo balaban,
ashug balaban, ensemble balaban, orchestra balaban and others.

In regards of improvement of the instruments, new names appear in the history of the
performing culture of Azerbaijan. The name of the virtuoso artist and innovator Alakbar Asgarov
occupies a special place in it.

A. Asgarov was born on 03.05.1933 in the city of Baku. From the very first steps in music,
he declared himself as a distinctive performer. His talent constantly attracted great attention from
both musicians and listeners. Having the deepest knowledge and rare intuition, A.Asgarov also
was a possessor of a bright artistry and outstanding performing skills.

The close connection to the layers of folk art and the respect for traditions combined with
innovation determined the main direction of development of A.Asgarov as a musician. He was
brought up on national traditions with deep gratitude for folk art. The last decade of his life was
connected with the Sumgayit College of Music and its folk ensemble "Dugah”. This ensemble was
unique in its kind and had an inimitable sound. The ensemble's repertoire consisted of folk songs,
folk dance tunes and rengs, as well as pieces of A.Asgarov’s authorship.

The ensemble included such folk instruments as: tar, ud, saz, ganun, kemancha, zurna,
balaban, ney, tutek, nagara and gosh nagara.

During the leadership of A.Asgarov, the ensemble was striving for the highest level of
performing arts. His specific virtuoso put magical effect on the audience. He managed to develop
his own unique performing style in a whole range of instruments: clarinet, balaban, ney, tutek and
zurna were among them. A distinctive feature of his performance was the colorful sound palette,
energy and masculinity of tone. For more than thirty years A.Asgarov had dedicated himself to
teaching. In 1966, he was invited to the Sumgayit Music College as a master of balaban.

Possessing a high level of knowledge and all the secrets of teaching methods, A.Asgarov
instilled in his students a sense of beauty and awareness of the significance of their chosen
profession. As a tutor A.Asgarov accurately felt the individual performing abilities of each student
and in every possible way encouraged their development. In the same year he began work on a
book entitled "The School of Performance of Folk Wind Instruments™ for beginners. Along with
teaching, A.Asgarov was invited by the People's Artist of the USSR Rashid Behbutov in 1973 to
become the soloist in the Azerbaijan State Theater of Song and Dance. As part of this ensemble,
he toured a lot and performed in Yemen, Scotland, Switzerland, England, Ireland, Egypt, Wales
and many other countries.

Audience from different parts of the Earth was captured by the high skills of this
magnificent performer. No wonder in Yemen he was nicknamed the "miracle clarinet player.”

According to professional musicians and artists, A.Asgarov is the most virtuoso performer
on such wind instruments as clarinet, balaban, ney, zurna and tutek. For many generations of
musicians, his performance marks a standard and example to follow.
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