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Abstract The global movement for the preservation, study and dissemination of Cultural
Heritage is directly connected with the cultural policy of the Republic of Uzbekistan,
which is confirmed by a number of relevant state documents. The fixation and study
of traditional music as the basic value of the Uzbek people are closely connected
with the activities of the Art Studies Institute of the Republic of Uzbekistan Sciences
Academy. The purpose of this article is to provide information about the Audio
Archive (Phonoteka) of this Institute, historical milestones of its creation, ways

of its preservation and further use.

In accordance with the specified purpose, the selected object is considered

in the historical and chronological aspect. The period of formation of the two main
collections of the Audio Archive is consistently covered — phonographic (1930-1940)
and tape recorder (late 1940s-1990).

The significance of the Audio Archive as a unique object of historical and cultural memory
and an important scientific and educational source was revealed. The former ways

of its preservation and introduction into science and practice are discussed. Information
is provided on the implementation of the project in 2015, within the framework of which
a set of 8 CDs with 69 of the most representative examples of genres and forms of Uzbek
music from a collection of tape recordings was created. A brief description of the content
of discs was given, and the significance of the project, which became the first step

in popularizing the Institute’s archival records in digital format, was indicated. The tasks
of preserving and further using the Audio Archive fund in the near future are outlined:
digitization of the entire audio fund, compilation of a digital catalog and databases.

This article includes historical facts about the formation of the Audio Archive

of the Art Studies Institute of and to a certain extent summarizes its materials.

Its practical significance lies in the dissemination of information about this audio archive,
attracting the attention of the scientific community and a wide audience to the Uzbek
musical heritage. The interest of specialists in the project of complete digitization

of the Audio Archive dictates the need for further study of this unique object.
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The global movement for the preservation, study and dissemination of Cultural Heritage
is reflected in the cultural policy of modern Uzbekistan, which is confirmed by a number
of relevant state documents [Resolution of the President of the Republic of Uzbekistan
"On Approval of the Concept of Further Development of National Culture in the Republic
of Uzbekistan” dated November 28, 2018 No. PP-4038; Decree of the President

of the Republic of Uzbekistan “On Measures to Further Enhance the Role and Importance
of the Sphere of Culture and Art in the Life of Society” dated May 26, 2020 No. UP-6000;
Decree of the President of the Republic of Uzbekistan “On Measures to Improve Archives
and Records Management in the Republic of Uzbekistan” dated September 20, 2019

No. UP-5834].

At the same time, it is a historical fact that the need to collect, study and preserve
Uzbek traditional music was realized in Uzbekistan already at the beginning of the 20th
century.

It was for this purpose that the Institute for the Study of Uzbek Folk and Classical
Music (now the Art Studies Institute of the Republic of Uzbekistan Sciences Academy)
was established in 1928 in Samarkand (which was the capital of Uzbekistan at that time,
from 1925 to 1932). The availability of the necessary technical conditions — “two manual
phonographs, electrical parlograph” [Mironov, p. 9], — the involvement of famous
singers and musicians, the work on recording their repertoire, which was carried out
by the first director of the Institute, ethnomusicologist Nikolay Mironov (1870-1952)
[Nikolay Nazarovich Mironov. Great Biographical Encyclopedia], led to the formation
of the Phonoteka’ of the Institute.

The subsequent supplementing of its funds has been continued and became wider
after transference of the Institute to Tashkent (in 1932). In due course two main collections
of recordings arranged on the base of the Institute were formed.

An early collection consists of the wax cylinders of Edison with recordings
of the 1930s-1940s. After N. N. Mironov research workers of the Institute, prominent
musicologists of Uzbekistan Elena E. Romanovskaya (1890-1947) [Muradova, 176, 179]
and llyas A. Akbarov (1909-2000)

[Kadyrov 125-1 26] took part 1 The name of the subdivision (Phonoteka)
. ! " of Unique Facility of the Institute is given
in forming the collection. in English in the approved version.
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Among rarities of the collection one can see the samples of performing art
of the masters of regions of Bukhara-Samarkand, Khorezm, Fergana-Tashkent,
and Karakalpakstan, and recordings of non-professional singers and musicians as well.

Audio recording has been carried out both during the expeditions and in the stationary
conditions of the Institute.

It is necessary particularly to mark that recording of samples of Bukhara, Khorezm,
Fergana-Tashkent magoms fell on the time when magoms were officially announced
ideologically alien court art. One can see that their fixation, even not in a whole form,
shows that it was a deliberate position of collectors with their understanding of the value
of this art and the necessity of its preservation.

This collection, despite the irretrievable loss of about 100 cylinders, has great historical
and cultural value and is the only one on such media not only in Uzbekistan, but also,
as far as is known, has no analogues in the audio archives of neighboring republics.

The relatively small number of phonograms of Uzbek music in the Berlin Phonogram
Archive [Ziegler, p. 324, 479] and the Pushkin House (St. Petersburg) [Pushkin State Museum
of Fine Arts in Moscow: 39, 47, 78, 89, 103, 105, 161] gives it even greater uniqueness.

The formation of the second, much more extensive, collection of tape recordings took
place in the late 1940s-1990s.

At the end of the 1940s — and the beginning of the 1990s a collection of magnetic
audio tapes of traditional musical heritage was formed. Approximately in 1947s—1949s,
the Institute disposed of stationary tape recorders, and the earliest recordings date back
to that period.

However, their overwhelming majority was collected in the ethnomusicological
expeditions of the Institute. The expeditions have assumed a systematic and successive
character, which should be considered as unquestionable service of their leader —

Dr., Prof. Fayzulla M. Karomatli (Karomatov) (1925-2014) [Dzhabborov, 160-165]. Thanks
to his initiatives the Institute has obtained necessary equipment — an expedition car,
portable tape recorders, microphones, magnetic tapes etc.

It widened considerably technical opportunities for recording and geography
of expeditions. They covered all regions of Uzbekistan and localities of compact staying
of the Uzbek diaspora in the contiguous republics Kazakhstan, Kyrgyzstan, Tajikistan
and Turkmenistan.

As a result the following kinds of music were recorded from professional bearers
of Uzbek musical heritage — regional versions of dastans, samples of Shashmakom
and local (Khorezm, Ferghana-Tashkent) magoms, bahshi kuy (tunes of bahshi) katta
ashula and other songs of all known genres and forms, pieces for various instruments.

Funds of the Institute’s Phonoteka were also replenished with folklore samples
including such rarities as songs performed during milking, calendar, family-ceremonial,
working songs, funeral weeping and keens.

At the same time the studio for audio recording of the Institute is renewed,
more perfect stationary tape recorders are purchased. Works on recording the samples
of traditional music of professional singers and instrumentalists are continued.
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Rerecording of field material on kilometer bobbins for further keeping and using
has been carried out there.

Thus the present Audio archive, established for a period of several decades,
represents a collection, which reflects all style and genre variety of Uzbek traditional
music. There are recordings of samples of Karakalpak, Tajik, Uygur, Russian oral-
professional and folklore music there as well.

It also includes a collection of gramophone and vinyl records of Uzbek music
produced by the Tashkent Factory named after Mullah Tuichi Tashmukhamedov.

Among them, there is a thematic series “From the Uzbek musical heritage”, released

in the 1980s, which was based on a part of archival audio recordings from the Phonoteka
with explanatory comments by Prof. Fayzulla M. Karomatli [Aitim, Doston, Makomlar:
Records of Expeditions of the Khamza Research Institute of Art Studies, 1956-1981;
Melodies of Dombra from Surkhan and Kashkadarya: Records of Expeditions

of the Khamza Research Institute of Art Studies, 1955-1984; Yallachi, Sozanda, Halfa:
Records of Expeditions of the Khamza Institute of Art Studies, 1950-1987; Rhythms

of Doira and Nagora: Records of Expeditions of the Khamza Research Institute of Art
Studies, 1950-1987].

In addition to such an educational and popularizing purpose, the Institute's
Audio archive has served for many years as an important source and an indispensable
tool for research and dissertations. It was collected primarily as audio material
for notation and study, which explains the insufficient technical quality of many field
recordings. Nevertheless, when transferred to notes, they provided accurate reproduction,
which was difficult to achieve with direct listening.

A lot of recordings, but far from being all, deciphered in the European staff notation,
have published in notation issues [Romanovskaya, 21-162; Romanovskaya, Akbarov,
1-149; Romanovskaya, 17-128; Mirza, 3-27; Romanovskaya, 3-31; Romanovskaya,
Akbarov, 1-93; Akbarov, 1950, 7-189; Akbarov, 4-54; Alimbayeva, Karomatov, Kozlovsky,
11-175; Kozlovsky, 15-76; Uspensky, 9-51; Alimbayeva, Karomatov, 9-127; Vyzgo,
Karomatov, 137-278; Karomatov, 1978, 15-142; Karomatov, 1985, 47-185], included
to a number of monographs and dozens articles. Such scientific implementation
and practical use of this source can be considered a written way of preserving it.

Another way available in the pre-digital era was re-recording. Thus, in the mid-1960s,
a number of the best-preserved phonograms were transferred to tape. With all
the inevitable technical flaws, this was the only way to save the cylinders and use
their information for subsequent auditions. The tapes were also re-recorded as new
cassettes arrived.

It is necessary to mark that preservation of the fund before the digital era has been
kept up by accessible technical measures. Thus, as early as in the middle of the 1960s
a small part of a phonographic collection was rerecorded. Selected cylinders were being
played on phonograph and simultaneously were being recorded on tape recorder.

In spite of all primordial sound shortcomings being carried out to the tape, it was
solely a real opportunity under existing conditions to keep phonographic recordings
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and to use them for listening. As magnetic audio tapes became obsolete, their content
was transferred to new tapes.
The possibilities of digital technologies have identified a new, modern way
of preserving the Phonoteka as a self-sufficient object of cultural and historical memory.
In 2015, the Institute has accomplished a project with financial support
of the International Information and Networking Centre for Intangible Cultural Heritage
in the Asia-Pacific Region under the auspices of UNESCO (ICHCAP) of the Republic
of Korea. This project was carried out by the Department of Musical Art.
In its frames the set of 8 CDs consisting of 69 tracks with the samples from the collection
of magnetic audio tapes recordings was created (see figure 1). We saw our main task
in the maximum possible coverage of traditional genres and the selection of indicative
and the most technically successful samples.

Figure 1. CD set with samples of Uzbek
musical heritage from the Phonoteka
of Institute of Art Studies (photo made
by the author)

Based on this, the first disc (CD_1) includes samples of Uzbek song heritage from
different regions, including those that are not currently being performed?.

CD_2 introduces national string, wind and percussion instruments. Pieces performed
by the most famous musicians-virtuosos of Uzbekistan, which have been recorded
at different years by collectors of the Institute, give a vivid view of a character their
sounding and technical sources.

Samples of three following discs present respectively Bukhara (CD_3), Khorezm (CD_4),
Fergana-Tashkent (CD_5) schools of magom art of Uzbekistan?.

Three last discs acquaint with fragments
2 For more information about the content of this disc, of dastans of Surhandarya & Kashkadarya
arations. brosecdingt of the mermtionl congrece  (CD-6), Khorezm (CD_7), Karakalpakstan

of Culture and Art Workers, dedicated to the 125th (CD_8) and give a view of the local

anniversary of Temirbek Zhurgenov. Almaty: liariti d £ . tvl
Kazakh National Academy of Arts named after peculiarities and perrorming styles

T. K. Zhurgenov, 2023. Pp. 289-295. of this epic tradition.

3 More complete information about these discs, see: .
http://konservatoriya.az/Simpozium2023/Simpozium Content of the present anth0|ogy gives
2023-Toplu.pdf. Pp. 306-308. practically the whole picture of Uzbek
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musical heritage, and it led to its integral perception. The set has a booklet of scholar
commentaries with necessary data about folklore genres, traditional instruments,
magom and narrative art of Uzbekistan.

This project became the first step towards popularizing the Institute's archival
documents in digital format.

Thus, the importance of the project consists of the following: preservation
of traditional samples on contemporary digital media, forming a bank of data about
their genre belonging, duration, informants, producers of recording, time and place
of fixation. These data can be used in scholar and educational purposes, and a complete
set itself — in the capacity of musical-illustrational manuals.

Copies of the complete set were delivered to high educational institutions
of arts of Tashkent, Kazakh National Conservatory named after Kurmangazy, Novosibirsk
State Conservatory named after M. I. Glinka, Institute of music science of the University
of Vienna, to a number of scientific and cultural organizations in the Republic and abroad.
The recordings were also spread among participants of the International music festivals
Art of Magom [2018, Shahrisabz] and Art of Bahshi [2019, Termez].

The nearest perspective for preservation of the Fonoteka of the Institute of Art
Studies of the Academy of Sciences of the Republic of Uzbekistan will be a new project.
The specialists of the Phonogram Archive of the Austrian Academy of Sciences,
the Center for World Music (CWM) of the University of Hildesheim and the Head
office (VZG) of the Network of the libraries (GBV) in Géttingen will participate in it.

The maximum digitization of the Institute’'s audio fund in more advanced programs,
the compilation of an entire digital catalog and database that meet international
standards will be the main objectives of this project.

Its implementation will allow to keep Uzbek musical heritage for the future
generations, accustom a modern wide audience to it, attract home and foreign
specialist’s attention to further studying this distinctive artistic phenomenon.
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3ynbdua Mypagosa

©36ekcmaH Pecnybaukacel folnbiM akademMusicbiHbiH ©OHepmaHy uHcmumymsi
(TawkeHm, ©36ekcmat)

©36ekcTaH Pecnybavkackl fblbiM akafgeMUACBIHbIH
©HepTaHy NHCTUTYTbIHbIH, ayaMOMypafaTbiH Kypy Ke3eHaepi
MeH cakKTay >onaapbl

MageHn MypaHbl caKTay, 3epTTey XaHe TapaTy XeHiHzeri )xahaHzblk Kko3fanbic ©36ekcTaH
PecnybankacbiHbIH MaeHN cascaThbl YLUiH ©3eKTi 60bin Tabbliagbl, o bipkatap THICTI
MEMNEKETTIK Ky>KaTTapMeH pacTasfaH. ©36eK XanKbIHbIH, HETI3ri KYHAbINbIFbl PeTiHAE
J9CTYPAI My3blKaHbl Xa3blN any xaHe 3epTTey ©36ekcTaH Pecnybamnkacs! FbinbiM
aKafeMUACbl OHepTaHy MHCTUTYTbIHbIH, KbI3METIMEH Thbifbl3 6afaHbICTbl. Ocbl VIHCTUTYTTBIH,
ayamomypafathbl (JblbbicxaHackl) Typanbl MaNiMETTEP, OHbIH, KaabinTacy ke3eHaepi, cakTay
XoHe ofjaH api NanganaHy >Koaaapbl OCbl MaKaiaHblH, MakcaTblH Kypazbl.

Ocbl MakcaTka CoMKecC TaHAasFaH HblCaH TapUXN-XPOHOIOTUANBIK acrnekTife KapacTblpblaagbl.
AyanoMypaFaTTblH, eKi HETi3ri XXMHaKTapbIHbIH, KaabiNTacy Ke3eHi AanekTi TypAe KaMTblaFaH —
doHorpaduansik (1930-1940) >xeHe MarHuTopoHapbiK(1940 >xbingapabiH coHbl — 1990 Xbin).

ABTOp Tapuxu-MaAeHV XXaATbIH Biperei HbiCaHbl XXKaHe MaHbl3/bl FblJIbIMU-TaHbIMAbIK
pecypc peTiHae ayAnoMypaFraTTbiH MaHbI3blbIFbIH KepceTei. OHbl CakTayAblH XX9He FblibIM
MeH Taxipubere eHrisyaiH 6ypbiHFbl Xonaapbl kepceTiareH. 2015 Xbinbl )xobaHbl icke
acblpy ascbiHAa MarHUTOMOH Xa3banapbl XXMHaFbIHaH ©36eK My3blKaCbIHbIH, XaHp1apbl
MeH dopManapbiHbiH 69 eH kepHekTi yarici 6ap ceriz CD XUbIHTbIFbI XKacanfaH Typasbl
aknapat KenTipiareH. 9p AUCKiHIH Ma3aMyHbIHa Kbickalla cunatraMa 6epinin, MHCTUTYTTbIH,
MypaFaTTblK >ka3banapbiH LMdpabik dopmaTTa TaHbIMan eTyAiH anfalKbl Kagambl 6oFaH
>K0baHbIH MaHi kepceTinreH. [bibbicxaHaHbl cakTay XoHe oAaH api nanjanaHy 6onawiafbl
6enrineHreH: Gykin ayamo kopabl LndpaaHabipy, SN1eKTPOHAbIK KaTaaor neH MaaiMeTTep
6a3acbiH Kypy.

byn makanaga ©3P FA OHepTaHy MHCTUTYTbIHbIH ayAVOMYpafaTbiHbIH (AblOblCXaHAaCbIHbIH)
Ka/ablMTacybl Typabl Tapuxu JepekTep KamTblabin, 6enrini gspexese ocbl ayAnNoXnHaK,
MaTepuangapbl XanrnbinadfaH. OHbIH NPaKTUKaIbIK MaHbI3AbUIbIFbl OCbl ayAMO MypaFaTt
Typanbl aKknapatTbl TapaTyAaH, fbl/IbIMU KOFaMAACTbIKTbIH, XaHe e36eK My3blKajblK,
MypacbIHa KeH, ayAUTOPUAHbIH Ha3apbiH ayAapyAaH Typaabl. JblibbicxaHaHbl TO/bIK
undpaaHabipy xobacbiHa MaMaHAaPAbIH, KbI3bIFYLLbIIbIFbI OCbl Biperei HblcaHAbl OfaH
9pi 3epTTey KaxXeTTiNirH TyAblpajbl.

Tipek ce30ep: ©36ek My3biKasblk Mypachl, AblbbiCXaHa, ayAno XXUHaKTama, LuppaaHabIpy,
xoba.

Anreic. KypMaHfasbl aTbiHAafbl Ka3ak yATTblK KOHCEPBATOPUACKIHA, Saryn >XypHaablHbIH,
peAakLmAcbiHa, peLeH3eHTTepre 3eniHAi ke3kapachl, Nanjanbl YCbIHbICTapbl, KEHECTEpPiHe
>K9He OH, MiKipaepi yLWiH pusawbibiFbIMAb! HingipemiH.

Aaliekces ywiH: MypanoBa, 3. A. ©36ekctaH Pecnybivkach! FblibiM akaZieMmUsCbiHbIH,
OHepTaHy MHCTUTYTbIHbIH ayAnOMypafaTbiH Kypy KeseHAepi MeH cakTay >kongapsbl // Saryn.
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AHHOTauuA

ABTOpP NpouunTtan
n opobpwn
OKOHYaTe/bHbI
BapuWaHT pyKonucu
1 3aaBaseT

06 oTcyTCTBUM
KOHpAMKTa
MHTEepecos.

3ynbdua Mypagosa

WHcmumym uckyccmeo3HaHus Akademuu Hayk Pecnybauku Y36ekucmaH
(TawkeHm, Y36ekucman)

JTanbl co3AaHUA U NyTU coxpaHeHusa ayamoapxmea NHcTUTyTa
ncKyccTBo3HaHMA AkageMmum Hayk Pecnybankm Y3bekucrtaH

O6LeMnpoBOoe ABVXKEHME MO COXPaHEHMIO, U3YUYEHWIO 1 PacnpPOCTPaHEHWIO KYNbTyPHOrO
HacneAns akTyanbHO AN KyJAbTYPHOW NOANTUKM Pecnybaunkm Y3bekncTtaH, YTo NoATBEPXKAEHO
PALOM COOTBETCTBYHOLLMX FOCYAAPCTBEHHbIX JOKYMEHTOB. Pukcaumsa u nsyyeHve
TPaAVNLMOHHON My3blK/ Kak 63a30BOW LIEHHOCTM Y36€KCKOro Hapoga TECHO CBA3aHbI

C JeATeNbHOCTbIO VIHCTUTYTa MCKYCCTBO3HaHWA AkageMumn Hayk Pecnybavkm Y3beknctaH.
CeseHus 06 ayanoapxmse (POHOTEKE) JAHHOTO MHCTUTYTA, MCTOPUYECKMX BEXaX

€ro CIOXEHM, NyTAX COXPaHEHNA U AaNbHENLLEro NCNoNb30BaHNA COCTaBUAN Lienb

JlaHHOW cTaTbM.

B cOOTBETCTBMM C yKa3aHHOW LieNbo M3bpaHHbI 06EKT PacCMOTPEH B MCTOPUKO-
XpOHOA0rMyeckoM acnekTe. [ocneaoBaTelbHO OXBaueH NEPUOS, CNOXKEHMNS ABYX OCHOBHbIX
KOMIEeKLUMI ayamoapxmBa — doHorpadmueckor (1930-1940 roael) n MarHUTOHOHHON
(koHew, 1940-x rr. no 1990 roa).

ABTOPOM PacKpbITO 3HAUEHWE ayAVMOaPXMBa KaK YHUKabHOTO 06beKTa MCTOPUKO-KY/IbTYPHOM
MamATV 1 BaXKHOTO Hay4YHO-06pa3oBaTelbHOTO pecypca. YkasaHbl MpexHue nyTv ero
COXpaHeHWs 1 BHeApeHWs B HayKy W NpakTuky. MpusegeHa uHopmaLms o peanmnsaumm
npoekTa B 2015 rogy, B pamMmkax KOTOporo 6b1 co3aaH KOMMIEKT 13 BOCbMW KOMMAKT-

ANCcKoB ¢ 69 Hanbosee nokasaTebHbIMW 06pasLaMm XXaHPOB 1 GOPM y36eKCKOWN My3bIKM

13 KONNEKLMIN MarHUTOPOHHbIX 3anvceld. [laHa KpaTkas xapakTepucTvka KOHTEHTa ANCKOB,
yKa3aHO 3HauyeHne NpoeKTa, CTaBLUEro NepBbIM LWAarom no nonyasapu3aLum apxmBHbIX
3anuncen MHCTUTYTa B LppoBOM popmaTe. HameueHbl MepcrnekTVBbl COXPaHEHWS

¥ AanbHelLLero Ncnoib3oBaHUs 3TOro ayAnodoHaa: ero nosHas ounppoBka, CocTaBneHne
3N1eKTPOHHOTO KaTanora v 6a3 faHHbIX.

HacToswas ctatba cogep>XuT nctopnyeckme daktel 0 GopMmpoBaHnn ayamoapxmea (GoHoTekm)
MHcTnTyTa nekycctBo3HaHus AH PY3 1 B onpegeneHHon cteneHmn ob6obLaet matepuanbl
3TOro ayanocobparmsa. Ee npaktnyeckas 3Ha4MMOCTb COCTOUT B PacnpOCTPaHeH
nHdopMaLMn O AaHHOM aysnoapx1Be, MPUBAeUYEHUN BHUMAHWA Hay4YHOro coobLyectsa

M LUMPOKOW ayANTOPMM K Y36eKCKOMY My3blKalbHOMY Hacnemnto. 3anHTepecoBaHHOCTb
CneumnanncToB B NpoekTe Nno noaHon oundpoBKe ayAroapxmnBa Bbi3biBaeT HEO6XOANMOCTb
JaNnbHeNLLIero n3yyeHuns 3Toro yHUKaabHoro obbekra.

Knroueseole cnoea: y3bekckoe My3bikanbHoe Hacneane, GOHOTEKa, ayANOKONNEKLMS,
oundpoBKa, NPOEKT.

BbnazodapHocmu. MpuHolly raybokyto 6aarogapHocTb Kazaxckon HaLMoHanbHOM
KOHcepBaTopun nMeHn KypMaHrasbl, pefakLuuv XXypHana Saryn, peLeHseHTam

3a BHMaTe/IbHOe OTHOLLEHWE, MoNe3Hble PeKOMeHZAALMK, KOHCYbTaLMn

Y MONIOXUTE IbHBIE OT3bIBbI.

Ana yumuposarus: MypazoBa, 3. A. OTanbl CO34aHMA 1 NyTU COXPaHEHNA ayaMoapXmBa
VIHCTMTYTa nckycctBo3HaHus Akagemun Hayk Pecnybavkm Y3bekuctaH // Saryn. — 2023.
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