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ABSTRACT. Within the concept of Global Music History, and the problem of creating a new history of music,
the study of historical experience in this area becomes relevant. In this regard, the experience of Soviet

and Russian musicologist, composer and educator Jivani Mikhailov (1938-1995) is noteworthy. He taught

at the Tchaikovsky Moscow Conservatory and was a founder of the Moscow school of musical cultural studies.

The aim of this article is to present the concepts of the famous Soviet and Russian scholar as an important
historical experience in studying the Musical Cultures of the World from the standpoint of musicology.
The author relies on a historical approach, employing the methods of historical research withing music
science, and her personal experience of communicating with Jivani Mikhailov.

The article introduces Mikhailov's concept of the musical-cultural tradition, his “musical globe” regionalization
system, and key issues in musical terminology. The musical-cultural tradition included both material aspects
and a system for selecting and training musicians, along with criteria for creating and assessing musical texts.
His regionalization of global musical culture was based not so much on geographical boundaries, but more
on features like administrative structures, languages, the specifics religious and philosophical traditions.

A key factor for Mikhailov was the study of authentic musical terminology, established in culture

and adequately reflecting its unique characteristics. Many of the problems he addressed in his works

are still relevant and deserve special study.
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FOHycoBa, BuoneTTa. «My3blKanblK-MAEHW ASCTYP Ty>KblpbIMAaMachl XaHe [XunBaHn
MuxannoBTbiH "My3bikanblk rnobycel”». Saryn, Tom 13, NQ 3, 2025, 36-47 6.

DOI: 10.59850/SARYN.3.13.2025.298. (AfbinLWbIHLLIA)

TIPEK CO3AEP Fnobanabik My3blka Tapuxbl, JxxvBaHu Muxalinos, My3bikablK F100YC, pernoHupaey
KyMeci, My3blKasblK-MIAEHW ASCTYP, My3blKanblk TEPMUHONOMMS, My3blKaTaHy.

AHAATIA. Global Music History TyXbipbiMZamachl ascbiHAa XaHa My3blKablk, TapUXTbl Xacay Maceneci
©3ekTi 601bIN oTbIp. OChI TYPFbIAA KEHEC XXaHE peceliik My3blkaTaHyLLbl, KOMMNO3UTOP XaHe neaaror
[>xvBaHn MuxaiinosTbiH, (1938-1995) taxipubeci manpbizgpbl. On M. L. YalikoBckunin aTbiHAaFbl Mackey
KOHcepBaTopusAcbiHAa cabak 6epin, Mackey My3biKkablk M3AEHNETTaHy MeKTeBIHIH, HETi3iH KanaFaH.

MakanaHblH MaKcaTbl — 6erii fFanbIMHbIH, TY>KblpbIMAaManapbIiH AYHUEXY3iNiK My3blKanblk MaAEHNETTePAI
My3bIKaTaHy TyYPFbICbIHaH 3epTTeyAeri MaHblI3Zbl Tapuxu Taxipmnbe peTiHae yCbiHy. ABTOP Tapyixv 94iCTi KoaAaHa
OTbIPbIN, My3blKajblK fbIbIMAAFbI TAPUXN 3epTTey TaCIAEPIH NaiganaHazbl xaHe [xuneaHn MuxaiinosneH
Xeke aHrimenecy TaxipubeciHe cyrieHegi.

Makanaga MyxaifoBTbIH, My3bIKablK-MAEHM A3CTYP Ty>KbIpbIMAaMachl, OHbIH «My3biKanblk r1o6yc»

aTTbl PErMOHMPIIEY XKYMeCi XaHe My3blKasblk TEPMUHONOTMAHbIH, HETi3r Macenenepi KapacTblpblifaH.
My3biKanblK-M3AEHW ASCTYP TeK MaTepuaniblk Kbipaapabl faHa eMec, COHbIMEH KaTap My3blKaHTTapAbl ipikTey
MeH Aaspnay >KyMeciH, CoHAal-ak, My3blKablk MaTIHAEPAI Xacay MeH baFanaypblH e/1eMAepiH KaMTblFaH.
OHbIH, 21€MZAIK MY3bIKa/blK, M3AEHVETTI PETMOHMPEY XYMeCi KanbinTackaH reorpadusibik WwekapanapaaH
repi a1emM anmakTapblHbIH LLaPYaLLblbIK TYPAEPiHIH, OPTaKTbIFbIH, TiAEPIH, AIHU-GUNOCOPUANBIK MBAEHM
[DCTYPAIEPIHIH, epeKLueniriH kebipek eckepai. MyxaliioB yLUiH MOAEHNETTE KabINTacKaH XKoHe OHbIH,
epekLueniktepiH 6apabap kepceTeTiH ayTeHTUKabIK My3blKa/blK TEPMUHOAOTUAHBI 3ePTTEY MaHbI3zbl pakTop
60n4bl. OHbIH, eHbeKTepiHAE KeTepiareH kentereH Macenenep GyriHri KyHi e ©3eKkTi 60bIN, apHalibl 3epTTeYAi
KaXKeT eTesi.
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JLNsi LUTUPOBAHMS FOHycoBa, Buonetra. «KoHLEenuus My3bikasbHO-KYybTYPHON TpaamLmum
1 "Mys3blkanbHbI rnobyc” Axneanu Muxainosa». Saryn, Tom 13, N2 3, 2025,

c. 36-47. DOI: 10.59850/SARYN.3.13.2025.298. (Ha aHrannckom)

KJIFOUEBBIE C/IOBA FnobanbHas Uctopus My3biky, [knBaHn Muxainnos, My3biKaabHbIl FT106Yc,
CcUCTeMa PErvOHNPOBaHWS, My3blKaNbHO-KYAbTypHas TPaanLms, My3blkaibHas
TEPMWUHOIOTNSA, My3bIKOBEAEHWE.

AHHOTALMA. B pamkax koHuenunn Global Music History aktyanbHa npobaema co3saHus HOBOW UCTOPUM
My3bIKW. B 3TOM KOHTeKCTe 3HauMMbIM NPeACTaBAAETCA OMbIT COBETCKOrO U POCCUICKOTO My3blKOBeAa,
Komno3sutopa v negarora AxuneaHun Muxarinoa (1938-1995). OH npenogasan B MOCKOBCKOWM KOHCepBaTopumn
nmenm M. N. YankoBckoro 1 6611 0CHoBaTeleM MOCKOBCKOW LLKOJbl My3blKaAbHOWN KyAbTYPOAOTUN.

Llenb cTaTby — NpeacTaBUTb KOHLEMNLUM N3BECTHOTO YYEHOTO KaK BaXHbI MCTOPUYECKNIA OMbIT B U3yUYeHUU
My3blKabHbIX KyAbTyp MUpPa C MO3ULMN My3bIKOBeAEHWs. ABTOP NPUMEHSET MCTOPUUECKUI MOAXOA,
NCMOoJb3ys METOAbl NCTOPUYECKOTO NCCNEA0BaHNA B My3blKalbHOW HayKe, a Tak)Ke OMMpPaeTcs Ha JNYHbIN
onbIT 06LeHns ¢ [xkmeaHn MuxaiaoBbIM.

B cTaTbe npegcTaBieHbl KOHLEMNLMA My3blKaJbHO-KybTYPHOW TpaanLumnm Muxainiosa, ero cuctema
pernoHnpoBaHus «My3biKaibHbIN I10OYC» 1 KAOUEBble BOMPOChI My3biKalbHOW TEPMUHONOTUN.
Mys3biKaNbHO-Ky/IbTypHas TPAAULMA BKAOYaNa Kak MaTepvaibHble acrekTbl, Tak U CrcTeMy oTbopa u
MOATOTOBKW My3bIKaHTOB, @ TakKe KpUTEPUN CO3AaHUA U OLLEHKM My3blKalbHbIX TEKCTOB. Ero cnctema
PErMoHNpPOBaHNA MUPOBOI My3blKaJlbHOW KyJIbTYpPbl YUNTbIBaa HE CTOJIKO CIOXMBLLMECS reorpaduyeckne
rpaHuLbl, CKOJIbKO OBLLHOCTb TUMOB XO3ANCTBOBAHMSA, A3bIKOB, CNELMPUKY PeNnrmo3HO-GnI0copCKon
KyNbTYPHOW TPaAWLIMM PernoHoB Mupa. BaxkHbiM dakTopom ansa Muxannosa 66110 n3yyeHve ayTeHTUUYHOM
My3bIKaJbHOM TEPMUHONOTMM, CNOXKMBLLENCA B KyNbType 1 aZlekBaTHO OTpaxkatoLLen ee 0CO6eHHOCTU.
MHorve npo6iembl, 3aTPOHYTbIE B €r0 TPYAaX, OCTAFOTCA akTyasbHbIMMW W 3aC/y>KMBAtOT CreLyanbHOro
U3yyeHus.
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Introduction
Nowadays, the ICTMD research group is working on the concept of Global Music History.
This project requires an analysis of past experience and addresses several key topics:
departure from Eurocentric perspectives in music history, the importance of studying
traditional music and its role in the global regional culture (Blum), the influence
of globalization on the new musical and historical process, and the search for an adequate
methodology that combines the methods of ethnomusicology, historical and theoretical
musicology, and other humanities. Many scholars have covered this topic, among them
are Tobias Janz, Reinhard Strohm, Dominic Sachsenmaier and many others, thus indicating
the relevance of the article.

In this context, the concepts of Soviet and Russian scholar Jivani Konstantinovich
Mikhailov (1938-1995) offer valuable insight into the work of our predecessors. | had
a chance to contact him in 1987, and to work with him at his Department of Musical
Cultures of the World at the Tchaikovsky Moscow State Conservatory in 1992-1995".
The aim of this article is to present the concepts of the famous Soviet and Russian scholar
as an important historical experience in studying the Musical Cultures of the World
from the standpoint of musicology. The author relies on a historical approach, employing
the methods of historical research withing music science, and her personal experience
of communicating with Jivani Mikhailov.

Jivani Konstantinovich Mikhailov is a renowned composer, scholar, educator
and founder of the "Musical Cultures of the World” scientific discipline in our country.
In the 1970s and 1980s, he worked at the Cairo Conservatory, gave master classes
in various countries of the world, carried out many ethnomusicological expeditions
to African countries, and was engaged in research work. At the same time, J. Mikhailov
conducted active pedagogical and educational activities. Since the mid-1970s, he taught
courses “Music of Asia, Africa and America”, later a number of regional courses
and generalizing “Musical Cultures of the World". J. Mikhailov organized a research
group, office, sector, and later — the Department of Musical Cultures of the World
at the Moscow Conservatory (from 1984 to 1995), supervised the writing of master’s
theses. Under his scientific supervision, the largest record company in the USSR “Melody,”
released a series of vinyl discs “Music of the Peoples of the World” (Yunusova 107).

Jivani Mikhailov’s “musical globe”
The accumulated experience convinced him to move away from the Eurocentric model
of the music history, which was typical not only for the Soviet, but also for the academic
musicology of many countries of the world. The methodological basis for this new
perspective was provided by cultural studies, a field that developed rapidly in the USSR
during that time.

The new direction, called the "“Musical

Cultures of the World,” was based on 1 The abstract of the article was presented at: Joint

a systematic and regional-civilizational Symposium of the ICTMD Study Groups on Music
and Dance in the Turkic World and Global History

approaCh to the StUdy of the 9|0ba| of Music “Echoes of Heritage: Navigating the Legacy

music. The scholar rightly considered of Music and Dance”. September 18-22, 2024. Baku,
ghtly Azerbaijan. Previously not published. About Mikhailov,

the systematic approach to be the basis see also our article (Yunusova, Alpatova).
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of "a musical worldview, a global picture of the world expressed in sounds and music”
(Mikhailov, “Musical Culture of India” 42). He described the regional-civilizational approach
as "most fully meeting the task of system formation; its application should be accompanied
by an accurate alignment of oppositions such as ‘universal-unit’, ‘general quotient'.
The system model of musical culture based on this approach has all the universal
features, which ensures its maximum scientific objectivity”. He believed that this approach
provides an analysis of the individual culture not as isolated or the East-West opposites,
but as “phenomena of global order” (Mikhailov, "Musical Culture of India” 43).

Based on the presented methods, he created the so-called “musical globe,”
which encompassed many of the world's cultures (see Table 1).

Table 1. Jivani Mikhailov's “musical globe”

Central and Southern

Europe Asia Africa America
Western South Asia Western Northern
Eastern Near the Middle East, Central

Northern Africa
Central Asia Eastern Latin
Far East South
South-Eastern Asia Countries of the North
of Africa
North Asia
Oceania

The presented table was partially reconstructed from notes of conversations
with the scholar and was not previously published. His musical globe included four
regions: Europe (divided into Western and Eastern), Asia (which consists of North Africa,
Australia and Oceania), Tropical Africa (parted into five sub-regions), and America
(divided into North and Latin).

The regions were split on the basis of the geographical environment, administrative
structures (agricultural, nomadic, etc.), linguistic and confessional communities,
the cohesion of material and spiritual cultural traditions, the identity of musical traditions.
Their boundaries might not coincide with the generally accepted geographical division.
Centralized and decentralized regions were allocated. For example, he did not consider
Europe as a centralized region, especially its eastern part. On the contrary, he emphasized
the centers of the Far East and Southeast Asia to be China and India respectively.

J. Mikhailov also divided musical cultures based on the formation of specific networks:
“A musical civilization-region is defined by a commonality of cultural phenomena,
organized on the principle of networks within a certain territory in their maximum scale
<...> networks that link together identical cultural institutions throughout the entire
region, and across neighboring regions as well” (“Musical Culture of India” 38).

The scholar saw a strong manifestation of such networks in Southeast Asia, Far East
and Middle East, as well as in certain cultures, for example, in India.

He also considered similar networks of the past that influenced the current state
of the whole range of cultures (see Fig. 1).
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Spain, Portugal, Philippines,
Latin America

Iberian world

Spain, Portugal, Philippines,

e s Tl Latin America

Poland, the Baltics,
the Americas

Mediterranean Italy, Greece, Yugoslavia

Outreach to Finno-Ugric
peoples of the USSR

Germanic world

Finno-Skandia

Fig. 1. Europe's regions in relation to other cultures.

In this regard, he distinguished: the Iberian world, which included Spain, Portugal,
the Philippines, and Latin America; the British world, which also included the USA,
Australia, New Zealand, Canada, South Africa; the German world with the Baltic states,
North and South America, Austria, Switzerland. He also emphasized the specific
Mediterranean region, including Italy, Greece and Yugoslavia, which then existed
as a single state. He also pointed out the network of Finno-Skandia, which included
the Finno-Ugric peoples of the USSR. He did not have time to develop this classification
to the end, however, the promotion of one or another principle of classification changed
the boundaries of musical regions. Mikhailov formed his “musical globe,” focusing
not on the prevailing geographical borders of countries and regions, but on musical
and cultural phenomena, which can be in demand today.

The concept of the musical-cultural tradition
As the core unit for studying and classifying global musical cultures Mikhailov proposed
the comprehensive concept of a musical-cultural tradition (MCT). This concept became
foundational to the Moscow school of musical culturology he established. He pointed
to the limitations of the scientific apparatus in studying such phenomena as music, dance,
theater, etc., and set the task "not only to consider the full variety of the effectiveness
of a set of phenomena of various arts in the context of the complex cultural
and social context of a distinct society, a specific country, but also to reach the level
of generalizations, taking into account the cultural experience of a number of civilizations”
(Mikhailov, “To the Problem” 3), which would make it possible to study, for example,
not music, but musical culture. He found the concept of musical-cultural tradition
more accurate and complete in comparison with the music term. He based his work
on the research of both Russian and international culturologists, sociologists,
and ethnomusicologists. In his lectures and discussions, he frequently cited Eduard
Markaryan, Sergey Arutyunov, Basil Bernstein, John Joseph Becker, Robert Redfield
and others.

Emphasizing the definition of musical culture, in comparison with a more abstract
culture as a whole, the scholar proposed the following formulation of the musical
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and cultural tradition: “This is a specific sociocultural system that includes a certain
musical phenomenon along with the entire set of means of its life support” (Mikhailov,
“To the Problem” 5).

In the theory of musical-cultural tradition, he defined and described in detail
a number of interacting factors that ensure its functioning: “1) a fund of musical
texts (or a set of cliché stereotypes through which these texts can be built),
as well as the means of preserving it; 2) rules that serve as a general guide for building
a musical text and a code of criteria for evaluating these texts; 3) specialist musicians
(including their selection, musical preparation and content); 4) specific forms
of sound implementation and audience organizations; 5) material support for the music
making process (first of all, the creation of the artificial acoustic environment,
and the manufacture of musical instruments” (Mikhailov, “To the Problem” 7).

These parameters function in the system of two interconnected triads: civilization-
culture-tradition and culture-tradition-genre (Mikhailov, “To the Problem” 5). Noting
the uniqueness of the musical and cultural tradition among different peoples
and in different historical periods, Mikhailov identified three vectors that ensure
its functionality: spatial, temporal and “circulating” in different social stratum
("To the Problem” 12).

He was also concerned with issues of musical terminology, and paid special attention
to the terms of different world cultures, which can be correlated with the generally
accepted music term, as well as the problem of diverse terminology. This problem
also arises in the Global Music History project.

J. Mikhailov traced the historical path of ideas about music, starting with the ancient
civilizations of the East and emphasized its close connection with the phenomenon
of sound, which is a key element of musical cultures and plays an important role
in its global concept. He wondered: “What was the music for the ancient Chinese,
Indians, Egyptians, Babylonians — either a specific substance, a special kind of energy,
or maybe a message from other worlds?” (Mikhailov, “Reflections” 6). The scholar showed
the difference between concepts similar to music in other cultures, emphasizing that this must
be taken into account in studies on these cultures. He urged to study not only the specific
terminology of these cultures but also the wider general cultural and historical context,
noting (in a reference to J. Blacking) (Blacking 26-27, 30, 39, 47, 85, 90, 123) that cultures
contain relatively few purely musical terms (Mikhailov, “Reflections” 8). He called
not to replace the terms of the culture being studied with their European counterparts.

According to Mikhailov, terms related to the concept of music, even in ancient
civilizations “covered a rather wide sphere of existence: the initial sound - its special
cultivation (selection, subtlety, refinement) as a type of spiritual and creative activity —
and the focus of this activity on achieving a certain desired state (joy, fun, inner freedom
or spiritual concentration, finding harmony with other worlds, etc.)” (“"Reflections” 6-7).

About musical terminology

Based on those factors, the scholar distinguished three types of terminology. He classified
the first type as a “sum of concepts that that grew out of specific performing practices

(a specific type of music, genre, etc.)”; the second one was “a body of terms <...>
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from a developed subculture (court music, cult forms of music, etc.”, which usually

has a scientific basis and descriptions. The third type was “a dictionary of terms related
to the musical culture of a particular country or region” (Mikhailov, “Reflections” 10).
He urged researchers to work on all three types at the same time. It should be noted
that the first type of term is known to ethnomusicologists as performance terminology
and it is often studied in detail, sometimes alongside the second type.

J. Mikhailov objected to the juxtaposition of certain things between West and East,
where each side was assigned special qualities (tonal thinking and modality, sonata
form and improvisation, etc.). He argued for “the universality of the sound phenomenon,
sounding and the effectiveness of each its methods of organization, and the dominance
of a certain principle in culture and a particular era” (Mikhailov, “Reflections” 16).

The scholar spoke of the need to create a universal terminology, emphasizing

the importance of the process of universalizing both the terms themselves

and the musical-conceptual system. To do this, in his opinion, it is necessary to reach

the global level of thinking and abandon all kinds of centrism (European, Asian, etc.),

as well as to make a deep comparative and typological study of “various musical cultures
with their entire set of components” (Mikhailov, “Reflections” 18-19).

For a deeper understanding of the specifics or commonality of cultures, the Mikhailov
expressed the need for research universalism, which is hindered by the fragmentation
of scholars from different fields (such as musicologists and philologists), and even
within musicology itself, where academic musicologists study serious music,
and ethnomusicologists study folk music (“Reflections” 9). This problem is still relevant
today.

Conclusion

The concept of sound and the theory of the musical-cultural tradition of J. Mikhailov

is actively used in Russian musical cultural studies, ethnomusicology, and the history

of music. The Moscow Conservatory has the Scientific Center “Musical Cultures

of the World", which advocates his legacy. J. Mikhailov's ideas — his regionalization system,
theory of musical-cultural tradition, and views on musical terminology — have proven
relevant for our time and continue to be developed in musicology of Russia. He proposed
an original methodology of Global Music Cultures that requires further development.

This historical experience will be interesting to scholars and will help in creating a modern
Global Music History.
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