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Abstract. This article analyses Afag Husseinova's book “The Evolution of Azerbaijani Dance,” which represents
a substantial contribution to the field of study. The research encompasses the origins, historical evolution,
and contemporary practices of Azerbaijani dance art. Assessing the impact of this work on the choreology

of Azerbaijan necessitated not only a content analysis of the book but also an examination of the context,
including a review of scholarly sources on this and related topics accessible to contemporary researchers.

An expeditious examination of the historiography of Azerbaijani dance disclosed a lack of comprehensive
research in this domain, thereby highlighting the significance of A. Husseinova’s contributions.

The book delineates the history of Azerbaijani dance into three distinct periods: prehistoric, mediaeval,

and modern. The analytical sources comprise petroglyphs, medieval manuscripts, miniatures, and contemporary
ethnochoreological data. The author delineates the relationship between traditional dance forms

and contemporary Azerbaijani ballet. A. Husseinova meticulously analyses the origins of Azerbaijani dance,
encompassing folklore traditions, mugham, the art of ashugs, and the impact of Russian and Western ballet
schools. She examines the progression of the yalli circle dance from the Paleolithic Gobustan petroglyphs

to contemporary ballet performances. Special emphasis is placed on the impact of medieval miniatures

as a source for understanding the evolution of dance traditions. The study categorizes folk dances

and emphasizes their ritualistic, matrimonial, quotidian, and additional roles.

The primary benefit of the book is its linguistic accessibility and concise presentation, enabling rapid
immersion in the subject matter. Critical comments and suggestions include the lack of appendices containing
a glossary of terms, a bibliography of Azerbaijani dance, and a list of the most significant figures. Furthermore,
should the author intend to produce an expanded edition, the book could be supplemented with multimedia
materials under contemporary circumstances. A. Husseinova’'s book makes a substantial contribution

to Azerbaijani choreology by revealing the principal facets of country’s choreography and dance art.

The publication will serve as a pedagogical resource for student choreographers and musicians, as well
as for scholars engaged in cross-cultural and interdisciplinary research. It facilitates the dissemination
and comprehensive examination of Azerbaijani dance as a distinctive phenomenon within global art.

Acknowledgments. The author expresses gratitude to Valeriya Nedlina, PhD in Arts, Associate Professor
of the Kurmangazy Kazakh National Conservatory, for providing a copy of A. Husseinova's book, and useful
comments.
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Tipek ce30ep: a3ipbaiiaH bui, a3ipbanxaHablk 6banet, Adar lN'ycemHoBa, STHOXOPEONOTUS,
a3ipbankaH BUWiHiH TapuxHamach!.

AHgatna. Makana a3sipbarixaH buiH 3epTTeyre eneyni ynec KockaH Adar lyceliHoBaHbIH, «93ipbaikaH BUiHIH,
3BOJIFOLMACHI» KiTabblH Tangayfa apHanfaH. ABTOPAbIH, XXYMbICbl O3ipbarixkaH 6y eHepiHiH LWbIFy Teri, Tapuxm
Jamybl >kaHe Kasipri TaxiprbeciH 3epTreyai kamtnabl. Ocbl eHHeKTiH D3ipbalixkaH XOpeosormacbiHa KOCKaH
y/NIeciH Bafanay Tek KiTanTblH Ma3MyHAbIK TaijayblH faHa eMeC, COHbIMEH KaTap OCbl XXaHe OfaH KaTbICTbl
Macenenep H6owblHLLA Ka3ipri 3epTTeyLlinepre KOMKeTIMAI FbIbIMU eHOEKTEPiH, AepeKKO3AiK LLONYbIH
3epTTeyAi Ae Tanan eTTi. 93ipbarixaH OuiHIH TapuxHaMacbiHa XXYPri3ifreH wony 6yn canaHblH XeTKiNiKTi
3epTTe/IMereHiH KepceTTi, Oyn aereHimiz A. lN'yceiHOBaHbIH, eHOeriHiH MaHbI3ZbINbIFbIH epekLle aTan eTyre
MYMKIHZIK 6epegi.

KitanTa a3ipbaikaH 6ui TapuxbiHbIH Ke3eHAepi YLLKe BeniHes: exxenri Aayip, opTa facblp XaHe Kasipri 3aMaH.
Tanpay fepekkesgepi peTiHie neTpornndrep, opTaracbipblk TpakTaTTap, MUHUaTIOpanap XaHe 3amaHaym
3THOXOPEONOrMANBbIK MAIMETTEP KapacTbipblafaH. ABTOP A3CTYpi 61 popManapbiHbIH, Kasipri O3ipbaiixaH
6anetimeH BalinaHbICbiH Aa KapacTbipagbl. A. T'yceiiHoBa a3ipbaiikaH buiHiH 6acTaynapbiH TepeH 3epTTelii,
COHbIMeH KaTap GpOAbKAOPbIK ASCTYPAEPAI, MyFaMAbl, alllyF ©HEPiH, OpbIC XaHe b6aTbiC baneT MekTenTepiHiH,
blkNanblH Aa kapacTtbipazbl. On FobyctaH netporandrepiHaeri wWeHbepi Aabl GUiHIH Kasipri 3amaHfbl 6anet
KOWblbIMAAPbIHA AeMiHTi 3BONOLMACKIH Tangangsl. OpTaFacbip/iblk MUHUATIOPaHbIH, 61 A43CTYpAepiHiH
KasbinTacybl MeH JaMyblHa TUri3reH biknasblHa epekLle Ha3ap ayAapblnaibl. 3epTTeyae xasblk bunepiHix
XiKTEMECI YCbIHbIbIM, ONapAblH PACIMAIK, YINeHy TOMFa apHanfaH, TYPMbICTbIK XaHe backa ga GyHKUMAapb
avikbIHAaNFaH.

KitanTtbiH, 6acTbl apTbIKLLIbIIbIFLI — TilIHIH KapananibiMAblblFbl MEH Ma3MyHbIHbIH, biKLLAMAbUIbIFbI,

6y OKbIpMaHFfa 3epTTeNin OTbipFaH TakblPbINTbl TE3ipeK TyCiHyre MyMKiHAIK 6epegi. CbiH-nikipaep

MEeH YCbIHbICTap PeTiHAE KiTanka TepMUHAEpP coe3airi, a3ipbaixkaH buiHiH 6ubanorpadumace xaHe eHep
CanacblHbIH, €H TaHbIMan KanpaTkepaepiHiH, Ti3iMi CMAKTbI KOCbIMLLANaPAbIH 60aMaybl atan eTineai.
CoHbIMEH KaTap, erep aBTop KEHENTINreH HacbibIMAbI XOCnapiaca, Kasipri 3aMaHfbl Xafanaa Kitantbl
MYyAbTUMEANANbBIK MaTePUangapMeH TONbIKTbIPYFa MyMKiHAIK 6ap. A. l'ycellHOBaHbIH, KiTabblHbIH, O3ipbaiixaH
XOPEOoNIOTNACkIHA KOCKAH MaHbI3Zbl Yeci — 0N OKbipMaHAbl ©3ipbalixaH xopeorpaduacsl MeH 61 eHepiHiH,
Heri3ri acnekTiNepiMeH TaHbICTbIPYbIHAQ.

Byn 6acbinibiM xopeorpad-CcTyAeHTTEP MeH My3blKaHTTapFa apHasiFaH oKy kypasbl peTiHzAe, COHAa-aK
MaJeHMeTapabIK XaHe NaHapasblk xobanap canacbliHAarbl 3epTTeyLlinep ylWiH nanganbl 6onagpl.

On a3ipbavixaH buiH aneMaik eHepaiH bipereit GeHOMEHI peTiHAe HacuxaTTayFa XXaHe TepeHipek 3epTTeyre
bIKNan eTesi.

Anfbic. ABTop A. ['yceltHOBa KiTabblHbIH, 6ip faHacbIH YCbIHFaH XaHe nanjanbl nikipaep anTkaH eHepTaHy
KaHanaatsl, KypmaHfasbl atbiHAafbl Kazak yATTbIK KOHCEPBATOPUACBIHbIH, AOLIEHTI Banepus HegnvHara
anfbiCbiH Bingipeai.
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Knrouessle cnosa: azepbangxxaHckmii TaHew, 6anet AsepbangxxaHa, Adar N'ycenHoBa,
3THOXOpeonoruns, nctopuorpadums azepbarigxaHckoro TaHLa.

AHHoTauma. CtaTbs NocBsALLeHa aHann3y KHUrn Adar lNycemHoBow «3BoatoLMA azepbaifkKaHCKOro

TaHLa», KOTopas sBASETCA 3HaUMMbIM BKIAJOM B UCCIeAOBaHWe npeamMeTa. PaboTta aBTopa BK/ItOYaeT
M3yYeHne NPOVCXOXKAEHWS, UCTOPUYECKOTO Pa3BUTUA U COBPEMEHHOM NPaKTUKN TaHLEBaIbHOMO NCKYCCTBa
AzepbangkaHa. OueHka BK1aZa jaHHOro Tpyza B xopeosiormto AsepbaingykaHa notpeboBana He TONbKO
KOHTEHT-aHaM3a CaMOM KHUTY, HO TakKe 1 M3yYeHWs KOHTEKCTa — MCTOYHUKOBEAYECKOro 0630pa JOCTYMHbIX
A1 COBPEMEHHOTO UCCeA0BaTENSA HayYHbIX TPYAO0B MO 3TOW U CMEXHbIM Npobiemam. berabii aHanus
nctopuorpadun asepbanskaHckoro TaHLa BbISBU HELOCTAaTOYHYH U3YUYEeHHOCTb 3ToM obaacTy,

UTO MO3BOJISIET BbICOKO OLEHUTb Posb Tpyaa A. ycenHoBOM.

B KHVre npeanosxeHsl TpU 3Tana nepuoAm3aLMmn ncTopum azepbainskaHckoro TaHua: JONCTOPUYECKUiA,
CpefHeBeKOBbIV U COBPEMEHHBIN. VICTOUHMKaMK aHanmn3a BbICTyrnatoT NeTporindbl, CpesHeBeKoBble
TpaKTaTbl, MUHWATIOPbI M COBPEMEHHble 3THOXOPEeOIornyeckune faHHble. ABTOp Takxke NpociexunsaeT

CBA3b TPAANLIMOHHbBIX GOPM TaHLLEB C COBPEMeHHbIM asepbaiigxaHckum 6anetom. A. NyceiHoBa NogpobHO
nccnesyet UCTOKM asepbaidkaHCKOro TaHLa, BKAoYas GONbKAOPHbIE TPAAULIMM, MyraM, UCKYCCTBO allyroB,
a TakxKe BMSAHME PYCCKON 1 3anagHol HbaneTHbix WKoa. OHa aHann3mpyeT 3BONHOLMIO KPYrOBOroO TaHLa fbl
oT netporandos FobycraHa 40 COBpeMeHHbIX 6aneTHbIx NoctaHoBoK. Ocoboe BHUMaHMWe yAenseTcs BAUSHNUIO
CpefHeBeKOBOV MUHNATIOPbI Kak MCTOYHMKA O CTAaHOBJIEHUM 1 Pa3BUTUM TaHLEBabHbIX TpaanLuuii. B pabote
npuBeAeHa knaccudurkaLms HapoAHbIX TaHLEB, BblAeNeHbl UX pUTyanbHble, cBaZebHble, BbITOBbIE U Apyrie
byHKLMN.

[NaBHbIM JOCTOMHCTBOM KHUMM ABASETCA AOCTYMHOCTb S3blKa W TAKOHUUYHOCTb U3JI0XKEHUS, YTO MO3BONAET
6bICTPO NOrPy3nTLCA B M3yYaeMblli NpeaMeT. B kauecTBe KPUTUUECKMX 3aMeYaHWIi U MOXXeNaHNA OTMeYeHbl
OTCYTCTBME B KHUTE NPUIOXEHWUH CO C/IOBapéM TePMUHOB, brubanorpadueri azepbaiig>kaHcKoro TaHua

1 nepeyHs Hanbosee 3HaUNMbIX JesaTenel nckyccTBa. Kpome TOro, ecim aBTop 3aniaHvpyeT pacluiMpeHHoe
n3zaHue, B COBPEMEHHbIX YC/IOBMAX BO3MOXHO OCHACTUTb KHUTY My/bTUMEANAHBIMU MaTepuanamu.
CyLuecTBeHHbIM BKAaZoM KHUrM A. TyceiiHOBOW B azepbaliZ>kaHCKY0 XOPeOoNorunto ABASETCA TO, YTO OHa
BBOZMT YMTaTe/Is B OCHOBHbIE acnekThbl azepbalifixkaHCKol Xxopeorpadum 1 TaHLeBasbHOTro NCKYCCTBa.

W3paHve HaaéT npuMeHeHne Kak yuyebHoe nocobue gns cTyAeHTOB-XxopeorpadoB 1 My3blKaHTOB, a Takxe
AN nccnesoBaTeniell B 061acTv KPOCC-KyAbTYPHbBIX U MEXANCLMMANHAPHBIX MpoekToB. OHa cnocobeTByeT
nonynsapusaummn n yrnybneHHOMY M3yyeHnto azepbai>KaHCKOro TaHLa Kak YHUKaabHOro peHoMeHa
MWPOBOTO NCKYCCTBa.

BnarogapHocTtu. ABTOp BbipaxaeT baarogapHocTb Banepun HegnvHoW, kKaHanAaTy NCKYCCTBOBEAEHWS,
JoueHTy Ka3axckol HauoHanbHOW KOHCepBaTOpUM MMeHn KypmaHrasbl, 3a NpesoCcTaB/eHHbIN 3K3eMMsap
KHUrM A. TyCEMHOBOW U feNbHble KOMMEHTapPUW.
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| was prompted to study Azerbaijani dance by an urgent need — to conduct a comparative
study of the history of ballet of the Turkic peoples. The book “Evolution of Azeri Dance”
by Dr. Afag Husseinova serves as an excellent resource for a rapid immersion in the subject.
An author is known as a choreographer, senior researcher at the Institute of Architecture
and Art of ANAS, artist, and chairperson of the “Association of Creative Women”.

This modest work substantially contributes to the establishment of a repository

of knowledge on Azerbaijani dance, available to the global professional community.

The examination of Azerbaijani dance by external scholars and choreographers, who
lack proficiency in the Azerbaijani language and are not integrated into the local dance
community, inevitably faces a significant deficiency in accessible informational resources
that can promptly orient the researcher. In general, the bibliography of Azerbaijani dance
is not extensive. The initial knowledge can be obtained from open encyclopedias, such
as Wikipedia, where the most extensive Russian-language article explains the variety
of folk-dance traditions in detail ("Azerbaijani Dance”). Moreover, there are quite a few
journalistic articles of a general informative nature available on the internet.

Among the earliest scholarly sources on folk dance and ballet one can find studies
that do not directly relate to choreology. The most cited work in the literature that provides
an overview of dance genres, is the classical musicological study by the eminent
Azerbaijani composer and scholar Uzeyir Hajibeyli (Hajibekov). At present, research
on folk dances, particularly the round dance yally, is the most extensively published
(refer to the works of Bakhmanli, Mammadli, Ibrakhimov, Alekperov, Babayev, Nabiyev).
The monograph on the history and practice of Azerbaijani dance written by Kamran
Hassanov, and published during the Soviet era, has now attained bibliographic rarity.
Over the past decade, the necessity to examine the modern practice of Azerbaijani
dance has been augmented by scholarly articles on ethnochoreology (refer to Jafarova,
Muradova, Pazicheva). The few English-language publications on Azerbaijani dance
primarily focus on ethnochoreological topics (e.g., Aktas).

Researcher and choreographer Leila Shikhlinskaya made a substantial contribution
to the study of Azerbaijani ballet during the Soviet era. Currently, a significant quantity
of journalistic articles has been collected, documenting the premieres of Azerbaijani
ballet. Galina Mikheladze made an important impact to ballet criticism in Azerbaijan
with her monograph, which chronicles the history of national ballet through news articles,
interviews, and analytical essays. In this context, the scholarly contributions of Afag
Husseinova introduce a new phase in the study of Azerbaijani ballet.

In 2020, she presented her comprehensive work “Azerbaijani Ballet Performance:
Genesis and Synthesis of Arts.” This monograph primarily focuses on academic ballet.
The 2019 publication that we are analyzing on the evolution of Azerbaijani dance, serves
as an introduction to its historical context.

The author categorizes the history of Azerbaijani dance art into three distinct periods:
prehistoric, medieval, and modern. This division arises from the accessibility of sources
and objective factors. The petroglyphs of Gobustan and other rock art in Azerbaijan
contain information regarding prehistoric dances and rituals. Knowledge of medieval
dance is derived from verbal references in epics, descriptions in ancient treatises, widely
acknowledged iconography in miniatures, and contemporary dance ethnography.

Saryn International Peer-Reviewed Journal
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A. Husseinova traces the connection between ancient dance traditions and the surviving
evidence of them with modern ballet.

In work called “Evolution of the Azerbaijani Dance”
. (seeFig. 1), the author identifies various origins

- g - ¥ .
. D = 7 ow

B~ - T N

j?ﬁeﬁﬁ 22 ﬁ:)f X of Azerbaijani dance, including ritual folklore, mugham,
& the art of ashugs, and visual arts, while noting
- " 2 that since the early 20th century, intercultural exchange

~» + with Russian and foreign ballet schools has also
Mmmm "'74 ~influenced its development. The researcher delineates
~,<.-,»_A3I3PMMIISAIICIMO - the relationship between ancient sources and modern
2e practices. The origin of the circular dance of yally may
be traced to primitive hunting magic, as indicated
by the circular motifs found in Upper Palaeolithic
petroglyphs (Husseinova 8). The compositions
and plasticity of various petroglyphs from Gobustan
and Gyamigai are embodied in Faraj Karayev's
contemporary ballet “Shadows of Gobustan”
. from 1969, and are also utilized by contemporary
Figure 1. The cover of the Afag
Husseinova's book “Evolution choreographers.
of the Azerbaijani Dance” The mediaeval miniature significantly influences
contemporary interpretations of mediaeval Azerbaijani
dance. In the images of the Tabriz miniature school, A. Husseinova discerns two types
of dances: dances of girls and dances of dervishes (12). A considerable segment
of modern folk dances originates from the mediaeval period. The author presents
a comprehensive list of dance names referenced in mediaeval treatises that continue
to be embodied by contemporary traditions. The proposed coincidental classification
of traditional dances into categories such as ritual and ceremonial, wedding, labor,
domestic, heroic, sports, and roundelay-play dances holds significant value. Furthermore,
the author delineates gender disparities in dance traditions, differentiating between
women’s dances (predominantly in triple meter), men'’s dances (predominantly in duple
meter), and communal dances. She discusses various regional characteristics and details
the naming system of specific dances that imitate natural phenomena (Husseinova 13-14).

A. Husseinova associates the emergence of Azerbaijani ballet with the works of such
masters of academic music in the country as Uzeyir Hajibeyli, Abdul-Muslim Magomayev,
Huseynqulu Sarabski, and others, whose pioneering activities contributed to the birth
of the national theater and the fast adaptation of European musical-theatrical genres
on a national basis.

The author presents a periodization of Azerbaijani ballet's development. She regards
the 1940s-50s as a formative period, the 1960s-80s as a flourishing era, and the 1990s
as a time of crisis (Husseinova 26). Since the 2000s, the dance art of Azerbaijan has
exhibited indications of a creative resurgence. A. Husseinova asserts that significant
developments in the history of ballet during the Soviet era are linked to the establishment
of choreographic ensembles and the production of distinguished ballet performances.

118 Saryn International Peer-Reviewed Journal
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Here are the main milestones:

1908 — Uzeyir Hajibeyli's opera “Leyli and Majnun” premieres
with the first dance scenes.

1920 - establishment of the Azerbaijan State Opera and Ballet Theater
and the inaugural choreographic miniatures by U. Hajibeyli
and A.-M. Magomayeyv;

1938 - formation of a song and dance ensemble at the Baku
Philharmonic initiated by U. Hajibeyl;;

1940 - the first national ballet “Giz Galasy” (“Maiden Tower")
by Afrasiyab Badalbeyli, synthesizing folk dance, mugham melodies,
and classical ballet;

1952 — the ballet “Seven Beauties” by Kara Karayev, inspired by diverse
mugham and the artistry of ashugs;

1961 - the ballet “Legend of Love” by Arif Melikov, initially performed
in Leningrad and incorporated into the repertoires of numerous global
theaters;

1979 — the ballet “Thousand and One Nights” by Fikret Amirov,
which synthesizes Azerbaijani and Arab musical traditions.

The researcher concisely includes the directors and soloists in the descriptions
of each ballet performance, emphasizing essential musical and choreographic elements.
The work features a list of the most notable “grand” ballets, while also highlighting
the one-act ballet genre as a distinct phenomenon, particularly through various works
written by Azerbaijani composers in the 1960s and 1970s (Husseinova 24). The author
accentuates the primary shared characteristic of each performance, despite their
uniqueness: the experimental spirit of the creative exploration. Due to their brevity
and contemporary format, these performances frequently showcased Azerbaijani
choreographic art internationally.

The revival of national art after the 1990s crisis commenced with the restoration
of classical works on the theatrical stage. Consequently, in 2004, the premiere
performance of the choreographic adaptation of the symphonic mugham “Rast Niyazi”
(1949) occurred. A. Husseinova highlights significant accomplishments in contemporary
theater, including Polad Bul-Buloglu’s ballet “Love and Death” (2005) and the international
premieres of Fargana Alizade’s ballets “Frame of View,” “In Two Mind,” “Une,” and "Empty
Cradle.” The latest period is marked by a wider representation of Azerbaijani ballet
on global stages and increased interest from international choreographers.

The book’s merits encompass the inclusion of an appendix containing color
illustrations depicting significant milestones in the history of Azerbaijani dance.
The primary advantage resides in the conciseness and clarity of the writing style:
within an hour, any Russian-speaking reader can acquaint themselves with the essential
characteristics and history of this complex phenomenon.
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Reading A. Husseinova’s monograph inevitably caused some discomfort. The wealth
of terminology associated with national traditions and mugham necessitates frequent
consultation of dictionaries and encyclopedias, hindering content comprehension.

The reading experience would be enhanced by the inclusion of a terminological
dictionary. This work could be strengthened by including appendices featuring

a list of folk dances, a chronology of Azerbaijani ballet, the names of distinguished
choreographers and performers, and a bibliography of Azerbaijani dance. Nevertheless,
this deficiency is addressed in the author’'s comprehensive monograph published

in 2020. Furthermore, the author entirely neglects to employ contemporary technological
capabilities. To exemplify the primary content, links to multimedia in accessible online
sources, particularly videos of Azerbaijani dances, may be included. It is possible

that the second extended edition with all mentioned improvements will follow.

The book "The Evolution of Azerbaijani Dance” serves multiple purposes: as a textbook
for choreographic and musical education, and for cross-cultural and interdisciplinary
research projects focused on dance art issues. Given the current scarcity of scholarly
literature on the history of Azerbaijani dance, it would be advantageous to publish
an enhanced and updated edition, particularly in the user-friendly and readily accessible
format of an e-book. And it would be intriguing for international readers to have
A. Husseinova's work translated into English.
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