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Abstract

The article discusses the creative activity of the People's Artist of the USSR, composer
G.A. Zhubanova (1927-1993) and Honored Worker of the RK, Honored Teacher of the RK, holder of the
Orders of the Labor Red Banner, “Dostyk”, “Kurmet”, Professor N.M. Patrusheva (1927-2017).

Based on the textual materials of the book “My World is Music” by G.A. Zhubanova, her early articles
in periodicals, including those dedicated to the students of N.M. Patrusheva, the commonality of professional
and personal principles of the life of musical and pedagogical activities of peers and colleagues. Through
guotes-epigraphs and factual data, those “intersection points” have been revealed that were predetermined
by the special — edifying — nature of their mentoring, the level of dedication and inner conviction, without
which the achievement of truly creative results was hardly possible. A fragment from the article “Heirs of
Kulyash”, which was published more than a half-century ago, characterizing the accuracy and insight of the
value judgments, made it possible not only to show the process of learning of the gifted children in a
specialized school and the beginning of concert practice in the future of the star performers but also to update
the names that are important for the Kazakh culture today as well. The obvious connection and continuity
are presented mainly as facets necessary for establishing the “unshakable human values”.

Keywords: Teacher-master (mentor), violin school of Kazakhstan, composer's word, personal
contribution, modern culture.

Axnuma Omaposa*
'Kasaxckas nayuonanvnas xoncepsamopus um. Kypmaneasu
2Uncmumym aumepamypui u uckycemesa um. M.Ay3306a
Anmamul, Kazaxcman

«CO3BYUYME BJIATOPOIHBIX JTUHUW MMOBEJAEHUS»...

Annomauyusn

CraTths mocBsilieHa TBOpueckoi aearenbHocTH Hapomuoi aptuctkn CCCP, kommosutopa [.A.
XKy6anosoit (1927-1993) u 3acmyxennoro nesrenst PK, 3acmyxxennoro yuurens PK, kaBanepa opaeHos
Tpymosoro Kpacuoro 3uamenw, “J{octeik”’, “Kypmet”, mpodeccopa H.M. ITarpymesoii (1927-2017).

B onope Ha TekcToBbIe MaTepuaibl KHUTH «Mup Moii — My3sbikay ['.A. XKyOaHoBoH, ee paHHHE CTaThU
B [IEPUOIUYECKON MeUaTH, B TOM 4Hcie nocesueHnble yueaukam H.M. [larpymeBoii, nokasana oOIHOCT
npoeCCUOHANBHBIX M JIMYHBIX MPUHLUIOB XH3HH M MY3bIKaJIbHO-TIEAArOTHUECKON JesITeTbHOCTH
poBecHuIl U Koyuier. Yepe3 muraTh-onurpadbl u (QakTONOTHYECKUE JIAHHBIC PACKPBITBI T€ «TOYKH
MIEPECEUCHHS», YTO OKa3aJMCh MPEOINPENETIeHbl OCOOBIM — TOABIKHHYECKHM — XapaKTepoM HX
HAaCTaBHUYECTBA, YPOBHEM CaMOOTIAud M BHYTPEHHEH YOEXKIECHHOCTH, 03 KOTOPBIX IOCTHKEHHE II0-
HACTOAILIEMY TBOPYECKHX pPE3YyIbTAaTOB BpsiA JH Obulo BO3MOKHO. DparMeHT w3 crtatbu «HacmemHuku
Kymsir», omyOnmkoBaHHO# Oojiee, 4eM IMONBEKa Ha3aj, XapakTepu3ysd TOYHOCTh M IMPOHUIATEIHLHOCTH
OLICHOYHBIX CY>KACHHUH, IO3BOJIMJ HE TOJBKO IOKa3aTh Mpolecc OOy4YeHUs OJApEHHBIX JeTel B
CHELNAIM3UPOBAHHON LIKOJIE M HAYaI0 KOHLEPTHON NPaKTHKHU B OyIylIeM 3BE3IHBIX HUCIIOJHUTENEH, HO U
aKTyaJTU3MpOBaTh HWMEHa, BaKHBIE JUIA Ka3aXxCKOH KymbTypel u cerogHs. QOueBuaHas CBS3b,

! The title of the article uses the words from G. Musrepov's statement.
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MMPEEMCTBEHHOCTE B I'IaBHOM IIPEACTABJICHBI KaK I'paHU, HGO6X0,HI/IMI>IC A YTBEPKIACHUA «HE3BIOJIEMBIX
YeJIOBEYCCKUX IIEHHOCTEI.

Knwouesvie cnosa: mnenaror-mMactep (HAaCTaBHUK), CKpUNHMYHAs MIKojia Kaszaxcrana, cJoBo
KOMITO3UTOPA, IIEPCOHATBHBIN BKJIaJl, COBPEMEHHAs KYJIbTypa.

Axnuma Omapoga®
'Kypmaneazvr amoinoasvr Kazax ynmmolx KOHCepsamopuscol
M. Bye306 amvindazwl O0ebuem dHcane oHep UHCIUMYNbL
Anmamut, Kazaxeman

«BEK3AT MIHE3 KbIPBIHBIH YHAECTII I»...

Annomauusn

Makxkana KCPO Xasik aprici, komno3utop F.A.JKy6anosausiH (1927-1993) sxone KP ExnOek ciHipren
Kalipatkepi, EHOek ciHipren ycrassl, EHOexk Kpibur Ty, «JocTbik», «KypMer» opaeHaepiHiH wuerepi,
mpodeccop H.M.IlatpymeBansiy (1927-2017) msirapMaibuIbIK KBI3METIHE apHAJFaH.

F.A . Xy06anoBanbiH «MeHiH omeMiM — My3biKa» KITaOBIHBIH MOTIHIIIK MaTepHalAapblHA, OHBIH
Mep3iMIIK 0achUIBIMIAPAaFhl aJIFalllKpl MaKajgauapbiHa, coHblH inrinae H.M.IlarpylieBaHbiH moKipTTepiHe
apHaJFaH MakallalapblHAa CYHEHE OTBIPBIN, 3aMaHJACTap MEH OpINTEeCTePAiH OMipi MEH MY3bIKaJbIK-
MeAaroruKajIblK KBI3METIHIH KociOM jKoHE JKeKe YCTaHBIMIAPBIHBIH OPTAKTHIFBI KepceTineni. OmapasiH
QIIJIBIH ajla aHBIKTAIFaH TOIIMIEPIIriHIH epeKile — KaHKEIITUIIK — CUIaThl, ©3 iCiHe pHUsIChI3 OepilreHaik
JICHTeii JKOHE 1IIKi CeHIMJLIIr, OJIapChI3 MIBIHAWEI MIBIFAPMAIIBIIBIK HOTIKENIEpre KOJ KETKi3y eKTiTanai
eKEHJIT1H ecKepe, olieKce3-3nurpadrap MEH HaKThl IEPEKTEP apKblIbl «KUBUIBICY HYKTENEP1» AIlIbUIaib.
XKaprtsl Facelpian actaMm yakpIT OypbIH xapusuianraH «Kymom myparepiepi» MakalachlHAAFbI Y3iHAiE
cUnarTajraH Oarajay MiKipJepiHIH JSJIAIrT MEH KOpereHMAIrl JapblHAbl Oananapibl MaMaHIaH bIPbUIFaH
MEKTENTEe OKBITY IMPOLECi jKoHEe OoJalakTa KYIAbI3bl OPhIHAAYIIBIIAPABIH KOHLUEPTTIK MPaKTUKACHIH
Oacray >KOJBIMEH KaTap Ka3ak MOJICHHUETI YIIIiH OYTiHTI KYHI JIe MaHBI3/IbI €CIMAEP/iH 63€KTUTITiH apTTHIpyFa
MYMKIHIIK Oepai. «MBbI3FbIMac aJaMy KYHIBUIBIKTApPABD OCKITYre KaKeTTi KpIpjap PeTiHIe — alKbIH
Oalinanpic, 0acThl CabaKTaCTHIK YCHIHBUIFAH.

Tyiiindi coe3dep: nenaror-miedep (Tamimrep), KaszakcTaHHBIH CKpUIIKA MEKTEO1, KOMIIO3UTOP CO3i,
KeKe yJieci, 3aMaHayH MOJICHHET.

To the 95th anniversary of G.A. Zhubanova and N.M. Patrusheva
To the 60th anniversary of M.S. Bisengaliyev

(“brilliant violin soloist” — “The Times ")

To the 25th anniversary of the creation of

“Camerata of Kazakhstan” by G.K. Murzabekova

The works of G.A. Zhubanova, a publicist and musical critic are well known among
professional musicians. The renewed attention to this area of creativity is due to the publication of
a two-volume edition of her articles, essays, and memoirs in 1997 [1]. However, | think that the true
scale of publicist and musical-critical activities of G.A. Zhubanova — People's Artist of the USSR,
laureate of the State Prize of the Republic of Kazakhstan, and professor — is still not fully perceived
and evaluated.?

Two articles of the composer, which are “resonating” with each other are noteworthy.® They
were written in different decades [2], but in both cases, these were the years, preceding the rapid
development of her musical, public and organizational activity: in the 60s — as the Chairman of the

2 A significant part of the materials published in the republican periodical press (sometimes in parallel in two languages
— Kazakh and Russian), remains practically unknown and therefore unused. The other part is contained in specific
collections, different in profile and subject matter.

3 Bibliographic references to the first article can be found in reference publications, the second one was introduced into
scientific use for the first time in 2007.
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Board of the Union of Composers of Kazakhstan, and in the 70-80s — as the Rector of the
Conservatory, when indeed “a huge number of articles, reports, speeches” have been published [1]
(particularly, their material, as a rule, is cited when analyzing certain issues of musical creativity,
performance and education).

Both publications — 1961 and 1971, respectively — in our opinion, are typical distinctive both
in terms of the choice of “main characters” and in terms of the intonation chosen by the author.

* * %

... The radiance of their names,
like stars in the sky,
is eternal, and timeless... [1]

History and modernity, spiritual heritage and the process of cultural development of
Kazakhstan, national traditions, the practice of fellow composers, performing arts in reality and
perspective, musical education and upbringing in the profession and society ... In the development
of data and many other issues, G.A. Zhubanova refers to creative and really “star” figures. In a
peculiar gallery, following the classics (M.l. Glinka and Kurmangazy), not only the legendary older
generation will be presented, but also a galaxy of peers-associates, whose excellence will raise them
to this rank over the years — E.B.Serkebayev, R.U.Dzhamanova, B.A.Tulegenova, A.V. Molodov
... In the constellation of performers, of course, there is the first People's Artist of the USSR
K.Zh. Baiseitova — “Kazakh Nightingale”, and future People's Artists, whom G.A.Zhubanova will
call “Successors of Kulyash”.*

... Revealing and educating talents- is a matter
of national importance, a guarantee of the future rise
of musical culture of the republic [1].

Achieving progress in historical and cultural development, ensuring full-fledged mutual
influence, nurturing artistic individuality preserved their priority meaning, regardless of the profile
of the composer's creative activity. And a possible solution to these problems is seen only in terms
of a systematic approach and their holistic perception. G.A. Zhubanova convinces “In order to
identify gifted youth, a lot of work is required from all parts of musical education: seven-year
schools, special eleven-year schools, music schools and conservatory. Without complete
coordination in the work, without continuity of traditions, without painstaking and purposeful work,
it will be difficult for us to achieve great success and provide the republic with highly qualified
specialists” [1].

14 !

Gaukhar I\)Iurzabekova Marat Bisengaliyev

Selecting and accepting talented young people

into schools and colleges is only half the battle.

To train, fully reveal the abilities of everyone,

to educate not only a musician but also a personality
— this is the main issue [1].

4 “Successors of Kulyash” — graduates of the school named after K.Baiseitova, students of N.M.Patrusheva, namely —
G.Murzabekova, A.Musakhadzhaeva, T.Kendirbaeva, A.Abatova and others.
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G.A. Zhubanova characterizes the activities of Nina Mikhailovna Patrusheva as an
exceptional example in the musical and pedagogical practice of the republic: the uniqueness lies in
the formation of the specialist — violinist over a long period, in fact — 16 years.

Professional experience, awareness of methodological aspects of teaching, and knowledge of
the nuances of working with students of various age groups (from elementary grades of children's
music school to graduates of the conservatory) allowed N.M. Patrusheva created a well-designed
and effective system of education; confident mastery of the instrument, technical freedom, and
artistry — this is what distinguishes the playing of her students.

According to Marat Bisengaliyev, who is currently Honored Art Worker of the Republic,
laureate of international competitions, and winner of the Tarlan award, he changed several teachers
until the eighth grade, “and only when he got into the class of Nina Mikhailovna Patrusheva, he
really began "to play"”. He says that Nina Mikhailovna “was able to pick up a certain “key” to reveal
... musical talent. ... she has the gift to create an atmosphere for creative communication ... she is
sensitive to the personality of the student, correctly identifying the performance specifics and
character of the student. Taking these factors into account, ... finds an individual development path
for each violinist in the class” [3]. This, in his opinion, is the key to her amazing pedagogical
success.

For more than forty years of work at the university, more than 50 people have completed
training in the class of Nina Mikhailovna, confirming the conviction of G.A. Zhubanova that
“without spirituality, without intelligence, there can be no real musician”.

The life of the conservatory is intense.

The energy of youth and aspiration to the future rages inside it.

And everyone puts his brick in building the future.

And everyone leaves a trace of one’s soul in the hearts of generations [1]

“Now there are high-class performers in the republic” — confirming this thesis,
G.A. Zhubanova names Alibek Dnishev, Gafiz Yessimov, Zhania Aubakirova, Gulzhamilya
Kydyrbekova. In addition, Gaukhar Murzabekova and Aiman Musakhodzhaeva are now also
People's Artists and are connected with Nina Mikhailovna “through life” —in particular, they, while
being schoolgirls, attracted the attention of G.A. Zhubanova as the listener.

To evaluate the work of the teacher, his “great enthusiasm, faith, conviction, | would say
obsession” [2], can only the one who has experienced it himself. It is indicative that in different
years the composers, who showed themselves significantly later in the field of culture, completed
the composition class of Professor G.A. Zhubanova. Among her graduates are Almas Serkebayev
(1973), Beibit Daldenbayev (1979), Tulegen Mukhamedzhanov (1980), Kuat Shildebayev (1981),
Adil Bestybayev (1982) and others. Their subsequent professional growth was logical; it could take
place only in conditions of selfless mentorship. G.A. Zhubanova frankly admits: “When my students
graduate from the conservatory, | always get worried. From now on, they independently go towards
their destiny — creativity and life. How will it turn out?! After all, my soul is partially in them, like
their dreams, fantasies, young energy in me...” [1].

... Time passes by ... New generations are growing up.
Recently young — and today already venerable,
gray-haired maestro ... And as the time passes,

the greater is our appreciation, our gratitude ... [1]

According to G.A. Zhubanova, Professor N.M.Patrusheva is “a wonderful teacher and subtle
musician”, later — Honored Worker of Education of the Republic of Kazakhstan (2002), Honored
Worker of the Republic of Kazakhstan (2002), Honored Teacher of the Republic of Kazakhstan
(1976), Cavalier of the Order of the Red Labor Banner (1986) and “Dostyk” (1996), winner of the
Independent Prize “Tarlan” for her contribution to the art of Kazakhstan (2001)...
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They are of the same age, and except for the year of birth, they are also characterized by other
specific coincidences: both completed their studies at the university in 1954, both began teaching at
the conservatory at the same time, and both were awarded the medal “For Valiant Labor”. But
behind the external details, their “affinity” is clearly seen in the main thing —

* in the level of dedication that can lead to the necessary and truly high results (it is no
coincidence that G.A.Zhubanova so often refers to the word “soul”®, and for N.M.Patrusheva’s
interview, the title “Foreman at the construction of the soul building”) is chosen;

« in the fact that, being familiar with the singer-actress K.Zh. Baiseitova®, composer
G.A.Zhubanova, “a teacher by vocation” N.M.Patrusheva corresponds to the specific
commandment which is formulated by Gaziza Akhmetovna from the words of the famous Dina’:
“If you have something to say to people if you know how to express it convincingly, if you are
always striving forward so as not to repeat yourself if you have a rich soul — only then can you dare
to be engaged in creativity” [1].

Zhubanova G.

The successors of Kulyash

[...] A tradition has been established that if a young performer has achieved great results,
then all his success in learning is attributed to the teacher of the university where he studied. Here
I would like to break this tradition and talk about the work of music school teachers. Their work is
painstaking, requiring great patience, work of the highest degree of responsibility — after all, it is
necessary to reveal talent in a child, and this is not enough — it is necessary to reveal and develop
it. In addition, it is necessary to deal with the issues of the formation of a person, since in music, as
nowhere else, the harmonious development of the personality is especially important. Without
spirituality, without intelligence, there can be no real musician.

All these tasks mainly fall on the teacher. One needs great enthusiasm, faith, conviction, |
would say, obsession. In particular, the wonderful teacher and subtle musician Nina Mikhailovna
Patrusheva possesses these qualities. Her former school students and graduates of the Kurmangazy
Institute of Arts work in the symphony orchestras of the Philharmonic and the Opera House,
chamber and variety orchestras, in the string quartet, work as teachers at the Institute of Arts,
colleges and music schools.

A good shift is being prepared by Nina Mikhailovna! Recently there was a concert of young
violinists — students of her class- dedicated to the XXIV Congress of the CPSU. The concert was a
bright demonstration of the talents. When you listen to Tchaikovsky's “Meditation”, performed by
Gaukhar Murzabekova, you forget that this is a student of the eighth grade. Gaukhar has a lot that
is needed for a real violinist: a beautiful tone, the ability to listen to oneself, a sense of form, etc.
However, the most valuable thing is own attitude to the music which is being performed, i.e.
individuality, without which it is complicated in art. Indeed, in our time, one can't surprise anyone
only by technique.

One can surprise people with a fresh reading of the work, in other words, with own musical
and life outlook. Tchaikovsky's “Meditation” and Debussy's “Wonderful Evening” performed by
G. Murzabekova are distinguished by original spirituality, subtle penetration into the music,
lyricism and poetry. It should be noted that the last piece has great difficulties in terms of musical
performance expressiveness. | would say that not every performer can perform it. G. Murzabekova,
despite her youth, coped well with the difficult task.

Aiman Musakhodzhayeva (sixth grade) proved to be a gifted violinist. Wieniawski's Polonaise
was performed by her easily and catchy. The extraordinary artistry of the violinist and her bright

5> Here and below it is underlined by me. — A.O.

62022 is marked by two dates associated with the name of Kulyash Baiseitova: this is the 110th anniversary of her birth
and the 65th anniversary of her death.

7 Dina Nurpeisova (1861-1955) — student of Kurmangazy, kuyshi-composer.
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personality are especially striking. Of course, we can't say that everything was perfect. There were
technical errors; the performing style sometimes looked too “for the public”. [...].

The violinists' performance of Kreisler's Prelude and Allegro in unison was an excellent coda
of the concert.

I would like to warmly congratulate the main “hero” of the concert's success - Nina
Mikhailovna Patrusheva, who brought up good performers and wish her new achievements in a
challenging but noble work. And at the same time to congratulate the entire teaching staff of the
school, who are working carefully, patiently, with great enthusiasm in educating young musicians.®
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