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STYLES OF IRISH TRADITIONAL FIDDLE PLAYING
IN TWO COUNTIES OF CLARE AND GALWAY:
FOCUSING ON THE 44 VERSIONS OF THE TUNE — THE BLACKBIRD

Abstract

Fiddle playing in Ireland has a long, strong tradition, and numerous fiddle players have been
contributed to developing traditional music. The fiddle used in Ireland is identical with the violin
developed and practised in European classical music, but Irish musicians adapt it their own unique
way to Irish music. A style of Irish fiddle playing has been characterised as highly individualistic
and ‘regional’ differences are also distinguished by the listeners and communities. The term ‘style’
in Irish music can refer to multiple concepts that point out its uniqueness and subtlety of playing
manner on the particular instrument. In fiddle playing it is used both generally and specifically
often mentioned ‘old’ vs. modern or ‘fashionable’ style, and ‘choppy’ vs. ‘flowing’ style in relation
to bowing.

Its styles are largely concerned with such ornamentations, use of the bow, and consequently
their resultant sound of a numerous elements in fiddle playing. The major factors perceived
particular fiddle styles attributed to the age and geographical differences. Due to the nature of
influences and transmission orally, particular individual fiddle style confined largely to the older
generation is also associated with regional style. Then it asks how players acquire and develop
certain styles and techniques. Basic techniques and styles are achieved from learning a tune and
the experiences of participating in group playing. It also concerns the issues of ‘regional styles’
and their changes based on the performance contexts and the insider’s views of listening to the 44
versions.

This article is to show some stylistic differences of the particular set dance tune from the
results of kinetic analysis of the 44 versions of The Blackbird played by the 44 fiddle players in
the Counties of Galway and Clare. The data applied to this analysis derived from my fieldwork
conducted between 1993-1994 and recent visits.

Keywords: Irish fiddle playing, Clear and Galway, styles, technique, parameters, ‘regional’
differences, changes, technology, learning process

Hnvey Max'
1m9yeﬂci3 3epmmeyuti
Ceyn, Kopes
KJIP MEH I'OJIY21 EKI AMUMAKTAPIAFBI UPIAHJIBIK TOCTYPII CKPUIIKAJIA OMBIH
CTUIBAEPI: «<KAPA CAUPAK» CAPBIHHBIH, 44 HYCKACBIH 3EPTTEY

Annomauusn

Wpnanausiarel CKpUIIKa[a OWHAYABIH €CKi XKOHE KYIITI J3CTYpi 0ap KoHE KONTEereH OphIHIayIIbLIap
JOCTYPIi MYy3bIKaHBI JaMBITyFa ©3 YJIEeCiH KOCThL. VpmaHmusia KOJJaHBUIATBIH CKPHIIKA €YPOTaIbIK
KJIACCHKAJIBIK MY3bIKaJla 931PJICHI'CH JKOHE KOJIJIaHbIJIAThIH CKPHUITKara yKcac, OipaK UpJjaH My3bIKaHTTaphl
OHBI MPJIaH] My3bIKachiHa Oerimueiini. pnaHn cKpUnKachlHAAFbl ONBIH CTHIII KOFAPBI JapaiaHIbIpyMeH
CUNATTaNaJ(bl, OHBIH apKAChIHIA "alMaKTHIK' epeKIIeNIKTep THIHAAYIIbIIAp MEH KOFaMIacThIKTapMEH
epekiesneHei. pnaHarelk My3blKagarbl "CTHIB" TEPMHMHI HAKThI aclarTa OWbIH MOHEPIHIH Oipereimiri
MEH TOHBUIBIFBIH KOPCETETIH KOITEreH TYXKbIphIMIaMaiapra KaTbICThl 001ybl MyMKiH. CKpHIIKaa OWbIH 1A
onerre "ecki" Hemece "3amaHayn" Hemece "coHmi" CTHII, COHAAlN-aK ''KyObUIMakl" Hemece "Teric" cTHIl
KOJIIaHEBIIA B
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Ctunpaep HETI3IHEH OI0-0pHEKTEY TEXHHKACBIMEH, IIaWblp KOJAAaHYMEH EpeKIeIIeHe I, IeMeEK,
CKpHIIKa/Ia OWHAaydarbl KONTETeH SIIEMEHTTEPIIH KOPBITHIHIBI IBIOBICTATYBIMEH epekiieneHeni. Herisri
(akTopiap yakpITIIa KOHE TeorpadUsUIbIK albIpMaIIbUIBIKTapFa OalIaHBICTBI CKPUITKAHBIH EPEKIe
CTHJIIEPiH KaOBbUIAAiIBl. Ocep eTy TaOuFaThIHa XKoHE aybI3lia TypAe OepinyiHne OaiaHbICThl, CKPUITKAHBIH
€peKIe CTWIIi, HeTi31HeH ara yprakKa ToH, COHAAi-aK OHIPIiK CTHIbMeH OaimaHbpICThl. OpBIHAAYIIBIIAD
Oenrimi Oip Harapulap MEH TOCUIAepAl Kamaidk MeHrepeai jkoHe OaMblTaipl. Herisri Tocimaep MeH
CTHJIBJICPTe OyCHJII THIHJAY apKbUIbI )KOHE TONTHIK OMHAyFa KAaThICY TOXKipHOECi apKbUIBI KOJ KETKi3UIeIi.
By connaii-ak, "aiiMaKkTBIK CTHIBACP" MKOHE ONAPIBIH OPBIHIATY KOHTEKCTiHE JKoHe 44 HYCKaHBI THIHAAY
TypaJbl ISCTYP TachIMAIIAyIIBICHIHBIH MiKipiHe OaillaHBICTHI ©3repicTepiHe KaThICTHI.

Byn makana l'omysit Mmen Kiap alimakrapeinnarsl ckpunkameH oiiHaran "Kapa caiipak oyeHiHiH 44
HYCKACBHIHBIH KHHETHKAJIBIK TAJIJAybIHBIH HOTHIKECIHEH Oip OM KOMIO3HIUSCHIHBIH KEHOIp CTHIIHCTUKAIBIK
afBIPMAIIBUIBIKTAPhIH  KopceTyre apHayiFaH. Ocbl Taljayra KOJNJaHbUTFaH jaepekrep MeHiH 1993-1994
KBUIIAP apalibIFbIHIA KYPri3UIreH 3KCIeAWIUsIapAaH jkoHe VpnaHausara >KakblH apajga KelnyJepiMHEH
AJIBIH/IBI.

Tyiiindi ce30ep: wpnann ckpunka, Kmap u lomysi, cTuiabaep, TEXHUKa, NapaMmerpiep, "alMaKThIK'
alBIpMaIIBIIBIKTap, ©3repicTep, TEXHOIOTHSI, OKY YAepici.

Hnvey Iax*
1H63a6ucuMbllz7 ucczzedoeamem;
Ceyn, Kopes
CTHUJIA UTPHI HA UPTAHJICKOM TPAJMIIMOHHOM CKPHUIIKE B JIBYX I'PAOCTBAX
KJI3P U TOJYSM: HCCAEAYS 44 BEPCUHM MEJIOJUU «YEPHBIN JTPO3/T»

Annomauusn

HUrpa nHa ckpunke B Mpnanauu uMEeT AABHIO M CWIbHYH TPAaJHULHIO, U MHOTOYHUCIICHHBIE
WCIIOJTHUTENN BHECIM CBOM BKJIAJ B pa3BUTHE TPAAMLIMOHHON My3blkH. CKpUIIKa, HCHONb3yemas B
Wpnanann, uieHTHYHA CKPUIIKE, Pa3paO0TaHHON M MCIIONB3YeMON B €BPOIIEHCKON KIIACCHIECKON MY3BIKE,
HO HpJaHACKHE MY3BIKaHTBl IO-CBOEMY aJalTHPYIOT €€ K UpiaHjAcKod My3bike. CTUIb WIpbl Ha
WUPIaHJCKOM  CKpUIIKE  XapaKTepu3yeTcsl BBICOKOW  HMHIMBHIyalH3alldei, Omarofaps  KOTOPOi
«PETHOHAIBHBIE» OCOOEHHOCTH TAKXKE PasjIn4aloTCs CIOyIIaTeNsIMU U cOOOIIecTBaMU. TepMHUH «CTHIIbY B
WPIAHACKOM MY3BIKE MOXET OTHOCHUTBCS K MHOMKECTBY KOHIIENIMM, KOTOPBIE YKa3bIBAlOT Ha €ro
VHHKaJIbHOCTh M TOHKOCTh MaHEephl WIPhl Ha KOHKPETHOM HMHCTpyMeHTe. B Wrpe Ha ckpuilke OOBIYHO
HCIIONB3YETCS M YacTO YIMOMHHAETCS CTHIIb «CTAapbli» WM «COBPEMEHHBIMN» MM «MOIHBIH», a TaKkKe
«A3MEHYMBBIN» WIH «TUIABHBII CTHIIb B OTHOUIEHUH TEXHUKU CMBIYKA.

Crunu B OCHOBHOM OTJIMYAIOTCSI TEXHMKOM OpHaMEHTAllMM, WCIOJIb30BAHWEM CMBIUKa W,
CJIEIOBATENIbHO, PE3YJIBTUPYIOIIMM 3BYYaHHMEM MHOTOUMCIICHHBIX 3JIEMEHTOB B UIPE Ha CKpHIIKE.
OcHOBHBIMH  (haKTOpaMH BOCIIPUHUMAIOTCS OCOOBIE CTHJIM CKPHIIKM, CBSI3aHHbIE C BPEMEHHBIMH H
reorpa@uYecKuMU pazInuusMu. M3-3a mpupospl BIMSHUI M Tiepeiadyd B YCTHOUM (opme, 0COOBIN CTHIIb
CKPUIIKY, PUCYIIUI B OCHOBHOM CTapIIEeMy IIOKOJICHHIO, TAKXKE aCCOLIMUPYETCS C PErMOHAIIbHBIM CTUIIEM.
Paznuuaercs U TO, KaK HCHONHUTENN NPUOOPETAIOT M Pa3BUBAIOT OIPEC/ICHHbIE HABBIKU U NPHUEMBI.
OcHOBHBIE NPUEMBI U CTHIU AOCTUTAIOTCSA IyTEM W3YUYEHHs] MEJOJUHM HA CIyX M NPAKTUKH y4dacTHs B
TPyNIOBOM MY3ULIMPOBAaHMHU. DTO TAaKXKe KacaeTcsl BOIPOCOB «PETHMOHAIBHBIX CTUJICH» W UX U3MEHEHUH B
3aBHCHMOCTH OT KOHTEKCTa MCIIOJIHEHUS 1 MHEHUSI HOCUTEIS TPAIULMK O IPOCITYIIUBAaHUH 44 BEpCH.

Ora cTaThsl MNpU3BaHa II0OKAa3aTh HEKOTOPBIE CTHJIMCTHYECKHE OTIMYUS OJHOW TaHIEBAJIBHOM
KOMITO3UIIH OT Pe3ybTaTOB KWHETHUECKOTO aHann3a 44 Bepcuil menonuu «YEpHBIA ApO3m», CHITPaHHON
44 ckpunayamu B rpaderBax [omysit u Kimp. /lanHble, npiMeHEHHBIE K 3TOMY aHAIN3Y, ObUIH TTOTy4YEeHBI
W3 MOUX KCHeNUIUd, TpoBeAEHHBIX B iepuo ¢ 1993 mo 1994 roasl u HenaBHUX nocemenuit Mpnanauu.

Knwueswie cnosa: vpnanjickas ckpunka, Kimsp u [onysi, CTUIM, TEXHUKA, TapaMETPhI, PErMOHATBHBIE
pa3nuuus, H3MEHEHUS, TEXHOJIOTHS, YUeOHBIH Mporecc.

I. Introduction

This article is to investigate the styles of Irish fiddle playing in the two Counties of Clare
and Galway based on the materials collected in the early 1990s and recent visits. Fiddle playing in
Ireland, particularly in the West, has long been a dominant music culture and such styles such as
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Donegal (Feldman & O’Doherty 1979; Mac Aoidh 1994), Kerry, Sligo, Clare (Taylor 1978)* have
been well-known from the outcome of the researches. However, fiddle styles of Clare and Galway
have been known largely throughout various networks. These two counties have rich and diverse
traditional music and many fine musicians, and these regions kept traditional music alive
throughout music festivals, special events, above all, music sessions taking place in pubs. Tourism
has also encouraged a variety of music-making on a regular or irregular basis. The annual fleadh
(festival of Irish music, singing and dancing) has been a major factor in keeping traditional music
alive along with music workshops. For instance, Willie Clancy Music Week held in Miltown
Malbay has been the most well-known musical event for Irish traditional performing arts running
for 30 years participating all over the world. One can hear all kinds of musical styles from the
annual event.

The fiddle in folk tradition refers to the violin developed and practiced in European
Classical music, but players in each culture tend to adapt and explore differently, so that each
fiddle music represents its own cultural identity. Players in Ireland adapt it to their own ways and
use local terms in describing styles and techniques, like rolls, cuts, crans?, ‘flicking’, but some
general terms are shared with classical violin playing. Beside the standard fiddle there were
fiddles made of brass or tin used in a Travelling community in Donegal area (Mac Aoidh 1994)
whose tone is mellow.

There are common factors among Irish players in acquiring certain styles, and this derived
from learning process and the experiences of participating in group playing called ‘music-session’.
Learning a tune has two methods: (i) learning ‘by ear’ — listening, watching, observing other
player playing as a person to person taking place at home, in pub, or other social occasions as a
conventional way for largely older generation; (ii) learning ‘by music’, benefiting from the
technological aids such as musical transcription, tapes, CDs, YouTube for mostly younger
generations. Playing in group offers an individual player to develop musical skills and styles.
Thus, playing a tune slightly a different manner individually can broadly be considered as a
‘style’, so one can find the sameness and the difference in playing.

This article focuses on the differences of individual players in fiddle playing demonstrated
in video materials. Kinetic analysis reveals extra information of non-musical elements such as the
player’s bodily motions with the instrument beside musical ones within the performance context.

The issue of research methods

The aim of the article is to look into the stylistic ‘differences’ performing one particular set
dance tune - The Blackbird which had not been frequently played at that time except for a dancing
situation. I collected each version of the tune that 44 individual fiddle players in the two counties
rendered from memory during my fieldwork (1993-4) 3. I tried to find out local fiddle players as
much as | could, and about sixty players of all ages met and recorded their numerous tunes and
talks. Most old generation of fiddle players have now passed away. | took the video of each
performance and at the same time recorded them on cassette tapes. I also collected listeners’
comments on describing certain styles of the 44 versions

| used these materials: from the audio tapes | transcribed the 44 versions to understand the
degree of variations and from the video clips | categorized several parameters like body posture,
fingering, bowing that reveal lots of visual information on the fiddle playing. It is particularly of
usefulness to understand a relationship between the instrument and the player’s body related to
space that implies not only physical but other social aspects, i.e. performance contexts.

! There are some theses focusing on the creativity of the individual fiddle players like Tommie Potts (O Suilleabhain
1987), Paddy Fahey (Holohan 1995), Padraig O’Keefe.
? This derived from fingering technique of the uilleann pipes.

® Some analyses in this article are partially extracted from Chapter 4 of the thesis entitled “The
Changing ‘Life’ of the Tune: Aspects of Irish Traditional Fiddle Playing” which was unresolved
as a PhD thesis in 1997. | also collected the tune in a set-dance context, but in this article only solo
performances were considered to understand the differences of fiddle style.
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In order to analyze my data, certain categories regarding the players are formed based on
ages, regions, learning process, jobs, and so forth. Of these age and regional factors can be
significant to understand the stylistic differences in Irish fiddle playing. The age factor is
particularly significant when considering the differences in performance and divided it into three
generations; roughly above 65-year-old; from 64 to 35-year-old; and below the 35-year-old. The
notion of three generations derives from understanding traditional music-making as a process in
time. This is because the learning method and stylistic development are influenced by its own
historical and social background. For instance, learning and playing music in the 1930s compared
with the 1970s would be different in that there is a shift from dance-oriented to music-sessions and a
concert type solo-oriented performance, as well as other factors. More importantly, the division of
three generations concerns the main issues of both "regional” differences and "changes" within the
whole performance. In this data, further focusing on the old generation can be significant as
listeners still perceived and articulated regional differences from the performances of its
contemporaries. Geographic differences are divided into East Galway, East, North and West Clare
as people distinguished one fiddle style to another one.

GALWAY

Galway city

East Galway

Atlantic Sea

West Clare

Map 1 Counties of Galway and Clare

I1. Analyses of the 44 versions of The Blackbird

Irish tunes are repeated and when being repeated, players are encouraged to make variations.
In my data, variations rendered by the individuals can be regarded as the same quality of
improvisation as it was played on the spot, not planned or rehearsed. | analyzed the 44 versions
according to detailed parameters.

On performing a tune: variations and improvisations

There are collective verbal claims emphasized by the local musicians in Ireland that “we are
allowed or licensed to manipulate tunes when we play them””. This means tunes can be interpreted
in slightly different manners. This comment implies the importance of individualism in rendering
a tune, because Irish tunes regarding their forms and structures are already given to the musicians
and they know how to play them based on ‘unwritten rules’. Players know many tunes throughout
learning and playing together and continue to expand their repertories. For instance, the most
favored genres in the two counties are reels (4/4 time with a fast tempo), hornpipes (4/4 time with
slightly slower pace), jigs (different types of jigs 6/8, slip jig for 9/8, 12/8, etc.), and most of them

*While in Ireland I used to hear the musicians talking such phrasings.
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are largely dance tunes, but they are being played for listening purpose. These genres have two
parts (A and B) and each part has 8 bars. It is known that existing Irish tunes as polkas, slides, set
dances, etc. including newly composed works reach more than 2,000 tunes®. Most traditional tunes
orally transmitted to the next generations and in the 19™ century tunes started to collect, transcribe
and publish by the collectors.

There are basic norms of playing tunes that every player knows the way of repeating a tune
and setting the tunes. In performance a tune is repeated either AABB or ABAB, and then
immediately another same genre’s tune is followed®. But the second tune should be a different key.
This playing method can be expressed as a circular movement that involves constant variations
and improvisations within time. In this process, players interpret tunes based on their own
performance skills and techniques on the fiddle, so this subtle change or difference makes each
playing different to one’s style.

The tune, The Blackbird, is considered to be the music for a specific solo set dance that is
well-known and familiar to the traditional Irish audience but are not usually played and heard at
sessions or group playing at that time’. It has an unusual structure different to the reels, jigs and
hornpipes which characterize the Irish dance tune repertoire. People refer to the tune as an old tune
which is derived from lots of sources from books of Bunting’s the Ancient Music of Ireland
(1840)® and O’Neill’s Music of Ireland (1903) published in Chicago from which the first
generation of the fiddle players learned some tunes including this tune. It is said that in the 1920s
and 1930s the tune was very popular. It is 2/4 time and usually followed by The Job of
Journeywork, another set dance: The first part (‘A’) has 15 bars and the second one (‘B’) has 30
bars. Interestingly such players as Tommy Peoples (then in his late 40s; repeated 8 times with
constant variations reconstructed these irregular parts as a regular form, 3 parts for each 8 bars,
whereas Brendan Larrissey (then in his 30s) added 16 bars more after bar 18 in the B part. George
Richardson (then in his 60s) omitted 6 bars between 12-17 bars in the B part. Some players
rendered this tune with other set dance tunes or hornpipe tunes such as The Garden of Dasies or
Off to California. From those cases tunes can be broken its set of rules as a structural device by the
musicians for listening purposes.

Variations from the transcribed notations of the 44 versions are as follows:

= the most varied’ bar

“in-between’
“the least varied’ bar

@ = "the consistently varied’ bar
L=
fe] =

Diagram 2 Variations in a ‘circular form’

® 1650 tunes are computerized and indexed by the archive at University of Limerick.

® Musicians call the first part as “turn” and the second one as “tune”. (from O Stilleabhain 1990: 117)

"In 2017 I heard from Dr Catherine Foley, expert of Irish traditional dance that the set dance, The Blackbird, is very
popular at the moment.

® The title of the tune is not identical to The Blackbird but appeared as ‘4 Spdilpin a Riiin’ which has a similar
melody.
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Diagram 2 shows the darkest area (and bars 14, 18, 29 in B) as signifying ‘the most varied’
parts of the tune and the lightest area show the ‘least varied ‘parts. Bars 1, 2, 3, 5, 14 in A as the
beginning section of the tune are most varied, and this identifiable part of the tune is repeated
within a very short time. This may be derived from an idea to avoid being tedious or monotonous
when repeating as a rule.

The explanation of the distinction between the ‘most varied’ and the ‘least varied’ in
different versions of the tune, and the ‘consistently varied’ points may be approached from several
directions: (i) the ‘structural’ organization of the tune is significant as the tune is closely associated
with variations of step; (ii) due to the performance context, the length of the bar corresponds the
length of the steps which should be completed. This rule is motivated by the step dancer’s demand
for precise repetition. Regarding improvisation it happened to some players with a noticeably slow
introduction of the first two notes as if a dancer is present, emphasizing rhythm and beat clearly
and a faster tempo for dancing. The distinctive improvisation is that fragmented phrasing
interpreted by Tommy Peoples, like a song, seems to be radical and stems from a theme and
variations with the first 8 bars of A.

Kinetic analysis of the 44 versions of The Blackbird

Based on the variations of individual players, this section examines the 44 performances of
The Blackbird in relation to an individual player’s body and the fiddle presented in video
materials. In this analysis some parameters in fiddle playing are pointed out regarding movements
of the player’s both arms to the fiddle. Fiddle playing takes place not only in a temporal dimension
but also in spatial contexts in which body movement takes a certain orientation to physical and
social space.

Styles and techniques in fiddle playing indicate a number of elements of motions derived
from the resulted sound produced from the interaction between the player’s body and the
instrument while playing the tune as well as elements of music. These mainly include the
movements of both hands — fingering and bowing with the fiddle that exert the tune, and in visual
material body posture can be crucial to create its differences of styles.

Body posture

The term ‘body posture’ refers to the physical relationship that exists between the player’s
body and the instrument being played. An individual player varies considerably his/her body
posture to suit the circumstances of playing. (solo or in a crowd pub). The fiddle, unlike other
string instruments, makes particular demands on the player’s capacity to accommodate bodily to
the action of playing. This is due to some unnatural action of supporting the fiddle between the
neck and the head of the player which is against gravity, an action much more complex than with
other string instruments which are laid on the player’s knees or on the ground. The body posture
assumed by fiddle players is, however, not solely determined by physical demands. Irish fiddle
players also adopt body postures according to the social and musical environment in which they
play. For instance, they usually in a sitting position in a confined space, whereas classical (solo)
violin players normally stand to play in order to make more space for technique for movements of
the both arms and this can be a signal of a certain character as a virtuoso.

To understand according to their purposes in creating sound Irish fiddle playing, I made
categories between the player’s body and the instrument.

Diagram 3 shows all the possible spaces in which movements of the play’s upper limb and
the fiddle engage. In general, it is the holding of the bow which presents the most unusual aspects
of posture. As this is the most active and mobile part of the playing movement, it is the area where
there is most varied according to personal preference and physical capacity (see bowing).
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Right arm: the bow (Bowing) | Body Posture Left arm: the fiddie (Fingering)

i. even/ higher a. slope/ flat

b. distance/ close between the
fiddle and a chin

§. attached/ detached

k. rotate/ stationary, or high/
normal level, or back/ forward ¢. horizontal/ downwards to the

ground, or forward/ backward

i. back/ forward, or in/ out d. down/ straight

e. attached/ detached to the
waist

m. higher/ stiff, or use of the
wrist, rotate

f. inside/ outside. or rotate/
s(almnary

n. use of the knuckles

| the edge of the fiddle and the
| wirist

B 9 | g attached/ detached between

0. use of the hand or [ingers, or @

stiff

) : | h. attached/ detached between
| the neck of the fiddle and the

p. use of lower limbs- left/ right { k
foot (sole/ heel), or both i palm of the hand
4 3 |
/ ‘( . q. position of the fiddle
” | |
il ( |

|
|
|
| | 1) off-the-shoulder
1) normal 1 \ ! ii) shoulder
|
| |
|
{

r. position of fingers on the bow

ii1) collarbone
1v) off-the-chest

1) a bt high

iii) very high t. eye-contact- close, towards fingering/ bowing

5. a space between bowing and strings- short/ reasonable/ long, or big/ small

Diagram 3 Anglés and spaces between a player’s body and the instrument in fiddle playing

From the results, it was found that body posture and the utilization of physical space by
players make a significant contribution to how sounds are produced and articulated. This is most
evident in the degree of ‘closeness’/ ‘attachment’ of the upper limbs to the body. Players are seen
to prefer a smaller spatial configuration so that they can play without tension and shift easily
between tunes types. This is in contrast to classical violin posture which requires greater space and
movement due to the demands of more complex techniques and the need to change positions. In
contrast, the body postures assumed by Irish fiddle players place the maximum stress on
‘economic’ and ‘practical’ techniques as derived from multi-dimensional social context.

Body postures are individuals as each adapts the fiddle as easy and comfortable as possible
to render the tune. It reveals the spatial aspect that each player holds the fiddle and grip the bow as
they learn first place, and this derives from watching, observing other players playing the
instrument, as mentioned before. The common factor with the body posture lies in that most
players hold it very closely to their bodies so that they exert fast tempo of playing tunes which
Irish tunes are short and relatively fast without break for one round when they play together. Thus,
body posture with the instruments should be economized.

Unusual postures would be down to the ground as the player had an operation of his neck (it
is different from his earlier time of playing); the young player (James Cullinane, from Clare and
then in his early 30s) holds the fiddle uprising, so that he can execute bowing effectively and
economically in its movement.

Fingering (left hand technique)

Secure hold of the fiddle is crucial for the bow movement. The fiddle can easily slip out
from under the neck, and a shoulder-pad is often necessary to prevent this. However, a majority of
the players, especially older and middle-aged do not employ it. This affects effort more or less on
most parts of the hand concerning the degree of space and position between the palm of the hand
and the neck of the fiddle. For instance, if a chin or head is not exerting enough pressure on the
chinrest or the lower part of the fiddle, the fiddle will slip. On the other hand, if there is too much
pressure, the player’s body will become increasingly tense. This posture also affects the bowing
angles.

However, the adequate hand posture is not considered so important in Irish fiddle playing as
the hand rarely changes position on the fingerboard. It is more important that the fingers stop
rapidly and respond with agility to the irregular rhythmic pattern. The action begins by placing the
four fingers on the correct position on the fingerboard. The movement leads as tough the left hand



12 | Saryn art and science journal Ne 4 (25) 2019

creates the sound which is aided by the bow movement. The left-hand movement leads individual
players to construct different melodic contours, ornamentation, pitches and fingering patterns, and
S0 on.

Characteristic features of fingering among the players are also the use of the 4™ finger (the
little finger; ‘luidin’ in Irish): they hardly use for a main note altogether, preferring the use of the
open strings, except for ornamentations. By contrast Classical violin players need to train the little
finger to achieve its maximum strength and agility, so that all fingers are equally used.

It is in common that most players applied to their rendering are the use of ornamentations
and types of ornamentation are rolls, cuts, crans, triplets, trebles. A further type of sequences of
ornamentation represents individual taste as well as collective differences. In particular, different
kinds of ornamentation identify ‘regional’ differences. For instance, listeners tend to recognize
West Clare fiddle style with rich and more ornamentations and refer to it as a “run of notes” or
“embroidery”.

Regarding fingering, pitches in the data are presented as a subtle nuance, and frequencies in
a note, ‘C’ executed in the tune are measured® to show the minor differences of the pitch produced
by the individual players. This is also to understand different tuning methods adapted by them.
The identification of those minute differences is important, as some players perceived the pitch
differently. For instance, the 7th note, ‘C#’ in the tune is executed as C natural. Some players
pointed out the C natural of the performances as “wrong note” in the tune, but when they play the
tune, they render the note as C natural. An ability to alter an intonation of particular notes is not
confined to the 2" finger on the A string and any finger on any string will do due to fretless that
characterises the structure of the fiddle. More importantly measuring the notes would provide a
significant aspect of perception of the tune among players in relation to intentional finger
movement and ear perception although some players would touch the finger unintentionally or
habitually.

The results of frequency measurements of graphs of two sections of The Blackbird
performed by the six ‘predominant’ players in regions are shown:

e —————

The yellow colour = Paddy Killourhy in North Clare
The blue colour = Junior Crehan in West Clare

The red colour = Paddy Canny in East Clare

The green colour = Paddy Fahey in East Galway
The black colour = P. Joe Hayes in East Clare

The light green colour = Bobby Casey in West Clare

Diagram 4 Graphs of two sections of The Blackbird performed by six players

Diagram 4 shows the concept of ‘approximation’ in pitch perception in relation to finger
movements by the older players. This links to Irish musicians’ emphasis of ‘naturalness’ of

° | used the programme of LSISW (Loughborough Sound Images Speech Workstation) in the linguistics department at
SOAS, London University in 1995.
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adapting their body to the fiddle as well as learning tunes by ear.

The significance of the three aspects falls into threefold: (i) Irish music is basically known as
a ‘solo art form” which an individual player is able to express his/her, emphasising melodic lines
along with rhythm; (ii) Such linear concept can bring out personal subtle differences which form a
style and particularly it would show ‘regional style’; (iii) Individual melodic contour will show the
different use of the body especially fingering, so that how far the individual players follow the
rules between the fingers and the fingerboard.

Bowing (right hand technique)

Bowing is the most distinctive aspect of fiddle playing recognized by the observers when
they watch and listen to. It is clearly visible in bow motion: the amount of using the bow length
(the upper, middle, lower); the up and down bow; separate or slur bow, and so on. The articulation
of the bowing is valued particularly as the prime means whereby rhythmic patterns and lift are
achieved. The use of the bow varies in many different ways between individuals and also from
region to region. The basic difference, for instance, is that individuals develop the grip of the bow
in their own manner and this feature has consequences for the quality of sound produced. The
basic principle of drawing the bow consists in an alternative movement, pulling the bow
downwards (down-bow) across the strings with the assistance of gravity and pushing the bow
against the strings (up-bow) in an upwards direction against gravity and this movement is cyclical
in nature. The movement if the bow against the strings or fingerboard can be describe from three
different directions: horizontal, vertical and lateral. The horizontal movement in fiddle playing
refers to a level position being held between the whole arm and the string during the bow
movement. The vertical action leads the degree of slope between the string and the bow, especially
in drawing more than two strings at the same time, e.g. in the E or A strings. The later movement
consists of using the four strings in very quick movements over long passages. But this action is
not in evidence in Irish fiddle playing. In practice, however, the vertical movement is often
reduced to a minimum by rolling the fiddle with the left thumb or simply raising the wrist rather
than elevating the elbow. This is because most tunes do not need to move frequently onto the
lower strings, especially in the G string.

| have categorized several significant elements bowing as distinctive features, and it aims to
understand the variety of bowing techniques among players when applied to the same tune. (i)
bow holds and bow division; (ii) patterned type of bowing; (iii) change of direction; (iv) the
number of notes in a single stroke; (v) the type of accent and articulation; (vi) special bowing
techniques.

Of these parameters, bow division and change of direction are considered here:

Visually the most noticeable to the people is a bow division that shows not only personal but
generally regional styles, 22 players among the 44 players preferred to use the upper 1/3 length of
the bow from the various parts of the bow related to the tune.

© p 3 : 3
| y: [ Vi ﬁ
] : Pwi ) 3 )
' X | Ty T ' |
| i || R g
, — i —> il = :

| ~ v ' “ 1 l

g 7 : —)

Diagram 5 bow division

Diagram 6 below shows a variety of changes of the direction and putting notes in a single
bow.
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Diagram 6 Change of bow direction:

= Junior Crehan No. 5 = Michael Downes

No. 4

Paddy Killourhy
James P. Shannon

No. 1

= Bobby Casey

No. 39
No. 11

= Paddy Galvin

No. 10

No. 7

Paddy Fahey

Michael Dunne

Frankie Gavin

No. 27

Tommy Peoples

No. 18

No. 21

Joe Fallon No. 13 = John Moloney

No. 12

The way of attacking the initial contact between the bow and the string is also important part
of right hand technique. This is signaled by the degree of action in attacking the strings whenever

the direction of the bow changes. It can be rendered by a brief stop or by maintaining the contact.
This can be done in several ways in classical music terms: (i) a ‘legato’ type that associated with

Paddy Fahey (1926) whose fiddle style is regarded as ‘East Galway’ having a long bow with

rather a slow speed, but in this playing Paddy Fahey rendered the tune in an exceptional way of
taking the bow off the strings, especially at the end of the bar, like a semi-staccato type; (ii) a

semi-staccato type that the term ‘choppy’ bowing or sound is used by Irish people to describe this

category and it is associated with a very short, separate bow like Paddy Killourhy (1921-1994; No.
1 in Diagram 6) of North Clare and this descriptive term of ‘choppiness’ has some metaphorical

associations with natural sounds, shapes and images to do with wind and waves, or valley, streams

and mountains.; (iii) a non-legato type. In addition, some players like Junior Crehan (1908-1998;
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No. 4) in West Clare and render ‘flowing’ and ‘ornamented’ tone™® by the effect of droning or
dragging the bow. I would describe this tone as an ‘expressive’ sound which pertains to a different
dynamic with the bow. These show the main contrast in terms of style of articulation between the
north and west region which are situated next to each other. Most players take their bowing styles
‘in-between’ of continuum between choppiness and flowing. Unique bowing style can be
highlighted by the performance of Paddy Canny (1919-2008) from East Clare. He emphasises on
more dynamics in a long single bow with rather his active bow movement and it produces, | would
describe, like a ‘wailing’ sound. Thus, there are many verbal expressions to explain certain bow
movements by the locals who associate these with the first generation of fiddle players

In general, people perceive different styles of fiddle playing from the bowing and
sound/tone: East Galway as long and relaxed; North Clear as choppy, short, separate, whereas
West Clare as ‘flowery’ and very ornamental.

Special techniques used

Terms like ‘flicking/clicking the fingers or bow triplets or bouncing the bow’ are mentioned
by Irish musicians to refer to a particular bow and finger action, and it is used expertly by the fiddle
player, Tommy Peoples (1948-2018; No. 18). He has just called his technique “bouncing the bow”
and seems to have invented this technique: he uses it in a unique and exclusive way. A local
musician described this technique as “a speed like a machine-gun sound” of its bow motion. Many
fiddle players, especially younger players, have tried to emulate his bow technique, and among
players who have mastered it is his daughter, Siobhan. Some local players have said that his
technique is almost secretive. These remarks derived probably from the fact that his finger
movement is not seen by the public. The technique involves subtlety and great speed with the bow.

The motion is captured on video recording and the technique is as follows: the fingers on the
bow operate separately. In performing this action, the 3rd and 4th fingers are taken off lightly, but
rapidly, while pressing the 1st finger to the hair of the bow. Simultaneously the 2nd finger pushes
the bow stick upward, aided by the thumb, so that the bow can bounce with force, like “slapping or
whipping the bow’. The movement consists of striking three notes in the same pitch corresponding
to a “treble” or triplet with the bow such as a down-up-down or an up-down-up bow direction. This
action takes place at the tip of the bow or slightly below the middle of the bow with a push and pull
action executed with great speed.

Later, he mentioned it the ‘triplets’ and explained in great detail “My technique relies on a
slight aggressiveness applied to the down-bow on the first note of the three. Then, by stopping the
bow to change direction, the momentum carries it through the other two notes of the triplet... The
small finger acts as a balance, as well as coming off the bow to allow it to follow through in the
opposite direction and back so suddenly. I invariably play the first note of then three on the down-
bow and approach it a little more aggressively than usual. This helps that momentum. The other
approach, mostly associated with the Sligo style, is to start the triplet on the up-bow. These tend to
be lighter sounding triple‘[s.”ll

v A A VA
Q‘#:L V/\VrT‘Al I\fVAV ~1 F‘rﬁv ,Q’vr_'_‘/\v
d L > 3 ) 3 3

or starting the triplet on the up-bow
Diagram 7 Tommy Peoples’transcription of bow direction for the triplets
Characteristic styles of Irish fiddle playing can be outlined in a number of factors drawn

from the both hand movements:
Traditionally small bow movements were considered as good, although in recent years the

19 This style also includes Paddy Canny (1919-2008) in East Clare.
1 peoples 2015: 39-40.
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consensus has begun to change. Concept of space is important to understand the origin such
uniqueness of using the body and a space which is resulted in a characteristic feature of fiddle
technique and style. Performances tend to take place in confined spaces where there is little room
for large bow movements (though a solo player has more freedom of movement than in group
playing). Musicians display a pragmatic approach in the playing (even some older players tend to
roll the fiddle instead of using their arm movement to the different level of strings), but there is
also a preference for small movements, for instance, in concertina playing and step dancing, and
this can be shown to be the result of various social and religious pressures which affected people
in their lives.

Irish solo fiddle playing is derived from the concept of interior of the kitchen in a
farmhouse. The kitchen functions oneness that is a core of family life where their activities are
largely confined to indoor, due to not only the wet and unpredictable climate, but also its social
functions. The kitchen has multiple roles for eating, firing, dressing, religious practice and
socializing. The space of inside the house is limited, so that it allows a certain kind of body
posture, ‘controlled’ and ‘reserved’, that imposes on a confined bodily movement, and this became
habitual in fiddle playing.

Fiddle styles in group playing (music-sessions)

Irish tunes in group are played the same melody on different instruments whose musical
term is heterophony. This signifies that Irish musical instruments are tuned in the same fashion,
and instruments are tuned to the fiddle’s tuning, E-D-A-G. Irish traditional instruments include an
Irish harp (cldirseach), uilleann pipes, Irish wooden flute, tin whistle and bodhran (frame drum)
and the fiddle, accordion, concertina, flute, guitar are commonly used, and the bouzouki, tenor
banjo were adapted to suit Irish music. This tuning system allows any of these instruments play
together.

When they synchronise a melody, the texture of a sound would be slightly different, not
unified tone. But I have noticed that the way of playing tunes in group™? has been changed: One of
the changes in fiddle playing is related to younger players: when two fiddle players in pub played
tunes, they rendered as much as the same tone, like almost in unison, with less ornamentation, so
it sounds nearly homogenous in terms of pitch, compared to usually a bit disparate timbre resulted
from group playing. This derives from its unique quality of timbre possessed by each instrument
and player’s slightly different interpretations of ornamentations, or sometimes slightly change of
melody when playing together, although the instruments tuned in the same way.

Issues of ‘regional’ fiddle style

Issues on ‘regional styles’ in Irish fiddle playing had largely been raised whether such styles
were really existed, as Irish society and a way of life have been changed through time. During my
fieldwork most senior fiddle players (the first generation in my category) used to mention that
their playings were influenced by numerous sources at that time when this issue was great
concerns. Before the 1960s ‘regional differences’ existed before the advanced technology and
where isolated community existed, but such technology as commercial recordings, music books,
gramophone, radio, TV influenced on local musicians’ playing, consequently styles and repertories
became similar.

The concept of regional distinction as geographical division came from a number of factors:
religious unit of parish; sports activity and competitions; unit of economy; accent/dialect in
speaking; music and dance (house dancing), fleadh, competitions (feis), céili band; its own local
history or folklore.

‘Regional styles’ imply the nature of dominance that a certain well-known or powerful
player’s performance maintaining its style influence others and imprint to the community and then
people try to emulate the styles. But there have been different views on this commenting a certain
player(s) for ‘regional style holder(s)’ as a political implication. Nevertheless, I used to hear local

21 listened to two young fiddle players in a pub in Miltown Malbay during the Willie Clancy Week in 2017.
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people or musicians that ‘authentic’ traditional musician should fulfill such requirements as locally
born and bred; learning tunes ‘by ear’ from a member of family or relatives or even neighbours;
and ‘feelings’ in performance. This rather rigid definition may be derived from a conventional
norm in order to distinguish from Classical musicians. From this communal consensus, ‘regional
style holders’, for instance Paddy Fahey in East Galway, Junior Crehan and Bobby Casey in West
Clare, tend to be treated as human cultural asset. Today most of these players passed away, this
term may be less concerned, but it became part of local history of music-making.

The important aspect of this issue raises that certain things in the individualistic playing are
shared in public as a result of their learning process, and an individual style develops in response
to his/her own preference for technique shared in the community. It is also understandable that this
term was invented from the fact of ‘sharing meanings’ with the community. Thus, from the
analysis, ‘regional’ style refers to the existence of a particular predominant player’s style in
association with ‘regional style holders’ which is a personal and individual, often unique style
which a particular player is influenced by the musical and social environments and has been
developing his/her own style rather than a purely ‘regional style’ exists. Thus, Irish fiddle playing
is based on highly individualistic, but there is a shared knowledge and experience within a
community.

Regional and individual fiddle styles co-existed and complemented each other. However, as
many first generation of fiddle players (during my fieldwork) have passed away, influences of
technology and absence of older generation, regional concept may no longer significant in
contemporary society.

Styles of Irish fiddle playing, in general, is characterized as highly individualistic that
signifies players render the tune slightly different in the fiddle tradition. It is the tune that shows
up the differences of individuals, and Irish musicians have a tendency to adapt the fiddle to suit to
some extent their conveniences and situations. Generational shift can be a signal for changes in
styles in performance that reflect a contemporary trend of each era. Since my fieldwork during the
early 1990s, it has been passed more than 20 years and players in solo still play the same manner,
but some elements like melodic lines (registers), timber, tempo/ speed, rendering correct pitches in
group playing can notice to be changed. Thus, styles in Irish fiddle playing and as a totality music-
making are not fixed to certain styles, but open to interpret in a new way by the individual players.

I11. Some concluding points

Style in Irish fiddle playing can be defined as the particular manner of playing the fiddle by
individuals or collectives. It is often compared to the way of speaking that has different accents or
dialects based on individuals or regions, as people tend to recognize the difference of one’s origin
with it. As Keegan has classified this five elements that existed in Irish traditional music: (i) style
which is the Irish musical tradition; (ii) style associated with a particular instrument; (iii) style of
anyone of the musical ‘dialects’ which are characterized by different levels of predominance of
certain techniques, methods or repertoire; (iv) style of an individual music; and (v) style of an
individual performance.'® This can apply to an individual expression with certain common tunes
or a group of people’s manners imposed by collective idea such céili band or professional band as
Kilfenora style, The Chieftain’s style, etc. In this data styles of some players were recognized
definitely one’s uniqueness such as Paddy killourhy, Paddy Fahey, Paddy, Canny, Junior Crehan,
Tommy Peoples, and so forth.

Styles of Irish fiddle playing have been constantly changed on an individual and
generational basis influenced by various musical and social factors. For instance, influences of
technology such as recordings of Michael Coleman in 1920s and 1930s are perceived as
‘fashionable/trendy’ style opposite to old style; the O’Neill’s music book (1903); other
contemporary styles such as Cajun, Bluegrass, European classical music, jazz, salsa throughout

3 Keegan 1992: .
1 Sligo fiddle player who emigrated to New York and recorded tunes.
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radio and TV. As other factor is that the emergence of professional musicians*>and consequently
their commercial recordings led local or younger players to be influenced their styles. Advanced
technology (mass media, video, YouTube) was a major factor that contributed to a spread of
different styles; and recent global communication (mobility of musicians, foreign music genres)
have constantly been affected on music-making and consequently on the fiddle styles. Before this,
musicians learned tunes directly watching, observing, listening to other’s playing at such places as
home, neighbouring house, pub, community hall, fair, fleadh, various festivals, céili dancing.

In this respect, styles in Irish fiddle playing are quite flexible, not confined to certain
musical elements, and open to develop according to a player’s experience. Thus, styles of Irish
fiddle playing are ““as individuals as the tunes are in numbers”.
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Jlunapa Anoapxanosa
'KHK um.Kypmaneasol
Anmamul, Kazaxcman

OIEHOYHBIE KPUTEPUU PABOTHI IIEJAT'OT'A
B CUCTEME MEHE/I’KMEHTA KAYECTBA

Annomauus

JlaHHast cTaThsl pacCMAaTPUBAET MPOOIEMY COCTABJIICHUS U NMPUMEHEHUS KPUTEPHEB OLECHKH
paboThI nenarora, MPENnoAl0IEro HCIOMHUTENIbCKHE NUCHUIUTHHBL. CepTudUKaus opraHu3anuil
[0 MUPOBBIM CTaHJapTaM KadecTBa CTAHOBHUTCS IMOKA3aTEIbHBIM (PAKTOPOM I KOHKYPEHTHOM
CIIOCOOHOCTH Ha pbIHKE Tpyda B JaHHOW cdepe. HeoOXOAMMOCTh MOCTOSHHOTO MOBBIIICHUS
KauecTBa IMPEIOCTABIIEMBIX YCIYI Ha pPBIHKE OOpa30BaHMs, KAYECTBCHHAs OIEHKAa pPaOOTHI
Ka)KJOro CHelHaaucTa MpuodpeTaeT orpoMHOe 3HadeHue. Vcmonb3oBaHue yHUDUIIMPOBAHHBIX
OIICHOYHBIX KPUTEPHUEB ISl CIHEHUATUCTOB My3blKadbHOro BVY3a 1o uCnoNHHUTENIbCKUM
JUCHUILUTMHAM CTAHOBUTCSl TMPAKTUYECKU 00s3aTeNnbHbIM TpeOoBaHueM. (COBEpIICHCTBOBAHHE
METOJIOB KOHTPOJII pa0OTHI IMEJaroroB SIBISETCS IBIXKYIICH CHIOW B WX NPO(HEeCCHOHATHLHOM
pocte. [IoCTOSHHBII MOHUTOPUHT UX AEATEIHLHOCTH, aHAIHU3 U OI[CHKA MOJIy4aeMbIX pe3yIbTaToB,
1enecoo0pasHasl KOppelsinus JaTbHEHIINX JeUCTBUH — 3TO COCTAaBIISIONIAs €IMHOTO IMpoIlecca,
OCHOBOI KOTOPOTO SBIJISIETCS IUIAHMPOBAHHUE, MPAKTUKA, MOHUTOPHHI KayecTBa, YIy4llIEHHE
paboTHLI.

Knrouegwie cnosa: onieHOUHbIE KPUTEPUH, YUEOHBIH Mpoliecc, KOHTPOJIb KauecTBa 3HAHUI.

. 1

. Junapa Anidapxanoea

Kypmanzazvl amvinoazel Kazax yimmuolk KoHcepeamopusicol
Anamamul, Kazaxcman

MEJATOT )K¥YMBICBIHBIH BAFAJIAY KPUTEPUIJIEPI
CAITA MEHEI)KMEHTI )KYHUECIH/IE

Annomauus

Byt makanana nefarorukanblk MOHAEP/l OKBITY/IBIH KYMBICBIH Oarayay KpUTEpUIIIEpiH KYpacThIpy
XKOHE KOJJaHy MocelleCi KapacThIpbUIaAbl. ¥HWbIMIApABl XalbIKapajblK calla CTaHJapTTapbiHa
COlKeCTEeHIIpy OCHI cajaiaFbl €HOEK HApBIFBIHAAFbl OoceKere KaOUIeTTUTIKTIH HHIUKATUBTI (HaKTOpbI
Oonbinm  TaObuTaABL. bBinmiM Oepy HapbIFBIHAA KOPCETUIETIH KBI3METTEpPJiH CalachlH YHEMi JKeTUIIipy
KKETTUIIr, opOip MaMaHHBIH JKYMBICHIH camajibl Oarajay aca MaHbI3[bl. MYy3bIKAJIBIK JKOFApPbl OKY
OPHBIHBIH MaMaHaphl YILIiH IOHAEP.Ii OpbIHAAY YILUIH CTaHIApTTaIFaH Oaranay KpUTEpHJIepiH naiaatany
MiHAETTI Tajan OoJbIl TaObUIaAbl. MyFamiMAEpAiH KYMBICBIH OaKbUIay SICTEpIiH KETUIAIPY ONapIblH
KOCINTIK OCYIHIH KO3FaylIbl KYII OOJBINT TaObUIaJbl. OpEKETTePiHIH TYPaKThl MOHWTOPHUHTI, aJbIHFaH
HOTIXKeNepAl Taljiay jkoHe Oarajay, KeHiHI1 opeKeTTepAiH THICTI KOppesuusIChH — )Kocnapnay, Taxipuoe,
cara MOHUTOPUHT, )KYMBICTapAbl XKeTifaAipy O0JbI TaObUIAaTHIH OipbIHFal MPOLECTIH Kypamaac 0edriri.

Tyitinoi co30ep: Garanay KpuTepHuiiepi, OKy HpoIieci, O1IiM carmachiH OaKbLIay.
Dinara Aidarkhanova'
'Kurmangazy Kazakh National Conservatory

Almaty, Kazakhstan

ESTIMATION CRITERIA FOR THE TEACHER'S WORK
IN QUALITY MANAGEMENT SYSTEM
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Abstract

This article deals with the problem of compiling and applying the criteria for evaluating the work of
a teacher teaching performing disciplines. Certification of organizations according to international quality
standards is becoming an indicative factor for competitiveness in the labor market in this area. The need to
constantly improve the quality of the services provided in the education market, a qualitative assessment of
the work of each specialist takes on immense importance. The use of standardized evaluation criteria for
specialists of the musical university for performing disciplines becomes almost a mandatory requirement.
Improving the methods of controlling the work of teachers is a driving force in their professional growth.
Constant monitoring of their activities, analysis, and evaluation of the results obtained, appropriate
correlation of further actions is a component of a single process, the basis of which is planning, practice,
quality monitoring, improvement of work.

Keywords: assessment criteria, educational process, quality control of knowledge.

JIroboe oOydeHue SBISAETCS MPOIECCOM B3aMMOJACHCTBHS JBYX CTOPOH, B KOTOPOM OJHA
CTOpOoHa 00ydaer, apyras — oOydaercs. YcneumHoe (QyHKIMOHUPOBAHHE IBYX 3THUX CTOPOH, B
KakoM ObI TO HU OBLJIO OOYYCHHH, 3aBUCHT OT MHOTUX (PaKTOPOB. ITO — MPUPOIHBIE CTOCOOHOCTH
U TIOJrOTOBJIEHHOCTh O0YYaIOLIErocs K mpoueccy o0ydeHus, ero MoTuBauus K padore, Haluuue
KauyecCTB, MO3BOJISIOLINX YCIIEIIHO yCBaWBaTh IIOJyYEHHbIE 3HAHUS, YMEHMSI U HaBbIKU, a
3aTe€M HCHOJb30BaThb HMX B MPO(ECCHOHAIBHOW JEATeNIBHOCTH U T.J. B  My3bIKanbHOM
oOpa3oBaHuM, rAe OOJbIIas 4acTh OOy4YeHHS HIET B (dopMmare WHAMBHIYaIbHBIX 3aHATHH,
KOJINYECTBO TaKOro poja (hakTOPOB YBEIUYMBAETCS B CHIIy €r0 HEBEPOSATHON Clelu(pUYHOCTH.
TpeboBanust k 06erM cTopoHaM (a 0cOOEHHO K 0Oydaromieii!) 3HaYuTeIbHO BO3PACTAIOT, TAK KaK
caM IpOLIECC OBJIAJEHUS CHELUAJIBHOCTBIO MY3bIKAHTA SBISETCS TBOPYECKUM, CIIOKHBIM,
TPYJOEMKHM, TOHKMM. A caMoO€ TIJIaBHOE OH IMOJpPa3yMeBaeT HaJMYMe€ OCOOEHHBIX KauyeCTB Yy
00eHX CTOPOH, NO3BOJISIOIINX UM JI0OUTHCS MOJIOKUTENIBHBIX Pe3yIbTaTOB B COBMECTHOM pabore.

B Pecny6ninke Kazaxcran nepexoj k 00JIOHCKOM cucTeMe B chepe BBICIIEr0 MY3bIKaIbHOIO
00pa3oBaHMs, XapaKTepeH MHOTUMH IpeoOpa3oBaHUsAMHU. DTO Mepexo] Ha 4-jeTHee oOydeHue,
MIEPECMOTP T'OCYIaPCTBEHHBIX CTaHJIAPTOB 00pa30BaHMsI, IEPEOCMBICIEHUE IPOTpaMM 00yUYeHUS,
MOBBIIIEHUE TPEeOOBAHUI K BBINYCKAEMbIM CIELUAINCTaM, MOUCK HHHOBAIIMOHHBIX METOJUK
MpenojaBaHusi, CTPEMJIEHHUE PpacHIMpUTh cdepbl «(QYHKIUOHAIBHOCTU» BBIYCKHUKOB B UX
JanpHeHme npogeccnoHanbHON AeATeNbHOCTH. DTU MEepPEMEHbl BHECIH U3MEHEHHs B CUCTEMY
KOHTpPOJISI KadecTBa IojiydaeMoro oOpas3oBaHus. [losBuioch MHOro HOBBIX (DOpM KOHTpPOJIS
3HAHUM Y4YalllUXCs, TaK Ha3bIBAEMBIX KOHTPOJBHBIX IPOMEXKYTOUYHBIX «CPE30B 3HAHUIY,
MIPOBOAMUTCST TOCTOSIHHBIH MOHUTOPUHI KadecTBa oO0y4yeHHs cTyaeHToB B ¢opme BCK u
9K3aMEHOB U T.JI.

VYcuneHHbI KOHTPOJIb KayeCTBAa 3HAHWW, YMEHHHW M HAaBBIKOB, IIOJIy4a€MBbIX CTYACHTaMHU
MY3BIKQJIbHBIX Y4EOHBIX 3aBEJICHHH, CHOCOOCTBYET MOBBIIEHUIO NpodeccuoHaInu3Ma M|
KOHKYPEHTOCIIOCOOHOCTH BBIITYCKHUKA.

OnHako Henb3s HE 3aMETUTh, YTO OOOIOAHBIM Tporecc (mporecc O0ydeHHs) HE MOXKET
pa3BUBATHCS C OJJHOW CTOPOHBI, OCTaBasiICh MHEPTHBIM CO CTOPOHBI 0Oydaromero. B xozxe moucka
MHHOBAIIMOHHBIX IOJXOJ0OB B CHCTEME 00pa3oBaHHs BO3pPACTaE€T MOTPEOHOCTh B MOCTOSIHHOM
MOHHUTOPHHIE JEATEIbHOCTH Te1arora, B MOCTOSHHOM MOBBIIIEHUH MPO(ECCHOHATBHOTO YPOBHS
MPEeroIaBaTeNIbCKOro cocTaBa. Tak ke, Kak W B JIOOOM JpyroMm Ipolecce, MOCTOSHHOE
COBEpIICHCTBOBAHWE METOJOB KOHTpOJds paboThl meaarora sIBJISIETCS  3aJlOTOM €0
po¢eCCHOHATIBHOTO POCTa.

[IpucranpHOE€ BHUMaHUE K CHCTEME KOHTPOJIA B O0y4YE€HUH UMEET OrPOMHOE 3HaYEHUE, TaK
KaK MOYXHO CKa3aTb, YTO UMEHHO KOHTPOJIb SBJIETCS JABMKYILEH, pa3BUBAIOLIEH COCTAaBIIAIOIIEH
J000ro BHJA JAEIATEIBbHOCTH 4ejoBeka. VIMEHHO Ha OCHOBE MOCTOSHHOTO MOHHWTOPHHIA,
NIPOBE/ICHUS] aHajdM3a M OLEHKH IIOJIyYaeMbIX pe3yJbTaToOB, BO3MOXKHA IleJecooOpa3Has
KOppessus JalbHEWIIUX AeUCTBUI B KaKoil Obl TO HU OBLIO cdepe AeITeTbHOCTH YeloBeKa JUIs
MIOJIy4Y€HUsI ONTUMAJILHOTO PE3YJIbTATA.
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B KHK wum.Kypmanrazel paHHOMYy BOINpOCYy yaAensercs OoJbIIoe  BHUMAaHHUE.
Ilenarornueckuit cocraB BY3a cTpeMuTCsl MOCTOSIHHO IMOBBIIMIATh CBOE MACTEPCTBO, UCIOJIb3Ys
CHCTEMY KOHTpPOJISI KauecTBa MpernojaBaHus. s MCHONHUTENBbCKUX IUCHUIUIMH 3TOT BOMPOC
CTOUT OYEHb OCTPO M TECHO B3aMMOCBSI3aH C KOHTPOJEM KauecTBa paboTel cryneHTa. K cioBy,
MHTEpPECEH TOT (PAaKT, YTO B THUIOBBIX W PabOYMX IUIaHAX JUCLUUIUIMH KOJMYECTBO YacOB IO
IUCLUIUIMHAM JAensaTcss Ha uHauBuayainbHele yackl u  CPOII (camocrostenbHas paboTa
o0ydJaroIerocsi moji pyKoBOJCTBOM IeJjarora). XoTs IO CYIIECTBY MOYTH BCE 3aHATHS B Kilacce
UCTIOJHUTEJIbCKUX JUCUUIUIMH SIBJSIFOTCA MHIMBHUIYaJdbHBIMM IO THUILYy 3aHATUH, T.K. OHH
MPOBOJIATCS MHIMBHUIYaJbHO C KaKIBIM CTYAEHTOM, M IOJ PYKOBOJCTBOM II€Jarora, T.K. BECh
Ipolecc 3aHATHUH B KIacce CTPOMTCS IOJ IOCTOSIHHBIM KOHTpOJEM Iejarora. OTHUM H
oOyCIIOBJICHa  TeCHas  CBsI3b  Ipo)ecCHOHAIM3Ma  O0ydJaromerocss W OOYyYaroImiero.
IIpodeccnonanusm, HMHTEIEKTyalbHblE CIIOCOOHOCTH  I€Jarora, IO3BOJSIOLNIME TI'HMOKO
JaBUPOBATh MEX]y TBOPYECTBOM M KECTKO MOCTABJICHHBIMU 33Ja4aMH BO MHOTOM ONPEAEIISIOT
KOHEUHbIH pe3ynbTaT padoTel. HackoabKo rpaMOTHO, BAYMUYUBO, TOUHO OYJET BBICTPOEH IIPOLECC
CO CTOPOHBI TI€JIarora, HaCTOJIBKO Jierdye OyAeT TOCTUYD JKEIAeMOT0 pe3ylibTaTa CTyJACHTY.

IIpoBOIUTH MOHUTOPHHT AEATEIBHOCTHU II€Aarora MOXXHO B pa3HOU (opme: 3TO U OTUETHbIE
KOHIIEpTHl Kiacca, mposeneHne BCK, sk3aMeHOB, MperycMOTPEHHBIX YYE€OHBIMH IUIaHAMM,
KOHIIEPTBI CTYJEHTOB, MacTEep-KJIacChl U OTKPBITbIE YPOKM IenaroroB u T.1. MHorna xoHe4HOH
OLIEHKOM pe3yibTaTa paboThl Imegarora MO>KeT ObITh U OIEHKAa UIPhl cTyAeHTa. OJHAKO HEPEeaKo
CHELUAINUCTBl CTAJIKUBAIOTCS C TPYAHOCTAMHU B OLEHKE pabOThl KOJUIET, YTO HE CIy4ailHO B
obmacTi TBOpYECKO paboThl. CIMIIKOM WHAMBHIyalbHA CHCTEMA JIMYHOCTHBIX TBOPUYECKHX
Ka4yecTB KaXKJ0I0 CTYACHTA, KaXJ0ro nejarora-npodeccruoHaia B 3TOH cdepe, 1 COOTBETCTBEHHO
OLIEHKA MHOT]a MOKET OBITh PA3HOM.

HecmoTpss Ha 3TO, BHOJHE 3aKOHOMEPHO YTBEp)KJaTh, YTO CYIIECTBYIOT OIpEJesICHHbIE
KPUTEPUH OLEHKH JIOOBIX pe3yJabTaTOB NENarormyeckor JesTeIbHOCTH, CIIOCOOCTBYIOIINX
OLIEHUTh U KOPPEKTHPOBATH MOCIEAYyIOLTYI0 padoTy nenarora. OHUMH U3 CaMbIX IOKa3aTeIbHbBIX
¢dopm paboThl menarora SIBISIOTCS MAacCTEpP-KJIAacChl, OTKPBITBIE YPOKH W JaXe OOBbIYHAs
MOBCEIHEBHAs paboTa B KJlacce.

Kputepun omneHkn pabOTHl MEAaroroB, MPETOAAIONINX HCIOTHUTEIBCKUE JIUCIUTUIAHBL,
pa3paboTaHbl M YHU(PULIMPOBAHBI CIELUANINCTAMHU KOHCepBaTOpUU. OHM UMEIOT LeNbI0 OIICHUBATh
HETIOCPEJICTBEHHO TPOIECC OOyUYEHHsI, MOAXOIAT IS BCEX CIEUAIBHOCTEH, W CIIOCOOCTBYIOT
MOBBIIIEHUIO Ka4eCTBa 00y4EHUs.

PazpaboTranHbple KpUTEPHH WMEIOT OLIEHOYHBIN XapaKTep M OXBATHIBAIOT BCE OCHOBHBIC
HarfpasieHus: paboThl Mearora, KOTOpble BIUSIOT Ha JOCTH)KEHHE jKenaeMoro pesynsrata. Huxke
MPUBEJCHHBIE IapaMeTpbl OLEHKM pabdoThl Tegarora  ONPENeNSIOT MHOTOBEKTOPHOCTD
MOHHUTOPHHTA U MO3BOJISAIOT CO3AaTh 00IIee MpeACTaBIeHUE O MPeAMETE UCCIIEJOBAHUS.

Pabora menarora 10mKHa CTPOUTHCS Ha OCHOBE TOCYIapCTBEHHBIX CTAHAAPTOB U TUIAHOB I10
KaX/10i JaHHOM JMcUUIUIMHE. 3HA4MT, MeAaror JO0KeH OBITh O3HAKOMJIEH C JaHHBIMH
JOKYMEHTaMH M paboTaTh B COOTBETCTBHH C HHUMH. [[MaHbl W mporpamMmbl MO JWUCIUIUIAHE
SBJISIIOTCSL  OCHOBOIIOJIAralOIIMMKM  TOKYMEHTaMH, Ha KOTOpble OpHEHTHUpOBaHa Bcsi pabora
nezjarora.

Ha xaJ1oM KOHKPETHOM ypOKe HEOOXOMMO UMETH IIJIaH €ro MpoBeIeH s, OCHOBAaHHbII Ha
aHanmM3e Tpenplaynieid padoTbl, B COOTBETCTBHH C KOTOPHIM YYEHHKY OYIyT CTaBHTHCS
OIpeJieIeHHbIE IeJIOCTHBIE 33/1a4H.

K 0onee KOHKpETHBIM BONpOCAaM, IOMJISKANIMM OIEHKE, OTHOCATCS yMEHHE Ieaarora
BBISIBUTH XapaKTep BO3HUKAIOLIUX B MpoLecce paboThl UCIIOIHUTENBCKUX MPOOJIEM U ONpPEeAETUTh
METOABI WX ycTpaHeHWs. [lapameTp OIEHKH, WMEIOIIWH HAMOOJBIIYI0 CTENeHb 3HAYUMOCTH,
OTIpeNIeNIAIONINI CcTeneHb NpodeccuoHaIn3Ma Mefarora, Mo3BOJSIOMIMNA JOCTHYL ONTHMAIbHBIX
pe3yiabTaToB B paboTe.

Heo6xoauMo yuuTHIBaTh MPAKTHUECKYIO LIEI€CO00Pa3HOCTh METOAMUYECKUX YKa3aHWUU, MX
pasHooOpasue, OIleHUBaTh COOTBETCTBUE YKa3aHUH M BEIOOpA MPHUEMOB UX peanu3armn. [lapamerp
OLIEHKH, TPEOYIOIUI MOCTOSHHOIO KOHTPOJIS HaJl paboTOM CTy/AE€HTa CO CTOPOHBI IeJarora, ero
MaKCUMAaJIbHOW MHTEIUIEKTYaTbHOM OT/Ia4H, THOKOCTH €TO MBIIUICHHS.
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Jlns peanu3anuy CBOMX YKa3aHHUU MEAarory HeoOXOJMMBI XOPOIINE HCIIOJTHUTENBCKUE U
ME€JaroOrn4eCKrue HaBbIKHU, MO3BOJISIOIIME HAVIAIHO MPOJAEMOHCTPUPOBATh ONPEICIICHHBIA MTPUEM
WIA METOJ U TPaMOTHO OOBSICHUTH MX MPEUMYILECTBA, YTO TPeOyeT XOpOILIeH MpeaBapuTeIbHON
paboThl HAJ U3yYaeMbIM MTPOU3BEACHUEM JJIsi CAMOTO Iearora.

Hcxons w3 mepedynciIeHHOro, OOJbIIOE 3HAYEHHWE MPUOOPETAloT KOMMYHUKATHBHBIC
crocoOHoCcTH Texarora. HaBweiku BepOallbHOW KOMMYHHUKAIMd B TBOpueckoM BY3e wurparor
OorpoMHeiIyto poisib. He Bce mpreMbl MOKHO IIPOCTO MOKA3aTh: K IPUMEPY, Y BOKAJINCTOB OUYEHb
BaYKHO YMETb OOBSICHUTH, KaK JOJKEH paboTaTh MEBUYECKHIl ammapar: OTCYyTCTBYET BO3MOXHOCTh
nokaszarb BH3yalbHO. OIHMM U3 KPUTEPHEB OIICHKH MOXXET OBITh W yMEHHE OOBSCHHUTH
OCOOCHHOCTH pabOThl MBIIIEYHOTO ammapara HCIOJHUTENeH Ha pa3sHbIX HHCTPYMEHTAaX,
OOBSICHUTh, KAKMM 00pa3oM IpueM NMPUMEHUM KOHKPETHO K 3TOMY MCIOJHHUTENIO, K JaHHOMY
MIPOU3BE/ICHUIO, IaHHON TEXHUKE UCIIOJIHEHM S, JTAHHOMY JKaHPY U T.[I.

MHorue u3 napaMeTpoB, 0 KOTOPbIM MOKHO OLIEHUBATh JEATEIbHOCTh I€Jarora, O4eHb
TECHO B3aMMOCBS3aHbl MEXAy coOoil. KoMMyHUKAaTHBHBIE CIIOCOOHOCTH Ieaarora, ero ooOrras
SPYIUIUS, WMHTEIUIEKT, MNPO(ecCHOHAIBHBIE WCIOJHUTEIBCKHE HABBIKH  (OPMHUPYIOT Y
oOyuaroluxcs onpeaeIeHHOe MHEHUE O MeAarore Kak JTMYHOCTH. Y MEHHE MPOBOJIUTH Mapalienn
C JIPYrMMH BHJAMH HCKYCCTB, 00OOIIAaTh M HMHTEPIPETUPOBATH OCOOCHHOCTH KYJIBTYPHO-
HUCTOPUYECKUX IUIACTOB, >KAHPOB, COOTHOCUTh C pEAJUSIMHU DSIOXU TaKKe CIOCOOCTBYeET
MOBBILLICHUIO aBTOpUTeTa mnenarora. Jlake yMeHHME HCIOJIb30BaTh COBPEMEHHbBIE CpEACTBa
KOMMYHHKAIUH (TaKEeThl, MHTEPHET) MPUHOCAT ONpeeNieHHbIEe IIIOAbI B paboTe, TaKk Kak C UX
HCII0JIb30BAHNEM 3HAYUTEIBHO YBEIMUUBAIOTCSA PECYPCHI IIEAArora.

EctectBeHHO, uTO npodeccHoHanbHO HHTEPECHAs TMUYHOCTH MpernoaaBareis OyaeT poxKaaTh
1 OOJIBIIYIO CTETIEHb OT/Ia4M OT CTYACHTA.

[lepeuncrnenHble MapaMeTpbl OLIGHOYHBIX KPUTEPUEB PaOOTHI MEAarora MCIOIHUTEIbCKUX
JUCLUILINH, MOTYT ObITh CKOMIIOHOBAHBI B Pa3IMYHBIX BapuaHTaX, JOMOJIHEHBI, 1€TaTU3UPOBAHBI
WJIM COKpPAIIICHbI, B 3aBUCUMOCTH OT crieliM(PHUKHU IperogaBaeMoro npeamera. Hauucnenue 6anion
M0 KaXJJOMY ITYHKTY OIICHOYHBIX KPUTEPHEB ITO3BOJIUT YHU(DUIIMPOBATH OLIEHKY PabOThI KaXKI0TO
nejarora U KOJUIEKTHBA B IeJIoM. B OayibHO-peHTHHIOBOM cuCTeMe OlLleHKa paboThl KaX10ro
npenojaaBatesiss OyJAeT COCTABISITh PEHTHUHT KOJUIEKTHBA B 1esioM. KakIbIii KOJUIEKTHUB BIIpaBe
CaMOCTOSITENIbHO pPeIIaTh, KAKUM OCHOBHBIM TPEOOBAaHUSIM JIOJKHBI COOTBETCTBOBAThH OLICHOYHBIE
KpuTepuu ero pabotsl. EAMHCTBEHHOE OCHOBOMOJarawluee TpeOoBaHUE K COCTABIEHUIO TaKOIrO
polla KpUTEpHUEB, HE MOJUIEKALlEe W3MEHEHWIO, €CTb MOHUTOPUHI M IIOBBIIIEHUE KayecTBa
IpenojaBaHusl.

C oroii nensto B KHK wum.Kypmanrassl pa3pabotan (COBMECTHO €O CHELHMaIMCTaMH
y4eOHOM YacTH) JOKYMEHT JUIsl BHYTPEHHETO YHNOTpeOJIeHUS M NpeIHa3HAYEHHBIH JJI OLIEHKU
JEATEIBHOCTH IEJaroroB, NPENoJAIUX HCIOJHUTENbCKUE IUCHUIUIMHBL. JIMCT mocemeHui
WHIUBUAYAIBHBIX 3aHSATUNH HMCHOJB3YyEeTCSd B NEPBYIO Ouepenb JJis IMPOTOKOJIUPOBAHUS HTOIOB
B3aMMHBIX IOCEIIEHUI YpOKOB I€JaroraM, HO MOJKET HCIIOJIb30BAThCA M B APYTHUX CIydasx
OLIEHKH UX IpodeccuoHaIbHOM paboThl. JIOKYMEHT MMEET YETKYIO CTPYKTYpY, OXBaThIBaeT BCE
acIeKThbl paboThI MpenoaaBaTesiell HCIIOIHUTENbCKUX AUCHUIUINH, MO/IIeKallie MOHUTOPUHTY.

Ka3zaxckass HanMoHaJbHasi KoHcepBaTopusi M. KypmaHrassl
Pe3yabTarhl nocemenus 3aHATHI
@®.1.0. nocenaemMoro npenogaBarTeJis

JAncuunianna
DaKyabTeT \ Kypc
Ko/1n4ecTBO NPUCYTCTBOBABIINX CTYICHTOB
Mara ‘ Bpewms Ayauropus

Buj 3ansrus
Tema 3ausaTus
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Ne HaumeHoBaHMe Ka4eCTBEHHBIX M KOJUYECTBEHHBIX MOKa3aTe e Bamasl (mo
10-
0aJ1.mKaJje)

1 | Hanuuwue nnana 3aHsTUs

2 | CooTBETCTBHE TEMBI YPOKA KaJCHIAPHOMY IIJIaHy U padoueil
IporpaMme

3 | BolsiBieHNE BO3HUKAIOIMX UCTIOJHUTENIBCKUX MTPOOJIEM U ONpesieieHne
METOJIOB X YCTPaHEHMsI

4 | IIpakTHueckas 11eIecoo0pa3HOCTh METOAMUECKUX YKa3aHUN U IPUEMOB
UX peau3anuu

5 | Bnagenue ucnogHUTENbCKUMHU U N1€JArOTUYECKUMU HaBbIKAMM IS
WJUTIOCTPUPOBAHUS PEJylaraéMblX IPUEMOB U METOJI0B PaOOTHI

6 | KoMMyHuKaTHBHBIE HaBBIKY IleJarora

CreneHb TBOpYECKOH 0T/1a4M 00yUarOIIErocs

8 | [lemarormueckas KyabTypa, ypOBEHb BIIAJCHUS S3bIKOM IPENOJaBaHUS,
BHEIIHUHN BUJ U Apyrue (pakTopbl, BIUSIOIINE Ha BOCIIPUATHE JINYHOCTH
rejarora

9 | JocTtmxeHue Lienei, oCTaBIeHHbIX B Ipoliecce padoThl

10 | Pemenue opraHu3aiOHHBIX BOIIPOCOB:

- IOATOTOBJICHHOCTD ayAUTOPUH, HAJTMYUE U 3aII0JHEHHE KypHAIIA;

- HCIIOJIb30BAHME JTONIOJIHUTEIBHON METOUYECKON JINTEPATYPBI;

- UCTOJIb30BAHUE TEXHUYECKUX CPE/ICTB B 00YUEHUU (ay1MO U BUIE0
MaTepUasoB U T.J.)

O0mee KOIMYECTBO 0A1T10B

~

ITocerunu 3augTHE:
No ®.1N.0. IMopnucey

AWINPF

IMoanuck npenoaaBaTeisi, MIpOBOJAUBIICIO 3AHATHE

B nepuon nepexona ko BceoOIIMM MUPOBBIM CTaHAapTaM KadecTBa, KakKJash OpraHu3aIus
ctpeMutcst npoiitu ceprudukanuio ISO. CucremMa MeHeIKMEHTa KauyecTBa, B paMKaX KOTOpOM
JOJKHA TPOU3BOANUTHCA OLlEHKA pabOThl KOJUIEKTHBA B LIEJIOM U OTIEIbHO KaXKJIOTO €€ 4ujieHa B
YaCTHOCTH, IpEIHAa3HaueHa JUIs MOCTOSHHOTO YIYYIIEHHs JESATEIBHOCTH opraHusauui. [l
WHTErpauu B MHUpoBoe coolmiectBo BY3wr Kazaxcrana crpemsiTcs TOCTOSHHO TOBBIIIATH
Ka4yecTBO IperocTaBisieMblXx ycayr. [loBbllieHne kauecTBa 0Opa3oBaHUs HE MOXKET MPOU30UTH
0e3 MPUHIMIA MMOCTOSHHOTO yayumeHus. OneHuBas padoTy IMemarornyeckoro cocraBa, BY3
OTKpBIBAaeT JUIsl ceOsl MEpCleKTUBY pOCTa, CTAOMIM3UPYET MOCTOSHHOE MOBBIIMIEHUE KauecTBa
MIPEIOCTABIIIEMBIX YCIYT. Y HU(PUIIMPOBAHHbBIE OLIEHOYHbIE KPUTEPUHU pabOThI Mefarora sBisioTCs
COCTaBJISIOLIEN €MHOI0 HENMPEPBHIBHOIO MPOLIECCA, OCHOBOM KOTOPOTO SABJIAIOTCS IJIaHUPOBAHUE,
MIpaKTHKa, MPOBEPKA U MOHUTOPHHT KayecTBa MPaKTUYECKON pabOThl, yaydllleHre paboThl.

Cnucok aumepamypboi:
1. TocynapcTBeHHBIH 00111€00s3aTENbHBIN CTaHAAPT BbIciero oopazoBanus ot 01.09.17.
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2. Tumnosble yueOHbIe IpOrpaMMbl. Y TBepKIeHBI PecryOnuKkaHCKUM y4eOHO-METOJUUYECKUM COBETOM.
[Iporokon N2, ot 30.06.16
3. Jluct mocenieHUi HHANBUTYaTbHBIX 3aHATHH (JOKYMEHT BHYTpeHHETO Henoib3oBanust KHK
nM.Kypmanrassrn)
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Banenmuna Kapamaesa, Apman Tneyoepzenoe
YKasaxcrasn nayuonanonas KoHcepeamopus umenu Kypmaneasvl
Anmamul, Kazaxcman

AHCAMBJIb COBPEMEHHOM MY3bIK! «<MT'EPY» B KYJIbTYPHOM U
OBPA3OBATEJIBHOM ITPOCTPAHCTBE KA3AXCTAHA

Annomauus

CraTthst moOCBsiIEeHAa TBOpYECTBY aHcaMOnsi «Mrepy», akTHBHO NOIYJISPU3HPYIOLIETO
COBPEMEHHOE MCKYCCTBO B CaMbIX IIMPOKHUX MaccaX. [IponBuykeHue eBpoOIENCKOro aBaHrapia B
Kazaxcrane — 3amada B BBICHICH CTENEHU CIIOXKHAsA, TAK KakK JO IIOSBJICHUS KOJUIEKTHBA
MY3BIKQJIBHBIE COYMHEHMS YJIbTPACOBPEMEHHBIX KOMIIO3UTOPOB MPAKTUYECKH HE MCIOIHSUIACH B
pecnyosuke. MHTterpanus Kasaxcrana B MUpOBOIl KyJbTYpHBIN Ipolecc TpeOyeT pacllupeHUs
COTpy/JHHYECTBAa B JaHHON cdepe, Tak Kak COBPEMEHHOE MCKYCCTBO IOJIb3YeTCsl HIMPOKHM
IIPU3HAHKEM Y MUPOBOM ayauTopun. KpoMe TOro, MHOrue COBpEMEHHBIE COCTA3aHUsI MY3bIKAHTOB
BKJIIOYAIOT WCIOJHEHUE MPOU3BENCHMI aBaHrapja, U H3ydeHHe creuuduyeckoro penepryapa
SBJSIETCS. BA)KHBIM AaCIIEKTOM B YKPEIUICHMM HMMHJKA CTpaHbl Kak IOCyAapcTBa € Pa3BUTOU
KyJIbTypHOHU cepoii. brnaronapst nedarenbHocTH aHcamb6isi, ceroans KazaxcraH mpencrasisieTcs
Ha MHOTIMX 3HAaUMMbIX MEXIYHapoAHbIX (ecTtuBansx. MmMeHHo mostoMy aHcamOib «Hrepy»
MO>KHO Ha3BaTh IJIAIIaTa€M HOBBIX MY3bIKaJIbHBIX KOHLIENINHN B Ka3axcraHe.

Kniouegvie cnoga: coBpeMeHHas My3bIKa, aBaHrapj, «repy», HOBaTopcTBO.

Banenmuna Kapamaesa, Apman Tneybepzenos’
' Kypmaneasor amvindazer Kazax ynmmulx Koncepeamopuscol
Anmamul, Kazaxcman
KA3AKCTAHHBIH M9JIEHU KOHE BIVIIM BEPY KEHICTII'THAEI'T "UT'EPY" 3AMAHAYHU
MY3bIKA AHCAMBJII

Annomauusn

Maxkana "Wrepy" aHcaMOJiHIH IIbIFapMallbUIbIFbIHA apHanFaH. Kazakctanmarel Eypomainbik
ABaHTap/ThIH aJIFa )KBUDKYBI-KOFAphl JIEHIeWIeri MIHACT Kyp/elli, oUTKeHI YXKbIM Taia Oosranra JIehiH
YIBTPAABIOBICTEIK ~ KOMIO3UTOPJIAPABIH ~ MY3BIKANBIK — IIBIFapMaiapbl  pecimyOnuKaza ic  IKy3iHZAe
opbiHAamMazel. Ka3zakcTaHHBIH QJIEMIIIK MOJICHH YJAepicKe Kipiryli OChbl callamarbl BIHTBIMAKTACTHIKTHI
KCHEUTY/II TaJlall €Te/li, OUTKEHI Ka3ipri 3aMaHFbl OHEP AJIEM/IIK ayIMTOPHUsIa KeHiHeH TaHbiMall. COHbIMEH
KaTap, My3bIKaHTTap/IbIH KOIITET€H 3aMaHayH CalbicTapbl ABaHTap; TYBIHABUIAPHIH OPBIHAAYAbI KAMTHIBI
JKOHE EpEKIe perepTyapasl 3epTTeY JaMbIFaH MOJEHHW cajackl 0ap MEMJICKET PETiHAe eNIiH WMHDKIH
HBIFAHTyIaFbl MAHBI3MbI ACTIICKT OOJIBIN TaObLIaabl. AHCaMOJIb KbI3METIHIH apKachiHia Oyrinae Kaszakcran
KOITEereH MaHbI3Jbl XaNbIKAPAJIbIK (ecTuBaimbaapaa kepideni. Conabiktan na "Hrepy" ancamOJiH
Kazakcranmarsl xaHa My3bIKaIBIK TYKBIPBIMIaMAIAP/IbI KapUSITAMMBI3 JIETT aTayFa 00Jabl.

Tyiiinoi ce30ep: 3amanayu My3biKka, aBaHrap, "Urepy", KaHAIIBUTIBIK.

Valentina Karatayeva, Arman Tleubergenov*
'Kurmangazy Kazakh National Conservatoire
Almaty, Kazakhstan
CONTEMPORARY MUSIC ENSEMBLE "EEGERU" IN THE CULTURAL AND
EDUCATIONAL SPACE OF KAZAKHSTAN

Abstract
The article is devoted to the creativity of the ensemble "Eegeru”, actively promoting contemporary
art in the masses. The promotion of the European avant-garde in Kazakhstan is a highly complex task,
since before the appearance of the collective, the musical compositions of ultra-modern composers were
practically not performed in the country. The integration of Kazakhstan into the world cultural process
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requires the expansion of cooperation in this field, as contemporary art is widely recognized by the world
audience. In addition, many contemporary competitions of musicians include the performance of avant-
garde works, and the study of a specific repertoire is an important aspect in strengthening the image of the
country as a state with a developed cultural sphere. Thanks to the activities of the ensemble, today
Kazakhstan is represented at many important international festivals. That is why the ensemble "Eegeru" can
be called the Herald of the new musical concepts in Kazakhstan.

Keywords: modern music, avant-garde, "Eegeru", innovation.

BBenenne.  Ancambiar  «Urepy» — ~ yHUKalIbHBIA ~ CaMOOBITHBIH  KOJUIEKTHB,
OCYLIECTBISIONIMA ~ MHOXXECTBO  aCIEKTOB  JEATEIbHOCTH, CIIOCOOCTBYIOIIEH  yCIEIIHOM
MHTETPALUN OTEYECTBEHHOTO UCKYCCTBA B MHUPOBOW KYyJBTYPHBIHM mporpecc. Ycmex ancamOIs BO
MHOI'OM CBsI3aH C HEOOBIYHBIM (OPMATOM BBICTYNJIEHUH, C HOBAaTOPCKUMM IIOUCKaMH, CO
CMEJIBIMM CLIEHMYECKHMHU pelleHusMU. HecMoTpss Ha NomyssipHOCTb KOJUIEKTMBAa B AJIMaThl, B
Kaszaxcrane OH M3BECTEH JAJIEKO HE BCEM, U IPUYMH 3TOMY Macca. TeM He MeHee, TBOPYECTBO
aHcaMOJI1 IIMPOKO M3BECTHO MAAJEKO 3a IpelelaMH CTpaHbl, Ojaronaps MHOIOYHCIEHHBIM
racTposIsiM, YYacTHUIO B MEXJIYHApPOIHbIX (PECTUBAIAX, HAJAKUBAHHIO TBOPUYECKUX KOHTAKTOB C
BBIJAIOIMMUCA IEATEISIMA COBPEMEHHOTO UCKYCCTBA.

Wnes co3panus ancamOiis poauiiach eule B cTyneHdeckue roasl. Haxomscs B camoii rymie
KylbTYpHbIX coObITuH, Canxap baiiTepekoB NMOHMMaJ, 4TO Ji MPOJBHUKEHHUS COBPEMEHHOM
MY3bIKH HEOOXOJIUMBI CIIELHAIbHbIE PECYpChl, HO OCOOEHHO Ba)XHO HAJIWYME KOJUIEKTHUBA,
HCIIOJIHSAIOILETO PETYJISIPHO IIPOU3BENEHUSI COBPEMEHHBIX aBTOpoB. B Poccun takux ancamOuneit
CYLIECTBYET MHOKECTBO, M BCE OHHM IOJYYarOT NOAJAEPKKY OT rocynapcrsa [1]. MHoxecTBO
TBOPUYECKUX KOJUIEKTUBOB MOJ00HOT0 poja B EBpore Takke MoJb3yeTcsi BHUMAHUEM CO CTOPOHBI
CIELIMAJIBHBIX FOCYIapCTBEHHBIX CTPYKTYp. [IoMMMO LIEeHTpalbHBIX, IPU3HAHHBIX BO BCEM MHpE
KpYNHBbIX aHcamOiell B EBpome Takke CyIIEeCTBYET MHOXKECTBO KOJUIEKTUBOB, TBOPUYECTBO
KOTOPBIX HE HM3BECTHO IIHMPOKOH MyOJjHMKe, TeM He MEHEee, OHM aKTUBHO MCIIOJHSIOT HOBYIO
MY3BbIKY, BHOCSI CBOW BKJaJ B IPOJABHKEHHU HOBOM 3CcTeTHMKU. B Tamkukucrane coBpeMeHHas
My3blIKa, 6naroaaps ®ecrtuBanto «HoBpy3», Takke akTUBHO MCIIONHAETCS, B Y30€KHUCTaHe JOToe
BpeMsl yclemHo (QyHKIMOHUpoBan aHcaMOnb «OMHuOyc». ClieoBaTeNbHO, ONpPEEICHHbIE
MPENOCHIIKY /ISl CO3aHUs TaKoro KojulekTuBa B Kazaxcrane ObLIH.

Kpome Toro, Oyayunm JIMYHOCTBIO INIYOOKO HpOrpeccuBHOH, baiiTepekoB moHuMman, yTo
JanpHelnee yrBepkaeHue KazaxcTaHa Ha MUPOBOM apeHe Kak TrocyJapcTBa € pPa3BUTOU
KYJIbTYpOH, BO3MOXHO MWCKJIIOUUTEIBHO C IIOMOIIBIO COBPEMEHHOIO HCKYCCTBAa, TaK Kak
TPaJULMOHHBIN aKaJeMU3M He MCUEepIIbIBAaJ BCEro MOTEHLMANa, KOTOPbIi Moruia Obl MpeiCTaBUTh
crpaHa. KyneTrypHoe oOuieHne, 0ObeIMHSAIONIEEe CErOAH BECh MUP B €JMHOE IIPOCTPAHCTBO, HE
BO3MO’KHO BHE MTPUOOILIEHNS K HOBBIM LIEHHOCTSIM MHPOBOM KYJIbTYpBI, & CKOHIIEHTPUPOBAHHOCTh
JUIIb Ha CBOMX BEKaMU C(OPMHPOBAHHBIX IEHHOCTAX BEIET K KyJbTYpHOH cTarHauuu,
JTYXOBHOMY OOHUIIAHUIO, M HE JaeT BO3MOXXHOCTU JUISI MOJHOLEHHOTO KYJIbTYpHOTO
B3aUMOJICHCTBHS, 00OTAIAIOIIEr0 KyJIbTYPYy OTE€UECTBA.

B TO e Bpems, yuMTbIBash OCOOCHHOCTM HWCHOJIHMTENbCKON akajeMuuecko chepbl
Kazaxcrana, baiitepexoB moHuMal, 4To B IPOJABMKEHUH HOBOT'O MCKYCCTBA BO3HUKHYT OOJIbIIINE
cinokHocTu. CaMa 1o ceGe KOHIEMIIUs My3bIKaJIbHOTO MCTIOJIHUTENBCTBA B Chepe COBPEMEHHOTO
HCKYCCTBA IpeIoJiaraeT ocoOble mapamMeTpsl, onpeaensemMble crienn(ruKol aBaHrapa B TOM, 4TO
KacaeTcs MBIIUICHUS, HIC0JIOTHH, CEMAaHTUYECKOTO apceHasia, 0COOBIX CPEICTB UCTIOIHUTENbCKOM
TeXHUKH. Kpome Toro, MupoBas KOHIIEpTHAas NPAKTUKA COBPEMEHHOI'O HCKYCCTBA BKJIIOYAET
caMblii IIMPOKUM CHEKTp 3aday, TPeOYIOUMi MOMHUMO COOCTBEHHO KOHILIEPTHOM paboThI
MIPOCBETUTENILCKUE AaCMeKThl: JIeKIUU, CEMHUHaphl, MacTep-kjacchl [2]. VYuuThiBas, 4YTO B
Kazaxcrane nannas cdepa no npuesna baiitepekoBa He pa3BuBanach, 3aJauu, BO3jIaracMble Ha
«Urepy» mNpencTaBisiiMCh OY€Hb U OYEHb CJIOXHBIMH. CamMoO 1Mo cebe MOHATHE «HUrepy» C
Ka3aXxCKOT'0 sI3bIKa TEPEBOAMTCSA KaK «IIPEOI0JIEBATh)», «OBIAAEBATH», UYTO TIIYOOKO OTpa)kaeT
CYLIHOCTh JAesTenbHoCcTH aHcambOns [3]. VcmonHeHue mpou3BeNeHHI Ka3aXCTaHCKHX aBTOPOB,
TBOPYECTBO KOTOPBIX Jlocee HE ObLJIO M3BECTHO JaXke MpodeccHoHalaM, sBJSeTCs 3ajaueil He
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IPOCTOHM, a MOMyJsIpU3alus MOJ0OHOTO pernepryapa B HIMPOKUX Maccax BOOOIIE HAa MOMEHT
COo3J1aHMsI aHCaMOJIsl ITPEICTABIIANACK 3a1a4eil, BEIXOAIIEH 3a MPeieNbl pealbHOTO.

Ho counHenus ka3axCTaHCKUX aBTOPOB, TaK WIM WHAaye, ONUPAIOTCS HAa HALMOHAIbHYIO
IPUPOY MBIIUIEHUS [4], TeM caMbIM O0OJieryasi IOHUMaHHUE 3aMbICiIa KOMIIO3UTOPA IMyOIuKOM. A
BOT MCIIOJHEHUE U NMPOABUKEHUE B IIUPOKOM ayAUTOPUU 3aI1aJHO-EBPOIEUCKOTO U POCCUICKOTO
aBaHrapjJa [yl OT€YECTBEHHOI'O KyJIbTYPHOI'O MPOCTpaHCTBa OblI0 peBostonued. OQHO neno —
€KEroHbIN (pecTHBaIb, U COBCEM JAPYroe — PEryjspHble KOHLEPTHl aBaHTapJHONH My3bIkd. Kak
BUIHO, «Mrepy» sdABieTcd TriallaTaéM HOBOM Ka3aXCTaHCKOM KyJbTYpbl, a CBepX3aladeu
ancam0isi baiiTepekoB cuMTaeT MHTErpaunuio MckyccTBa Kaszaxcrana B MHUPOBOM KyJIbTYpHBIN
Ipouecc.

BHenpeHne XynOKECTBEHHBIX IIPUHLMIIOB MBIIUICHHUS €BPOIECHCKOrO aBaHrapia B
OTEYECTBCHHBIN KOHTEKCT TAaK)K€ OYEHb BAKHO C TOYKU 3PEHHUS MY3BIKAIbHOW Nefaroruku. Kak
W3BECTHO, JJIs1 OOJIBIIMHCTBA MY3bIKAHTOB NpPU3HAHUE IIUPOKOW MyOJMKM HA4YMHACTCA, Kak
IpaBUJIO, € MOOEAbl HAa MPECTUKHOM HCHOJHUTEIbCKOM KOHKypce. CerogHss MHOXECTBO
KOHKYpPCOB IIMAHHUCTOB, CKpUIIaY€i, BOKAJIMCTOB IOMUMO aKaJEMUYECKOTO penepTyapa BKIIOYAOT
B CBOM IIPOrpaMMbl IPOU3BEAECHUSI COBPEMEHHOI'O UCKYCCTBA, M JIEATEIBHOCTh aHCaMOJIs C 3TOM
TOYKHU 3pEHUS SBJSIETCS BEChbMa MPOTPECCUBHOM, TaK KaK B KOHCEPBATOPCKOM y4eOHOM Tporiecce
UCIIOJIHUTEJICKUE AaCIIEKThl aBAHTapIHOM KyJbTYpbl OCTalOTCA 3a €ro mnpeaeaamu. Momonsle
MY3BIKaHTBhI, COCTaBJSIOLIME KOCTSK aHCcaMOuis, 4acTO JAIOT MAacTep-KJIAcChl, OTKPBITHIE YPOKHU
Ul CTYIEHTOB,  MAaruCTpPaHTOB,  JOKTOPAaHTOB,  4YTO  CIIOCOOCTBYET  IOBBIIIECHHUIO
npodeccuoHanu3Ma y ydamuxcs. WTak, mccienoBaHue AEATEIbHOCTH aHCaMOJIsd, yYUTHIBas ee
3HaYMMOCTh B CaMOM IIMPOKOM KOHTEKCTEe (KyJIbTYPHBIHM, MeAaroruuecKui, MHTErpalMoOHHbIH,
IIPOCBETUTENBCKUIT), IBISETCS 3a/1a4€il B BBICIIEH CTEIIEHU aKTyaJbHOM.

OcHoBHas1 yacTh. B Havane paboThl HAJ CO3/1aHUEM KOJIJIEKTHBA BO3HMKAJIO MHOXKECTBO
CIIOKHOCTEHM, CBA3aHHBIX C HENOHMMAaHUEM IIOHATHS  «COBPEMEHHas  My3bIKa», C
opraHu3anoHHbIMU npobsiemami. ITo cioBam bailitepexoBa, cOBpeMeHHasi My3bIKa — 3TO BBI30B
ToMy, 4TO ecTb. 1 mpouecc coznanus ancam0iig MOJHOCTHIO MOATBEPKAAET 3Ty TOUKY 3PEHUS.
Crnenuduka aHcamOis MHOTMMU TIOHUMAJach ¢ TPYAOM, Tak Kak B KazaxcTaHe KOMIO3UTOPCKOE
TBOPUYECTBO IO OOJbLIEH YacTH HE OTXOAMJIO OT OOIIENPHUHSTHIX B IPOLUIOM CTaHIApTOB,
3ayacTyro OoJiee-MeHee Jka3oBas 00paboTKa Kakoro-HHUOYIb JOMOpPOBOIO Ko MPUHUMANACh 3a
PEBOJIIOLIMOHHOE OTKpBITHE, MyOJIMKa CuuTaJa UMEHHO 3TO aBaHrapaoM. OrpoMHas poib B
coznanuu aHcambOas npuHaanexkut pekropy KHK wum. Kypmanrazer XK.5. AyOGakupoBoif,
NojepKaBLIeH MPOEKT U CO3aBIIEH /Ui €ro peaau3aluu IepBUYHYI0 MaTepHallbHYyIO0 0a3y.

Ha HauvanbHbIX »JTamax OCHOBHAs 3ajJada aHcaMOJs 3aKJoYaeTcss B 3HAKOMCTBE
OTE€YECTBEHHON IYOJMKH C TBOPYECTBOM KOMIIO3UTOPOB BTOpOM NOJOBHHBI XX BEKa, ¢
pa3HOO0Opa3HBIMU CTUJIEBBIMU TEHJCHIUAMM, KaHPOBBIMU MIOMCKaMH, HOBBIMHU
UCIOJIHUTENIbCKUMHU NpueMamMu. EcTecTBeHHO, YTO /17151 IEPBBIX KOHIIEPTOB aHCAMOJIsl OTOUPATUCH
Npou3BefieHus, oONajgaroliuMe SBHO  BBIABISEMBIMM  IapaMeTpaMH  3Byvalledl  TKaHH,
MTO3BOJIIIOIIMMM JIETYE MX BOCIPUHHUMATH. TO €CTh, COUMHEHUS, CTOSIIME HA TPAHU TPAJAULMHU U
aBaHrapaa. Takke BaXXHO, YTO MPAKTHYECKH KaKIbli KOHLEPT KOJUIEKTUBA COIPOBOXKIACTCS
BBOJIHOH JIEKIIUEH, KaXK/10€ MPOU3BEACHUE KOMMEHTUPYETCS C NMPUIIOKEHUEM MY3BIKOBEIUECKOIO
U KYJIbTYpPOJIOTHYECKOTO aHAIU3A.

Ceronns ancam0ib «Mrepy» u3BecTeH BO BCEM MHUpE, CBUICTEIBLCTBOM Y€MY SBHIICS
Mexaynaponuslii ¢pectuBanb «Haypbiz 21», UIMEBIINI OrpOMHBIN PE30HAHC B OTEUECTBEHHBIX U
3apyOexubix CMMU [5]. lN'octsamu dectuBans ctanu my3bikanThl 13 MockBel, Cankt-IlerepOypra,
apyrux ropogoB Poccum, Y3bekucrana, Tamxukucrana u 3amagHoit EBpomnbl. Meponpusitue
MOCETUIIM TaKH€ MATPHI €Bporelckoro amaHrapaa, kak T. Mioppait (®pannus), K. Jlanr
(ABctpus). K ywactuio B koHueprax momumo ancam6ns «Urepy» ObUTH NpPHUBJIEYEHBI TaKue
3Be31bl poccuiickoi cueHbl kak B. Ilecun, ®. Jlegnes, dmneituct u3z HUrtanuu M. Kaponw,
U3panmiIbCKuii  aHcamOabp coBpeMeHHOW My3biku  «Nikel». Tlpecnmenys 3amauy pa3BUTHS
coBpeMeHHOU My3blkM B Ka3zaxcrane, «repy» Takke HCIOIHSAET MPOU3BEICHUS Ka3aXCTaHCKUX
aBTOpoB — A. PaumkynoBoii, B. Ctpuromkoro, O. XpomoBoii, P. AGapicaruaa 1 MHOTHX IPYTUX.
Kak BuaHO, MeXyHapoaHas U3BECTHOCTh aHcamOms «Mrepy» nmoarBepkaaeT HEOOXOAUMOCTh U
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CBOCBPEMEHHOCTh €ro CO3/IaHus. B mepcrexkTtuBe y aHcamOIsi COTPYOHHYECTBO C TaKUMHU
MEXIYHApOAHBIMU KYJIbTYpHBIMU CTpyKTypamu Kkak [ere-Mnctutyr, DpaHIry3ckuil ajbsHC.
PykoBomuTenp aHcamOIs MJIAHUPYET TacTPOIU KOJIEKTHBA Mo obnactsMm Kazaxcrana c 1enbro
MOMYJSIPU3UPOBATH COBPEMEHHOE UCKYCCTBO B CAMBIX IIMPOKUX 3PUTEIHCKUX Maccax.

[To cnoam C. baiitepekoBa: «MarucrtpaibHas ujes — 1noka3arb coBpeMeHHbli Kazaxcran
HAa MHUPOBBIX IUIOIIAAKAaX KaK HIPOABUHYTYIO B KYyJIbTYpHOM IUIaHE cTpaHy. VcmnonHenue
aHcamOJieM U3 Haiel pecmyOIMKN COBPEMEHHOW MY3BIKH CTaHET JJII MHPOBOW OOIIECTBEHHOCTH
OTJIMYHBIM IOKa3aTesieM, YTO MBI IIaraeM B HOTY co BpeMmeHeM. AHcaMmOib Oyner paboTaTh U Ha
SKCIOPT, U HA HMMIOPT COBPEMEHHOM My3bIkM. MBI € NEpBOro KOHIEPTA BKJIIOYWINCH B
KynbTypHbI 00MeH Mexay Kazaxcranom u BceM MupoM. My3bika — 3JMTapHOE HCKYCCTBO. A
COBpEeMEHHasi My3blka — TeM OoJsee. Hamr ancaMOib TOTOB ChITpaTh OJIHY M3 TJIABHBIX POJiEH B
MOCTPOCHUM HMHJKAa Halled CTpaHbl KaK MecTa BCTPEYM U JHUalora COBPEMEHHBIX H
TPaJAUIIMOHHBIX MY3bIKAIBHBIX KyIbTyp BocToka u 3anagay.

[TepBrrit koHLIEPT aHcamOIIsa cocTosuics B Manom 3ane umeHu KHK A. XXyb6anosa 24 Hos0Opst
2015 roma. B xoHmepre NMpHHSIM ydacTHEe MoJIoJble My3blkaHThl M. TynenoBa (daetita), I
baity3akoBa (ckpunka), /. bypkur6aeB (kmapuer), T. Kapatam (kpu1 KoObI3), A. Kycmanos
(Buosonuenpb), C. ArarenpaueBa ((poprenuano). B koHIEpTe MNpO3ByYald —CACAYIOIIHE
npousBenenus: «La Merle Noir» ans dneiitel u poprenuano O. Meccuana, «Widmund» ans
ckpuniku cosio b. Mazepusl, «Manto I-1I» mns anera cono /1. Ilenscu, «Spins and Spells» ms
BrojoHuenu cojio K. Caapuaxo, «Gray» mis kinapHera cojio 3. Kaptepa, «21» mis Kbl KoObI3a 1
doprennano A. AGaunypoBa, «TymaHHOe TeueHHE I'pE3» IJIsA KbUI KOObI3a M BUOJIOHYEHH T.
Hunpaukemesa. CocTaB y4aCTHMKOB KOHIIEpTa BKJIIOYAl B ceOS MOJIOABIX HCIOJIHHUTENEH,
MarucTpaHTOB U CTYACHTOB KOHCEpBaTOpuH, yBieueHHbIX uaesmu C. baittepekoBa. HecMmoTpst Ha
MIPeIBAPUTENIbHYI0 HH(POPMAIIMOHHYIO MOJATOTOBKY, KOJMYECTBO CIyIIaTeNel, MPUIIEeAIINX Ha
KOHIIEPT, HE BHYIIAJO ONTHMHU3MA, TEM HE MEHEE, KOHIIEpPT MPOIIed Ha XOpOIIeM
npodeccnoHaTbHOM YpOBHE M BBI3BAJI OIpeNelIeHHBIA pe3oHaHC B cpene nmpodeccuonanon. Kak
BUIHO W3 IPEACTaBICHHOM IMPOTpaMMbl, C CaMOro Hadaja cBoeil paboTwl «Mrepy» He mpocTo
3HAKOMHUT MYOIUKY C JOCTHKEHHSIMH COBPEMEHHOW KYyIbTYpBI, MapalieIbHO MPOUCXOTUT
MPEACTABICHUE MUPOKON ayIUTOPUH MOJIOIBIX OT€UECTBEHHBIX aBTOPOB, YTO 3aKJIIOYAET B cede
BaXHBI COLIMANbHBIA acmekT. Kpome Toro, mporpamma, BKJIIOYAONias MPOU3BEACHUS IS
WHCTPYMEHTOB COJIO, SIBJISIETCS BECbMa CJIOKHOW JJISI BOCIIPHUSATHSA, B OTIMYHE OT aHCAMOJIEBBIX
COYMHEHMH, W 37eCh TaKXKe HEOOXOJUMO OTMETHTHh PEBOJIOIMOHHOCTH IIaroB, MPEANPUHSATHIX
aHcamOJieM ye Ha IepBBIX KOHIIepTax.

WuTepecHo, uto, Oyayun pyKkoBoauTeneM aHcamOus, baliTepekoB KOMMEHTHPOBAIl KaXKI0e
MPOM3BENICHUE, paccKa3biBal 00 OCOOEHHOCTSX KOMIIO3HMIIMH, 00 aBTOpax, O CIOXKHOCTAX
MY3BIKAJILHOTO fA3bIKa, O cojaepxaHuu. M 371ech BO3HMKAIOT Mapauiesid ¢ ACSTeNIbHOCTHIO
BBIJIAIOIIUXCSl KOJUIGKTUBOB 3amagHoil EBpoIbI, rae Takke KOHIIEpTHAas padoTa OCYIIECTBIISIETCS
napajuieNbHO C MPOCBETUTENBCKUMH acrmekTamMu. KpoMe Toro, uHTepec aHcaMOIis K TBOPUECTBY
MOJIOJIBIX, HE M3BECTHBIX IIUPOKON MyOIMKe KOMIIO3UTOPOB, Takxke oObenunser «Urepy» wu,
nanpumep, Klangforum Wien [6]. TlpakTudyeckun Kakgoe M3 TMPEACTABICHHBIX B KOHIIEPTE
COYMHEHHI HWCIIONHUIOCH BIiepBbie B KazaxcrtaHe, TO ecTh 3TO OBLI Mapaj MpeMbep, ITO TaKXKe
SBJIIET COOOM OOIIHOCTD C AEITETLHOCTHIO €BPOTNEHCKIX KOJIEKTUBOB.

Bropoii konuept ancamOms «Jluanor kyiabTyp» coctosuicst 12 despans 2016 roma B Tom xe
3ame. B Hem mpo3Byudanw Kak WPOW3BENEHHUS KIACCHKOB aBaHrapjaa, TaK M COYHMHECHHUS
kazaxcranckux aBTopoB: [[. Kyprar «Hommage a R.Sch» s xnapuera, anbra u ¢poprenuano, /1.
Kpam «Processional» ans ¢poprenuano, T. XocokaBa «Vertical song 1» ans dneittsl, M. JIuan6epr
«Steamboat Bill junior» ans xmapuera u Buosondenu, [. bepxkanpakoB «Kammanue» s
Gbneittel, anpTa W KbUI-KOObI3a, T. Kaparau «ApHay» uisi KbUI-KOObI3a M BHOJIOHYETH.
HcnonauTensiMu Takke, Kak B TEPBOM KoHIepTe, BeicTynuiau M. TymnenoBa (dueira), /.
BypkutbaeB (xmapuet), C. ArarenpaueBa (doprenuano), A. AxmertoB (ansT), A. Kycmanos
(Buononuens), T. Kaparanm (Kpui-koObI3). MHTEpecHO, uTO MyOJIMKKM HA BTOPOM BBICTYIUIEHHH
aHcamOJ1s1 OBLIO 3HAYUTENBHO OOJIbINE, YeM B MEPBLIM pa3, TO €CTh, ayAUTOPHUS MPOSIBUIIA HHTEPEC
K HOBOMY HauYMHAHHIO. B OT/IMuMe OT mepBOro KOHIEPTA, T/I€ 3BydYaiad, B OCHOBHOM, COUMHECHHS
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€BPOIEHCKUX aBTOPOB, 3/IeCh aHCAMOJIb BKIIOUWI B TMPOTPaMMy IPOHU3BEIACHHE STTOHCKOTO
KOMITO3UTOPA, YTO SABJISIET CO00M (haKT pacmupeHusi TBOPUECKUX MOUCKOB KOJUIEKTHBA.

OTHOcUTENBHO cOCTaBa aHCamOIsi HEOOXOIMMO OTMETUTh, YTO, HECMOTPS Ha JHTY3Ha3M
YY4aCTHUKOB, B CPAaBHEHUU C KOJUJIEKTUBAMHU €BPOIEHCKUMHU YPOBEHb MpodeccnoHanu3Ma, B CHITy
MOJIOJIOCTH MY3BIKaHTOB, ycTynaeT. M 31ech He00X0IMMO OTMETUTh BaXXHOCTh MOICPIKKH TaKUX
ancambieii. Hanpumep, B Ensemble Modern y4acTHUKH IPOXOSIT JOCTATOYHO JKECTKUN KOHKYPC
[7], u 5TUM oOecrieynBaeTCsl OUY€Hb BHICOKUH MPO(eCcCHOHANLHBIN YPOBEHD BhICTYILICHUH. Kpome
TOTO, OTPOMHOE KOJMYECTBO KOHLIEPTOB, KOTOPBIE NAIOT €BPOMEHCKHE KOJIJICKTUBBI, TpeOyeT
MOCTOSTHHOM Pa0OTHl HAl pacHIMpPEHUEM pernepTyapa, HaJl MOBBIIICHHEM KadecTBa WCIIOTHEHHUS.
ABaHrap] B IpUHIIMIIE HE MOXET ObITh a0COJIOTHO MOMYJSPEH, TaK KaK OOIBIINHCTBO ayAUTOPUU
MPEeANOYUTACT TPAAUIMOHHBIN KJaccuueckut penepryap. B Kazaxcrane xe, B cuiy
OCOOCHHOCTEHM COIIMOKYJIBTYPHOTO KOHTEKCTa, KOJUIEKTHUBBI, IPOJBUTAIONINE EBPONEHUCKHIA
aBaHrap/l JIOJDKHBI II0Jb30BAThCSl MOJJIEPKKOM CO CTOPOHBI TOCYJIApCTBEHHBIX CTPYKTYD.
Ancam6np «Mrepy», HECMOTpsi Ha €ro MOMYJSIPHOCT B MHUPOBOM MaciuTabe, He SBISETCA
KOJUICKTUBOM, MPUHAJICKANUM K KaKOW-TMOO OpraHu3aldyd, W 3TO 3HAYUMO TOPMO3UT TE
MIPOrPECCUBHBIE HAYMHAHUS, KOTOPbIE MOIJIM OBl CIIOCOOCTBOBATH JajbHEHIIEd WHTErpaluu
Kazaxcrana B MupoBOW KynbTypHBIM Tmporiecc. I[loHsTHO, ecnu OBl YJaCTHHKH aHCaMOJIs
3aHUMAJINCh HCKJIFOUUTENIBHO pacimpeHueM penepTyapa, MOBBIIIEHUEM CBOETO
npodeccnoHaM3Ma B UCITOJIHEHUU COBPEMEHHOM MY3BIKH, aHCaMOJIb «repy» maBan Ob1 HAMHOTO
0o0JIbIlle KOHILIEPTOB, BbIE3)Kal Obl HA pa3lIUyHbIe MEXAyHapoaHble (ectuBanu. Kak mokassiBaer
MpaKkTUKa, BCE aHCaMOIM COBPEMEHHOI'O0 HCKYCCTBAa IOJY4YalOT MOMOIIb OT TOCYyJapcTBa.
Ensemble Intercontemporain BooOmie ObLI CO3MaH MO HHHLIKATHBE MHUHHCTEPCTBA KYJIBTYPHI
Opannuu [8]. CnegoBaTesibHO, aHCAMOJIb COBPEMEHHOM MY3BIKM HE MOXET aKTUBHO M YCIIEITHO
(GYHKIIMOHUPOBATh BHE MOJAJEPKKH CO CTOPOHBI FOCY1apCTBa.

Ecnn paccMarpuBath TEOpEeTHUECKHE ACHEKTHl COBPEMEHHOTO MCKYCCTBA C TOYKH 3pPEHUS
TPAOULMOHHOW  KYJIbTYphl  Ka3axoB, TO  HaJIMIO  [apajlieiu. CHIOMHUHYTHOCTb
HMMITPOBU3AIIMOHHOTO TBOPYECKOI'O TIPOLIecca, BO3MOKHOCTh KOHTaKTa C KOMIIO3UTOPOM,
BO3MO’KHOCTh BO3/IEMCTBOBATh Ha MPOLECC CO3[JaHUS MPOU3BEACHHS CBOMCTBEHHBI TPAIULIMOHHON
KyJabType KazaxoB [9]. B coBpemeHHOIl My3bIK€ OYE€Hb BaXKHBIM (DAKTOPOM SBIISIETCS
BO3MOXXHOCTh OOIIIEHHSI C KOMIIO3UTOPOM. B MUpOBO# mpakTuke u3BecTeH ciydaid, korga K.
[lenaepenxuii moJ BO3AECHCTBUEM MHEHMS MyOJUKHU NEperMeHoBasl cBoe counmHeHue «llmau mo
KepTBaM XHUPOCUMBI», KOTOpOE M3HAYAIBLHO Ha3bIBaloch MHaue. KpoMe Toro, 6ecnucbMEeHHOCTh
HMCKOHHO Ka3aXxCKOTO TPAJUIMOHHOTO XYIO0KECTBEHHOTO MBIIIJICHUSI TPEANoJaraeT >Xu3Hb
MY3bIKAJIbHOT'O UCIIOJHEHUSI YTO HA3bIBAECTCS <3JAECh U ceiyacy. Jlaxke mpou3BeAeHUsT Ka3aXCKOM
KYJBTYpHBI, TOIIEANINE JO0 HAIIEro BPEMEHU Yepe3 BeKa, HE COXPAHMIM CBOEr0 OPUTHHAIBLHOTO
00iMKa, TaK KaK KaXKIbl HCIOJIHWUTENb, TaK WM WHAYe, W3MEHSUI UX, B COOTBETCTBHU C
COOCTBEHHBIMH XY/I0KECTBEHHBIMU OpUEHTUpPaMH. [lanee, B TpaIuIIMOHHOM OOIIECTBE ayaUTOPHUS
MpUHUMAaJa CaMoO€ >KMBOE Y4YacTHE B IPOLECCE HMCIOJHEHHs, TPOMKO BbIpa)Kkas CBOE MHEHUE,
KOppeKTupys xymoxecTBeHHbIH mporiecc [10]. To xe camoe MPOMCXOTUT C TBOPYECTBOM
COBPEMEHHBIX aBTOPOB, KOTJa ayJUTOPHUsl WU HMCIOJHUTENM, NPUHUMAS y4acTHUE B CO3/IaHHUU
MY3bIKH, (OPMHUPYIOT KOMITO3UITMOHHBIC MPHUHIUIIBI, COAEPKATEIbHBIC ACIEeKThl U T.JI. Takum
o0pa3om, UCXOsI U3 Mapajieneld MeXy COBPEMEHHBIM UCKYCCTBOM M Ka3aXCKOW TpaJUIIMOHHON
KyJIbTypOH, MHTEpPEC K COBPEMEHHOMY HCKycCcTBY B Kazaxcrane ciemayer KyJbTHUBHUPOBATH M
MOJ/IEPKUBAT.

DBOJIIONHS aKaJEMUYECKOTO MY3BIKAIBHOTO MCKyccTBa Ka3zaxcrana, Kak M3BECTHO, UMEET
HECKOJIbKO 3TanoB. Eciau mpoennpoBaTh UCTOPUIO OTEYECTBEHHON MY3bIKaJbHOM KYJIbTYpPhI Ha
MPOIIECCHl B MUPOBOW MCTOPHHU, TO MOKHO BBISIBUTH BEPIIMHHBIC TOUKH, CBSI3aHHBIE C PA3BUTHEM
MMEHHO aBaHTapJHOW KYJIbTYpbl. AKaJE€MHUUYECKOE HCIOJIHUTENbCTBO CETOAHS  IIHUPOKO
pacmpoCTpaHEHO, BCE 3BE3/Ibl MHUPOBOrO aKaJIEMHUYECKOrO HCIIOJTHUTEIBCTBA KIIACCHYECKOTO
HaIMpaBlieHUs, B MIPUHIIMIIE, UTPAIOT TIO OMpPEIEICHHBIM, MIPUHITHIM B Kpyrax Nmpo¢)eCcCHOHAJIOB,
crangaptam. VMcnonHenne xe aBaHrapAHOW MY3bIKH — 3TO HECKOJIBKO ApyTras cdepa, Tpedyrommast
CHeIHalbHON MOJATOTOBKUA M JOCTyMHAst He BceM. Mcxoast u3 »Tux cooOpakeHui, aBaHTapIHas
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HUCIIOJIHUTCIIbCKAsA KYJIbTypa CCTOAHA ABJIACT co00lf BBICIIMIT BHUTOK 9BOJJIIOLIMHA MY3BIKAJIBHOI'O
HCKYCCTBA.

1.

10.

3akiouenue. Vrak, 1oJ1BOJI HTOTH JJAHHOT'O pa3jeia, CASAYeT OTMETUTD PsIJI MOMCHTOB:
HestenpHocTh aHcamOnst «Mrepy» OYeHb TECHO MEpeKIMKaeTcss ¢ padoToH BeIyIIUX
3apyOCIKHBIX KOJUICKTHBOB COBPEMEHHON MY3BIKHM, BKJIIOUas B CE0S MHOXCECTBO aCIICKTOB:
KOHIIEPTHBIH, MPOCBETUTEIBCKUI, CHHTE3UPYIOIIUI pa3HbIC BUIBI HCKYCCTBA;
[IpoaBMKEHHUE COBPEMEHHOI'O MCKycCTBAa B JedrelibHOCTH «Mrepy» - 3ddekTuBHBIN
WHCTPYMEHT  HMHTETPAllMHM, 4YTO IOATBEPXKAACTCS  PACIIMPECHUEM  MEKIYHAPOIHOIO
COTPYIHUYECTBA AaHCAMOJISI, POCTOM €ro MOMYJSIPHOCTH B CPEIE MHUPOBON MY3BIKAIbLHOU
0OIIeCTBEHHOCTH;
PeBoionimoHHass ACATCIBHOCTh aHCAMOJII HE MOXET OOXOIUThCA 03 IOAJICPIKKH
TOCYJIapCTBEHHBIX CTPYKTYp, TaK KakK, C OJJHOM CTOPOHBI, aBaHTapJHAs MYy3bIKa HE JJIA BCEX
SIBJIIETCS JOCTYITHOM, C JAPYroil — OrpoMHas paboTa, MPOBOJMMAs aHCaMOJIeM, TTO3UTHBHO
BIIUSICT HAa UMUK Ka3zaxcraHa B MUPOBOM COOOIIECTBE;
3HAYMMOCTh aHCaMOJIsl B KYJIbTYPHOM MpOCTpaHcTBe Ka3zaxcraHa moaTBepikaaeTcs MIMPOKHM
CIICKTPOM €ro pabOThI: KOHIIEPTHI, JICKI[MH, MUPOBBIC TacTPOJIH, Ipe3eHTanus Kazaxcrana Ha
YPOBHE MHUPOBOM KYJIbTYPHI;
TBopuectBo aHcamOns «Mrepy» NPHHAUICKAT K BEPIIMHHBIM SIBJICHUSM B SBOJIIOIUH
MY3BIKQJIBHOTO UCTIOJTHUTENhCTBA Kazaxcrana.
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Kymam Kabazun
A K. XKypeenos amvinoazvl Kazax ¥immolk onep akademuscol,
Anmamet, Kazaxcman

YJIbl JAJTAHBIH JAPXAH OYEHIH OYEJIETKEH CAHJIAKTAP

AHnoamna

Ka3ak XanKbIHBIH OHIIUIIK ©HEepl ©31MEeH Oipre FachIp/IaH-FAChIp aJMAChIl jKacam Kele
KATKaH TOJl eHEepl KAl )KoHEe OHIIUIIK eHEepAl aKaJeMISUIBIK OarbITTa JaMbITHIN, KXETUIAIPY
KOJIBIH/Ia XaJIKBIMBI3/IBIH CaXHa MOJICHUETIHE 03 YJIECTEPiH KOCKaH CaHJIaKTap >Kaiibl gepek. Och
OHIIIUTIK OHEP/Ii KaJail OKBITY KePEKTIrl KalJIbl KbICKAIIa aybl3 €Ki co3 eTiiei. KazakThiH oHIILTIK
OHEPIH dJIEM/IIK apeHara IIbIFapFaH eHep medepepiHiH KbIcKala eMipoasHaapbl OepiireH.

AnamM3ar TipHIJTTiHIeTi MPorpecc — KaparmalbIMHAH KYPJENire oTy apKbUIbl KOPIHIC TaybIIl
Kejemi. Byin Tek MaTepuanaplK KaKETTUIIKTI KaHAaFaHTTAHIBIPAD TEXHHUKAIBIK IPOrPece
OarpITBIHAA FaHA €MEC, PYXaHUAT CaJlaChIHAA OW-CaHa, Ce3IMIe HEFYPIBIM BIKIMAIIBI 3CEp €Ty
MOCeJIeCiHe JI€ KAaThICThl YpAic. bipak TEXHUKaJbIK HPOTPEeCTeH repi O-caHa NpOrpeciHe
YMTBUTYBIMBI3, IIBIH MOHICIHZIC, agaMmra TaOWFaT ChIJIaFaH 0acThl KaCUET — PYXAHHSITTHI ©CIpY
aMaHaTBhIH OPBIHJAYBIMbI3 OOJIBIN TaObUIMAK. EHII OCHI, KapamnaibIMHAH JaMbIll KYPACITUICHYIIH
MYy3bIKa OHEPiH/IE KaJlaiIa icKe achIpbUIFaHbI )KalIbl aTalbIK.

¥prakraH ypriakka >KeTil, JaMblll Keje J>KaTKaH OHIIUIIK eHep — agaM OajachIHBIH
aXpIpaMac kaH cepiri. backa xambIkrap TOpi3di, Ka3aK XaJlKBIHBIH Ja OHCI3, OJICHCI3 eMip
CYPMEHTIHIH, oH, 6JICHHIH a/1aM OaJIaCchIHBIH JYHHETE KEJITeHHEH OacTam eJIreHTe JIeHiH aKbIpaMac
JOCBI eKeHIH Omipeni.

Tyiinai ce3nep: Kaszak XalKpIHBIH OHIIUTIK ©HEpi, Tearp, BOKaJ, OCIbKAHTO, OIepa,
OHILUTIK JIeM, KYJI/IbI3, OYIIOYI.

Kymam HKabazun*
'Kasaxckas nayuonansnas axademus uckycemes umenu T.K. Kypeenosa
Anmamul, Kazaxcman
MACTEPA NIECEHHOI'O HCKYCCTBA BEJIMKOM CTEITHA

Anomauusn

JlanHas cTaThs MOCBAIIEHA, KOTOPOE PAa3BUBACTCS M3 BEKa BEK BMECTE C UCTOPHEH HApOa, O MITPax
KOTOPBIC BHECIIM CBOM BKJIAJ B Pa3BUTHE U COBEPIICHCTBOBAHHUE MIEBYECKOI'0 UCKYCCTBA B aKaJEMUIECKOM
HarmpaBlieHHH. Tak e B cTaThe NMPUBEACHBI KPAaTKHE COBETHI O MPEMOJ0BAaHUHM BOKaJIbHOTO MCKYCCTBA.
ABTOp Jaer KpaTkylo Ouorpaduio O JHYHOCTAX KOTOpPBIE BHECIIMX BKJIAJl MEBYECKOMY HCKYCCTBY
Kazaxckoro Hapona.

[Iporpecc B >KH3HU YEIOBEUYECTBA OTPAKAETCS B MEPEXOJE OT MPOCTOrO K CIOKHOMY. DTO HPOLECC
HE TOJIBKO TEXHHYECKOTO0 NpOTpecca, KOTOPHIA YIOBIETBOPSET MaTepUaNbHBIE TOTPEOHOCTH, HO U
TEHACHIWU BJIMATHL HAa CO3BHAHUEC U OLIYHICHUA B AYXE JYXOBHOCTH. Ho namre CTPEMJICHUE K MBIIUJICHUIO, a
HE TEeXHHYECKUU Imporpecc, 1mo CyTu, ABIICTCA CTPEMICHUEM K AYXOBHOCTH - BBICOqaﬁmeMy Ka4uCCTBY
npuposl. Tenepb MOroBOPUM O TOM, KakK JIETKO 3BOIIOLMOHUPOBATH OT MPOCTOM 3BOTIOLUN MY3bIKH.

B Pa3BUTUHN TIEBYCCKOTO MCKYCCTBA M3 IMOKOJICHUA B IMOKOJICHUEC ABJISICTCA HEOTHhEMJIEMOH YacThIO
genoBeucTBa. Kak u npyrue Hapoasl MUpa, Ka3axCKUW HaApOJ] HE JKUBET 0€3 IMEHWsS, TOJ3UH UYTO IECHS
SIBJISIETCS] HEIETTUMBIM JIPYTOM OT POXKACHUS 10 CMEPTH.

KiaroueBble cioBa: IleceHHOE MCKYCCTBO Ka3aXCKOrO Hapoja, TeaTp, BOKaj, OeJbKaHTO, orepa,
MEeBYECKOE JbIXaHHUE, 3BE3/1a, COJIOBE.
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THE MASTERS OF THE SONG ART OF THE GREAT STEPPE
Abstract

This article is dedicated to, which develops over the centuries together with the history of the people,
about the masters who have contributed to the development and improvement of the art of singing in the
academic direction. Also in the article are brief tips on teaching vocal art. The author gives a brief
biography about the personalities who contributed to the singing art of the Kazakh people.

Progress in human life is reflected in the transition from simple to complex. This is not only a
process of technological progress that satisfies material needs, but also a tendency to influence
consciousness and sensations in the spirit of spirituality. But our desire for thinking, and not technological
progress, in fact, is a desire for spirituality - the highest quality of nature. Now let's talk about how easy it
is to evolve from the simple evolution of music.

In the development of singing art from generation to generation is an integral part of humanity. Like
other nations of the world, the Kazakh people do not live without singing, poetry that the song is an
indivisible friend from birth to death.

Keywords: Song Art of the Kazakh people, theater, vocal, bel canto, opera, singing breath, star,
nightingale.

Kipicne

“OHep annmbl KbI3bLI TUT” neWai o Oi3aiH AaHa XanblK. Enpaemie com TimimizoeH Oite
KalHaCBIN, FACBIPAAH FACBIP aJIMACHII jKacall Kelle JKaTKaH XaJKbIMBI3IBIH TOJI OHEpl OJ1 OHIILITIK
eHep. Oy JIEeMENTIH Ka3zak OK. “OH aiiTcaH Ja »aHBIHIBI Kem alT’ — Jered ae Oi3/iH Ka3ak.
Faceipnap xoiiHaybsIHaH 0i3]1iH 3aMaHBIMBI3Fa KETIN OTBHIPFaH KAa3aKThIH XaJIBIK OHJIEPI MCH XaJIbIK
KOMITO3UTOPJIAPBIHBIH OHJCPI MOJCHHUETIMI3IIH Oara »KETHec achbUl Ka3blHAchl. Kermieri eTkeH
Ka3aK XaJKbIHBIH Aajia ¢uiocodTapsl, yibl *Kelpaynap: XKeamascblHa MiHIIN, CaHaJIbl FYMBIPHIH
XaJIKbIHA KEepYMbIK 13/I€yMEH OTKi3reH AcaH KailFbl, XaJKbIHBIH >KOFbIH JKOKTAall, epTeHiHe
alaHJIayMeH KYH KeIIn Kapa Ce3JeH KbIp MapyKaHJapbhIH Ti3IM KETKEH co3 artackl Maiksl 0w,
Kasryran, Hypryran, lankui3, Csinblpa xbIpay, AxrambOepni, CyifinOaii, TacGepren
KbIpayJapMeH a3yblH aiffa OulereH AObUIaliXaHHBIH aKbUITel KEHECIIICl, XaJKbIMbI3 KaJbIpJen
Kemekeii oynue ataran byxap jxblpayiapaaH KajifaH KbIp JacTaHAAP/AbI aybI3[aH aybl3fa alThIn
yHpeHin O0i3/1iH 3aMaHbIMbI3Fa KETKI3TE€HE OChl XaJIKbIMBI3 ap/laK TYTKaH SHIII XKbIPIIbUIAPHIMBI3
[6.36.].

JIocTypii OHIIUIIK eHEp — Ka3aK XaJKbIHIAa >KapaThUIICBIHAH KAaHBIHA CIHI'CH TOJI ©HEp.
Conay XVII-XVIII raceipiaapaarsl Tapuxtan 0i3re 6enrisi 6oiaraH AKkrabaH HIyOBIPBIHIBI — AJKa
KeJ cyJlama Jiel aTajfaH, €1 0acblHa KYH TyFaH *ayrepuIulik 3amaHzia eMip cypreH Koxabepren
KbIpaynblH Enimaiinan canraH oHIH XalblK OIp/ieH aybl3/laH aybI3fa TapaThlll XaJbIK OHI KbUIBII
alThIN, OYKUI Ka3ak JajachlH KYHIPEHTKEHIH Jie OlneMi3. AKaJeMUsUIBIK oH cally OarbIThl Ka3ak
eNiHAe KeHXeney maina OonraH eHep. 85 JKbUl JereH Tapux YIIIH Kac KarbiM coT. Ochbl
aKaJIEMUSIIBIK OaFrbITTaFbl SHIIUIIK ©HEP JKOHIHIE CO3 eTepje, MEHIH oiibiMa AOall aTaMbI3IbIH
MBIHA ©JICH KOJIJIapbl epiKci3 opaiia Oepeni:

“OneH co3/1H MaTIIAChl, CO3 Capachl

KubIHHAH KUBICTBIPAp €p JTaHaChI.

Tinre >xeH1s, )KYpEKKe JKbUIbI THIIL,

Ten-teric >XKyMblp KeJCiH aiHamacel’. - Jen JKbIpjaraHna Abaif
OHIIIUTEP/Il JIe MIeT KaJIbIpMai, ojlap/iaH allTKaH OHJEPIHIH TeK KaHa MOTIHI MEH JyeHIHIH FaHa
eMec, ThIHJAyIIblFa COJl QHHIH aiHaJdachIHBIH TEN-TEriC XYMbIp OOJBIN KedyiH Tajam eTin
TYpFaHJau.

Epre 3amanzia Ka3ak YFhIMBIHIA “©JieH ailTy, oH caiy’ JereH Ce3/AepliH MarblHachl Oip
O0oFaH, My3blKa ajgaM >KapaTbUIFaHHaH OacTanl OHBIH Cepiri, pyXaHW a3bIFbl OOJIBIN KEJel.
3epTTeyuriiep MiKipiHIle, My3blka eHepi 9y 0acTa aJaMHBIH CO3/1 MOHEpIi JaybiC BIPFaFbIMEH
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alTyblHAH TYFaH, COHJBIKTaH MY3BIKAJBIK JKaHPIBIH €H €XeNrl TYpli BOKAIIBIK MY3bIKa, ai
acrmanTbIK MY3bIKa BOKAJJABIK IIbIFapMallap/blH OH, SIMOCTHIK KbIP JKOHE T.0. HEri3iHie mnaija
Ooaran [1.50.].

Kynakran kipin, 0oias! anap,

OCeM 9H MEH TOTTi KYH.

Keninre Typmi o#i canap,

OHJl cyiiceH, MeHme Cyd, - gen AOaidl arambpI3 JKbIpiam eTce,
EnbGaceiMbiz  Kazakcran PecrnyOnMkachiHBIH — TYHFBIIN  mpe3uaeHTi  Hypcynran  OOimysisl
HazapbaeB “‘pyxanHu »xanHrbpy”, “Ooyamakka Oarmap” »xkoHe “YIbl JaNaHBIH >KETI KbIPHI’
MaKaJaJlapblHJIa XaJKbIMBI3JBIH TOJI ©HEPiHE ©31HIH pHu3a KOHUIIH OUIIIpin, eHepsl jkacTapra
KaMKOPJIBIK JKacall, MHHOBALMSUIIBIK JKaHAIlla OKY-9JICTEeMENiK JKOJIMEH TapOueneyni Tamam erTi
[8.3-46.].

Kazipri xaHa ke3eH TamaOblHA caif, OoJlalIaKk MY3BIKAIBIK TE€AaTp aKTEpJEpiH TalbIHIAY
KOJIBIHJA THIHBIM Tallai HIbIFapMalIbUIbIK 137ICHIC YCTIHIE KYPreH OKBITYIIbI YCTa3aap.IbIH
eHoeri opacas 30p.

byn opaiina 3aman TanaObiHa caif caxHajibIK oOpasnapnabl OeliHeney YIIH KOMIUIEKCTIK
OimiM KakeT. JKac oHIN akTep MaMaHIAapbIH >KaH-)KaKThI, OUTIMIi, MOIEHHETTi, MHTEJIEKTI MO
’KaHa 3aMaH apTUCIH Jaspiay YIIiH, )Kaumbl Oi1iM OepeTiH MoHAEpAiH Je KeH ayKbIMIa OTKi3iIyl
IapT.

Bbyrinri TeaTp MekTeOiHIH OH cabarbl YCTa3IapbIHBIH HET13T1 MaKcaThl OoJallaK akTepiepIiH
OHIIUTIK OUTIMAEPIH TEpPEeHJETIN, aKTepNiK IMmeOepliKTepiH, BOKaJIIBIK-TEXHUKAIBIK oJicC-
JaFbLIAPMEH YIITACTRIPHIN KeHEHTIN oThIpy. COHIIBIKTAH OHINI aKTep SOH CalbIN KoiMail, oH caly
OHEPIHIH IIBIFY TAPUXBI MEH HET137epiH, KOPHEKTI QHIIUIEP/iH IIBIFAPMAIIBUIBIK OMIpIMEH TaHBIC
OO0JIbITl, BOKAJIJBIK TEXHUKAHBI, OH CalyJarbl THIHBIC, A€M ajly TOCUIAEPIH XOHE IaybICTBIH
(UBMITOTUAIIBIK KYPBUTBICTAPBIH 01Tyl KaXKeT.

OH cally TOCUIIEPIHIH HETI3IH MEHIrepy op CTYIEHTTIH TaOuFfu BOKAaJAbIK MYMKIHAIriHE
Tikenei OaiinmanpIcThl. OCBI TYPFBIJAH KaparaHAa OKBITYIIBIHBIH alAbIHAA TYpFaH MIHJET, 9p
CTYICHTTIH TaOUFU JIaybIC MYMKIHAIKTEPiH OUTIKTUTIKIIEH, FRUTBIMH 9JIICTEMEMEH 1aMbITa OTBIPHIII
JYphIC OaFbITTa Maii1aTanyFa Topoueney.

OH cally TocUIZepiH 3 yaKbIThIHJa AYPHIC MEHrepil, 9HJ1 ©31HIH MOHepiMeH caya Oijice,
OHINI AaKTep ©31HIH MY3bIKaJIbIK BOKAJABIK KAacCHUETIH caxHajga y3aK >kbuigap OOkl cakrar,
IIBIFAPMAIIBUTBIK ~ YJIKEH OKETICTIKTEpre JkeTre anaapl. Bokanaplk OiTiMHIH HPHHIUNTEP1
BOKAJIJIBIK- TIEArOrMKaJIbIK IPAKTUKaFa, OHBIH 9CIpece COHFBI JKETICTIKTepiHe cyiieHeni [8.40].

ogjicrep

KaszakTeIH oHIIUTIK ©HEepi JKalibl )ka3bUIFaH FhUIBIMU OKYJIBIK 9aeouerTep kor. Co FhIIbIMU
TYPFbI/Ia IQJIEI/IEHTeH IepeKTepre CyHeHin, ap Ke3zaepi Telaeauaap MeH ra3er OeTTepiH/e *KapblK
KOpreH cyxOaTTap MEH Makajiajap ©31MHIH Ke31MMEH KOpreH, KYJIaFbIMMEH €CTITeH JKalTTapaaH
MarayMmat OepiMm.

Horuxe

Ka3akTbIH oHIIUTIK eHepl Kalibl )Ka3bUIFaH 9/1eOUeTTepAl aKTaphbll, OKbII, 13/1€HII MEH OChI
MaKaJIaHbl JKa3y/abl )KOH KepAiM. MeHiH Heri3ri MakcaThIM, OHIIUTIK ©HepJeri YTl TyTap eHep
nieGepiepiHiy OTKeH JKOJIapbhlH KEWIHT1 jKac ypIiakKa TaHBICTHIpY OonaThiH. bysl MakamaHbIH
OoJarak oHIIi-aKTepsepre OEpeTiH Mai1ackl 30p /e CaHAWMBIH.

IMikip Tanac

Kadenpa ycrazgapbiabiH apachkiHia MaKajia TaTKbIIAHBIN ©31HIH OH OarachlH aijsl. bipiHiii
KypC CTYIEHTTEpl apachlHJa cayalHama >KYpri3iiil, Ka3ak BOKaJ eHEpiHiH Iedepiiepi >Kaiuibl
CYpak KOWBUIFaHIA oJlap TeK Ka3ipri 3aMaH 3CTpaja OHIIUIEpiH OUTETIHAEpIH FaHA alTa ajjbl.
Atan aiitap 6oncak: Jumam Kynaitbepren, HypOonat AOnynnun, Kaiipar Hyprac, Teperanu
Tepeoni xone Epke Ecmaxannpl rana atail angpl. KimaccukanmblK OarbITTarbl OHIIUIED >KAUIIBI
KimMaepai Oinecinaep aereH cypakka Mupac nen Kypanaii bexxxanosrap/sl, Tanrat Ky3enOaeBTsl,
Hypxxaman YcenOaeBanpl FaHa araid amabl. XX Fachlp/la oH CaJifaH Ka3ak OHIIUIEPIH Oine
O6epmeiini. ConapiKTaH OyJl Makaya jkac OybIH OHILI-aKTepJepAiH eHep IedeplepiHiH ecimuepi
MEH IIbIFapMalllbUIbIK eMipJIepi xKailsibl O11iM KOKKUEKTEPIH KeHEUTyre TUT13ep naiaachl 30p.



36 | Saryn art and science journal AN 4 (25) 2019

| - Tapay

KazakTelH XallbIK MelaroruKachlHbIH, YJITTBIK My3bIKa MOJCHUETIHIH HETi3iH Kajiayna 30p
eHOeK eTKeH Ka3aKTbIH TYHFbII FajubiMbl L. YonuxaHoB, Xanblk arapTymsl  blObipaii
ANTBIHCApUH, aNlalIThIH achkll azamattapel A.baitypceiHoB, JK.AiimaybsiToB, M.)XKymabaes,
C.Ceiiymmuaaep XaaKbIMBI3bIH OH MYPAChIH XUHAKTAN Oip apHara KeNTipyre aTCaJbICHII, OH
KOpBbIHA 63 YJIecTepiH KOCTHI.

Faceipnap GoiibiHa KajblNTacKaH, ©31HIIK JocTypiepre 0ail Ka3ak oH MOJICHUETI OasrbliaH
Oepi OpbIC FAIBIMIAPBIHBIH, 3THOTpadTapbIHbIH, CasiXaTIIATBIPBIHBIH Ha3apblH ©31HE TapThIIl, OJap
013/11H XaJIKBIMBI3IbIH MY3bIKQJIBUIBIFBIHA TaJall TOHTI OOJIFaH.

Kazak xankpIHbIH MY3blKa MOJIEHUETIHIH Oocipece SHIEepi MEH el apachblHa TapajiyblHa aT
CaJIBICBIN QHJEPIH HOTaFa TYCIPIN >KOPIEMAECKEH OpPBICTHIH CasgxaTIIbLIapbl, My3bIKa 3€pTTEYIIi
stHOoTpad, Hoiapkiop kuHaymbl FaabiMaapsel A.bumboek, W.I'otoBunkuii, M.Kockik, B.Pansos,
B.anb, A.D#irxopH, B.Ycnenckuit mex I'.Ilotanuanep 00iaThiH.

OHre JIereH CYHICHEHIIUTIK Ka3aKThIH YITTHIK KacheTi. XaJKbIMbI3JbIH €pTEACH Kelle
KaTKaH aHbI3 oHriMenepi ker. CoHbIH OipiHAe Ka3aK XaJlKbIHBIH MY3BIKAJIBIK JapbIHbUIBIFBIHBIH
KapaThUIBICHIH, OHBIH OHI'e JIETeH K63 KapachlH, OHBI TEPEeH TYCiIHYiH Obuiail men kenrtipeni. Epre
3aMaH/1a acraH dHi XKepAiH OeTiHae KaublkraraH ekeH. Ol TOMEHIpPEeK TYCKEH JKepJie — XaIbIK OHBI
€CTIN KaObUIIai Ibl, al OWIKKE IIapbIKTaFaH TYCTapa — OJI €JJIIH XaJIKbl OHbI €CTIMEH/Il KOHE oH
alThIN YiipeHOeH . A Ka3aK AajJachbIHBIH YCTiHAE KYAIPETTi OH TOMEH KAJIBIKTAIIThI, Ka3aK XaJIKbI
OHBI €CTIN, TYCIHIN OH cajblll yipeHinTi nedmi. byn auenpasl L.YanuxaHoBTBIH ay3blHaH
I""M.IloTanuH xa3bIn aaemThI [2.90].

Kazak xankplHBIH Tapuxbl MEH TYPMBICBIHBIH Tamaila OuIripi, Opbic 3epTTeyurici opi
cagxarmbicbl [.M.IloTaHMH Ka3aK XaJKbIHbIH MY3bIKAJIbIK JapbIHABUIBIFbIHA KalpaH KaJlbIl
“Maran OYKIJI Ka3ak J1ajachl OH CaJIbIN TYPFaHIai 0oJIbIn KepiHeai” — AereH ekeH [2.50.].

AJ FacBIpIIBIH YII IIUPETIHEH acTaM 6TKEH COH ©TKEH FachIpJblH 60 — MBI XKbUIIaphl, A3
XallbIKTapbIHBIH MY3BIKAchl jKOHIHJET1 ipi MamaH Benrp B.bparamn e3iHiH TOHTLIIrH MbIHaIAl
cesnepmeH Ounmipren: “Kazakrap - TaHFa)KalbIll TapbIHABI XaJdbIK. MEH ollaplIblH oOHJIEpiHE TOHTI
6onaeiM. MeH erep Kaszak XaJKbl BeHanbIKTapJjaH My3bIKAIbUIBIFBI )KaFbIHAH KEM TYCHEH KoHe
BOKJIJIBUIBIFBl MTaMusHABIKTapIaH KeM eMec JIen aiTcam, KaTelecrnelMiH e OMJIaliMbIH.
Kazakcran Oipre corti ymrackan A3usuiblk Bena men Utanus™ [2.9¢.].

Kasak oHJepiH TYCiHYJIeH OChI €Kl XKapKbIH 9CEpJiH apachlHa TyTac Oip Facklp *aTslp. by
JOCTYPAIH OMIpIICHIIT KalbIH alfTanbl. ¥ prakTaH YplakKa oHIIUIEp 63 eHEepIMEeH aaaMIapAblH
pyXaHU JYHHECIH OaMBITHIN, OJIApABl OCEMIIIKKE, Ta3aJlbIKKa, MEHPIMIUTIKKE OeHIMIUTIKTIH
TybIHAAYbIHA BIKNAIAAChIl Keneai. OmapAblH KOPKEM — ASCTETHKAIBIK BIKIAIBIHBIH ayKbIMbI
HEFYpJIbIM KeH OOJFaH cailblH, OJIapAblH €HOEri COFYpJbIM 30p, KalJbIpFaH 13/1€pl COFYpPJIBIM
KAPKBIH.

1930 xpngapaa ipi Mmy3bika 3eprreyuiiept A.3araesud, b.I'.Ep3akoBuy kazakteiH 2000 —
HaH acTaM OHJEpiH JKMHAKTall, HOTara TYCIpill SHIIJIEp penepryapiapblH OaiibiTThl. Kemnrteren
Ka3aK XaJbIK OHILIIJIEPIHIH MIBIFaPMAIIBUIBIK MIAOBITTHIH HIBIPKAY IIBIHBIHA YKETKEH COTTEpJeri
KaJblHABl OeliHenepiH AulekcaHap 3aTaeBUY Karaz OeTiHe TycipreH. A.3aTaeBUY op OHILIHIH
OolipIHAH JapalBIKTBl Kepe OinreH. OHBI OHIIUIEPAIH €peKIe MIBIHAMIBIFBL, Ce3IMIACPIHIH
TEPEeHIri, TOJKBIHBICHI MEH KYILITAPJIBIFBI KOHE OJapAblH My3bIKara oHail OepieTiHJir KaiipaHn
Kanaeiprad. Axmet XKyb6anoB ‘“3amana OynOynmapbel” AereH ©31HIH KiTaObIH OHIIIJIEPIIH OMIpiH,
[IBIFAPMAIIBUTBIFBIH, OPBIHAAYIIBUIBIK IEOCPIIITiHIH CUITaTTaMachlH MIONyFa apHaabl. ON XajblK
OHIIUIEPIHIH Japa epeKIIEeTIKTepiH aHBIKTAll, BOKAIIbI - OHIIUIIK MEKTENTIH HETi3rl KYIIbI3
HIOFBIPBIHBIH HJICSUIBIK KOHE KOPKEMJIIK CHITATTapblH allbIN KAa3aKThIH QHIII - KOMIIO3UTOPJIAPhI
MEH OpbIHJAyIIbUIAPbIHBIH ~ O€WHeJepiH KYHIENIKTI TYPMBICTBIH KepiHicTepiMeH Oipre
alINBIKTAIbL.

OH XoHE OHBIMEH OIpre OHBI ICKEe achlpy TYpJepl, JSCTYPJl OPBIHAAYUIBUIBIK IIeOepIIir
TapUXH KOJBl MEH SCTETHKAJBIK KaJbIITAaCyAbIH op CaThIChIHAA TyOerein e3repicrepre
yiibipaiael.  IlporpeccuBTi IIbIFapMallbUIBIK O opKallaHIa ©3 3aMaHbIHBIH YJAalbl ecin
OTBIPATHIH TalaNTapblH KaHAaFaTTaHIbIPyFa YMTBUIATBIH OPBIHIAYIIBUIBIK OHEPHAIH KaHa
YKOJITAPBIH aKbIHIANTbI.
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Kenreren oHizep ThIHIAapMaHAAPbIH TEpeH Oaypam anaThlH ocep Kylike ue Oonran. Onap
Ka3aK XaJKbIHBIH OHIIUIIK MOJICHHETIH JKOFaphl ACHTeUre KOTEPIi.

TypmbicTa OpbIHIANATBIH OHAEPIIH KeOiHece NMAnO30HBI MIAFbIH, PEYMTATHBTI CHUIATTA,
IIyMaK TYpiHAE OOJBIN KeJedi, OJapablH MOTIHAEpl HETI31HEH CYBIPBIN canMaiibl. Onap oHIIUTIK
MaJICHUETTIH dJ/IeKaiifa epTe Ke3eHiHe jkaTalbl. OH aWTyJIblH HETi3rl TypJepi MEH e3iHe ToH
HBIIIaHIAPbIH KapacThIpy1aH OYpbIH, OHBI OPBIHAAYIBIH OipKaTap TOCUIAEPIH aTam eTeHiK.

JlocTypili TYPMBICTBIK OH AMTYAbIH KEH TapajfaH TIcUIIepiHiH Oipi “AybI3 Karblll, KOJ
Oyurar oH cany” Oosbin Ta0bu1aAbl. Ol y3aK 9pi JKOFaphl IbIOBICTICH 9H alTKAH YaKbITTa aybI3/IbIH
NJBIHAA AallblK ANaKAHIbl BIPFAKTHl OyiiFaymaH Typaisl. Tocim op IIyMakThIH OachkiHAA
naigananeuiaabl. Ochl onail — ObUIail KUMBUIIATY ayaHblH TEpOENiCiH TYFBI3BIN, OJ JBIOBICTHI
KYIIEHTyre, ‘“KyaHIaTyra’ »>KOHE JaybIC amapaTblHBIH ocepili JipUTiHiH maiga OosybiHA
xKozpemecei. OHIIl 63 JaybIChIHBIH KYIIIH OCBIHAAM TOCUIMEH YJIFailTKaH[a, OHBI oJJeKaiaa
KApKbIH, aJIbICKa JKETETiHJeH ereTiHe ceHimai OonraH. On ocipece amIbIK acaHHBIH aCTHIH/A,
XaJIbIK KOl UHAJIFaH yaKbITTa acepii 6onaabl. by Tocin conpail — ak oH canapblH allJbIHIAFbI
Kipicrie KOTepiHKi JaybICTaraH Ke3[e KOJJIaHbUIAbl. OHIINI 0aCTaWTBIHBI TYpajbl €CKEPTKEHIEH
’KOHE COHBIMEH Karap ThIHIAapMaHIap/bl TOPTIN CaKTayFa IIaKpIpFaHiail 6onaabl. byn mactypai
Tocim  OyriH fe  TeaTpJaHIbIPbUIFAaH  KOPKeMOHepHa3AblK  KOWBUIBIMIApAa,  aKbIHAAp
aUTBICTApbIHAQ, COHJAW — akK HEri3iHeH O3IHJIK KEeHImKepJIepMeH ormepa KepiHicTepiHae
naigananeuiaapl. Ka3akTelH KOPHEKTI XalblK OHIIICI, aKblH — casrepi KeHen arambI3 Oipmama
e3re TOCUIl Naiiananfrad. OH alilTKaH yaKbITTa OJ1 JAaybIChIH KATTHIPAK IIBIFAPY JKOHE PE30HAHCHI
YILiH, OH alTKaH/Ia KYJIaFbIH KaFblll OTBIpFaH. byt Tocin 6ipa3 esreprinren Typinae LbIFpICTBHIH
KelTereH emaepinae Tapanrad. O OHIIIHIH 631H OaKbLIAHTBIHBIH KOPCETEIi. DMOIIMOHAIIBIK
Ce3iMiH OUIIIpyre KaKeTTUTIKTEH TYBIHIAFaH aTallFaH OHIIUNK TOCUACP YITTHIK CHIATTAFBI
KOpPKeMJIIK KepiHicke aiHamapl. Oyiap HeETri3iHeH KOIINCHAUINK J>KaFdaiiapblHaH — OaiTak
Jaliafiarel agamMaapabplH eMipi MCH TYPMBICBIHAH TybIHIaFaH. Ka3aKThlH eMip CaITBIHBIH TaIl OCHI
epeKILeNIKTepiHiH apKachiHaa Oys Tacimaep Aoctypre aiHanael. OchbIHAAW OpPBIHAAYIIBUIBIK
noctyp xaibiHma XIX raceipmen XX FachIpAblH 0Oac Ke3iHAeri OpeIic 3THOrpadTapbl MeH
(ONBKIOPIIBLIAPBIHBIH €HOEKTepiHAe KhI3BIKTHI MaTepuanaap 0ap. Macenen, M.B.I'oToBuukwuii,
Ka3aK XaJKbIHbIH pyXaHU eMIpiHJErl SHHIH pOJIiH alKbIHAaraHAa, Oblaail aen »xasznupl: “OpOip
0TOACBITIBIK OKWUFaFa, MbICAbl, HEKE TOIbIHA, OanaHbIH JyHHEre KeiyiHe, jkepieyre, ac Oepyre
MIHJETTI TYpPJEri paciMIepre KaTbICYIIbUIAPABIH —©3ACpPIHIH OChIHAAW Karjaljmap YIIiH
IIBIFAPBUIFAH KOHE epKeKTep MeH oiengep Oiple KOChUIBIN Oipe >KeKe OpPBIHIANTBIH oHAEpi
imeceni. XKanmer anraHga, Ke3 KeNreH KyaHBIII, Ke3 KeIreH KaWFbl Ka3ak XalKbIH/Ia OH aWTyMeH
OlAipLIe, o1 Kell JKaFaiiap/ia oplaiibiM ce31MTall JKOHE ThIHAApMaHJapblHa YHEMI TEPEH acep
Kanablpaabl. XaJKbIMBI3JbIH OMIpPIHIH MOHJII JI€ MaFbIHaJIbl TYCTapbIHBIH O9pl JAEpiiK SHMEH
epHekTenreH. “TyraHna qyHHE eciTiH amajsl eJieH, OJeHMEH Kep KOMBIHBIHA Kipep JAeHeH — e
A0aii atambI3/ia Oekep JKbIpyiamaran 00iybl kepek [2.11-12c.].

My3blka MOAEHMETIHIH TapUXbl XalbIKTBIK CTHIBII LIBIFAPFaH KOHE KONTEereH ypIiaK
OJIapJIbIH HETI31HJAe TopOue aifaH >KOHE ajblll JKaTKaH Oenrun Oip SCTETUKAJBIK TajlanTap
OpHATKaH Talail JapblHABl SHIIUIEPAIH eciMiepiH caktan Kaiabl. OHIall OHIIIEp YITTHIK
OPBIHAAYIIBUIBIK BOKAJI MEKTEOIHIH KaJbIITaCybIHIA MaHBI3IBl pOJIb aTKapabl. Onap mIbIpKar
alThUIaThIH Oasty, MIIIiHI JKaFbIHAH JKETIATEeH, MacIITaObl >KaFblHAH OYCH[IK CHUIATTAarbl KOHE
BOKQIJIBIK — TEXHUKAJIBIK KYPAET OHAEPAl KOCIMKOW opbIHAaymbuiap. Onap Tamaria JaybICThI,
CHpEK MY3bIKa ce31Mi, OMIK OHIILIIK I1eOepIliri MeH alpbIKIIa eHepHa3abFbl 0ap, kKaH TYHUECIHIH
OOJMBICHI €peKIle, MOI3USIIBIK oHIIIep. Kem karmaiima omap oyeHIEp MEH ©J€H MOTIHIHIH
aBTOpJApHI, SIFHU, KOMIIO3UTOpJAp MEH OpbIHAaylibliap Oonbin TaObuiambl. “Onap Kazak
XaJIKBIHBIH TTO33USUTBIK, COHBIMEH KaTap MY3BIKAJIBIK — BOKAJIBIK MOJCHHETIH KYpPHbl JKOHE
KCHEUTTI. AWTBICTapra KaThICaThIH CYBIPHIN caiMa akplHAAp Ja keOliHece comap OomaTbiH.
COHBIKTaH, XAJIBIKTHIK — KOCIOM OHINUIIK OHEPIH TEeK alTyibl OKUIAepl KoMEHiHeH 0an TaMFaH
OHIIII HEMece KyMic KeMel jke3 TaHAal oHII CeKiNi XalbIKThIH JKOFaphl 3CTETUKAJBIK OarachbiHa
naibIK 6onael. OHmai oHmIep “AnKoHbIp”, “Akbakai”, “Kapram — ay”, “I'ayhaprac”, “Ke13bur
ounait”, “YKouwmm anaer”’, “Cypxekeit”, “3oypemr”, “Aitnamke3”, “Kapakecek”, “XKanrpi3 apmia”,
“Anteibacap” CceKUIIl KypAell pOMaHC — apusl TYPIHIErl SHIAEp MEH OpbIHAAayUIbIJaH Ouik

2 2
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me0epITiKTi, )KaH JKBUIYBIH, €pPEKIIe MIA0BITTHI TaNall €TEeTIH KONTereH 0acka Ja XalblK JHAEPiH
OpbIHAAN anaTelH oHIIUIEp. MoceneH, Fabbac AWTOAaeBTIH IIBIpKaraH OHIHIH OcepiHE KahpaH
KaJraH AJlekcanap 3aTaeBHy OHBI “‘TyMa AapbIHHBIH MIiHCI3 TaJFaMbIHA U€, 631HIH OH HYCKaIapblH
TaHJIAWTBIH KOHE OE3CHAIPETIH opi oJapjbl JKaH TepOeTep JKbUIYMEH OPBIHIAWTHIH alpbIKIIa
MY3BIKJIBIK ce3iMi Oap akpiH fen OaramaraH. On Oip »oibl KaObuimar, 6ayslp OackaH dyeHHIH
MIIIiHI OWBIN JKacajdFaH CEKLIAl, onaeOip KaiTasiaHOac >KoHE 1IITEH TONBIMIBI ANaedip Hopce
CeKLII KbUIaH Oepemi, opi OJ1 OpbIHAAyFa calaThlH CE3IMiHIH KYIIIHIH OCepi COHIIAJNBIK, TIMTi
OHBIH €Il acTapchl3 “‘Kalplpma” ce37epre KapamaibiM, THIHAAPMAaHHBIH XaH JIYHHECIH KaTThl
TOJIKBITYFa KaObLIeTTi!” mem xkasraH [2.17c.].

Il — Tapay

Ka3akTelH XalIbIK OHIH alTy MoHepi TaOWFW Oye3AUIIriMEH, JAybICThl €PKIH OWIeyMeH
epexuieneHeni. JlaypicTaH Karblll ajaThlH OHINIJIEp OHBI YpIaKTaH yprakka KaObuiam,
apThIHJAFbIIApFa KaJIIBIPBINT OTHIpaJbl. MoceneH, y3aK YaKbITThIH OONBIHIA Ka3aK XaJIKbIHBIH
OHIIUTIK MOJICHUETIHJIe TaMallla oH IIBIPKAYIbIH SCTETUTKAIBIK OPBIHIATYBIHBIH ©31HIIK YJITTBIK
CTHITI — OCJIPKAHTO JYHUETe KEeIi.

BenpkaHTO oH MIBIPKAy CTHIII, OPBIHAAYIIBIHBIH OHI'e KO3Kapachl PETiHJE, OHHIH MOTiHIHIH
KOMITO3UTOP MEH OpBIHJAYIIBIHBIH CaHAChIHAA TYCiHUTYl Oip FaHa WTaIbSHABIKTAPAbIH
MOHOTIOJIHSCH! 00BN TaObUIMaiAbl. HakThl Oip XalIBIKTBIH, 9NACOip 9JEYMETTIK OPTaHBIH OKLIi
peTiHae oHmIiMeH Oipre e3repe OTBIPBIT OENbKAHTO AJYIPAiH, MOJACHHUETTIH Clelun(UKaibIK
HBIIIAHJAPbIHA JKOHE KONTEeTeH JJICYMETTIK (akTopiapra OeiiMuernmin, ©3iHAIK CHUIaTKa He
6onanpl. OHmail TYpFbIIaH, OETbKAaHTOHBI CTUJIL PEeTiHAE 013 JKammail — Ke3 KeJNreH XalbIKTapIblH
KOHE Ke3 KeIreH MAQYipiepAiH oHIepiHeH OalikaiiMbi3. Ka3zakTelH oH alTy MOIEHUETIMEH
KETKUTIKTI TaHbIC OOJIFaH, Ka3aK OoHAEpIH Tamalla OpbIHAAYIIbUIapbl OLIreH >KOHE Tanail per
ThIHJaFaH, MocKeyle Ka3aKk OHIIUIepIHIH KOHIEPTTEPIHAEe ©HEep KOpCeTiN, KaszakK oHACpIH
TYHNHYCKANBIK TUIAE IIbIpKaraH Oenrimi oHmmi, Mockey KOHCEepBaTOPHUSCHIHBIH MPOQeccopbl
Amnatonmii JlonmuBora XanblK oHI “Apnaktel” Omipe KarmayOaeBTHIH OpbIHIAYBIH/IA THIHIAYIBIH
opaiibl TyckeH ekeH. OJ1 0Chl OH/II OpbIH/IAY QHIIIIJIEH Tall OEeJIbKAHTO CTUJIIH — TaMallla oH IIBIPKay
CTHWJIIH Tajam eTejl aen canaraH. [Ipodeccop malbIT OuereH oHIIIHIH ay3blHa SHHIH (“Apaak’)
KEHETTeH OMIK MOA3USHBIH TYBIHIBICHIHA alfHATFaHbIH, OHBIH il O0EK3aTTHIKTaH HYPJAHBIN cana
OepreHiH, OHBIH oye3/1 opi ca3/ibl JaybICHIHBIH JILIOBICHI OOJIMEH1 KEPHETEeHIH KAaTThl TOJFaHBICTICH
ecke anrad. OMipe KamraybaeBTiH BOKaJIIBIK OHEpI €J/IiH IIeKapachlHAH THIC aTTaFaH TYHFBIII
Ka3ak Oosiranbl 1a Oekep emec. 1925 xbuinbiH MaycbiMbiHa [lapmkae JyHHexY31IiK SIIeKeTik
OHEp JKOHE KOPKEMJIIK OHEPKACIIl KOPMECIH/IEe OJ1 ATHOTpa(UsIBbIK KOHIEPTTe OHEep KOpPCeTTi, al
1927 xbuibl Maiinnarsl @pankypTTa Ka3aKThIH OH ©HEpiH ajemre nam erti. Omipe Kamaybaes
OJIEMHIH OHEp Cyiep, oH cyilep KaybIMBIHBIH ajIbIHAAa KOMEWiHeH Oall TaMFaH OHIII aTaHbI.
OMIpEeHIH OHIIUTIK THIHBICHIHA TOHTI OOJFaH JKYPT OHBI TaMaFbIHBIH KaJTachl Oap OHIII JIETTe
atajpl. OHIIHIH TyFaH jxkepi CeMmell KanmacblHAa kel >kpuigap Ooibl TypraH M.O.Oye30BThIH
OMipe KamraybaeBThl ThIHIAYFa, OHBIH OHIIUIIK ©HEPIHIH XKEeTUlylH Oaranayra MYMKIHAIrT OosiFaH
exeH. O3iHiH 20 — mbl — 30 — 1Bl XKbUIAAPAAFBl OHEP JKOHIHJIErT MaKaJlalapblHbIH OipKaTapblHIa
OHINIHIH IIBIFaPMAaIIBIIBIFbIHA XKOFaphl OarachkiH 6epred. OMipe KamraybaeB oHIIUTIK MOJIEHUETTIH
aca )apKbIH OK1LTI PETiHE XaJIbIK XaJIbIHa MOHT'1 cakTanasl [2.19-20c.].

OHUIUIIK MOJEHHUETTIH TYpJIepiH KapacTelpraHjaa, O13[1H OpBIHAAYUIBUIBIK JI9CTYPAIH
eMIpILEH/IIrH OaFanayFa TOJIBIK MYMKIHIITIMI3 O6ap. OnberTe, 1ocTypre coHaail emipiieH Oonyra
HE KOMEKTECE/I1 IeTeH CypaK TybIiHAaiapl. OHBIH jkayaObl Tek Oipey FaHa 0oJa ajmaapl — XaIbIKTHIH
TIJICH: KAaHATTBIFA aifHATIFaH SMUTETTEPCH, 9CIpeTi CalbICThIpMANIap/iaH KOPIHIC TallKaH OHIIIIK
eHepre cyuicmeHmrunri. bopiH KockaHaa, ojap XaJdbIKTBIH OHIIUIIK OHEPre JEereH 3CTETHKAJBIK
Ke3KapacTapbl 00mbil TaObUIaAbl. Onapabl KapacThlpy Ja COHJAll — aK Ka3aKThIH OH OHEpiHIH
EPEKIICTKTEPIH TYCIHyre KOMEKTece /1. OHIIIIK MOJICHUET JKalbIHIaFbl dCTETUKAIBIK OCHHEIIK
CO3 HAKBICTApBl Y3aK TapHXW Jamy OapbIChIHIA KanbmTacThl. Onap agaMaapIblH apachIHIAFbl
00/IeH alKbIH QJICYMETTIK — SKOHOMHKAJIBIK KaThIHACTApJbIH HOTHIXKECI OOJBIN TaObIIaIblI.
“OCcTeTHKANBIK KO3KapacTap — aJaMHBIH JCTETHKAIBIK KbI3METIHIH OOJMBICHI MEH MaKCaTTaphl
TypaJibl, HEP/IiH OOJIMBICHI MEH KOFaMIIBIK POJIi, OHBIH HAKTBUIBIKKA KATBIHACKI TYPAJIbl, 9CEMJIIK
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TypaJibl, aCKaK, KalFbUIbI )KOHE KYJIKUII HOpCelep Typalibl TApUXHU KaJbIITACKaH HIesIap xKykeci;
oJlap KOFaMmJla OHBIH ©3IHJIIK ailHa KOpiHICI peTiHJAe KOFaMbIK OOJIMBICTAH TYybIHIAWABL IcC
KY31HJET1 HaKTBUIBIKTBIH KOPKEMIIK KOpiHICI peTiHae, Ka3aK XaJKbIHBIH OeHHelNi 3CTEeTHKAIbIK
OMBIHAA KOITEreH YPIAKTbIH alTylbl OpBIHAAYLIBUIAPBIHBIH TKIpUOEC] >KMHAKTAJIFaH KOHE
KAIMbUIAaHFaH. OWTKeHI OH XaJKbIMBI3JIBIH OYKiT FYMBIPBIHBIH Y3aK TapuxXd pyXxaHU
ABOJIIOLIMSICHIHBIH, OapbIChIHAA OHBIMEH KaTapiiac Kejei.

Bapnbik ke3aepnae XamiblK O3iHIH MipAel HaKpICTAphIMEH OHIIUIEPAIH AApPBIHABUIBIFEI MEH
meOep iriHiH  JopeKeciHe naen MiHesnaemesnep OepreH. MocesneH, “oH” JereH ce3 oTe HO3IK
ACTETHKAJIBIK CHITATTAP.Ibl KETKi3yTre KaThICaabl. MBICAIBI: O Tamallla OHIII; MaiTalMaH OHIII;
OJIaH OHIIUTIKTIH TOPECI MIbIFaJlbl. OHIIIHIH 30P JAAyCHIHBIH CHIIAThl YJIKEH OHIII HEMeCce JayChl
30p OHIII JIETeH HAKBICIICH alKbIHIANAJbl. XaIbIKTHIH OHIILIIK ©HEPre 3CTETUKAIBIK KO3Kapachl
“OHl OapnblH — CoHI Oap” JEreH HaKbpICTa aWKbIH KOPIHIC TamKaH. XaJKbIMBI3IBIH CO31HIH
oceMJIiriHe, OHiHIH, epPTEriHIH COUNeMiHIH KYPhUIBIChIHA KYJIAK CaJCaHbI3, COH/A Ci3 OcitHenepaeH
Faxan OallNIbIFbIH, CaJBICTPYABIH JONTIrH, KapanaWbIMIbUIBIKTBI — KYIIIMEH apOalThiH
allKpIHIaManapJplH CO3 IKETIeC CYIYIbIFBIH Kepecid. Omapma  XaibIKTBIH — TeJITyma
TICUXOJIOTHSUIBIK AYHUECIHIH, OHBIH OiJIay CHUIATBIHBIH, SCTETUKAIBIK TYHUETAHBIMBIHBIH YIITTHIK
TYHFUBIKTBIK TYHCIT1 KOPIHIC TamKaH. XaJblK MIBFAPMAIIbUIBIFEI 63 OOWBIH/IA FACKIPJaH FACBIPFa
IIBIHIAJIFAH XJIBIK 3CTCTHKACHIHBIH MPUHIICTITEPiH, XaJIbIKThIH KOPKEMIIK TaJdFaMbIH OipiKTIpreH.
XanKeIMBI3 OCHHETl TEHeMeNep/Ii JKaKChl Kepemi koHe Oaramaiapl. KepHekTi oHIIEpai omap
“¥KaphIK KYJIIbI3” A€ aTalIbl.

KazakTelH JoCTYpii XanmbIKTBHIK OH alTy MOHEpi 63 eHepiHjae Oasy-cas3[bl KaHTHUJICHAHBIH
TJIACTUKACHIH UMIIPOBU3ALUSIIBIK-PEYUTATUBTIK HKEMIUTIKIEH, 30p AMHKAIBIK-OYMOIIMOHANIBIK
KYIITIEH YIITaCTHIPbUIAAbI, Oy “KemeliHeH Oayl TaMraH oHINI” CeKilal OeiHenm TeHey coe3
HaKbICBIHAH KepiHic Tabampl. OHpail oHIIIHIH Oap MypaTbhl - OHHIH ASMOIIMOHAIIBIK Ca3Jabl
ACTETHKAIBIK TYCIHUIYIH aIllbIll KOPCETY KOHE OHJIa OCPITeH UICSUTBIK Ma3MyHFa jkeTy. OpbIHIay
ToCUIEpiH oHIIire Oip JKarblHaH, OHBIH ©3 BOKAJABIK MaTepUajblH OPBIHIAYIBIH Oenrim Oip
TypiHe Tya OiTkeH OeHiMIiNiri, eKiHII >XaFbIHAaH — XaJbIK IIBIFAPMAIIBUIBIFBl TYBIHIBICHIHBIH
©31HIH CTHJIIHIH HETi31He aJbIHFaH TajanTap TaHabl.

Ochbl oH aWTy CTWIIHJE OHIIHIH THIHBIC alyblHAa 30p TajanTap KoWbutiaabl. [lemi 30p
OHILILIEp, JIeMi y3aK oHIIIep MagakTanaabl. COHABIKTAH JKOFapblia KENATIpUIreH KeMeliHeH Oai
TaMFaH OHILI OelHeNl TeHeyl, )KYMcak, OapKbIT, aye31 OOMBIHINA JKaFbIMIbI J1aybICKa JKQHE OJ1ap
rebep 6ackapaThiH 30p THIHBICKA KM€ JKaHIap bl cunartai sl [2.22C.].

Epnep nmaypicatapeiHaH XasIbIK apachbliHIa TEHOpJAp, OapuUTOHIAp >KHi, CUPETIpeK — OacTap
Ke3lece/i, oWen JaybIiCTapblHaH — KOHTPANbTO >KOHE KOHBIp, Oalcanspbl pEerucTple COMpPaHO
Ke3jeceni. XalbIK ay3blHJa KOHBIP, 9JieMi JaybIC JIETeH HAKBICTBIH OOJyBl Ke3/IeHCOK eMec.
XKanme! anranaa, “KOHbIP” €31 Ka3aKTHIH QHIIUTIK MOJICHUETIHIH CUMATTapbIH aliKbIHAAyAa eAyip
KeHIHEH KOJIaHblIaAbl. MaceseH, “KOHbIp oH”, “KOHBIp JaybIC”’, “KOHBIP ca3” >KoHE T.0. XaJbiK
ay3blHJIa OH OHIIIJICH OHIIIre, YpHaKTaH YpHaKKa Kalblll OTHIPAThIH aybI3eKi TypJe OONFaHBIHBIH
apKachlH/Ja OPHBIKTBUIBIKKA W€ OO0JIIbl. OHIIUIep ‘“‘MaybiCTaH” JKaJlbIFa TOKBIN, OyJI opaiga
allpbIKIIa asylay MEH Ce3IMTalbIK TaHBbITa OTBIPBIN JKATTaIbl.XadblK apachbiHAa OHAEPAIH
epTeriiepaeri JacTaHaapIbIH OpacaH 30p CaHBIH jKaTKa OutreH oHmuiep O0oiraH. OHBIH KapKbIH
6ip mbicanbl — Kypman6Oek KannapoekoB. OTkeH FachIpablH 20-11bI )KbUIAAPHI, TaHKTHI OHIII Oip
KoHIepTTik kemTe 110 oHml mbIpKaraH ekeH, Oyl COHBIMEH KaTap XaJIbIK OHIIICIHIH J1ayCHIHBIH
TO3IMIUNIH /e KepceTedi. O3iHIH ©HEpIMEH, OHIIUIIK JayChIHBIH KOHITUIINIMEH KONTereH
KOCIMKOM XaJIBIK SHIIIJIEP] KO3Te TYCKEH.

Tinge oHINIHIH AAayCBIHBIH TO3IMAUIINT MEH TayChUIMai MIbiFa OEpeTiH CeKUIAl KepiHyi
“TaMaFbIHBIH KajTachl Oap oHIII” JEreH KeH TaparaH 3MUTETTEH KOpiHIC TanThl. TeHeylep.iH
KOpIllaraH opTara OaiIaHBICTBI OOJNFaHBI KU1 Ke3ecedi. ¥IITTHIK Oii-CaHaHbIH, IIBIHANBI Ka3aKiia
YFBIMJIAp MEH ACTETUKAJIBIK TYCIHIKTEPAIH 13/1€p1 “NaybIChIH alIThl KbIpJIaH achbIpFaH oHINI~ JEeTeH
TeHeyieH TaObuabl. YK bIObIpaii KocinKo# oHIII, KYLITUIIT KaFbIHAH epeKIle TEeHOP/IbIH Heci,
akbiH Coken CelidyyuMHre *ac marblHAa OHBIH AAYChl JK€T1 KbIPJIbIH CHIPTHIHAH €CTUIETIH/ITH
ANTBITITHI.
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OH XaJIKbIMBI3IBIH SMOIMOHANIBIK OOJMBICEI, OHBIH OYCHMIK-MHTOHAIUSIIBIK CHIPBI
OPKIMHIH XYperiHe k01 Tabaapl. OH aJaMHBIH KapKbIH aJaMTepIIiIiK KaCHETTePIH TOpOHenen i,
apMaH, EUIHOPCEMEH CaJbICThIpyFa KEJIMEHTIH IIATTHIK CBHIMJIAWIbI, PYXbIH AaCKaKTaTaJbl.
CoOHIBIKTaH, XaJIBIK MOTENiHAe “AKbUIBIH 00Jica, oH THIHAA  JEIiHTeH. XaJlblK OHMAlI >KOFapbl
OaranaraH, COHJBIKTAH OPBIHIAYIIBUIAPIBIH €7 ay3bIH/Ja OHIII JEeTeH aTakka ue OONybl OHaiFa
TYCIICH/II.

OHHIH Ma3MYHBIHBIH TEPEHJIITIH AYPbIC JKETKI3Y SHIIIHIH KOPKEMJIIK MHTEICKTIMEH, OHBIH
OeitHenepi xacayra KablIeTIMEH, OHBIH OPBIHAAYIIBUIBIK IEOSPIIIriHIH, 1ayChIHBIH ChIPJIaphIMECH
Tikenel Oaittanbicta 6Gonanpl. OHIAN KaCUETTEpl XKOK SHIIUIEPTe KeH TapalFaH ChIH TCHILYIepe
MiHe3eMe Oepiiei, MbIcalbl: “OapKpIparaH JaybIic”, “alllbl 1aybIC - JETeH.

XabIK OHIIICI YIIIH eH OWiK KOoIIeMeT “KyMiC KeMeH,ke3 TaHJal oHIIi™ JIereH CHIaTTaMma
Oonbin TaObUTabl. By - OHINIHIH JKapaThUIbICBIHAH Oipereld AapbIHIABUIBIFBIH, OHBIH JaybIC
anmapaThIHBIH CalachlH aWKBIHAAWTBIH JKOHE JIaybICTBIH KOK, KAaHBIK WHTOHAIUSIIAPBIH
CUTIATTANTBIH JKYKa CTETHKAIBIK O0ara. Ocbl OCHHEN TeHEY/Ie XabIK JaybICTa aChUl METaJIbIH —
IBIOBICTBIH KATTHI JICHETe >KaHACKAHBIHAH TYBIHIAWTHIH (0K€3 TaHIail) epeKIie >XKapKbUIbl Oap
KYMICTeH CBIHFBIPJBIH OONybIH Oaramaiinbl. OHpait Oara Genrimi Oip Jopekene BOKall ©HEPiHIH
CamachIHBIH JKalMbl KaObUIMaHFaH alKbpIHIAMaapMEH YVHieceni. MoceneH, oH IIbIpKaraH] bl
“Oy0ys1” mereH TeHey co30eH OaranayaaH HIBIKKAH O0JTybl Kepek.

KymMic kemei, jxe3 TaHIai IeTeH SCTETUKAIBIK OaFaMeH OUTIKTLIIT KOFaphl, QHIILIIK OHEePIl
MEHIepY/IiH KUbIH dpi KYpJeli FhUIBIMBIHAA Ta0aHAbUIBIK, KalicapJIbIK TAaHBITKAH QHILILIEPIi, TeK
Oipereil mayeic ammapaTblHa FaHa We OOJBINT KOWMail, COHBIMEH KaTap aH JYHHECIHIH epeKIie
POMAHTUKANBIK Kalmbl Oap, OHIIUTK mIeOepliriMeH oHe OHIEpHAl KOpPKEeMIIK akapliayablH
OPHEKTUIINIMEH TaMCaHABIPATHIH OHIIUIEp Manakramagsl. Onap opAalibiM XajblK apachIHIA
Oenrini opi cbrinbl Oonael. OmapAblH AaybICTapbl >KapaTbUIBICHIHAH KOWBUIFAH OHIIIEp, ©3
JapbIHBIH Ta0aHABl TYPAC JKETUIPIN, €1 apajam eHepJiepiH IIbIHIAN, XalblK BIKBUIACEIHA
Oeneni. Kocimkoi xaiablK KOMITO3UTOPJIaphl MeH oHIuIepi aen 013 Ceri3 cepi, bipxan can, AkaH
cepi, Cankapa, XKasy Myca, man XKycin, bamyan Hlonak, Yxini blosipaii, Ocer, Moau, Myxwur,
Hapraii, Ecraii, [llamy6aii, XKapeimran6epai, Fazuz, Maiipa Y onuksI3bis aiftamsis [5.126.].

OH OpBIHAAYIIBIHBIH ©HEpPl THICTI KOFaMJBIK OpTachl3 bIChUIA anMmac eial. byn TypreinaH
XallBIKTBIH KaObLIaybl OHBIH JaMybl YIIIH €H MaHBI3Abl CTUMYI OONBIN TaObLIaabl. XallbIKThIH
OHIIUTIK ©HEP1 O31HAIK XaJIBIKTHIK OH MEKTENTEPIHIH, IIBIH MOHIHJE, TOMKIpUOeni oHIIUIepIiH
KeliHHeH 3 YCTasJapbIHbIH i30acapiapblHa ailHaJBIN, OJIAPJBIH BOKAJl ©HEPIiHIH JoCTypiepiH
JaMBITKAH TaHJAyJbl HEMECE jKac TaJaHTTapFa TANIMIEPIIEPiHiH apKachlHIA CAKTAJBII KOHE
epOiIl KeIreHiH aifTa KeTy Kepek.

JocTypni kepkem-OeWHENIK TeHEeyJep, OJIapAblH allyaH KbIPJIBUIBIFBI Ka3aK XaJIKbIHBIH
KAl BOKAaJ OHEpPIHE SCTETHKANBIK KO3 KapacTapblHBIH KEHMAINH aWKbplH Kkepcereni. Omap
XaJIBIKTBIH OOMBIH/Ia OHIIUIIK OHEp/l KaObLIJAaybIHAH *XOHE OHBIH ThIHJApMaH PETIHIE KaThICy
OapeIcbIiHIa Taiiga 601abl. OHEp TYBIHABICHI OHEPAl TYCIHETIH OHE CYJIYNBIKTaH J1933aT ajlyFa
KaOUTeTTI KYPTIIBUIBIKTEI TYFBI3aJbl — K€3 KEJITeH OHIMJIE COJ icinTeC KYOBUIBICTHI KEIEeTiHI
Oenrimi.

biznin kepyre MyMKiHIIrTiMI3 OoniFaHAal, Ka3aKThIH KONTETeH XalblK ACTETHKAIBIK
allKpIHIaManapbl SHIIUTIK OHEPIiH Kalmbl KaOBUIAAHFAH KJIACCHUKANBIK Oarara YHOeCTiri. byn
MYJIJIEM OKIIay JaMbIFaH MOJIEHHMET OONMMalIbpl Jen TYXbIpbIMaayFa Heri3 Oepemi. Herisri op
MOJICHHETTIH OIpereiiiiri Typaibl Karuaa OOJbIN TaObLIATHIH a1aM3aTThIH TapuXu OipIiri xoHe
MOJCHUETTEP/IIH O3apa BIKIMAl €Ty TNPUHIWIIIHE Opai, Ka3aK XaJKbIHBIH 3CTETUKAIBIK
KO3KapaChIHBIH TOJITYMAJIBIFBI OH/A KAIMbl KYOBUIBICTAP/IBIH KOKTHIFBIHAH €MEC, OHBIH COHIAi
KYOBLIBICTAp/Ibl, OMJIap/bl, alKbIHAAMajgap MEH OHIIUIIK ©HEpHAlH OaralapblH CIHIpYre XoHe
e3iHIIIe OeifHeneyre aereH KabileTiHeH KopiHeIi.

KazakTeIH XaJbIK OHJAEpIHE TEOPUSIIBIK TYPFBIAAH TEPEH 3epTTEYJep JKacaraH FajlbIMap
A.Xyb6anoB, b.I'.Ep3akoBuu, M.AxmeroBa, IllombanoBa, B.JlepnoBa, F.beiicenona,
C.Ky3embaeBa, A.Kererenora, A.TemipoexoBa, T.bexxoxun, K.)XKy3bacoBa, A.baiirackuna,
b.Kapakysnos, C.EnamanoBanap 6osabl. Ka3akTblH OHIIUIK ©HEpiHIH OPBIHAAYIIBUIBIK JCTYpl
MEH TapUXBIHBIH CBHIp CUTIATHI FabiM A.CeiiliMOeKoB eHOeKTepiHIe TEPEH ChIp meprenl [5.140.].



Saryn art and science journal. M 5 (25) 2019 | 41

OTtken rachlpabiH 20-30 XKbUIIApbl Ka3aKThIH AIFAIIKbl KOCIMKOH MY3BIKAJBIK TeaTpblHA
XaJIKBIMBI3BIH MaHAAM alabl eHep caHJakTaphl TapThiia 6actaasl. Omap Kanu baibkanos, OMipe
Kamay6aes, Manap6ex Epxxanos, Xycinoex Ene6exos, Fapudonna Kypmanranues, Kypmanbex
Kannapoexon, Kanabek baiiceiiitoB, Kynom baiiceiiitoBa, Pabura EcumxanoBa men JXaman
OwmapoBanap 6omateiH. bymap mocTypii OHIIUTIK JaybICIIEH OH aWTBIN aKTEPIiK OHEp KOPCETTI.
byn ynTTHIK omepaHbIH AyHUEre KenyiHe cebem OOJibl *KOHE OChIFaH Opail KeH Iuamo30HJa
aKaJIEMUSUIBIK YpZICTe aWTaThIH oHIIIep TopOueney ici Koira anbiHabl. CypaHbIcKa opai
MY3BIKQJIBIK CTYAMSUIAp allbUIbIN, YITTHIK MY3bIKa TeaTpblHA YITTBHIK KaJapiapAbl KociOu oH
eHEepiHe TopOHeTey )KYMBIChIHA Ha3ap aylapbUI/bl.

1936 >xbiel KazakTeiH ackul azamathl, Ka3akcTaH YKIMETIHIH MOJACHHETI MEH OKY- arapTy
komuccapsl Temipoex Kapaynbsr JKypreHoB ataMbI3fblH YHBIMAACTHIpYbIMEH Mackeyne eTKeH
anramkel KazakcranusiH 10 KyHaik nekanaceinga KazakTelH 1HXY- MapKaH oHJIEPIHEH KYpabIl
xa3putran EBrenuit bpycunmosckuiinig “Keiz XKibek” omepacbiHma Keiz JKiOekTiH 00pa3biH
Tamama coMaaranbl  ymiiH, Kymom  baiiceilitoBa  OpBICTBIH — TeaTp  MaWTaaMaHIapbl
K.C.Cranucnasckuii, B.M.Hemuposuu-/lanuenko, B.M.KauanoBrapmen karap He Oapbl 24
xaceiHna KCPO xanblk apTHCl aTaFblH ajdfaH OoJIaThIH. ApHalbl OHIIJIIK MEKTENTEH OTIEH aK
©31HIH Tya OITTI KOWBUIFAaH JAyBICBIHBIH, OW ©PICIMEH TaifaM Tapa3bIChIHBIH TEPEeHIITiHIH
apkacelHAa He Oip Kypaeni >KaHpiaplarbl oH IiblFapManapasl opbiHgaabl. Ceiitin Kymom
baiiceiiitoBa Kazak eminig OyiOyiel arauapl. EmiMizmiH oH eHepi TapuxbiHa Kyimom
BaiiceiiiToBaHbIH eciMi alThIiH opinTepMeH >ka3buiibl. Kymom XKackIMKBI3bI aThlHA Kellenep MeH
€CKEePTKIIIIH OPHATHII, MY3bIKAIBIK MEKTEIKE aThl OepiireH. XalbIKapalblK OHIIIEP KOHKYPCHI
na Ka3akThIH oHIILTIK ©HEpiH HacHXaTTay, MaKCaThIMEH OHIII aThIH/IA apa Ki/iK OTiM TYpaIbl.

11 - Tapay

1935-40 xpuimapna Kaszakcranra Peceil xepriepiHeH My3BbIKaHTTap, OHII yCTa3map Kewin
TYHFBIII €ypONajblK My3blka ©HEpiH urepyre OeTOyphic *acajabl. AKaJeMHUIBIK OHILLTIKKE
TopOMeneyi My3bIKaIbIK ApaMalblK TEXHUKYMIAp MEH CTYOUsAa JalblHmai Oacransl. 1945
KbUTbl KypMaHFa3bl aTbIHAAFbl MEMIIEKETTIK KOHCEpBAaTOPHSCHI AlllbUIBINT JIAPbIHJBI YCTa3aap
A Kypranos, H.Harynuna, H.Cambimmna, B.Kpyrnuxuna 1.0 akageMUsIbIK OH KJIACHIH aIIbIII,
Oonamak orepa, KOHLEPTTIK-KaMepalblK OHLIUIEpAl naibiHmayra kipicti. Kelin oHminepai
aKaJIeMUsUIBIK ~ OarbITTa TopOmeney iciH kanracteipymbuiap b.OKsimeicObaeB, P.)Kamanoga,
E.CepkebaeB, b.TenerenoBa, H.lllopinoBa, H.FOmameBa, H.TemipxanoBa, M.Mycabaes,
A ITonmukapkun, C.Kypmanranuesa 1.6 0osjpl. Onap Ka3aKThIH YITTHIK ONEpa TeaTpblHA KOIITEreH
JApBIHIBI QHIIIEP I TOpOUETeN IbIFap/Ibl.

Kesinme con amFamkel MY3BIKQJIBIK-IPAMANBIK TEXHUKYM MEH CTYIUSHBIH HIOKIpTTEpi
JpaMaliblK TEHOP AaybICThl OHyapOek YMOeTOaeB MeH Tamalia JUPUKAIBIK TEHOP AAybICThI QHIII
baiiranu JloChIM)KaHOB aiiFallIKbl YJITTHIK OIE€palapbIMbI3[la KEpPEMET CaXHajblK 00pa3aap.ibl
comaansl. Ep Taprein, Bipkan - ©.YMOer6aes. Teneren, Aiinap, bipxan - b./loceiMkaHOB.

baiiranu ara JlochIM>kKaHOB KelIHHEH KOHCEpPBAaTOPHUSHBIH Ollepa CTYIUSCBIHIA YCTa3/bIK
eTim, akTepiik medepiikTeH cabak Oepni. OMmipiHiH coHbiHA AeiiH Ka3akTeiH AOail aTbIHAAFBI
oriepa >koHe OalieT TeaTphIHbIH 0ac pexkuccepi 00BN, Tanai onepanapAbl KaHFbIPTHIM, KaHAPTHII
KOWJIBI.

Kazakcran PecnyGnukachiHbIH XamiblK apTuci, npogeccop Koyken Kenxeraes 1934 xblibl
AnMaThl MEMJIEKETTIK aybUl MIApyallblIbIFbl MHCTUTYTBIHA TYCIMN, €Ki b1 OKbII 1936 >KbUIBI
Maockey KOHCEpBATOPUSACHIHBIH >KaHBIHAH Ka3aK CTYAMSCHl allbUIBIII COFAH JKacTap ajlbIHabl
JIeTeH 1l Ta3eTTEeH OKBIIN aJIblll YKachlHAH apMaH KbUIFAH OHIIUIIK eHepre Oer Oypaabl. Mackey
KOHCEPBAaTOPUSICHIHBIH Ka3aK CTYIOUsChIHIA oHIILIIK eHepre Koyken atambis Mykan Tenebaes,
baitramu JloceimkanoBrapmen karap ‘Kac kazak” oHiHiH aBTOpbl Pamaszan EnibaeB, Onm
bar3zanoB, Marayus KemkinO6aeBTapMeH TOPTIHIII KypcThl OiTipreHre aediH oKbIl 1941 KbUibl
¥1bl OTaH COFBICHI 0AacTalbll, COFbIC OITKEHINE KHUBIP IIBIFBICTA OCKEP KaTapblHAa OoJafbl.
Koyken arambi3 corbictan keiiH 1946 xbuibl KasakTeiH AGail aThIHIarbl omepa jkoHe Oajner
TeaTpblHa OHIII OOJIBII OPHANACKIN OIepa TeaTPbIHBIH PerepTyapbIHAaFbl KONTEereH 0aThIic eypona
KOMITO3UTOPJIAPBIMEH  OPBIC KOMIIO3UTOPJIApBIHBIH jkoHe KazakctaH KOMITO3UTOPIIAphIHBIH
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ornepajapbelHIarel OapUTOH JaycblHA apHainFaH OacTbl poibaepii comuanbl. CoHbIH Oipi KoHE
Oipereiii KypmanbOek JXanmapOekoBTeH KeiiH opbiHAaraH EBrenwmit bpycumoBckuiinin “Kpiz
Kibex” omnepacwingarsl bekexxanublH mapTusichl. Ockl omepaHbl KeHiHHEH €31 TeaTpAblH 0ac
pexxuccepl peTiHAE JKaHFBIPTHIN, >KaHAPThIN KoitfaH OonateiH. Koyken KenkeTalysibIHBIH
penepTyapbhlHIa OIepalaplarbl apusulapJaH 0eJeK OpbIC Ka3aK OH-POMAHCTapbIMEH XaJIbIK
OHJICPIH KepiHe KeTKi3inm alTaThiH enl. Koyken Kenxeraitysibl con ke3meri AJIMaThl MEMIICKETTIK
KOHCEPBATOPUACHIHBIH peKTopbl AxmeT Kyanyisl KyOaHOBTHIH KeHeciMeH OiTIel KajaraH OKYbIH
AnMaThl KOHCEPBATOPHSCHIHBIH ‘“Keke oH caiy’ KadempacklHaa Kell Xbuigap Ooiibl WTamusH
MasCTpOJIapbIHAH TOJIM aJIbBII, COJ €JJIiH TeaTpiapblHAa OH CAJIBIIN, KAC JHIILIEP/i TOpOUEIereH
Anexkcannp MatBeeBnd KypraHoBThIH Ki1achl OOHBIHIIIA OITIpIIT MIBIKKAH.

Koyken KemxeraitynbiHblH eMmipiik xapel Kazakcran PecrmyOnuKkachlHBIH XallbIK apTHUCI,
MeminekeTTik chliNIBIKTBIH uerepi [1laban beiicekkpi3piMeH coHay Mockey KOHCEPBATOPUSICHIHIA
OKBITT KYpin TaHbIChIT 1948 xbimbl orOackiH Kypasisl. [llaban BeilceKKbI3bl Ka3aK XalKbIHBIH
oynoyel Kymom baiicenToBaHbIH eHepzeri i30acapbl peTiHAEC TaHBUIBIN, COJ KICiHIH aWTKaH
NapTUSUIapbIH O9piH JIEpiIik alThIN eniMi3[iH CYHiKTI oHmmiciHe aifHanmraH OomateiH. Conl Kapa
manpipakTa 50 KpUIAaH actaM YakbIThiH eHepre apharaH eni. llaban beilicekoBa AnMatsl
KanaceiHnarbl  [1.M.YaiikoBckuid aTBhIHAAFBl MY3bIKQJIBIK YYWIHMINEHI Tamamyan, Mockey
KOHCEpBAaTOPHAChIHA TYycCim “‘©Te jkakchl’ JereH Oarara OiTipin KaszakTeiH AOail aTbIHIAFBI
MeMIeKeTTIK aKaJeMIsUIBIK OTlepa JKoHE OalieT TeaTphlHA JKOJJAaMaMeH KelreH ekeH. Kasbip
Koyken KemxeraeB men lllaban beiicekoBaHbI €1 €CiHA€ MOHIT CaKTay >KOJbIHAA aTKApbUIBIIM
KaTKaH ic-mapajap KeHUT KyaHTansl. JKacTtapIbl MOJCHHMETKE OHINIIIK OHEpre KYIITapJIbIFbIH,
CeHIMJIEpIH apTThIPY JKOJBbIHIA eHep Iedepiepi aTblHAA €Ki JKbuiga Oip XaibIKapaiblK jkKac
oHIIIEep OaiiKaybl OTII TYpabl.

1978 xbinbl KypmaHFas3sl aThIHIAFbl AJIMAThl MEMJIEKETTIK KOHCEPBATOPHSICH KYpaMblHAH
“Teatp eHepi” ¢akyabTeTi OOIIHIN MIBIFBIN, K€KE WHCTUTYT OOJBIN KypbUIAbL. 1979 XKbUTBI CON
WHCTUTYTTBIH 1pre TachlH KaJachlll, )KeKe MY3bIKaJIbIK KoMeaus 0eimiH amkan Ka3akTelH Tamaria
npodeccHoHal orepa oHIIICI, KHHO aKTepi jkoHe omepa pexxuccepi Koyken KemxkeraeB aramsbi3
O6onateiH.  Koyken  Kemwxkerailynel  Kypmanra3el — aThlHAaFbl  AJMaThl  MEMIIEKETTIK
KOHcepBaTopuschiHBIH Tyneri. A.KypranoBteiH KazakcTanmarbl aifamikbl MIOKIPTTEPIHIH Oipi.
Oky arapTy cajacblHa KeIl €HOEK CIHIpill, KaHIlaMa OHIIl akKTepiepAl TopOHenen, KOCINTIK
caxHara xoyjiama oepai. 1984 xpuibl anFamksl “My3bIKanblK KoMeaus” 0enmimin Ka3zakTelH oUrisi
oHII Kbi3mapbl Po3a PriMbaeBa men Maiipa InusicoBa, “Tamama” TeaTpbIHBIH aKTPUCACHI
I'ynbayman TineyOekoBa, Fabur MycipenoB aThIHIaFbl jKacTap TEaTPbIHBIH aKTpHUCachl Ocel
MawmGetoBa, benrinmi sctpaga onmiici KynaiiGepren bekimes, OipHemie aypkiH —Teatp
(decTuBanbaepiHAe epiepAiH 0acThl poJbpAepieri odpasznapblH IiblHaibEl comaan “I'pan Ipu”
ueneHreH tearp aktepi Konsicoek bekaiinapos, Tenenuaap MeH TOKyMEHTAIABIK KMHO pexxuccepi
Opanbek Capbacos nien XKaitnay JKabarusaep oKpI OITIpin MIBIKKaH OonathiH. [4.52-530.].

¥ne1 OTtaH corbIChIHBIH apnarepi, Kazakcran xanslk aptuci, npodeccop beken bekenybl
KeupicoaeB, Koyken KemxkeraeB, Epmex CepkebaeBTapmen Oipre corbicTaH coH Kypmanrasbl
aTbIHarbl AsMaThl MeMIleKeTTiK KOoHcepBaTopusichlHIa Anekcanap MarBeeBud KypraHoBTBIH
KJIACBIHa TOJIIM aJIbIT, aTaaMBbII KoHcepBaTopusaa S0 xpuiian actaM ycta3asik erTi. ConbiH 40
KbUITAaH actaM yakbeIThIH KoHcepBaTopusHbiH “YKeke oH camy” kadenpachblHbIH MEHIepyIIici
Oonmel. JXKeke MIBIFapMAIIBUIBIK JKYMBICTAPMEH [I€ IIYFBUIAAHBIN, €71 apachlHA MIBIFBINT JKEKe
opbIHAaya KoHLEepTTep Ae Oepai. Jlaybichl “anThlH KopJa’~ Tacmara *a3bpliabl. beken bexkeHybl
Ka3aKThIH MaHJal ajjbl OHIIUICPIH Jaspiiam, eIiMI3IiH caXxHa eHepiHe 30p yJec KOCThl. ATamn
aifiratein Ooncak onap: KazakcTanHbIH XanbIK opTicrepi, npodeccop Hapuman Kapaxiritos,
3eitnen KoimeidbaeBa, Mypar Mycabaes, 6aysipinac Keiprei3 xankbiabiH yiaapel KCPO xanbik
aptuci Toxranam CelTanueB IMEH OHBIH OKYIIBICHI K€iiH KOHCcepBaTpusiHbl bexeHn bekeHysbiHaHn
OKBITT TOMOM/JIaFaH KBIPFBI3 €IIIHIH Omepa *oHe 0aJeT TeaTphIHBIH oHIIICI, KpIpFBICTAHHBIH XaJIbIK
aptuci Cranbex AnmaszbekoB, Kazakctan PecmyOnuKIMKAaCHIHBIH XalbIK apTUCTEpi: mpodeccop
Fadusz EcimoB nen MemiiekeTTik ChIMIBIKTHIH JaypeaTsl Hypikaman YcenbaeBa, KazakcTaHHBIH
Enbex cinipren aptucrepi, Kenec bakraeB, Kanar Kynsimkanos, YKymaraneiM PaxbiMoBa,
MeMIIeKeTTIK ChIMIBIKTBIH JlaypeaTsl, npodeccop, akagemuk lllaxmappan O611oB nmen Mypat
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[lanabaeB, KasakctanHblH eHOek CciHipren KaiipaTtkepiaepi Preimkem JXymaninosa, KuakOaii
AcanbaeB, Ynan KenxeOexkoBTep MeH COHFBI MaKipTTepi Menmer YorabaeB, KOHCEPBATOPHUSHBIH
“XKexke oH canry” kadeapackIHBIH MEHT€PYIIICI, XaIbIKapaIbIK OHIIJIEP KOHKYPCHIHBIH JIaypeaThl,
omepa oHmIici, goneHT ToprbiH CmaiioBaHbl aiTa anambi3. OChUIApBIH 1ITIHAC ©3 OKBITYIIBI —
npodeccopbim  Anekcannp BmamumupoBuu [lonmukapkun 1e bekeH bBexeHYIBIHBIH MIOKIPTi
0oJaThIH. ©3 OKBITYIIIBI YCTa3bIM JKaHBI KalcaH, KOHUII KEH Japus, aJamMreplIurri Mo, Ouik
napacar ueci efi. Anexkcanap BrmagumupoBuy e3i Jie kKepeMeT OapuTOH JaybICThl OHIII OOJIATHIH.
bi3 oxpIFaH >KbUIJapbl KOHCEPBATOpUSAA Olepa CTYIUACHl JKyYMbIC kacaliTeiH. Cosl caxHaja
KONTETeH oOnepanapaarbl OapUTOH [aybIChIHA >Ka3blUIFaH NapTHsUIApAbl OpbIHAAraH. AWTan
antkanna, I1.M.YaiikoBckmiinig «EBr.Onerun» omnepaceinnarbl OneruH, C.B.PaxMaHMHOBTHIH
«Aneko» omepacbiHnarbl Aneko, [1.Mackanpuain «Cenbckas 4ecTh» omnepachiHaarbl Albduo,
Jix Ilyqunauaig «boremay ormepacbiHaarbl Mapcenb/iiH MapTUsIapblH IIBIHAWBI OWHAN OUIII.
OHIIIITIMEH KOoca aKTepiik Imedepiiri ae ceHimai OonaTeiH. Anekcanap BragumupoBuuTiH
KJIACBIHAH KOITEreH >KaKChl OHIIIEp TAMIM albin OiTipinm mbIKTe. Onapabiy imrHeH ['epmaHus
eninig roccenpnopd Kamackl MeH MEHXEHINaa0ax omepa TeaTpbl SHIIIepi, OipHeme AYpKiH
XaJIbIKapallblK KOHKYpCTapAblH jaypeartapsl Oner bpepkak men Kazakcran PecnyGinkachlHBIH
eHOek ciHipreHn kaipatkepinepi Kaiipxkan XommgeibaeBTel, BsiaecnaB Tkautel aiiTyra Oomajsbl.
bexken bekeHysbl ochlHay yJjlaH Faliblp €HOETiHIH apKachlHJa ©HEep cyilep, oH cyliep KaybIM
aNIbIHAA Ka3aK BOKAJBIHBIH aTackl aTaHibl. ANl bexeH arambI3[blH OKYIIbUIApbIHA KEJIeTiH
OoJicak, opKaichIchbiHa Oip-0ip KiTam apHaraHmai Tyiramap [8.116.].

Kazakcran PecnyOnmukacelHBIH XalbIK apTuci, npodeccop Mypar Xacenyisl MycabaeB
JpamaliblK OapUTOH JaybICThl QHII OoJjaThiH. TaOUFAaThIHAH TallFaMIa3/blFbl MEH MY3bIKAJIbLIbIFbI
xKorapel amaMm eni. Omepa TeaTpbl pemepTyapblHIAFbl OChl OAapUTOH JayChlHA apHaJFaH
napTUsiapablH OopiH Jepiik OpbIHAAAbl. OHIIIIriHE akTepiiri caii Oomymbr exi. Kazak
onminepiniy imiage [1.1.YalkoBCKuiiAiH pOMaHCTapbIH TYTEN JEpPIiK OpbIHIAFaH oHIII MypaT
Xacenysl MycabaeB OomnateiH. A.JKyOanoB mnen JI.Xamumuain “AGait” omepachiHAarbl AOai,
E.Bbpycunosckuiinig “Ep Taprem” omepacbinarsl Ep Taprein, E.PaxmaaneBtsiH “Anmnameic”
omnepacelHarsl Annameic, /Dx.Bepnuain “ban Mackapan” onepacbinnarsl Penaro, “Puronerro”
onepacbsiHAarbl Puronerro, “TpaBuara” onepacbinaarel JKepmon, UI.I'ynonslH “®ayct”
onepacelHaarel Banentun, X.buszenin ‘“Kapmen” onepacbinmarsl Ockamuino, H.Pumckuii-
Kopcaxosteiy “Ilarmia KaneHabIFbI” onepacklHaarbl [psizHoit, 11.M.Yaiikosckuiiain “Kapranbig
MoTKeci” onepackiHaarbl Tomckui, “EBr.Onerun” onepacsiHaarbl EBr.OHErnHHIH KOHE KONTETeH
O0acTel TapTHsUIApIBl  OpBIHAAAbl. Mypar XaceHYJIbIHaH TONIM alifaH OKYIIbUIAp el
KazakcranHblH eHOek ciHipreH aptuci, npodeccop Kymar MaxambetoB arambiznibl, Kazakcran
PecniyOnmkacel MoJeHUETIHIH €HOEK CIHIpreH KailpaTkepl, OKY arapTy Y3Ayri, mnpodeccop
Kypman6ek baiikyaTyJiblH jkoHe COHFBI IOKiIpTTepiHiH Oipi Kasakctan PecryOnmkachiHbIH eHOEK
ciHipreH Kaiipatkepi TanraT blasIppIcOBTHI aiiTa anaMbi3.

Po3a YMOeTkp13b1 JKaMaHOBAaHBIH QHIIUIIK HIBIFApMalIbUIbIFbl Ka3akcTanqarbl KJIACCUKAIBIK
OHHIH KaJbIITacy Ke3eHIMEH coiikec Keieni. EmiMi3geri omepa eHEpiHIH KociOM J1aMybl
aifTapipikTail mopexene Poza YMOETKbI3bI eciMiMeH THIFBI3 OallTIaHBICTBI ©pKEH kailabl. 1960-
1980 xpunapel Po3a JKamaHOBaHBIH oH OpBIHAAYIIBUIBIK II€OEPIIIri ©31HIH IIapbhIKTay IIBIHBIHA
xetTTi. O anFamkbuiapeIH 0ipi OOJBIN Ka3aK ThIHJIAPMAHAAPBIH dJIeM OH KJIACCUKACBIHBIH Y3/1K
IIBIFapMajiapbIMEH TaHBICTHIPA/IbI.

Po3a YMOetkp3pl Opan KajachblHIAFbl My3blka yuwmiuiieciH 1949 kbuibl BOKan >kKoHE
¢doprenuaHo Kjackl OOWBIHIIA Y3MIK OITIpIN IMIBIFBIN, COJ JKbUIBI AJIMAaThl MEMJIEKETTIK
KOHCepBaTopusachiHa Anekcanjip MarBeeBuud KypraHoBTBIH KiacblHa KaObLAAHBIN 1954 KbuUIbl
OCBhl aTaJFaH OKY OpHBIH Y3JIK TamaMmjam, orepa OalieT TeaTpbhlHa KEKE OHIIl OOJIBI
KaObLIIaHAbI.

KCPO xanwix aptuci, nmpodeccop Poza YmOerks3el Kamanosa, Kynom baiicentoBa MeH
[laban BeiicekoBanapaan KeiiH scTaderaHbl anracThlpbil, Kazak eHepiHiH Kapa IIaHbIparbl
AOaii aTeIHIAaFBl MEMIJICKETTIK orepa JkoHe OaineT TtearpbiHa coHay 1950 xeuimapman 1980
KBUITAPJBIH COHBIHA JIeHiH KONTEereH CONpPaHO JaybIChlHA >Ka3bUIFaH O0acThl 00pa3fapiabl
comaaabl. Onapapl aran aiTtatelH Ooncak; E.bpycunmosckuiinig “Kpiz JKibex™ omnepacbiHAarsl
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Kibex, Ep Tapromnmarst Ak Xynic, M.TenebaeBtoin “bipxan Capa” onepacsinma Capa,
A.Ky6anoenen JI.Xamununin “A6Gaii” omnepackiHma Axxap, Jx.Bepaumin “banm Mackapan”
ormepaceiiga Awmenus, JDx.Ilygunnnain “Typannor” omepackiHga TypaHIOT —XaHIIaWbIMBI,
“Manam  barrepdnsaii”  omepaceiHma — Uwmo-umo-can, “Tocka”  omepackiga  Tocka,
[T.1.YaiikoBckuiiniy “Monanta” onepaceinga Momanra, “KapransiH MoTKeci” ornepacbinaa Jlusa,
“Esr. OneruH” omepacblHIa TaThsiHa >KOHE KONTEreH Oacka Ja orepajgapiarbl OacThl
MapTUSIIAPIbI OPBIHAABI. OHIIUTIK MaHCAOBIH asgsKTaraHHAH KEHiH JIe TeaTPhIMBI3IBIH JKac OybIH
OHIIIIEpTe KETEKIIUIIK eTIlM ToMrep OONBINT KOm >Kbuimap 0okl KbI3MET eTTi. MeH e3iM e
TeaTpJIaFrbl AIIFAIIKbI postbaepiMal Po3a YMOETKBI3BIHBIH JKETEKIIUTIriIMEH KacaraH 00JIaThIHMBIH.

“¥cTa3npIK €TKEH KalbIKIac, YUperyaeH Oanmara” - gen AOaii aTaMbI3 KbIpiaranmaai Po3za
YMOETKBI3BI JKac QHIIIEpPre aKblT KCHECIH Oepy/eH KalbIKnak, y3aK *Keuiaap 0oiibl Kypmanrasb
aTbIHIAFbl AJIMaThl MEMIIEKETTIK KOHCEPBATOPUSCHIHBIH IMpodeccopbl OOJBIN Ka3aKThIH SHIII
KBI3JIApPbIH OHIIIIK OHEPJiH KbIp ChIpiapbiHa TopOueneni. OmapasiH imriHeH AOail aThIHIAFBI
KazakTelH MeMJIEKEeTTIK akaJAeMHsUIBIK orepa >koHe OajeT TeaTpbIHbIH oHIIiepi, Kaszakcran
PecriyOnukaceiHbIH =~ eHOEGK — CiHipreH  Kaiipatkepiiepi bamamam  JKybaea wmen  [una
JlyrmaranOetoBanbl, Kazakcran PecryOnukachiHbIH MofieHHET KaiipaTkepi Py3us PamasanoBaHbl
ararn eTkeH opbiHb [10.3-56.].

KazakTeiH oHIIiTiK eHepiH OMipe KamaybaeBTan keiiiH aJeM/IiK apeHara HIblFapraH OipAeH
6ip ommi on KCPO xanpik aprtuci, eHOek epi, MeMIIEKeTTIK CBIMIBIKTapAbIH JIaypeaTsl,
npodeccop Epmex  bexmyxamenynsl  CepkebaeB. Epmex bexmyxamenynel nga  con
KoHcepBaTopusHblH TyJeri. Koyken KemxeraeB, bexen JKpuibicOaeB, Poza JXamanoBamapmen
karap okblll A.KypranoBran Ttomim anraH. Epmek arambiabiH Jx.Poccununiy “CeBuib
mamrapassl’”  onepachlHAarbl DUTapOHBIH KaBaTHHACHI QJIEMJIIK ONEPAJBbIK IIaFapMaliapIbIiH
IIIHAer1 SHIIZACH acKaH IIeOepiiKTiI Tajan eTeTiH TYbIHAbUIapAblH Oipi. EpMmex arambi3 OCHI
durapoHbIH KaBaTHHACHIH ©TE IIe0ep OPBIHIAUTHIHBI COHIIANBIK QJICMHIH OHEp CYWep, oH cyuep
KaybIMbl TacTPOJNBIIK camapiapblHa OepreH KOHIEpTTepiHIe pu3a OOJbIN, KOJ COFBIM,
KalTaJaThIIl alTKBI3BIN 30p BIKBUIAC TaHBITKAH. ['acTpoNbIiK canmapiapblHBIH OipiHAE XalbIK OHI
“Cypa Kp131b1” opbIiHAaiAbl. KOHIIEPT COHBIHAA MHTEPBBIO AJIFAH KYPHAIUCT CYPaK KOUBIITHI. -
“Ochl OpBIHIaFaH MIBIFAPMAHBI3IBI KIM JKa3FaH, Kail onepanan’- aen. Ka3akThIH XalbIK oHI Jiece
ceHOelt, “gopmachl, KYPBUIBIMBI, XaJIbIK OHIHE YKcaMaiiipl FOil”’- AeWTiH kepiHeldi. MiHe, Ka3zaK
oHiHIH Kyaiperturiri. Epmex bekmyxamenynsl ga kem Keligap Ooibl KOHcepBaToOpHsiia
npodeccop Oonbin moKipTTep AakbiHAansl. Epmex bexmyxamenynsinan Tomim anran Kaszakcran
PecnyonukaceiabiH eHOek ciHipreH aptuci bakbimkan blckakoBTel, Kazakcran PecyOnrkachiHbIH
eHOek CIHIpreH KaiipaTkepiiepi, TaHbIMan omnepa oHuIiepi: baiiranum MomOekoB mneH bonat
bekenonri, Kazakcran PecriyOnukacel MosieHueTiHIH eHOek ciHIpreH KaiipaTtkepi Kaiipat AninoBTi
arayra Typapislk [8.136.].

Jbx.Poccunmnin “CeBuibaik mamrapas” onepachiHiarbl PUrapoHbIH KaBaTHHACBIH OMIp
OOHBI oNIeMHIH €H YJIKeH TeaTpliapblHa MIbIpKaraH arambl3 70 jkacka TasfaH MIaFbIH/a, Ka3akThiH
Abail aTeIHIaFbl omepa koHe Oaner TearpblHAa “AOail” onepacbiHAa AOalJbIH NapTUICHIH
OpBIHAAI XYpiH, O1p y31IiC Ke31HJe alThII TYpFaH OHIIMECIH 63 KYJIaFbIMMEH eCTireH efimM. MeH
ocbl omepana KexOaiaplH MapTHSACHIH aWTaTBIHMBIH. “MeH OCBhl BOKAJIJIBIH CBHIPIApbIH €HIl
TyciHrenjeitmin. bipak nayeic Kaamajel, TEK XbLigap Ooibl ToKipMOEMEH >KUHANFaH 1TIM JKOHE
BOKAJIIBIK MEKTENTIH apKachblHAAa allTaMblH. BypbIHFBI JaybIChIM KaWThII Kejice FOW, MEH OCHI
allTBIl KYpPreH poipaepiMal Oackamia opbiHAaraH Oonap exim. Taraplp coHmail Karam, opi
OIeTCI3, JKac Ke3iHJe AAybICBIH Oap, Olpak OCBhIHIAW OacThl MapTHsIIAPbLI JKacayFa Ol epiCiH
xetmeii . JKachlH KelreH Ke3/ie eMipre ko3 KapachlH MEH O OpiCiH TOJILICKAHMEH, TayBIChIH CeHl
OasFpIzIa TaCTal KeTKEH.”- 1T oKiHIIIH Outaipred eni. Eparan actapisl 93u11iH medepi eai Foil. -
JKac oHImrinepre op ke3 — alJbIHFBI 25 Kb OHIIJIEPTe OTe ayblp 0O0Jaabl, COHBIHAH ©31HJe COFaH
YHpeHicin KeTeciH aen o3uiaedTiH. “Heri3i oHmiiiep exki emip cypy Kepek, OipiHmm emip - oH
alThIN yilpeHy YIIiH, eKiHIIiCl - 9HII 00Ty YIIiH™ — 1en KADKBIHAAWTBIH e/1. by skepreri adTnak
OWBI, OHINI OOJBIM KaJIbIITACy ©oMip OOWbl TaJMail I13JCHYAl Tajam eTeTiH 1C eKeHJIriH
alTKaH/IaFbICHl ekeH Foitl [11.1806.].
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KCPO xanblk aptuci, eHOek epi, MeMIIeKeTTIK CBHIIIBIKTapAbIH JaypeaThl, aKaJeMHUK,
npodeccop bubirynm Axmerkpi3bl TesiereHOBa - XalKBIMBI3JIBIH KyMiC KeMeW OWIOYJ OHIIICI.
Anramkel ycrassl [anmna Mocudosuna CepeOpsikoBa HIOKIPTIHIH ajFaIlKbl KaJaMIapblH €CKe
anbln, o3iHiH JlonmoH KanacekiHAarel Ans0ept Xoimaa 1931 >KblIbl ThIHAAFaH, 6TKEH FACHIPIIbIH
WIbl QHIIUIEPiHIH 0ipi, KOJIOTapypablK conpaHo AaychiHbIH Heci ['amm KypunMeH yKcacThIFbIH
anTein >xka3raH. Con nmaybicThl 1948 Kbulbl AnMaThl MEMJICKETTIK KOHCEPBATOPUSCHIHA OKYFa
tycin, KapuHCKuii 1ereH OKBITYIIBICHIMAK JKapThl )KBULIBIH 1IIiHE OY3BIN ThIHAIBI. ATIAMBI3IBIH
OarpiHa Kapaid 1949 >xputbl CTaNMHHIH KapJbIFBIMEH KOCMOIIOJIMUT, IIapiaTaH Jopirepyiep MEH
OKBIMBICTBI TIpopeccopiapiabl KyjAajiam, TypMere >Kayblll JKaTKaH Ke3re Tam Keirl, oIl
MyFajIiMChIMaK TypMere KaMasiblil, amaH Kanajbel. Celtin bubiryn AXMeTKbI3bl KOHCEpBAaTOPUSHBI
OpbIC XaNKbIHbIH aTtakThl 0acsl H.M.Crniepanckuiiiy MIoKipTi, Ko >keuiaap 00l AGail aThIHAAFbI
omepa JkoHEe OaneT TeaTphlHBIH oHImICI OonraH KaszakcraHHbIH XaiblK apTtuci Hamexna
Hukonaesna CamblIMHaHBIH KJAckl OoWbIHIIA OKbIN Oitipin mmbiFansl. H.M.Crnepanckuiimig
yCTa3bl Ke3lHJe WTAIMSIHBIH KoHe bel canto MeKTeOiHIH ChIpiapblH OUIN€H OHIIN OKBITYIIIBI
OeNTHUTBIK OapUTOH DBepapau eKeH. DBepapau o3 Ke3iHae MTanusHbelH aTakThl OapUTOHIAP IBIH
koposi Marua barructununen tonim anrad kepidemi. H.H Campimuna bubiryn AXMETKbI3bIH
QJIFAIIBIHIA BOKAJJIBIK JUETaFa OTHIPFBI3BIN 0ipa3 yakKbIT TEK KBl MY3BIKAJBIK TTOHIEPTe FaHa
KeH11 Oenipin, naycbiHa 90eH AeManbic Oepin OoiFaHHAH COH FaHa BOKaIu3aep Oepe OacTamThl.
Kenere kemmiH-ay nmereH ke3feH Oacrtam KINNTipiM KeHE apHsUIapMeH XalblK OHACPIH Koca
Oacraran  kepiHemi. 1954  xpuel Kypmanra3el — aTbiHAaFbl  AJIMAaThl  MEMIICKETTIK
KOHCEpBAaTOPHUACHIH Y3HiK Oitipim, AOaii aThIHIAFBl MEMENEKEeTTIK orepa Oaner TeaTpbiHa
KoJaMa anajbl.

OmnepaiiblK apTHsIIApMEH KaTap, KOHLIEPTTIK MIBIFAPMAIIBUIBIKIICH A€ Y3aK JKbliaap OoibI
ailHaNBICHIT, ENIMI3AIH IIajdFail aybUIIapblHAa Aa OOJbIN, aybll eHOEKKepiepiMeH Ke3Aeci
KoHHepTTep Oepren. Ker sxpuigap Ooiibl xac oHmIIep naspian KypMaHrasbl aTbIHAAFbl AJIMaThI
MEMJIEKETTIK KOHCEPBATOPUSICHIHBIH MTpodeccophl 0OIbIN KbI3MET eTKeH. bubiryn TenereHoBaHbIH
mokipTTepi men “Ceip Oytoyel”, Kazakcran PecryOnukackiHbIH eHOSK ciHipreH aptuci Kapakes
AxnayneroBanbl, Ka3zakcran PecmyOmukacsl MoiE€HHETIHIH €HOEK CiHIpreH KaiipaTkepiepi
Map:xan TepexanoBa meH Poza KansipOepiunansl, 6enrini onmii Kazakcran PecryOnukachIHBIH
eHOek ciHipreH Kaiipatkepi TonkbiH 3a0MpoBaHbI aTan O©TKEH J193iM. buOirynm AXMeTKbI3bI Kazak
OHIH ONEMHIH ©Hep cyHep, OH Ccylep >KYpUIbLIbIFbIHA MOWBIHAATBHIN JKac OHIILIEPIMI3AIL
XalbIKapalblK Jopexene HacuxartTtay yirH 2001 xeuigan 6actan bubiryn TenereHoBa aThIHAAFbI
XaJIbIKapaJiblK QHIIIEp KOHKYPChIH OTKI3iN Kkenenl. KemrereH »kac oHIIUIEPIMI3  OCHI
KOHKYpCTap/iaH >KYJJeli OpbIHAap HWeJeHIN, KaHATTapblH KaTaWThIN, ©3 KYIITEpiHe [ereH
CEHIMJIEpIH MOJIANTHIN, Oacka enjieple OTiN KaTKaH KOHKypCTap[aH Taiicaamail Oaphin >KeHII
KaWTBII J)Kyprexiepi xkerepiik [7.33-44 6.6.].

H.H.CamplinHagan ToniM aifaH Tarbl Olp Ka3aKThIH JapbIHIbL, KYMIC KeMeW jke3 TaHjail
oHmn yibel, KazakCTaHHBIH XalbIK apTuci, MeMIEKeTTIK CHIMIBIKTBIH Jaypearbl Hypramu
HycimkanoB. Hypranu HycimkaHyIbIHBIH €CIMI XallbIK apachlHa XalIbIK OHACPIMEH, XaJbIK
KOMITO3UTOPJIAPBIHBIH JkoHe KazakcTaH KOMIO3UTOPIAPBIHBIH OHAEPIH THIHOANM HacHXaTTayMeH
oenrini 6onabl. Hypranu arambi3 alTKaH OHJEP XaJIbIK apachblHa TE3 Tapar, OHep CYHhep, oH cyuhep
KaybIMHBIH cyHicrieHmiiirine 6enenai. Kem Xpuigaprbl eTKeH eHOeri MeMJIeKeT TaparblHaH Ja
enenbeil kanraH koK. Hyparamen Oipre kpismertec Ooumbin, T.)KyprenoB arteimarbr Kazak
YATTHIK ©Hep akaleMUusichiHbIH “JKeke oH camy” kadeapaceiHaa Oomallak oOHIINI aKTepiepii
TOpOMeENen KaTKaH >kabIMbI3 0ap [8.146.].

Kazakcran PecnyOnukachlHBIH XajiblK apTuci, mpodeccop Hamus AOGapaxMaHKBI3BI
[lopimoBa. Hamuss AOapaxMaHKBI3BI ©HEp CyHep, OH cyhep KayblM alJblHAa Ka3aKThIH
MaHJaibIHa OITKEH KapbIK JKYJIIBI3, KYMIC KOMEH, Ke3 TaHIal, kepOe3 oye3/li IUPUKaIbIK TEHOP
MaybICTBl  yiIbl  Omidek Mycayner  JliHimeBTIH yCTa3bl peTiHAE ecTe Kaiuabl. Hamms
AbnpaxmaHkb3bl KypMmanfaspl aThIHIaFbl AJIMAaThl MEMJIEKETTIK KOHCEpBAaTOPHSACHIH OiTipim,
Mackey KOHCepBaTOPUSACHIHBIH aCIUPAHTYPAChIH OPBIC XaJIKBIHBIH YJIbl oHIIUIEepiHIH Oipi Enena
KnemenTtreBHa KarynbckasHbiH KJIaChIHAH ToMaMm/ar, Anmatbl MEMJICKETTIK
KOHCEpBATOPUSICHIHAA OMIpPIHIH COHbIHA JIeHiH ycTa3aplK eTTi. Kaszak XalKbIHbIH OHIII YJI
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KbI3ZIapblH caxHara Topoueneni. Hamus AOGpaxMaHKBI3bI Oif ©pici KOFaphl, TaJlFaM Tapas3bIChl Oaii,
tepeH Oumimai xaH eni. CtymeHT ke3imizne Hamus AOmpaxmaHKBI3BIHBIH KaMKOPJIBIFBIH KOl
kepaik, Hamus AOGapaxmaHkb3bl cosl Kesnepi Kypmanraszbl aThIHAArbl AJIMaThl MEMIIEKETIK
KOHCEPBATOPHACHIHBIH “XO0p 'KoHE BOKAI (DaKyJIbTETIHIH ACKaHbI O0JIaTHIH.

Hanus AOnpaxmaHKBI3BIHAH TOJNIIM ajifaH OHIIUIEPMEH ycraszfaap; KazakcTaHHBIH XallbIK
aptuctepi [llopa Ymberanues nen Paxuma JKybarypoBa, KazakctaHHbIH €HOEK CIHIpreH apTuci
Anva OcmanoBa, mnpodeccopnap; Kazakcran PecnyOnukacelHBIH —OiTiM  JKOHE  FBUIBIM
MUHHCTPJITIHIH OKy arapty y3airi Makcyr XKynic, Anvma KoxaxmeroBa, Poza ®aparmiesa,
Kymakpiz Mekenb6aeBa MeH Kazakcran PemyOnukacslHbIH €HOEK CIHIpreH —Kaiipartkepi,
MeMIeKeTTIK CHIMIIBIKTHIH JIaypeaTsl Malipa MyxaMeIKbI3bIH aliTa anamsbi3 [8.140.].

Hanexna JImutpueBna IOmameBa Kypmanrasel atbiHAarel AJIMaThl  MEMIIEKETTIK
KOHCEpBAaTOPUACHIHBIH IIpodeccopbl OOJBINT Yy3aK >Kbplagap Ooibl TanMail i3aeHin, Kas3akTbig
KONTETeH KYMiC KOMEH oHII KbI3ZapbhlH SHIIUIIK ©Hepre TopOHelnen, aHalbIK MeHipiMMeH aKbLl
KeHeCiH Oepir, XbUIbl IIBIPAMMEH KOCIMTIK YJIKEH caxHara jkojjgama Oepim Ttynerti. Omap;
KazakcranusiH xanblk aptuci Kopman XammiamOekoBa, Kazakcran PecmyOnmukackl OuTiM KoHE
FBUIBIM MUHHUCTPJIITIHIH OKY aFapTy y3/iri Xanuaa AGynxanosa. [8.156.].

Kazakcran PecrnyOnmkacel OuTiM KOHE FBUIBIM MUHHCTPIITIHIH OKY arapTy Y3Airi,
Ka3zakcran PecnyOnukacblHbIH MOJAeHMET Kaipatkepi, Kypmanrasbl arblHIarbl AJMaThl
MEMJICKETTIK KOHCEpBAaTOPWSCHIHBIH jgoreHTi Hayar Maxkcyrkeisel  TemipxanoBa. Hayar
MakcyTkbI3pl Mockey KanachlHbIH [ HecuHAep aThIHIaFbl My3bIKaJIbl IIE€1arOT'MKAJIbIK HHCTUTYTHIH
Ka3aK KbI3JapbIHbIH IIIIHJE alFamkbuiapasiH Oipi Oombim, y3mik Oitipinm, 1960 >xpuimapabiH
Oaceina KypManfasbl aTbIHIarbl AJIMaThl MEMJIEKETTIK KOHCEPBATOPHICHIHA OKBITYIIBI OOJIBII
opHanactbl. OCBI KiTanTa aThl aTalFaH KOCIMKOM oHmIepAiH O6opi aepiik Hayar MakcyTKbBI3bI
KaMepaJblK OH IMoH1 OoMbIHIIA TomiM anFaH. O KiCl XKOFapbhl MY3bIKAJIbIK CAayaTThbl, MY3bIKaJIbIK
¢dpazanay yarici ete medep MEHrepreH jkaH. ©3 Ke3eriHAe YIIKSH XalblKapaIblK KOHKYpCTapFa
KaTelcapjla OCbl aThl AaTalfaH oHIUIepiMi3 yiaraTTel ycra3 Hayar MakcyTKbI3bIHBIH
KaMKOPJIBIKIICH aliTKaH, aKbUT KEHECIH €CKepill, KOPBITHIH/BI )KacaMaraHIapblH KOpMeIiM.

Ka3zak xankplHIOa epiepiAiH TeMeHri Oac jaaybIicTapbl cupek ke3zaeceai aenik. Com Oac
NaybICThl OHUIUIEPACH KO3IM KOpreHl Ka3aKTblH MaHJaiiblHa OITKEH JKapblK KYJIAbI3Japbl
onepanblk oHmep: I1.M.YaiikoBckuil atbiHIarbl Mockey KOHCEpBAaTOPHSCHIHBIH —TYJIETI,
Kazakcran PecnyOnukacbiHbiH eHOek ciHipreH aptuci Ao6aii baiitoraeB men Kazakcran
PecnyObnukaceinblH xanslk apTtuci lllopa YwmOeranueB GonateiH. Exeyi ne jxkeke napa TyFaH
TyrFamap  eni.  AOait  baiftoraeBtel  AOaii  omepacbiHmarbl  ChIpTTaH  OWAIH  JKOHE
C.MyxamemxaHoBThIH “JKymMOaK KbI3” onepacsiHaa AObuIail XaH onepachlHa caxHaJaH KepIiM.
Kepemer cycTsl, eTe ceHiMIl caxHamiblK OeitHe Gonabl. OHbIH opbiHAaraH Temip TaliOexkoBTHIH
Kacbim AMaHXOJNOBTHIH co3iHe ka3plUTFaH “YKac moypeH” oHIH pajMoAaH Tajail THIHJAAN TOHTI
OonatbiH enik. AOail baiiTorayibl COHbIHAH ©HEPIH >KaIFacThIpa/bl-ay JEreH acTapra KeHLUI
6emnin XKycinOex EneGexoB aThIHAAFB! 3CTpaja KoHE LUPK OHEP1 CTYAMACHIHBIH orepa OeiMiHze
KOl JKbUIJJap YCTa3[bIK €TTi. OHEpiH JKaIFacThIPYIIbI MIQKIPTI Aemn, Oenruil onepa aHurici Kaiipar
OMmipOekoBTHI atayra 6omasl [8.156.].

[Ilopa YwmOeranueB orepa TeaTpbIHBIH peNepTyapbIHIAFbl 0ac JaybIChIHA apHAJFaH
napTusUIapAbiH O09piH Jepiik opbiHIaabl. [llekeHHIH naybICblHA akTepiiK medepiiri cail, coi
caxHaJarbl 00pa30eH OiTe KaWHachIm KeTeTiH. AnmambicTarbl Tambik xaH, Kpiz JKiGekreri
bekexan, bipxan Capanarsl JXKan6ora, Monantanarsl Kopons Pene men Eprenmii Onermnperi
I'pemun oOpazgapel. bopoaunniy Kus3p Uropingeri Kanuaktein, on XKyannarel Jlenopennacel
0opi omepa TeaTpbIHBIH TApUXbIHAAFbl KalTalaHOAC, HIOKTHIFbI OWIK CaXHAJIbBIK TYBIHJABLIAP.
Teatpna na eHep akaAeMUsACHIHAA JIa KbI3METTeC OOIFaHBIM/IbI MakTaH eTeMiH. [llexkeHHeH Tomim
anraH, OYpBIHFBI OMepa OHIIICI, Ka3ipri eHep aKaJAeMHSCHIHBIH JoleHTi, Ka3akcraHn
PecniyOnukaceinblH MoneHuer Kailpatkepi TineyGexk KoxanynsiMen, Wramusuein Ilesapo
KaJachlHJa Ma’cTpo MenaHMIaH Jopic ajiblll, CONl €J/IiH TeaTpijapbhlHIa OH ILIbIPKaraH omepa
oH1ITici OYTiHT1 TaHIa acTaHambi3 Hyp-cysitan KamackiHAarsl ““AcTaHa omepa’” TeaTpPhIHBIH OHIITICI
Canranatr MyparOekoBaHbl atan eTKeH xoH [8.150.].
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OH MEH OHIIUTIK eHep >kailnbl aiTkackiH Kazakctan PecryOnukachiHbIH eHOEK CiHIpreH
aptuci Amanrenmi HakpiOysiber CemMOMH arambl3 Kaiibl alTmail KeTy MyMKiH emec. Mackey
KOHCEpBaTOPHCHIH Y3aiK OiTipin Wrtanus eminin Jla-Ckana TeaTpbslHAa KOHCEPBATOPHsIA alFaH
OUTIMIH TOJBIKTBIPBIN IIBIHIAAN KaHTy OaKbITHI ajFalllKbl Ka3ak oHImici AManrenmai HakpiOyiibiHa
Oyitpipran exeH. Ka3zak eHepiHiH Kapa ImaHbsIparsl AOail aTbIHAAFBI OTepa kKoHe OaneT TeaTphlHa
KeIl >Kbuigap OOMBl CaXHaHBIH KapblK >KYJIJbI3bIHA aiHaJbIl, TEHOP JaybIChIHA >Ka3bLIFaH
KenTereH oopazmaapasl qynuere okenai. Comapapiy imiuae: Mykan TenebaeBtoiq “bipxkan Capa”
onepacbiHAarbl bipkanHbeiH napTusicel, EBrenuit bpycunorckuiinig “Ker3 JKidek” omnepachiHaarbl
Tenerennin pomi. Keliinnen Amanrenni HaxpiOynsr Temipbek XKyprenoB atbiHnmarbl Kazak
YATTHIK ©HEp aKaJeMUSIChIHIA OMIPIHIH COHBIHA JIEHIH ‘“Keke oH cany’ KadeapachlHIa ITOIEHT
OOJIBINT OHJIaFaH SHIII aKTepiep/i TopOuener, Ka3aKThlH CaxHa eHEpiHe 30p yiec KocThl. [laysic
TopOHMECiHE apHAIIFaH 63 9ICTEMENTIK OKYJIBIFBIH JKa3bI KaIIbIp bl [8.160.].

KazakcranueiH  eHOek  ciHipren aptuci, mpodeccop Coyme Fapudommakbizet
KypmanranueBa. Coyne Fapudosmnakpizsel MockBa KOHCEpPBATOPHMSCHIH Y3/iK Oitipin, Aobait
arbiHarel Ka3aKThIH MEMJICKETTIK aKaJIeMHUSUIBIK Olepa jKOHe OanieT TeaTpblHAa SHIN OOJIbI.
Tearpaa Herisri KojapaTypasblK CONpaHO JaybIChIHA apHaliFaH 0acThl POJAEPIl OPBIHIABIL.
Coyne Fapudomnakesel Kypmanraszbl aTblHIAFBl AJIMATBI MEMJICKETTIK KOHCEPBATOPHSICHIHBIH
npodeccoprl. Coyne Fapudonnakpi3zbiHaH TONIM anFaH Ka3aKThIH OHIN Kbi3aaphl, KazakcTaHHBIH
eHOek ciHipreH aprtuctepi Jlro6oBs AmunoBa wmeH JKomumno bacmakoBanbel, Kazakcran
PecniyOnukaceinbig eHOEK CciHipreH Kaipatkepi ['yiaHap Xam3una xone Kazakctan PecnyOnukachl
MOJICHUETIHIH eHOeK CiHipreH Kalpatkepiepi Epkem Xam3una men ['ynnap Ycenosanap. [8.1606.].

Kazak xankpiHZa epiepaiH TeMeHr1 Oac [aybichl cHUpeK Ke3aeceTiHiH Oinemi3. Coin
naysicThiH neci 1979 xbuipl JIeHUWHTpaa KOHCEPBATOPHACHIH oinarbiail Oitipin, KazakreiH AGaii
aThlHIaFbl MEMIIEKeTTIK aKaJeMUSUIBIK oOIepa XoHe OaleT TeaTpblHA JKEKe OHII OOJIbII
xongamamen kenreH KoxabaeB beitimOer KaObUiablyIbiH alTHaii KETKEHIMI3 JXKOH OoiMac.
beitimOer KaObU1abIyJIbl OCBI T€aTp/ia KoM KbUIaap OOWBI KbI3MET JKacall ©31HiH OUTIKTUIIr MeH
opinTecTepiHiH KYpMeTiHe OeJIeHIN TeaTrp TPYIIAChIH Kem Xbuiaap Ooibl Oackapnbl. beiimber
Kabbuiasiyner 6ateic Eypoma kommosutopiapeiMen Opbic, KazakcTaH KOMITO3UTOPIapBIHBIH
onepajapelHIarel 0ac JaybIChIHA JKa3bUIFAaH TEaTPBIMBI3NBIH  peNeTyapblHAarbl  0acThl
napTusapabiy 69piH aepuik comaanbl. bertimOer Kadbuiabryiel coHay 1986 sxpuinapsr [lombima
eminyeri CoBeT apMUSCHIHBIH 9cKepu oH-OM aHcamOum KypambiHaa 6omibin KCPO Ttaparanmia
kbi3MeT aTtkapabl. 2000 xeuimapasiH Oacbinga Erumer eminig Kaup koHcepBaTtopusichIHAA
npodeccopiblK KbI3MeTTe 00Jipl. MoieHHEeT MUHUCTPIHIH OTIHIIIIMEH €Jre IIaKbIPbUIbII Oonepa
OHIIICI JKOHE KOHCEPBATOPHUAMBI3/IbIH JOLEHTTIK KbI3METiIHE KalThIN KipickeH OonathiH. Ka3bipri
tagna  Kypmanfra3el — aTblHIAFbl  YITTHIK ~ KOHCEPBATOPUSHBIH  noueHTi,  Kasakcran
PecniyOGnukachlHbIH €HOEK ciHipreH aptuci, Kypmer opneninin kaBanepi. beitimOer KaObuiaplyisl
OyriHae JKeTHIC achlH OTKI3I CEeKCEHHIH CeHripiHe asfK OackaH akxcakain. beilimoer
KaObImaplyIbIHBIH ~ KJTAChIHAA TONIM — alFaH  TyJekTepi Jem: XalblKapaiblK  OHIIIEp
KOHKYPCTapblHBIH JlaypearTapbl, omepa TeaTpblHbIH oHIIiepi — Jlymar Tokanos, Oumer
Taramupos, Anexcanap Cmeranun MeH Aiinoc XKabaruHaep/ai atayra TypapIibIK.

KopbIThIHABI

¥prnakraH yprmakkKa >KETIN, JaMBIl KeJie »aTKaH OHIIUIIK eHep — aaaM OajachIHBIH
aXpIpaMac kaH cepiri. backa xambIKTap TOpi3fi, Ka3aK XalKbIHBIH Ja OHCI3, OIIEHCI3 eMip
CYPMEWTIHIH, OH, 6JICHHIH a/1aM OaJlaCchIHBIH TYHHUETE KEJITeHHEH OacTal eJIreHTe JIeHiH aKbIpaMmac
JIOCHI €KeHIH Oimmipesi.

AOQalapIH MY3BIKQJIBIK SCTETUKACBIHBIH MOH-MaHBI3bl alpbhIKIIa Oaraibl. O31 1€ YIKEH
KoMno3uTop OonraH AGail My3bIKaHBIH POJIi JKOHIHJE ©Te OWJIbI MiKipiep KaJAbIpFaHbl MOJIM.
OHJI1 0J1 ObUIAMIIIa CHUITaTTaraH:

[bIpKarn, KamKbII, COpFaiar, TaMbUTKUIBL,
Kypexk tepber, ositap 6acTbl MUIBI.

Byn nynueniH ns33atel 69pi coHa,

OfichI3 KYIakK ajia ajaMac OHJIal ChIVIBL.
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Kebinece on 6ackl kejep auisl,

“Ken TeiHa” nemn e3rere 6oyiap Oaciibl.
Kepim Tonrar, Taybicap KaHFbIP-KYHTI,
Comn xepiHe OWBIHMEH apaJlaciibl.

Y#pIKTaMN j)KaTKaH )KYPEKTi OH osTap,
YHHIH TOTTI OpajiFaH MoH1 osTap.
Keiii 3aybIK, Kelil MyH, I€pTiH KO3FaIl,
JKac 6anamra xKypeKTi ®KakKChl yarap.

OHHIH Jie ecTici 6ap, ecepi Oap,
TeIHIayIIBIHBIH KYJIaFBIH Kecepl 0ap.
AKBUIIBIHBIH CO31HICH OMITBI KYH/I],
TreiHmaranga KOHUAIH ecepi oap.

AoOaii

EnimMiznie ockl eHep mieGepiepiHiH KOIbIH KyFaH TaJTaHTThI KacTapbIMbI3 KOIITET CaHAJIabI.
Ocpl xacTapbIMBI3ZIBIH OHILIIIK ©HEPHAIH CBIPJIApBhIH eNiMI3IiH eHep oplaitapbiMeH, Peceif,
I'epmanusi, ABctpusi, Mtanusman OKbBII KEJIIl Orepa TeaTpiIapbIMBI3IbIH JKapbIK KYJIIbI3apbiHa
AHAJIBIT JKYPTreHePl KOHIT KyaHTa bl
Kazakreiy Kypmanra3el aThIHAAFBl ¥JITTHIK KOHCEPBATOPHSICHIHBIH KJIACCUKAJIBIK SHIIIIIK
OHEep cajachlHIa 75 >KbUT OOHBI aTKaphlll KeJlreH eHOekTepi opacaH 30p. EmimizmiH omepa
TeaTpiapblHa OCHl MakKaiaja aThl aTaJFaH QHIIUIEPII Naspiarn, onepa cajxachblHa ©3IHIIK YIeciH
KOCBIT Ka3aKThIH MOJICHUETIH JIEMJIIK apeHa a acKakrara Oiii.
MoHTUTIK  eTmiMI3iH MOHTUIIK OHEpiH acKaKTaThIl Yl JAJaMbI3JbIH JapXaH oyeHIH
YKQHFBIPTHII €J1 UTUTITHEe alHaIbIpa OCPeHiK aFaiibIH.
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Hamanva Tpymnuesa

1

Kazaxckas nayuonanvnas xoncepsamopus umenu Kypmaneasol

OCOBEHHOCTHU COHATHOM ®OPMBbI C. TIPOKO®bEBA
Ha npumepe nepsoii yactu lecroii poprennannoii conarel, op.82

Annomayusn

HccnenoBanue nocBsmnieHO 0COOCHHOCTSIM COHATHOTO MBIIIICHHS] OJHOTO U3 BBIIAIOLIUXCS
My3bIKaTbHBIX KiaccukoB XX Beka C. C. IlpokodbeBa, B TBOpUECTBE KOTOPOro coHaTHas (opma
HE TOJIbKO COXPaHMJIA 3HAUEHUE BEPIIMHBI KOMIIO3UIIMOHHONW MBICIH, HO U 000raTuiach HOBBIMU
apaMaTypruueckumMu  perieHusiMu.  COHATHOE  MBIIUICHUE  KOMIIO3UTOpA  MPEACTABIISIET
UCKITIOYUTENIbHBII HMHTEpEeC KaK CBOEOOpa3HOE «I10je» MepeceyeHHs] MOMCKOB KOMIIO3UTOpa M
WCIIOJIHUTEIIS, «30HA» MHOKECTBEHHBIX CTHJIEBBIX B3aUMOJICHCTBHIA.

[MpeameTom uccnenoBanus crana lllecras conara, op. 82, A-dur. AHanu3 nepBOi YacTh
COHATHI IPEIPHHST C IEIBIO OMPEACIUTE OCOOCHHOCTH aBTOPCKOM TPAKTOBKH COHATHOUW (HOPMBI
u e€ My3BIKaIbHOHM JpaMaTypruu. B pesynbrare mpoBeAEHHON aHAIUTHYECKOH paboThl ObUIH
BBISIBIICHBI OpHUTMHAJIbHBIE CBOMCTBa COHaTHOro MbinuieHUs IIpokodbeBa - mnpenenbHas
KOHLICHTPUPOBAaHHOCTh M 3aBEPIIEHHOCTh  TEMAaTW3Ma, BHYTPEHHSS  3aMKHYTOCTh U
000CO0JICHHOCTh Pa3/IelioB, IEPEHHTOHUPOBAHKE KaK OCHOBHOW METO]] TEMAaTHYECKOTO Pa3BUTHSI,
aCCUMETPUYHOCTh (OPMBI. YUUTHIBasi TOT (DaKT, YTO MHOTHE HCCIEAOBATEIN CUUTAIOT JEBATH
doprenuanHbplx coHaT IIpokodreBa CBOCOOPa3HBIM IUKIOM C EIWHOW CTHJIMCTUYCCKOU
OOIIHOCTBIO, OMU30CTBIO 00pa3HBIX cep M KOHCTPYKTUBHO-JIOTUYECKUX 3aKOHOMEPHOCTEH,
BBITIOJTHEHHBIN aHAIM3 OJJTHOW M3 COHATHBIX (DOPM IMTOMOKET MCIIOIHUTEIIO B padOTE HAJl JPYTUMU
COHaTaMH, MOJICKAKET aHAJIOTMHM M TO3BOJUT HAWTH CpeAcTBa AJs CO3JaHUS yOeqUTeNbHOH B
XYJI0’)KECTBEHHOM OTHOLIEHHH UCITOJTHUTEIbCKON KOHLIETIUH.

Knwwuesvie cnoea: conatnoe allegro IlpoxodseBa, Illectas conara IIpokodneBa,
unTepnpetanus coHat [Ipokodnesa.

Hamanvsa Tpymnega*
' Kypmaneasor amvindaze Kazax ynmmulx Koncepeamopuscol
C. MPOKO®BEBTIH COHATA ®OPMACBIHBIH EPEKHIEJIIKTEPI
op. 82 AnTbiHlIbI (POPTENHAHO COHATAHBIH OipiHIIi O6JIriHiH MbICAJIBIHAA

Annomauyusn

3eprrey XX FachIpAblH KOpHEKTI My3bIKabIK Kinaccukrepinid 0ipi C. C. IIpoko¢reBTiH cOHAaTaIBIK
OWJIayBbIHBIH EPEKILEIIKTEPIHe apHAJFaH, OHbBIH IIBIFAPMAIIbUIBIFBIHIA KOMIOZUIMSUIBIK O IIBIHBIHBIH
MOHIH CaKTall KaHa KOWMail, jkaHa JpaMaTyprisulblK IIelnMISpMeH OalbiTKaH. KoMIOo3uTOpbiH
COHATAJIBIK OJIaybl KOMIIO3UTOP MEH OpPBIHAAYIIbl i3/Iey KHBUIBICHIHBIH ©3iHdiK "epici", KemnTercH
CTHJIBJIIK ©3apa dpeKeTTecyep it "aiMarbl" peTiHae epeKIle KbI3bIFYIIBUIBIK TYIbIPaIbL.

3epTTey TakbIpblObl ANTHIHIIBI cOHaTa, op Oonabl. 82, A-dur. CoHarTeiH OipiHI OediriH Tangay
COHATAJBIK (POPMAHBI aBTOPIIBIK TYCIHIIPYIiH €pEKIICTIKTEePIH )KOHE OHBIH MY3BIKAJIBIK JPaMaTyprHsIChIH
aHBIKTAy MaKCaTbIHJIA JKy3ere achlpbulapbl. JKypri3iireH tainay >KyMbICHIHBIH HaTHKeciHae [IpokodreBTiH
COHATAJBIK OMJIAybIHBIH ©31HAIK KacHeTTepi - TaKbIPBINTHIH ILIEKTI MIOFBIPJIAHYbl MEH asKTallybl,
OesiMuepaiH 1MIKI TYHBIKTaAybl MEH OKIIAyJaHybl, TaKbIPBINTHIK JaMyAbIH HETI3ri ofici peTiHe
KaWTaMHTOHZAy, (OpPMaHBIH aCCHUMETPHUSUIBUIBIFBI  aHBIKTANAbl. KemnTereH 3epTreyniiyiep TOFbI3
¢doprenmanonslk coHaT IlpokodreBTiH OipblHFAll CTHIMCTHUKAIBIK TYTAcTHIFBI, OeiiHeni cdepanapabiH
JKAKbIH/IBIFbI YKOHE KOHCTPYKTUBTI-JIOTHKAJIBIK 3aHIbUIBIKTAPhI Oap ©31HIIK UK JICH €CeNTEHTIHIH ecKepe
OTBIPHIIN, COHAT (hOpMaJIapIHbIH OIPiHIH OpbIHAAIFaH Taaaaybl OpblHAAyIIbFa 0acka COHATTAPMEH YKYMBIC
icTeyre KeMeKTece[i, YKCACTBIKTapAbl KepceTeli *OHE KOPKEeMMAIK TYPFbIIAH aWKbIH OpPbIHAAYIIBUIBIK
TYKBIPBIM/IAMAaHBbI KacayFa apHalIFaH Kypangapabl Tabyra MyMKiHAIK Oepenti.
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Tyiiinoi co30ep: IlpoxodweBTiH conara allegro-cbl, IIpokodbeBTIH AJTBHIHIIBI COHATACHI,
ITpokodbeB coHaTaIapHIHBIH HHTCPIPETALIUSCHI.

Natalya Trutneva'
'Kazakh National Conservatory named after Kurmangazy
FEATURES OF S. PROKOFIEV'S SONATA FORM
on the example of the first part of the Sixth Piano Sonata, Op. 82

Abstract

The study is devoted to the features of the sonata composition of one of the outstanding musical
classics of the 20" century S. Prokofiev, in whose work the sonata form not only retained the significance
of the peak of compositional thought but was also enriched with new dramatic solutions. The composer’s
sonata thinking is of exceptional interest as a kind of “field” of the intersection of the searches of the
composer and performer, a “zone” of multiple style interactions.

The subject of research is the Sixth Sonata, op. 82, A-dur. An analysis of the first part of the sonata
allowed determining the features of the author’s interpretation of the sonata form and its musical drama. As
a result of the analytical work, the fundamental properties of Prokofiev’s sonata thinking were revealed —
the maximum concentration and completeness of thematism, internal isolation, and isolation of sections, re-
intonation as the primary method of thematic development, asymmetry of form. Considering the fact that
many researchers find Prokofiev’s nine piano sonatas to be a kind of cycle with a single stylistic line,
proximity of figurative spheres and constructive, logical patterns, the analysis of one sonata will help the
performer to work on other sonatas, suggest analogies and allow finding means for creating convincing
artistically performing concept.

Keywords: Prokofiev’s sonata-allegro, Prokofiev’s Sixth Sonata, interpretation of Prokofiev’s
Sonatas.

Conarnas ¢opma — OJHA M3 CaMBIX PA3BUTBIX M CJIOXHBIX HEIHUKINYECKHX (HOpM
MHCTPYMEHTAJIbHON MY3BIKM, Haubosee NeiicTBeHHas, sipkas M JpamaTypruuecku nenbHas. OHa
oOnanaer HauOONBIIUMU BO3MOKHOCTSIMHM JUISl BOIUIOLIEHHUS CIIO)KHBIX W MHOTOCTOPOHHHUX
KU3HEHHBIX SBJICHUHM, UEJIIOBEUECKUX XapaKkTepoB, JBWXKEHHUS YyBCTB, JIPAMaTHUYECKUX
KOH(MJIMKTOB, OOJBIIMX HAEH, MIyOOKHX 0000meHnid. OTKpUCTAIIIM30BaBIINCh BO BTOPOI
nonoBuHe XVIII Beka, coHaTHas ¢opma M 10 HAaIMX JHEW SBIAETCS OJHOM M3 OCHOBHBIX
KOHUENTYaIbHO-CTPYKTYPHBIX apaIUrM My3bIKaJIbHOI'O HCKYCCTBA.

CaMo 3ap0’K/IeHUE COHATHOI0 MBILJICHHS U BCE €T0 MOCIEAYIOLIEE pa3BUTHE UCXOANUT U3
OJIHOM (yHIAAMEHTaJIbHOW AHTUTE3bl — MOCTOSAHCTBA W M3MEHYHMBOCTHM. OJTa aHTUTE3a Kak
HEMPEMEHHbIN aTpuOyT, BKIIOYAETCS B «CTPYKTYpHO-CEMAaHTHYECKUN MHBApHAaHT» kaHpa [1, c.
32], sBisieTcs MOIIHBIM (DAKTOPOM, OIPENEISIONIMM THII, XapaKTep COAEpX aHHs, pa3BUTHE
OCHOBHBIX JpaMaTypruyeckux uaeu.

ConarHas ¢opMa 00siajaeT ABYMSI BaKHBIMU KaueCTBaMH, KOTOPBIE CO3AI0OT yCIOBUS IS
MPUCIIOCOOICHNS U pealln3allii €€ CTPYKTYPbl U OCHOBHOI'O IPUHIIUIIA B PA3HBIX UCTOPUUYECKUX U
HaIlMOHAJBHBIX cTWIIX. [lepBoe U3 HUX — 3TO MPOYHask KOMIIO3UIIMOHHAS CXEMa, CYIECTBYIOIIAs
o OIIPEACIEHHOMY MY3bIKaJIbHO-1paMaTyprudeCKOMY 3aKOHY: 9KCIIO3ULIMOHHOE
MIPOTUBOIOCTABICHUE U PENpU3HOE OO0bEIUHEHHE MY3BIKAJIbHOIO MaTepHualia M0 TOHAJIbHO-
TEMaTUYECKOMY MPU3HAKY. BTopoe 3akitouaeTcst B TOM, 4TO 3Ta KECTKasl CTPYKTypa MOXKET CTaTh
OYEHb THOKOHN M pa3zHOOOpa3HOM MO 0OPa3HO-CMBICIIOBOMY HAMOJHEHUIO, UCXO0I U3 TPeOOBaHUI
HOBOHM MY3bIKaJIbHOW 3CTETUKU M 3aKOHOB HOBBIX 3110X. FIMEHHO 3TH KauecTBa U 00ECIEeYHBAIOT
ABOJIIOIIMOHHOE Pa3BUTHE COHATHOM (popMe, MPUIAIOT €l HETOBTOPUMOCTh B TBOPUECTBE Ka’KJOTO
KOMITIO3UTOpA U B Ka)KJIOM KOHKPETHOM COUYHMHEHUH.

B tBOpuectBe C. IlpokodreBa, 0qHOTO U3 SpPUAUIINX MY3BIKATBHBIX KJIACCUKOB XX BEKa,
coHaTHasg (opMa HE TOJIKO COXpaHMJIa 3HAYEHHE BEpIIMHBI KOMIIO3UIIMOHHOW MBICIH, HO U
o0oraTuiach HOBBIMU JpaMaTypruueCKUMHU PEeIICHUSIMHU.
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Amnanu3 nepsoii yactu Hlecroii poprenuannoii conarsl C. [IpokodpreBa npeanpuHAT €
HeJdbl0  ONpeAeJuTh O0CO0EHHOCTh AaBTOPCKOW TPAKTOBKM COHaTHOl d¢opvmbl H eé
MY3bIKAJIbHOM IpaMaTypruu. .

CoHaTHOE MBIIUIEHUE KOMIIO3UTOpA MPEACTABISIET MCKIIOUUTEIBHBI HMHTEpPEC Kak
CBOCOOpa3HOE «I0JI€» IEepPECEUEHUs] IOMCKOB KOMIIO3UTOpPa U HCIIOJHUTENS, «30Ha»
MHOECTBEHHBIX CTHJIEBBIX B3aUMOJECHCTBUUA. Tak Kak MHOrME€ MCCIEJOBATENN CUUTAIOT JIEBITh
doprenuanHbplx coHaT IIpokodreBa CBOCOOPa3HBIM IUKIOM C EOUHOW CTHJIMCTUYECKOU
OOIIHOCTBIO, OMU30CTHIO O00pa3HbIX chep M KOHCTPYKTUBHO-JIOTUYECKUX 3aKOHOMEPHOCTEH,
BBITIOJTHEHHBIA UHTEPIIPETAIIMOHHBINA aHAIM3 OJJHOW U3 COHATHBIX (JOPM MOMOKET UCTIOTHUTEIIO B
paboTe Haja IPYrUMHU COHATaMH, MOJICKAKET aHAJIOTMH U TIO3BOJIUT HANTH CpeACTBa JIJs CO3IaHUs
yOeauTenbHOH B XyJ0KECTBEHHOM OTHOIICHUH UCTIOJHUTEIILCKOM KOHIICTILINY.

Illecrast conara A-dur, op. 82 6suta 3akonucHa C.IIpokodreBbiM B deBpane 1940 roaa, a
CIycTs JBa Mecsla OblUla BIEpBbIE HUCIOJHEHa aBTOpoM Ha BceecorozHom paguo. Hosoe
COUYMHEHHE BBI3BAJIO IIMPOKHI pe3oHaHC. BriepBrie B (hopTeNMMaHHOW COHATE C TaKOW TIyOMHOM
00001IIeHU T TPETOMUIICS CTPACTHBIN IpaMaTH3M 3I10XH, €€ TOTPSCEHUS U KaTacTpO(HbI.

[lecTas coHara mpeacTaBiseT co00i YeThIPEXUACTHBINA LUK JlpamaTuyeckas uaes COHAThI
BOIUIOIIECHA B YETHIPEX YACTAX LIMKJIA KaK €€ [MOCIIE0BATEIbHOE Pa3BUTHE!

1 gacts — Allegro moderato, A-dur;

2 yacth — Allegretto, E-dur;

3 gacts — Tempo di Valze lentissimo, C-dur;

4 qactp — Vivace, a-moll.

Bce wactu coHaThl CKperjieHbl BHYTPEHHUM EIUHCTBOM M OPraHUYHOCTBHIO, HEOObIYaiHO
MOIIHBIMH  JUISI COJIBHOTO (POPTEIMAHHOTO TIPOM3BEAeHUS. JI[paMaTWYeCKUMU IIEHTpaMH,
CBOCOOpa3HBIMU OMOpPaMU JApaMaTypPruyecKO apKu IMKIIA SBISIOTCSA KpailHUEe YacTh — COHATHOE
amerpo u  ¢uHar. OHU  OTIUYAOTCS  WHTCHCHUBHBIM  Pa3BUTHEM, JIUHAMUYECKOU
HMITYJIbCUBHOCTBIO, Pa3MaxOM U TPaHIM03HOCTBIO 3aMbICIIa.

IlepBasi 4yacThb HamucaHa B KJIACCUYECKOH cOHATHOW (opme ¢ e€ TpaauIMOHHBIMU
paszenaMu: SKCIO3HIMS — pa3paboTka — TUHAMU3UPOBaHHAsA (yceu€HHas) pernpusa M Kparkas
KOJla, YTBEpXKAarollas UMIIEpaTUB ITIABHON TEMBI.

Hpamarypruueckass KOHLEMIMS 4YacTH  pacKkpblBaeTcsi B  KOHTPAacTHOM  ocTpote
COIIOCTABJICHUH, Ha Npesiene KOHPIUKTHOCTH MY3bIKaJIbHBIX TEM-00pa30B.
Komno3unnonnas cxema | yacru:
IKCNO3HIUSA
I.IL. C.IL. ILII. 3.1
23T. 16T. 241, 28T.
Pa3paborka
1 paznmen 2 pazzien 3 paznen - KynpMmunanms 4 paznien
ILII. I.IL/TLIL. IL.I. B ¥B.
24r. 13T. 63T. 26rT.
Penpusa Kona
I.IL. IL11.
I1T. 7T. 37T.

JKCMO3UIUA OTKPBIBaeTCA a(OPUCTUYHOM, CIIOBHO «BBUICIJICHHOW» TEMOW IJIABHOM
NapTHH, KOTOPast ¢ IEPBbIX TAKTOB BJIACTHO 3asBISET 0 cebe, OYKBaJIbHO OOPYIINBAsCh MOIIHBIM,
B3PbIBHBIM 3BYKOBBIM IIOTOKOM. OJTO JeWTTeMa COHaThl, XYJ0KECTBEHHBIN 00pa3 KOTOpoii
o0yiajjaeT MpenesbHOM, Mo-TeaTpalbHOMY 3pUMON BBIPA3UTENBHOCTBIO. XapaKTepHas aKTHBHO-
HacTyIaTeNlbHas puTMUYeckas (urypa, HapyleHne MEeTpUUYHOCTH UMITYJIbCUBHON aKIeHTYyalluei,
MONYEPKHYTOM PE3KMMM T'apMOHMUYECKHMHU CABUTAaMH, Ma)kKOpPO-MHHOPHOE MEpLIAaHWE TEpLUH,
TPUTOHOBBINA X0a B Oacy (a — diS), B3yeTaromre BBEPX apleHKUPOBAHHBIC MACCAXKH CO3JAFOT
HKCHPECCUBHO-YCTPAIIAIOLINI MEXaHUCTUYECKHI 00pa3.
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HacroitunBoe TpoekpaTHOE MOBTOPEHHUE JICHTTEMbI OTMEUEHO CBEPXTPOMKOM auHamukon ff,
Kaxxnoe mnpoBeneHHE KaJEHIMOHHO OIPaHMYEHO, M B JTHX YETBIPEX «OCTPOYIOJIBHBIX»
KaJICHIUSAX, OCHOBAaHHBIX Ha MPSIMOJUHEIHOMN, TyOIMpOBaHHON B OKTAaBYy BOCXOJSILENH KBapTOBOM
uHTOHaIMu V-V-| omymaercss ymnopcTBO M HENPEKJIOHHOCTh. MHTepecHa rapMoHHYecKast
CTPYKTYpa KaJCHIIMOHHOTO 000pOTa — AJIbTEPUPOBAHHASL JOMHHAHTA C pacIICIIIEHHON PUMOit b-
€s-g-e, oOpasyromias o BepTUKAIM MoJo0ue Kiactepa, paspemiaercs B Tpe3Byuue VI cryneHu
(mpepBaHHBIE 000POT — KaK OyATO B paboTe MAIIMHBI MPOUCXOAUT COOM, HO OHA MPOIOIDKAET
CBOE MEXaHMUECKOE JABHIKEHHE).

I'maBHas mapTusi W3JI0)KEHA B TIPOCTOM JBYXYACTHOH (opMe C CepeIMHON pa3BHBAIOIICTO
THUIIA.

a al r al
TT. 4T. 8t. 4T,
A-dur c-moll A-dur

B cepenune (12 TakT) mosBISETCS BTOPOW DIIEMEHT - HUCXOJSAIIME TO XpoMaTh3Mam
OKTaBbl, YCUJIUBAIOIINE 00pa3 OE3yIIHOTO HATHCKA.

Ipumep 2:
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Cesizyiomiasi nmapTusi, XOTs M IOCTPOCHHAs Ha HOBOM TEMaTHYECKOM Marepuaie, B
00pa3sHOM IUIaHe JOMOJHAET IJIaBHYI0. UepThl Mapiia B CBSA3YIOMIEH MMapTUH BBIABJIEHBI spUe —
MeNogrYecKuii poduItb eé 6oiee MPSIMOIMHEEH U MEHEe UHIUBHIyATU3UPOBAH.

XapaktepHoe mnpokodbeBckoe Mmartellato, ocTpoanccoHaHTHBIE «TIBIOHUCTBIE» AKKOPIBI,
BBI3BIBAIOT AHAJIOTUHU ¢ 00pa30M KPECTOHOCIIEB B KaHTaTe «AJiekcanap HeBckuiiy.
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Bocxonsmiee CEKBEHTHOE  pa3BUTHE TEMbI, COINPOBOXKIAIOIIEECS  JAMHAMUYCCKAM
HapacTaHUueM, JIOCTHTaeT MAaKCUMAIBHOTO HATIPSDKEHUS M OOPYIIMBACTCS BHH3, «3aMUpas» B 0acy.
Ha ¢one sToro «3amepiero» 6aca BO3HHUKAeT MOOOYHAS TAPTHUSI.

IMo6ounas maptusi (POCO pPiu MOSSO) — HEKHOE JTUPUYECKOE BbICKa3biBaHUE. PasurtescH eé
KOHTpAacT ¢ MY3BIKOH IiiaBHOW maptuu. Ilocie ynapHOro HaTtucka, OYNIYIONIETO BO BCEOPYKHH
OCTPOJIMCCOHAHTHBIX TAPMOHHI ¥ MHOTO3BYYHOU (PaKTyphl — CKpOMHOE (hakTypHOE 0OpMIICHHE,
akycTudeckuid 3¢p(dexT mycToTel (6ac W MEIOAUYECKHUHM TOJOC OTHAJEeHbl Ha TSATh OKTaB),
CO3JIAIOMIMK TOYTH 3PUTEIBHOE OINYIICHHE XPYINKOCTH, O€33alIUTHOCTH, 3MOIMOHAIBEHOU
OTPEmEHHOCTH 00pa3a.
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JKanpoBasi OCHOBa TeMbI — TIECEHHOCTh B JIyXe PYCCKUX HAIIMOHAJBHBIX Tpamuimid. Pycckoe
Havajo OOHApYXXMBAETCS B MHTOHAIIMOHHOM, JIaJOTapMOHHYECKOM O0JIMKe TeMbl. Bocxomsmias
TPUXOp/AOBasi MHTOHAIMS, Clajarolias Ha ciIabblX OKOHYAHMSX, LIMPOKHH 3BYKOBOH 0O0BEM,
cBOOO/IHOE U TMPOTSHKEHHOE PA3BUTHE MEJOJUYECKOW MBICIHU, pa3BEPTHIBAEMON Ha «IIMPOKOM)
JBIXaHUH, CHOKOMHAs PUTMHUKA, TOHAJIbHAS HEONpPEeAeNEHHOCTb, IEPEMEHHOCTh OMOPHBIX TOHOB
(C-dur — a-moll), mnarambHOCTB, AJIEMEHTHI MOJTrOJOCOYHOTO CKJIAa POMHAT ATy TEMYy C
PYCCKUMHU NPOTSKHBIMH MECHSIMHU.

BakHbIN CeMaHTHUECKUI 3JIEMEHT MEIOINH — HHUCIAAAoNuil TpronbHblid MoTuB f-e-dis-e.
VYMeHbllIeHHass Tepuusi — O5TO0 U THUIepOOJM3MpOBaHHAs MHTOHAIMS JIAMEHTO, KpaTKUH
OMOITMOHATBHBIA BCIUIECK (B3I0X, CTOH), M, B TO K€ BpeMs — MPEABOCXUIICHAE WHPEPHATBHBIX
o0pa3oB. B monHOI Mepe BbIpa3uTeNbHOE 3HAUEHUE ITOr0 MOTHBA PACKpOETCS B pa3paboTKe U
pernpu3e MepBOr YacTH.

[ToGounas naptus no popme — MepHOA.

a+al
12t. 12T

Bo BTopoMm npemioxenun, 6aarogaps HoBoMy (GakTypHOMY 0OpMIIEHUIO (BBIpa3UTEIbHbBIE
MOJITOJIOCKH B CPETHEM TroJIoce), TeMa CTAaHOBUTCA Oojiee TEMIOH, IMOIMOHAIBHO OKpaIleHHOH.
Ho ona Oe33amurtHa, crmaba w moTtomy oOpedeHa. BakHO OTMETHTh, YTO B CBOEM
NepCOHU(UITUPOBAHHOM 3BYYaHUH TeMa MOOOYHOM mapTuu yxe Oonbline He nosButcs. E€ TpeThe
nposesieHre B E-dur (OosipmieTeprioBblii TOHATIBHBIN CABUT, HAYAJIO 3aKJIIOYNTEILHON MApPTHH)
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npepbiBaeTcs 3HakoMbiM Martellato. Baesannoe BropkeHHe TOKKATHOCTH CBS3YIOIICH MapTHH —
SpKUi puMep TeaTpaibHocTU MbliuieHus [IpokodneBa. [lepeBec sBHO Ha cTOpOHE BpakI€OHBIX
cwi. JKecTkuil SIPOCTHBIM HATHCK OYKBAaJbHO «CMETAeT» IMMOOOYHYI0 TMApPTHIO, a pPE3Kue
rapMOHHYECKHE COTIOCTaBICHUS CO3JJaI0T aTMOCc(hepy Xaoca U CMATEHUSL.
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B mocnenHMX TakTax OSKCHO3MLMU 3BYYHOCTb CTHUXAET, YCTYIas MECTO OLEIEHEHHUIO H
OTPEIIEHHOCTH. JIBM)KEHHE BHE3allHO TOPMO3UTCSA AKKOPAOBBIMU XOJaMHU, MEUIUTEIBHO
OITYCKAIOIIMMHUCS B HU3KHE PErHCTPhl peUnTaTUBHBIMH (hpasamu. Ha BbIIEp)KaHHOM TOHE «a», B
HU3KOM DPETUCTPE, B TPUOJBHOM IyJIbCALMU C AKIEHTaMU Ha KaKJOW J0JI€ IMOSBISAETCS HOBBIN
MOTHUB, KOTOPBI MOYKHO TPAaKTOBAaTh KaK WH(EPHAIBHBIH 00pa3 «CKPBITO yrpo3bi».
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Pa3pa6orka. CTpykTypHas TpaHb MEXAY SKCHO3UIMENH U pa3pabOTKOil oTMedyeHa CMEHOH
temma (Lento — Piu mosso del tempo I). Tlepexox B KOHIIE 9KCIO3UITUH, PE3KO KOHTPACTUP YIOIIHIA
ee Hayaiy, co3jaeT 3(pQeKT cMeHbl JeKopaluid, HacTpauBaeT Ha BOCHPHUSATHE HOBOW MpayHOU
obpaszHoctu. DPdeKT «mokaza» M CTOJKHOBEHHS 00pa3oB (a HE COOCTBEHHO TEMAaTHYECKOE
pa3BUTHE) OIPENENIAI0T 00pa3HyI0 TpaHC(HOPMAIIUIO U JIpaMaTypruiecKylo JIOTUKY KOMIO3HUIIMH.
[Tonudonuueckre mpuéMbl pa3BUTHUS (MMHUTALMK, KOHTPAMYHKT), CO3JAIOLIME IMOJUTOHAJIbHBIE
COYETaHUs, «PEKUM» HEIPEPHIBHONH OCTUHATHOM MyJIbCAIlH, CMelIble (PaKTYpHbIE pEeIIeHus], Urpa
PErUCTPOB, HAPSLKEHHBIM TMHAMUYECKUM IJ1aH KpaifHe 000CTpSIIOT ApamMaTHieckuii KoH(IuKT. B
LEHTpEe JpaMaTypruueckoil KOHIEMIUN pa3pabOTKW HaxoAuTcs oOpasHas TpaHchopMalms



56 | Saryn art and science journal N 4 (25) 2019

noOoyHoi mapTu. Tema MOOOYHOM MapTUH BOBJIEKACTCS B OOIIMH TOTOK COOBITHH, TepsieT
ObUTYI0 (PaKTYypHYIO M30JUPOBAHHOCTH, OOHAPYKHBAET HEOXKUIAHHBIE CKPBITHIC JpaMaTHYECKUE
BO3MOXKHOCTH.

KoHTpacTHBIE comocTaBieHHs, HAalIOMHHAIOIIME B TEXHHYECKOM OTHOIIEHHMH MOHTaX B
KrHeMaTorpade, HaJoKWIN OTIEYaTOK Ha CTPYKTYpy pa3padorku. OHa npencrasiseT coOoi 1ernb
MPOHOCAIIMXCS KOHTPACTHBIX 10 MPUHIIMITY PA3BUTHS PA3/IeIIOB.

[epBrIit paszaen pa3paboOTKH OCHOBAaH Ha MPEeOOpakEHHBIX MHTOHAIMIX MOOOYHOH MapTHH.
[Topaszutenen >pdexT e¢ mepeBOIUIONICHUS U3 XPYIKOW M JUPHYECKOH B TEMy HapacTarollero
6ecniokoiicTBa. MOTHBBI TOOOYHON APTHH HE BAPBUPYIOTCA, @ TPAHCHOPMHUPYIOTCS 110 IPUHIIUITY
POM3BOAHOrO KoOHTpacta. OcCTUHATHAs pPUTMHYECKas IyJIbCallis, OCTpas aKICHTHPOBKA,
UMUTALUS TEMBl B TPUTOH, CyXO€ CTAKKaTO, U3JOMaHHBIC apIe/KHO C PE3KUMHU «BBICTPEIAMU)
TEpIHH aS-C B BEICOKOM PETUCTPE CO3AaI0T aTMocepy cTpaxa, TPeBOTH, HaHUKH.

Ilpumep 7:
O 2= )
e ———

DI)de—— —
= PP TP
- T— —1 = * O O 0 CLE — i ﬁ‘ ": "
> g TV

PP "
Fom. Y]
oy
o = —§ -
S A
EF)
4  —— —
" 1 1 ) — T " /| I 1 Il 1 1 ] | — ™
S i A S aamTiT
. % :-'. . P -2 -
N . PR
1 1 i i 1 1 L
— _"i e Tt T -
-B 0 4 ——
. T
Bropoit paszmen — mosBIEHHWE PUTMHYECKUX (UTYp TIABHON TMapTUH, KOTOpbIE

MIPOCKAKUBAIOT, CJOBHO DJJEKTPUUECKHE MCKpbl, Ha (oHe BcE TOH K& HaA30UIUBOM
aKLEHTUPOBAaHHOW myibcanuu. lloBTOpeHMe Ha OJHOM BBICOTE MOTHBA TIJIABHOW NapTHUH
IIEPEBOAUT €r0 M3 TEMATHYECKM 3HAYMMOIO JJIEMEHTA B DJIEMEHT PUTMUYECKOro mopsaka. B
ObICTPOM TeMIE€ U3 €ro IOBTOPEHHH CKJIaJbIBaeTCd MaKpOPUTMHUYECKas MacIiTabHO-
TeMaTHuecKas CTpyKTypa apooenus (4-2-1).
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Ha rpebne nuHamMudeckoi BOJTHBI BCTyMaeT MoOOYHAs mapTus (TpeTuil pasnuen pa3padoTKH).
Tema mo6OYHOM MaPTHH MPOXOAUT B YBEIMUEHUH, B PE3y/IbTaTe YET0 B M3HAYAILHO KAaHTHIJICHHOM
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TeME MpopacTaeT peuyeBas BbIPA3UTEIBHOCTb, BHOCSIIAS CBOM KpAackKd B JAUHAMUYECKHU
pa3BUBaroOIIMiica 00pa3-MmopTpeT. ITO yKe He TeMa «B cebey, a rpo3Hast AeKIaMallus.
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Henpekpainaromieecss HarHeTaHWE NPUBOAUT K IEPBOM KyJIbMHHAIMM — JuHAMHKa ff,
HCIIOJIb30BaHUE PE3KKX IIyMOBBIX 3¢ dekror (glissando, col pugno, kiactepbl Kak MOrpaHUYHbIC
ABJICHUA MCXKIAY TOHOBOCTBIO H y,[lapHOCTI)IO), CTPEMUTCIIBHO B3MBIBAIOIIUC ITACCaXXu,
HETPEKPAIArOIIascs MyabCcalns OCTUHATHOTO 0aca sBISIOTCS (POHOM, Ha KOTOPOM MPOUCXOIUT
KOHTAIIYHKTHYCCKOC COUYCTAHHUEC TEMATUYCCKUX I1JIACTOB IJIaBHOU H HO60‘~IHOI71 HapTHﬁ, ux
SPOCTHOE CTOJIKHOBEHHE. DTOT 3IMU30]] BHOBbH BBI3BIBAECT ACCOLIMALMU C KaHTAaTOW «AJleKCaHIp
Hesckuii» (Ne 5, «JlegoBoe mobowuiie).
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3aKIIIOYUTEIbHBIN pa3zien pa3paboTKH 3HAMEHYETCS MOSBJICHHEM HOBOW TeMbl. [ yOokue
0acpl, IUIOTHbIE MHOTO3BYYHBIE JMCCOHAHTHBIE AKKOpJbl, WHTOHALIMOHHAs W pPUTMUYECKas
MIOBTOPHOCTb, LI€TIb HUCXOIALINX KBAPTOBBIX M TEPLIOBBIX MOTHUBOB, CTUXUMHBIN pa3Max CO3AAI0T
00pa3 TparuuecKoro KOJIOKOJIbHOTO 3BOHA, HEOTCTYITHOTO TiyonHHOTO Habarta (/Ipumep 11).

KonokoneHOCT,  WIpaer 37ech OYEHb BAXKHYIO CMBICIOOOpasyromyro poib. EE
npaMaTyprudeckas QyHKLIHS - HAKOIJICHHE HANPSDKEHUs, MOJ00HO JOMUHAHTOBOMY IPEABIKTY B
MPEIPEnpU3HOM pazjielie KJIaCCHYECKUX COHATHBIX pa3paboToK. TpeBOKHBIN KOJIOKOIbHBIN HabaT
BOCIPUHHUMAETCS HE CTOJIBKO B H300pa3UTENbHOM, CKOJBKO B ICHXOJIOTMYECKOM IUIaHE Kak
CHUMBOJI HajBuratouieics 6enpl. [TocrenenHoe 3aTuxanue 3By4HOCTH (P, 3aTeM Pp), 3aMeiieHUe
temma (ritardando) mpuBOAMT K KpaTKOMY 3aKJIIOYEHHIO, HAIMOMHHAIOIMIEMY JAJIEKHIA,
3aMHpaIOUINil IEPE3BOH KOJIOKOJIOB.
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[IpokodreB oTcekaeT penpusy oT pa3pabOTKH Tak ke, KaK pa3paboTKy OT HKCHO3HUIUU — TOT
XKe IpUEM 3aMeIJICHUS] TeMIIa U PEMUHUCIICHIIUS 3HAKOMOTO MOTHBA «CKPBITON yTrpo3bl» - 3710 HE
HCYE3JI0, OHO 3aTauJIOCh. ..
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Penpu3za - Allegro moderato come prima — kopoTkas W IUHAMHUYHAS, YTBEPXKIAeT
rOCIOJICTBO 00pa30B IIaBHOM MapTuH, 3arevarieBaeT B MaMsATH ciayliarens oopas 3ia.

['n1aBHasi mapTus 3BYYHT B CBOEM NEPBOHAYAIBHOM OOJIMKE, HO CTPYKTYpHO H3MEHEHa
(cxkara). [lepemena mecramu 3ByKoB OacoBoro tpuroHa (dis-a Bmecto a-diS) m permcrpoBoe
BapbHPOBAHUE B IIEPBOM TPEITIOKESHUN YCHIINBAIOT TPOTECKHYIO THITEPOOIU3aIII0 00pasa.

IToGouHass mapTusi - KaKk HarlOMHHAHUE, JIMIIb «TE€HBIO» IOSBIAETCS Ha KOPOTKUN MMT.
Jlanosoii Heonpenenénnoctu (C-a) yxe HeT, MoOoYHast mapTHs B 0€30r0BOPOYHOM JIsI-MHUHODE.

Jlupuueckass Tema «Iorubia», M HAINOMUHAHME O HEHl MNPOHUKHYTO ropeubio. Tema
MOOOYHON TMAapTHUU PACTBOPSETCS B KOJIOKOJBFHOM HadaTe W3 IOCIEAHErO paszena pa3paboTKH
(1M4HOE TOpe M 00IEeHapoIHoe Tope?), a TPOEKpaTHas MpoH3uTeNbHas nHToHanus f-e-dis-e B
OKTAaBHOM YyJBOCHHH, B 3BY4HOCTH ff BOCIpHHMMAETCS KakK BBIpOKEHHE MYYHTEILHOIO KpPHKA
00JIM U OTUASHUSL.
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Hcxoas u3 anaausza nepsoii yactu Lllecroii conaTsl, ce1aeM HEKOTOPbIe BHIBO/bI 110
noBoay ocodennocreii conarHoro mpinuieHusi C.IIpoxognena.

B uenom IlpokodbeB TpakTyer coHaTHyr (OpMy BIOJHE TPAAMIMOHHO, B HeEl
MPUCYTCTBYIOT OCHOBHBIE Pa3JieNibl — SKCHO3MIIMS, pa3paboTKa, pernpusa, Koja, MpuueM KaskIbIi
pazzen HecE€T CBOMCTBEHHYIO €My JipaMaTypruyeckyo u popmoodpasyrouryto ¢pyskiuto. Ho ects
OJTHO Ba)KHEHIlee KauecTBO, KOTOPOE B KOpPHE OTJIMYaeT coHaTHoe MblnuieHue [IpokodneBa ot
TPaIUIIMOHHOTO — O3TO SIPKO BBIp@XCHHAs TeaTpajbHAasA KOHKPETHOCTh COHATHOM
ApaMaTypruM, CHeHHYecKkoe (a B HEKOTOPbIX MOMEHTaX — KHHeMaTorpaguueckoe)
NoOHUMaHHe KOHGIUKTHOCTH U 00pa3Horo pa3BuTus. «TeatpanbHOCTh My3biku [IpokodneBa, —
numer E. JlonuHckas, - cyliecTByeT He Kak JioKajlbHas OCOOEHHOCTb, a KaK OJHa W3
OTIPENIEISAIONINX YepPT XYJAOKECTBEHHOM MeHTalbHOCTH Mactepa» [2, c¢. 5]. CnenctBuem
MoI00HOT0 TOJIX0/1a K COHATHOM (popme cTanu cieayromie e€ cBoiicTBa:

1.00pa3nas 3aBepmIEHHOCTb TeMaTu3Ma. Bce TeMbl — 3TO TOTOBBIN, 3aBEPIIEHHBINA, HE
TpeOyIOLIMil Mmpoliecca CTaHOBJICHUS U BBIABICHHS €r0 XapaKTEpHBIX KauecTB, XYHA0KECTBEHHBIN
o0pa3. B mepBoM ke IKCHO3WIIMOHHOM H3JI0KEHUH KOMITO3UTOP CTPEMHTCS JaTh €ro ITOJHOE
OCMBICIIEHHE 0€3 CKpBITOM BHYTpeHHEH ero kpuctaumsanuu. OTcioja MOBBIIIEHHOE 3HAYCHHE
OKCHO3WIIMOHHOTO pa3iena B (opme. DKCIO3WIUS TPEICTAaBIsSET COOOW HENpephIBHOE
MOCTIeIOBAaHWE BBITECHAIONIUX JAPYr Jpyra M BCTYNAIOIIMX B CIOXKHBIE B3aMMOOTHOIICHHS
TEMaTHYEeCKNX 00pa30oBaHMiA, KaKk OyITO CBOEOOpa3HOE ABIKEHHE CMEHSIOIUXCS KaapoB. Mx
pacwieHEHHOCTh MOAYEPKUBAETCS BCEMU CPEJCTBAMHU CO3/IaHUS MY3bIKAIBHOM KOHTPACTHOCTH —
TOHAJILHBIMH, JIAIOTAPMOHUYECKIMH, TEMIIOBBIMH, METPOPUTMHUYECKUMH, TUHAMUYCCKHMH,
(bakTypHBIMH, apTUKYISHUOHHBIMU. OTHAKO MPU ITOM KaJIpoBasi «KMOHTAXXHOCTH» HE MPUBOAUT K
MEXaHUYEeCKOMY CYMMHPOBaHUIO (parmMeHTOB. [IpokodbeB CBS3BIBACT ATH «KAAPBI» PSIOM
npUEMOB, TTIABHBIN M3 KOTOPBIX — JIaJI0OrapMOHNYECKast JIOTHUKA.

3aKOHOMEPHOCTH, MPOSBISIONIAECS B JIAAOBOW OCHOBE TrapMoHNH [IpokodneBa, B IIMPOKOM
IUTaHEe SBISAIOTCS oOUmMMHM A My3blku XX Beka. «OOuwmii npuniun rapmonun IIpokodnesa -
HCIIOJIb30BAaHUE HOBBIX BO3MOXXHOCTEW COBPEMEHHOM TapMOHHMM IIPH MPOYHOM OIOPE HA Camble
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KOPEHHBIE HJeH KJIACCHUECKOW TapMOHMHM M COXPAHEHHUH OCHOBHBIX €€ KOHKPETHBIX (popm» -
numet FO. Xomonog [3]. Bce ocHOBHBIE pa3iensl GOpMBI UMEIOT BhIPaKEHHBIE BRICOTHBIC OIOPHI,
a B UX COOTHOLICHHM IPOCIIEKHBACTCS TEPLOBO-CEKYHIOBas Joruka. Kpome TOro, BakHO
OTMETUTH POJIb TPUTOHA, KOTOPAsl TJIABEHCTBYET HA Pa3HbIX YPOBHSIX: B IMOCJIEIOBAHUH aKKOPAOB
Y TOHAJIbHOCTEH.

2.51BHO mpocTynalmasi NOBeCTBOBATEJbLHOCTb JAPAMATypPruM, CIEJICTBUEM KOTOPOl
cTaja BHYTPEHHSS 3aMKHYTOCTb Pa3/IelIoB U UX 000COOJIEHHOCTh Apyr OT apyra. ['panu ¢popmsl B
COHAaTe - 3TO HE TOJbKO TOPMOXEHHE, HO M aKTHUBU3ALUS MPOJBUKECHUS, Pa3BUTUSA, CTUMYI K
oOHapyXeHHI0O KOH(MIMKTHON npamatypruu  ¢opmbel. [IpokopbeB OyKBalbHO OTCEKaeT
AKCIIO3UIUIO OT pa3paboTKu, a pa3paboTKy — oT penpusbl. [lomumo npuéma 3amesyieHus B KOHIE
pa3gena M CMEHBI TeMIla M XapakTepa ABIDKCHHsS B Hayaje HOBOTO pa3Jlieia, KOMIIO3UTOP
PEMUHHUCIIUPYET MOTUB «CKPBITOM yrpo3bl» (PEMUHUCHEHIUS — YUCTO TeaTPaJbHBIN MpuéM). ITu
pe3Kre BTOpPKEHHUs co3Aal0T 3(h(EKT CMeHBbl NEKOpaIfii, HACTPAaUBAIOT Ha BOCIPHUATHE HOBOK
00pa3HOCTH.

OOpamaer Ha ce0s BHHMaHHEe BHYTPEHHSS (parMeHTapHOCTh pa3paboTku. I[Ipuémsr
KHHEMaTorpauyeckoll KOHTPACTHOCTH, OCHOBBIBAIOIIMECS Ha TEXHHUKE MOHTaXKa, HAJIOXKUIU
OTIIEYAaTOK Ha CTPYKTypy pa3pabotku. OHa mnpencraBiseTr cOoOOW MENb MPOHOCSIIINXCS
KOHTPACTHBIX MO MPHUHIMILY Pa3BUTHs PA3JENOB, CO3JAIOIIUX IOYTH 3PUTENbHBIN 3 dexT
NpUOIMKCHUN U yIAIeHUH, YepeTOBaHMsI SIIM30/J0B KPYITHOTO IUIaHa (TeMa MOOOYHOM MapTHH B
YBEJIMYEHUH) U O0IIero miaHa (B KyJIbMHUHAIMU MENOJINYECKUE KOHTYPHI TEM TEPAIOTCS B BUXPE
burypanmii).

3.MeToa pa3BUTHS TeMATHYECKOr0 MaTepuaJa.

[IpenenpHas KOHIIEHTPUPOBAHHOCTh W  3aBEPHIEHHOCTh TEMAaTH3Ma TOPOXKIAET €ro
COIPOTHUBIISIEMOCTh pazpaboTke. He coOcTBeHHO TemaTndyeckoe pa3BUTHE, a dIPPEKT «IoKazay u
CTOJIKHOBEHHUSI 00pa3oB ONPEACISAIOT JpaMaTypruiecKylo JIOTUKY Kommo3urmu. M Bcé ke
[Tpoko(hbeB HAXOAUT TAKOM METOJ Pa3BUTHUS, KOTOPBIN CIIOCOOEH MPEOI0JIETh 3Ty 3aKOHYEHHOCTh
Y 3aBEPIIEHHOCTh MaTepHaa, NePeBeCTH pa3BEPTHIBAHNE TEMAaTH3Ma Ha HOBBIH yPOBEHB, CO3/IATh
HOBOE 00Opa3Hoe KadecTBO. OCHOBHBIM CIIOCOOOM pa3BUTHsI CTAHOBHUTCS NMEPEHHTOHMPOBAHHUE,
o0pa3Hasi TpancopManusi TeM, HalpaBlIeHHAs Ha OTPHIIAHUE HCXOJHOTO KAdecTBa TEMBI.
Slpkuii mpumep — obpasHas TpaHchopMmaliysi NOOOYHON MapTUH, KOTOpas CTAaHOBUTCS TJIAaBHBIM
COOBITHEM JIpaMaTypruyecKOd KOHIENIUU pa3paboTku. Tema moOOYHON MapTHUU BOBIIEKAETCS B
o0mUi TOTOK COOBITHH, TepseT OblUIyl0 (DAKTypHYIO H30JIMPOBAHHOCTh, OOHAPYXHUBAET
HEOXXHJIaHHBIE CKPBITHIE JIPaMaTHYECKHE BO3MOXKHOCTH. DTO JWHAMHYECKH DPa3BUBAIOIINAKCS
obpaz-noptpert. Ilopasutenen ekt e€ nepeBoIUIOMEHUsT U3 XPYNKOH U JIMPUYECKOH B TeMy
HapacTaromero 0ecrnokoncTBa (MepBbIi pa3zen pa3padoTKU), B TPO3HYIO JEKIamaIiuio (TpeTuit
pa3gen pa3paOOTKM) M KpaTKoe BOCIIOMHMHAHHUE, IPOMENIbKHYBILEE «TEHbIO» B peENpuse.
Tpancopmanuss TeMbl BOCIPHHUMAETCS KaK HW3MEHEHHs, BO3HUKIINE B pe3yJbTare
OIpeNIeIEHHBIX  KHU3HEHHBIX 00cTOATENbCTB (0OpasHas «meramopdo3a» Kak pe3yabTar
MOMEMICHHUS TIEPCOHAXKA B UYXKIYIO JJIs1 HETO CPeIy — JIUCTOBCKUH MPUEM: COHATA CU-MHHOD).

4.0c00eHHOCTH CTPYKTYPHI.

OO0parmaer Ha ce0s BHUMaHUE HECCHMETPHUYHOCTh CTPYKTYPBI COHATHOH (popMBI. DTO O/HA
U3 XapaKTepHBIX O0COOEHHOCTEW coHaTHOro mbinuieHus [Ipoko¢weBa (B yactHOocTH, B Tperbeit
coHare, a-moll, penpu3sa takxe cxxara, yceueHa riaBHas naptus). [1000HbINH MpreM, BO3MOXKHO,
UMeeT BaXHBII JpaMaTypruyecKHil CMBICI: c)KaTas pernpu3a He TOJbKO YTBEpXKAaeT mHodeny
TJIABHOW TIAPTHH, HO ¥ CO3/a€T UMITYJIEC TaTbHEUIIIETO Pa3BUTHS B IIHKIIC.

S.AcnoannTebcKHE 0COOCHHOCTH.

C wucnonuutenbcko Touku 3peHus mnepsas 4vacth Illectoit conarsl C.IIpokodbeBa
HEBEPOSITHO TpyaHA. [ TaBHBIMU CPEJCTBAMHU B UCIOJHUTEIHCKOM MOCTPOCHUU (DOPMBI SBIISIOTCS,
Ha Hall B3TJIS/I, pUTM M THHAMMKA.

Brnanenue ucnomHUTENBCKMM BPEMEHEM — OJIHA U3 CIIOKHEHINUX 3ajad i My3bIkaHTa. B
Mmy3bike C. [IpokodbeBa 3170 ocoOeHHO akTyanbHO. Bens putm y [IpokodreBa, mo onpeneneHuto
B. XononoBo#i, «xak BBIpa3sUTEIbHOE CPEACTBO BBHICTYNIAET HAa NEpPBbIM IUIaH, WIrpaeT
CYIIECTBEHHYI0 KOHCTPYKTHBHYIO pOJIb, OOJIaZlaeT CaMOCTOSTEIbHBIMA 3aKOHOMEPHOCTSIMHU
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BHYTpPEHHE!N opranuzauumn» [4, c. 8]. I'maBHas 3amaua 1y UCIIOJIHUTENS — BBIABUTH YCTOMYMBBIN
PUTMHYECKHUI CTepkKEeHb. PUTMHUECKYIO MyJIbCALIMIO HY)KHO pacCMaTpUBaTh KaK KOHCTPYKTUBHOE
CpPEeACTBO, CO3/AOIIEE «KAPKAC», HA KOTOPOM sipU€ BHICBEUMBAIOTCS BCE HIOAHCHI PUTMHUYECKOTO
pasButud. LlenocTHOCTh (OpPMBI CKIIaABIBACTCA U3 Psiia 3aMKHYTHIX, pACWJICHEHHBIX Pa3/leioB U
JUIS. UCTIOJTHUTENS BaXKHO WHAMBHUIYAIU3UPOBATH KAXKABIH pa3fiesl pUTMHYECKUMHU M TEMITOBBIMHU
CpEICTBaMH, BBICTPOMTH TeMIOPUTMHUYECKYI0 IAPaAMaTypruio, co3aaTh «TEMIIOBBIE apKu»,
3HaYeHHE KOTOPBIX OrPOMHO KaK B IUIAHE CO3JaHUs O0Opa3HOW JpaMaTyprud, Tak U B
hopmMooOpazoBaHUH.

EnuHCcTBO M 11e10CTHOCTD (hOpMBI 0OEcTIeYrBaeTCs M YETKO BBIBEPEHHBIM JMHAMUYECKUM
w1aHoM. O4eHb YacTO U3MEHEHHE JUHAMHYECKOTIO YPOBHS COBIAIa€T C MOMEHTaMHU BBOJa HOBBIX
TEMAaTUYECKUX DPAa3/elIoB. JTO HAIJISAAHO MOKAa3bIBACT, YTO TUHAMUKE B COYMHEHUH OTBOJIUTCS
BakHas GopmoobOpasyromas poiib. Pe3kas cMeHa 3ByYHOCTH Ha I'paHU Pa3/IeioB B AKCIO3UIUU
(rmaBHas W CBSA3YIOIIAs MApTUHW), pa3pabOTKM M Penpu3bl NPUAAET KUHEMATOTrpapHuuecKyro
BBIPA3UTENBHOCTh U, OJJHOBPEMEHHO, «lleMeHTupyeT» hopMmy. B uerBepToM pazzpene pa3paboTku
Ha TPOTsHKEHUHM |7 TaKTOB BhIAepKUBaeTcs mocrosHHoe ff. B cCOBOKYmHOCTH ¢ OrpOMHBIM
3BYKOBBIM JIMAla30HOM, HEMPEpBHIBHON OCTHHATHON IyNbcallved, yAepaHHe BbICOYAMIIero
JMHAMUYECKOTO YPOBHS HArHETaeT OKCIPECCHI0, TMPHAAET OSTOMY pasfely 3HaueHHe
JpaMaTU4YeCKON KyIbMHHAIIUU (DOPMBI.

OOpaiaeT BHHMaHHE ABYXIJIAHOBOCTh JAWHAMHUKU B Koje: diminuendo ynansrorierocs
KOJIOKOJIBHOTO Tiepe3BoHa U ff JeTMOTHBA COHATBI B 3aKIIFOYUTEIILHBIX TAKTaX.

[ectyro ¢doprenuannyo conary IIpokodbeBa, a B ocodeHHOCTH €€ | YacTh, Ha3BIBAIOT
«moptpeToM Bpemenu». OcTpoe 4YyBCTBO BPEMEHHM, 3IOXM HAIJIO OTPAKEHHE HE TOJBKO B
00pa3HOM CTPOE MY3BIKH, HO U B HETIOBTOPUMO OPUTHHAIBHOM JIOTHKE COHATHOTO MBIIIICHHS.
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bekapuic Akynos
1
Kazaxckaa Hayuonanvnas koncepsamopus um. Kypmaneasol
Anmamul, Kazaxcman

OIIEPHOE TBOPYECTBO EPKET'AJIM PAXMA/IMUEBA

Annomayusn

JlaHHasi cTaThsl MOCBSLIEHA ONEPHOMY TBOPYECTBY M3BECTHOIO Ka3aXCKOIO KOMIIO3MTOpa
Epkeranu PaxmanueBuua PaxmangmeBa. ABTOpOM paccMaTpuUBAaEeTCsi HCTOpPHUsS CO3JIaHUS OIEp,
OTJIMYUTETIbHbIE OCOOEHHOCTH OMNep, MY3bIKaIbHBIA S3bIK, a TaKXKe BbBICKA3bIBAHUS CAMOI0
KOMIIO3UTOpA TI0 TOBOAY CBOUX COUMHEHMH. Vest co3aanust 3HaUUTENbHOM Onephl Beera Obuia B
3ambIciax Kommno3utopa. Cam cTaTyc 3TOTO aHpa B Ka3aXCKOM MY3bIKaIbHOM KYJbTYpe
orpenensi ocoObli TBOpUYECKH nHTepec K Hemy. TBopuectBo Epkeramu PaxmanmeBa 3aHumaer
OJIHO M3 JIOCTOMHBIX MECT B MYy3bIKaldbHON KyinbType Ka3zaxcrana. Ero cosuparenbHblil Tpya
HEOTACIIMM OT HCKYCCTBAa Ka3axCKOIO0 HapoJa M SBIIETCS €ro HalMOHAJIbHOM TIOpPIAOCTBIO.
TBopueckass mo3unus Epkeranu PaxmanueBa ObUia TakoBa, 4To B omepe Hauboliee MOJIHO U
Pa3HOCTOPOHHE MOXHO OBbUIO BBIPAa3UTh CBOE OTHOIIEHHWE K MPOUCXOIALIMM BOKPYI COOBITHSIM.
Taxxe omepa naBaja OoibIlMe BO3MOKHOCTH JJISi MCIOJB30BAaHUS HAIMOHAIBHBIX CIOXKETOB,
Omaroapst KOTOPSIM KOMIIO3UTOP MOT OTPa3HTh UCTOPHIO, OObIYa U TPaIUINK Hapoaa. B obmiei
CIIO)KHOCTH KOMIIO3UTOPOM OBLIO cO3/1aHO MATh omep. Ecium ke oOpaTutbes K CHOKETaM orep,
MO>KHO OOHApYXHUTbh, YTO OHU COBEPIIECHHO Pa3HbIE IO COAECPKAHMIO, IUTEPATYPHBIM UCTOUHUKAM
Y OTBEYAIH T€M TPEeOOBAHUSIM, KOTOPBIE MMOACKA3bIBAIIO BPEMSI.

Knrouesvie cnosa: o1epa, OICpHOC TBOPUCCTBO, KOMIIO3HUTOD, EpKeranI/I PaXMa,Z[I/ICB,
HUCTOpPUs CO3JaHus, JII/I6pCTTO.

Bexapuic Axynoe*
'Kypmanzasvr amvindazel Kazax yammolx KoHcepeamopuschbl
Anmamuol, Kazaxcman
EPKEFYAJIM PAXMAJUEBTIH OIIEPAJIBIK HIbIF APMAILIBLJIBIF BI

Tyiiin

Byn makana Oenrinmi kazak KommosuTopbl Epkeranu PaxmammeBnuy PaxmanueBTiH —orepaibik
HmIBIFapManapblHa — apHanaabl. ABTOp ONEpaHbIH TapHXBIH, OCHl  IIbFapMalapiblH  adpbIKIIa
EpeKIeNKTepiH, MY3BIKaJbIK TUIIH, COHJAi-aK ca3repAiH ©3 TYBIHABUIAPBI Typaibl MiKipaepiH
KapacThIpabl. MaHBI3Ibl OIlepaHbl KYpY HIESIChI dpKalllaH KOMIIO3UTOPAbIH oibIHIa Oonabl. Kazak My3bika
MOJICHUETIH/IE OCBl JKaHPJABIH MopTeOeci OFaH epeKile NIBIFapMAIIbUTBIK KbI3BIFYIIBUIBIFGIH aHBIKTAIbI.
Epkeranu PaxmanneBTiH mbrapMambuibrbl KazakcTaHHBIH MY3BIKAIBIK MOJICHHETIH/IE JTalbIKTHl OPHBIH
aJIJIbl, Ka3aK XaJIKbIHBIH ©HEPiHEH axblpaMaiiibl skoHe KasakcTan eHepiHiH YITTHIK MakTaHbIIbL. Epkeranu
PaxmanueBTiH IIBIFApMAIIbUIBIK ~ YCTaHBIMBI ~ OTEpajiaFbl OKWFajJapFa ©3 Ke3KapachklH Ouniipe
IATBIHABIFBIHAA O0ybl. Omiepa KOMITO3UTOPFa YITTHIK KYpajiap/sl Maijanany YIIiH 30p MYMKIHAIKTEp
Oepai, COHBIH apKachblHOa OJ XANbIKTBIH TapuXbl, OAET-FYPBHINTApbl MEH JASCTYpPJEpiH ONepaibK
TYBIHIBIIAPBIHAA KepceTe aijbl. JKanmel anFaHia KOMIIO3HUTOp Oec omepaHbl >xa3ibl. Erep omepaHbiH
CIOXKETIHE JKYTIHCEK, OJIap/IbIH Ma3MYHbI, 9J1c0u Ke3/aepi OOMbIHIIA MYJIJIEM ©3relle JKOHE yaKbIT OepreH
TananTapra skayarn OepreHiH aHbIKTayFa O0Jaibl.

Tyitinoi ce3dep: omepa, ONepasbIK IMIBFAPMAIIBLIIBIK, KOMIIO3UTOP, Epkeranu Paxmamues, Kypbuty
TapyuXbl, THOPETTO.
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OPERA CREATIVITY BY YERKEGALI RAKHMADIEV

Abstract

This article is devoted to Opera creativity of the famous Kazakh composer Erkegali Rakhmadiev.
The author considers the history of the creation of operas, the distinctive features of operas, the musical
language, as well as the statements of the composer himself about his creations.

The idea of creating a significant opera has always been in the composer’s intentions. The very status
of this genre in the Kazakh musical culture determined a particular creative interest in it. Creativity of
Erkegali Rakhmadiev is one of the decent places in the musical culture of Kazakhstan. His creative work is
inseparable from the art of the Kazakh people and is its national pride. The creative position of Erkegali
Rakhmadiev was such that in the Opera it was possible to express one’s attitude to the events taking place
around him in the most complete and versatile way. The Opera also provided great opportunities for the use
of national themes, thanks to which the composer could reflect the history, customs and traditions of the
people. In total, the composer created five operas. If you turn to the plots of operas, you may find that they
are completely different in content, literary sources and meet the requirements that were suggested by time.

Keywords: opera, opera art, composer, Erkegali Rakhmadiev, history of creation, libretto.

Kak Bepro 3amernn akagemuk b. B. AcadbeB, «...BBIXOIl B OKPYKAIONIYIO COIUATBHYIO
cpeay IUlsl KOMIIO3UTOPOB Jierde BCero Naércs uepes3 omepy, KOTopas HEOObIYHBIM OOraTcTBOM
JeicTBUS, ClokeTa U (popM pa3BEPTHIBAET BOOOpPaXKEHHWE M B TO )K€ BPEMs HAINpaBIISIET €ro Ha
KOHKpETHbIE JTaHHOCTH, HE IOBOPS YK€ O BO3HUKAIOLIEH JIETKOCTH OOIIEHUS C JIOABMU B CHITY
SMOLMOHAJIBHOIO BO3JEHCTBHS HAa HUX YEJIOBEYECKOrO T0J0Ca B TeaTpalbHO-IAPaMaTUYECKOM
oKpyxkeHun» [1, 75].

Pois omepsl kak 00IIECTBEHHOM TPHOYHBI 0COOEHHO BecoMO orpeenniack B Kazaxcrane B
NepUOJT aKTUBHOTO CTPOUTEILCTBA HOBOHM KynbTyphl. COCOOHOCTH JTaHHOTO JKaHpa IIyO0OKO U
MHOTOTPaHHO OTpaXkaThb SBJIEHUS JEWCTBUTEIBHOCTH, BOIUIOLIATH BCE HUIAEHM U 00pasbl,
pasHooOpa3Hast M IIyOOKasl CBsI3b C JIpeBHEH MY3BIKaJIbHON KyJIbTYpOH Hapoja SBHJIUCH TEMHU
yepTamu, Onarojapsi KOTOpbIM OIlepa 3aHsjla BeAyllee MECTO B JYXOBHOH »ku3HM Hapopaa. Kak
roBopuJ1 Benukuil pycckuii komnosurop I1. M. YaiikoBckuit: «Omnepa, 1 MMEHHO onepa, cOIMKaer
Bac C JIIOJIbMH, POJHUT Ballly MY3bIKY C HACTOSIIEH MyOJIUKOH, IeJaeT Bac JOCTOSSHUEM HE TOJIBKO
OT/ENbHBIX MAJIEHbKUX KPY>KKOB, HO NPH OJIaronpUATHBIX YCIOBHUAX — BCero Hapoaa» [2, 13].

Xaup omepsl sBiIseTCS 00JACTbIO HAMOOJBIIETO TMPUIOKEHHUS TBOPYECKHMX HHTEPECOB
Epxkeranu Paxmaguesa. Ero onepsl, pa3indHble 10 )KaHPY U TEMATHUKE, PA3HOCTOPOHHE OTPaKAIOT
OOIIECTBEHHBIE MPOOJIEMBI, XapaKTEPU3YIOTCS IEMOKPATUYHOCTbIO U HAPOJHOCTBIO CIOKETOB, a
TaK)Ke APKUM M HALIMOHAJIBHBIM MEJIOIU3MOM.

[lepBas omnepa Epkeranu PaxmaaueBa — «Kamap cyny» Hammcana B 1963 roay, B OCHOBY
muoperro b. TaxwubaeBa um H. baiimyxamenoBa mOi0XKeH OJHOMMEHHBIM pPOMaH KJaccUKa
Ka3axckoi coBerckoi nuteparypbl C. TopaiireipoBa. Omepa o cyab0Oe >KEHUIIMHBI MOBECTBYET
UCTOPUIO POMAHTUYECKOH JIOOBH, CTOJNKHYBILEHCS C JKECTKUMHM MPUHIUIIAMU MaTPUAPXATbHBIX
ycToeB Kazaxckoro oOmiectBa. JKu3Hb OTKpbIBaeTcs B omepe B (opmax camoil >ku3HH. B
Pa3HOXapaKTEPHOCTU MEPCOHAXKEW — JNOOPHIX M 3JBIX, KPACHBBIX M OTTAIKHBAIOIIE MOPOYHBIX,
IOHOIIECKH TMOPBIBUCTBIX W YMYIPEHHBIX KU3HEHHBIM OIBITOM. B  MHOXeCTBEHHOCTH
YeJIOBEYECKHX CTpacTei: JI0OBU, HEHABHCTH, PEBHOCTH, KOBAapCTBE, OECCTpalIMK MEepes] JTUIOM
OMacHOCTH. MYy3bIKaJbHBIM S3BIK ONEpPhl MEJIOAMYEH, APAMaTUYECKU-DKCIPECCUBEH. BaxHyro
POJIb UTPAIOT JIEUTTEMBI U JIeHTUHTOHAMK. Ocoboe MeCTO B Olepe 3aHMMAET XOp: BIECUATIIAIONIE
3BY4MT B cuieHe rudenu Kamap xopan a cappella - oauH U3 nepBbIX npuMepoB Hcnoib3oBaHus E.
PaxmanaueBbIM 3TOTO jKaHpa B KOHTEKCTe HAalMOHANbHOM omepbl. CreHudeckas cyabOa orepbl
ObUIa JIOCTAaTOYHO YCHEIIHOM Onaronapsi €€ MeJOJUYEeCKOMY CTHIIIO, KOTOPBIA Omupajcs Ha
MIeCEHHO-POMaHCHbIE Tpaauluu [3].



Saryn art and science journal. M 5 (25) 2019 | 65

Co3nanue crnemytonieid omepel — «CTemHOe 3apeBO» OBLIO CBA3aHO CO CTPEMIICHHUEM
OTPa3UTh B MY3bIKE I'€POUKO-TIATPUOTHYECKYIO uacto. Onepa Obuta Hanucana B 1967 rony x 50-
neruto obpazoBanust CCCP. B ocHoBe croxkera — 00opb0a Ka3axCKOro M PYCCKOrO Hapojaa 3a
yctanoBieHue Coerckoi Biactu B Cemupeube. Onepa HamucaHa COBMECTHO ¢ KOMIIO3UTOpaMu
A. berakoBeM u I'. I'puzbmnom. OHa HE ObLJIa UTOTOM JYXOBHOTO COJPY>KECTBA KOMIIO3UTOPOB,
KOTOpBIE JIMIIb BBIMOJHSIIN OOLIECTBEHHBINA 3aKa3. BOT 4To cka3zan cam aBTOp MO MOBOJY 3TOTO
IIPOU3BECHNUA: «S| BIIOJIHE pa3feisil0 MHEHHE KpUTHKU O «CTErmHOM 3apeBe», KOTOpasl Halula
omnepy HENpOAYMAaHHOW JpamMaTypru4yeckd, HEPOBHOW CTHUJIMCTUYECKM M K TOMY K€
HefopaboTaHHOW MO YacTh JMOperTo. Buawrte, ckombko «He». M 3a KakObIM — CEphE3HBIN
My3bIKaJIbHBIN W3biH. CKa3anoch, IPEXAe BCEro, HECOBEPUICHCTBO M30paHHOW HAMH METOAMKHU
paboThl Hag ornepoil. Mpl MONIUIA MO CAMOMY MPOCTOMY IMYTH — Ka)JIbIii B3sUICS HAIMCATh OJJHO
NEeUcTBHE. A MEXIy TeM — 3TO sl MOHSUI BHIOCIEACTBUUM — B IEPBYIO O4YEpEIb CIEA0BAIO
IpoAyMaTh MpPoOJIEeMy «COCTBIKOBKH» MaTepualia, 0O COCTOSUT OH U3 POBHBIX MHTOHAI[MOHHBIX
IJIACTOB M BKJIFOYAJ KaK PYCCKYIO ITECEHHOCTh, TaK M Ka3axCKUH HapoAHBIN menoc.» [4, 11].

Onepa «CrenHoe 3apeBO» oOKa3zajgachb HEYAAuHOM TMONBITKOW pa3BUTh TI'€POMKO-
MaTpUOTHYECKYID TE€MY, OJHAKO, €€ TMpOoCcU€Thl IMOJACKa3aJld aBTOPY JApPYrod NyTh
XyJIO)KECTBEHHOTO  BOIUIOMICHUS d3TOM wjaeu. J[aHHBIA KOMITIOBUTOPCKUU 3aMbIcel  ObLI
OCYUIECTBJIEH B MOCIEAYIOUIEH olepe KOMIo3uTopa — «Amnmnameic». Mcropus npo repondeckue
noaBuru OaTelpa AJmnambica HE MOIJIa HE 3aMHTEPECOBaTb KOMIIO3UTOpA, KOTOPBIM HCKam
OTIEPHBIN CIOKET M3 UCTOPUH Hapoja, 00pa3bl, KOTOPHIE OJIULIETBOPSIIU POTHYIO 3€MIIIO, OOpHOY
3a cBOOOy U HE3aBUCUMOCTH [3].

Omnepa «Annamsbic» Obula Hanucana B 1973 romy. DTo moucTuHe 3penas onepa, KOoTopas
OTIMYaJach OT JABYX HPEIBIIYIIUX HE TOJIBKO SIPKOCTBIO MY3bIKHM, HO U JIpaMaTypruuyecKoin
uenbHocThI0. JIuOperro, HanucanHoe K. KenxkeraeBbiM, OTpakaeT OCHOBHBIC JHHHH CHOKETa
310ca, MOBECTBYIOIIETO O T'EPOMUYECKHUX IOCTyNKax Oarelpa Annambica. KpynmHomaciitabHoe
COUMHEHHME HIUYECKOTO XapakTepa HAIMCAHO HAa OCHOBE CTapUHHBIX HAPOJHBIX MpEeAaHUi,
KOTOPO€ BO MHOTOM IPOJIOJKAET TPATUIIMUA PYCCKOM omepbi-cka3zku («Pycnman u Jlroamumna» M.
I'munky, «3onotoit nerymok» u «Kameit 6eccmepthsiity H. Pumckoro-Kopcakosa). Ilapturypa
orepsl U300MITyeT PKUMHU U KPACOUYHBIMH 3MHM30/I1aMH, KOJOPUTHBIMU CLEHAMH HAI[MOHAJIBHOIO
ObITa, BICUATJISIOIIUMU BOKaJTbHBIMU U TAHIIEBAIbHBIMH HOMEPAMHU.

B My3bIKanbHO-CIIEHMYECKONH KOMITO3UIIMHU OIEpbl OTUETIMBO MPOSBIAIOTCS CBO€OOpa3HbIe
4epThl AMUYECKON OINepbl — BOCCO3JaHHE OMNpeAeT€HHOM aTtMocdepsl, BpeMEHHas TUCTAHIUSA
MEX/y COOBITHEM M €ro BOCHPOM3BEICHUEM, OOCTOSITENbHAS MY3bIKaJlbHAsl 3apHCOBKa 00pa3oB
IJIaBHBIX TepoeB, COJMMKEHHE U CTOJIKHOBEHHE WX TIIOCTYNIKOB M JIEHCTBHMH, a Takxke
COIMOCTABJICHWE U TEPEIUIETeHUE JBYX KOHTPACTHBIX MHPOB — PpEAIbHOIO M CKa304HO-
(aHTacTHYECKOT0, BEIMBIIIJICHHOTO. B ornepe Bockpemaercs ®HU3Hb U ObIT HApOJa, HCTOPHUECKOE
MPOLLIOE KOTOPOT'O XapaKTepU3yeTcsi HeycTaHHOM 00pb00ii 3a cBOOOTY U cHacThbe [5].

Onepa B 1EIOM 3BYYMT OSIMYECKHM MaclITaOHO W MouiHo. EN mpucyny BBICOKHIA
npodeccnoHanTu3M KOMIO3UTOPCKOTO MHUCHhMa, OTTOYEHHOCTh MY3BIKAJIBHOTO S3bIKa U 3PENIOCTb
XYJOKECTBEHHOTO MBIIIJIEHUS. MOTHBBI TE€pOMKHM, DSIUYECKOW BEIMYAaBOCTH, JHPHUUYECKOU
MIPOHUKHOBEHHOCTH, OPTaHWYEeCKU B3aUMOIIPOHMKas, MpuaawT Mmy3blke Epkerann Paxmanuena
SMOLIMOHAJIBHYIO HACBIIIEHHOCTD, HAIIEBHOCTh U BBIPA3UTEIIBHOCTb.

OaHuM U3 HOCUTENEH JpaMaTypru4ecKod JIMHUU ONepbl «AJIMaMBbIC» SBISETCS XOpOBas
My3blka. OHa OTIMYAeTCs] HE TOJBKO MEJOAMYECKOW 0Opa3sHOCThIO, HO NMPOHHM3aHA Pa3BUTON
oJIn(OHNYHOCTHIO. Bee XOpOBBIE CLIEHBI OPraHMYHO BBITEKAIOT U3 CIOXKETa MPOU3BEACHUS, TIe
o0pa3 Hapo/a B €IMHEHUU C TePOMUYECKON JIMYHOCTHIO PACKPHIBAETCS ICHCTBEHHO U YOSIUTEIBHO.

Coznanue omepsl «AnmambIC» cTajo BecoMbIM BkiagoMm E. PaxmanueBa B ucTopuio
Ka3aXCKOH MYy3bIKQJIBHOM KyJIbTypbl. KOMIO3UTOp BOCKpECHI TpagulMM MHOIOBEKOBOIO
AMUYECKOT0 HACTEANS, KaK OJHOW U3 TIPOSBIICHUH 00IIEUETIOBEYECKUX IIEHHOCTEH [4].

Crnenyronum ONEpHBIM COYMHEHHMEM KOMIIO3UTOpa siBUiach omepa «llecHb o wnenuHe»,
HarucanHas B 1980 roxy. JIubperro K. Myxamemkanosa. Ornepa HanmucaHa K 25-J1€THIO OCBOCHUS
LEeNUHHBIX 3eMenb Kazaxcrana. OHa MOBECTBYET O MOJOAEXKH TEX JIET, O TPYAE JIIOAEH pa3HbIX
HaIlMOHAJIbHOCTEN, 00bEAMHEHHBIX eANHON Lenblo. «IlecHb 0 menuHe» oOpaileHa K COOBITHSIM,
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CTaBILIMM COBpeMEHHOU uctopueil. OqHako BCE MPOUCXOMAIIEE B ONEpe KaKETCsl BBIMBIIIIIEHHON
peanbHOCThIO. BBen€HHBIE B omepy KaJpbl KHHOXPOHUKH TOJBKO NOJYEPKUBAKOT YCIOBHOCTh
MPOUCXOJIAMIEr0 Ha cueHe. LlennHa mokopsiercss mepBONpOXoaaM 1moja 00apble PUTMbI MapIlei,
oA TMECHU IOHOCTH M MojiojocTd. Ha cMmeHy repomdyeckuMm OyAHSM HPUXOIUT BpeMs
MPa3IHUYHBIX TOPXKECTB M JIMPHUECKOTO 3a0BEHUS. DTH JIBa dTala B JKU3HU LEJIWHBI pa3ieiser
JUIIb KOPOTKas Nay3a — aHTPAKT MEXKY JEeHCTBUSIMMU.

Mpicibp 0 TOM, 4TOOBI CO3/aTh ONepy Ha COBPEMEHHYIO TeMy Bo3HMKIia y E. Paxmanuena
emé B CTyleHuYeckue rojpl. B umHTepBbIO razere «CoBeTCKas KyJIbTypa» KOMIIO3UTOp CKa3all:
«TeMma LenuHbl yBJIEKJIa MEHs MOYTH YETBEPTh BeKa Haszaxd, B 1956 rony, xorga Kaszaxcran gan
Ponune nepBeiil Muiunapa myZoB 3epHa. S B Ty Mopy AUIUIOMHHUK AJIMaTUHCKOW KOHCEPBATOPHH,
ObUT BKIIOYEH B KOHLEPTHYI Opuragy, OOCITYKHBAaIOIIyI0 XJIeOOpoOOB-mioOeauTeNei.
3anomamics koHuepT Epmeka CepkebaeBa Ha Oyaymied IEHTpaJIbHOM ycaab0e HOBOTO
LEJMHHOTO coBX03a. [loa 3BE31HBIM HEOOM CBETJIBIMU HApycaMH CTOSUIM OpE3E€HTOBBIC MAJIATKU.
Cuenoii OblIa TIepeaHsst 4acTh komOaiitHa. OcBemeHneM — oclenurelbHble hapbl MamuH. M Ha
BCIO OeckpaifHioro crenb — rojoc CepkebaeBa, OeccMepTHbI pomane Abas «Ke3iMHIH Kapach.
Epmek men Ha kazaxckoMm s3bike. M HUKOMY He HyxkeH Obll mepeBoj. Bce Bcé monumanu. Hamo
OBLIO BUJCTH JIUIA MOJIOJIBIX IICIMHHUKOB B T€ BOJIICOHBIC MUHYTED) [6].

«Korpna s nucan onepy «llecus o nenune", — ormeuan panee E. PaxmanueB B UHTEpPBbIO, —
Iepelo MHOM KaK B HIMPOKO3KPAHHOM KHHO, MPOXOJWJIN KapTHUHBI, 3al€4aTiIeBIINECs B MaMATU
OT MHOTOYHMCJIEHHBIX IMOE3JI0K IO LEIMHE B pa3Hble IOJbl: MaJaTKH, MPUIIOPOLIEHHBIE CHETOM,
nepsble qoma. KpacuBbie moc€nku, yronaroumue B cajgax. M numa moxaei, auma MOUX Apy3ed -
HeMMHHUKOB. VX romoca. ['omoca mmaHEeThl cTa SA3BIKOB...». TakuM 00pa3oM, 3HAHHE >KU3HH
LEIMHHUKOB HE M0 KHUIaM U Ta3€THBIM CTAaTbsSIM, MO3BOJIMJIO KOMIIO3UTOPY IOKa3aTh B OIEpe
BBICOKYIO TPa)K/IaHCTBEHHOCTh ¥ IPOHUKHOBEHHBIN TUPU3M, TE€POUKY MOJBUTA U KPACOTy JIIOOBH,
XapaKTEepU3YIOIIUX MBICIIU U YyBCTBa Jitojied Toi nopsl. [103TOMy B onepe npucyTCTBYIOT CLIEHBI,
pa3Hble IO HACTPOCHUIO, HO €AUHBIEC 110 BHYyTpeHHel noruke. Havanbublil 3nu3on u3 1 geicreus,
PUCYIOIINK TPYAOBBIE OYAHHM LIETMHHUKOB, CMEHSETCS POMAHTHYECKHM MOHOJIOTOM CEKpeTaps
paiikoma, TOJHBIA IOMOpa paccka3 Becelbdyaka PeMu eCTECTBEHHO NEPEXOAUT B SPKYIO CLEHY
npa3gHuKa rnepBoi 6oposasl. Il neiicTBue peneHo B TaKOM K€ IpaMaTyprudeckoM Kirode: BCiel
3a JTUPUUECKUMHU dMU30/1aMH UIET IpaMaTHUecKasi clieHa CTemHoro noxapa. B 6opsbe co ctuxueit
ruOHyT rnaBHble repou omnepel Kars u Canar; ckopOHast W ropjasi MecHsS Pa3HOCUTCS Haj
CHacEHHBIMU MOJIAIMM. brnaromaps 3ToMy Kaxzaas M3 KOHTPAacCTHBIX CLEH MPEACTAET Mepen
3pUTENSIMHA CTPAHUIIEH BOJIHYIOIIETO U LEIBHOIO paccKas3a O KHU3HU 1EIMHHUKOB.

B My3bIKambHOM S3BIKE€ ONEPBI OTKPBITO MPOSBIEHBI SPKO—HAIMOHAIBHBIA KOJOPHUT,
BOKaJIbHasl BBIPA3UTEIBHOCTh U SCHOCTh XYJ0’KECTBEHHOTO MbIIIEHUS. B omepe, xaHp KOTOpoii
aBTOp ONpPEENINI KaK POMaHTHUECKHUE CLEHBI, IIUPOKO MPETBOPSAETCS COBpeMEHHBIH Menoc. OH
oboramén E. PaxmaaueBsIM pa3HbIMU crioco0aMu — SIpKHME U KPAaCOYHBIE MENIOJUU UCXOAST OT
Oorarefmux TpagulMid Ka3axXxCKOW HApOJHOM MECEHHOCTH U COBPEMEHHOTO HMHTOHAIMOHHOTO
cioBaps. B omepe mpeTBopeHBI MOMYJSpHBIE OBITOBBIE YKaHPbl — Maplll, BajbC, MaccoBas U
JUPUYECKAs MIECHS U APYTHE, KOTOPBIE HECYT ONPENEIEHHYI0 TEMAaTHUYECKYIO, IPAMATYPrU4eCKYHO
U CMBICIOBYIO (hyHKIIHIO. KOMITO3UTOp MCKYCHO MPUMEHSET UX, BOBJIEKAasi B TOCTPOCHUE KPYITHBIX
CLIEH.

OpHON M3 TJIaBHBIX 4YepT OINEphl MOXKHO CUMTaThb yMEHHE nepefarh nadoc, MareTuky u
HACTpOM LEJOro KOJUIEKTHBA. JTa OCHOBHAs TEMaTH4YeCKas JMHUS NPOHU3BIBAET BCIO ONEDPY,
PacKpbIBascCh B BOKAIbHBIX MapTUAX KaK OTAENIbHBIX F€pOeB, TaK U BCEro Hapoaa. Mup 601b110T0
KOJUIEKTHBA TOHKO IEPEIUIETAeTCs C JIMYHOM JKU3HBIO ONEPHBIX IepoeB. MHTepechl TIIaBHBIX
repoeB HaXOAAT HEPA3PHIBHYIO CBA3b C OOIIECTBEHHOMN )KU3HBIO.

Kak n3BeCTHO, OCBOEHME LIEJIMHBI — BCEHAPOJHOE JEJ0, AMOXAIBHOE SBJIEHUE B UCTOPHH.
[Tostomy Epkeranu PaxmanueB BblgBuUraer o0pa3 HapoJa B OIEpe Ha NEpBbIA IJIaH.
3HAUUTENbHBIE CTPAHULBI ONIEPHOM MAPTUTYPBI, B KOTOPBIX 3BYYHUT XOPOBasi My3blKa, B TPAKTOBKE
XOpa 3BYYHUT OYE€Hb MOIIHO W Breyatisionie. KoMno3suTop packpbelBaeT MHOTOIPaHHBIM OOJIMK
Hapo/a 4Yepe3 pazHOOOpa3Hble XOpbI, KOTOpbIE OTIMYAIOTCS IpYyr OT Jpyra IO aHpaMm U
JpaMaTypruyeckuM (pyHKIMSIM.
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Otobpaxkass MOABHUI'M Hapoja, Ka3zaxckas omepa BOIUIOTWIa B cebe Temy OOJbINOi
OO0IIECTBEHHON 3HAUYMMOCTH, BBIABHHYB TIJIaBHBIM JAEHCTBYIOLIMM JIMIIOM KOJIJIEKTHBHBIM 00pa3s
Hapoa, Bocrenas ero 6e3mMepHyro J1t000Bs K PonuHe.

[Tocnenneit omepoit Epkeranm PaxmamueBa crana repowko—3muYeckas omnepa «AObuiai
xan». beuta Hanucana B 1999 roay no mubperto A. Kekunb6aeBa. CrokeT ornepbl, HECOMHEHHO,
cBsi3aH ¢ oOpereHueM KazaxcraHoM HezaBucumocTH. OCHOBHasI Miesl ONEephl — 3alllUTa OTE4YeCTBa
OT BparoB (JUKYHrapCKMX, KaJIMBIKCKHX, KOKaHICKUX, XMBHUHCKUX U JPYTUX MHO3EMHBIX
IPOTUBHUKOB). BoccozmaHHas Xyno)KeCTBEHHas OOpa3HOCTh 53moxu AObLIail XaHa — 3TO
HCTOPUYECKHUI TUaOr BEKOB, CO3BYUYHBINM IJIABHBIM IpHopuTeTaM He3aBucumoro Kasaxcrana —
HallMOHAJILHOW 0€30MacHOCTH, €IUHCTBY M CILUIOYEHHOCTH Hapozaa. Omnepa HamoJHSET 3pUTENs
4yBCTBOM NAaTPUOTU3Ma, CONPUYACTHOCTH K COOBITHUSM «JaBHO MUHYBIIUX JHEW». [Ipou3BeneHue
BIIEYATIISIET U300MIIMEM JEHCTBYIOIUX JIMLL, SIPKUMHU CLIEHAMM U TMAJIOraMH, KOTOpbIE NEpeaaoT
CaMOOBITHYIO CTUJIMCTHKY HAI[MOHAJIBHOTO s3blKa. Epkerann Paxmanues mucain 3Ty onepy IouTH
9 ner. OH omnMpasncs Ha JOCTHKEHHS MHUPOBOM M PYCCKOM OIEPHBIX INKOJ B CHUHTE3E C
HAIlMOHAJIbHBIMU (DOJIBKIOPHBIMU TPAIULIMSIMHU.

[IpenomieHnne HalMOHAIBHBIX HCTOKOB, OOpallleHHMe K COOCTBEHHBIM KOPHSM SIBIISJIOCH
Hanbomee BOCTpeOOBaHHOH  00JAaCTBIO TPETBOPEHUS  TBOPUECKHMX  3aMBICIIOB ~ MHOTHX
KOMIO3UTOpOB. Bc€ 3T0 cramo peanbHO BO3MOXKHBIM THociae obOperenus Kaszaxcranom
He3aBUCUMOCTH. JKuBOM UHTEpeC BbI3BIBAJIO BOIUIOLIEHUE HCTOPUYECKUX CIOXKETOB MU
BbIIAIOIIMXCS JUL — AOblnail xaHa, Tone Ou, Maxam0GeTa U MHOTUX JIPYTUX BHJHBIX JAeATeNEH.
Kaxnplii XyJnoKHUK II0-CBOEMY MHTEPHPETUPOBal UX OOpas3bl, MPUMEHSSI WHAUBHUAYyaJIbHbIE
CTHJIMCTUYECKHE U KOMIIO3UIIMOHHbIE OCOOEHHOCTH.

[Taptutypa onepsl «AObuUIall XaH» TUIIU3UPYETCS CUHTE30M HMHIAUBUAYAIBHOIO U UCKOHHO-
HAallMOHAJIBHBIX HAadaJl — OIEpHbIE apuu, Jy3Tbl, MAacCOBbIE HOMEPA OPraHU4eCKH
B3aUMOJICHCTBYIOT C (DOJIBKIIOPHBIMU KaHpamMu — 0arta, ®yMOaK oHriMe, TepME U T.I1. DTH MPUEMBI
KOMIIO3UTOPCKOTO IHCHbMA NPEIACTABISIOT OCHOBY XYI0)KECTBEHHO—CTHJIEBBIX TEHICHUUN
HOBaTOpCcKoro npousseneHus: Epkeranu Paxmanuesa, 3a OCHOBY KOTOPOro B3siTa M€ €JUHCTBA
HapoJa U rocy1apcTBeHHOM 1enoctHocTr Kazaxcrana.

B unrepsbio razere «llenTpAsus» Epkeranu Paxmanues ropopuit: «... S ucneiTbiBan 6onee
riyookoe, 6osee CI0KHOE YyBCTBO - OTBETCTBEHHOCTH! IISATh JIeT BABOEM C Cympyroil msl, 4To
rOBOpUTCS, OE3BbUIA3HO KUK B JOMUKE Ha Oepery banxama. Hago Ob110 OTpemmThest OT BCEro
6ernoro ceera, U paboTaTh KaXXIblH JIeHb OT TEMHA J0 TeMHa, YTOObl HalKUCaTh ATOT TMMH Hallel
HE3aBHUCUMOCTH. MBI )KUIM TaM KpYTJblid ToA. Bokpyr HU ofHOM KHMBOM Tymiu. 3UMON MO HOYaM
PAIOM C HAIIUM JIOMHKOM BBUIM BOJIKH, UX B MOPO3bI BCE XK€ TAHET K YEJIOBEUECKOMY KHJIbIO, a
KpoMe Hac 3a KuioMeTpbl - HHKoro. XKyrko, koHeuHo. Ho passe 3to TpynHoctu? S ropxych
npojenaHHoi padoroil. HaBepHoe, 310 Most 1eOeiHAas NECHS. .. »

O6o0mmasi cka3aHHOE 1O TBOPYECTBY OJHOTO U3 TAJIAHTIMBEUIINX KOMIIO3UTOPOB
coppemMeHHoro Kazaxcrana Epkeranmm PaxmanmeBa, MOXHO KOHCTaTHpPOBaTh, 4YTO OH
MPUHAJIEKUT K TEM CUACTIIMBBIM JIFOJSIM, KOTOpPBIE TOJYYMIIM BCEHAPOAHOE MPU3HAHUE elIE MpU
XU3HU. ET0 TBOpYECTBO MOKA3bIBAET, YTO OBJIAZICHUE ONBITOM MUPOBOIO UCKYCCTBA €CTh IPOLIECC
MHOTOTpaHHBIH W YTO PabOTONM B >KaHpPAaxX EBPONEHWCKONM MY3BIKM OHO HE OrpaHMYMBAETCS.
CyiecTByeT U BCTpEYHOE JIBUKEHHE, KOTOPOE MUCXOJHUT M3 UCTOKOB HALIMOHAIBHOTO (hosIbKIIOpa.
B kazaxckoil My3bIKke — OT KIOS U [IECHU, KOTOPbIE B paMKaxX MHAWBUIYaJIbHOTO KOMIIO3UTOPCKOTO
TBOpYECTBA CONMKAIOTCA C KyJIbTypoil MHOrorosiocus [4]. [loxxanyii, HEeT HU OJJHOTO COYMHEHUS
KOMITO3UTOpa, KOTOpOoe Obl HE HCIOJHSAJIOCH, BBIWIAS TYT K€ M3-TOJ Iepa KOMIIO3UTOpa, M
OOJIBIITMHCTBO U3 HUX 3ByYaT Ha MHOTMX KOHILIEPTHBIX IUIONIAIKaX HE TOJBKO HaIlel pecryOIuKH,
HO M jJaneko 3a e€ mpexaenamu. UTto kacaercs omep, TO OOUIMM JAJisi BCEX SBISETCS TIIyOOKOe
3HaHUE HAIlMOHAJBHBIX TPAJAULIUHN, yMEHUE THOKO U CBOOOIHO MPUMEHSTh MX, OTKpPhIBas CBEKUE,
MOpOil HEOKUJAHHBIE MX BO3MOKHOCTH Ha MYTH pacIIMpeHHs] U OOOTramieHus HalMOHaJIbHOTO
CTWJIS B paMKaxX €BPONEUCKUX TPaIULU.



68 | Saryn art and science journal AN 4 (25) 2019

n

o &

© N

N e

o

HBoOoo~No

Cnucok numepamypul

Acadghves b. N30pannbie counnenus. — M., 1957. — 1. 5. — 388 c.

IIpomononog B., Tymanuna H. Oneproe TBopuecTBo YalikoBckoro. — M., 1957. — 368 c.
JDicymaxosa Y., Kemezenosa H. Kazaxckas My3bikanbHas KyibTypa (1920-1980). — Anmatsr:
I'buaeiM, 1995. — 256 c.

H3zmaiinosa JI. B. Epkeranu Paxmanues. — Acrana: Enopaa, 2000. — 192 c.

Abyneaszuna I'. Hexotopblie qpaMatyprudeckue ocooeHHocTH onepbl E. Paxmanuesa «Anmamsbicy //
[Tamstr B. I1. eproBoii. — Anma—ara, 1992.

Mapwuuea B. Ilecus o nienmmne // CoBerckas kynbrypa. 1980. 22 urons

Banenmunoea H. llecus o nenune. / CeBepuslii padounii. — 1981. — 19 aBrycra.
Kemezenoea H. My3bika COKpOBEHHBIX UyBCTB. // BeuepHsist Anma—Arta. — 1969. — 24 mapra.
Kyzemoaesa C. Ilyts B Oonbiioe uckycctso. // Komnosuropsr Kazaxcrana. — 1978. — Beim. 1.

. Kyzembaesa C., Mycazynosa I'., Kacumosa 3. Kazaxckue onepbl. Anmartsl, 2010. — 248 c.

References (transliterated)
Asaf’ev B. Izbrannye soCinenia. — M., 1957. —vol. 5. — 388 p.
Protopopov V., Tumanina N. Opernoe tvoréestvo Cajkovskogo. — M., 1957. — 368 p.
DZumakova U., Ketegenova N. Kazahskad muzykal’nad kul’tura (1920-1980). — Almaty: Gylym,
1995. — 256 p.
Izmajlova L. V. Erkegali Rahmadiev. — Astana: Elorda, 2000. — 192 p.
Abulgazina G. Nekotorye dramaturgi¢eskie osobennosti opery E. Rahmadieva «Alpamys» // Pamati
V. P. Dernovoj. — Alma-ata, 1992.
Mariceva V. Pesn’ o celine // Sovetskaa kul’tura. 1980. 22 ifla
Valentinova I. Pesn’ o celine. // Severnyj rabo¢ij. — 1981. — 19 avgusta.
Ketegenova N. Muzyka sokrovennyh cuvstv. // VeCernad Alma—Ata. — 1969. — 24 marta.
Kuzembaeva S. Put’ v bol’Soe iskusstvo. // Kompozitory Kazahstana. — 1978. — vyp.1.
Kuzembaeva S., Musagulova G., Kasimova Z. Kazahskie opery. Almaty, 2010. — 248 p.

CaeneHust 06 aBTope:

Axynoe bexapuvic — maructpanT 2 Kypca Kazaxckoil HallMOHaNbHOM KOHcepBaTopuu MMeHu KypmaHrassl.
Hayunblil pykoBOgUTENb — KaHAUAAT UCKYCCTBOBeNEHUS, AoLUeHT CadbipoBa A. C.

ABTOp TypaJibl MdJIiMeT:

Axynoe bexapsic — Kypmanrasel ateiHnarel Ka3ak yITTBIK KOHCEPBATOPHUACHIHBIH OipiHII OKY >KBUIBIHBIH
MaructpaHThl. FeutbiMu sxetekiici — CadbipoBa A. C. eHepTaHy KaHIUAATHI, JOICHT.

Information about the author:

Bekarys Yakupov - master’s student of 2" year at Kurmangazy Kazakh National Conservatoire. Research
supervisor — Sabyrova A., Candidate of Art Criticism, docent.



Saryn art and science journal. M 5 (25) 2019 | 69
MPHTH 18.41.09

1
Tomupuc Maxamamounoea
1
Kazaxckas nayuonanvnas xoncepsamopus umenu Kypmaneasol
Anmamul, Kazaxcman

®OPTEIIMAHHAS MY3bIKA 35PUKA CATH
B KOHTEKCTE XYJAOXECTBEHHbBIX TEHAEHIIMU BPEMEHU

Annomauus

Opuk Catu — OJMH W3 BBIJAIOMIMXCS KOMIIO3UTOPOB-pehOpMaTOpOB, KOTOPHI CBOUMH
TBOPUECKUMHU HJAECIMU U OTKPBITUSIMU OKa3all OrpOMHOE BiIMsSHME Ha pa3Butue HoBoil My3bIKH.
Hacnenue koMmosuTopa JOCTaTOYHO OOHIMPHO. DTO — BOKAJIbHBIE IIPOM3BEEHUS, OPKECTPOBbHIE
MbeChl, 0ayileThl, My3bIKa K CIIEKTAKJISIM, HO OOJbIIas €ro 4acThb — 3TO (hopTernuaHHas My3bIKa
(Ibechl, CIOUTHI), KOTOpasi, Kak MOATBEPKIaeT KOMIIO3UTOPCKas pakTuka J. Catu, CiayKuia emy
TBOpUECKON Jnaboparopueil. VYBiIeUeHHE JCTETUUYECKMMHU YCTAaHOBKAMHU Jlaflau3Ma HaIUIo
oTpaxkeHne B mbecax «Bonjour Biqui, bonjour», «JloBymka mns Menyss». B Mys3bike
OOHapyKMBAeTCsI MHOTO TMEpPEcCeUYeHU C HU300pa3UTEeNbHBIM HCKYCCTBOM, B YAaCTHOCTH, C
tBOpuecTBoM M. [llarana u M. DOpHcra.

OcoOenHas 001aCTh SKCIIEPUMEHTOB — CIOUTHI JIJIS1 TAK HA3BIBAEMOTO 10020MOBIeHHO20 IH
npenapuposannozo ¢opmenuaro. Catu NPUHAUIEKUT NEPBEHCTBO B OTKPBITUAX TEMOPOBOM U
YaCTOTHOW aNbTepallid HHCTPYMEHTa Ype3BbIYAiHO MPOCTHIMU CpeIcTBaMu, (HopTernuaHHOMl
conopuxu. B ¢oprenuanHom mwmkie «CHoopr W pa3BICYCHHS» BOIUIOMICHBI ypPOAHHCTCKHE
ACTETUYECKHUE TEHJCHIMHN. XapaKTepHble i KOMIIO3UTOpa CJIOBECHbIE KOMMEHTapUU K €ro
COUYMHEHUSM ONM3KM KOHLENTyalbHOM kuBomucu A.Pycco. OTuU TEKCTbl SBISIOTCS
HEOTHEMJIEMON YacThl0 €ro MY3BIKaTbHOW MapTUTYPhl, MOCKOJIBKY XapakTep €ro MBIIUICHHUS
CBSI3aH C HOBBIM JUIsl TOTO BPEMEHH, CUHTETUYECKUM HMCKYCCTBOM, I103’KE€ COECJUHUBIIMM B OJHO
L[EJI0€ HE TOJIBKO MY3BIKY U CJIIOBO, HO M JKECT, TaHELl.

Knwuesvie cnoga: Dpux Catu, QoprenuanHas My3blka CaTu, MpenapupoBaHHOE
(doprenuaHo, ypoaHHU3M B MY3bIKE.

Tomupuc Maxamamounosa "
' Kypmaneasor amvindaze Kazax yummulx Koncepeamopuscol
Anamamuol, Kazaxcman
9PUK CATUHIH ®OPTEINIUAHO MY3bIKACHI
YAKBITTBIH KOPKEM YPJAICTEPI KOHTEKCIHAE

Annomauus

Opuk Catu — 63iHIH NIBIFAPMAIIBUIBIK HICSIIAPBIMEH JKOHE JKaHAIBIKTAPBIMEH JKaHAa MY3bIKaHBIH
JaMyblHa YJIKEH 9cep €TKeH KOPHEKTI KOMITO3UTOp-pedopmaropiapasiH Oipi. KoMmo3utopasH Mypack
eTe KeH. byl — BOKaZIbIK IIbIFapMaliap, OpKECTPJIiK Ibecaiap, O0ajaeTTep, CIeKTaKIbaAepre My3bika, OipaK
OHBIH Kol O0eiri-hopTennaHoNbIK My3bika (Tbecajap, CIOUTTEp). KBIBBFYIIBUIBIFBI ACTETUKAIBIK
KOHJIBIPFBLUIAPMEH Jlalau3Ma KepiHic TanTsl mbecax "Bonjour Biqui, bonjour", "Kaknau yiuin Meny3anap".
Mys3bikana OciiHeney oHEepiMeH, aram aWTkaHga M. maran skoHe M. DpHCT IIBIFapMaIibUTBIFEIMEH
KOIITereH KUbLIbICTap OaiKaiaipl.

OKCIIEpUMEHTTEP/AIH €peKIle canachl-IalblHAATFaH HeMece MpenapartainFad  (opTenuaHoFa
apHasiraH croutrep. CaTu oTe KapamaibiM KypaljapMmeH, (QopTenuaHHa COHOPHKaMEH TeMOpIK JKoHe
KUK aTbTePalUsCHIHBIH amryiapbiaaa OipiHminik tTuecii. "CropT )koHe OWbIH-CaybIK" (HOpTEHaHOIBIK
IUKIBIHAA ypOAHHCTIK JCTETUKAJBIK YpAICTep icke achlpburaH. KoMmmo3uTopra TOH  OHBIH
HIpIFapManapblHa aybi3ma TYCiHIK A. Pycco KoHIeNnTyanasl KecKiHIeMe >KakblH. Byl MoTiHJep OHBIH
MY3bIKQIBIK MapTHUTYPAChIHBIH aKbIpamac Oeiri OO TaObUIAAbI, OHTKEHI OHBIH OWJIay CHUIATBI COJ
YaKBIT YIIIiH XaHa CHHTETHKAJIBIK OHEpMEH OalIaHbBICTHI, KEHiH My3bIka MEH CO31 FaHa eMeC, COHbIMEH
Karap KUMbLI, Ouai 6ip TyTac OipikTipres.
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Tyiiinoi ce30ep: Opuxk Caru, CaruHiy (opTenuaHo My3bIKachl, Npenapanusuianran (OpTENHaHo,
MY3bIKaIaFbl YpOaHH3M.

Tomiris Mahamatdinova®
'Kurmangazy Kazakh National Conservatoire
Almaty, Kazakhstan
ERIC SATIE’S PIANO MUSIC IN THE CONTEXT OF ARTISTIC TENDENCIES OF TIME

Abstract

Eric Satie is one of the prominent reformer composers who, with his creative ideas and discoveries, had a
significant impact on the development of New Music. The composer's legacy is quite extensive. These are
vocal, orchestral works, ballets, music for performances, but most of it is piano music (plays, suites),
which, as E. Sati confirms the composer's practice, served him as a creative laboratory. Passion for the
aesthetic attitudes of Dadaism is reflected in pieces “Bonjour Biqui, bonjour”, “Trap for Medusa”. In
music, there are many intersections with the visual arts, in particular, with the works of M. Chagall and M.
Ernst.

A particular area of experimentation is suites for the so-called prepared or prepared piano. Sati is the leader
in discoveries of the timbre and frequency alteration of an instrument with straightforward means, piano
sonoristics. The piano series “Sports and Entertainment” embodies urban aesthetic trends. The verbal
comments characteristic of the composer to his works are close to the conceptual painting of A. Russo.
These texts are an integral part of his musical score because the nature of his thinking is associated with a
new for that time, synthetic art, which later combined not only music and word but also gesture, dance.

Keywords: Eric Satie, Satie’s piano music, prepared piano, urbanism in music.
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Opuk Catu (1866-1925) — oaMH ©3 BBIIAOIIUXCS
KOMII03UTOPOB-pepOpMaTOpOB, KOTOPBIN CBOMMH
TBOPYECKUMHU UJAECSIMH M OTKPBITUSMU OKa3zajl OIPOMHOE
BiIusHUE Ha paszsutue HoBoil My3biku. OH TNOCTOSIHHO
CTpEMUTCSI OBITb OpPUTMHAJIBHBIM BO BCEM: HIIET HOBBIE
o0pa3bl, TEMbl, MHYIO TEXHOJIOTHMIO BOIUIOLIEHUS CBOETro
XYJO’KECTBEHHOTO 3aMbIcila ¥ COOTBETCTBYIOIIME €My
croco0bl (UKCAMM MY3bIKIbHBIX Mpou3BeneHui. OpHako
KOHEYHBIH pe3ynbTaT 3THX MeTaMopdo3, Kak MpaBuio,
HenpeackadyeM. JlaHHas  TeHAEHIUS  BIEpBble ObLIa
oIMeYeHa MI03TOM, JpaMaTyprom, OJIHUM u3
uccienosareneil ero Teopuectsa JKanom Kokro, kotopslii nmucain: «Y CaTu HUKOTIa HE U3BECTHO,
KyJa OH Hac 3aBener..». [1, c.261]. [locnennee, Ha Haml B3TJsAI, OOYCIIOBIIEHO, BO-TIEPBBIX,
BeAylIMMHU npuHIMnamMu CaTu: a) XyIOKHUK CaM DPEryjIMpyeT CBOIO KHM3Hb, 0) KOMIIO3UTOP
JOJDKEH HaMEpEeHHO cOMBaTh C TOJKY CBOMX IocienoBaTenel: M mo ¢opme, u mno cyru. Bo-
BTOPBIX, IBOJIOIMEH KOMIIO3UTOPCKOTO MBIIIJICHHUS: HOBbIE MBICIHM IMPUBOJAAT K HOBOMY BBIOODY,
HOBBIA BHIOOp BEAET K HOBOMY IOBEIECHHIO, HOBOE MOBEJEHHE BEAET K HOBOMY OIIBITY, HOBBII
OINBIT BEIET K HOBBIM 3MOLMAM. A INOTOM 3TH HOBBIE 3MOLMHU, B CBOIO OYEpENb, HAUYMHAIOT
BBI3bIBaTh HOBBIE MBICJIH, 00pa3bl.

Hacnenue KOMIIO3UTOpa JOCTaTOYHO OOMIMPHO. DTO — BOKaJbHBIE IPOU3BEICHMS,
OpPKECTPOBBIE MHECHI, OATIETHI, My3bIKa K CIIEKTAKJISIM, HO OOJIbIIIasi €r0 YacTh — 3TO (GopTeNUaHHas
My3bIKa (TIbECBHI, CIOUTHI), KOTOpas, Kak IOATBEP’KAAET KOMIO3UTOpcKas mpaktuka . Catw,
CITyXXuJia eMy TBopueckoil nabopatopueit. Tak, B 1913 romy O. Catu co3gaet «CeMb KPOIIEUHBIX
TaHIEB» K COOCTBEHHOM abcypaucTtckoit komenuu «JIoBymka st Memyssl», B KOTOPOM
O0OHapyKUBAETCs CBSI3b C TAKUM HOBBIM XYJI0’KECTBEHHBIM T€UEHHEM Kak Odadauszm. Hamomuuwm,
4TO 0a0au3m — 3TO aBaHTAPAUCTCKOE JTUTEPATYPHO-XYA0KECTBEHHOE HAlpaBJIEHUE, MTOSIBUBILIEECS
B Havasie XX BeKa M 3aTPOHYBIIEE )KMBOIUCH, JINTEPATypy, My3bIKy. Bo3Hukiio B IlIBeitnapun kak
peakuuss Ha nocuenctBus llepBoii MHUpOBON BOIHBI, MOMYEPKHYBLIEH €€ pa3pyLIUTENbHOCTD,
OeccMbIClieHHOCTh  cymiecTBoBaHUs. CyTb Oaodauszma — 3TO HAcMellka HaJ OypKya3HbIM
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TBOPYECTBOM M BBICTYIUIGHHE TPOTUB MEIIAHCKUX HpaBoB. [NaBHOE i JalaucToB —
aHapxuyecKass MHUIMATHBA OT/IEJIHHOIO YEJIOBEKa, KOTOPBIM HUYEM HE CBSA3aH B IMOBCEIHEBHOM
KHU3HHU U B UCKYCCTBE, pa3pylIeHHe Jr000i screTrku. B cBoeM Manudecte dada mpoBo3riiamiaim:
«lamanctel He TMPEACTABISIIOT CO0OM HUYEro, HUYEero, HUYero, HECOMHEHHO, OHU HE JTIOCTUTHYT
HHUYEro, HUYEro, HU4ero». [2, ¢.196.] MHorue uccieqoBaTe I OTMEUAIOT OJIM30CTh dadausma ¢
TaKMMH HOBBIMH HAIIPABJICHUSIMU B UCKYCCTBE, KaK (roMU3M U CIOPPEanusM.

K omHomy wu3 Benymmx MNPHHLIUIOB [I3JauCTOB OTHOCSATCS OTPULIAHHE JIOTUKU U
paloHanu3Ma, JI0OBIX KaHOHOB, TMpaBWI B HCKYCCTBE, a Takke OecCHCTEMHOCTb,
UppalMOHAIBHOCTh, IMHU3M M pa3zodapoBaHue [3]. OOpatuM BHUMaHHME Ha TaKOH JIO3YyHT
npejacraBuTenel nganamsma: «S mpotuB 060 cucrembl. Camas moixopsiias cUCTeMa — He
UMETh HUKAKOH CHCTEMBI», KOTOPHIE CO3BYYHBI HEKOTOPBIM OJCTETHYECKHUM MPHUHIUIIAM |
BbIcKa3biBaHUsIM Catu: K Hambosee sipkuM MpeAcTaBUTENSAM Jlafjan3Ma OTHOCATCS MO3Thl Puxapy
I'onezenbex (I'epmanus), Tpuctan Llapa (Pymbiaus, ®panmus), XynoxkHukd [anc Apn
(I'epmanus), Mapcenb SAuko (Pymbiaust), kommozutop Opuk Catu (Opannus).

TunuYHBEIM TPUMEPOM J3aTaNCTCKOTO counMHEeHus y CaTu sSBIseTCS Mbeca IS TOJIoca C
¢doprenuano «Bonjour Biqui, bonjour». OHa cocTOMT Bcero u3 3-X TAKTOB M OTJIMYACTCS
0€3BICKYCHOM IMPOCTOTOM, IETCKON HAMBHOCTHIO:

Bonjour Biqui, Bonjour
2 april 1893

Tres Lent

Ia) —

o~ i
Bon - jour Bi - qui, Bon- jour!
o] |
PO L8]

(e = 2 ==
)& O " g—_ ' —8
6 _ o I —

XK. Kokto ogHMM U3 MEpBBIX Cpeau HCCIEOoBaTeeil JaeT TOYHOE OIpEAeieHHE 3TUM
MUHHATIOpHBIM omycaMm: «IIbecbr CaTu Manbl Takke, Kak Majla 3aMOYHas CKBAKMHA — BCE
MIHOBEHHO MEHSIETCSI, KaK TOJBbKO Thl HAUHEIIb BHUMATEIbHO BCMaTPUBAThCS I BCIYIIMBATHCS,
YTO TaM BHYTPHU IPOUCXOIUT.

JpyruM spkuM 00paslioM odadaucmcko2o TIPOU3BEACHMsS, Kak OBLJIO OTMEUEHO BBILIE,
ABNsieTcd aOCypAMCTCKas JUpUYecKas KoMeaus B onHOM akTe «JloBymika mast Menyssl», Haj
kotopoir Catu Havan paborarb B 1913 romy. 37ech KOMIIO3UTOpP MapOIUMPyeT MOJY BO
(paHIly3cKOM MCKYCCTBE Ha 9K30THKY Tpornuyeckoit Adpuku. I[Ipusenem mpeaucioBue, KOTOpoe
Caru Hanmcan K 3Toil nbece: «...[a.., 51 cogepulenHo coanacet, amo yucmas Kkomeous... Yucmas-
yucmasn ganmasus-ghpanmasus... Mooxceme cuumamov ee NPoOCmMo 8bIXOOKOIMU.., Moell 8bIXOOKOI..,
BLIXOOKOU NPAMO HA CYEHY.., U oadxce odiee.., eciu 8am max y0oouo. /la-0a, s He Nblmaiocy
Wypums 1e6vlll 21d3, CMmapasach paszeisioems 6 Hell Heumo UHoe, COBCeM-CO8CeM UHOe- UHOE.
Huuezo unoco 6 neti nem. [Ipocmo nem...» [4, c.289].

I'maBHBIN Tepoit mbechl «JloBymika ans Menys3sl» — OoraTblii paHThE, «HMCCIEI0BATENbY
adhpUKaHCKUX CTpaH. B mbece ecTh eme Tpu MEepcoHaka — JKEHa, Jo4Yb M ciyra Menysel. B
KabuHere Meay3bl HaXOAWUTCS uy4yelno 00e3bsHbI, KOTOpPOE IPEBpAIIEHO B MEXaHMYECKYIO
urpymky. Ob6e3psiHa BAPYr okuBaeT U TaHiyeT. CeMb (OpTENHaHHBIX MbEC BMECTE 00pa3yroT
cBOoeoOpasHyto crouTy. borbmias udacte mbec, Hampumep, Kampums (Nel, Ne7), Bamwsc (No2),
Masypxka (Ne4), ITonbka (Ne6), kak BUIHO, HIMEIOT TOYHBIC )KAaHPOBBIE OMPEICTICHHUs, HO TPH 3TOM
HET yKa3aHMs KJIK04a, METPa U TaKTOBBIX uepT. Kaxaas U3 nbec 3aKkaHYMBAETCS YETKUM KaJaHCOM,
3a KOTOPBIM CIEIyeT JIaKOHWYHAasl CBsi3Ka, CIIOCOOCTBYIOIIAs HENpepbIBHOCTU Mbec. Catu
BKJIIOYAET B HOTHBIM TEKCT CIOBECHBIE KOMMEHTApHH, pa3zbsCHAOLIEr0 Xapaktepa. Hanpumep, B
nbece Ne3 KOMIO3UTOpP MHILET: «00e3bsHAa TaHIyeT, 4TOObl OCBEXMUTbCS». UTO Kacaercs
MUAHKUCTA, TO OH JIOJDKEH UIPaTh C «YAOBOJIBLCTBHEM U 0€3 poOOCTH»:
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Pas vite
i fraichi
Le singe danse pour uf rafraichir _ - , ;
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B srtoii my3bike Catm, xkak orMeuaeT I'. PUIEHKO, OAMH M3 CEPbE3HBIX POCCUHUCKHUX
HCCIIEIOBATENe TBOPUYECTBA 3TOTO0 KOMIIO3UTOpPA, MIAPKUPOBAHBI YEpThl TOH OaHAIBHOCTH,
KOTOPOM OTJIMYAIOCh MY3BIKAIBHOE COINPOBOXKACHHUE, IMOJIb3YIOLIUECS MOMYNISPHOCTBIO Yy
oObIBaTenel, MOAOOHBIX MCEBI0-3K30THYECKUX TaHICBAIBHBIX HOMEPOB, AaBTOPAaMH KOTOPBIX
ObUTH 3aypsiIHbIE KOMIIO3UTOPHI [5, ¢.65]. Haubonbmmii uHTEpec MpeacraBisieT cBoeoOpasue
COHOPHO-JIAZIOBOM TEMOPATbHOCTH STHUX MHHHATIOPHBIX IIhEC, CXOXHX IO CBOEH HamBHOU
HEJIENOCTH C JAJauCTCKUMHM CTUXaMU M pHUCyHKamu. B kauecTtBe mpumepa HpUBEIEM TEKCT
n3BecTHOM necenku la-Jla T. Tuapa — 0HOro M3 CaMbIX BMATAKHBIX U SAPKUX MPEACTABUTEIICH
3TOTr0 HaIpaBJIEHUs, CO31aHHOM B 1923 rony:

9Ta MECHsI aIaucTa
Cep/ILieM UCTOTO Jaaa

CTYK B MOTOpE He Oena
BEJ/Ib MOTOD U OH Jajia

rpad TSOKEIBIA aBTOHOMHBIH
exan B 1udte HeBpeAUM
OH MHU3HHEL] CBOY OIPOMHBII
OTOpPBAJI U BHICTIAT B PUM

MOXHO TOBOPUTH O KOHBEpreHTHOCTH CcrouThl 3. Catn ¢ paboTamMu eBpOneHcKux
XyJ0KHUKOB, IMPEICTaBUTENIEH NaHHOTO HAINpaBlIeHUs, TakUMU Kak «llepBomy sicHOMY CIOBY»
Makca OpHcra, «f u Mos nepeBHs» Mapka [larana:

14

M.3pucm. Ilepsomy scnomy crogy. 1923 - ' M. Hlazan. A u mos Oepesns. 1911

Ectb eme onHa HoOBalMsi, KOTOPYIO HEOOXOIMMO BBIAETUTH 0CO00 — CIOMTHI HANHCAHHbBIE
JUISL TaK Ha3bIBAEMOTO HO020MOGIEHHO20 WU Npenapuposannozo ¢Gopmenuaro. B cBoux


https://muzei-mira.com/templates/museum/images/paint/ya-derevnia-shagal+.jpg
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BbICKa3biBaHUAX . CaTH MOMYEpKUBACT CHEHU(PUUHOCTH IMOATOTOBKM TAaKOTO HMHCTPYMEHTA,
KOTOpOE MPHIAET OPUTMHAIBHOCTE TEMOPOBOMY 3BYYaHHIO Takoro posuid. Kak Mbl BUIuM,
IIEPBEHCTBO NPHUHAUIEKUT CaTH, OTKPBIBLIETO IEPCHEKTUBBI TEMOpPOBOM U 4YaCTOTHOMN
albTepalli  MHCTPYMEHTAa  YpPE3BBIYAlHO IMPOCTBIMU  CPEICTBAMHM, M  OOYCIOBUBILIETO
UCIIOJIb30BAaHUE TAaKOW KOMIIO3UTOPCKOM TEXHUKM KakK conopuka: OIHAKO JaBpbl M ClaBa
IIEPBOOTKPBIBATEIIl IPENAapUpOBaHHOIO posulst, Kak numyr A. MBamkun, E. I'puropenxo,
nocratorcs  JIx. Keimxky, kxortopsiii B 1939 rony Hanucan nbeecy «Bakxanamus» s
[IOArOTOBJCHHOTO (hpoprenuano [6, ¢.53].

B 1914 rony B TBOpuectBe CaTH TOSBISETCS OPUTHHAIBHBIA (OPTENUAHHBIA IIMKII,
KOTOPBIM Ha3bIBaeTCs KpaiHe HEOObIYHO, HO OYEHb COBPEMEHHO — «CIOpPT M pa3BIICYECHUSN», B
KOTOpPOM OOHapy>KMBAETCs CBSA3b C TAKUM XYI0’KECTBEHHBIM HAIIpaBICHHEM Kak ypOanuszm. Jns
copmupoBaBiIerocs k Hayaiay XX BeKa B UCKyCCTBE — JIUTEPAType, N300pa3suTeIbHOM HCKYCCTBE
U My3bIKe ypOaHH3Ma, TUIHYHO M300pa’keHHE W ONHCaHHWE OOJNBIIUX TOPOIOB, BOILUIOUICHHWE B
XYA0XKECTBEHHBIX 00pa3zax AMHAMHKU UX >Ku3HU. lloguepkHeM, 4Tto ¢ ypbOanuzmom CBSI3aHO
M300peTeHne HOBBIX HWHCTPYMEHTOB, OTKPBITUE HOBBIX 3BYYaHHH U 3BYKOBBIX 00pa3os,
BKJIFOYEHHE IIYMOBBIX 3(Q(EKTOB, BBEJACHHE HHBIX MPHEMOB HMIpbl Ha (oprenuaHo (Urpa Ha
CTpyHax posulsl, yapbl O KOPILyCYy MHCTPYMEHTa, KiacTtepsl). KOHCTpYKTUBHU3M oulyIaics U Ha
ypoBHE (opMO0Opa30BaHUsl — SICHOCTH, YETKOCTH CTPYKTYphI IPOU3BEACHU.

PaccmaTtpuBasi mpoOiieMy, CBSI3aHHYIO C IPOSIBIIGHUEM VpOaHu3ma B MY3bIKAJIbHOM
HCKYCCTBE, UCCIIeI0BaTeIN NUIIYT O (POPMUPOBAHUHM HOBOT'O THIIA KYJIBTYPHOTO MPOCTPAHCTBA, a
B CBSI3U CO CTPEMUTENIbHBIM Pa3BUTHEM D3JIEKTPOHHBIX TEXHOJOTMH - O SIBHBIX M3MEHEHMSIX B
KOMIIO3UTOPCKOM J1eATeNIbHOCTH. OT «My3BIKM MAallMH» K «MAaIIMHHOW MY3bIKE» — TaKOB IyTh
B3alMOJICICTBUS MY3bIKaJbHOTO HCKYCCTBA M TEXHHKU 3a mpoueamee croyerue. «Mysbika
MamuH», nogyepkuBaer H. [IpoBo3uHa, — 3T0 pe3ynbpTar yBiedeHHs KOMIO3UTOPOB 20-x-30-x
rojloB ypOaHu3MOM U KOHCTpyKTUBM3MOM [7]. Kacascb HCTOpHUM 3TOro XyT0KECTBEHHOTO
HampaBJIeHUs CJelyeT CKa3aTb, YTO JUISl UTAJIbSHCKUX I103TOB, KOMIIO3UTOPOB M XYI0KHUKOB
Hayama XX Beka — T. Mapunertu, JI. Pyccono, b. Ilparemna, [Ix.Ceepenn, [Ix. bainna,
XapaKTepHO OTPULIAHHE KJIACCHUECKOW KYyJbTYphl U €€ LEHHOCTEH, TPaJUIIMOHHOIO MBIIUICHUS,
OOHOBJICHHE KOMIIO3UTOPCKOM TEXHMKHM U HUHCTpyMeHTapus. MM mpucymie cTpemieHue K
BOIUIOLIEHUIO TUHAMU3MAa COBPEMEHHOMN >KHM3HH, a TaKKe TaKhe CBOMCTBA, Kak 3IaTax, 3ayMb,
anorusMm: «OKu3Hb MOTOpa BOJIHYET OOJIbIIIE, YEM YIIbIOKA MIIM CIIE3bI JKEHIIIMHBI», — ITUcall mo3T T.
Mapunertu B «Manugecte GpyTypucToB», KOTOpblii OblT onyOnukoBaH B [lapmxke B 1909 rony
[8]. B «Manudecre My3bIKaHTOB-QYTYpuUCTOB» OT 1912 roma, aBTOpOM KOTOPOTrO ObLI
komnosutop b.Ilpatemna, oTMeuaeTcs, 4To OHM MEPBBIMH B MY3BIKAJIbLHOM HCKYCCTBE PEIIMIH
«BBIPA3UTh MY3bIKAIbHYIO AYIIY TOJI, OOJBIINX TPOMBIIUIEHHBIX CKJIaJI0B, [TOE€3/0B, Kpelcepos,
aBTO M a3pO», BOCXBAIUTH «MatnHy 1 Tpuymdp Dnexrpuyectsay [9].

®oprenuanaplii UK «CHOPT U pasBiedeHus’» ObUl co3naH J. Catu Kak My3bIKaIbHBIN
ansboM ¢ 20 wumoctpauusmu III. MapreHa, B KOTOpOM MpOSBISETCS TajJaHT KOMIIO3UTOpa-
MUHUaTIOpUcTa. B miiane HaOm0IaTebHOCTH, YMEHUM CXBATUTh U TOYHO IEpenaTh KaKyl-TO
XapaKTepHYI0 4YepTy, CIOCOOHOCTH HAMTH 3BYKOBOW SKBHMBAJICHT, 3aKJIIOYEHHBIH B MPOCTYIO U
nuHamMuuHyio (Gopmy. CaTu HepeIKo CpaBHUBAIOT ¢ HeMeUKUM poMaHTukoM P. llymanom (1810-
1856), c ero 3HamMmeHUTHIMU (opTenuanHbIMU IUKIamMu «badoukn» (1831), «Kapuasam» (1835).

Hukn «CrnopT U pa3BiedeHHUs» COCTOUT W3 MHUHHUATIOPHBIX mbec — «Kauemm» (No2),
«Oxota» (No3), «Pwibanka» (7), Axtunr» (NoS8), «ompd» (11), «lIpeokku B Bomy» (13),
«orkn» (14), «Cann» (18), «Tennuc» (21). Kaxnas u3 vux, no HadmogaeHnuto A. Kopto, npu
HAIMYUM TaKTOBOW uepThl, cocrtosiia u3 10 TtakroB. IlpuBenem kxommentapuum Catu U3
MPEUCIOBUS K IIUKIY, B KOTOPOM KOMIIO3UTOP COBETYET MHAHUCTY «IIEPEIUCTaTh JIaHHBIN
ANbOOM «ITPUBETIMBBIM M YABIOUHUBHIM MANbILIEM, IOTOMY YTO OH BCETO JIUIIb IJI0]] (paHTa3uN».

B otux, mno onpeneneHuto GpaHIy3CKMX ~KPUTHUKOB, MV3bIKAIbHBIX — aAopusmax
MIPEJICTAaBIICHbI 3aPUCOBKU C HATYpPbl pa3HbIX BUIOB JIBUKEHHUS. 3aMETUM, YTO TEMAaTHKa JaHHOTO
anp0oMa YeTKO JEeNUTCS Ha TPU BUAA: a) KapTUHKH cropta — «Ckaukmy», «Crnopt», « Oxotay,
«Pp10Has noBist», «Tennucy, «lombd», «Ha axte», «B cansax»; 6) pa3BieueHHs B BO3LyXe, UTPHI,
taHupl — «Kavenny», «Kmypkn», «[lukaux», «DeiipBepk», «TaHro»; B) KapTUHKH MPUPOIBI —
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«Bomonany, «JlyHusiii cBer», «OcbMuHOr, Wrpamoummii ¢ kpabamu». Ilpu 3TOoM KOMITO3UTOD
TATOTEET K KOIMMPOBAaHUI0 MOTOPU30BAHHOTO JIBMIKEHUS, WJIM 3alledarieTb FOPOJACKON Ie3ax ¢
MOMOIIBIO  CKYNOH, SKOHOMHOH, «HEONPUMHUTHBHOI» (akTypel. Ilbecsl W3 3TOro nUKIA
BIle4aT/IieT aQOpPUCTUYHOCTHIO MaHEpbl IHUCbMA, KpaTKOCTbIO  (OpPMBI, HalJICHHBIMU
JAKOHUYHBIMH ~ PUTMOMEJIOAMYECKUMH U (DaKTypHBIMH PHUCYHKAaMH, COOTBETCTBYIOIIUMHU
JBKEHUSIM, aBaHTapIHOW HOTHOM TpadHKO#, OTpaKaIOIICH 1eTaau CIOKETOB IbEC:
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[Ipogomxasi TMHUIO CBOUX paHHUX (OPTEHUAHHBIX OMycoB, CaTu, HAPSLY C TPAIUIIMOHHOM,
MATWIMHEWHON TAaKTOBOW HOTAIMEH, CTaJl IIMPOKO HCIOJIL30BAaTh BEPOAIBbHYIO (CIIOBECHYIO) U
CMEIIaHHYI0 HOTAIUIO, KOTOPbIE XapaKTEepHBI JJISi KOMIIO3UTOPOB BTOPOMl MONIOBHHBI XX BeKa.
Jljig TOro 4to0bl UCIIOJIHUTEND HE TEPsUICS B AOrajKax, OH MHILET MEXTy HOTHBIMU CTPOUYKAMU
CBOM OpUTHMHAJbHBIC, HEPEIKO HPOHUYHBIE peMapku... CaTH HUCHOIB3yeT pa3luyHble (POpMbI
CIIOBECHOTO KOMMEHTApHs: NpeIBapUTEIbHbIE MOSICHEHMs], OMNHcaTeIbHble (pa3bl, aBTOPCKHE
pemMapku BHYTpU HOTHOro TekcTa. Hepenko aBropckum Tekctam CaTu MpHUCYIIE HaIUYUe
naTeHTHbIX cMbIcioB. Kak 3ameuaer H. bapakmas: «3T0 Hajgo paccMarpuBaTh Kak CBOErO poja
UTPY aBTOPA, KaK ¢ OKPYKAIOIIeH ero NeiCTBUTENLHOCTBIO, TaK U ¢ caMuM coboii» [ 10, ¢.60].

Otmeuasi Takoe HOBILIECTBO, (PPAaHIy3CKHE HCKYCCTBOBEABI MUIIYT O BO3MOXHOM BIIUSIHUU
Ha CaTu uBomucIa, npeacraButens npuMutuBuzma Aapu Pycco (1840-1910). Tak, k nu3BecTHOM
kapTuHe «Cnsmiasi UplraHKa», oTHocsmeNcs K B 1897 roay, co3iaH ciaeayroUIuil MpoCcTpaHHbIN
aBTOPCKUU KOMMeHTapuil: «bpoasdas HErpuTsHKa, Wrparollas Ha MaHJOJUHE, CIOMJICHHAs
YCTAJIOCTBIO, CIIMUT PSAJOM CO CBOMM KYBUIMHOM C BOAOW. MHMO CIly4aiHO IPOXOAMT JIEB,
OOHIOXMBAET €€, HO HE CheslaeT. DT0 3PPEKT JyHbl, OU€Hb NOITUYHOW». DTOT TEKCT HATOMUHAIOT
KOMMEHTapuu, KOTOpble UMEIOTCs B Tpou3BeneHusax Catu. Hepenko KOMIIO3UTOpPCKUE MOSICHEHUS
OTJIMYAIOTCS NapoJuiHbIM xapakTepoM. E. KpuBuilkas cumtaer, 4To OHM «BOOOIIE MPHUCYIIH
Caru: yxe B paHHMX (QOpTENHaHHBIX IbeCaX 4YMTaeM cleAyrolue YykasaHus: «B wmanepe
JOCTUKEHHS ITYCTOThI», «3a00TIMBO MOCOBETYWTe, CHAOIUTE MpoHHIareabHocThio» [11, c.11].
Ho mHorja B HUX mpockanb3bIBaeT JIMPUYHOCTh, UMEIOTCS UHTEpECHBIE cpaBHeHMs. Hanpumep, B
«Kayensix», 1€ KOpPOTKOH, HO XapakTepHOM MENOJMU MOKAYMBAIOIIErOCs XapakTepa,
COOTBETCTBYIOT CIIEJIyIOIlINE aBTOpPCKUE NMosicHeHus: «Tak kadaercs Ha Kadensix Moe cepane. OHo
He OouTCs roJoBOKpYykeHUs. Kakue y Hero kpomedHnble HOXKKH! 3aX04eT JIM OHO BEpHYThCS B
MO0 TPYIb7»

N3 nepenucku Opuka Catu ¢ Banentunoit ['pocc (ot 7 mas 1914 roga) mbl y3HaeM, 4To
«CHopT 1 pa3BieueHue» MU3/1aBATUCH PaKCUMUIIE, KOTOPbIe KOMIIO3UTOP MUCAT OT PYKH, YEPHOMN
TYILIBIO HA KPACHOM HOTHOM CTaHe. «B 00wnoil u3 nvec («I[Iuknux»), — ommeuaem KOMRO3UMOPp, -
Kpacuvle JUHeeyKu yexauu 6 CMOPOHY, a HOmMbl OCMANUCh 06e3 6CAK020 NOHUMAHUSL 8 CBOeM
Hacmoswem mecme. 4mo onc, oasice muno...» [4, ¢.302].

Takum oOpa3zoMm, oTMedass OTPOMHYIO POJIb Cl108a B WHCTPYMEHTalbHOU My3bike CaTw,
ClIeqyeT CKa3aTb, 4YTO O3TU TEKCThl SBISAIOTCA HEOTHEMIIEMOM 4YacTblO €ro My3bIKaJIbHOU
MapTUTYPbl, TOCKOJbKY XapaKTep €ro MbIIUICHHUS CBSI3aH C HOBBIM JJISi TOTO BpPEMEHHU,
CUHTETHYECKUM HCKYCCTBOM, I103’KE COEIMHUBILIMM B OJIHO LI€JIO€ HE TOJIBKO MY3BIKY U CIOBO, HO
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U OKeCT, TaHel. BeigenuMm o0co0o, 4YTO MaHHBIM AnbOOM SBISETCS TEPBBIM MPUMEPOM
ypOaHUCTHUECKOTO COYMHEHHS BO (paHIly3CKOM My3blke. B 3THX mbecax BbIpakeHa JAMHAMUKA
COBPEMEHHOM JKM3HHM, HOBBIE pEAIUM W PUTMBI HOBOIO BPEMEHHU, MNPOJOJIKAIOIIUE HICH
UTaJbIHCKUX (PYTypHUCTOB, IpeacTaBuTeNe «uckyccTBa Oyaymero» (1910-1920). «CnopTuBHbIS
pa3BleUeHUs», a TaKkke «ABToMarndyeckue omnucaHus» («Ha xopabme», «Ha donape», «Ha
BOEHHOH Kacke» D. CaTu NOCILyKWIH UMITYJIbCOM IS CO3JAaHUS CXO0XKHX 110 TEMATHKE U TEXHHUKE
MPOM3BEACHUN IpyTrux (hpaHiy3ckux komro3utopoB. Tak B 1920 roxy JI. Muiio, OTTOIKHYBIINCH
oT HoBauuu Carty, BOIUIOLIAET AEP3KYI0 MJCI0, CO3[aB BOKAJIbHBIM LUKI C HHCTPYMEHTAIbHBIM
aHcaM0JIeM Ha TEeKCT KaTajora ¢ BBICTaBKH I0J] Ha3BaHHEM «CeJIbCKOXO3SUCTBEHHbBIE MAIIMHBIY.
B »3TOM 1nukine Kaxapli HOMEpP HOCHT Ha3BaHME OJHOM H3 MamuH «CEeHOKOCUIIKAY,
«CuomnoBsizankay, «llryr mis 3anamkuy, «Katka», «[louBoyrmyoutensy, «CeHOBOPOIIUIKAY.
Cnenom 3a HuMm @. Ilynenk B 1921 roay numer dhoprenuanubiii mukia «lIporynkuy, cocTosmmit
ux 10 meec: «llemkom», «B aBTomoOmie», «Bepxom», «Ha kopabme», «Ha camonere», «B
aBToOyce», «Ha wmammuey, «Ilo xene3noir mpopore», «Ha Bemocumene», «B mgummxkancey,
OCHOBAaHHBIE HA COYETAHWU IMPOCTOM M CIIOKHOM KOMITOBUTOPCKOM TEXHUKE, MOJUTOHAIBHBIX
aKKOP/IOB, JIMCCOHAHCOB U C (parMeHTaMu My3bIKM POMAHTUYECKOTO TOJIKa. Bo3zeiicTue
ypOanuctrueckux wuaeld Catu oOHApYKMBaeTCs SBHO B CHUM(OHHUYECKMX BapHAlMIX HA TEMY
xopanbHoro tumna A. Ouerrepa «llacudux 231», nmpo3ByuaBmmx B 1923 roay B HCHOIHEHHH
opkectpa C.KyceBunkoro. XoTsi KOMIIO3UTOP, paccKa3biBasi 00 UCTOPUHU CO3/IaHUSI TIPOU3BEACHHUS,
He ynomuHaeT uMeHu Catu. OOBSACHAA 3aMbicel, TOBOPUJI, YTO 3TO MPOU3BEIECHUE HAMHUCAHO
ckopee B ayxe baxa, oH He cTpemMwici NOApPa)kaTh LIyMaM CBEPXMOLIHOTO aMEpPUKAHCKOIO
nokomoTuBa. Ckopee OH «IIpeciefioBal YHCTO aOCTpPakTHYIO, B UEM-TO HICANbHYIO LEeJb —
CO3/1aTh BIEUYATICHUE MaTEMAaTUUYECKH TOYHOT'O PABHOMEPHOTO YCKOPEHHS TEMIIa, B TO BPEMs Kak
TEMII, 110 CyTH, 3amemsaercs» [12, c.141].

B Hemenkoil My3blke Ha «T€XHUYECKYIO» TEMY co3/laHa oprenuanHas ciouta «1922» II.
XUHJIEeMHTa, a Takke My3blka K panuonbece b. bpexrta «lloner yepe3 okean», nepBas pegakuus
KoTOopoil Oplia Hamucana coBmectHo ¢ K. Baitmem(1929). Dto mpowusBencHHE TOCBSIIEHO
MEPBOMY TPaHCATIIAHTUYECKOMY TEpeieTy aMepHKaHCKOTo Jerynka JInHmdepra, KOTOPBIA ObLI
coepuieH B 1928 roay. B nauane 30-x ronoB B Mekcuke ObUl MOCTaBlIeH ypOaHHUCTHUECKUN
6anet «Jlomanunsie cunb» Kapnoca Yaseca, koTopsiii B 20-x rogax sxun B [lapmke, obmancs ¢
N. CrpaBunckum, O. Caru, xkommoszutopamu rpymnnbel «lllectu», a 3aremM BbICTYIUI
MPOIIAaraHMCTOM HOBEWIEM MY3bIKM B CBOEH CTpaHe. B pycckoil My3bIK€ HHTEpec K
«MalIMHHBIM» OOpa3aM MHpOsSBUIM aBaHTrapAuCTbl ApceHuid ABpaamMoB B «CHUM(OHHH TYAKOB»
(923), Cepreii [IpokodneB B omHoakTHOM Oanete «CranpHoM ckok» (1927), Anexcanap Mocomnos
B Oasiere «Crasnby», B KOTOPOM UMEETCS pa3BEepHYTHIM cuMdonnueckuii anuzon «3asoa» (1929).
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